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FOREWORD

This work presents a re-analysis of a major segment of the para- 
dlgm of the Serbo-Croatiam verb. It concentrates chiefly on the 
perfective and imperfective morphology, but treats this classic 
problem in Slavic scholarship from a поп-aspectual point of view.
The theoretical position presented here is based on an approach 
to the analysis of language developed by Professor William Diver 
and his students at Columbia University. In it the objective of 
an analysis is to come to an understanding of the utilization of 
the morphology by demonstrating that the morphological forms are 
signals of meanings that are being used deliberately for the com- 
munication of a message; thus the usage is not dictated by obedi- 
enee to arbitrary syntactic rules.
The present work presents both an explanation of the use of ver- 
bal morphology in Serbo-Croatian and an exemplification of the 
theoretical approach.
The analysis has grown out of many years of research, most of 
which benefited from discussion in seminars at Columbia Univer- 
sity between 1978 and 1984.
I wish to thank Professor William Diver for his generous assis- 
tance, without which the research presented here could hardly 
have been accomplished. 1 am also indebted to all the friends 
and colleagues at Columbia University who have been instrumental 
in making this work a reality. For errors and inadequacies I am 
alone responsible.
My husband Ivan and my sons John and Sasha I thank for their sup- 
port and encouragement.

September 1987 Radmila Javonovic Gorup
University of California at Berkeley
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CHAPTER I

THE PROBLEM OF VERBAL ASPECT IN SERBO-CROATIAN

A. I n t r o d u c t i o n

There  e x i s t s  a w i d e l y  h e ld  o p i n i o n  t h a t  l i n g u i s t i c  

phenomena as an o b j e c t  o f  s t u d y  a re  v e r y  d i f f e r e n t  f rom 

any o t h e r  such o b j e c t ,  and s p e c i f i c a l l y  f rom any o t h e r  

i n s t a n c e  o f  human b e h a v i o r ;  t h a t  i s ,  c h a r a c t e r i s t i c s  o f  

la ng u a g e  c a n n o t  be e x p l a i n e d  on t h e  b a s i s  o f  a n y t h i n g  t h a t  

i s  known ab o u t  o t h e r  human a c t i v i t i e s .  To t h o s e  who h o l d  

such a p o s i t i o n  t h e  t a s k  o f  l i n g u i s t i c s  i s  n e c e s s a r i l y  

reduced  t o  t h e  d e s c r i p t i o n  o f  t h e  o b s e r v a b l e  phenomena, 

s i n c e  e x p l a n a t i o n  o f  l a n g u a g e  as a p a r t i c u l a r  i n s t a n c e  o f  

known t r a i t s  o f  human b e h a v i o r  i s  n o t  p o s s i b l e .

The g r a m m a t i c a l  a n a l y s i s  we a re  p r e s e n t i n g  i n  t h i s  

d i s s e r t a t i o n  d i f f e r s  r a d i c a l l y  f rom t h i s  p o s i t i o n .  I t  i s  

based on t h e  u n q u e s t i o n a b l e  f a c t  t h a t  humans commun ica te
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t h r o u g h  t h e  medium o f  lan g u a g e  and on o t h e r  known 

c h a r a c t e r i s t i c s  o f  human b e h a v i o r .  For  us l a n g u a g e  i s  a 

d e v i c e  o f  c o m m u n i c a t i o n ,  a sys tem o f  m e a n i n g f u l  s i g n s  by 

w h ich  humans t r a n s m i t  messages.  In  t h i s  we f o l l o w  

S a u s s u r e ' s  e s s e n t i a l  i d e a  t h a t  t h e  s t r u c t u r e  o f  l a n g u a g e  i s  

m o t i v a t e d  by i t s  use as an i n s t r u m e n t  o f  c o m m u n ic a t i o n  and 

we e x p l i c i t l y  deny t h a t  t h e  s t r u c t u r e  o f  l a n g u a g e  i s  

p a r a l l e l  t o  t h e  s t r u c t u r e  o f  r a t i o n a l  t h o u g h t .

The b a s i c  t h e o r e t i c a l  u n i t s  o f  t h i s  grammar a re  

g r a m m a t i c a l  s i g n s ,  c o n s i s t i n g  o f  s i g n a l s  and t h e i r  

m e a n in g s ,  and n o t  s e n t e n c e s ,  p a r t s  o f  speech o r  a n y t h i n g  

t h a t  has been g e n e r a l l y  s t u d i e d  under  t h e  name o f  s y n t a x .  

I n v e s t i g a t i o n  o f  t h e  g r a m m a t i c a l  a n a l y s i s  p r e s e n t e d  h e re  

d e m o n s t r a t e s  t h a t  t h e  m o t i v a t i o n  f o r  t h e  d i s t r i b u t i o n  o f  

s i g n a l s  i n  t h e  e x p l o i t a t i o n  o f  t h e  la n g u a g e  i s  t h e  mean ing  

o f  t h e s e  s i g n a l s  and n o t  a g ro u p  o f  a r b i t r a r y  s y n t a c t i c  

r u l e s .  For  more i n f o r m a t i o n  on t h e  t h e o r e t i c a l  b a s i s  o f  

t h i s  p o s i t i o n  see D i v e r  1969,  Reid 1974,  G a r c i a  1975,  

C o n t i n i - M o r a v a  1982,  e t c .

The p r im e  o b j e c t i v e  o f  t h i s  s t u d y  i s  t o  e x p l a i n  t h e  

usage o f  what  has been t r a d i t i o n a l l y  c a l l e d  t h e  p e r f e c t i v e  

and i m p e r f e c t i v e  v e r b s  i n  S e r b o - C r o a t i a n ,  a p ro b le m  t h a t  

has g e n e r a l l y  been t r e a t e d  unde r  t h e  h e a d in g  o f  v e r b a l  

a s p e c t .

A n a l y s i s  o f  v e r b a l  a s p e c t  i s  t h e  c l a s s i c  p ro b le m  i n

2
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S l a v i c  l i n g u i s t i c s ,  one w h ic h  has i n t e r e s t e d  a l a r g e  number 

o f  s c h o l a r s  r e p r e s e n t i n g  a v a r i e t y  o f  t h e o r e t i c a l  

v i e w p o i n t s .  But  i n  s p i t e  o f  a l l  t h e  a t t e n t i o n  i t  has 

r e c e i v e d  t h e  p ro b le m  has re m a ine d  l a r g e l y  u n s o l v e d .  

T r e a tm e n ts  p roposed  t o  d a t e ,  w h e th e r  t r a d i t i o n a l ,  

s t r u c t u r a l  o r  g e n e r a t i v i s t  have p rove d  t o  be i n a d e q u a t e .

The pu rpose  o f  t h i s  work i s  t o  p rop o se  a new app roach  based 

on t h e o r e t i c a l  p r i n c i p l e s  e n t i r e l y  d i f f e r e n t  f rom any t h a t  

have p r e c e d e d .

Two c h a r a c t e r i s t i c s  o f  t h i s  a n a l y s i s  have t o  be 

s t r e s s e d  f rom t h e  b e g i n n i n g :

1.  We are n o t  c onc e rned  w i t h  v e r b a l  a s p e c t  as a p a r t  o f  

g e n e r a l  l i n g u i s t i c  t h e o r y  n o r  as a p a r t i c u l a r  

c h a r a c t e r i s t i c  o f  S l a v i c  l a n g u a g e s .  T h i s  a n a l y s i s  i s  

c once rned  w i t h  a p a r t i c u l a r  l a n g u a g e  -  S e r b o - C r o a t i a n .

2.  T h i s  work has no b e a r i n g  on th e  h i s t o r i c a l  e v o l u t i o n  o f  

a s p e c t  o r  on t h e  m o r p h o lo g y  o f  t h e  S e r b o - C r o a t i a n  v e r b .  I t  

i s  a s y n c h r o n i c  s t u d y  i n  t h e  sense t h a t  i t  p r o v i d e s  c u r r e n t  

m o t i v a t i o n  f o r  t h e  use o f  t h e  v e r b a l  m o rp h o lo g y  w i t h o u t  

r e f e r e n c e  t o  e a r l i e r  s t a g e s  o f  t h e  l a n g u a g e .

B. B r i e f  H i s t o r y  o f  t h e  Problem

The m a j o r i t y  o f  S e r b o - C r o a t i a n  v e r b s  a re  o r g a n i z e d  i n  

p a i r s  such as t h e  f o l l o w i n g  o n e s :

3
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’ t o  buy*  
1t o  w r i t e ’ 
• t o  dance*

’ t o  d r i n k 1 

* t o  cone*
p o p i t i
d o c i
k u p i t i
n a p i s a t i
z a i g r a t i

p i t i
d o l a z i t i  
k u p o v a t i  
p i s a t i  
i g r a t i

The reason  g i v e n  f o r  t h e  e x i s t e n c e  o f  t h e s e  p a i r s  i n  

th e  lang uage  i s  t h a t  S e r b o - C r o a t i a n  v e r b s  u n l i k e  t h e i r  

E n g l i s h  c o u n t e r p a r t s  use t h i s  m o rp h o lo g y  t o  i n d i c a t e  

s om e th ing  ab o u t  t h e  n a t u r e  o f  t h e  a c t i o n  p e r f o r m e d .  T h i s  

d i s t i n c t i o n ,  r e a l i z e d  i n  v e r b a l  p a i r s  as shown abo ve ,  has 

t r a d i t i o n a l l y  been t r e a t e d  as a d i s t i n c t i o n  o f  v e r b a l

The s u b j e c t  f rom t h e  v e r y  b e g i n n i n g  has had an a u ra  o f  

m y s t e r y .  I t s  g r e a t  ap p e a l  t o  g ram m ar ian s  and l i n g u i s t s

e l u s i v e n e s s .  Grammar ians  were f a m i l i a r  w i t h  t h e  g r a m m a t i c a l  

c a t e g o r i e s  i n h e r i t e d  f rom Greek and Roman p h i l o s o p h y ,  b u t  

t h i s  was a d i s t i n c t i o n  t h a t  somehow d i d  n o t  f i t  i n t o  any o f  

t h e  c a t e g o r i e s  c o d i f i e d  i n  t h e  p h i l o s o p h i c a l  grammar.  T h i s  

was som eth ing  d i f f e r e n t  -  a d i s t i n c t i o n  t h a t  was n o t  based 

on th e  v e r b a l  c a t e g o r i e s  o f  t e n s e ,  mood and v o i c e  y e t  

permeated a lm o s t  t h e  e n t i r e  v e r b a l  l e x i c o n  and a l s o  was 

p a r a d i g m a t i c  i n  n a t u r e .

E a r l y  g ram m ar ians  o f  t h e  S l a v i c  l a n g u a g e s ,  a d o p t i n g  

L a t i n  t e r m i n o l o g y ,  d i v i d e d  S l a v i c  v e r b s  i n t o  two m a jo r

a s p e c t

a l i k e  can be a t t r i b u t e d  t o  a g r e a t  e x t e n t  t o  i t s
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g r o u p s  c a l l i n g  th e n  , v e rb a  p e r f e c t a '  and , v e rb a  i m p e r f e c t a 1 

( W . J . Rosa, 1672,  B . K a s i c ,  1 6 1 4 ) ,  o f t e n  a d d in g  a d d i t i o n a l  

s u b - c a t e g o r i e s . In  1808 B. K o p i t a r  i n  h i s  G r a n n a t i k  der  

s i a v i s c h e n  Sprache i n  K r a i n , K ä r n te n  und S t e y e r m a r k , 

c o n p l a i n e d  t h a t  t h e s e  L a t i n  t e r n s  adop ted  f o r  Russ ian  do 

n o t  r e f l e c t  th e  S l a v i c  s i t u a t i o n  b u t  a re  i n s t e a d  t e r n s  

w h ich  n e a n t  o t h e r  t h i n g s  i n  L a t i n .  He changed th e s e  t e r n s  

f o r  S lov e ne  t o  , v e rb a  p e r f e c t i v a 1 and , v e r b a  i n p e r f e c t i v a * , 

l a b e l s  s t i l l  used t o d a y  i n  S l a v i c  s c h o l a r s h i p .

A l s o ,  t h e  Greek t e r n  e i d o s  , f o r n ,  s h a p e 1 has been 

used t o  r e f e r  t o  v e r b s  d e r i v e d  f r o n  a s i n p l e  f o r n .  T h i s  

t e r n ,  t r a n s l a t e d  i n t o  Russ ian  v i d , was t a k e n  i n  the  

s e v e n t e e n t h  c e n t u r y  t o  r e f e r  t o  Russ ian  p r e f i x e d  v e r b s .  

Today i t  i s  s t i l l  used i n  t h e  S l a v i c  la n g u a g e s  t o  r e f e r  t o  

t h e  g r a n n a t i c a l  c a t e g o r y  o f  v e r b a l  a s p e c t .  Gernan s c h o l a r s  

have used b o t h  Aspekt  and A k t i o n s a r t  w i t h  r e f e r e n c e  t o  

v e r b a l  a s p e c t  i n  t h e  S l a v i c  l a n g u a g e s .

The f i r s t  t o  p r e s e n t  a c o n p a r a t i v e  a n a l y s i s  o f  v e r b a l  

a s p e c t  i n  t h e  S l a v i c  l a n g u a g e s  was F ranz  M i k l o s i c h  ( 1 8 6 3 ) •  

To t h i s  day h i s  d e f i n i t i o n  o f  t h e  p e r f e c t i v e  and th e  

i n p e r f e c t i v e  v e rb  r e n a i n s  t h e  n o s t  e n d u r i n g  one .  M i k l o s i c h  

opposed , c o n t i n u o u s  a c t i o n as a c ״ h a r a c t e r i s t i c  o f  

i n p e r f e c t i v e  v e rb s  t o  , c o n p l e t e d  a c t i o n *  as a 

c h a r a c t e r i s t i c  o f  p e r f e c t i v e  v e r b s .  T h i s  b road  d e f i n i t i o n  

acco u n te d  f o r  папу uses o f  t h e  p e r f e c t i v e  and i n p e r f e c t i v e
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v e r b s  b u t  n o t  f o r  a l l .  The n i n e t e e n t h  c e n t u r y  s c h o l a r s  

c o n t i n u e d  t o  o p e r a t e  w i t h  t h e s e  d e f i n i t i o n s .

I n  t h e  t w e n t i e t h  c e n t u r y ,  i n  o r d e r  t o  a c c o u n t  f o r  t h e  

e n t i r e  d i s t r i b u t i o n  o f  a s p e c t u a l  p a i r s ,  s c h o l a r s  s t a r t e d  t o  

e l a b o r a t e  on t h e s e  d e f i n i t i o n s  and a l s o  t o  s u b d i v i d e  t h e  

two m a jo r  c a t e g o r i e s  a lo n g  th e  l i n e  o f  d i f f e r e n t  s e m a n t i c  

f e a t u r e s  t h a t  c o u l d  be a b s t r a c t e d  o v e r  c e r t a i n  g ro u p s  o f  

v e r b s .  The two p r o c e d u r e s  were o f t e n  c om b in ed .

From t h e  b e g i n n i n g ,  s c h o l a r s  were te m p te d  t o  

sup p le m e n t  t h e  in a d e q u a c y  o f  d e f i n i t i o n s  advanced t o  

a c c o u n t  f o r  t h e  p e r f e c t i v e  and t h e  i n p e r f e c t i v e  v e r b  by 

g r o u p i n g  t h e n  i n t o  s e m a n t i c  c a t e g o r i e s ,  c l a s s e s  and 

s u b - c l a s s e s  o f  t h e  two m a jo r  c a t e g o r i e s .  Then i n  1908 and 

1914 A g r e l l  s u g g e s te d  t h a t  t h e r e  was a d i f f e r e n c e  i n  k i n d  

between t h e  two m a j o r  c a t e g o r i e s  on t h e  one hand and t h e i r  

s u b - c l a s s e s  on t h e  o t h e r .  He p roposed  t h e  te rm  A k t i o n s a r t  

1th e  k i n d  o f  a c t i o n '  t o  be used t o  name what  he c a l l e d  a 

s e m a n t i c  f u n c t i o n  o f  t h e  v e rb  w h i c h ,  a c c o r d i n g  t o  h im ,  

s p e c i f i e s  t h e  f a s h i o n  i n  w h ich  an a c t i o n  i s  p e r f o r m e d ,  and 

t h e  te rm  A sp e k t  t o  be used e x c l u s i v e l y  w i t h  r e f e r e n c e  t o  

t h e  p e r f e c t i v e  and i m p e r f e c t i v e  d i s t i n c t i o n .

T h i s  i n t r o d u c e d  new c o m p l e x i t y  i n t o  an a l r e a d y  

c o m p l i c a t e d  m a t t e r .  I t  i m m e d i a t e l y  r a i s e d  t h e  q u e s t i o n  

w h e th e r  a s p e c t  i s  i n  t h e  domain o f  grammar o r  l e x i c o g r a p h y ,  

w h e th e r  t h e  A k t i o n s a r t  d i f f e r e n c e  i s  e q u a l l y  i n  t h e  sphe re
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o f  b o th  t h e  p e r f e c t i v e  and t h e  i n p e r f e c t i v e  v e r b  o r  o n l y  

t h e  p e r f e c t i v e ,  e t c . ,  e t c .  More abou t  t h e  s t a t u s  o f  

A k t i o n s a r t ( e n ) i n  t h i s  a n a l y s i s  w i l l  be s a id  i n  Appendix  A.

I n  a dva nc ing  d e f i n i t i o n s  w h ich  appeared i n  t h e  f i r s t  

h a l f  o f  t h e  t w e n t i e t h  c e n t u r y ,  t h e  a n a l y s t s  were u s u a l l y  

n o r e  conce rned  w i t h  d e f i n i n g  the  p e r f e c t i v e  a s p e c t .  The 

i n p e r f e c t i v e  aspec t  was g e n e r a l l y  d e f i n e d  n e g a t i v e l y .

As s t a t e d  i n  F e r r e l l  ( 1 9 5 1 ) ,  t h e r e  are  f i v e  n a in  

d e f i n i t i o n s  o f  v e r b a l  a s p e c t  t h a t  a t  one t i n e  o r  a n o th e r  

have r e c e i v e d  the  a t t e n t i o n  o f  s c h o l a r s .  The f i r s t  and t h e  

n o s t  e n d u r i n g  one was t h e  d e f i n i t i o n  a l r e a d y  m en t ioned  

a c c o r d i n g  t o  wh ich  t h e  p e r f e c t i v e  a s p e c t  e x p r e s s e s  an 

a c t i o n  as com p le ted  w h i l e  t h e  i n p e r f e c t i v e  v e rb  e x p re s s e s  

an a c t i o n  as e n d u r i n g ,  as d e v e l o p i n g  i n  t i n e .

One o f  t h e  e l a b o r a t i o n s  o f  t h i s  th e n e  was t h a t  th e  

o p p o s i t i o n  between t h e  p e r f e c t i v e  and t h e  i m p e r f e c t i v e  

a s p e c t  l i e s  a lon g  t h e  p a ra m e te r  o f  d u r a t i o n .  A c c o r d in g  t o  

t h i s  v i e w ,  i n  the  p e r f e c t i v e  v e rb  t h e  a c t i o n  i s  denoted i n  

r e l a t i o n s h i p  t o  a l i m i t e d  t i n e ,  e i t h e r  l o n g  o r  s h o r t .  In  

t h e  i m p e r f e c t i v e  v e rb  t h e  a c t i o n  i s  re g a rd e d  w i t h o u t  

r e l a t i o n s h i p  t o  any l i m i t a t i o n  i n  t i m e .  The c h i e f  exponent  

o f  t h i s  v ie w  was F o r t u n a t o v  and h i s  a n a l y s i s  i n f l u e n c e d  

B e l i e  and many o t h e r  S e r b o - C r o a t i a n i s t s .  O the r  e xpo n e n ts  o f  

i t  were Kosch m iede r ,  Sorensen and o t h e r s .

A n o th e r  a t t e m p t  t o  im p rove  on t h e  o r i g i n a l  d e f i n i t i o n
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was t h e  c o n c e p t  t h a t  t h e  p e r f e c t i v e  v e r b  e x p r e s s e s  an 

a c t i o n  as a p o i n t .  T h i s  v i e w ,  a c c o r d i n g  t o  P e ä k o v s k i j ,  b e s t  

acco u n te d  f o r  t h e  n o n - o c c u r r e n c e  o f  v e r b s  such as p o S e t i  -  

p o & i n j a t j -  , t o  b e g i n 1 , s v r ? i t i  -  s v r l a v a t i  and z a v r S i t i  -  

z a v r š a v a t i  -  , t o  end ,  t o  f i n i s h *  and n a s t a v i t i  -  

n a s t a v l j  a t i  -  * t o  c o n t i n u e '  w i t h  p e r f e c t i v e  v e r b s  as t h e i r  

complement  i n  p h ra s e s  such a s :  Poceo j e  da p i s e . *He began 

t o  w r i t e / w r i t i n g * .  T h i s  v i e w  t h a t  t h e  p e r f e c t i v e  v e r b  

e x p r e s s e s  n o n - d u r a t i v i t y  o f  t h e  p r o c e s s  was a l s o  h e l d  by 

M e i l l e t ,  de S a u s s u r e ,  e t c .

A c c o r d in g  t o  some o t h e r  s c h o l a r s  t h e  p r o c e s s  o f  

p e r f e c t i v i z a t i o n  i s  n o t h i n g  more th a n  t h e  c o n c e n t r a t i o n  o f  

a t t e n t i o n  on one o f  t h e  c o n c r e t e  moments o f  t h e  p r o c e s s  t o  

t h e  e x c l u s i o n  o f  a l l  o t h e r s .  Whether  t h a t  moment m i g h t  be 

i n i t i a l ,  f i n a l  o r  o t h e r ,  i t  i s  s u b j e c t i v e l y  f e l t  as a 

r e s u l t a t i v e  moment.  A c c o r d i n g  t o  t h i s  g rou p  o f  s c h o l a r s ,  

r e p r e s e n t e d  by P o t e b n j a ,  K a r c e v s k i  and Mazon, t h e  

p e r f e c t i v e  v e rb  e x p r e s s e s  t h e  r e s u l t  o f  an a c t i o n  and t h e  

i m p e r f e c t i v e  v e r b  t h e  a c t i o n  i t s e l f .

A s t i l l  d i f f e r e n t  d e f i n i t i o n  was advanced by Saxmatov ,  

Pedersen and H o l t .  A c c o r d i n g  t o  i t ,  t h e  p e r f e c t i v e  v e rb  

i n t r o d u c e s  t h e  c o n c e p t  o f  a te rm  o f  l i m i t a t i o n  i n  t h e  

a c t i o n .  Namely ,  i n  e v a l u a t i n g  an a c t i o n ,  t h e  s p e a k e r  can 

have i n  v i e w  i t s  c o n t i n u i n g  c o u r s e  o r  * t h e  f u l l n e s s  o f  i t s  

r e a l i z a t i o n * .  The i m p e r f e c t i v e  a s p e c t  d e n o te s  t h e  f o r m e r
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and t h e  p e r f e c t i v e  t h e  l a t t e r .  I n  t h e  l a t t e r ,  t h e  speake r  

can v ie w  t h e  ' f u l l n e s s  o f  t h e  r e a l i z a t i o n  o f  an a c t i o n 1 i n

( 1 ) i t s  b e g i n n i n g  o r  i t s  r e s u l t  i n  g e n e r a l ,  i n  ( 2 ) i t s  

l i m i t a t i o n ,  i n  ( 3 ) t h e  momentary  r e v e l a t i o n  and i n  ( 4 )  t h e  d e -  

f i n i t e n e s s  o f  a g i v e n  m o t i o n .  T h i s  m u l t i p l e  d e f i n i t i o n  

combined some o f  t h e  d e f i n i t i o n s  we have a l r e a d y  m e n t i o n e d .

None o f  t h e  above d e f i n i t i o n s ,  n o r  a l l  o f  them 

c o m b in e d ,  a c c o u n t  f o r  t h e  phenomena i n  q u e s t i o n  and f u r t h e r  

a n a l y s e s  c o n t i n u e  t o  a p p e a r .

