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Introduction
Early modern genres of history

Emil Nicklas Johnsen and Ina Louise Stovner

The study of history has a history itself. Before the 19th century, when history
became a professionalized academic discipline, a wide range of genres and
modes of representation carried the name of history. This diversity of genres
and forms was accompanied by a corresponding variety of agents. If history
was not a specialised type of research, composing, writing and publishing
history was not restricted to persons trained in specific academic methods.
According to Jean Bodin (1530-1596) and other early modern theorists, the
best historian was the experienced statesman, with close connections to the
political and military events that he described. But women, clergy, merchants
and, in some cases, peasants also wrote histories of their family, life, profession
or village. Though marginalised by later professionalisation of history, this
diversity of texts and even images from the 16th to the 18th century is a rich and
fruitful source not only to early modern life, but also to early modern
understandings of history, memory and the past and to its categories and
genres of knowledge.

This book explores the various forms and shapes that history took during
the early modern period (1500-1800), offering valuable insights not only into
early modern culture but also into our understanding of history, memory, the
past and categories of knowledge. The aim of this book is not to trace the
development of the modern discipline of history as an academic study but
rather to examine the various ways in which historical texts and images became
part of a broader field of early modern knowledge formations and cultural
contexts. Our contention is that the diversity of historical representations in the
early modern period shaped the idea of history in significant ways and that it
contributed to the foundations of history as we think about it today.

The lens of historical genres can help us understand the kinds of histories
that were told in the early modern period, with what aims and to whom. Once
we become aware of the diffusion of historical genres, it is hard to ignore that
historical narratives vary in type and could include travelogues, biographies,
letters, “relations”, descriptions, memoirs, funeral orations, history paintings
or portraits—in addition to essays of political or “perfect” history. This
multiplicity of narratives presented the history of states and realms, but just
as frequently focused on important individuals or powerful families, foreign

DOI: 10.4324/9781003331971-1
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countries and towns or other remarkable particularities. Their aim could be
religious, moral, political, educational or simply made to entertain and
amuse. By bringing to light the histories and genre types that flourished in the
period, we seek to draw attention to how these different practices shaped
ideas about knowledge and science, political thought and culture. Through
different case studies, the chapters in this volume explore how genres and text
hierarchies were formed, maintained and changed, and how this diversity of
early modern genres of history continues to impact our understanding of
history today.

Existing literature on genres of history in the early modern period

There already exists a body of scholarly work on history writing in the
early modern period, with a predominant emphasis on Britain. In his two
books, Society and Sentiment: Genres of Historical Writing in Britain,
1740-1820 (2000) and On Historical Distance (2013), Mark Salber Phillips
has explored the interplay of ideas and genres in a variety of historical
representations in the early modern period. These two books, however, deal
exclusively with Britain and Italy and do not explore the development of
historical genres in other parts of Europe or the world. Similarly, Daniel
Woolf writes about changing historical culture in England in The Social
Circulation of the Past. English Historical Culture, 1500-1730 (2003), with
more emphasis on the place of history writing in print culture. In the more
recent publication Miscellaneous Order: Manuscript Culture and the Early
Modern Organization of Knowledge (2019), Angus Vine sheds new light on
transcriptive and archival practices, as well as on the broader intellectual
context of manuscript culture and its scholarly afterlives. Like Phillips and
Woolf, Vines contribution concerns early modern Britain. In contrast to
these writers, Hikon Evju focuses on Denmark-Norway. In his recent
book, Ancient Constitutions and Modern Monarchy. Historical Writing and
Enlightened Reform in Denmark-Norway 1730-1814 (2019), Evju addresses
the issue of historical thought and historical enquiry in debates on political
reforms, though he does not explore historical genres as such or discusses it
in a wider European perspective.

Other significant contributions to our understanding of history in the early
modern period focus on the place of history in the history of knowledge. An
edited collection that discusses knowledge and history in early modern
scholarly pursuits in a more international perspective is Historia. Empiricism
and Erudition in Early Modern Europe (eds. Gianna Pomata and Nancy G.
Siraisi, 2005). This study centres mostly around the connections between the
study of nature and the study of culture. Its scope is not the discussion of
various historical genres, but rather the links between the culture of humanism
and the scientific revolution. More recently, Empires of Knowledge (ed. Paula
Findlen, 2019) has charted the emergence of different kinds of scientific
networks in the early modern world. This book puts greater emphasis on the
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history of science and medicine and looks at the changing relationship between
knowledge and community. Another contribution to this field is Judith
Pollmann’s Memory in Early Modern Europe, 1500-1800 (2017) is an
introduction into the ways in which Europeans practiced memory in the three
centuries between 1500 and 1800.

Another vein of the established research on historical cultures in the early
modern period springs from older contributions on the history of the
philosophy of history. In his seminal article, “Philosophy of history before
historicism”,' Georg Nadel points to the strong ties between rhetoric and
history, a classical heritage that was present all through the early modern
period. Nadel claims the existence of a theory of exemplarity. History was
never written or studied for its own sake, but for the effects, moral or
political, it could produce. This point was further developed by Reinhart
Koselleck, who famously mapped the transformation of the concept of
history in the so-called Sattelzeit between 1750 and 1850. According to
Koselleck, the Sattelzeit can be defined as a transitional time when the term
“Historie” (histories in the plural) was replaced by the singular form,
“Geschichte” (history), and the belief in progress became dominant. This
shift in understanding and usage of the term “history” also marked a
temporalization, where history was seen as a coherent, unified process rather
than a collection of stories.?

This anthology expands upon established perspectives in the aforementioned
research, with a particular emphasis on exploring the meanings and functions
of diverse forms of historical production. It explores different historical genres
in history writing and painting, and it discusses the phenomenon of historical
genres itself from a theoretical perspective as well as situates a broader array of
examples of how genres operated. It presents a diverse range of international
source material, including both written and visual sources, from various
contexts in Europe, and employs a variety of methods and perspectives though,
with a focus on Northern Europe and Denmark-Norway. The focus on
Scandinavia is a result of the book’s origin as a conference, “Genres of
Historical Writing in Early Modern Europe”, which was planned to take place
in March 2020 in Oslo by the research group “History and Histories” at the
University of Oslo. However, the conference was cancelled due to the outbreak
of COVID-19 and the imposition of government restrictions. Despite this
setback, the book project emerged from the ongoing research efforts of the
University of Oslo’s milieu, which has been dedicated to the study of early
modern histories for several years.

Genres and history

What is a genre? The term is notoriously difficult to pin down or define.
Scholars have different ideas about how to define and classify genres, and the
boundaries between them can be blurry and subjective. The novel, for
instance, serves as an illustrative a genre that encompasses many different
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sub-genres. Likewise, within the realm of historical representation, one can
discover a multitude of genres at varying levels of specificity.

“Genre” comes from the Latin genus, which means “class of things” and
refers to a system of categorisation. The term is also related to the Latin word
gene, which means “to generate” or “to create something”. This dual meaning
reflects the fact that genres are both categorisations and creative acts.” Genres
can mean styles, shapes, forms of expression in a given media (texts, pictures)
and can contain many types of stylistic expressions. The classification and
taxonomy of genres is a complex and often contentious process. Still, it
remains a useful term in historical analysis of texts in the past. Genres are a
way of categorising different types of texts, but there is no one universally
accepted system for doing so. Viewed this way, genres become a useful tool to
decipher both how knowledge and discourses have been organised as well as
continually negotiated.

Through his research on early modern British history and Italian history
writing, Mark Salber Phillips has proposed that history was not a uniform or
singular form of representation, but rather a diverse and multifaceted “family
of historical representation” consisting of various genres with differing forms
and expectations.* He has compared this variety of genres to a crowded
Thanksgiving dinner where multiple conversations are occurring simulta-
neously among a diverse group of relatives.” These genres serve as frame-
works or structures that shape and guide both creation and interpretation,
providing a set of conventions and expectations that allow audiences and
authors to understand and engage in a particular way. However, genres are
not static or fixed, and they can evolve and change over time as writers and
audiences experiment with and challenge their conventions.® Viewing histor-
ical representations as genres allows for an exploration of both the structures
of representation and how different actors have experimented within these
structures, providing a more nuanced understanding of the relationship
between form and content in historical representations.

The question of how rigid the structure of a genre is or has been a topic of
ongoing scholarly debate. One potential issue in the study of genres is that,
when an explicit examination of form takes place, it may threaten the perceived
stability of the genre’s structure. However, when genres are not actively under
discussion or description, they may continue to thrive and represent a vital
cultural pattern, albeit one that is based on unarticulated foundations. The
problematisation or description of genre characteristics can make it difficult to
chart the evolution of genres. In our view, the perception of genres in different
contexts is always an empirical question. Different forms of historical
representations can be understood as mediations of past events, processes
and phenomena into the present, but they can also be seen as actively shaped
expressions, whether literary, stylistic or narrative in nature.’”

Philips has argued that historicising history has been a challenge for
historians and that the field of historical thought and expression is one in
which historians have been the least capable of historicising the genre itself.®
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Writing about historical genres in more recent times, Jaume Aurell has
also claimed historians have been reluctant in viewing the past of their own
field of study as a part of historical change, as well as denying or not neglecting
to focus on the ways in which the products of history—forms of writing or
painting—have had changing forms. The idea of differentiating between
scientific and creative writing has resulted in a perceived division between the
texts created by historians and those generated in other disciplines. However,
when one examines historical expression in the past, it becomes apparent that
the distinction between prose and fiction is not always clear-cut. Furthermore,
it raises the question of whether such a distinction will ever truly exist. This also
implies that analysing historical genres can provide insights into the intercon-
nectedness between history, historical texts and various other forms of text and
knowledge production, which can be thought of as genres themselves.

Antiquarian and material negotiations

The book is organised into four sections, each of which examines different
aspects of the genres of historical writing and representation during the early
modern period. The discussion of historical genres is broad, but the book
specifically focuses on four main areas. The first of these areas is the field of
antiquarian forms of history. A rich tradition of historical writing, with a
culture of studying various historical subjects such as objects of the past and
historical events. Antiquarianism was widespread in early modern knowledge
production, but it also produced texts of different genres.

In her article “Antiquarian Poetry and Royal Performance”, cultural
historian Anne Eriksen investigates a specific “genre of historical writing”: a
topographic descriptive poem that was written to welcome King Frederik V
to the Eiker region of Norway by vicar Christian Grawe’s in 1749. In the
poem, Grawe provides a detailed description of the area’s history and culture,
using footnotes to provide additional information. The poem is an example of
how historical writing in the early modern period often took the form of
literature, and how this type of writing was used to discuss natural
philosophy and the findings of natural history. The chapter examines the
poem and its footnotes to understand Grawe’s historical and antiquarian
work, and how he used the poem as a tool for historical writing. It also
explores the performative aspects of the poem and how it served as a
negotiation of social and cultural codes within the context of the absolute
monarchy of the Danish state.

Historian Thomas Ewen Slettebg addresses in his article the ambivalent
status of compilers in Europe in the 18th century in his article ““Compiled from
original authors’: on the status of compilers and compilation as historiograph-
ical practice in the 18th century”. Compilers collected and curated knowledge
from older texts and reassembled them into new ones. Slettebe discusses the
underlying assumptions and explicit justification of the work of compilers: why
did compilers transcribe large amounts of text from others and present them as
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their own? To what degree was this an accepted practice, and when was it
considered problematic? To answer these questions he explores the renowned
Danish-Norwegian author, playwright and professor of history Ludvig
Holberg’s Jewish History (1742). The two-volume book aimed to provide a
comprehensive history of the Jewish people from the beginning of the world to
the present day. Holberg claimed that no such “general” Jewish history had
previously been written, and he sought to fill this gap. Holberg’s historical
works have been shown to be based heavily on verbatim transcripts and
translations of older works, with Holberg adding his own revisions, reflections
and wit to the text. Despite his reliance on existing sources, Holberg’s writing
style and tone are distinctly his own, and his use of theatrical metaphors and
ironical humour set his works apart from more traditional historical texts.

In his article ““History from Marble’: Church Notes and Epigraphy in
Early Modern England”, early modern historian Angus Vine discusses the
rise of epigraphy, or the study of inscriptions, in 17th-century England. The
author examines three important landmarks in the history of marble,
specifically the pioneering early 17th-century guides to Westminster Abbey
and St Paul’s by antiquary, herald and schoolmaster William Camden and
printer and bookseller Henry Holland, John Weever’s massive mid-century
Ancient Funerall Monuments (1631), and finally antiquary, draughtsman and
surveyor Thomas Dingley’s late 17th-century eponymous work and its
associated texts. These ‘“histories from marble” were seen as a way to
supplement and support the authority of traditional, text-based historical
evidence. Vine also notes that this interest in material remains of the medieval
past was in response to the Reformation and the destruction of monasteries.
Furthermore, he highlights that the 17th-century interest in genealogy also
drove this interest in church notes and funerary monuments as they provided
documentary evidence of ancestors and names.

Visual understandings of history

Genres are by no means restricted to written texts. Part 2 of the book
therefore shifts its focus to visual understandings and representations of
history. Intellectual historian Mark Salber Phillips discusses the evolution of
history painting as a genre of visual representation, from its position as the
most prestigious of genres in the early modern period to its current status as
one genre among others. In his article “History Painting and/as Genre”,
Phillips argues that the change in the understanding of history painting
reflects broader historicist and democratising trends in the 19th century and
that the collapse of history painting in the face of modernism has been
exaggerated. The chapter also discusses the continued relevance of history
painting in contemporary art, with artists using the genre for political
purposes and to inscribe marginalised histories. It argues that the current
revival of history painting is a new phase that builds on the foundations laid
in the late 18th and 19th centuries.
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In her article “Constructing a Moment in History: The Tableau as a
Communicational Mode and Genre in the Late 18th Century”, cultural
historian Ina Louise Stovner examines the tableau as a mode of communica-
tion in 18th-century practices and production techniques such as theatre,
literature, science and painting. Through an examination of various exam-
ples, including the concept of the tableau as an aesthetic expression developed
by French art theorist Denis Diderot, two history paintings by Danish royal
history painter Nicolai Abildgaard, the social function of the tableau in salon
culture and its use in official commemorative ceremonies and parties, the
article explores the characteristics of the tableau as a mode of communica-
tion. It also argues that the tableau’s mode of communication should be
understood in relation to the growing middle class as it met the needs of a
wider audience. Additionally, the article suggests that genres are not inherent
to texts but rather act as intermediaries between texts, their creators and
those who interpret them.

Genres of history and the public sphere

Genres existed in public and was used and discussed there. History co-existed
with other forms of writing and representation. During the early modern
period, a public culture emerged, with growing readership of historical works,
as emphasised by Daniel Woolf.® Historical writing was also shaped by
developments in the public sphere. In her article “From amusement to study?
Writing history in the 18th-century essay periodical press”, Claire Boulard
Jouslin examines the relationship between history and the essay periodical
genre in 18th-century England, focusing on Addison and Steele’s Spectator and
its influence on two women’s periodicals: Eliza Haywood’s Female Spectator
and Charlotte Lennox’s The Lady’s Museum. Jouslin argues that the
Spectator’s use of visual narrative made it a highly historical genre, but also
perpetuated the belief that women’s visual faculty was flawed and thus
prevented them from producing valuable historical narratives. Jouslin discusses
how Haywood and Lennox reconciled writing history with femininity and
contributed to popularising history among female readers and defending
women’s rights to produce history. It contends that the persistence of
fictionalised history in essay periodicals shows that the narration of history
was always considered a major and serious study for women writers.

In his chapter “Court Intrigues Between Public and Secret History: Some
18th Century Danish Solutions”, historian Sebastian Olden-Jorgensen ex-
amines the treatment of court history, or the history of royal, princely and
ecclesiastical courts, by mainstream historians in the 19th and 20th centuries.
These historians tended to disregard court history, viewing the driving forces
of history as located in the “progressive” elements of society such as the state,
nation and economy. In contrast, in the 18th century, court history was seen
as an important topic, as demonstrated by Voltaire’s inclusion of four
chapters on court intrigues in his book “Le Siécle de Louis XIV”. In this
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article, Olden-Jorgensen examines how Danish 18th-century historians
approached court history and the various genres they used, including public
history, memoires and secret history, to incorporate it into their narratives.
Olden-Jorgensen also discusses the challenges faced by these historians,
including the need to consider their patrons and the constraints of their
positions and the ways in which their approaches have been misunderstood
and mischaracterized by later historians.

Intellectual historian Emil Nicklas Johnsen investigates how the Danish
historian Niels Ditlev Riegels’ (1755-1802) journalism influenced his histor-
ical writing and how Riegels manoeuvred the public sphere with different
historical genres, in his chapter, “Royal historiographer without the title”.
This article explores the various strategies employed by Riegels to revitalise
his historical writing after failing to secure the position of royal historiogra-
pher in the 1780s. It examines his engagement with the Copenhagen press in
the late 18th century and analyses the genre designations used by Riegels
which shed light on what he intended to achieve with his history writing and
how he understood his role as an historian in the public sphere. In the
historiographical discourse of the 18th and 19th centuries, Riegels has been
perceived as a paradigmatic case of an inadequate historian. Johnsen argues
that, by examining more closely the case of his writings as genres in the public
sphere, we get a clearer understanding of the possible roles and ways of
navigating the public sphere with historical writing in the late 18th century.