We do n o t  i n t e n d  t o  g i v e  an a n a l y s i s  o f  a l l  t h e s e  

t r e a t m e n t s  s e p a r a t e l y  as t h i s  wou ld  t a k e  папу  vo lumes i n  

i t s e l f .  We may say h o w e v e r ,  t h a t  a l l  t h e  d e f i n i t i o n s  we 

have m e n t io n e d  a re  somehow r e l a t e d  t o  t h e  n o t i o n  o f  th e  

r e a l i z a t i o n  o f  t h e  c o u r s e  o f  a c t i o n  d e n o te d  by t h e  v e r b .

Each o f  t h e  s c h o l a r s  who o f f e r e d  a p a r t i c u l a r  d e f i n i t i o n  

t o o k  f o r  t h e  mean ing  o f  t h e  c a t e g o r y  o f  a s p e c t  what  was 

a c t u a l l y  a nuance o f  t h e  message.  As a consequence 

d e f i n i t i o n s  were n o t  b roa d  enough t o  a c c o u n t  f o r  a l l  t h e  

uses o f  " a s p e c t u a l "  m o r p h o l o g y .

F u r t h e r ,  t h e  a t t e m p t  t o  compensate  f o r  t h e  inade qua cy  

o f  a d e f i n i t i o n  by c l a s s i f y i n g  v e r b s  i n  d i f f e r e n t  sem an t i c  

g ro u p s  d i d  n o t  r e s u l t  i n  an e x h a u s t i v e  c a t e g o r i z a t i o n .  As 

we s h a l l  see f rom  G r u b o r ' s  a n a l y s i s  f o r  e xam p le ,  

S e r b o - C r o a t i a n  v e r b s  d i d  n o t  a l l o w  c l e a r - c u t  d i v i s i o n s  i n t o  

d i s t i n c t  s e m a n t i c  g r o u p s ,  and i n  a d d i t i o n  t h e r e  were

9

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

numerous o v e r l a p s .  T h i s  p r o c e d u r e  i n  g e n e r a l  does n o t  

p r o v i d e  any c o n t r o l  o v e r  c a t e g o r i e s .  There  i s  a lw a y s  t h e  

p o s s i b i l i t y  t h a t  one can a p p l y  a f i n e r  g r i d  and cone up 

w i t h  more c a t e g o r i e s .  Were t h i s  p r o c e d u r e  f o l l o w e d  t o  i t s  

l o g i c a l  c o n c l u s i o n  any v e r b  c o u l d  be a s s o c i a t e d  w i t h  a 

s e m a n t i c  f e a t u r e  t h a t  no o t h e r  v e r b  has and t h u s  c l a s s i f i e d  

s e p a r a t e i  y .

A n o th e r  i n n o v a t i o n  i n  t h e  t r e a t m e n t  o f  a s p e c t  was t h e  

i n t r o d u c t i o n  o f  t h e  n o t i o n  o f  n a r k e d n e s s .  Jakobson 

i n t r o d u c e d  t h e  c o n c e p t  o f  b i n a r y  o p p o s i t i o n  and J .  Maslov 

a p p l i e d  i t  t o  h i s  a n a l y s i s  o f  t h e  B u l g a r i a n  v e r b  i n  1 9 5 9 .

I n  c h a r a c t e r i z i n g  t h e  marked member,  t h e  p e r f e c t i v e  v e r b ,  

Maslov adop ted  t h e  d e f i n i t i o n  o f  Raznusen who i n  1391 

d e f i n e d  t h e  c a t e g o r y  o f  a s p e c t  i n  t h e  f o l l o w i n g  way:  The״1 

p e r f e c t i v e  v e rb  e x p r e s s e s  an a c t i o n  c o n s i d e r e d  as a s i n g l e  

w h o l e ,  w h i l e  th e  i m p e r f e c t i v e  v e rb  e x p r e s s e s  an a c t i o n  

c o n s i d e r e d  o n l y  f rom t h e  p o i n t  o f  v i e w  o f  i t s  c o n c r e t e ,  

d e n o t a t i v e  f e a t u r e ,  w i t h o u t  r e f e r e n c e  t o  i t s  

t o t a l i t y ”  . ( J . F o r s y t h : A Grannar  o f  A s p e c t  : Usage and 

Meaning o f  th e  Russ ian  V e r b . C a n b r id g e  U n i v e r s i t y  P r e s s ,  

1970,  p .  8 )

L a t e r  on ,  i n  1970,  F o r s y t h  adop ted  Razmusen's  and 

M a s l o v ״ s d e f i n i t i o n s .  I n  h i s  a n a l y s i s  o f  t h e  R uss ian  v e r b ,  

t h e  f u n c t i o n  o f  t h e  i m p e r f e c t i v e  v e r b  i s  t o  i d e n t i f y  th e  

a c t i o n  l e x i c a l l y ,  w i t h o u t  r e f e r e n c e  t o  i t s  p e r f e c t i v i t y .
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The p e r f e c t i v e  v e r b ,  on t h e  o t h e r  hand ,  e x p r e s s e s  t h e  

a c t i o n  as "a t o t a l  e v e n t ,  sunned up w i t h  r e f e r e n c e  t o  a 

s i n g l e  s p e c i f i c  j u n c t u r e "  [ I b i d ,  p . 14 ]  The n a j o r i t y  o f  

s c h o l a r s  t o d a y  h o l d  t h e  v ie w  t h a t  t h e  p e r f e c t i v e  v e rb  i s  

t h e  n a r k e d  nenber  o f  t h e  o p p o s i t i o n  and a c c e p t  t h e  above 

d e f i n i t i o n  o f  t h e  n a rk e d  n e n b e r .

A n a l y z i n g  t h e  p e r f e c t i v e  v e r b  as a " n a r k e d "  n e n be r  

w i t h  a " f e a t u r e "  does n o t  s o l v e  t h e  p r o b l e n  o f  t h e  usage o f  

v e r b s  o r  o f  th e  usage o f  any o t h e r  g r a n n a t i c a l  c a t e g o r y  f o r  

t h a t  n a t t e r .  Such " f e a t u r e s "  n e r e l y  d e s c r i b e  a s u b s e t  o f  

t h e  ob se rv e d  usage w i t h o u t  p r o v i d i n g  any e x p l a n a t i o n  f o r  

i t .  I n  t h e  case o f  v e r b a l  a s p e c t ,  such an a n a l y s i s  does n o t  

show what  n o t i v a t e s  th e  c h o i c e  be tween t h e  two f o r n s  when 

t h e y  b o th  o c c u r  i n  th e  sane e n v i r o n n e n t .  I t  t a k e s  

r e s p o n s i b i l i t y  o n l y  f o r  t h e  d i s t r i b u t i o n  o f  t h e  " n a r k e d "  

n e n b e r .

The s tu d y  o f  a s p e c t  was o u t s i d e  t h e  n a i n s t r e a n  o f  

l i n g u i s t i c  i n t e r e s t  d u r i n g  t h e  heyday  o f  G e n e r a t i v e  

T r a n s f o r n a t i o n a l  Grannar  and t h i s  can be e a s i l y  u n d e r s to o d  

c o n s i d e r i n g  th e  s t a t u s  o f  s e n a n t i c s  i n  t h a t  app roach  t o  

l a n g u a g e .

More r e c e n t l y ,  t h e r e  have been o t h e r ,  sonewhat  

d i f f e r e n t  t r e a t n e n t s .  In  t h e  s e v e n t i e s  we f i n d  a p r o p o s a l  

t o  t r e a t  v e r b a l  a s p e c t  as a d i s c o u r s e  phenonenon.  I n  h i s  

a r t i c l e  "Sone O b s e r v a t i o n s  on t h e  T y p o lo g y  o f  Focus and
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Aspe c t  i n  t h e  N a r r a t i v e  Language11, i n  w h ich  he examines t h e  

i n t e r r e l a t i o n s h i p  w h ic h  e x i s t s  be tween t h e  n a r r a t i v e  

la ng u a g e  and s u b j e c t  f o c u s ,  Paul  Hopper t r e a t s  a s p e c t  as a 

d i s c o u r s e  phenomenon. He deduces  a s e t  o f  n a r r a t i v e  

c h a r a c t e r i s t i c s  a s s o c i a t e d  w i t h  t h e  i m p e r f e c t i v e  and 

p e r f e c t i v e  v e r b s  o r  a s p e c t  m a r k e r s  i n  R u s s i a n ,  F rench  and 

M a la y :  k i n e t i c  a c t i o n ,  f o r e g r o u n d i n g ,  s t r i c t  s e q u e n c in g ,  

e v e n t s  i n d i s p e n s a b l e  t o  t h e  n a r r a t i v e ,  e t c .  as 

c h a r a c t e r i s t i c s  o f  t h e  p e r f e c t i v e  v e r b ,  and s i m u l t a n e i t y ,  

c h r o n o l o g i c a l  o v e r l a p p i n g ,  f r e q u e n t  changes  o f  th e  s u b j e c t ,  

e t c .  as t h o s e  o f  t h e  i m p e r f e c t i v e  v e r b .  Hopper  does n o t  

p r o v i d e  any r a t i o n a l e  f o r  what  t h e s e  d i f f e r e n t  c a t e g o r i e s  

m i g h t  have i n  common and he h i m s e l f  a d m i t s  t h a t  t h e s e  l i s t s  

can be e x t e n d e d .  S ince  he does n o t  i n s i s t  on a c o n s t a n t  

r e l a t i o n s h i p  between a p a r t i c u l a r  m o r p h o lo g y  and a 

p a r t i c u l a r  m e a n in g ,  t h i s  a n a l y s i s  wou ld  n o t  be d i s c o n f i r m e d  

i f  one were t o  f i n d  t h a t  t h e  m o r p h o l o g i c a l  f o rm  i d e n t i f i e d  

as h a v i n g  c e r t a i n  f u n c t i o n s  i n  a g i v e n  l a n g u a g e  a l s o  had 

o t h e r ,  s e m a n t i c a l l y  u n r e l a t e d  f u n c t i o n s .

In  1979 a symposium was h e l d  a t  USLA e n t i t l e d  "Tense 

and A s p e c t :  Between S e m a n t i c s  and P r a g m a t i c s " .  P r o c e e d in g s  

o f  t h i s  symposium were e d i t e d  by Hopper and p u b l i s h e d  i n  

1982.  T h i s  c o n f e r e n c e  o r i e n t e d  t h e  s t u d y  o f  a s p e c t ,  now a 

u n i v e r s a l  l a n g u a g e  c a t e g o r y ,  t o w a r d  a p r a g m a t i c  v i e w .  In  

h i s  i n t r o d u c t i o n  Hopper w r o t e :  "The c h i e f  p re m is e  o f  t h i s
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essay  i s  a h y p o t h e s i s  t h a t  t h e  f u n d a m e n ta l  n o t i o n  o f  a s p e c t  

i s  n o t  a l o c a l  -  s e m a n t i c  one b u t  a d i s c o u r s e  -  p r a g m a t i c  

and i s  c h a r a c t e r i z a b l e  as c o m p le te d  e v e n t  i n  d i s c o u r s e " .

( Tense - A s p e c t : Between S e m a n t i c s  and P r a g m a t i c s , e d . Paul  

Hopper  , T y p o lo g y  i n  Language , V o l . I ,  1982,  p . 5).

F i r s t ,  t h i s  d e f i n i t i o n  o f  a s p e c t  i n c o r p o r a t e s  t h e  most  

p o p u l a r  d e f i n i t i o n  o f  t h e  p e r f e c t i v e  v e r b  as a 1c o m p le te d  

a c t i o n ’ . S e c o n d l y ,  t h e  r e a l i z a t i o n  t h a t  v e r b a l  a s p e c t  

c a n n o t  be s u c c e s s f u l l y  d e f i n e d  on t h e  b a s i s  o f  t h e  

s e n te n c e  as a u n i t  b u t  t h a t  a b r o a d e r  c o n t e x t  has t o  be 

c o n s i d e r e d  i s  n o t  a n o v e l t y .  Many s c h o l a r s  who s t u d i e d  

a s p e c t  b e f o r e  Hopper  a l s o  c l a im e d  t h a t  t h e  f u n c t i o n  o f  

a s p e c t  c o u l d  be u n d e r s t o o d  o n l y  w i t h i n  t h e  c o n t e x t  i n  w h ic h  

a v e r b  o c c u r s .  To l i n k  t h e  c a t e g o r y  o f  a s p e c t  t o  a l a r g e r  

t h e o r e t i c a l  u n i t ,  no l o n g e r  a s e n te n c e  b u t  a d i s c o u r s e - t e x t  

was a n o v e l t y  o n l y  t o  t h o s e  l i n g u i s t s  who p r a c t i c e  s e n te n c e  

g ram m a r .

Hopper uses c e r t a i n  t e r m s  i d e n t i c a l  t o  t h e  ones used 

i n  t h e  p r e s e n t  a n a l y s i s :  f o r e g r o u n d i n g ,  b a c k g r o u n d i n g ,  

f o c u s ,  e t c .  T h i s  m i g h t  s u g g e s t  t h a t  t h e r e  i s  a s i m i l a r i t y  

be tween H o p p e r ' s  a n a l y s i s  and t h i s  one .  Yet  t h e  two 

a n a l y s e s  are  f u n d a m e n t a l l y  d i f f e r e n t . Hopper t a l k s  abo u t  

f o r e g r o u n d i n g  and b a c k g r o u n d i n g  as u n i v e r s a l  p r o p e r t i e s  o f  

d i s c o u r s e .  Once he d e f i n e s  th e s e  n o t i o n s  he l o o k s  f o r  t h e i r  

m a n i f e s t a t i o n s  i n  d i f f e r e n t  l a n g u a g e s .  H is  a n a l y s i s  i s  t h u s
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p r i m a r i l y  i n t e r e s t e d  i n  la n g u a g e  u n i v e r s a i s .  I n  a d d i t i o n ,  

h i s  a n a l y s i s  i s  b a s i c a l l y  d e s c r i p t i v e  s i n c e  he l i n k s  th e  

c a t e g o r y  o f  v e r b a l  a s p e c t  w i t h  c e r t a i n  t y p e s  o f  

e n v i r o n m e n t s  and does n o t  p r o v i d e  any r a t i o n a l e  f o r  th e  

o c c u r r e n c e  o f  a p a r t i c u l a r  m o rp h o lo g y  o f  a p a r t i c u l a r  

l a n g u a g e  a s s o c i a t e d  w i t h  t h e  c a t e g o r y  o f  a s p e c t  i n  t h e s e  

t y p e s  o f  e n v i r o n m e n t s  and n o t  i n  o t h e r s .

By c o n t r a s t ,  t h e  p r e s e n t  a n a l y s i s  i s  c o nc e rn ed  w i t h  

t h e  g r a m m a t i c a l  m o r p h o lo g y  o f  one p a r t i c u l a r  l a n g u a g e ,  

S e r b o - C r o a t i a n .  Based on th e  F o rm -C o n te n t  Approach  i t  seeks 

t o  e s t a b l i s h  t h e  c o n s t a n t  s e m a n t i c  c o n t r i b u t i o n  o f  t h e  

s i g n a l s  and mean ings  o f  t h e  s e m a n t i c  s u b s ta n c e  Focus o f  

A t t e n t i o n •
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С. PREVIOUS ANALYSES OF SERBO-CROATIAN VERBAL ASPECT

The s u b j e c t  o f  v e r b a l  a s p e c t  has been t r e a t e d  f rom one 

p o i n t  o f  v i e w  o r  a n o t h e r  f o r  a l l  S l a v i c  l a n g u a g e s :  

F o r t u n a t o v ,  Šaxmatov ,  V i n o g r a d o v ,  Mazon, e t c .  t r e a t e d  

R u s s ia n ;  M e i l l e t  t r e a t e d  Old Church S l a v o n i c ,  Koschmieder  

P o l i s h ,  T r a v n i ï e k  Czech,  Mas lov  B u l g a r i a n ,  e t c .  The p rob lem  

f o r  S e r b o - C r o a t i a n  has been deba ted  i n  s h o r t  a r t i c l e s ,  

u s u a l l y  i n  c o n j u n c t i o n  w i t h  v e r b a l  t e n s e s ,  and i n  grammar 

b o o k s ,  s t a r t i n g  w i t h  L e s k i e n ' s  grammar i n  1914,  and i n  two 

m a jo r  s t u d i e s ,  one by Ra jko  H a r i t o n  R u i i c  i n  1943 and t h e  

second one by D j u r o  G rubo r  i n  1953•  There  have a l s o  been a 

few c o n t r a s t i v e  s t u d i e s  o f  S e r b o - C r o a t i a n  v e r b a l  a s p e c t  

w i t h  a s p e c t  i n  o t h e r  l a n g u a g e s .

The f i r s t  s y n c h r o n i c  s t u d y  d e d i c a t e d  e x c l u s i v e l y  t o  

t h e  v e r b a l  a s p e c t  o f  S e r b o - C r o a t i a n  i s  t h a t  o f  Rajko 

H a r i t o n  R u ž i d :  The A s p e c t  o f  t h e  Verb  i n  S e rb o - C r o a t i a n , 

U n i v e r s i t y  o f  C a l i f o r n i a  P r e s s ,  B e r k e l e y  and Los A n g e le s ,  

1943•

R už ic  d i v i d e d  h i s  s t u d y  i n t o  two p a r t s .  The f i r s t  p a r t  

t r e a t s  m o r p h o lo g y  and t h e  second t r e a t s  t h e  f u n c t i o n s  o f  

v e r b a l  a s p e c t  " i n  t h e  l i v i n g  l a n g u a g e " .  The f i r s t  p a r t  

p r e s e n t s  t h e  m o r p h o lo g y  based on a s u r v e y  o f  some 1 0 . 0 0 0  

v e r b s .  We a re  n o t  g o i n g  t o  comment a t  t h i s  p o i n t  on h i s  

t r e a t m e n t  o f  m o r p h o lo g y  e x c e p t  t o  say t h a t  a t  t h e  end o f
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t h e  c h a p t e r  on n o r p h o l o g y  R u ž i 6 cones  t o  t h e  c o n c l u s i o n  

t h a t  f o rm s  a re  n o t  t o  be r e l i e d  on and t h a t  a s p e c t  i s  n o t  

bound t o  t h e  fo rm  o f  t h e  v e r b  b u t  t o  i t s  m e a n in g .

R u z i c ' s  d e f i n i t i o n  o f  t h e  p e r f e c t i v e  and th e  

i m p e r f e c t i v e  v e r b  i s  a t r a d i t i o n a l  one .  A p e r f e c t i v e  v e r b  

e x p r e s s e s  a c o m p le te d  a c t i o n  w i t h o u t  any r e f e r e n c e  t o  i t s  

d u r a t i o n  w h i l e  an i m p e r f e c t i v e  v e r b  e x p r e s s e s  an a c t i o n  i n  

p r o g r e s s  w i t h o u t  any r e f e r e n c e  t o  i t s  c o m p l e t i o n .  In  

a d d i t i o n ,  f o l l o w i n g  A g r e l l  and K oschm ieder  (1 9 3 *0  R uź ić  

a d o p ts  t h e  v i e w  t h a t  e v e r y  v e r b  i n  S e r b o - C r o a t i a n  e x p r e s s e s  

two t h i n g s  -  A s p e c t  and A k t i o n s a r t . A c c o r d i n g  t o  h im ,  t h e  

a s p e c t  o f  a v e r b  i s  i t s  e x p r e s s i o n  o f  an a c t i o n  as 

c o m p le te d  v e r s u s  i n c o m p l e t e d ,  w h i l e  t h e  A k t i o n s a r t  i s  i t s  

e x p r e s s i o n  o f  an a c t i o n  as p e r fo rm e d  i n  a c e r t a i n  f a s h i o n .  

The two c a t e g o r i e s  (he c a l l s  t h e n ״  f e a t u r e s 1) a re  c l o s e l y  

bound t o g e t h e r  b u t  a re  n o t  a lw a y s  d i s t i n c t .  W h i l e  t h e r e  a re  

o n l y  two a s p e c t s ,  t h e  A k t i o n s a r t e n  a re  many.

A c c o r d i n g  t o  t h i s  a n a l y s i s ,  v e r b a l  a s p e c t  i s  t h e  

g r a m m a t i c a l i z a t i o n  o f  s e m a n t i c  d i s t i n c t i o n s  w h i l e  

A k t i o n s a r t  i s  l e x i c a l i z a t i o n  o f  s e m a n t i c  d i s t i n c t i o n s  by 

means o f  d e r i v a t i o n a l  m o r p h o l o g y .  Ruz ic  i l l u s t r a t e s  t h i s  

d i f f e r e n c e  w i t h  th e  a n a lo g y  between žena ״w i f e ,  woman1 , 

N o m i n a t i v e  S i n g u l a r ,  and ž e n e , G e n i t i v e  S i n g u l a r  on t h e  one 

s i d e ,  and ie n a  v e r s u s  ž e n i c a  * l i t t l e  w i f e ,  l i t t l e  woman* 

on t h e  o t h e r .  I n  t h e  f i r s t  c a s e ,  t h e  two w o r d s ,  zena and
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z e n e , have t h e  same l e x i c a l  mean ing  b u t  d i f f e r  f u n c t i o n a l l y  

w h i l e  i n  t h e  se cond ,  t h e  d i f f e r e n c e  between žena and ž e n i c a  

i s  t h e  l e x i c a l  nuance added t o  i t  i n  ž e n i c a  « In  t h e  same 

manner ,  t h e  l e x i c a l  mean ing  o f  k u p i t i  -  k u p o v a t l  * t o  buy* 

a re  t h e  same b u t  t h e  two  v e r b s  d i f f e r  i n  a s p e c t .  By 

c o n t r a s t ,  t h e  d i s t i n c t i o n  between h a d j a t i  * t o  keep w a l k i n g *  

and hod i t i  ' t o  be w a l k i n g *  , t h e  d u r a t i v e  A k t i o n s a r t , i s  

one o f  l e x i c a l  mean ing  and a n a lo g o u s  t o  t h e  d i s t i n c t i o n  

between zena and ž e n i c a » A c c o r d i n g  t o  h i s  own a d m is s io n  

Ru£i<5 i n t r o d u c e s  o n l y  a f e w ,  t h e  m os t  common v e r b a l  t y p e s  

( t h e  te rm  he uses i n s t e a d  o f  A k t i o n s a r t ) » o u t  o f  many 

p o s s i b l e .  Thus ,  an i n p e r f e c t i v e  v e r b  may e x p r e s s :

a) A d u r a t i v e ,  c o n t i n u o u s  a c t i o n ,  as i n  p i t i  * t o  

d r i n k * ;

b)  A r e p e a t e d  o r  h a b i t u a l  a c t i o n ,  as i n  r a d j a t i  * t o  g i v e  

b i r t h / t o  bea r  c h i l d r e n ' ;

c )  An a c t i o n  p e r fo rm e d  by s e v e r a l  s u b j e c t s ,  as r a z i l a z i t i  

se ' t o  d i s p e r s e * ,  o r  an a c t i o n  done on s e v e r a l  o b j e c t s  

as p r e l a m a t i  * t o  b r e a k  s e v e r a l  o b j e c t s  i n  t w o * ;

d) An a c t i o n  p e r fo rm e d  i n  s m a l l  m e a s u re s ,  as p i j u c k a t i

* t o  s i p ' ;

e)  W i th  v e r b s  o f  n o t i o n  ( 1 )  an a c t i o n  done i n  a d e f i n i t e  

d i r e c t i o n ,  as l e t e t i  ' t o  f l y *  and ( 2 ) an a c t i o n  done 

i n  no p a r t i c u l a r  d i r e c t i o n ,  as l e t a t i  * t o  f l y  back
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and f o r t h  a n y w h e re * .

RuXicf adds t h a t  e .2  and c .  and d .  a re  s t r i c t l y  

s p e a k in g  m o d i f i c a t i o n s  o f  b .