Travelling historical genres

In part 4, the focus is on the genre of travel writing and its relationship to
history. The chapter by Hakon Evju is an examination of Ludwig Albrecht
Gebhardi (1735-1802) and his contributions to the historiography of the
kingdoms of Denmark and Norway. Gebhardi’s two-volume work, which
was part of a larger universal history in German, published in Halle,
travelled to the north through translations. Evju investigates the reception
of Gebhardi’s text as it was translated, marketed and printed in Denmark
and its transformations. The text received considerable attention in
Copenhagen and among the historians at Sorg, notably the influential
historians Peter Frederik Suhm and Gerhard Schening. Gebhardi’s history
gained considerable popularity in the early 1780s due to its alignment with
prevailing trends, such as the efforts to cultivate a patriotic identity. Its
success was also largely attributed to Gebhardi’s connections with Danish
and Norwegian historians and antiquarians during the composition of his
history. Gebhardi’s work exemplifies the transnational nature of historical
writing in the 18th century, and Evju traces the transformations within the
text and its publication history.

In her article ““For no other cause than the lack of writers™: Travel
Knowledge and the Preservation of Memory” Intellectual historian Anne
Helness discusses Navigationi et viaggi, a collection compiled by Venetian
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humanist Giovanni Battista Ramusio, as an example of a genre of historical
writing in the early modern period. During this time, Europeans needed new
ways to conceptualise the world in light of changing paradigms of world trade
and communication, leading to the emergence of new genres of writing,
including the travel collection. Helness argues that the empirical material and
editorial commentary in the Navigationi et viaggi combine to form an
historical genre.

In 1791, Georg Host, a Danish secretary in the foreign affairs department,
published the first biography of Moroccan Emperor Mohammed ben
Abdallah. In his essay “Histories from Barbary: Empirical and imperial
aspirations in an 18th-century history”, historian Svein Atle Skalevag high-
lights the significance of this book, as well as another about the Danish
administration of St Thomas, in the development of “area studies” and the
expansion of European knowledge about modern Barbary. Hest’s works,
which were based on archival sources and marked the beginning of modern
historiography with their emphasis on the causes of historical events and a
more critical approach to sources, established his epistemic authority.

In his essay “Between Vico and the Virgin—Image and Historiography on
Lorenzo Boturini’s History of New Spain”, cultural historian John @degaard
focus on Lorenzo Boturini publication Idea de una nueva historia general de
América septentrional from 1746. Boturini had based the publication on a
collection of Mesoamerican manuscripts he had gathered. The collection was
confiscated by the authorities in New Spain and Boturini was sent to Spain,
where he presented his Idea to the Council of the Indies. According to
degaard Boturini played a significant role in the early reception of G. Vico’s
New Science, quoting extensively from it without acknowledging Vico as his
source. In this chapter, ¥degaard examines the encounter of Vico and
Boturini in early modern Spain and New Spain and its reception in modern
historiography. It looks at the relationship between Vico’s historical “para-
digm” and Boturini’s praise of Mesoamerican script and historiography and
considers whether Vico’s “influence” explains this praise.

*

The purpose of bringing together these scholarly contributions is to provide a
new perspective on how genre functioned within the historical culture of the
early modern period, specifically in regards to how form was intertwined with
the production of knowledge, as well as the role historical genres played in
political and cultural negotiations. We acknowledge that this anthology on
the genres of history in the early modern period is not meant to be the final
word on the subject. There is certainly potential for further exploration of the
use of the genre lens in studying historical producers, writers and painters
from other countries and time periods. We would be delighted if this
anthology inspires further research, even if the establishment of a new genre
of the study of past historical genres remains an aspiration.
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Notes

1 George Nadel, “Philosophy of History before Historicism™ in: History and Theory,
1964.

2 Reinhart Koselleck first introduced his idea in his 1967 article “Historia magistra
vite. Uber die Auflésung des Topos in Horizont neuzeitlich bewegter Geschichte”.
He subsequently expanded upon this idea in his seminal work, “Vergangene
Zukunft. Zur Semantik geschichtlicher Zeiten” (1979), which was later translated
into English as “Futures Past: On the Semantics of Historical Times” in 2004 [1985].

3 Bawashi & Reif 2010, Genre: An Introduction to History, Theory, Research, and

Pedagogy, 3.

Mark Salber Phillips, On historical distance, 59.

Mark Salber Phillips, On historical distance, 60.

Mark Salber Phillips, On historical distance, 20.

Jaume Aurell, Rethinking historical genres.

Mark Salber Phillips, On historical distance, 59.
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1 Antiquarian poetry and royal
performance

Anne Eriksen

In 1749, King Frederik V visited Norway, the northernmost part of his
kingdom. It was a short journey, restricted to south-eastern Norway and
accomplished in a couple of weeks. From Christiania (present-day Oslo), the
King travelled to Kongsberg to inspect the silver mines. He also visited the
cities of Fredrikstad and Fredrikshald with their fortresses before returning
to Denmark. En route, he was celebrated by his loyal subjects and shown all
the tributes worthy of a monarch. The King himself is nonetheless reported to
have been mostly interested in gambling and in the theatrical company that
he had brought with him for his entertainment.’

When the royal entourage stopped at Hokksund in Eiker on its way to
Kongsberg, the vicar Christian Grawe welcomed the King with a poem of
his own composition. It bore the title Salve & Vale—Prisca & nova Egerana
(Hail and Farewell—Ancient and New Eiker). In 55 four-lined stanzas and
with a large array of footnotes, Grawe delivered a description of the parish
with numerous antiquarian details. When the poem appeared in print some
months later, he could sign it not only as a vicar but also with his newly
acquired title: professor antigvitatis patriae. In the present world, poetry is not
often used to communicate research results or to document scientific work. In
the early modern period, on the other hand, as the present volume
abundantly shows, historical writing employed a wide range of genres and
forms. During the same period, literary forms were also used to discuss
natural philosophy and the findings of natural history, even if such
expressions long have been overlooked in the history of science.? The heyday
for this type of literature was the seventeenth century. The genre to which
Grawe’s poem more particularly belongs, topographic descriptive poetry, was
established during the same period, developing into romantic landscape
poetry in the subsequent century.’

The aim of this chapter is to look into the specific “genre of historical
writing” that Grawe chose for conveying his topographical and antiquarian
knowledge about the parish: The poem with footnotes. The first part of this
chapter will examine the poem and the knowledge it presents. What does it
tell us about Grawe’s historical and antiquarian work? And how did he make
the rhymed stanzas and their apparatus of notes serve as tools for historical
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writing? The point of this investigation is not to present literary criticism
but rather to examine Grawe’s work as an historian. For this reason, the
explicitly historical and antiquarian parts of the poem will be given the most
attention. The discussion will then move on to include the performance that
the poem represented. This applies to its actual delivery during the royal visit,
but equally much to the performative dimensions of the poem itself and to
performance as related to an understanding of genre. The argument that I
want to make rests on an approach to genre that includes more than the form
and substance of a text. As “social action”,* genre is also a negotiation of
social and cultural codes. Paying attention to performativity, I will argue, is a
way of investigating the workings of such codes. With this as the point of
departure, I will explore how Grawe made use of both historical knowledge
and cultural competence to produce a work that served him as legal tender
within the social system of the absolute monarchy of the Danish state.

The ethnography of genres

In her influential article “Genre as social action”, Carolyn Miller criticises
purely formalist approaches to genre and advocates ethnomethodological
perspectives, arguing that the ““de facto’ genres, the types we have names for in
everyday language, tell us something theoretically important about dis-
course”.” This approach does not presuppose a limited and finite set of genres.
Instead, the number of genres to be considered will grow to include mundane
and vernacular speech forms. The aim is to “take seriously the rhetoric in which
we are immersed, and the situations in which we find ourselves”.® An
implication is also that the social setting of the discourse not only is considered
as context, but as an integral part of the genre itself. Consequently, Miller pays
much attention to the typologization of recurrent social situations, and to how
the experience of situations as recurrent is possible. “Exigence” is presented as a
key term in this argument, standing at the core of the rhetorical situation and
defining it. Miller argues that “exigence must be located in the social world,
neither in a private perception, nor in material circumstance [...] Exigence is a
form of social knowledge—a mutual construing of objects, events, interests,
and purposes that not only links them but also makes them what they are: an
objectified social need”.” Exigence is a social motive: It motivates by connecting
the private with the public and the singular with the recurrent.® It follows from
these perspectives that genres are historically and culturally specific. They will
change and develop over time as social situations and exigencies do. Moreover,
they will also change due to the speakers more or less successful work to bring
about change, to adapt to new situations and to make use of these situations.
Seeing genre as social action consequently means seeing genres as negotiated, as
sometimes contested and always as part of social networks.

Similar perspectives have been suggested by folklore scholars. Working
comparatively with oral material from different cultural contexts, they point to
the necessity of distinguishing analytical from ethnic genres. On the one hand,
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analytical genres make it possible to explore and compare oral material
globally, to compose motive indexes and develop other scholarly tools for
cross-cultural comparative research. Focusing on ethnic genres, on the other
hand, helps to understand the cultural grammar particular to a specific cultural
group. American folklorist Dan Ben-Amos has stated that [oral] “genres are
modes of verbal symbolic interaction, having rules and structures which involve
para-linguistic communicative components and established cultural attitudes.
These are essential to the concepts of genres, as much as themes and verbal
structure are to literary-linguistic analysis” (Ben-Amos 1976:xxxvi).” Even
more than Miller, folklore scholars consequently have pointed out that genres
have fundamental performative aspects. Moreover, this understanding of
performance is not restricted to the delivery of the speaker but includes
interaction with an audience. The character of this interaction will vary, from
active participation in so-called conversational genres to the more passive
listening to a formal speech, a complex story or an epic poem. William H.
Jansen described this in terms of a continuum from performance to participa-
tion. He pointed out that genres with the lowest degree of performance have the
highest degree of participation, while the opposite is the case with genres
demanding well-developed specialised skills.'” Roger D. Abrahams has later
argued that performance is a constant factor in all genres but that the extent
and type of interaction will vary. Elaborating on the genre continuum
presented by Jansen, Abrahams develops an overview of oral genres in terms
of performer-audience relationships. This approach has the advantage, he
maintains, of focusing on “genres as sets of performance pieces that performers
employ to affect, to move the audience”. He also points out that “each item is
performed in an attempt to influence future action by appealing to past
usage”.'! As Miller pointed out, genres are recurrent performances.

Grawe’s antiquarian poem will be explored with these perspectives in mind.
The poem obviously referred to the past, considering its historical content but
also considering its use of well-established rhetorical forms and conventions.
Just as obvious, it had significant performative aspects in seeking to move its
audience in the present by connecting the singular event—the King’s visit—to
the recurrent: The conventions for royal tribute. More profoundly, the
performance that the poem represents connects the private aspects of
Grawe’s interest and knowledge with the public sphere, his role as civil servant
and loyal subject of the king. The following examination will explore how
Grawe made use of the poetic form to present his antiquarian knowledge, and
how this knowledge was successfully shaped and fashioned into a performance
that both included and moved his audience.

Christian Grawe—vicar, poet and antiquary

The main source of information about the life and work of Christian
Grawe is a topographic description of the parish of Eiker, produced by
Grawe’s son-in-law and later successor to the incumbency, the natural
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historian Hans Strem. This topography incorporates the historical informa-
tion given by Grawe in his poem and also contains biographical information
about the incumbents of the parish. Grawe was born in Denmark around
1700 and came to Norway as a young man. As a student, he worked as a
private tutor, and then, after passing his exams at the University of
Copenhagen, as a teacher in the city of Bragernes (present-day Drammen),
not far from Eiker. In the mid-1720s, he was engaged by the Danish East
India Company as a ship’s chaplain. After surviving a shipwreck off the coast
of Ireland, he managed to make his way to Oxford and spent a period of time
there as a student, living in great poverty. In 1732, Grawe returned to
Denmark and was assigned a parish there but succeeded in exchanging it for a
position in Norway. He came to Eiker as a vicar in 1747 and remained there
until his death in 1763. During this period, he was also involved in the
development and improvement of glassworks in Norway and owned part of
one of them himself. Combined with his interest in agriculture, his activities
made him a wealthy man (Strom 1784).'?

Grawe is not known to have written any other historical works. He was,
however, among the very first members of the Royal Danish Society for
Patriotic History, founded in Copenhagen in 1745 by the historian and royal
archivist Jacob Langebek. A main interest for this society was to collect and
publish historical documents in its journal Danske Magazin. Images of seals
and inscriptions were also printed. Commentaries and short articles pre-
senting the published material were mostly written by the editor himself,
Langebek. A list of the members of the Society was presented in each volume;
in the early years, it was a very short list. From 1747 we find Christian Grawe
among the twelve names listed. This year the magazine also published a
document that had been donated by Grawe, a letter concerning a murder in
Copenhagen in 1570 (cf. later). The same volume also presented a picture of a
large silver cross reported to be in the collection of Bishop Peder Hersleb. The
short article claims that it formerly had belonged to Grawe, who is referred to
as “a very careful man, both in his search for all kinds of Norwegian
antiquities and in collecting documents and texts to the illumination of
Nordic history”."* The respectful phrase indicates that Grawe’s antiquarian
interests, as well as his contact with other collectors, must have been of some
standing. Letters from Grawe to Langebek also show continued contact after
this. No more direct donations of manuscripts from Grawe to the Society
have been traced, but he seems to have played a role in the arrival of a large
collection of sixteenth-century manuscripts in Copenhagen in 1748. The
so-called visitation protocols of the humanist and early Lutheran Bishop Jens
Nilssen (1538-1600) were included in Hersleb’s collection, probably through
Grawe’s intervention or as a gift.'"* The Society for its part later received
another gift, a tall and richly decorated goblet from the glassworks at
Nostetangen, in which Grawe had part ownership. The goblet is adorned with
the Society’s seal as well as with its device, and the vignette from Danske
Magazin. The gift was probably made as late as between 1751 and 1753,
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which was the period when Grawe himself was the director of the glassworks.
It is still owned by the Society."

As a topographic poet, Grawe may have had models to follow. In 1727,
Johannes Schreder published a descriptive poem about Frederikshald, also
adding historical details to rhymed stanzas. There are no indications that
Grawe knew this work, but its existence proves that a poem with notes was
no idiosyncratic whim of Grawe’s. A work of greater fame was Thomas
Kingo’s descriptive poem about the Danish island of Samse, Samsos korte
Beskrivelse, from 1675. It had been composed in honour of the new owner of
the island and estate of Samse, Peder Schumacher Griffenfeld, who in his
turn made Kingo his protégé. Of modest bourgeois origins, Peder
Schumacher had made a brilliant career at court, was elevated into nobility
with the name Griffenfeld and had been appointed chancellor of Denmark in
1673. Kingo’s poem has no notes comparable to those of Grawe but builds
directly on a contemporary topographic text in prose by Hans Resen.'®
Another possible model may have been Nordlands Trompet, a work by the
Norwegian parson Peter Dass, published in print in 1739.!” This poem also
lacks notes, but its topographic contents make it comparable to Grawe’s
poem. The work presents an extensive description of the northern parts
of Norway based on Dass’ thorough knowledge of these regions. Beyond
their topographic and descriptive content, there are also other similarities
between the poems by Kingo, Dass and Grawe. They were all written for a
patron—Frederik V, Peder Griffenfeld and, in the case of Dass, the
Governor-general of Norway, Ditlev Vibe. This means that they all have
elements of the panegyric, addressing the respective patrons in flattering
tones. Furthermore, this also implies that the poems have worked as elements
in those networks of client- and patron-relations that were important parts of
the social structure during this period, and which at times could be decisive
for achieving promotions, positions and privileges.

The poem which Grawe presented at the royal visit now exists in two
versions, one hand-written and one printed. The manuscript version is in the
Norwegian University Library. It is in folio format and probably in Grawe’s
own hand but is not signed. The printed version is dated the same year as the
royal visit, 1749, and is a small booklet in octavo format. Both versions have
a large and ornate title page, which in the printed version is folded together
and glued in at the front to fit the modest format of the book. The print
version has an additional front page which carries Grawe’s name as well as
his titles as the vicar of Eiker, member of the Royal Danish Society for
Patriotic History and professor.

Local knowledge

The poem has four distinct sections. First comes its elaborate title page,
addressing the King in Latin. Most of the rest is in Danish. The second
section has fifteen stanzas expressing words of welcome and tribute. Then
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follows the section of antiquarian and topographic stanzas, altogether
twenty. The final section is Grawe’s prayer for the King and his House,
ending with words of farewell. The three last stanzas of this section are
announced as “monk’s verse”'® and are again in Latin. Notes are dispersed
throughout the entire work, including the title page.