Under t h e  p e r f e c t i v e  v e r b  Ruz ic  l i s t s  t h e s e  d i f f e r e n t  

t y p e s  o f  v e r b a l  a c t i o n :

f )  The b e g i n n i n g ,  i n c e p t i v e  moment o f  an a c t i o n ,  as 

z a p l a k a t i  , t o  s t a r t  c r y i n g ' ;

g)  The f i n a l ,  c o n c l u s i v e  moment o f  an a c t i o n ,  d e p e n d in g  on 

t h e  mean ing  o f  th e  p r e f i x ,  as i s p e v a t i  ' t o  s i n g  t o

t h e  e n d ' ;

h)  A monentaneous  a c t i o n ,  as d a t i  ' t o  g i v e '  ( h e r e  he has 

a t h r e e - w a y  s u b d i v i s i o n ) ;

j )  A r e p e a t e d  a c t i o n ,  b u t  one c o m p le te d  each t i m e  i t  i s  

done :

( 1 ) an a c t i o n  p e r fo rm e d  by s e v e r a l  s u b j e c t s  i n  t u r n  as
V

i n :  C e l j a d  se p ó r á z b ó l j e v a l a . 1The h o u s e h o ld  f e l l  

i l l ,  one pe rson  a f t e r  a n o t h e r ' ;

( 2 ) an a c t i o n  p e r fo rm e d  upon s e v e r a l  o b j e c t s  i n  t u r n ,  

as i n  I s p r e b i j a o  mu j e  sve k o s t i . 'He b r o k e  e v e r y  

bone i n  h i s  b o d y ' ;

( 3 ) an a c t i o n  p e r fo rm e d  r e p e a t e d l y  by s e v e r a l  s u b j e c t s  

upon s e v e r a l  o b j e c t s ,  as i n  P t i c e  t r e s n j e  p o z o b a l e . 

' B i r d s  ( s e v e r a l )  a t e  up c h e r r i e s  ( s e v e r a l  o r  m a n y ) 1.
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J u s t  l o o k i n g  a t  t h e s e  two l i s t s  o f  v e r b a l  t y p e s ,  

p a r t i a l  as t h e y  nay  b e ,  we can see t h a t  t h e s e  

s u b - c a t e g o r i e s  a re  based on n o t h i n g  e l s e  th a n  t h e  n o t i o n s  

r e c u r r i n g  i n  t h e  messages i n  w h ic h  t h e s e  v e r b s  o c c u r  and 

s t a n d i n g  i n  a p p a r e n t  r e l a t i o n s h i p  w i t h  them.  Such l i s t s ,  o r  

e x p r e s s i v e  p o s s i b i l i t i e s  o f  t h e  p e r f e c t i v e  and th e  

i n p e r f e c t i v e  v e r b ,  w h e th e r  we c a l l  t h e n uses o״  f 1 , 

A k t i o n s a r t e n  o r  v e r b a l  t y p e s ,  f a i l  t o  p r e s e n t  a c o h e r e n t  

a n a l y s i s  o f  t h e  d i s t r i b u t i o n  o f  v e r b a l  n o r p h o l o g y  i n  

S e r b o - C r o a t i a n . These l i s t s  do n o t  a s s i s t  us i n  an 

u n d e r s t a n d i n g  o f  how lang u a g e  f u n c t i o n s  as a d e v i c e  o f  

c o n n u n i c a t i o n . N o t h in g  i s  o f f e r e d  i n  t e r n s  o f  an 

e x p l a n a t i o n  o f  why e x p r e s s i v e  p o s s i b i l i t i e s  under  a . ,  b . ,  

c . ,  d . ,  and e .  a re  t i e d  t o  t h e  i n p e r f e c t i v e  v e rb  and what 

i s  conmon be tween t h e n  o r  why n o t i o n s  unde r  f . , j . ,  h .  and 

j .  a re  t i e d  t o  t h e  p e r f e c t i v e  v e r b .  One can f u r t h e r  

q u e s t i o n  t h e  v a l i d i t y  o f  a c a t e g o r i z a t i o n  w h ich  a s s i g n s  

t w o , s e n a n t i c a l l y d i a n e t r i c a l l y  opposed e x p r e s s i v e  

f u n c t i o n s  t o  t h e  i m p e r f e c t i v e  v e r b  o f  m o t i o n  as i n  e . l .  

and e . 2 .  I n  a d d i t i o n ,  e x p r e s s i v e  p o s s i b i l i t i e s  o f  th e  

p e r f e c t i v e  and t h e  i m p e r f e c t i v e  v e r b  o v e r l a p  a g r e a t  d e a l .  

V e r b a l  t y p e s  w i t h i n  b o t h  t h e  p e r f e c t i v e  and the  

i m p e r f e c t i v e  v e r b  can e x p re s s  a r e p e a t e d  a c t i o n ,  b o t h  t h e  

p e r f e c t i v e  and t h e  i m p e r f e c t i v e  v e r b  can e x p re s s  an a c t i o n
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pe r fo rm e d  by many s u b j e c t s  and upon many o b j e c t s ,  e t c .

One can q u e s t i o n  t h e  j u s t i f i c a t i o n  f o r  i n t r o d u c i n g  th e  

c a t e g o r i z a t i o n  o f  v e r b a l  t y p e s  a t  a l l .  Ruz ic  must  have 

r e a l i z e d  t h a t  S e r b o - C r o a t i a n  v e r b s  c a n n o t  be e a s i l y  d i v i d e d  

i n t o  d i s t i n c t  g r o u p s .  On t h e  one hand he c l a i m s  t h a t  he i s  

p r e s e n t i n g  us w i t h  t h e  most  common v e r b a l  t y p e s ,  a d m i t t i n g  

t h a t  t h e  l i s t  i s  n o t  an e x h a u s t i v e  one ,  and on t h e  o t h e r  

hand he s t a t e s  t h a t ,  as quo ted  above ,  t h e  s u b - c a t e g o r i e s  

e . 2 ,  c .  and d .  a re  s u b - d i v i s i o n s  o f  t h e  c a t e g o r y  b .  I f  we 

e l i m i n a t e  t h e s e  s u b - c a t e g o r i e s  f rom t h e  l i s t  o f  v e r b a l  

t y p e s  u n d e r  t h e  i m p e r f e c t i v e  v e r b  we a re  l e f t  w i t h  t h e  

b a s i c  d e f i n i t i o n  o f  t h e  i m p e r f e c t i v e  v e r b :  a d u r a t i v e  and a 

r e p e a te d  a c t i o n .  Ruz ic  a l s o  p o i n t e d  o u t  t h a t  t h e  

d i s t i n c t i o n  o f  v e r b a l  t y p e s  i s  weaken ing  i n  f a v o r  o f  t h e  

main d i s t i n c t i o n  -  t h a t  o f  A s p e c t .

The second p a r t  o f  R u ? i 6 ' s  s t u d y  i s  d e d i c a t e d  t o  t h e  

f u n c t i o n s  o f  t h e  p e r f e c t i v e  and t h e  i m p e r f e c t i v e  v e rb  i n  

d i f f e r e n t  t e n s e  m o r p h o l o g i e s .  W h i l e  i n s i s t i n g  on th e  

independence  between t h e  Aspec t  and t e n s e s ,  Ruz ic  p rod u c e s  

l i s t s  o f  u s e s ,  a g a in  p a r t i a l  and o v e r l a p p i n g ,  and w i t h o u t  

any a t t e m p t  t o  e x p l a i n  why c e r t a i n  f u n c t i o n s  are l i n k e d  t o  

a p a r t i c u l a r  a s p e c t  and n o t  t o  i t s  o p p o s i t i o n .  For  e x a m p le ,  

when t a l k i n g  abou t  t h e  uses o f  t h e  i m p e r f e c t i v e  v e rb  i n  t h e  

P r e s e n t  Tense ,  Ruz ic  g i v e s  i t s  uses as :
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a) a c o n t i n u o u s ,  u n f i n i s h e d  a c t i o n  w h ic h  may c o n t i n u e  i n  

t h e  f u t u r e ;

b)  a h a b i t u a l  a c t i o n  w h ic h  may o c c u r  i n  t h e  p r e s e n t ,  t h e  

p a s t  o r  i n  t h e  f u t u r e ;

c )  a g e n e r a l i z e d  t i m e l e s s  a c t i o n ;

d)  a c o n t i n u o u s  a c t i o n  d e v e l o p i n g  i n  f r o n t  o f  the  speake r  

i n  th e  r e a l  p r e s e n t .

I f  we e x c lu d e  i t e m  d .  and i f  we r e p l a c e  ' c o n t i n u o u s '  

and ' u n f i n i s h e d '  w i t h  ' f i n i s h e d '  i n  t h e  above l i s t ,  we come 

up w i t h  th e  l i s t  RuSic p r e s e n t s  f o r  t h e  uses o f  the  

P e r f e c t i v e  P re s e n t  Tense .  T h a t  means t h a t  he l i s t s  t h e  

' h i s t o r i c a l *  p r e s e n t ,  ' h a b i t u a l '  a c t i o n ,  * g e n e r a l i z e d  

t i m e l e s s  a c t i o n '  and * a c t i o n  p e r fo rm e d  i n  t h e  f u t u r e *  as 

uses o f  b o th  th e  P e r f e c t i v e  and t h e  I m p e r f e c t i v e  P r e s e n t .

In  o r d e r  t o  be v a l i d  t h e s e  l i s t s  s h o u ld  be i n  

c om p le m e n ta ry  d i s t r i b u t i o n . T h u s , by a s s i g n i n g  the  same 

e x p r e s s i v e  p o s s i b i l i t i e s  t o  b o t h  t h e  P e r f e c t i v e  and t h e  

I m p e r f e c t i v e  P r e s e n t  T e n se ,  Ruz ic  p ro d u c e s  an i n v a l i d  

c l a s s i f i c a t i o n .

In  a d d i t i o n ,  l i s t s  o f  e x p r e s s i v e  p o s s i b i l i t i e s  are 

n e v e r  e x h a u s t i v e .  One can a lw a y s  c a r r y  such an a n a l y s i s  

f u r t h e r  and deduce c e r t a i n  s e m a n t i c  p r o p e r t i e s  a p p r o p r i a t e  

t o  s m a l l e r  and s m a l l e r  g ro u p s  o f  v e r b s  t h a t  would 

a u t o m a t i c a l l y  q u a l i f y  them as a d d i t i o n a l  * u s e s * .  The
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c r u c i a l  p r o b l e n  o f  such a p r o c e d u r e  i s  t h a t  o f  c o n t r o l .  

Where does one s to p ?

R uz ic  n e v e r  meant  h i s  s t u d y  t o  be s c r u t i n i z e d  i n  t h e  

way done h e r e .  Even thou gh  he was l i m i t e d  by h i s  o u t l o o k  on 

c a t e g o r i z a t i o n ,  Ruzi t i  does s u g g e s t  t h a t  t h e  c a t e g o r y  o f  

A s p e c t  i s  r e l a t i v e  i n  n a t u r e  and t h a t  i n  c h o o s in g  one 

a s p e c t  o v e r  a n o t h e r  t h e  spe a k e r  o f  S e r b o - C r o a t i a n  uses an 

i n d i v i d u a l  j u dg em en t  e v e r y  t i m e .

D j u r o  G r u b o r ' s  a n a l y s i s  ( A s pe k tn a  znaŽen j a , Zagreb 

1 9 5 3 ) r e p r e s e n t s  an e x t rem e  example  o f  s u b - c a t e g o r i z a t i o n  

o f  S e r b o - C r o a t i a n  v e r b s .  In  a d d i t i o n  t o  a d o p t i n g  the  

t r a d i t i o n a l  c l a s s i f i c a t i o n  o f  v e r b s  i n t o  p e r f e c t i v e  and 

i m p e r f e c t i v e ,  G rubo r  a p p l i e s  t o  t h e  S e r b o - C r o a t i a n  v e rb  

A g r e l l ' s  c l a s s i f i c a t i o n  i n t o  a c t i v i t y  and s t a t e  v e r b ,  w h ic h  

he c a l l s  r a z v o j n i  and g l a g o l i  s t a n j a . He re m a rks  t h a t  t h i s  

c l a s s i f i c a t i o n  i s  n e c e s s a r y  i n  o r d e r  t o  i l l u s t r a t e  

a s p e c t u a l  d i s t i n c t i o n s  p r o p e r l y  s i n c e  t h e s e  two g ro u p s  o f  

v e r b s  behave d i f f e r e n t l y  w i t h  r e s p e c t  t o  a s p e c t .  Both 

' e v o l v i n g '  ( o r  ' a c t i v i t y ' )  v e r b s  and s t a t i v e  v e r b s  are  

e i t h e r  p e r f e c t i v e  o r  i m p e r f e c t i v e  b u t  t h e  a s p e c t u a l  

d i s t i n c t i o n  i s  much more i m p o r t a n t  t o  * a c t i v i t y '  v e r b s .  

G rubo r  a c c e p t s  t h e  t r a d i t i o n a l  d e f i n i t i o n s  o f  t h e  

p e r f e c t i v e  and t h e  i m p e r f e c t i v e  v e r b  as co m p le te d  a c t i o n  

v e r s u s  an i n c o m p l e t e d  a c t i o n .  T h u s ,  i m p e r f e c t i v e  e v o l v i n g  

v e r b s  d e n o te  an a c t i o n  i n  i t s  d e v e lo p m e n t  w h i l e  p e r f e c t i v e
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e v o l v i n g  v e r b s  d e n o te  t h a t  a d e f i n i t e  amount o f  a c t i o n  has 

been c o m p l e t e d .  I n p e r f e c t i v e  s t a t i v e  v e r b s  d e n o te  u n l i m i t e d  

s t a t e s  w h i l e  p e r f e c t i v e  s t a t i v e  v e r b s  d e n o te  s t a t e s  w i t h i n  

a l i m i t e d  t i m e  p e r i o d .

Grubo r  d i v i d e s  a c t i v i t y  v e r b s  a lo n g  t h r e e  p a r a m e t e r s :

a) A c c o r d i n g  t o  t h e i r  m o r p h o l o g i c a l  make-up t h e  v e r b s  a re  

d i v i d e d  i n t o  n i n e  g r o u p s ,  A, B, C, D, e t c .

b)  A c c o r d i n g  t o  t h e  amount o f  a c t i v i t y  c o m p le t e d  i n  t h e  

p e r f e c t i v e  member o f  t h e  p a i r ,  v e r b s  a re  d i v i d e d  i n t o  

e l e v e n  g r o u p s ,  f r o n  I  t o  X I :  p a n t i v e , t o t i v e , 

i n c h o a t i v e , f i n i t i v e , d i n i n u t i v e  , a u g n e n t a t i v e , 

m a j o r a t i v e , i n t e n s i v e , s a t i v e , s u b s t a n t i v e  and 

v e rb a  caeca  ; and

c )  a c c o r d i n g  t o  t h e  t y p e  o f  a c t i v i t y ,  v e r b s  a re  d i v i d e d  

i n t o  c r e a t i v e ,  t r a n s f o r n a t i v e  and n o t i v e ,  f ro m  a .  t o  c .

Grubo r  t h e n  c r o s s e s  th e s e  c a t e g o r i e s  o v e r  and t r e a t s  

each s u b - c a t e g o r y  s e p a r a t e l y :  A l a , A l b ,  A l e , . . . A l l a ,  

A I I b . . . B I a ,  . . . D i a ,  e t c .  The number o f  v e r b s  c o n s t i t u t i n g  

t h e  membersh ip  o f  a c a t e g o r y  v a r i e s .  A c a t e g o r y  may have 

many v e r b s ,  one v e r b  o n l y  o r  n o t  be r e p r e s e n t e d  a t  a l l .

G rubo r  d i v i d e s  t h e  s t a t i v e  v e r b s  o n l y  a c c o r d i n g  t o  t h e  

f i r s t  two c r i t e r i a .  T h i s  c l a s s i f i c a t i o n  t a k e s  up t h e  m a jo r  

p a r t  o f  h i s  a n a l y s i s .  The r e m a i n i n g  p o r t i o n  i s  d e d i c a t e d  t o  

h i s t o r i c a l  c o n s i d e r a t i o n s ,  t r e a t m e n t  o f  a c c e n t  and th e  uses  

o f  a s p e c t  i n  d i f f e r e n t  t e n s e s .
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A g a in ,  we a re  n o t  g o i n g  t o  d i s c u s s  a l l  t h e s e  v a r i o u s  

c o n s i d e r a t i o n s  i n  d e t a i l •  I n s t e a d ,  we a re  g o i n g  t o  l i m i t  

o u r  r e m a rk s  t o  t h e  p a r t i c u l a r  p r o c e d u r e  G rub o r  f o l l o w s  i n  

e s t a b l i s h i n g  h i s  c a t e g o r i e s  and t o  t h e  c a t e g o r i e s  he 

a r r i v e s  a t .

The d i f f e r e n c e  between t h e  p e r f e c t i v e  and i m p e r f e c t i v e  

v e r b  i n  te rm s  o f  i n c o m p l e t e d  v e r s u s  c o m p le te d  a c t i o n  

c l e a r l y  does n o t  a p p l y  t o  t h e  s t a t i v e  v e r b s .  Grubo r  does 

n o t  say t h a t  b u t  t h i s  i s  p r o b a b l y  t h e  re a s o n  f o r  s e t t i n g  

them a p a r t  as a s e p a r a t e  c a t e g o r y .

There  i s  a d e f i n i t e  a t t e m p t  on G r u b o r ' s  p a r t  t o  

e s t a b l i s h  a l i n k  between t h e  m o r p h o l o g i c a l  make-up o f  an 

a s p e c t u a l  p a i r  and a d e f i n i t e  s e m a n t i c  t y p e .  I n  t h i s  Grubor  

d i f f e r s  f rom R u i i c  who cane t o  t h e  c o n c l u s i o n  t h a t  a s p e c t  

i s  n o t  bound t o  t h e  fo rm o f  a v e r b  even t h o u g h  t h e r e  are  

some f o r m a t i v e  e le m e n ts  used t o  make a p e r f e c t i v e  v e rb  

i m p e r f e c t i v e  and v i c e  v e r s a .  However ,  G rubo r  i s  n o t  

s u c c e s s f u l  i n  h i s  a t t e m p t  and numerous e x c e p t i o n s  a re  

c i t e d .  For e x a m p le ,  i n  s u b g ro u p  G, a compound i m p e r f e c t i v e  

i s  formed f rom a compound p e r f e c t i v e  by e x t e n d i n g  th e  

v e r b a l  s tem.  However ,  i n  c a t e g o r i e s  I I I  t o  IX  t h e  

p e r f e c t i v e  v e r b s  a re  n o t  i n c h o a t i v e ,  m a j o r a t i v e ,  

d i m i n u t i v e ,  e t c .  i n  r e l a t i o n  t o  t h e i r  a s p e c t u a l  compound 

b u t  b o t h  a re  r e l a t e d  t o  t h e i r  s i m p l e  c o u n t e r p a r t s .  Both 

p r o g o v o r i t i  and p r o g o v a r a t i  , t o  b e g in  s p e a k i n g '  a re
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i n c h o a t i v e  w i t h  r e s p e c t  t o  g o v o r i t i  , t o  s p e a k 1.

G r u b o r ' s  c l a s s i f i c a t i o n  i s  n o t  c l e a r l y  d e l i n e a t e d  and 

many o f  h i s  c a t e g o r i e s  o v e r l a p .  C e r t a i n  s a t i v e  v e r b s ,  f o r  

e x a m p le ,  a re  s a i d  t o  be t o t i v e ;  c e r t a i n  i n c h o a t i v e  v e r b s  

a re  e i t h e r  s a t i v e  o r  p a n t i v e ,  e t c . , e t c .  Somet imes ,  t h e  

membersh ip  i n  a g ro u p  depends on some f e a t u r e s  o f  t h e  

s e n te n c e  i n  w h ic h  t h e  v e r b  i s  f o u n d .  For  i n s t a n c e ,  some 

t o t i v e  v e r b s  become p a n t i v e  i f  t h e y  o c c u r  i n  a s e n te n c e  i n  

w h ich  t h e  s u b j e c t  o r  t h e  o b j e c t  a re  p l u r a l  e n t i t i e s .  A l s o ,  

c r e a t i v e  and t r a n s f o r m a t i v e  v e r b s  o f t e n  o v e r l a p .

A l l  t h e  rem arks  we have made w i t h  r e f e r e n c e  t o  R u z i d ' s  

p r o c e d u r e  i n  c l a s s i f i c a t i o n  o f  v e r b s  and ab o u t  t h e  p r o b l e n  

o f  c o n t r o l l i n g  t h e  c a t e g o r i z a t i o n  ( i n a b i l i t y  t o  p r e v e n t  

i n f i n i t e  c a t e g o r i z a t i o n )  a p p l y  h e r e .  Namely ,  one can a lw ays  

d e v i s e  a f i n e r  g r i d  and on t h e  b a s i s  o f  i t  p rop ose  a more 

d e t a i l e d  c l a s s i f i c a t i o n .  However ,  any a t t e m p t  t o  e x p l a i n  

phenomena as complex  as S e r b o - C r o a t i a n  v e r b a l  m o rp h o lo g y  by 

e v e r  more e l a b o r a t e  c l a s s i f i c a t i o n s  i s  doomed t o  f a i l .  Such 

t r e a t m e n t s  o n l y  p e r p e t u a t e  t h e  b e l i e f  t h a t  even more n a r r o w  

r u l e s  w i l l  be a b l e  t o  a c c o u n t  f o r  t h e  e x c e p t i o n s  each new 

t r e a t m e n t  p r o d u c e s .  T h a t  can a l s o  r e s u l t  i n  an a t t i t u d e  

t h a t  an a n a l y s i s  o f  l i n g u i s t i c  phenomena o f  such c o n p l e x i t y  

as v e r b a l  a s p e c t  does n o t  have t o  be a i r  t i g h t  b u t  can 

a d m i t  e x c e p t i o n s .

The t h i r d  s t u d y  we have m e n t io n e d  i s  a c o n t r a s t i v e
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s t u d y  o f  v e r b a l  a s p e c t  i n  E n g l i s h  and S e r b o - C r o a t i a n  by 

M id h a t  R i d j a n o v i c i ,  t o  use Ridjanovi<$ ' s own w o r d s , c״1  a r r i e d  

o u t  w i t h  t h e  b a s i c  a s s u m p t io n s  o f  G e n e r a t i v e  Grammar and 

supp lem en ted  by some i d e a s  and t e c h n i q u e s  o f  B . L .  W h o r f " .

We w i l l  n o t  d i s c u s s  he re  t o  what e x t e n t  t h i s  s t u d y  i s  

t r u l y  a g e n e r a t i v e  one ,  i n  p a r t i c u l a r  t h o s e  c h a p t e r s  

d e a l i n g  w i t h  S e r b o - C r o a t i a n  wh ich  a re  o f  i n t e r e s t  t o  u s .  We 

may s a y ,  h o w e v e r ,  t h a t  th e  a n a l y s i s  i s  c a s t  i n  g e n e r a t i v e  

te rm s  and e v e r y  e f f o r t  was made t o  g i v e  i t  a g e n e r a t i v e  

f l a v o r .  N e i t h e r  a re  we g o in g  t o  p r e s e n t  t h e  c a t e g o r i e s  

R i d j a n o v i c  a r r i v e s  a t  s i n c e  t h e y  o v e r l a p  t o  a g r e a t  e x t e n t  

w i t h  t h e  t r a d i t i o n a l  c a t e g o r i e s  even th o u g h  d i f f e r e n t  

l a b e l s  a re  a t t a c h e d  t o  them.