The antiquarian section, which will be the main focus of exploration here,
begins with Grawe’s presentation of himself. He explicitly “appears”'® as the
antiquarian in search of ancient things, and as the clergyman who daily asks for
God to bless his King®® and now is ready to present the results of his searches.
The first of the antiquarian stanzas refers to a royal letter from 1350, in which
King Magnus granted the monks in Oslo the exclusive right to the salmon
fisheries in the Eiker River. The next stanza refers to a papal letter from 1311,
naming a total of 14 chapels, and of them—according to Grawe—the one
situated at Eiker. The phrase in the Pope’s letter was “kapellam S:Laurentii ad
Aikarn Sund”, and it is Grawe’s own conjecture that this refers to the sound in
Lake Eikern. When the letter later was printed in Danske Magazin, it was
pointed out that the name “Aikarn Sund” might just as likely refer to Egersund,
an ancient settlement on the southern coast Norway, later growing into a
town.?! The notes of both stanzas are supplied with references to the letters and
quote from them. The first of these two letters was the one that was published in
Danske Magazin in 1747 (cf. earlier). Grawe mentions his gift in a note and
names Terkel Klevenfeldt as the person he corresponded with on the occasion.
Klevenfeldt, originally Kleve, was one of the original members of the Society
and well known as a great collector himself.

After a brief mention of the glassworks in the region, Grawe then takes his
listener—the King—to the church, pointing to its stonework and its mark of
two crossed keys. It refers to a model of the church supposedly sent from
Rome with the Pope’s blessing and grant. The notes in this case refer to
further medieval sources for this practice. Grawe also says that such a model,
made from richly gilt copper, was given to him the other year by the
neighbouring vicar Niels Bernhoft. This model came from the small chapel of
Vatnas, which was undergoing restoration work at the time. In his capacity of
member of the Society, Grawe had transferred this object to its collections,
where it now can be seen. The object was long identified with a reliquary, now
in the collections of the Danish National Museum (Grinder-Hansen 2003).
These notes, then, again indicate the close connections between Grawe and
the Royal Danish Society for Patriotic History, with documents and objects
being sent from Eiker to Copenhagen and correspondence with the Society’s
leading members. The information confirms that Grawe was well situated
within the small and rather exclusive antiquarian community of the twin
kingdoms and communicated with people in its inner circles.

Grawe goes on to describe the most prominent old objects inside the
church. The first is a remarkable cope with golden ornaments, “so grand, so
rich from gold”.*? Another medieval letter is quoted in a note to document
that the parish came under the wealthy Bishop of Oslo and that the local
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vicar and user of the cope thus was his vicarius. A costly altarpiece,
two candelabra and some magnificent graves with silver ornaments are
also mentioned. In addition to their costliness and conspicuous nature,
these objects have direct connections to leading nobility and grand estates
in the area. The candelabra had been donated by Dorthe Urne, married to
the powerful statesman Ove Gedde, in 1618. In a note, Grawe presents its
Latin inscription referring to Gedde in his position as the Governor of
Trankebar in India, then a Danish colony. The graves are those of the
feudal lord Peder Hansson Basse (Litle) and his wife Ingeborg Gyldenleve,
of ancient Norwegian nobility. Their son later became the Chancellor of
Norway. The embalmed body of an old woman, said to have been long
kept on display in the sacristy, is also mentioned. In the poem, this appears
more as a curiosity, but in the note, Grawe adds that this woman once was
the mistress of one of the large estates in the area. From here, Grawe takes
his reader back outside the church and starts pointing out the locations of
the more significant farms and estates, again naming their noble proprie-
tors. Supplemental information about the families, their genealogy and
privileges then follows in the notes. Grawe gives little information about the
sources that he bases this information on, but mentions the work
Danmarckis oc Norgis Fructbar Herlighed by the historian Arnt Berntsen,
published in 1656 and containing rich and detailed information about
landed property in both parts of the twin kingdoms Denmark-Norway.

From the wealth of the landed nobility, Grawe turns to the wealth of the
mountains themselves. Beyond a summer farm belonging to the Skjelbred
estate, he writes, there was once a rich silver mine. Today, it is suspended and
closed, due to richer findings elsewhere. Two other ancient mining locations
are also mentioned, Gravdal and Bingen. Only ruins are left of the mines
there now, Grawe says. In the final part of the antiquarian section, he then
leaves the past and turns to the future: Once again, Grawe declares—though
he does not know when—the Lord will bless the country and its King with
new riches from the “night” of the mountains. The meagre soil of Norway
will prove to hide more riches than anybody could believe.>* A note explains
that among the miners, “night” is a common expression for ore. The King,
who had stopped at Eiker with his retinue, was on his way to inspect the silver
mines at Kongsberg—where mint was struck with his portrait on each coin,
as Grawe points out. Eiker sends its farewell to the passing monarch but also
its “comfort”: If—or even when—the mines at Kongsberg are exhausted, the
Eiker region may prove to compensate for this. Numerous legends in oral
tradition carried a similar message, as did the popular saying that “the calf is
at Kongsberg, but the cow is at X”—naming a location where immense riches
supposedly could be discovered, far exceeding those of the mines presently in
use. For the King and the government, it was a constant worry that the
Kongsberg mines were not yielding as much silver as could be wished for,
which in its turn initiated exploration for new resources, and for legends or
popular knowledge that might give pointers for the hunt.
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In the final section of the poem, Grawe turns to the second of the tasks he
has announced: To pray for the King and ask God’s blessings for him. This
also includes prayers and rich praise for the absent Queen Louise. Grawe asks
God to make the House of the King as permanent and solid as “store Jonas
Knude”, explaining in a note that this was the name of the tallest and largest
mountain outside Kongsberg. Even this section of the poem is rich in
antiquarian knowledge. The notes are used to explain specific Norwegian
words and units of measure, to present the traditional rights and privileges of
the church and to discuss the Norwegian national character: brave and
patriotic. Grawe finds the reason for these qualities in the ancient custom and
law of odel, i.e., the peasants’ heritable property rights to the farms, and the
independence which followed from this. These notes are so long and
elaborate that they fill the larger part of each page, leaving little room for
the stanzas. With the notes in this section, Grawe leaves explicitly local
history and topography behind, and turns to the country itself, with its
language, customs and law, and a history of its own. Norway was part of the
Danish conglomerate state during this period but also had an ancient history
as an independent kingdom. With his notes, Grawe draws attention to issues
and phenomena that were distinctively Norwegian, and which made this part
of the realm different from the Danish.

The prayer which rounds off the poem also ends on this note, with its
farewell to the travelling monarch: “So leave, in the name of God, but Oh, do
not forget about Norway”.>* In both the hand-written and the printed
versions this stanza is set in larger letters, making it visually notable and
signalling the King’s departure and the end of the poem. Nonetheless, the
poem has a kind of appendix. Somebody is calling out from the convent of St.
Laurent, a following stanza tells. This again refers to the building mentioned
in the Papal letter of 1311, in which King Haakon was granted the privileges
of fourteen churches or chapels. Despite its historical foundation, however,
Grawe’s poem makes a passage into the fantastical on this point. Even if the
Papal letter should have referred to Eiker, no material traces of a building
existed in Grawe’s own time. Nonetheless, he makes use of this antiquarian
conjecture to stage a fictitious event, a verse in Latin sent by an imaginary
monk from the equally imaginary convent. The verse consists of yet another
tribute to the King and his Queen, lamenting their departure from Norway.
Grawe has added notes even here, in this case explaining biblical references
and terms that refer to Catholic religious practice.

Poetry and antiquarianism

The combination of four-lined stanzas and elaborate footnotes is the major
structural principle of Grawe’s poem. The notes do not only occur in the
antiquarian middle section, but run throughout the entire work, which
consequently must be considered a real union of prose and poetry. The two
strands of texts—poetry and prose—serve different tasks: The notes are not
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poetical interpretations but present elucidations of what has been said, or
rather alluded to, in the stanzas. They explain the meaning of names, words
and phrases, and present more specific and detailed information on the
places, figures and events that are mentioned far more briefly in the stanzas.
Moreover, they present Grawe himself in the role of the learned antiquarian
and bear witness to his work. The knowledge he demonstrates and the
historical material that he refers to tell a story of a great amount of diligent
work. At the time of the royal visit, Grawe had been the vicar of Eiker for a
mere two years, but he shows that he knows the parish and its historical sites
and figures well and has obviously succeeded in tracing both documents and
objects of historical value. The rhymed verses, for their part, give an
aesthetically pleasing form to the presentation of the parish, its history and
its most remarkable features. They also serve to approach and celebrate the
monarch more effectively than dry antiquarian facts were likely to do on their
own—the King was not known for his love of erudition. The poetry signals
an appropriate address in the high rhetorical style, while also offering Grawe
an opportunity to demonstrate his own mastery of such expression.
However, it should also be noted that the two types of text supplement
each other and most effectively work together. The poetic form supplies a
frame that gives coherence to the antiquarian information. It has often been
pointed out that early modern antiquarians usually did not publish that
much. One reason for this is that they first and foremost were collectors. Even
the antiquarians who were most famous in their own time were known for
their collections and erudition, and for their networks of friendship and
correspondence rather than for published works.”> An additional and
important point stems from the very structure of antiquarianism as a
tradition of knowledge. As described by Arnaldo Momigliano, antiquarian
knowledge was systematic rather than narrative; historians writing in the
rhetorical tradition and seeing history as the teacher of life told stories about
people and their deeds.”® And, as Anthony Grafton has pointed out, for a
long time they did not make much use of notes or refer to their sources.?’
Antiquarians, for their part, collected what Francis Bacon had once called the
“shipwrecks of time”: documents, inscriptions and other material fragments
from the past.”® If they wrote anything at all, it was catalogues. Antiquarians
would inventory and comment on their own collections or similar material
elsewhere. They exchanged letters, notes and in some cases also objects and
documents—just as Grawe sent antiquarian material to Copenhagen.
Antiquarian writing practice thus was eminently fit for producing notes,
but as they lacked a frame or an overarching story they would also lack
coherence, even meaning that the notes would have to be notes fo something.
Grawe does not present any grand story about Eiker and its history, but
even without this, the poem constitutes a frame that connects different and
disparate bits of information and turns them into parts of an overall and
intelligible picture of the parish, including both historical and topographic
elements. The poetic form represented a rhetorical tool to present his
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antiquarian knowledge in a way that was far more pleasing to his audience
than any catalogue or collection of erudite comments would have been, but it
also offered him a practical way of ordering his notes and perhaps somewhat
piecemeal learning.

Footnotes, which today represent the very hallmark of historical scholar-
ship, were used for other purposes during this period. In the same way that
indexes developed as a “book part” in the early modern period,* notes served
to insert a metalevel or second voice into books and texts. Exploring the history
of indexes, Dennis Duncan has shown how they not only were a practical
device that enabled readers to quickly grasp the main contents of a book but
also served as a tool for irony and subversive comments.’® A prerequisite for
this to work, however, was the development of a corresponding reader
competence: The readers must know what to look for and how to approach
the index to enjoy its more or less subtle commentaries. Footnotes could be
used in much the same way, supplying a potentially ironic or critical voice-over.

Some months before the royal visit at Eiker, the reading public in Denmark-
Norway had been presented with a case of this kind. In December 1748, a
panegyric cantata had been performed in honour of the royal couple at the
theatre in Copenhagen, composed by the Frenchman Laurent Angliviel de la
Beaumelle. He was also known as the (“anonymous” and “female”) editor of
the moral weekly La Spectatrice Danoise. Shortly after, this weekly published a
harsh critique of the cantata, arguing that it could be understood as ironic. To
this critical attack on both the cantata and its composer, la Spectatrice herself
added a series of notes, defending both and including even more voices in the
discussion. The competent reader of the resulting polyphony would know that
all the texts—the cantata, the critique and the defending notes—were written
by the same person. In a kingdom of absolute rule, this elegant construction
supplied a way of discussing social and political issues not allowed in any open,
public debate.’!

Grawe’s work does not seem to have been as subtle in his address to the
King. Apart from the traditional double role of the panegyric to offer both
praise and admonition, his tribute to the notoriously drinking and gambling
King carries no signs of a double meaning. In this case, the second voice of
the notes had other tasks to attend to. As pointed out earlier, they served to
communicate historical learning, but in the poem’s final section, they
obviously also serve another aim. This is where Grawe leaves local
topography and turns to national issues. The notes here are about Norway:
Its history, its nature and natural wealth, its ancient language and laws and
the correspondence between the two, and the resulting brave and independent
character of its people. These notes differ from the bits of information in the
antiquarian stanzas by adding up to a larger and far more comprehensive
picture. In doing so, they also add a political dimension to the poem: The
King is exhorted to “never forget about Norway”, nor is he to be allowed to
forget that Norway is different from Denmark and an ancient historical and
political entity of its own.
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Seen from such perspectives, Grawe’s choice of genre for his historical
writing was both instrumental and highly efficient. The four-lined rhymed
stanzas with running notes worked well as a rhetorically elaborate tribute to
the King, as a frame for the antiquarian knowledge and as a national plea.
The work as a whole presented Grawe both as a competent poet and
rhetorician and as an erudite antiquarian. The genre of the work, then,
should not only be put down to being topographic. From a formal point of
view, it can more precisely be designated as a specific subgenre: The erudite
descriptive poem with (in this case antiquarian) notes.

The poem as performance

The discussion so far has emphasised that the poetic form also offered Grawe
the possibility to demonstrate his competence, to present his knowledge and to
deliver his tribute to the King. Performativity obviously also plays a part.
Exigence motivates genre, Miller writes, by connecting the private with the
public and the singular with the recurrent.? The exigence motivating Grawe’s
poem was the King’s journey and the stop that he and his retinue made at
Eiker. This event was singular and unique in the sense that Frederik V had
never been to the parish before. Neither had Grawe probably met his King
before. A “royal visit” is nonetheless also a recurrent event, representing a
type and demanding specific kinds of action and expression. Even without
any precise knowledge about the size and composition of the audience,
Grawe’s poetic performance and the reception of it stand out as a public
event. To Grawe, the royal visit meant that he had to act as host, which did
not only have a number of practical implications but also called on him to act
as a representative of the loyal subjects paying their tribute to the monarch.
At the same time, it was a singular event in his own life and career, and as
such it offered unique opportunities. His choice of genre and the performance
of his work took place exactly at this crossroads.

The poem itself has several explicitly performative references. The first
fifteen stanzas, before the antiquarian information, serve as orientation. Grawe
establishes his ethos and positions himself as a performer of the royal tribute.
Announcing his own understanding of the appropriate way to greet a monarch,
Grawe compares the King to the sun: His presence brings life and happiness to
his subjects and does away with anxiety and fear. Grawe expresses his own
great pleasure and calls out his words of welcome to the monarch in unison
with “each peasant and each farmer”.*>* Even the salmon in the river leap for
joy at the royal visit.** From this initial positioning, Grawe then literally enters
the stage in the first stanza of the antiquarian section. Leaving peasants and
salmon behind, he “steps forward” and asks permission to “tell what I
know”.* From this point on, Grawe’s poem holds the floor.

An important part of the performance that follows consists of showing,
not merely telling. As pointed out by John W. Foster, topographic poetry is
not only descriptive, but often tries to create a three-dimensional effect by
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making use of “stage directions”. Adverbs like “here” and “there” are much
used, together with other words that serve to locate specific elements and
place them in relation to the standpoint of the performer and the audience
(Foster 1970:396).*® Furthermore, acts of seeing and moving about are often
explicitly mentioned. Phrases and expressions of this kind are frequent in
Grawe’s poem. “Here” the monarch “will see”, while “close by” and “to the
left” other remarkable things likewise can be observed. Grawe “leads” his
audience towards the church and then into the building itself. Here the cope
with its golden ornament is exhibited, and “one notes” its costliness. After the
visit, the poem lets us “step out” of the church. Standing outside it again,
Grawe goes on to point out the farms and estates that can be “seen” from the
front of the church, before addressing the King directly again with his prayer
and his words of farewell.

Foster sees the verbs and the stage directions as elements of the way
topographic poems work to create an experience of space. They obviously
also have a role to play when the poem and the genre are considered from a
performative point of view. Such directions do more than describe space, they
situate the poet and his/her audience in it. Generally speaking, nothing much
happens in descriptive poetry, but these markers turn topography into a place
for movement, visual impression and the expression of feeling. The poem will
describe this but also perform it and call on its audience to take part. As a
formalised type of speech in the high rhetorical style, an address to the King
demands specialised skills. It has a high degree of performativity and a
correspondingly low degree of audience participation.”” The way Grawe
creates space and invites his audience into it nonetheless changes this and
opens for a kind of intratextual participation that includes the audience in the
performance. As a performer, Grawe employs the genre of his choice “to
affect, to move the audience”.*® In this case the movement is spatial and
physical rather than affective or intensely emotional, but it nonetheless means
including the audience in the topography the poem describes, inviting
engagement in the sites, objects and stories that it presents.