Of g r e a t e s t  i n t e r e s t  t o  us a g a in  i s  t h e  p r o c e d u r e  

R i d j a n o v i c  f o l l o w s  i n  e s t a b l i s h i n g  h i s  c a t e g o r i e s .  At  th e  

b e g i n n i n g  o f  h i s  s t u d y  R id j a n o v i c i  e x p r e s s e s  h i s  r e g r e t s  

t h a t  t h e  t r a d i t i o n a l  a n a l y s i s  emphas ized  o n l y  t h e  sem an t i c  

b a s i s  o f  th e  a s p e c t u a l  o p p o s i t i o n .  The a u t h o r  p rop o s e s  

i n s t e a d  t o  " e l u c i d a t e  i t s  b a s i c  s y n t a c t i c  s t r u c t u r e " .  For 

t h i s  pu rpose  he employs  " t h e  r e a c t a n c e  f r a m e s '״ ,  a t e c h n i q u e  

d e v e lo p e d  by B . L .  Whor f  f o r  d e a l i n g  w i t h  c o v e r t  g r a m m a t i c a l  

c a t e g o r i e s ,  t h o s e  c a t e g o r i e s  n o t  o v e r t l y  m a n i f e s t e d  i n  the 

m o r p h o lo g y  o f  a l a n g u a g e .  In  o t h e r  w o r d s ,  t h e  s e n te n c e  

f ram es  he chooses  f o r  a t e s t  o f  " g r a m m a t i c a l i t y "  r e a c t  to  

changes o f  v e r b s  and on t h e  b a s i s  o f  t h i s  R id ja n o v ic *
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h y p o t h e s i z e s  t h e  a s p e c t u a l  c a t e g o r i e s -  W i th  a v e r b  i n  s l o t  

X, t h e  s e n te n c e  i s  g r a m m a t i c a l ,  w i t h  a n o t h e r  v e rb  i t  i s  

n o t .  A l l  t h o s e  v e r b s  wh ich  p ro d u c e  g r a m m a t i c a l  s e n te n c e s  i n  

a s l o t  X, a u t o m a t i c a l l y  q u a l i f y  f o r  membersh ip  i n  a

c a t e g o r y .  For  exam p le ,  th e  f ram e  11seem t o  " r u l e s  o u t  the

v e r b  p h ra s e s  w i t h  p u n c t u a l  t e m p o r a l  c o n t o u r  w h i l e  a d m i t t i n g

a l l  o t h e r s .  By c o n t r a s t ,  t h e  f ram e have y״1  e t  t o  11 a d m i t s

o n l y  v e r b s  s i g n a l l i n g  p u n c t u a l n e s s .  On t h e  b a s i s  o f  such 

o c c u r r e n c e  r e s t r i c t i o n s  R i d j a n o v i c  d i v i d e s  E n g l i s h  v e r b s  

i n t o  d u r a t i v e  and p u n c t u a l .

The p r o c e d u r e  o f  r e a c t a n c e ,  s y n t a c t i c  c o n s t r a i n t  o r  

c o - o c c u r r e n c e  r e s t r i c t i o n ,  t o  t e s t  g r a m m a t i c a l i t y  o f  

s e n te n c e s  i s  n o t h i n g  e l s e  b u t  t h e  r e p e a t e d  s u b s t i t u t i o n  

p r a c t i c e d  by d e s c r i p t i v e  l i n g u i s t s  t o  e s t a b l i s h  word c l a s s  

m em be rsh ip .  T h i s  p u r e l y  m e c h a n i c a l  p r o c e d u r e  r a i s e s  two 

q u e s t i o n s  :

1 .  Who d e c i d e s  w h e th e r  th e  e x p r e s s i o n ,  ph ra s e  o r  s e n te n c e  

p roduced  i s  g r a m m a t i c a l ? ;  and

2. I f  t h e  s u b s t i t u t i o n  r e s u l t s  i n  an u n g r a m m a t i c a l  

s e n t e n c e ,  t h e r e  must  be a re a s o n  f o r  t h a t  and one has t o  

say som e th in g  abou t  i t .

R id janov ic?  i s  n o t  c l e a r  on e i t h e r  q u e s t i o n  and t o  

d i s c u s s  t h a t  would t a k e  us v e r y  f a r  f rom t h e  m a j o r  c o n c e r n  

o f  t h i s  s t u d y .

A f t e r  d i v i d i n g  S e r b o - C r o a t i a n  i m p e r f e c t i v e  v e r b s  i n t o
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two m a jo r  s u b - c a t e g o r i e s ,  s t a t i v e  and c u r s i v e ,  R i d j a n o v i c  

rem arks  t h a t  t h e  s t a t i v e  v e r b s  p rod uce  u n g r a m m a t i c a l  

s e n te n c e s  i f  o c c u r r i n g  i n  a c l a u s e  w h ic h  i s  made t o  se rve  

as a t e m p o r a l  f rame f o r  a momentary  a c t i o n .  He q u o te s  two 

examples t o  i l l u s t r a t e  t h i s  p o i n t .  Bo th  examp les  i n  

S e r b o - C r o a t i a n ,  and i n  t h e i r  E n g l i s h  t r a n s l a t i o n ,  a re  

marked w i t h  an a s t e r i s k  as u n g r a m m a t i c a l .  C o n s id e r  t h e  

second examp le :

2.  Dok je_ sóba mer i l a  5 x 6 m . ,  s l i k a  pa l  a sa 
z i d a .
W h i le  t h e  room measured 5 x 6  m e t e r s ,  th e  p i c t u r e  
f e l  1 f rom t h e  w a l l .

The m a j o r i t y  o f  n a t i v e  s p e a k e rs  w i l l  r e j e c t  such a 

s e n te n c e  per  s e ,  r e g a r d l e s  w h e th e r  t h e  f i r s t  c l a u s e  s e rv e s  

as a t e n p o r a l  f rame t o  a m om enta ry ,  d u r a t i v e  o r  any o t h e r  

v e r b .  However,  i f  we r e p l a c e  t h e  ve rb  p a s t i  • t o  f a l l  (P ) *  

w i t h  a p e r f e c t i v e  v e r b  t h a t  p rod u c e s  a c o h e r e n t  message 

h e r e ,  we can g e n e r a t e  a g r a m m a t i c a l  s e n t e n c e ,  g i v e n  an 

a p p r o p r i a t e  c o n t e x t  i n  w h ich  t h e  s i z e  o f  t h e  room has 

c h a n g e d .

2a .  K u p i l a  j e  o v a j  nameŠta j  dok j_ę_ soba m e r i l a  5 x 6 

m e t a r a .
She p u rc h as e d  t h i s  f u r n i t u r e  w h i l e / w h e n  th e  room 
measured 5 x 6 m e t e r s .
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2b.  N a p r a v i l a  ie  ovu f o t o g r ā f i j u  dok j e  soba n e r  i l a  5 
x 6 m e ta r a •
She made t h i s  p i c t u r e  w h i l e / w h e n  t h e  room 
measured 5 x 6 m e t e r s .

Bo th  2a .  and 2b• a re  g r a m m a t i c a l  in  p r o p e r  c o n t e x t .  

Suppose t h a t  t h e  room was r e m o d e l l e d  and t h a t  th e  

f u r n i t u r e ,  p u rc h as ed  p r i o r  t o  i t ,  no l o n g e r  f i t s .  For  th e  

same r e a s o n  t h e  p h o to g ra p h  on t h e  w a l l  m i g h t  l o o k  

d i f f e r e n t .

Many o t h e r  examples w h ic h  R i d j a n o v i c  q u o t e s  as 

v i o l a t i n g  c e r t a i n  c o - o c c u r r e n c e  r e s t r i c t i o n s  can be p u t  t o  

t h e  t e s t  and found a c c e p t a b l e  i f  p r o v i d e d  w i t h  an 

a p p r o p r i a t e  c o n t e x t •  There i s  a lw a y s  dan ge r  i n  i n v e n t i n g  

examp les  on t h e  s p o t  t o  s u p p o r t  a c e r t a i n  p o s i t i o n  o r  i n  

q u o t i n g  exam p les  o u t  o f  c o n t e x t  i n  g e n e r a l .

Many c o - o c c u r r e n c e  r e s t r i c t i o n s  w h ich  R i d j a n o v i c  c i t e s  

r e f l e c t  t h e  a c t u a l  usage.  However ,  i n s t e a d  o f  c l a i m i n g  t h a t  

t h e  u n g r a n m a t i c a l i t y  i s  p roduced  by t h e  c h o i c e  o f  t h e  v e r b ,  

o r  even m o re ,  by i t s  membersh ip i n  a c e r t a i n  a s p e c t u a l  

s u b - c a t e g o r y ,  one can t u r n  t h e  a rgum en t  a round  and ask the  

p e r t i n e n t  q u e s t i o n :  What makes some o f  t h e s e  u t t e r a n c e s  

d i s f a v o r e d  i n  t h e  language?  We, as a n a l y s t s ,  can i n s t e a d  

s u g g e s t  t h a t  t h e s e  c o - o c c u r r e n c e  r e s t r i c t i o n s  a re  n o t  

a r b i t r a r y  b u t  t h a t  t h e r e  must  be a r e a s o n a b l e  e x p l a n a t i o n  

f o r  t h e i r  n o n - o c c u r r e n c e .
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The p o s i t i o n  we h o l d  i n  t h i s  a n a l y s i s  i s  t h a t  

t r a d i t i o n a l l y  c a l l e d  p e r f e c t i v e  and i m p e r f e c t i v e  v e r b s  

s i g n a l  a s e m a n t i c  c o n s t a n t  and t h a t  t h i s  p a r t i c u l a r  

s e m a n t i c  i n p u t  i s  c a l l e d  f o r  i n  some e n v i r o n m e n t s  and i s  

i n a p p r o p r i a t e  i n  o t h e r s •  A p r o c e d u r e  as m e c h a n i c a l  as 

r e a c t a n c e  f ram es  i m p l i e s  on t h e  o t h e r  hand t h a t  t h e  v e r b a l  

fo rm  i t s e l f  does n o t  have any c o m m u n ic a t i v e  i m p o r t •  I t  i s  

no wonder  t h e n ,  t h a t  such a m e c h a n i c a l  a n a l y s i s  as t h i s  

o n e ,  p roduced  a lm o s t  i d e n t i c a l  a s p e c t u a l  c a t e g o r i e s  f o r  

E n g l i s h  and S e r b o - C r o a t i a n :  wha t  i s  even more s t r i k i n g  i s  

t h a t  t h e  c a t e g o r i e s  R i d j a n o v i c  p o s i t s  f o r  E n g l i s h  h a v e ,  by 

h i s  own a d m i s s i o n ,  been l a r g e l y  a r r i v e d  a t  by an 

i n v e s t i g a t i o n  o f  a s p e c t u a l  phenomena i n  S e r b o - C r o a t i a n .

Recent  S e r b o - C r o a t i a n  grammars t r e a t  t h e  c a t e g o r y  o f  

v e r b a l  a s p e c t  t r a d i t i o n a l l y .  S t e v a n o v i c  (1 9 7 0 )  d e f i n e s  the  

i m p e r f e c t i v e  v e r b  as e x p r e s s i n g  an u n l i m i t e d  a c t i v i t y  and 

t h e  p e r f e c t i v e  a s p e c t  as e x p r e s s i n g  a f i n i s h e d  moment o f  an 

a c t i v i t y  p receded  by i t s  d u r a t i o n  o r  a bounded a c t i v i t y  

p receded  by i t s  d e v e l o p m e n t .  He a l s o  r e c o g n i z e s  t h e  

s e p a r a t e  s t a t u s  o f  t h e  A k t i o n s a r t  as d i s t i n c t  f rom  a s p e c t  

and d i v i d e s  S e r b o - C r o a t i a n  v e r b s  i n t o  d i f f e r e n t  

A k t i o n s a r t e n  a d m i t t i n g  t h a t  t h e r e  a re  no c l e a r  c u t  

b o u n d a r i e s  be tween t h e s e  s e m a n t i c  g r o u p s  o f  v e r b s .

The most  r e c e n t  grammar o f  t h e  w e s t e r n  v a r i a n t  o f  

S e r b o - C r o a t i a n ,  P r i r u ž n a  g r a m a t i k a  h r v a t s k o g  k n j i Ž e v n o g
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j e z i k a , 1979,  by E u g e n i j a  B a r i c  e t  a l .  d e f i n e s  the  

i n p e r f e c t i v e  v e r b  as e x p r e s s i n g  an a c t i o n  i n  i t s  

d e v e l o p m e n t ,  a p r o c e s s  i n  i t s  c o u r s e ,  and t h e  p e r f e c t i v e  

v e r b  as e x p r e s s i n g  a f i n i s h e d  a c t i o n ,  r e a l i z a t i o n  o f  an 

a c t i o n ,  c o m p le te  p r o c e s s ,  b u t  a t  t h e  sane t i n e  d u r a t i o n  o f  

an a c t i o n  b e f o r e  i t s  c o n p l e t i o n .  These two d e f i n i t i o n s  

c o n b i n e  a v a r i e t y  o f  d e f i n i t i o n s  advanced f o r  Russ ian 

a n d / o r  o t h e r  S l a v i c  l a n g u a g e s  and c o u n t e r e x a n p l e s  can 

e a s i l y  be f o u n d .

In  t h e  i s s u e  d e a l i n g  w i t h  t h e  v e r b a l  a s p e c t  o f  t h e  

E n g l i s h - S e r b o - C r o a t i a n  c o n t r a s t i v e  p r o j e c t  ( ZESCCP 

C o n t r a s t i v e  A n a l y s i s  o f  E n g l i s h  and S e rb o - C r o a t i a n , V o l • I I ,  

1978)  i n  h i s  i n t r o d u c t o r y  a r t i c l e ,  S i l i < ?  a d a p ts  t o  t h e  

S e r b o - C r o a t i a n  v e rb  t h e  B o n d a r k o - B u l a n i n  (1 9 6 7 )  d e f i n i t i o n  

o f  v e r b a l  a s p e c t .  A c c o r d i n g  t o  t h i s  d e f i n i t i o n ,  t h e  

p e r f e c t i v e  v e rb  can be s a id  t o  e x p r e s s  an a c t i o n  as a whole 

w h ic h  c a n n o t  be d i v i d e d  i n t o  p h a s e s .  T h a t  i s ,  i t  e x p r e s s e s  

t h e  t o t a l i t y ,  i n d i v i s i b i l i t y  o f  a c t i o n ,  i t s  b e g i n n i n g ,  

n i d d l e  and e n d ,  t h e  e n t i r e  a c t i o n  as i t  t o o k  p l a c e .  T h a t  i s  

why t h e  p e r f e c t i v e  v e r b  c a n n o t  be used t o  e x p r e s s  l e s s  than  

t h e  t o t a l  a c t i o n  and t h a t  i s  why s e n t e n c e s  such as 3 a• and 

3b.  b e lo w  a re  n o t  g r a m m a t i c a l  . I n  c o n t r a s t ,  an a c t i o n  

d e s c r i b e d  by an i m p e r f e c t i v e  v e r b  can be d i v i d e d .

3a.  *Poceo sam p r o í i t a t i  k n j i g u .
I  s t a r t e d  t o  read  (P)  t h e  b o o k .

3ו
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3b.  * Z a v r š i o  san p r o c i t a t i  k n j i g u .
I  f i n i s h e d  r e a d i n g  (P)  t h e  book

S i l i i  p o i n t s  o u t  t h a t  t h r e e  p a r a m e t e r s  have t o  be 

t a k e n  i n t o  c o n s i d e r a t i o n  i n  t h e  a n a l y s i s  o f  a s p e c t u a l i t y : 

v e r b a l  a s p e c t ,  A k t i o n s a r t  and c o n t e x t .  He f i n d s  i t  

n e c e s s a r y  t o  i n t r o d u c e  t h e  c o n t e x t  " a s  an e x t e r n a l  e l e n e n t  

o f  a s p e c t u a l i t y * *  because he d i s t i n g u i s h e s  two *meanings*  o f  

a s p e c t ,  one b a s i c  * m e a n in g 1, l e a s t  c o n d i t i o n e d  by t h e  

c o n t e x t ,  and * o t h e r  n e a n i n g s '  d ep ende n t  on t h e  c o n t e x t .  

However ,  even th o u g h  he c l a i n s  t o  c o n s i d e r  t h e  c o n t e x t  as a 

r e l e v a n t  f a c t o r  in  t h e  u n d e r s t a n d i n g  o f  a s p e c t u a l i t y , a l l  

S i l i c ' s  e x a n p le s  a re  s i n g l e  s e n te n c e s  o u t  o f  c o n t e x t .

I t  appears  t h a t  S i l i c  uses th e  word mean ing  f o r  

* f u n c t i o n  o f *  o r  *uses o f 1 a g r a n n a t i c a l  c a t e g o r y .  The 

b a s i c  n e a n in g  o f  t h e  p e r f e c t i v e  v e rb  e x p r e s s e s  a s i n g l e ,  

c o n c r e t e  a c t i o n  and t h e  b a s i c  mean ing  o f  t h e  i n p e r f e c t i v e  

v e r b  e x p r e s s e s  a g r a d u a l  c o n c r e t e  p r o c e s s  and d u r a t i o n .  

A f t e r  g i v i n g  t h o s e  d e f i n i t i o n s  th e  a u t h o r  s t a t e s :  "Whenever 

we a re  u s in g  an i m p e r f e c t i v e ,  we a re  s p e a k in g  o f  an 

i n c o m p l e t e  a c t i o n ,  w h e re b y ,  as we have s e e n ,  t h e  

i m p e r f e c t i v e  d i f f e r s  f rom th e  p e r f e c t i v e " .  T h i s  su g g e s ts  

t h a t  a f t e r  a l l ,  S i l i c  r e l i e s  on t h e  o l d  d e f i n i t i o n  o f  

a s p e c t  i n  t e rm s  o f  c o m p le t e n e s s .

In  t h e  l a s t  c h a p t e r  o f  h i s  a r t i c l e ,  S i l i c  p r e s e n t s  

e n v i r o n m e n t s  i n  w h ic h  d i f f e r e n t  a s p e c t s  o c c u r .  However,  h i s
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b a s i c  m e a n in g s ,  as w e l l  as  1d i s c o u r s e s 1 a r e  

n o t h i n g  b u t  a n o t h e r  l a b e l  f o r  , uses o f t ״ h e

p e r f e c t i v e  and t h e  i m p e r f e c t i v e  v e r b  o f  t h e  t r a d i t i o n a l  

t r e a t m e n t ,  t h a t  i s ,  o n l y  i n f e r e n c e s  f rom u t t e r a n c e s  i n  

wh ich  t h e s e  p a r t i c u l a r  v e r b s  a r e  foun d  and n o t  a c o n s t a n t  

s e m a n t i c  c o n t r i b u t i o n  o f  t h e s e  s i g n a l s  t o  t h e  message i n  

q u e s t i o n .  H i s  t r e a t m e n t  i n  t h i s  s e c t i o n  i s  n o t  e x h a u s t i v e ,  

as t h e  a u t h o r  p o i n t s  o u t  h i m s e l f .

P r e s e n t i n g  l i s t s  o f  e x p r e s s i v e  p o s s i b i l i t i e s  o f  one 

a s p e c t  v e r s u s  a n o t h e r  does n o t  h e l p  us i n  u n d e r s t a n d i n g  i t s  

d i s t r i b u t i o n .  Even though  S i l i i  c l a i m s  t h a t  " f o r  a l l  t h e s e  

c o n s t r u c t i o n s  we can make a s i n g l e  g e n e r a l i z a t i o n ”  [ i b i d .  

p . 6 8 ] he does n o t  o f f e r  any r a t i o n a l e ,  f o r  ex a m p le ,  f o r  

l i s t i n g  " t h e  r e a l  p r e s e n t " and ״1 t h e  h i s t o r i c a l  p r e s e n t "  

t o g e t h e r  w i t h  t h e  " n e g a t i v e  p r o h i b i t i o n "  among e x p r e s s i v e  

p o s s i b i l i t i e s  o f  t h e  i m p e r f e c t i v e  v e r b  o r  " o n e  a c t i o n  

i m m e d i a t e l y  p r e c e d i n g  t h e  f o l l o w i n g "  and " w i t h  a d v e r b i a i s  

such as :  s vremena na v r e n e " ( ״ f rom t i m e  t o  t i m e ' )  t o  

e x p re s s  a r e p e a te d  a c t i o n .

In  some e n v i r o n n e n t s  p e r f e c t i v e  and i n p e r f e c t i v e  

v e r b s  a re  i n t e r c h a n g e a b l e  b u t  a c c o r d i n g  t o  S i l i c  t h i s  has a 

s t y l i s t i c  p u r p o s e .  However ,  p u t t i n g  i t  i n  t h e  d o n a in  o f  

s t y l i s t i c s ,  as we have m e n t io n e d  e a r l i e r ,  does n o t  s o l v e  

th e  p rob le m  b u t  r a t h e r  removes i t  t o  an a rea  where one does 

n o t  f e e l  c o m p e l l e d  t o  r a i s e  i t  as a p rob lem  t o  be s o l v e d .

33
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I n  c o n c l u s i o n ,  we can say t h a t  v e r b a l  a s p e c t  i n  

g e n e r a l  has r e c e i v e d  an abundan t  amount o f  a t t e n t i o n  and 

has a t t r a c t e d  s c h o l a r s  h o l d i n g  v e r y  d i f f e r e n t  t h e o r e t i c a l  

v i e w p o i n t s .  I n s p i t e  o f  a l l  t h e  a t t e n t i o n  h o w e v e r ,  t h i s  

c l a s s i c a l  p rob lem  o f  S l a v i c  l i n g u i s t i c s  i s  s t i l l  c o n s id e r e d  

by many as u n s o l v e d .  The te rm  , a s p e c t ’ i t s e l f  means t o d a y  

d i f f e r e n t  t h i n g s  t o  d i f f e r e n t  p e o p l e ,  i n  p a r t i c u l a r ,  when 

a p p l i e d  t o  d i f f e r e n t  m o r p h o l o g i c a l  f o rm s  i n  d i f f e r e n t  

l a n g u a g e s .

One m a jo r  o b s t a c l e  i n  a n a l y z i n g  v e r b a l  a s p e c t  i s  the 

d i f f i c u l t y  a n a l y s t s  f a c e  i n  e s t a b l i s h i n g  a l i n k  between the  

fo rm and t h e  m e a n in g .  Because o f  t h i s ,  many come t o  the  

c o n c l u s i o n  t h a t  t h e  essence  o f  a s p e c t  i s  n o t  i n  i t s  fo rm 

b u t  i n  i t s  m e a n in g .

A l l  t h e s e  t r e a t m e n t s  ( w i t h  t h e  e x c e p t i o n  o f  

R i d j a n o v i c ’ s)  p rop os e  a b a s i c  e x p r e s s i v e  f u n c t i o n  o f  t h e  

p e r f e c t i v e  and t h e  i m p e r f e c t i v e  v e rb  and th e n  p r e s e n t  t h e i r  

s u b d i v i s i o n s .  However ,  c o u n t e r e x a m p l e s  are  easy  t o  f i n d  f o r  

e v e r y  d e f i n i t i o n  p r o p o s e d .  In  a d d i t i o n ,  t h i s  p r o c e d u r e  o f  

s u b - c a t e g o r i z a t i o n  has i t s  f l a w s .  F i r s t ,  t h i s  t y p e  o f  

s u b - c a t e g o r i z a t i o n  can go on and on s i n c e  t h e r e  i s  n o t h i n g  

i n  t h e  a pp roach  t o  i n t r o d u c e  c o n t r o l .  S e c o n d l y ,  t h e s e  

( s e m a n t i c )  t r e a t m e n t s  a re  n o t  c onc e rne d  w i t h  e x p l a i n i n g  the  

d i s t r i b u t i o n  o f  a p a r t i c u l a r  m o r p h o lo g y  b u t  r a t h e r  w i t h  the  

a n a l y s i s  o f  messages conveyed by s e n te n c e s  i n  w h ich
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m o r p h o l o g i c a l  s i g n a l s  a re  used .

The a t t i t u d e  we t a k e  i n  t h i s  a n a l y s i s  i s  t h a t  u n l e s s  

o u r  p roposed  e x p l a n a t i o n  o f  phenomena does n o t  p roduce 

non - random ness  as a conse quen ce ,  we do n o t  c o n s i d e r  t h e  

a n a l y t i c a l  t a s k  a c c o m p l i s h e d .

The v e r y  f a c t  t h a t  t h e  m a j o r i t y  o f  s c h o l a r s  s t i l l  f e e l  

most  c o m f o r t a b l e  w i t h  t h e  o r i g i n a l  d e f i n i t i o n  o f  t h e  

p e r f e c t i v e  and th e  i m p e r f e c t i v e  v e rb  as a c om p le ted  a c t i o n  

v e r s u s  an i n c o m p l e t e d  a c t i v i t y ,  even t h o u g h  t h e  d e f i n i t i o n  

has been c h a l l e n g e d  many t i m e s  and even th o u g h  i t  does n o t  

a c c o u n t  f o r  many i n s t a n c e s  o f  t h e  m o r p h o l o g y ,  s u g g e s t s  t h a t  

t h e  p rob lem  i s  s t i l l  o u t s t a n d i n g .