The most explicitly performative element of Grawe’s poem is nonetheless
the closing section, with the fictitious monk appearing from the imagined
convent and presenting his Latin poem, at the same time creating an elegant
end to Grawe’s own work. The scene also fills other performative functions: It
speaks directly to the King’s strong interest in theatre and the theatrical,
which was why he brought his own actors to entertain him on his Norwegian
journey. Playing up to this, Grawe seeks to capture the attention and interest
of the monarch. The scene also serves to merge past and present in Eiker. The
monk appears as a sudden and surprising materialisation of the antiquarian
information that Grawe so far has presented through his stanzas and notes.
The past is performed. It steps into the present in the shape of a living being.
And in doing so, it also lifts the royal visit out of the present and into a world
of wonder and dreams. It transforms antiquities from being dry, dusty and
worm-eaten erudition to something far more colourful, lively and catchy, and
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it creates a direct connection between the glorious world of kings and royalty
and that of a dreamed past of romance and imagination.

The performative elements that have been discussed so far are all in the
text itself. Not much is known about the actual delivery of the poem, the
performance that took place as part of the King’s visit to Eiker. It is difficult
to imagine how the poem was recited. Were the notes read aloud together
with the stanzas? The rhymed stanzas alone can be difficult to understand
because they often merely allude to events, persons and customs from the
past. The notes are the key to an understanding of what it all means, but how
were they communicated? And did a monk-like figure really emerge on the
hill outside the church, sending his Latin poem down to be read at the end of
Grawe’s? Had Grawe staged some kind of theatrical performance in honour
of the King?

Some information about the performance can be inferred from the text
itself. The front page of the print version of the poem declares the address
to the King to have been delivered on the royal journey “through Eiker to
Kongsberg, by the church on the hither side of Hougsund ferry landing
1749 3° The phrasing supplies the performance with a precise location: It
took place in front of the church at Hougsund, today’s Hokksund.
Moreover, the term “hither”*® identifies the site of the performance with
that of the interlocutor, making them one and the same place. Hither
becomes here. This position also indicates that during the performance, the
attention and gaze of the audience would actually have been directed as the
poem indicates. The stage instructions “here”, “there”, “to the left” and so
on in the poem appear to correspond with the movements and directions
that have actually been part of the performance, involving the audience by
catching their attention and gaze. Frederik V and his retinue have turned
and looked, turned back and looked at something else, strained their gaze
to see the mountains far away and again returned their attention to the site
of the church and to Grawe himself. They may even have moved around
and walked. According to the testimony of Grawe’s son-in-law, Strem, the
King and his retinue were much impressed when shown the cope with its
golden ornaments. It made them marvel, Strom writes, even if much of its
original splendour had been lost.*' This information, again probably a
tradition that had been passed on by Grawe himself as a memory of the
visit, tells us that the King and his men actually visited the church where the
cope was kept. This indicates that even the other objects from the church
mentioned in the poem actually were shown, not merely described, and the
recital of the poem at the “hither side of Hougsund ferry landing” included
a visit to the church. Despite the high degree of formality that characterises
both the royal visit as a “recurrent social situation” (cf. earlier) and the
royal tribute in poetic form, it can be inferred that the performance engaged
and involved those who were present, creating a real interaction between
performer and audience. Grawe moved his audience, both physically and by
awakening their awe and admiration.
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Final remarks

The performance was a success. Not long after the royal visit, Grawe could
sign the printed version of his poem with his new title professor antigvitatis
patriae—Professor of the Antiquities of the Fatherland. On the printed front
page Grawe also expressed “a candid hope for lasting grace” and together
with his “most humble and heartfelt gratitude and subservience”.** The
King’s bestowal of an honorary professorship at the University of
Copenhagen must have taken place during or shortly after the visit to
Eiker. The honour can be seen as the result of the poetic performance but is
perhaps more rightly considered as part of it. It represents the King’s part in
the performance, his response in kind. For a travelling monarch, bestowing
grace and gifts—both symbolic and substantial—on the subjects who met
him and paid him tribute was part of the task and what was expected of him.
More generally, patronage, favours and recommendations were also all
elements in the regular system of obtaining positions, advancements and
privileges. As Emma C. Spary has pointed out, “eighteenth-century educated
individuals needed to compete for patronage in order to gain advancement.
Patronage stretched downward throughout society in a network of complex
ramifications which controlled the getting of finances and posts”.*’
Consequently, when working with source material that addresses persons
who may have had favours to bestow, the historian must bear in mind
the codes of the “honorific language” involved.** When addressing an
absolute monarch, “honorific language” was a prerequisite, and not difficult
to uncover in the material. What should be observed, however, and what this
research has tried to show, is also the performative qualities of the poetic
address, making it a “social action” in Miller’s terminology. Grawe’s
presentation of his poem, and his antiquarian knowledge, was no mere
recital of monological erudition. It was fundamentally dialogic and perfor-
mative. The performance involved Grawe, the King, his retinue and every
other person who might have been present “by the church on the hither side
of Hougsund ferry landing 1749”. It represented interaction, involvement and
movement. To Grawe, it also represented a possibility to demonstrate his
skills as an erudite antiquarian, as a rhetorician, but equally as much as a
competent performer who was able to activate and involve his audience, to
elicit response and interaction, to move and to influence future action.
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On the status of compilers and
compilation as historiographical
practice in the eighteenth century

Thomas Ewen Daltveit Slettebo

In 1742, the Danish-Norwegian author, playwright, and professor of history
Ludvig Holberg (1684—1754) published his Jewish History (“Jodiske Historie”),
a large work in two volumes that in total counted almost 1500 pages. As the full
title of the work disclosed, the history also covered a vast period of time: Jewish
history from the beginning of the world, continued to the present day. In the
preface, Holberg presented his reasons for producing a work such as this. First,
he wrote, the Jewish history is the most “pleasant and useful” of all histories.
Second, he claimed that no “general” Jewish history had previously been
written in any language. The ancient historian Josephus’ works had ended with
the destruction of Jerusalem, the English clergyman Humphrey Prideaux’s The
Old and New Testament connected in the History of the Jews and Neighbouring
Nations (1715-1717) covered the period from the last kings to Herod, whereas
Jacques Basnage’s Histoire des Juifs (1706) picked up where Prideaux left off
and ended in the present day. Holberg’s Jewish history, or so he claimed, was
the first work of any depth that treated the Jewish past in its entirety.'

An anecdote published in a Danish periodical almost a century later
purported to reveal the circumstances surrounding Holberg’s research
process when writing his Jewish history. The story had been related to one
Peder Woldike, a principal at a Danish provincial school, by his father
Marcus Woldike (1699-1750), who had been a Hebraist and professor of
theology at the University of Copenhagen. According to professor Woldike,
Holberg’s library contained almost no theological works or ecclesiastical
histories. Upon deciding to write a history of the Jewish people, he had
contacted his learned colleague, asking him to loan him the books required
for such an undertaking. Woldike promised to send them and, believing
Holberg wanted a “complete scholarly apparatus”, he consequently spent a
few weeks assembling the necessary literature. When he was finally finished,
he sent some men with a big laundry basket full of books and papers to his
colleague. Holberg, however, swiftly returned the basket with the following
message to Woldike: “Tell my dear colleague that this was not what I meant:
I only wanted a Josephus and a Basnage. These I have already acquired
elsewhere, so you can leave now and take all that learning with you!”>
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Regardless of its veracity, Professor Woldike’s little anecdote does say
something interesting about Holberg’s method of writing histories. Holberg
was explicitly hostile towards what he perceived as dry, scholarly learning,
and he indeed tended to construct his own works of history by compiling text
from merely a few existing histories. A number of studies have shown that
most of Holberg’s historical works—including the Jewish History—were to a
substantial degree based upon portions of verbatim transcripts of older
narrative histories or direct translations of foreign works.> Holberg copied
everything from small paragraphs to several chapters from his sources, made
revisions of varying degrees of magnitude to their phrases, and bound it all
together with short passages, moral reflections and witty remarks of his own.
Whereas the bulk of the narrative and the substance of his histories thus often
came from elsewhere, however, their style and tone nonetheless come across
as distinctly “Holbergian”.* Holberg’s textual loans are sometimes openly
acknowledged in references or in the text itself, but more often than not they
are made invisible to the unsuspecting reader and can only be discovered
through careful comparison with presumed source texts.