T h i s  a c c o u n t  o f  t h e  v a r i o u s  t r e a t m e n t s  o f  a s p e c t  i n  

g e n e r a l  and t h e  S e r b o - C r o a t i a n  v e r b  i n  p a r t i c u l a r  was 

n e c e s s a r i l y  s k e t c h y .  The l i t e r a t u r e  on t h e  s u b j e c t  i s  

immense and c o n f u s i n g .  In  a d d i t i o n ,  we f e e l  t h a t  we s h o u ld  

n o t  d i s c u s s  i n  d e t a i l  a l l  t h e  a t t e m p t s  t h a t  f a i l e d  b u t  

r a t h e r  s u g g e s t  an o r i g i n a l  app roach  t o  t h e  a s p e c t  o f  

S e r b o - C r o a t i a n , n e v e r  a t t e m p te d  b e f o r e .
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CHAPTER I I  

THE HYPOTHESIS

The p r e s e n t  a n a l y s i s  i s  devo ted  a lm o s t  e x c l u s i v e l y  t o  

t h e  s t u d y  o f  the  S y s te n  o f  t h e  s em an t i c  sub s ta n ce  o f  

C o n c e n t r a t i o n  o f  a t t e n t i o n  on t h e  e v e n t  o r  Focus, as i t  i s  

m a n i f e s t e d  i n  th e  s i x  f i n i t e  v e r b a l  fo rms  o f  S e r b o - C r o a t i a n  

w h ich  n o s t  c o n n o n l y  o c c u r  i n  a n a r r a t i v e :

1 .  P re se n t  Tense f o r n e d  f r o n  the  p e r f e c t i v e  s te n
2. P re s e n t  Tense formed f rom th e  i m p e r f e c t i v e  stem
3.  A o r i s t
4 .  Pas t  Tense formed f rom th e  p e r f e c t i v e  stem
5.  Past  Tense formed f rom t h e  i n p e r f e c t i v e  stem
6 . I n p e r f e c t

The s e n a n t i c  s u b s t a n c e s  o f  Time and Focus are  

o r g a n i z e d  i n  S e r b o - C r o a t i a n  i n  two sys tems wh ich  a re  

p r e s e n t e d  g r a p h i c a l l y  i n  F i g u r e  I  b e lo w :
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I :  I n t e r l o c k  o f  Time and Focus i n  S e r b o - C r o a t i a n

System I

MOST IN FOCUS
( 1 )

MORE IN FOCUS 
Focus J  ( 2 )
BEFORE Л  LESS IN FOCUS

) (3 )
LEAST IN FOCUS 

( 4 )

System I I

HIGH FOCUS
(A)

LOW FOCUS 
(B)

Focus
• NOW

F i g u r e
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( 1 )  P e r f e c t i v e  s t e n ,  A o r i s t  M o r p h o lo g y ;
( 2 )  P e r f e c t i v e  s t e n  A c t i v e  P a r t i c i p l e ;  A u x i l i a r y ;
( 3 )  I m p e r f e c t i v e  stem A c t i v e  P a r t i c i p l e ,  A u x i l i a r y ;
( 4 )  I m p e r f e c t i v e  s tem ,  I m p e r f e c t  e n d i n g s ;
(A)  P e r f e c t i v e  s tem ,  P r e s e n t  Tense E n d i n g s ;
(B)  I m p e r f e c t i v e  s te m ,  P r e s e n t  Tense e n d in g s

In  o r d e r  t o  f a c i l i t a t e  t h e  p r e s e n t a t i o n  we p r o v i d e  

sym bo ls  f o r  t h e  m ean ings  i n  F i g u r e  I .  These symbols  w i l l  

appear  i n  examp les  t h r o u g h o u t  t h e  s t u d y .  The mean ings  o f  

System I  a re  i n d i c a t e d  by n u m e r a l s ,  f rom  (1 )  t o  ( 4 ) ,  and 

th e  m ean ings  o f  System I I  by l e t t e r s  A and B. The symbo ls  

NOW-N, BEFORE-N o r  s i m p l y  N w i l l  appear  i n  i n s t a n c e s  i n  

wh ich  t h e  o p p o s i t i o n  i n  Focus i s  n o t  r e a l i z e d  i n  t h e  v e r b .

Under  t h e  A o r i s t  we a n a l y s e  o n l y  t h e  A o r i s t  formed 

f rom t h e  p e r f e c t i v e  s tem.  E x a n p le s  o f  t h e  s o - c a l l e d  

I n p e r f e c t i v e  A o r i s t  a re  few and a re  u s u a l l y  f r o n  an e a r l i e r  

p e r i o d  o f  S e r b o - C r o a t i a n .  On t h e  b a s i s  o f  a v a i l a b l e  

e v i d e n c e  we were n o t  a b l e  t o  p e r f o r n  a s y n c h r o n i c  a n a l y s i s  

o f  t h i s  f o r n .

The I m p e r f e c t  i s  used m o s t l y  d i a l e c t a l l y .  I t s  use i n  

t h e  s t a n d a r d  S e r b o - C r o a t i a n  i s  v e r y  r a r e .  But  t h e r e  a re  

enough examp les  o f  i t  t o  be i n c l u d e d  i n  ou r  d i s c u s s i o n  o f  

Focus m e a n in g s .  However ,  we have n o t  been a b le  t o  p e r f o r m  a 

q u a n t i t a t i v e  a n a l y s i s  o f  t h e  I m p e r f e c t .  For  a f u l l  pa rad igm 

o f  t h e s e  f i n i t e  f o rm s  t h e  r e a d e r  i s  t o  c o n s u l t  any s t a n d a r d  

S e r b o - C r o a t i a n  grammar .

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



000Б0459

In  a d d i t i o n  t o  s i g n a l l i n g  mean ing  o f  what  we c a l l  h e re  

t h e  System o f  Focus ,  t h e s e  s i x  f i n i t e  fo rm s  a l s o  s i g n a l  

mean ings  p e r t a i n i n g  t o  o t h e r  s e m a n t i c  s u b s t a n c e s :  T im e ,  

P e rs o n ,  and Number. L i t t l e  t i m e  needs  t o  be s p e n t  on t h e  

System o f  Person w h ich  i s  t h e  t y p i c a l  t h r e e - w a y  

c l a s s i f i c a t i o n .  P e r s o n a l  e n d in g s  o f  v e r b s  i d e n t i f y  

p a r t i c i p a n t s  t o  w h ic h  t h e  v e r b s  a r e  r e f e r r i n g  as t h e  

spe a k e r  -  f i r s t  p e r s o n ,  t h e  h e a r e r  -  second pe rson  and 

anyone e l s e  -  t h i r d  p e r s o n .  The same may be s a i d  f o r  t h e  

System o f  Number. The f i n a l  e n d i n g s  o f  v e r b s ,  i n  a d d i t i o n  

t o  P e rs o n ,  a l s o  i d e n t i f y  Number, i . e .  w h e th e r  one o r  more 

p a r t i c i p a n t s  a re  i n  c o n t r o l  o f  t h e  e v e n t  named by t h e  v e r b .
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CHAPTER I I I  

SIGNALS AND MEANINGS OF THE SYSTEM OF TIME

As i n d i c a t e d  i n  C h a p te r  I ,  t h e  g o a l  o f  t h i s  s t u d y  i s  

t o  i n v e s t i g a t e  t h e  m ean ings  o f  t h e  System o f  Focus i n  

S e r b o - C r o a t i a n .  However ,  t h e  Focus mean ings  i n  

S e r b o - C r o a t i a n  a r e  i n t e r l o c k e d  w i t h  t h e  Time m e a n in g s .  

T h e r e f o r e ,  i n  o r d e r  t o  a n a l y z e  t h e  Focus m ean ings  we have 

t o  d e a l  w i t h  t h e  t e n s e s  i n  S e r b o - C r o a t i a n  as w e l l  s i n c e  no 

e x i s t i n g  a n a l y s i s  p r e s e n t s  an adequa te  and c o h e r e n t  

t r e a t m e n t  o f  t h e s e  f o r m s .

The v e r b a l  f o rm s  unde r  c o n s i d e r a t i o n  h e re  conve y  

i n f o r m a t i o n  abou t  t h e  t i m e  o f  t h e  o c c u r r e n c e  named by t h e  

l e x i c a l  i t e m  t o  w h ic h  t h e  f i n i t e  e n d in g  i s  a t t a c h e d .  These 

fo rm s  p r o v i d e  i n f o r m a t i o n  abou t  t h e  o r d e r i n g  o f  t h e  t i m e  o f  

t h e  e v e n t  w i t h  r e s p e c t  t o  a p o i n t  i n  t i m e  f u n c t i o n i n g  as a 

t e m p o r a l  r e f e r e n c e  p o i n t .  S e r b o - C r o a t i a n  d i f f e r s ,  i n  t h i s  

r e s p e c t ,  f rom many o t h e r  l a n g u a g e s  i n c l u d i n g  E n g l i s h .

The t r a d i t i o n a l  n o t i o n  o f  t e n s e  i s  a b s o l u t e  r a t h e r
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t h a n  r e l a t i v e .  The t r a d i t i o n a l  t e rm s  p a s t , p r e s e n t  and 

f u t u r e , r e f l e c t  t h i s  a b s o l u t e  t e m p o r a l  o r g a n i z a t i o n  i n  t h e  

sense t h a t  t h e  moment o f  s p e a k in g  a lw a y s  s e r v e s  as a 

r e f e r e n c e  p o i n t .

S e r b o - C r o a t i a n  g ra m m a r ia n s  have f o l l o w e d  t h i s  a b s o l u t e  

o r g a n i z a t i o n  i n  t h e  c a t e g o r i z a t i o n  o f  t h e  S e r b o - C r o a t i a n  

t e n s e s  i n t o  p r e s e n t ,  p a s t  and f u t u r e .  However ,  t h i s  

t r a d i t i o n a l  c o n c e p t i o n  o f  t e n s e s  does n o t  a d e q u a t e l y  

a c c o u n t  f o r  th e  d a ta  i n  S e r b o - C r o a t i a n .  S e r b o - C r o a t i a n  

t e n s e s  a r e  n o t  a lw a y s  used a c c o r d i n g  t o  what  one can e x p e c t  

f ro m  t h e i r  names. The P r e s e n t  Tense does n o t  a lways  

i n d i c a t e  t h e  r e a l  p r e s e n t  b u t  i s  used t o  r e f e r  t o  p a s t  and 

f u t u r e  e v e n t s  as w e l l .  T h e re  a re  t h r e e  p a s t  t e n s e s  i n  

S e r b o - C r o a t i a n , t h e  A o r i s t ,  t h e  Pas t  Tense and t h e  

I m p e r f e c t .  They o c c a s i o n a l l y  a l s o  r e f e r  t o  p r e s e n t  and 

f u t u r e  e v e n t s .  S c h o l a r s  have had d i f f i c u l t i e s  i n  d e f i n i n g  

t h e s e  t e n s e s  a d e q u a t e l y  and i n  e s t a b l i s h i n g  c o n t r a s t  

be tween t h e n .

To remedy t h i s  A le x a n d a r  B e l i e  ( 1 9 2 6 ,  1927)  c l a s s i f i e d  

t h e  t e n s e s  i n  S e r b o - C r o a t i a n  i n t o  two c a t e g o r i e s  -  

i n d i c a t i v e  ( o r  a b s o l u t e )  and r e l a t i v e ,  i . e .  t h o s e  uses o f  

t e n s e s  i n  wh ich  t h e  moment o f  s p e a k in g  s e rv e s  as a 

r e f e r e n c e  p o i n t  and t h o s e  i n  w h ich  some o t h e r  p o i n t  s e rv e s  

as a r e f e r e n c e  p o i n t .  I n  1938 B e l i e  w idened t h i s  

c l a s s i f i c a t i o n  t o  accommodate t h o s e  i n s t a n c e s  i n  w h ic h
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f i n i t e  v e r b a l  f o rm s  a re  n o t  used t o  i n d i c a t e  any t e m p o r a l  

r e l a t i o n s h i p  b u t  r a t h e r  i n  w h ic h  a p e r s o n a l  a t t i t u d e  o f  th e  

spe a k e r  to w a r d  t h e  e v e n t  i s  i n t r o d u c e d .  L a t e r  on ,  B e l i e  

(1 9 4 1 )  g rouped  t h e  i n d i c a t i v e  and t h e  r e l a t i v e  t o g e t h e r  

i n t o  one c a t e g o r y  o f  1t e m p o r a l  u s e s '  o f  t e n s e s  and opposed 

i t  t o  , modal  u s e s '  o f  t e n s e s .  W h i l e  t h i s  c l a s s i f i c a t i o n  i s  

g e n e r a l l y  f o l l o w e d  t o d a y ,  s c h o l a r s  d i s a g r e e  on many o f  i t s  

p o i n t s ,  one o f  w h ic h  i s  t h e  c r i t e r i o n  f o r  c l a s s i f i c a t i o n .

B e l i e '  d i v i d e d  S e r b o - C r o a t i a n  t e n s e s  i n t o  t h e  two 

c a t e g o r i e s  -  t h e  i n d i c a t i v e  and t h e  modal  a c c o r d i n g  t o :

( 1 )  Whether  o r  n o t  a p e r s o n a l  a t t i t u d e  ( 1 i g n i  s t a v ) o f  th e  

spe a k e r  i s  i n t r o d u c e d  i n  t h e  t i m e  ( t e m p o r a l )  s i t u a t i o n ;  and

( 2 )  Whether  o r  n o t  t h e  v e r b a l  fo rm  i s  used i n  an 

a p p r o p r i a t e  speech s i t u a t i o n .

A c c o r d i n g  t o  ( 1 )  v e r b a l  f o rm s  w i t h  a p e r s o n a l  a t t i t u d e  

( sa l i c n i m  s t avom) a re  m o d a l ,  t h o s e  w i t h o u t  i t  a re  

i n d i c a t i v e ,  r e g a r d l e s s  o f  t h e  a c t u a l  m o r p h o l o g y .  A c c o r d i n g  

t o  t h e  second c r i t e r i o n  th o s e  v e r b a l  f o rm s  are  modal  wh ich  

a re  used i n  a speech s i t u a t i o n  w i t h  w h ich  t h e y  do n o t  agree 

t e m p o r a l l y  ( k o j a  se v r e m e n s k i  ne s l a ž e  sa n j i m a ) . S c h o l a r s  

f i n d  b o t h  c r i t e r i a  va g u e .  They a re  n o t  easy  t o  d e f i n e  and 

t o  make p r e c i s e  enough t o  a s s u re  c l e a r  c l a s s i f i c a t i o n .  What 

c o n s t i t u t e s  ' a  p e r s o n a l  a t t i t u d e '  f o r  some does n o t  f o r  

o t h e r s .

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

S t e v a n o v i c  ( 1 9 5 7 - 5 8 )  r e d e f i n e d  t h e  c a t e g o r y  o f  n o o d .  

A c c o r d i n g  t o  h i n ,  * n o d a l *  a re  t h o s e  uses o f  t e n s e s  w h ich  

r e f e r  t o  e v e n t s  n o t  r e a l i z e d  y e t  b u t  w h ic h  t h e  speake r  

c o n s i d e r s  f e a s i b l e ,  p o s s i b l e ,  c e r t a i n  o r  even u n a v o i d a b l e .  

Once S te v a n o v ic "  d e f i n e d  t h e  nood i n  t h e s e  t e r n s  he had t o  

s e t  a s i d e  t h e  F u t u r e  Tense as an e x c e p t i o n .  For h i n ,  th e  

F u t u r e  Tense ,  even t h o u g h  i t  r e f e r s  t o  e v e n t s  n o t  r e a l i z e d ,  

i s  used i n  t h e  i n d i c a t i v e .  (Sone R uss ian  and Y ug o s la v  

s c h o l a r s  use t h e  t e r n  v a n v r e n e n s k o  o r  non - t e n p o r a l  i n s t e a d  

o f  *n o d a l  * . )

Even i f  one l e a v e s  a s i d e  t h e  v a l i d i t y  o f  t h e  c r i t e r i a  

on w h ich  t h e  c l a s s i f i c a t i o n  i n t o  i n d i c a t i v e  and n o d a l  i s  

b a s e d ,  one does n o t  have  t o  l o o k  f a r  t o  d i s c o v e r  i t s  

d e f e c t s .  B e l i c ' s  a n a l y s i s  e s t a b l i s h e s  t h e  c a t e g o r i e s  

i n d e p e n d e n t  o f  t h e  n o r p h o l o g y  o f  t h e  l a n g u a g e .  I n  l a n g u a g e s  

i n  w h ic h  t h e s e  c a t e g o r i e s  were o r i g i n a l l y  p o s t u l a t e d  t h e y  

were based on t h e  a c t u a l  n o r p h o l o g y .  I t  i s  e v i d e n t  t h a t  

t h i s  c l a s s i f i c a t i o n  i n  S e r b o - C r o a t i a n  was n o t  based on d a t a  

i n  t h e  l a n g u a g e .  R a t h e r ,  i t  i s  based on t h e  c l a s s i f i c a t i o n  

o f  nessages  i n f e r r e d  f r o n  u t t e r a n c e s  i n  w h ich  th e s e  v e r b a l  

f o r n s  o c c u r .  I t  w i l l  be seen l a t e r  t h a t  t h e  nuance o f  

n o d a l i t y  t h a t  v e r b a l  f o r n s  c o n t r i b u t e  t o  nessages  i n  

S e r b o - C r o a t i a n  can be acco u n te d  f o r  by t h e i r  T in e  and Focus 

m e a n in g s .  T h e re  i s  no need t o  p o s i t  a s e p a r a t e  c a t e g o r y  o f  

t h e  n o d a l .
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The i n d i c a t i v e  i s  d i v i d e d  i n t o  t h e  t r u e  i n d i c a t i v e  

( u ž i ) and t h e  r e l a t i v e  i n d i c a t i v e ,  d e p e n d in g  on what  se rves  

as an a x i s  o f  o r i e n t a t i o n .  I f  t e n s e s  a re  o r i e n t e d  a c c o r d i n g  

t o  th e  t i m e  o f  s p e a k in g  ( v r e n e  g o v o r e n j a  govo rnog  l i c a ) th e  

t e n s e s  a re  used i n  t h e  i n d i c a t i v e ;  i f  t h e y  a re  o r i e n t e d  

a c c o r d i n g  t o  some o t h e r  p o i n t ,  t h e y  a re  used i n  th e  

r e l a t i v e .  Here a g a i n ,  t h i s  i s  t h e  c l a s s i f i c a t i o n  o f  u s e ,  

n o t  a c a t e g o r i z a t i o n  o f  m o r p h o lo g y .

On t h i s  p o i n t ,  s c h o l a r s  d i s a g r e e  w h e th e r  o r  n o t  a l l  

S e r b o - C r o a t i a n  t e n s e s  a re  used i n  b o t h  c a t e g o r i e s .  B e l i e  

c l a i m s  t h a t  t h e y  a r e ,  o t h e r s  d i s a g r e e .  For  some, t h e  A o r i s t  

and t h e  P e r f e c t  a re  used o n l y  i n  t h e  i n d i c a t i v e .  For 

S te v a n o v i< i ,  t h e  I m p e r f e c t  and t h e  P l u p e r f e c t  a re  used o n l y  

i n  t h e  r e l a t i v e .  There  a r e  a l s o  d i s a g r e e m e n t s  i n  c o n n e c t i o n  

w i t h  p a r t i c u l a r  uses o f  c e r t a i n  t e n s e s  ( ' q u a l i t a t i v e ' ,  

' g n o m i c ' ,  e t c . )  o r  t h e  s t a t u s  o f  t e n s e s  used i n  c e r t a i n  

s y n t a c t i c  s l o t s  ( s u b o r d i n a t e  c l a u s e s ,  p a r t i c l e  da p l u s  th e  

P re s e n t  Tense ,  e t c . )

In  t h i s  s t u d y  a d i f f e r e n t  t r e a t m e n t  f o r  S e r b o - C r o a t i a n  

t e n s e s  i s  p r o p o s e d .

As a l r e a d y  i n d i c a t e d ,  la n g u a g e s  d i f f e r  w i t h  r e s p e c t  t o  

how t h e y  o r g a n i z e  e v e n t s  t e m p o r a l l y .  W h i l e  f o r  some 

l a n g u a g e s  t h e  o r i e n t i n g  p o i n t  i s  p r i m a r i l y  t h e  moment o f  

s p e a k i n g ,  f o r  o t h e r s  i t  i s  p r i m a r i l y  a p o i n t  d e t e r m i n e d  by 

c o n t e x t .  E n g l i s h  b e lo n g s  t o  t h e  f o r m e r  g r o u p ,  and
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S e r b o - C r o a t i a n  t o  t h e  l a t t e r .  T h a t  i s ,  we w i l l  abandon 

r e l a t i v e  and i n d i c a t i v e  c a t e g o r i e s  and v i e w  a l l  

S e r b o - C r o a t i a n  t e n s e s  as r e l a t i v e .  I n  t h i s  a n a l y s i s ,  a l l  

S e r b o - C r o a t i a n  t e n s e s  a re  d e f i n e d ,  n o t  as t e n s e s  h a v i n g  a 

f i x e d  r e f e r e n c e  p o i n t  b u t  as t e n s e s  w h ic h  change t h e i r  t i n e  

r e f e r e n c e  f r o n  c o n t e x t  t o  c o n t e x t .  T h i s  i s  n o t  t o  say t h a t  

t h e  n o n e n t  o f  s p e a k in g  does n o t  f u n c t i o n  as a r e f e r e n c e  

p o i n t  i n  S e r b o - C r o a t i a n .  I t  i s  j u s t  t h a t  t h e  n o n e n t  o f  

s p e a k in g  i s  n o t  t h e  o r g a n i z i n g  p r i n c i p l e  o f  t h e  

S e r b o - C r o a t i a n  v e r b a l  s y s t e n  i n  t h e  way i t  i s  i n  E n g l i s h .

In  S e r b o - C r o a t i a n ,  t h e  n o n e n t  o f  s p e a k in g  i s  o n l y  one o f  

папу  p o s s i b l e  p o i n t s  o f  t i n e  o r i e n t a t i o n  and has no s p e c i a l  

s t a t u s  i n  t h i s  r e s p e c t .

S in c e  t h e  n o n e n t  o f  s p e a k in g  ( o r  t h e  t i n e  o f  s p e a k i n g )  

i s  n o t  t h e  o n l y  p o s s i b l e  p o i n t  o f  t i n e  o r i e n t a t i o n  i n  

S e r b o - C r o a t i a n ,  i t  w i l l  n o t  be i n c o r p o r a t e d  i n t o  th e  

d e f i n i t i o n  o f  t h e  t e n s e s .  The n e n b e r s  o f  S y s te n  1,  F i g u r e  

I> P• 3 7 ־  fche A o r i s t  ( 1 ) ,  t h e  P e r f e c t i v e  Pas t  ( 2 ) ,  t h e  

I n p e r f e c t i v e  Pas t  ( 3 )  and t h e  I n p e r f e c t  ( 4 )  -  s i g n a l  t h e  

mean ing  BEFORE t h e  t i m e  r e f e r e n c e .  The members o f  System 2 ,  

F i g u r e  I ,  -  t h e  P e r f e c t i v e  P r e s e n t  (A)  and t h e  I m p e r f e c t i v e  

P r e s e n t  (B)  -  s i g n a l  t h e  mean ing  NOW, i . e .  s i m u l t a n e o u s  

w i t h  t h e  r e f e r e n c e  p o i n t  i n f e r r e d  f rom  t h e  c o n t e x t .  The NOW 

can be p a s t ,  p r e s e n t ,  f u t u r e  o r  , e t e r n a l ’ , i n  a b s o l u t e  

t e r m s ,  d e p e n d in g  on t h e  c o n t e x t .  I n  t h e  absence o f  any
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c o n t e x t u a l  i n f o r n a t i o n  t h e  S e r b o - C r o a t i a n  sp e a k e r  i n f e r s  

t h e  most o b v i o u s  r e f e r e n c e  p o i n t ,  t h a t  i s  t h e  n o n e n t  o f  

s p e a k i n g .

A s y s t e n  w i t h  a t e n p o r a l  o r d e r i n g  t h a t  has t h e  

n e a n i n g s  BEFORE and NOW s u g g e s t s  t h e  l o g i c a l  p o s s i b i l i t y  o f  

t h e  n e a n in g  AFTER- T h i s  n e a n in g  i s  a p p a r e n t l y  r e a l i z e d  i n  

S e r b o - C r o a t i a n  i n  a s s o c i a t i o n  w i t h  t h e  s i g n a l  

t r a d i t i o n a l l y  c a l l e d  t h e  F u t u r e  Tense .  However ,  t h e  

p o s t u l a t e d  n e a n i n g  AFTER i s  used t e n t a t i v e l y  s i n c e  t h e  

m a j o r  o b j e c t i v e  o f  t h i s  s t u d y  i s  t o  e v a l u a t e  n o t  t h e  T in e  

n e a n i n g s  b u t  t h e  n e a n i n g s  o f  t h e  s e m a n t i c  s u b s t a n c e  o f  

Focus p r e s e n t e d  i n  F i g u r e  I ,  page 3*7• S i m i l a r l y ,  th e  

a n a l y s i s  o f  a n o t h e r  c a n d i d a t e  f o r  t h e  n e a n i n g  BEFORE, t h e  

t r a d i t i o n a l  F u t u r e  Second o r  F u t u r e  E x a c t  i s  n o t  t a k e n  up 

h e r e .

In  o r d e r  t o  i l l u s t r a t e  how t h e  r e f e r e n c e  p o i n t  o f  

S e r b o - C r o a t i a n  t e n s e s  changes f rom c o n t e x t  t o  c o n t e x t  and 

how S e r b o - C r o a t i a n  d i f f e r s  i n  t h i s  r e s p e c t  f rom  E n g l i s h ,  we 

w i l l  compare S e r b o - C r o a t i a n  and E n g l i s h  t e n s e s  i n  two 

passages  f r o n  t h e  n o v e l  Na D r i n i  ć u p r i j a  by I v o  A n d r i c .  

Typed i n  c a p i t a l  l e t t e r s  i s  what  t h e  t e x t  wou ld  l o o k  l i k e  

i f  one were t o  t r e a t  i t  i n  t e rm s  o f  t h e  p a s t  and p r e s e n t  

t e n s e  f o r m s .  T h i s  i s  how S e r b o - C r o a t i a n  and E n g l i s h  d i f f e r  

i n  t h e  c h o i c e  o f  t e n s e s .  The v e r b a l  f o rm s  a re  numbered f o r  

r e f e r e n c e  i n  t h e  d i s c u s s i o n  t h a t  f o l l o w s .

46

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

The n o v e l  The B r i d g e  on t h e  D r i n a , i s  a c h r o n i c l e  wh ich  

d e s c r i b e s  e v e n t s  i n  B o s n ia  o v e r  a p e r i o d  o f  t h r e e  

c e n t u r i e s .  Our example  r e f e r s  t o  e v e n t s  a t  t h e  b e g i n n i n g  o f  

t h e  n i n e t e e n t h  c e n t u r y .  A f t e r  t h e  F i r s t  U p r i s i n g  i n  S e r b i a  

i n  1804 , t h e  T u r k i s h  a u t h o r i t i e s  i n  B o s n ia  became w o r r i e d  

t h a t  t h e  u n r e s t  m i g h t  sp rea d  among t h e  l o c a l  C h r i s t i a n  

p o p u l a t i o n .  To p r e v e n t  t h a t  t h e y  i n c r e a s e d  s e c u r i t y  

measures  on t h e  b r i d g e  o v e r  t h e  D r i n a ,  an i m p o r t a n t  l i n k  

be tween B o s n ia  and S e r b i a .  They b u i l t  a b l o c k h o u s e  on th e  

b r i d g e  and p la c e d  a gua rd  t h e r e .  I n  t h e  e v e n t s  t h a t  

f o l l o w e d ,  t h e  g u a r d s  e x e c u te d  many an i n n o c e n t  t r a v e l l e r .  

The o l d  man i n  t h i s  example  happened t o  be t h e  f i r s t  

v i c t i m .

1.  "The o l d  man APPEARED ( 1 )  on h i s  way f rom R o g a t i c a  
and by bad l u c k  was t h e  f i r s t  t r a v e l l e r  on t h e  
day when t h e  b l o c k h o u s e  was c o m p le te d  and t h e  
f i r s t  gu a rd s  TOOK UP ( 2 )  t h e i r  p o s t  t h e r e .  In  
f a c t  he APPEARED ( 3 )  a t  t h e  v e r y  w o r s t  t i m e ,  f o r  
t h e  day had n o t  f u l l y  dawned.  He b o re  b e f o r e  him 
as a man c a r r i e s  a l i g h t e d  c a n d l e ,  a s o r t  o f  
t h i c k  s t i c k  d e c o r a t e d  w i t h  s t r a n g e  s i g n s  and 
l e t t e r s .  The b l o c k h o u s e  s w a l lo w e d  h im up as a 
s p i d e r  does a f l y .  They i n t e r r o g a t e d  h im c u r t l y .  
They demanded who he IS ( 4 ) ,  what  he IS DOING
(5 )  and whence he COMES ( 6 ) and commanded him t o  
e x p l a i n  t h e  d e c o r a t i o n s  and w r i t i n g  on h i s  s t a f f .  
He r e p l i e d  f r e e l y  and o p e n l y ,  even t o  q u e s t i o n s  
t h a t  t h e y  DID NOT ASK ( 7 )  h im as i f  s p e a k in g
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b e f o r e  t h e  L a s t  Judgment  o f  God and n o t  b e f o r e  a 
g rou p  o f  e v i l  T u r k s .  He s a id  t h e  he IS  ( 8 ) 
no one and n o t h i n g ,  a t r a v e l l e r  on t h i s  e a r t h ,  a 
t r a n s i e n t  i n  a t r a n s i e n t  w o r l d ,  a shadow i n  t h e  
sun b u t  t h a t  he PASSES ( 9 )  h i s  few and s h o r t  days 
i n  p r a y e r  and i n  g o in g  f rom m o n a s te r y  t o  
m o n a s t e r y ,  u n t i l  he v i s i t s  a l l  t h e  h o l y  p l a c e s ,  
a l l  t h e  b e q u e s t s  and t h e  tombs o f  t h e  S e r b i a n  
t z a r s  and n o b l e s .  As t o  t h e  s i g n s  t h e y  
REPRESENT ( 1 0 )  t h e  t i m e s  o f  S e r b ia n  f reedom  and 
g r e a t n e s s ,  p a s t  and f u t u r e . "

( I .  A n d r i c :  The B r i d g e  on t h e  D r i n a  p p .  1 0 3 - 1 0 4 )

The f o l l o w i n g  t a b l e  l i s t s  no rm a l  E n g l i s h  t r a n s l a t i o n s  

o f  t h o s e  fo rm s  w h ich  appear  i n  c a p i t a l  l e t t e r s  i n  t h e  

passage above:

T a b le  I

L i t e r a l  T r a n s l a t i o n  Normal  E n g l i s h  T r a n s l a t i o n

1 . APPEARED had appeared
2 . TOOK UP had t a k e n  up

3. APPEARED had appea red
4. IS was

5. IS DOING was d o i n g
6 . COMES came

7. DID NOT ASK had n o t  asked

8 . IS was

9. PASSES was p a s s i n g
1 0 . REPRESENT r e p r e s e n t e d
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The f i r s t  s t r i k i n g  d i f f e r e n c e  be tween S e r b o - C r o a t i a n  

and E n g l i s h  emerges i n  t h e  m i d d l e  o f  t h e  pa ss a g e ,  i n  fo rm s  

Nos. 4 ,  5 ,  6 , 8 , 9 and 10 ,  i n  T a b le  I ,  w h ic h  f o l l o w  t h e  

u n d e r l i n e d  v e r b s  o f  a s k i n g  and s a y i n g :  1t h e y  demanded* and 

he s״ a i d ״ . L o o k in g  a t  t h e  t e x t ,  i t  becones i m m e d i a t e l y  

o b v i o u s  t h a t  S e r b o - C r o a t i a n  does n o t  have a sequence o f  

t e n s e  r u l e  and t h a t  i n d i r e c t  speech i n  S e r b o - C r o a t i a n  

p r e s e r v e s  t h e  same fo rms  w h ic h  wou ld  o c c u r  i n  d i r e c t  

q u o t e s .  Thus ,  S e r b o - C r o a t i a n  has a f t e r  , t h e y  demanded1 : who 

he IS (N0 . 4 ) ,  what  he IS DOING ( N 0 . 5 )  and whence he COMES 

(N0 . 6 ) .  L i k e w i s e ,  a f t e r  , he s a i d *  we f i n d :  , he IS  no one 

and n o t h i n g 1 (N0 . 8 ) and *he PASSES h i s  few and s h o r t  d a y s '  

(N0 . 9 ) .  In  t h e  l a s t  s e n te n c e  o f  t h e  pa ss a g e ,  i n  w h ic h  t h e  

v e r b  o f  s a y in g  i s  n o t  o v e r t l y  m e n t i o n e d ,  we f i n d  REPRESENT 

( N o . 1 0 ) .  The s w i t c h  i n  t h e  E n g l i s h  t r a n s l a t i o n ,  i n t o  t h e  

p a s t  t e n s e  f o r m s :  ' w a s ' ,  'was  d o i n g ' ,  , came1 , , w a s ' ,  

* p a s s e d ' and ״ r e p r e s e n t e d 1 , i s  n e c e s s a r y  b ec a u se ,  u n l i k e  

S e r b o - C r o a t i a n ,  E n g l i s h  t e n s e s  have a f i x e d  r e f e r e n c e  

p o i n t ,  t h e  moment o f  s p e a k i n g .  T h e r e f o r e ,  b o t h  t h e  v e r b s  o f  

a s k i n g  and t h e  i n d i r e c t  s t a t e m e n t s  i n  E n g l i s h  have t o  be 

o r i e n t e d  a c c o r d i n g  t o  t h e  n a r r a t o r * s  permanen t  p o i n t  o f  

r e f e r e n c e ,  t h e  moment o f  s p e a k i n g .  By c o n t r a s t ,  i n  

S e r b o - C r o a t i a n ,  o n l y  t h e  f i r s t  v e r b s  ' t h e y  demanded* (SC:
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t r a ž i l i ) and 1he s a i d '  (SC: r e k a o  j e ) a re  o r i e n t e d  

a c c o r d i n g  t o  t h e  monent  o f  s p e a k in g  and a re  a s s o c i a t e d  w i t h  

t h e  n e a n in g  BEFORE. The f o l l o w i n g  v e r b s  a r e  o r i e n t e d  w i t h  

r e f e r e n c e  t o  t h e  v e r b s  o f  a s k i n g  and s a y i n g ,  w h i c h  now 

s e r v e  as t h e  r e f e r e n c e  p o i n t .  Thus ,  we f i n d  i n  th e  

S e r b o - C r o a t i a n  t e x t : who he I״  S ״ , *what  he IS DOING״ , e t c .  

a s s o c i a t e d  w i t h  t h e  n e a n in g  NOW and i n f e r r e d  as c o - t e n p o r a l  

w i t h  t h e  r e f e r e n c e  p o i n t .  The d i f f e r e n c e  i n  No 7 ,  i n  T a b le  

I  abo ve , ״  t h e y  DID NOT ASK h i n SC: n) ״ l s u  

p i t a l i ) , t r a n s l a t e d  i n  E n g l i s h  w i t h ״  t h e y  had n o t  asked 

h i n *  can a g a in  be e x p l a i n e d  by t h e  d i f f e r e n c e  i n  r e f e r e n c e  

p o i n t  used by E n g l i s h  and S e r b o - C r o a t i a n .  In  E n g l i s h  'had 

n o t  a s k e d ) ״ N 0 . 7 )  i s  o r i e n t e d  w i t h  r e s p e c t  t o he r״  e p l i e d  ״

as an e v e n t  p r e c e d i n g  i t .  S in c e he r״  e p l i e d i ״ s  a p a s t  

e v e n t , had n״  o t  a s k e d has t ״ o  be e x p re s s e d  w i t h  a 

P l u p e r f e c t .  In  S e r b o - C r o a t i a n  ho w e v e r , d״  i d  n o t  a s k i ״ s  

a s s o c i a t e d  w i t h  t h e  n e a n in g  BEFORE and i s  o r i e n t e d  w i t h  

r e s p e c t  t o he r״  e p l i e d SC: o) ״ d g ov a ra o  j e ) ,  t h e  r e f e r e n c e  

p o i n t  d e t e r n i n e d  by t h e  c o n t e x t .  When E n g l i s h  uses h e re  a 

fo rm  w i t h  t h e  mean ing  BEFORE A POINT IN THE PAST, 

S e r b o - C r o a t i a n  uses o n l y  t h e  mean ing  BEFORE and t h e  f a c t  

t h a t  t h e  p o i n t  t h a t  i t  i s  b e f o r e  i s  i n  t h e  p a s t  has t o  be 

i n f e r r e d  f rom th e  c o n t e x t .

We a l s o  o b s e r v e  d i s c r e p a n c i e s  be tween t h e  E n g l i s h  and 

t h e  S e r b o - C r o a t i a n  t e n s e s  a t  t h e  b e g i n n i n g  o f  t h e  passage  -
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f o r n s  N o s . l ,  2 and 3• The E n g l i s h  t e x t  has t h e  P l u p e r f e c t  

where t h e  S e r b o - C r o a t i a n  t e x t  has Pas t  t e n s e s .  T h i s  i s  due 

t o  t h e  f a c t  t h a t  o u r  s a n p l e  t e x t  i s  a f l a s h b a c k .  I n  t h e  

p r e v i o u s  passage we a re  t o l d  t h a t  t h e  g u a r d s  c a u g h t  t h e i r  

f i r s t  v i c t i n  and t h a t  t h e  f a t e  o f  t h e  o l d  nan was a l r e a d y  

d e c i d e d .  Because o f  t h i s ,  E n g l i s h  has t o  nove  f u r t h e r  i n t o  

t h e  p a s t ,  t o  d e s c r i b e  an e v e n t  t h a t  p receded  a p a s t  e v e n t ,  

whereas  S e r b o - C r o a t i a n  a g a in  n e r e l y  uses t h e  n e a n in g  

BEFORE.

The second example illustrates how the Serbo-Croatian 

relative systen of tenses is exploited to structure an 

episode in a narrative by using the same strategy as that 

employed in indirect discourse :

2 .  "The i n t e r p r e t e r  S he fc o  t r a n s l a t e d , s t r u g g l i n g  
i n  v a i n  t o  f i n d  i n  h i s  poo r  know ledge  o f  t h e  
T u r k i s h  l a n g u a g e  e q u i v a l e n t s  f o r  a b s t r a c t  i d e a s .  
The C a p t a in  o f  t h e  g u a r d ,  a s i c k l y  A n a t o l i a n ,  
s t i l l  o n l y  h a l f  awake,  1 i s t e n e d  t o  t h e  
c o n fu s e d  and d i s c o n n e c t e d  words  o f  t h e  
t r a n s l a t o r  and f ro m  t i m e  t o  t i m e  t h r e w  a 
g l a n c e  a t  t h e  o l d  nan who, w i t h o u t  f e a r  o f  
e v i l  t h o u g h t ,  l o o k e d  back a t  h i n  and 

c o n f i r m e d  w i t h  h i s  eyes t h a t  e v e r y t h i n g  IS
(1 )  j u s t  as t h e  i n t e r p r e t e r  SAYS ( 2 ) ,  t h o u g h  he 
knew n o t  a word o f  T u r k i s h .  Somewhere back i n  
h i s  mind i t  IS BECOMING CLEAR ( 3 )  t o  t h e  C a p t a in  
t h a t  t h i s  man IS  ( 4 )  some s o r t  o f  a h a l f  w i t t e d  
i n f i d e l  d e r v i s h ,  a good n a t u r e d  and h a r m le s s
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madman. Bu t  i n  S h e f c o ' s  t r a n s l a t i o n  t h e  o l d  
n a n ' s  words  SEEM ( 5 )  s u s p i c i o u s  and SMELL ( 6 ) o f  
p o l i t i c s  and s e d i t i o u s  i n t e n t .  The C a p t a i n ,  f o r  
h i s  p a r t ,  wou ld  l e t  t h i s  poo r  d i m - w i t t e d  
c r e a t u r e  go h i s  way b u t  t h e  r e s t  o f  t h e  s o l d i e r s  
and c i v i l  g u a rd s  HAVE GATHERED ( 7 )  t h e r e  and ARE 
LISTENING ( 8 ) t o  t h e  i n t e r r o g a t i o n .  There  IS  ( 9 )  
h i s  s e r g e a n t  T a h i r , an e v i l  n a n ,  s u l l e n  and 
r h e u m y - e y e d ,  who HAS a l r e a d y  s e v e r a l  t i n e s  
SLANDERED ( 1 0 )  h i n  t o  t h e  c h i e f  and accused h i n  
o f  a l a c k  o f  c a r e  and s e v e r i t y .  Then t o o  t h e r e  
IS ( 1 1 )  t h a t  S h e f c o ,  who i n  h i s  t r a n s l a t i o n  
IS  o b v i o u s l y  PUTTING ( 1 2 )  t h e  w o r s t  p o s s i b l e  
c o n t r u c t i o n  on t h e  o l d  n a n ' s  e x a l t e d  p h r a s e s  and 
who LOVES ( 1 3 )  t o  s t i c k  h i s  nose i n t o  e v e r y t h i n g  
and c a r r y  t a l e s  even where t h e r e  IS  ( 1 4 )  n o t h i n g  
i n  t h e n ,  and i s  e v e r  r e a d y  t o  g i v e  o r  t o  c o n f i r n  
an e v i l  r e p o r t .  Then t o o  t h e r e  ARE ( 1 5 )  t h o s e  
T u r k s  f r o n  t h e  t o w n ,  v o l u n t e e r s  who ARE MAKING 
THEIR ROUNDS (1 6 )  s u l l e n l y  and s e l f  i m p o r t a n t l y ,  
ARRESTING (1 7 )  s u s p i c i o u s  c h a r a c t e r s  and 
INTERFERING (1 8 )  n e e d l e s s l y  w i t h  h i s  o f f i c i a l  
d u t i e s .  They were a l l  t h e r e . "

BOD103/104

T a b le  I I  b e lo w  l i s t s  no rm a l  E n g l i s h  t r a n s l a t i o n s  and 

l i t e r a l  t r a n s l a t i o n s  o f  t h o s e  fo rm s  w h ic h  appear  i n  c a p i t a l  

l e t t e r s  i n  t h e  passage above :
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Tab le  I I

L i t e r a l  T r a n s l a t i o n  Normal  E n g l i s h  T r a n s l a t i o n

1. IS was
2 . SAYS s a i d

3. IS BECOMING was becoming
4. IS was

5. SEEM seemed
6. SMELL s m e l l e d

7 . HAVE GATHERED HAD GATHERED

8 • ARE LISTENING were l i s t e n i n g

9 • IS was
10. HAVE SLANDERED had s l e n d e r e d

11. IS was
12. IS PUTTING was p u t t i n g

13. LOVES lo v e d
m . IS was

15. ARE were
16. ARE MAKING made

17. ARE ARRESTING a r r e s t e d

•00H

ARE INTERFERING I n t e r f e r e d

t h e above passage t o o ,  t h e r e f e r e n c e  p o i n t  i s

e s t a b l i s h e d  e a r l y ,  a t  t h e  b e g i n n i n g  o f  t h e  e p i s o d e ,  and the  

subsequen t  e v e n t s  a re  seen as o r i e n t e d  a c c o r d i n g  t o  i t .  The 

r e f e r e n c e  p o i n t  i s  e s t a b l i s h e d  w i t h  t h e  f i v e  u n d e r l i n e d  

v e r b s ,  d e s c r i b i n g  a c t i v i t i e s  o f  t h e  t h r e e  main p a r t i c i p a n t s  

( t h e  t r a n s l a t o r ,  t h e  C a p t a i n  and t h e  o l d  man) :

1t r a n s l a t e d ’ , ’ l i s t e n e d ’ , * t h r e w  a g l a n c e ’ and ’ c o n f i r m e d * .
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Once t h e  r e f e r e n c e  p o i n t  i s  e s t a b l i s h e d  i n  t h e  p a s t ,  t h e  

a u t h o r  s w i t c h e s  t o  t h e  NOW mean ing ( f o r m s  N o s . 3 ,  4 ,  5 ,  6 ,

8 , 9 >1 1 » 1 2 , 1 3 > 14 ,  1 5 » 16 ,  17 and 18)  t o  e l a b o r a t e  what  

was g o in g  on i n  t h e  C a p t a i n ’ s m in d .  I t  was becoming  c l e a r  

t o  h im t h a t  t h e  o l d  man was h a r m le s s  b u t  a t  t h e  same t im e  

he was becoming aware o f  what  was e x p e c te d  o f  h im .  As i n  

t h e  e a r l i e r  example w i t h  t h e  v e r b s  o f  s a y i n g  and a s k i n g ,  

t h e  t i m e  r e f e r e n c e  e s t a b l i s h e d  a t  t h e  b e g i n n i n g  p r e v a i l s  

t h r o u g h o u t  t h i s  i n t e r i o r  m on o logue .  The a u t h o r  t h e n  

s w i t c h e s  back t o  h i s  own r e f e r e n c e  p o i n t  w i t h  t h e  mean ing 

BEFORE: ’ They were a l l  t h e r e '  (SC: Sve se t u  s t e k l o . )  .

In  t h e  m o n o lo g u e ,  t h e  BEFORE mean ing  (Forms N03.7 and 

1 0 ) was used t o  c o n v e y  e v e n t s  t h a t  p receded  t h e  r e f e r e n c e  

p o i n t  e s t a b l i s h e d  a t  t h e  b e g i n n i n g  o f  t h e  m o n o lo g u e .  These 

were a g a in  r e n d e r e d  i n  E n g l i s h  w i t h  P l u p e r f e c t s  : 'had 

g a t h e r e d '  and 'had  s l a n d e r e d ' .

Forms N o s . l  and 2 ,  S e r b o - C r o a t i a n ,  j je  ' i s '  and kaze 

’ s a y s / i s  s a y i n g '  a re  d i f f e r e n t  f rom t h o s e  t h a t  wou ld  a p p e a r  

i n  no rm a l  E n g l i s h  t r a n s l a t i o n :  ’ was '  and ' s a i d ’ . The 

r e f e r e n c e  p o i n t  i n  S e r b o - C r o a t i a n  i s  e s t a b l i s h e d  w i t h  ’ he 

l o o k e d  b a c k ’ (SC: g l e d a o  j e ) and ’ c o n f i r m e d '  (SC: 

p o v l a d j i v a o  j e ) conveyed w i t h  t h e  mean ing BEFORE. The two 

v e r b a l  f o rm s  t h a t  f o l l o w ,  j_e and к а г е  (Nos 1 and 2) i m p l y  

e v e n t s  w h ic h  a re  c o - t e m p o r a l  w i t h  t h e  r e f e r e n c e  p o i n t  and 

a re  t h u s  e x p re s s e d  w i t h  t h e  mean ing  NOW.
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The S y s te n  o f  T in e  i n  S e r b o - C r o a t i a n  can be employed 

b o th  as a s y s t e n  i n  w h ic h  t h e  n o n e n t  o f  s p e a k in g  i s  a 

r e f e r e n c e  p o i n t  f o r  each e v e n t  and as a s y s t e n  i n  w h i c h  t h e  

r e f e r e n c e  p o i n t  s w i t c h e s  f r o n  c o n t e x t  t o  c o n t e x t .  U s u a l l y ,  

an a u t h o r  emp loys  t h e  moment o f  s p e a k in g  r e f e r e n c e  p o i n t  t o  

c o nve y  c h r o n o l o g i c a l  sequences  and s e r i e s  o f  e v e n t s  w h ic h  

move t h e  n a r r a t i v e  f o r w a r d  and s w i t c h e s  t o  a r e f e r e n c e  

p o i n t  d e te r m i n e d  by c o n t e x t  t o  i n t e r r u p t  t h e  f l o w  o f  t h e  

n a r r a t i v e  i n  o r d e r  t o  p r e s e n t  a p a r t i c u l a r  d e v e lo p m e n t ,  i n  

fo rm  o f  an e p i s o d e ,  o r  t o  e l a b o r a t e  e i t h e r  h i s  own o r  a 

c h a r a c t e r ' s  p o i n t  o f  v i e w .  However ,  t h e  two s t r a t e g i e s  m ix  

c o n s t a n t l y  and t h e  spe a k e r  o f  S e r b o - C r o a t i a n  has t o  keep 

t r a c k  o f  t h e  r e f e r e n c e  p o i n t  a l l  t h e  t i m e .  T h i s  i s  why we 

b e l i e v e  t h a t  t r e a t i n g  S e r b o - C r o a t i a n  t e n s e s  as r e l a t i v e  

t e n s e s ,  i . e .  t e n s e s  w h ic h  do n o t  have a f i x e d  r e f e r e n c e  

p o i n t  b u t  change i t  f rom c o n t e x t  t o  c o n t e x t ,  b e s t  a c c o u n ts  

f o r  t h e  way i n  w h ich  S e r b o - C r o a t i a n  v e r b a l  fo rm s  b eh ave .  