From a modern standpoint, Holberg’s manner of writing histories is
obviously problematic. His unacknowledged borrowing from sources would
today be understood as derivative and lazy writing, at best, or branded as
plagiarism or intellectual property theft, at worst. Modern scholars have also
tended to be the most interested in the more “original” of Holberg’s historical
works and to devote rather less attention to the more obviously compilatory
texts (such as his Jewish History).” Until very recently, moreover, the few
modern scholars who have discussed Holberg’s compilation in light of
eighteenth-century norms of historiographical practice have simply assumed
that this was the normal way of doing things in his time.°

In this essay I intend to use the case of Holberg as a point of departure to
discuss the broader question of the status of compilers and attitudes towards
compilation as historiographical practice in eighteenth-century Europe: How
did compilers present their own work, and what can these instances of self-
fashioning reveal about the changing function and status of historical
compilations? The self-presentation of eighteenth-century compilers also has
a bearing on the evolution of genres of historical writing in the same period. As
Mark Salber Phillips suggests, genres are historically contingent formations
that mediate the communication between writers and their readers in the
literary marketplace.” Identifying shifts in historical genres, he argues, entails
studying the self-conscious “signaling” gestures of authors in their attempts to
communicate with a perceived audience. This allows us to discover what he
calls “the historically specific ideal reader”.® While compilation as a mode of
writing was used across many genres in this period, it is relevant to ask whether
the compilers’ novel strategies of self-presentation led contemporaries to
perceive historical compilations as a distinct genre of historical writing during
the period discussed here. In addition to the central case of Holberg, I will
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discuss several more or less well-known compilers and historical compilations
primarily from the French and British contexts.

Compilation had been a central mode of writing among historians and
chroniclers since antiquity and clearly remained a common practice well into
the eighteenth century. It was essentially a versatile method of writing that
can be found in many different subgenres within the broader field of historical
writing in this period. Holberg, and many other contemporary historians,
continued to compile their histories for most of the eighteenth century, in
some cases with great commercial success and critical acclaim. Compilation
was also frequently employed in other important areas of text production not
exclusively focused on the topic of history, such as encyclopaedias and
learned journals.’

Despite the ubiquity of compilation in the eighteenth-century world of print,
however, there are good reasons to question whether historical compilations
were in fact deemed completely unproblematic by contemporaries. As we shall
see, there arose a critical discourse already in the first half of the century,
according to which the compiler was associated with various negative
characteristics such as plagiarism, pedantry, dullness and a lack of originality.
If compilation remained a common practice, it was increasingly frowned upon.
This suggests that there is a more complicated story to be told here than merely
positing a clear dichotomy between a pre-modern historiographical regime—in
which compilation was quite normal and accepted—to a modern regime in
which it is denounced as hack work and plagiarism. Rather, I would argue that
much of the eighteenth century was a long period of uneasy transition during
which a traditional and time-honoured mode of writing histories—the art of
compiling—remained important and widespread yet had to face an increasing
amount of criticism and derision. Historical compilers were therefore, as we
shall see, induced to respond to such criticism and did so by re-branding their
role and refashioning their image in new ways.

Compilation as a contested practice

While compilation largely remained a common practice in the European
Republic of Letters at the turn of the eighteenth century, it nonetheless
appears that the status of the compiler became increasingly contested and
ridiculed by noted intellectuals.' An early and much-read example of
negative attitudes towards compilers is found in letter 64 of Montesquieu’s
Lettres Persanes from 1721, in which Rica, one of the book’s two Persian
protagonists, vents his contempt against the “compilateurs” he sees all
around him in Paris:

Of all authors, I despise none more than the compilers, who go off in all
directions looking for bits and pieces of other writers’ works, which they
then stick into their own, like pieces of turf into a lawn; they’re in no way
superior to those printer’s typesetters, who arrange letters which, combined
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together, make a book, to which they contributed only the manual labour. I
would like the original texts to be respected; I feel it’s a kind of profanation,
to extract the pieces which make them up from the sanctuary where they
belong, and expose them to a contempt they do not deserve.''

In an article about compilation in Abbé Raynal’s Histoire des deux Indes
(1770), C.P. Courtney quotes a series of dismissive statements about
“compilateurs” from well-known French intellectuals such as Voltaire
and Rousseau, all of which suggest that dismissive and contemptuous
attitudes towards compilers were very widespread among French philo-
sophes around mid-century.'? This impression is supported by Sophie
Bourgault, who argues that: “The term ‘compilateur’ was deployed by
countless literati in the mid-eighteenth century, and (almost) never as a
compliment”."® Unacknowledged textual theft, or plagiarism, had been
widely criticised as a breach of norms in the Republic of Letters at least
since the seventeenth century, although the boundaries of what constituted
unacceptable plagiarism remained hazy and contested.'* Although compi-
lation was often exempted from definitions of plagiarism, copying from
other writers to create a new text was sufficiently close in practice to render
compilers vulnerable to accusations of plagiarism. And although the
modern notion of the professional historian as someone who constructs
their narrative based on critical analysis of authentic primary sources had
yet to fully materialise, the early modern antiquarian tradition with its
emphasis on finding, authenticating and critically analysing textual and
material remnants from the past posed a potential challenge to those that
would write their historical works merely on the basis of previous
histories.!> As contemporary reception of several of Holberg’s historical
works indeed show, not all eighteenth-century readers were willing to
accept their compilatory aspects, although his elevated status as a public
figure in his native Denmark-Norway possibly prevented his contempor-
aries from voicing their criticism too loudly in public.'® Ten years after
Holberg’s death, his close friend Johann Adolph Scheibe apparently felt the
need to publicly defend the Jewish History from critics denigrating the
work, who had claimed that Holberg had read neither Josephus nor other
older sources and that the work was compiled solely from “new, French
and unreliable books” (“bloss aus neuen franzdsischen und unzuverlassigen
Biichern zusammengeschrieben”).!”

Nonetheless, despite such criticism, historical compilations continued to be
written as never before in the eighteenth century. Some works were indeed
popular and widely read best-sellers, so much so that one scholar has recently
described the period as “the golden age of historical compilations”.'® One
particularly notable example is the massive, multivolume compilation,
eventually consisting of an “ancient part” and a “modern part”, collabora-
tively produced by an anonymous group of Grub Street writers in London
from the early 1730s to the mid-1760s known as An Universal History
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(1736-1765). Although most of the sizable group of authors behind this work
were relatively unknown figures that attempted to scrape together a living by
writing works on commission for London booksellers, the work became a
resounding critical and commercial success in the eighteenth century and was
translated into several major European languages.'® The full title of the
history, which attempted to narrate the history of the entire world, clearly
stated that this was a work “compiled from original authors”. In practice, the
phrase “original authors” here entailed that the work’s authors compiled not
from other compilations, but rather from those authors considered most
authoritative for each nation or subject that the book covered.?® It was also
manifestly a largescale compilation based on the often unacknowledged
collection, abridgement and systematisation of existing books. Karen O’Brien
describes it as “a work of the Enlightenment in terms of its global conception
of history” but otherwise just a “hack production” lacking both a “coherent
historical programme” and “a consistent editorial line”.?' Jorgen Magnus
Sejersted, on the other hand, suggests that the apparent lack of a distinct
authorial voice might have been one of the work’s major selling points, as it
therefore easily lent itself to being compiled by other authors: it was “a
text that depersonalizes original authors into an objective universality in
order for new authors to repersonalize the facts by adding some of their own
wit and style”.?? Guido Abbatista confirms that the Universal History did
indeed perform such a function: the work was heavily used in influential
and canonised texts such as Gibbon’s Decline and Fall of the Roman Empire
and Voltaire’s Essai sur le moeurs. In addition, the compilation was indeed
compiled by other noted compilers, such as several authors of articles in the
Encyclopedie or Abbé Raynal in his History of the East and West Indies.”
Although an unusual work in its conception, scale and popularity, the
Universal History is in many ways an exemplary work that highlights
the lingering importance of compilation to the writing of history in Europe
the middle decades of the eighteenth century.

Another notable compiler of the period was the French Jansenist and former
professor of rhetoric Charles Rollin, whose Histoire ancienne (1730-1738), a
multivolume work of universal history detailing the histories of several ancient
peoples within an overarching providentialist narrative, also became a major
bestseller in Europe and in America in the eighteenth century.”* Rollin
unabashedly admitted in the preface to his work that he had pillaged
everywhere, and that he was happy to renounce “the Title and Quality of an
Author” if only he was considered a “good Compiler” by his readers “who will
not be in much Pain what hand it comes from, provided themselves are pleas’d
with it”.?*> Rollin also explicitly stated that he tended not to quote from the
authors fro