T h i s  t r e a t m e n t  e l i m i n a t e s  t h e  c l a s s i f i c a t i o n  i n t o  a b s o l u t e  

and r e l a t i v e  uses o f  t e n s e s  as u n n e c e s s a r y  as w e l l  as o t h e r  

p ro b le m s  w h ic h  a r i s e  i n  B e l i c ' s  c l a s s i f i c a t i o n .

The su g g e s te d  t e r m s  f o r  t h e  S e r b o - C r o a t i a n  t e n s e s  -  

BEFORE and NOW -  r e f l e c t  t h e  S e r b o - C r o a t i a n  s i t u a t i o n  f a r  

b e t t e r  t h a n  do t h e  t r a d i t i o n a l  t e r m s  P r e s e n t  Tense and Past  

Tense .  T h i s  i s  e s p e c i a l l y  t r u e  f o r  t h e  P r e s e n t  Tense .  

S c h o l a r s  d e a l i n g  w i t h  S e r b o - C r o a t i a n  have  been aware a l l
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a long  t h a t  t h e  S e r b o - C r o a t i a n  P r e s e n t  Tense does n o t  r e a l l y  

s i g n a l  th e  p r e s e n t  b u t  t h e  fo rm  has c o n t i n u e d  t o  be c a l l e d  

t h e  P re s e n t  Tense•

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

57

CHAPTER IV

SIGNALS AND MEANINGS OF THE SYSTEM OF FOCUS

A. The F o r n a l  E x p r e s s i o n  o f  Focus

I t  was m e n t i o n e d  e a r l i e r  t h a t  t h e  t h e o r e t i c a l  

o r i e n t a t i o n  unde r i  y i n g  t h i s  s t u d y  i s  b a s i c a l l y  S a u s s u r e a n . 

For  us l a n g u a g e  i s  e s s e n t i a l l y  a c o n m u n i c a t i v e  d e v i c e ,  a 

code s y s t e n .  As such i t  i s  c o m p r i s e d  o f  two k i n d s  o f  

e n t i t i e s :  * s i g n i f i a n t s ’ and * s i g n i f i é s *  w h i c h ,  as i n  o t h e r  

sys tem s  o f  c o m m u n i c a t i o n ,  a r e  used t o  conve y  n e s s a g e s .  The 

p re s e n c e  o f  t h e s e  two e l e n e n t s  and t h e i r  t i g h t  

i n t e r r e l a t i o n s h i p  i s  t h e  b a s i s  o f  t h e  c o n n u n i c a t i v e  d e v i c e .

The f u n d a m e n ta l  l i n g u i s t i c  u n i t  i n  t h e  p r e s e n t  

a n a l y s i s  i s  t h e r e f o r e  t h e  l i n g u i s t i c  s i g n ;  t h e  t a s k  o f  

a n a l y s i s  i s  t o  i d e n t i f y  t h o s e  s i g n a l s  and m ean ings  o f  

l a n g u a g e  t h a t  c o n s t i t u t e  i t s  l i n g u i s t i c  s i g n s .  G e n e r a l l y ,  

s i g n a l s  a r e  m a n i f e s t e d  by o v e r t  m o r p h o l o g y .  The t e c h n i c a l

1
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t e r n  , n e a n i n g 1 i n  t h i s  s t u d y  r e f e r s  t o  t h e  s e n a n t i c  

c o n s t a n t  l i n k e d  t o  t h e  s i g n a l .

S i g n a l s  and n e a n i n g s  a re  d e f i n e d  i n  c o n n e c t i o n  w i t h  

one a n o t h e r .  I n  l a n g u a g e ,  a p h o n o l o g i c a l  sequence i s  a 

s i g n a l  by v i r t u e  o f  h a v i n g  an i n v a r i a b l e ,  i d e n t i f i a b l e  

n e a n in g  and ,  v i c e  v e r s a ,  a c o n c e p t  i s  a n e a n i n g  o n l y  by 

v i r t u e  o f  b e i n g  c o n s t a n t l y  a t t a c h e d  t o  an i d e n t i f i a b l e  

l i n g u i s t i c  s i g n a l .  The p o s t u l a t i o n  o f  s i g n a l s  and t h e i r  

n e a n in g s  l e a d s  us t o  an u n d e r s t a n d i n g  o f  what  n o t i v a t e s  the  

non- random d i s t r i b u t i o n  o f  n o r p h o l o g i c a l  u n i t s .  

C o n s e q u e n t l y ,  t h e  a c t u a l  p r o b l e n  i n  any l i n g u i s t i c  a n a l y s i s  

i s  t o  a c c o u n t  f o r  t h e  use o f  t h e  n o r p h o l o g y ,  i . e .  t o  

i d e n t i f y  t h e  s i g n a l s ,  t o  s p e c i f y  t h e i r  m ea n ing s  and t o  

d e n o n s t r a t e  how t h e s e  n e a n i n g s  c o n t r i b u t e  t o  t h e  message 

conveyed whenever  t h e s e  s i g n a l s  a re  u s e d .  S e v e r a l  p o i n t s  

s h o u ld  be n o te d  i n  t h i s  r e g a r d :

( 1 )  S i g n a l s  and n e a n i n g s  a re  n o t  o b s e r v a b l e  phenonena b u t  

t h e o r e t i c a l  h y p o t h e s e s .  T h i s  neans  t h a t  t h e  i d e n t i f i c a t i o n  

o f  s i g n a l s ,  t h e i r  c a t e g o r i z a t i o n  and l a b e l l i n g  a r e  a l l  p a r t  

o f  t h e  a n a l y s i s  and n u s t  t h e r e f o r e  be j u s t i f i e d  on t h e  

b a s i s  o f  t h e  n e a n i n g s  h y p o t h e s i z e d  f o r  t h e s e  s i g n a l s .

( 2 )  S i g n a l s  and n e a n in g s  a re  n o t  i n d e p e n d e n t  o f  each  o t h e r ;  

t h e y  must  be i d e n t i f e d  j o i n t l y .  W h i l e  c o n c e p t s  o r  

m o r p h o lo g y  a lo n e  can i n  many i n s t a n c e s  be o b v i o u s ,  t h e  

j o i n t  d i s c o v e r y  o f  p a i r i n g s  o f  p a r t i c u l a r  s i g n a l - m e a n i n g

58

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

r e l a t i o n s h i p s  can p r e s e n t  a m a j o r  a n a l y t i c a l  p r o b l e m ,  as 

can be seen i n  t h e  p r e s e n t  a n a l y s i s .

( 3 )  B e s id e  t h e  e x i s t e n c e  o f  m e a n i n g f u l  s i g n a l s ,  w h ic h  a re  

m o t i v a t e d  by t h e  c o m m u n i c a t i v e  f u n c t i o n  o f  l a n g u a g e ,  o t h e r  

a s p e c t s  o f  l a n g u a g e  a r e  d e t e r m i n e d  by t h e  f a c t  t h a t  i t  i s  a 

c o m m u n i c a t i v e  d e v i c e  d e s ig n e d  f o r  and used by humans. As 

such i t  i s  r e s t r i c t e d  i n  t h e  sense t h a t  humans have need t o  

e x p r e s s  an i n f i n i t e  v a r i e t y  o f  messages w i t h  a f i n i t e  

number o f  s i g n a l s .

( 4 )  I t  i s  e s s e n t i a l  t o  d i s t i n g u i s h  between m ea n in g ,  a 

s e m a n t i c  i n v a r i a b l e  a s s o c i a t e d  w i t h  a s p e c i f i c  s i g n a l ,  and 

message,  an i d e a  conveyed by a s i g n a l  o r  c o m b i n a t i o n  o f  

s i g n a l s  i n  a p a r t i c u l a r  c o n t e x t .  R a th e r  t h a n  b e i n g  p a r t s  o f  

n e s s a g e s ,  m ean ings  a re  h i n t s  w h i c h  s e r v e  t o  g u i d e  t h e  

h e a r e r  to w a r d  and away f rom c e r t a i n  n e s s a g e s .  In  i n f e r r i n g  

n e s s a g e s ,  s p e a k e r s  r e l y  n o t  o n l y  on t h e  i n f o r m a t i o n  

conveyed  d i r e c t l y  by t h e  l i n g u i s t i c  s i g n a l s  and mean ings  

b u t  a l s o  on t h e  c o n t e x t  i n  w h ic h  t h e y  a re  u se d ,  t h e i r  

know ledge  o f  t h e  w o r l d  and o t h e r  i n f o r m a t i o n  n o t  coded 

d i r e c t l y  i n t o  t h e  grammar i n  t h e  fo rm  o f  s i g n a l s  and 

m e a n i n g s .

We saw e a r l i e r  t h a t  S e r b o - C r o a t i a n  v e r b s  a re  o r g a n i z e d  

i n  p a i r s :  p i s a t i  and n a p i s a t i  f o r  E n g l i s h  * t o  w r i t e 1 , 

k u p i t i  and k u p o v a t i  f o r  E n g l i s h  , t o  b u y * ,  e t c .  T h i s  t y p e  o f  

o r g a n i z a t i o n  i n  p a i r s  p r e s e n t s  a p ro b le m  f o r
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l e x i c o g r a p h e r s  o f  S e r b o - C r o a t i a n , and t h e y  have t r e a t e d  

t h i s  n a t t e r  i n  v a r i o u s  ways .  E i t h e r ,  b o t h  n e n b e r s  o f  t h e  

p a i r  a re  g i v e n  as s e p a r a t e  e n t r i e s  and each i s  i n d i c a t e d  

f o r  v e r b a l  a s p e c t ,  p e r f e c t i v e  o r  i n p e r f e c t i v e ,  o r  t h e  two 

menbers o f  a p a i r  a re  c i t e d  t o g e t h e r ,  t h e  i n p e r f e c t i v e  v e rb  

b e in g  th e  f i r s t  and b e i n g  s e p a r a t e d  f r o n  t h e  p e r f e c t i v e  by 

a s e n i c o l o n  (a s  p i s a t i  ; n a p i s a t i  f o r  1t o  w r i t e '  i n  Thonas 

M a g n e r ) .  I n  t h e  f i r s t  p r o c e d u r e  p l s a t i  and n a p i s a t i  would 

be two e n t r i e s  and i n  t h e  second n a p i s a t i  wou ld  n o t  appear  

as a s e p a r a t e  e n t r y  b o th  o f  t h e s e  c o u l d  be a p r o b l e n  f o r  a 

n o n - s p e a k e r  o f  S e r b o - C r o a t i a n .  These p r o c e d u r e s  a l s o  r e s u l t  

i n  o t h e r  o n i s s i o n s  and d u p l i c a t i o n s .

V e r b a l  p a i r s  o f  t h e  sane l e x i c a l  n e a n i n g s  i n  

S e r b o - C r o a t i a n  b a s i c a l l y  d i f f e r  i n  f o u r  d i f f e r e n t  ways.  In 

t h e  f i r s t  t y p e  o f  v e r b a l  p a i r ,  such as

p i s a t i  n a p i s a t i  , t o  w r i t e '
g a z i t i  n a g a z i t i  , t o  s t e p '
l o n i t i  s l o n i t i  , t o  b r e a k '
p i t i  p o p i t i  ' t o  d r i n k ' ,  e t c .

t h e  c o n t r a s t  i s  a c h ie v e d  by a p r e f i x .  O t h e r w i s e ,  e x c e p t  f o r  

o c c a s i o n a l  change i n  t h e  a c c e n t ,  t h e  n o r p h o l o g i c a l  n a k e - u p  

o f  t h e  n e n b e r s  i s  i d e n t i c a l .

The f o l l o w i n g  p r e f i x e s  a re  n o s t  c o n n o n l y  found  t o  

s i g n a l  t h e  Focus c o n t r a s t  i n  t h i s  f i r s t  t y p e  o f  v e r b a l
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w i t h  t h e  e x c e p t i o n  o f  r  a z -  and p r o -  a re  r e c o g n i z e d  as 

i n d i v i d u a l  p r e p o s i t i o n s  i n  t h e  l a n g u a g e .  For  a more 

d e t a i l e d  t r e a t m e n t  o f  S e r b o - C r o a t i a n  p r e f i x e s  see L e s k i e n ,  

1914 o r  any o t h e r  grammar o f  s t a n d a r d  S e r b o - C r o a t i a n .

In  t h e  e x t e n s i v e  l i t e r a t u r e  on v e r b a l  a s p e c t  i n  S l a v i c  

l a n g u a g e s  and i n  S e r b o - C r o a t i a n  i t  has been p o i n t e d  o u t  

t h a t  t h e  c o n t r i b u t i o n  o f  a p r e f i x  t o  t h e  v e r b a l  stem can be 

t w o - f o l d .  Namely ,  i n  some p r e f i x e d  v e r b s  t h e  d i f f e r e n c e  

between t h e  s i m p l e  and t h e  p r e f i x e d  v e r b  i s  p u r e l y  

a s p e c t u a l ,  w h i l e  e l s e w h e r e  t h e  p re s e n c e  o f  a p r e f i x ,  i n  

a d d i t i o n  t o  c h a n g in g  t h e  a s p e c t  o f  t h e  v e r b ,  a l s o  changes  

i t s  l e x i c a l  m e a n in g .  We w i l l  r e t u r n  t o  t h i s  p ro b lem  f u r t h e r

In  Type I I  o f  v e r b a l  p a i r s  t h e r e  a re  two d i f f e r e n t  

v e r b a l  s te m s .  H e re ,  t h e  s tems o f  t h e  p e r f e c t i v e  and 

i m p e r f e c t i v e  members o f  t h e  p a i r s  c o n t a i n  d i s t i n c t  s u f f i x e s

on i n  t h e  s t u d y

w h ic h  a re  l i s t e d  b e lo w :

P e r f .  S u f f i x :  I m p e r f .  S u f f i x :  Example :

b a c a t i  
r a d j a t i  
s k r i v a t i

b a c i t i  
r o d i t i  
s k r i t i

- j a -
- v a -

- a -41

k u p i t i  -  k u p o v a t ì
r e s i t i  -  r e ž a v a t i
ì z l u c ì t i  -  i z l u c i v a t i
i z g r a d ì t i  -  i z g r a d j ì v a t i

- a v a -
- i v a -
- j  i v a -  , e t c

- o v a -
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2 . - e -  - a -  n a z r e t ì  -  n a z i r a t i
- e v a -  n a d e t ì  -  n a d e v a t i
- o s i -  d o n e t ì  -  d o n o s ì t i
- i n a -  , e t c .  ű z e t i  -  u z i n a t i

3 • -W- - a -  o t r e s t i  -  o t r e s a t i

Ц. - n u -  - a -  k r e n u t i  -  k r e t a t i
- v a -  m u n u t i  -  m u v a t i

5•  - a -  - a v a -  z a g o r S a t i  -  z a g o r Ž a v a t i
- j i v a -  , e t c .  z a z i d a t i  -  z a z i d j i v a t i

6 . - j a -  - e v a -  , e t c .  z a g r e j a t i  -  z a g r e v a t i

7 • - o v a -  - i v a -  , e t c .  o s n o v a t i  -  o s n i v a t i

The s o - c a l l e d  -др.-  v e r b s  have a t t r a c t e d  s p e c i a l  

a t t e n t i o n  f r o n  s c h o l a r s  w o r k i n g  w i t h  t h e  S e r b o - C r o a t i a n  

v e r b a l  n o r p h o l o g y .  L o o k in g  a t  t h e  n o r p h o l o g y  f r o n  a 

h i s t o r i c a l  p o i n t  o f  v i e w  t h e s e  s c h o l a r s  d i s t i n g u i s h e d  

between - ^ - , - e -  and , and - a - ,  - j a - , - v a - ,  e t c .  For

t h e n ,  o n l y  t h e  l a t t e r  were s u f f i x e s  w h i l e  -JL-, - e -  and 

were t h e n e s ,  i . e .  l i n k i n g  v o w e ls  w h ich  t i e  t h e  r o o t  t o  t h e  

f i n a l  e n d i n g s .  Thus ,  w h i l e  as a r u l e  t h e  i n p e r f e c t i v e  v e rb  

i s  n a rk e d  by a s u f f i x ,  h e re  we have a v e r b  nade p e r f e c t i v e  

by a d d i t i o n  o f  t h e  s u f f i x  - n u - . They a l s o  remark  t h a t  w h i l e  

t h e  n a j o r i t y  o f  1n u -  v e r b s 1 a re  p e r f e c t i v e ,  t h e r e  a r e  sone 

w h ich  are  i n p e r f e c t i v e ,  as f o r  e x a n p l e :
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' t o  s í n k '
' t o  f a d e '
' t o  p e r i s h ' ,  e t c

t o n u t i
v e n u t i
g i n u t i

T h i s  r e p r e s e n t e d  one more example  w h ic h  p rove d  t h a t  t h e  

m o r p h o lo g y  c a n n o t  be r e l i e d  on .

A c c o r d i n g  t o  o u r  c l a s s i f i c a t i o n ,  t h e s e  v e r b s  a re  members o f  

t h e  f i r s t  t y p e  o f  v e r b a l  p a i r s :  t o n u t i - p o t o n u t i , 

g i n u t i - p o g i n u t i  and v e n u t i - u v e n u t i  p a i r s .  The c o n t r a s t  

be tween them i s  m a i n t a i n e d  n o t  t h r o u g h  d i f f e r e n t  s tems b u t  

by t h e  p r e f i x e s  £ 0 -  and u - .  The p h o n o l o g i c a l  sequence - n u -  

i s  p r e s e n t  i n  b o t h  members o f  t h e  p a i r s  and i t  i s  t h e r e f o r e  

n o t  a s u f f i x .

By t h e  same to k e n  i n  t h e  v e r b a l  p a i r  u b i t i - u b i j a t i  

' t o  k i l l ' ,  we r e c o g n i z e  t h e  p r e f i x  u - ,  w h ic h  i n  c e r t a i n  

p a i r s  o f  Type I  s i g n a l s  t h e  d i s t i n c t i o n  o f  F ocus .  However ,  

when we l o o k  b e t t e r  we see t h a t  i t s  members do n o t  c o n t r a s t  

by t h e  p r e f i x  u -  b u t  by d i f f e r e n t  s tems u b i j a -  v e r s u s  

u b i - . W h i l e  t h i s  m o r p h o l o g i c a l  segm e n t ,  t h e  p r e f i x  u ^ ,  may 

s i g n a l  a d i s t i n c t i o n  o f  Focus e l s e w h e r e ,  i n  th e  above and 

o t h e r  s i m i l a r  i n s t a n c e s ,  i t  i s  s e m a n t i c a l l y  n o n - d i s t i n c t  as 

f a r  as t h e  Focus d i s t i n c t i o n  i s  c o n c e r n e d ,  s i n c e  i t  i s  

p r e s e n t  i n  b o t h  members o f  t h e  p a i r .  Thus ,  i f  i n  b o th  

members o f  a v e r b a l  p a i r  t h e r e  a p p e a rs  a m o r p h o l o g i c a l  

segment w h ic h  e l s e w h e r e  has a p o t e n t i a l  t o  s i g n a l  Focus 

d i s t i n c t i o n , i t s  g r a m m a t i c a l  c o n t r i b u t i o n  i s  o v e r r i d e n  by
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t h e  p re s e n c e  o f  a n o t h e r  such s i g n a l  w h ich  a pp ea rs  o n l y  i n  

one member o f  t h e  p a i r .

The second t y p e  o f  v e r b a l  p a i r  r e p r e s e n t s  t h e  ve rbs  

whose s tems a re  d i f f e r e n t  as a r e s u l t  o f  d e r i v a t i o n a l  

p r o c e s s e s  i n  w h ic h  a s u f f i x  ( u s u a l l y  - £ -  o r  i t s  v a r i a n t s  

- v a - , - o v a - , - e v a - , - j a - ,  - i j a - ,  e t c . )  was i n s e r t e d  between 

t h e  v e r b a l  s te m ,  f u l l  o r  t r u n c a t e d ,  and t h e  i n f i n i t i v e  

e n d in g  - t i . In  t h e  l i t e r a t u r e  on v e r b a l  a s p e c t  t h i s  i s  

t r e a t e d  under  t h e  h e a d in g  o f  i m p e r f e c t í v i z a t i o n  ( B e l i é ,  

G r u b o r ,  G r i c k a t ,  e t c . ) .  The a d d i t i o n  o f  s u f f i x e s  i s  

accompan ied  i n  t h e  m a j o r i t y  o f  cases  by o t h e r  changes 

w i t h i n  t h e  s te m .  The stem vowel  i s  chan ged ,  i n  q u a l i t y  and 

i n  q u a n t i t y .  O c c a s io n a l  changes  a l s o  o c c u r  a t  t h e  j u n c t u r e  

be tween t h e  r o o t  and th e  s u f f i x  and between t h e  s u f f i x  and 

t h e  e n d i n g .  The c o n s o n a n ts  a re  e i t h e r  s i m p l i f i e d  o r  

d r o p p e d .  A l t h o u g h  th e s e  s u f f i x e s  h e l p  i n  i d e n t i f y i n g  the  

a s p e c t u a l  c o n t r a s t  t h e y  c a n n o t  be ta k e n  as s i g n a l s  per  s e .  

The l e a r n e r  o f  S e r b o - C r o a t i an has t o  i n v e s t  t i m e  and e f f o r t  

t o  l e a r n  t h e  two  stems o f  such v e r b a l  p a i r s .  A p r i o r i  he 

does n o t  have a way o f  know ing  t h a t  i n  a p a i r  such as 

r o d i t i - r a d j a t i  ’ t o  g i v e  b i r t h ' ,  t h e  vowe l  о i n  r o d i t i  

a c q u i r e d  l e n g t h  when t h e  s u f f i x  - a -  was added t o  t h e  stem 

r o d i -  and t h a t  t h e  l o n g  0_ t h e n  u nde rw en t  a q u a l i t a t i v e  

change i n t o  a .  I n  a n o t h e r  p a i r ,  such as u m r e t i - u m i r a t i  ' t o  

d i e '  u m i r a t i  i s  s a i d  t o  be d e r i v e d  f rom u m r e t i  by t h e
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a d d i t i o n  o f  an - a -  s u f f i x .  To add t h a t  u n r e t i  has a z e r o  

g rad e  a b l a u t  i n  n o d e rn  S e r b o - C r o a t i a n  does n o t  h e l p  t h e

What th e  l e a r n e r  o f  S e r b o - C r o a t i a n  i s  faced  w i t h  i n  

t h e s e  and o t h e r  i n s t a n c e s ,  a re  two d i s t i n c t  s tems r o d i -  v s .  

rad j a -  and u n r e -  v s .  u n i r a - . T r u e ,  t h e y  a re  s i m i l a r  b u t  

t h e y  a re  a l s o  d i f f e r e n t  and h i s  t a s k  i s  t o  r e t a i n  them 

b o t h .  Whoever l e a r n s  S e r b o - C r o a t i a n  must  a c c e p t  t h e s e  more 

o r  l e s s  d i s t i n c t  s tems as f a c t s  and use them i n  t h e i r  

f i n i t e  fo rm s  where  t h e y  a re  c a l l e d  f o r .  Grammar ians can 

e x p l a i n  h i s t o r i c a l l y  how t h e y  came t o  be what  t h e y  a r e  b u t  

i n  any case t h e  f a c t s  rem a in  de c id e d  f o r  t h e  l e a r n e r .

The Type I I I  v e r b  c o n t a i n s  p a i r s  w h ich  have t h e  same 

p r e f i x e s  b u t  s u p p l e t i v e  s te m s .  Here b e lo n g  o v e r  t h i r t y  

v e r b s  whose p e r f e c t i v e  fo rm  i s  d e r i v e d  f rom t h e  stem o f  t h e  

v e rb  i c i  1t o  g o '  and th e  i m p e r f e c t i v e  v e r b  f rom t h e  stem

(Some s c h o l a r s  l i s t  among s u p p l e t i v e  v e r b s  t h e  p a i r s :

a c q u i s i t i o n  t a s k

* l a z i t i  » such as :

d o c i ״  t o  come, t o  a r r i v e '  
p r i< ? i  , t o  a p p r o a c h 1 
i z i c ' i ״  t o  go o u t ״ , e t c .

d o l a z i t i  
p r i l a z i t i  
i z l a z i t i

r e ć i ״  t o  s p e a k ״
na<i i ״  t o  s e e k / t o  f i n d ״
d o b i t i ״  t o  a s k / t o  g e t e ״ t c

g o v o r i t i
t r a ž i t i
i s k a t i
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I n  o u r  a n a l y s i s  t h e s e  v e r b s  r e p r e s e n t  s e p a r a t e  l e x i c a l  

i t e m s . )

An i n f r e q u e n t  c a t e g o r y ,  t h e  Type IV v e r b ,  r e p r e s e n t s  

v e r b s  i n  w h ich  t h e  stems d i f f e r  o n l y  i n  t h e  a c c e n t  t h e y  

c a r r y  :

z a g l / d a t i  z a g l e d a t i  1t o  exam ine ,
t o  i n s p e c t '

n a d g l e d a t i  n a d g l e d a t i  ' t o  s u r v e y '

The i m p e r f e c t i v e  fo rm c a r r i e s  a l o n g  r i s i n g  a c c e n t  

( - 0  on t h e  second s y l l a b l e  w h i l e  p e r f e c t i v e  fo rms  c a r r y  a 

s h o r t  r i s i n g  a c c e n t  ( ^ )  on t h e  f i r s t  s y l l a b l e .

A l l  S e r b o - C r o a t i a n  v e r b a l  p a i r s  s i g n a l l i n g  Focus are  

o f  t h e s e  f o u r  t y p e s .

In  t h e  l a s t  t h r e e  c a t e g o r i e s  t h e  spe a k e r  o f  

S e r b o - C r o a t i a n  u t i l i z e s  d i s t i n c t  v e r b a l  s tems t o  convey  

d i f f e r e n t  f o c u s  m e a n in g s .  T r u e ,  t h e r e  a re  f o r m a t i v e  

e le m e n ts  t o  p o i n t  t o  one meaning v e r s u s  t h e  o t h e r  b u t  due 

t o  h i s t o r i c a l  changes i r r e g u l a r i t i e s  a re  numerous.

There i s ,  i n  a d d i t i o n ,  a g rou p  o f  v e r b s  w h ich  a re  

c a l l e d  i n  t h e  l i t e r a t u r e  " b i - a s p e c t u a l " v e r b s  o r  v e r b s  o f  

b o th  a s p e c t s ,  i n  t h a t  t h e y  do n o t  have two d i s t i n c t  f o rm s  

and are  f e l t  t o  f u n c t i o n  as b o th  p e r f e c t i v e  and 

i m p e r f e c t i v e  v e r b s .  T h i s  i s  a v e r y  l a r g e  g ro u p  o f  v e r b s ,  

o n l y  a few o f  w h ic h  are  l i s t e d  b e lo w :

6 6

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

67

i m e n o v a t i 1 t o name1
c e l i v a t i 1 t o k i s s  r e l i g i o u s  o b j e c t s '
k r s t i t i , t o b a p t i z e '
s i l o v a t i , t o ra p e  '
v e r o v a t i 1 t o b e l i e v e '
r u Č a t i , t o e a t  m i d - d a y  m e a l '
v e n e r a t i t י o e a t  e v e n i n g  m e a l 1

c e s t i t a t i t י o c o n g r a t u l a t e י 
s a v e t o v a t ì 1 t o a d v i s e ' , e t c  .

Our a n a l y s i s  does n o t  t a k e  r e s p o n s i b i l i t y  f o r  t h e s e  

v e r b s  because t h e y  do n o t  t e s t  o u r  h y p o t h e s i s ,  s i n c e  t h e r e  

i s  no n o r p h o l o g i c a l  d i f f e r e n c e  t o  a c c o u n t  f o r .  To th e s e  

v e r b s  we add a l l  o t h e r  v e r b s  o f  S e r b o - C r o a t i a n  w h ic h  do n o t  

have a s p e c t u a l  p a i r s .

C e r t a i n  o f  t h e s e  v e r b s  a re  f e l t  by n a t i v e  s p e a k e r s  t o  

be p e r f e c t i v e ,  o t h e r s  as b e in g  i n p e r f e e t i v e . However ,  t h i s  

i s  o n l y  an i n f e r e n c e  f r o n  t h e  l e x i c a l  n e a n i n g s  o f  t h e  v e rb s  

and t h e  c o n t e x t  i n  w h ich  t h e y  o c c u r .  T h u s ,  t h e y  do n o t  

s i g n a l  v e r b a l  f o c u s  i n  any s y s t e m a t i c  way.  Because o f  t h e i r  

l e x i c a l  m e a n in g ,  some v e r b s  w i l l  o c c u r  p r i m a r i l y  i n  

e n v i r o n m e n t s  i n  w h ic h  we f i n d  p e r f e c t i v e  v e r b s ,  o t h e r s  w i l l  

o c c u r  i n  e n v i r o n m e n t s  i n  w h ic h  we p r i m a r i l y  f i n d  

i m p e r f e c t i v e  v e r b s .  The t h i r d  g r o u p ,  p a r t i a l l y  l i s t e d  

above ,  c o n t a i n s  v e r b s  w h ich  a re  a c t u a l l y  found b o t h  i n  

t h o s e  e n v i r o n m e n t s  t h e  n a t i v e  spea ke r  a s s o c i a t e s  w i t h  

p e r f e c t i v e  fo rms and t h o s e  he a s s o c i a t e s  w i t h  i m p e r f e c t i v e  

f o r m s .  When f o r  i n s t a n c e ,  S e r b o - C r o a t i a n  g ra m m a r ia n s  n o t e
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t h a t  i n  a .  be low  t h e  v e r b  i s  used i m p e r f e c t i v e l y  w h i l e  i n  

b .  t h e  sane v e rb  i s  used p e r f e c t i v e l y

a.  Sada v e ž e ra m o .
We are  d i n i n g  now.

b. Čim veòeramo, doći òemo da vas posetimo.

As soon as we d i n e ,  w e ' l l  cone t o  pay you a v i s i t . }

t h e y  a re  a c t u a l l y  o n l y  c o n p a r i n g  d i f f e r e n t  scenes i n  wh ich  

t h e  sane v e r b  o c c u r s .  The v e r b  i t s e l f  does n o t  s i g n a l  any 

fo c u s  n e a n i n g .  The speaker  a l s o  i d e n t i f i e s  t h e  e n v i r o n n e n t s  

i n  wh ich  one b u t  n o t  a n o t h e r  a s p e c t u a l  p a i r  u s u a l l y  o c c u r s .  

I t  i s  w e l l  known t h a t  t h e  e n v i r o n n e n t  'n ow '  does n o t  c o -  

o c c u r  w i t h  th e  p e r f e c t i v e  fo rm  and t h a t  th e  e n v i r o n n e n t  

Čim-  ' a s  soon a s '  u s u a l l y  o c c u r s  w i t h  t h e  p e r f e c t i v e  f o r n .  

Some o f  th e  b i - a s p e c t u a l  v e r b s ,  such as v e ž e r a t i  ' t o  d i n e ' ,  

as we have j u s t  seen ,  o c c u r  i n  b o th  e n v i r o n m e n t s .

We have p r e s e n t e d  he re  two b a s i c  ways by wh ich  

spe a k e rs  o f  S e r b o - C r o a t i a n  m a i n t a i n  t h e  d i s t i n c t i o n  between 

t h e  p e r f e c t i v e  and t h e  i m p e r f e c t i v e  fo rm o f  a v e r b .  E i t h e r  

t h e  p e r f e c t i v e  fo rm i s  s i g n a l l e d  by a p r e f i x  and t h e  

i m p e r f e c t i v e  by i t s  absence o r  t h e  i n p e r f e c t i v e  and 

p e r f e c t i v e  stems are  d i f f e r e n t  t o  a g r e a t e r  o r  a l e s s e r  

d e g r e e .  The p rese nce  o f  c e r t a i n  s u f f i x e s  i n  t h e  l a t t e r  case 

p o i n t  t o  one f o c u s  mean ing v e r s u s  a n o t h e r .  However ,  i n  b o th  

p r o c e d u r e s  a speake r  o r  a l e a r n e r  o f  S e r b o - C r o a t i a n  has t o
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know b o t h  n e n b e rs  o f  a v e r b a l  p a i r  b e f o r e  he can be s u r e  o f  

t h e  f o c u s  n e a n in g  o f  one o f  i t s  members.  T h i s  i s  p e rh a p s  an 

e x t re m e  case  o f  t h e  Saussurean  p re m is e  t h a t  a s i g n  i s  

d e f i n e d  by i t s  v e r y  o p p o s i t i o n .  Bo th  p r o c e d u r e s  r e q u i r e  

i n f e r e n t i a l  e f f o r t  on t h e  p a r t  o f  t h e  S e r b o - C r o a t i a n  

l e a r n e r / s p e a k e r  s i n c e  he has t o  check  v a r i o u s  p o s s i b i l i t i e s  

b e f o r e  he d i s c o v e r s  t h e  e x a c t  f o c u s  mean ing  o f  a v e r b  he 

e n c o u n t e r s  i n  speech o r  i n  t e x t .

We d i f f e r  here  f rom most  p r e v i o u s  a n a l y s e s  i n  c l a i m i n g  

t h a t  t h e  S e r b o - C r o a t i a n  s p e a k e r  c o n s t a n t l y  m a i n t a i n s  and 

r e l i e s  on t h e  m o r p h o l o g i c a l  d i s t i n c t i o n s  o f  Focus .

I n  th e  t r a d i t i o n a l  p r e s e n t a t i o n  o f  t h e  v e r b a l  

m o r p h o lo g y  o f  a s p e c t  i n  S e r b o - C r o a t i a n ,  t h e  c e n t r a l  p a r t  i s  

u s u a l l y  d e d i c a t e d  t o  t h e  d e r i v a t i o n a l  p r o c e s s e s  o f  

p e r  f e e t i v i z a t i o n  and i m p e r f e c t i v i z a t i o n  by w h ic h  an 

i m p e r f e c t i v e  v e rb  i s  s a i d  t o  change i n t o  a p e r f e c t i v e  one 

and v i c e  v e r s a .  However ,  t h e s e  h i s t o r i c a l  p r o c e s s e s  

r e s u l  t e d  i n  i r r e g u l a r  f o r m s , d i f f e r e n t  s tems c h a r a c t e r i s t i c  

o f  t h e  p e r f e c t i v e  and i m p e r f e c t i v e  fo rm  a t  t h e  s y n c h r o n i c  

l e v e l  o f  th e  l a n g u a g e .  One can p e rh aps  d e v i s e  a complex  s e t  

o f  morphophonemic  r u l e s  t o  d e a l  w i t h  t h e s e  i r r e g u l a r i t i e s  

( R u b e n s t e i n ,  K a n t o r ,  e t c . ) .  However ,  t h e  q u e s t i o n  we pose 

h e re  i s :  In  te rm s  o f  t h e  l e a r n i n g  t a s k ,  w h ic h  r e p r e s e n t s  a 

b i g g e r  e f f o r t ,  t o  a s s i m i l a t e  a s e t  o f  complex  r u l e s  and 

a p p l y  them e v e r y  t i m e  a new v e r b  i s  e n c o u n t e r e d  o r  t o  l e a r n

69

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



two  v a r i a n t s  o f  a sane l e x i c a l  i t e m ,  each o f  w h ic h  s i g n a l s  

a d i f f e r e n t  f o c u s  n e a n in g ?

The l a c k  o f  c l e a r - c u t ,  r e a d i l y  o b s e r v a b l e  f o r n a l  

s i g n a l s  o f  t h e  a s p e c t u a l  d i s t i n c t i o n  has l e d  s c h o l a r s  t o  

t r e a t  t h e  p r o b l e n  i n  a v a r i e t y  o f  ways.  Some, l i k e  Grubor  

f o r  i n s t a n c e ,  o p te d  t o  c l a s s i f y  S e r b o - C r o a t i a n  v e r b s  i n t o  

numerous m o r p h o l o g i c a l  c l a s s e s  and s u b - c l a s s e s  and th e n  to  

c i t e  t h e i r  e x c e p t i o n s .  O t h e r s ,  a f t e r  p r e s e n t i n g  t h e  

d e r i v a t i o n a l  p r o c e s s e s  r e s p o n s i b l e  f o r  i r r e g u l a r  n o r p h o l o g y  

( R u i i c ) ,  cane t o  t h e  c o n c l u s i o n  t h a t  t h e  d e t e r m i n a t i o n  o f  

t h e  f o r m a l  s i d e  o f  v e r b a l  a s p e c t  i s  h i g h l y  u n r e l i a b l e .  Time 

and a g a in  i n  t h e  l i t e r a t u r e  o f  v e r b a l  a s p e c t  we come upon 

t h e  rem ark  t h a t  t h e  mean ing  s i d e  o f  v e r b a l  a s p e c t  i s  much 

more i m p o r t a n t  t h a n  i t s  m o r p h o l o g i c a l  s i d e ,  and t h a t  i n  the  

d e t e r m i n a t i o n  o f  v e r b a l  a s p e c t  s p e a k e r s  r e l y  p r i m a r i l y  on 

t h e i r  n a t i v e  i n t u i t i o n  and on t h e  c o n t e x t  i n  w h ic h  v e r b s  

o c c u r .  S e r b o - C r o a t i a n  g ra m m a r ia n s ,  l i k e  g ra m m ar ian s  o f  

o t h e r  S l a v i c  l a n g u a g e s ,  p r o v i d e  p r a c t i c a l  r u l e s  t o  

d i s t i n g u i s h  t h e  fo rm s  o f  v e r b a l  a s p e c t .  A c c o r d i n g  t o  such a 

r u l e ,  t h e  i m p e r f e c t i v e  v e r b s  a re  t h o s e  w h ic h  can answer  the  

q u e s t i o n :  What a re  you d o i n g  now? and t h o s e  w h ic h  can 

c o m p le te  c l a u s e s  c o n t a i n i n g  v e r b s  p o č e t i / s t a t i  * t o  b e g i n  ״

and z a v r s i t i  * t o  end ,  t o  f i n i s h * .  However ,  t h i s  r u l e  i s  o f  

l i t t l e  v a l u e  f o r  t h e  l e a r n e r  s i n c e  i t  can be a p p l i e d  o n l y  

a f t e r  th e  a n a l y s i s  i s  p e r fo rm e d  a l r e a d y .
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I n  a d d i t i o n  t o  d i s t i n c t i v e  s t e n s  s i g n a l l i n g  t h e  fo c u s  

d i s t i n c t i o n  between t h e  p e r f e c t i v e  and t h e  i n p e r f e c t i v e  

f o r n s  t h e r e  a re  o t h e r  segments o f  m o r p h o lo g y  i n  

S e r b o - C r o a t i a n  w h ic h  i n  c o n j u n c t i o n  w i t h  t h e s e  s tems s i g n a l  

v e r b a l  f o c u s .  The A o r i s t  e n d i n g s  - h ,  - 0 y - smo, - s t e ,

- s e , a t t a c h e d  t o  t h e  p e r f e c t i v e  s tems s i g n a l  t h e  h i g h e s t  

d e g ree  o f  f o c u s ,  and t h e  I m p e r f e c t i v e  e n d in g s  - a h , - aSe , 

- a š e , - asmo, - a s t e , - ahu (and t h e i r  v a r i a n t s  - j a h , - i j a h , 

e t c . )  a t t a c h e d  t o  t h e  i m p e r f e c t i v e  stem s i g n a l  t h e  l o w e s t  

d e g re e  o f  f o c u s .

I n  t h e  f o l l o w i n g  d ia g ra m  we summar ize  th e  

s i g n a l - m e a n i n g  r e l a t i o n s h i p  f o r  t h e  d i s t r i b u t i o n  o f  w h ich  

t h e  p r e s e n t  a n a l y s i s  i s  r e s p o n s i b l e .

Diagram 2:  The S i g n a l - M e a n i n g  R e l a t i o n s h i p s  o f  Time

and Focus i n  S e r b o - C r o a t i a n .

S i g n a l  Meaning

P e r f e c t i v e  Stem and A o r i s t  MOST IN FOCUS, BEFORE

E nd ings  ( 1 )

P e r f e c t i v e  Stem P a r t i c i p l e  and MORE IN FOCUS, BEFORE 

A u x i l i a r i e s :  sam , s i , j e , smo,
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I m p e r f e c t i v e  Stem P a r t i c i p l e  and LESS IN FOCUS, BEFORE

( 3 )

A u x i l i a r i e s :  sam, s i , j e , smo, 

s t e , su

I m p e r f e c t i v e  Stem and I m p e r f e c t  LEAST IN FOCUS, BEFORE

E n d in g s

HIGH FOCUS, NOW 

(A)

P e r f e c t i v e  Stem and P r e s e n t

Tense End ings

I m p e r f e c t i v e  Stem and P r e s e n t  LOW FOCUS, NOW

Tense E nd ings  (B)
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В. The M ean ings  o f  t h e  S y s te n  o f  Focus

We have seen above ,  t h e  S e r b o - C r o a t i a n  A o r i s t  ( 1 ) ,  t h e  

P e r f e c t i v e  Pas t  ( 2 ) ,  t h e  I n p e r f e c t i v e  Pas t  ( 3 ) ,  t h e  

I m p e r f e c t  ( 4 )  ( w h i c h  a l l  s i g n a l  t h e  mean ing  BEFORE i n  the  

Time S y s te m ) ,  t h e  P e r f e c t i v e  P r e s e n t  (A )  and t h e  

I m p e r f e c t i v e  P r e s e n t  (B)  ( s i g n a l i n g  NOW i n  t h e  Time System) 

s h a re  t h e  s e m a n t i c  s u b s ta n c e  we c a l l  C o n c e n t r a t i o n  o f  

A t t e n t i o n  on t h e  E v e n t ,  Focus o f  A t t e n t i o n  f o r  s h o r t .

T h i s  mean ing  s i g n a l e d  by t h e  s i x  s i g n a l s  under  

c o n s i d e r a t i o n  i s  t h e  one t h i s  a n a l y s i s  c h i e f l y  c o n c e n t r a t e s  

on and a t  t h e  same t i m e  t h e  one t h a t  i s  r e s p o n s i b l e  f o r  t h e  

m a jo r  d i f f i c u l t i e s  e n c o u n te r e d  by a n a l y s t s  a t t e m p t i n g  t o  

u n d e r s ta n d  t h e  v e r b a l  m o r p h o lo g y  o f  S e r b o - C r o a t i a n .

In  t h e  p r e v i o u s  c h a p t e r  we o u t l i n e d  t h e  f o r m a l  

e x p r e s s i o n  o f  t h e s e  s i g n a l s .  Each i t e m  o f  m o r p h o lo g y  

s i g n a l s  a mean ing h a v i n g  t o  do w i t h  a t t e n t i o n  p la c e d  on t h e  

e v e n t  named by t h e  v e r b .  T h i s  d i s t i n c t i o n  can be c a p t u r e d  

t o  some e x t e n t  by t h e  E n g l i s h  e x p r e s s i o n s  t h a t  book v s .  t h e  

book -  S e r b o - C r o a t i a n  tai k n j i g a  v s .  k n j i g a . Both  i n  E n g l i s h  

and i n  S e r b o - C r o a t i a n ,  i n  s a y i n g  t h a t  book -  t £  k n j i g a , t h e  

spe a k e r  demands f rom t h e  h e a r e r  a h i g h e r  d e g ree  o f  

a t t e n t i o n  i n  i d e n t i f y i n g  o r  i n  l o c a t i n g  t h e  b o o k .  I n  a 

s i m i l a r  f a s h i o n  t h e  S e r b o - C r o a t i a n  A o r i s t ,  P e r f e c t i v e  P a s t ,
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I n p e r f e c t i v e  Past  and I n p e r f e c t  i n  t h e  B e f o r e  phase o f  the  

T ime-Focus  i n t e r l o c k  s i g n a l  f o u r  deg rees  o f  Focus o f  

a t t e n t i o n  f rom MOST t o  LEAST. The A o r i s t  ( 1 )  s i g n a l s  t h e  

s t r o n g e s t  degree  o f  a t t e n t i o n  -  MOST IN FOCUS. The 

P e r f e c t i v e  Past  ( 2 )  s i g n a l s  MORE IN FOCUS, weaker  

c o n c e n t r a t i o n  o f  a t t e n t i o n  th a n  t h e  A o r i s t  b u t  s t r o n g e r  

t h a n  t h e  I n p e r f e c t i v e  Pas t  (3 )  w h ich  s i g n a l s  LESS IN FOCUS. 

The I m p e r f e c t  (Ц) s i g n a l s  t h e  weakes t  c o n c e n t r a t i o n  o f  

a t t e n t i o n  -  LEAST. S i n i l a r l y ,  i n  t h e  Now phase o f  th e  

i n t e r l o c k  t h e  P e r f e c t i v e  P re s e n t  (A)  and t h e  I m p e r f e c t i v e  

P re s e n t  (B)  s i g n a l  HIGH FOCUS and LOW FOCUS r e s p e c t i v e l y .

In  t h e  k i n d  o f  grammar we are  d e s c r i b i n g  h e r e ,  a 

grammar c o n s i s t i n g  s o l e l y  o f  s i g n a l s  and m e a n in g s ,  th e  

o r g a n i z a t i o n  t a k e s  th e  fo rm o f  a m u tu a l  r e l a t i o n s h i p  among 

m e a n in g s .  In  t h e  System o f  Focus a n a ly z e d  h e r e ,  t h e  

s e m a n t i c  r e l a t i o n s h i p  between mean ings  i s  t h a t  o f  a 

r e l a t i v e  p o s i t i o n  on a s e m a n t i c  s c a l e .  The n o t i o n s  MOST IN 

FOCUS, MORE IN FOCUS, LESS IN FOCUS and LEAST IN FOCUS are 

r e l a t i v e  and t h e y  can o n l y  be u n d e r s t o o d  i n  t e r m s  o f  t h e i r  

o p p o s i t i o n  a lo n g  t h e  s c a l e  o f  v e r b a l  F ocus .  A s i m p l e  

example can i l l u s t r a t e  t h i s .  An i n t r i n s i c  a s p e c t  o f  t h e  

mean ing , g o o d 1 i s  t h a t  i t  i s  opposed t o  *b a d '  , b u t  what 

s p e a k e rs  r e f e r  t o  as , bad* o r  , g o o d 1 i n  one l i f e  s i t u a t i o n  

does n o t  n e c e s s a r i l y  i m p l y  t h a t  i t  wou ld  n o t  q u a l i f y  f o r  

t h e  o p p o s i t e  i n  a d i f f e r e n t  l i f e  s i t u a t i o n .  I f  b o t h  a
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p a t i e n t ,  a f t e r  a s i x  h o u r  s u r g e r y ,  and an a t h l e t e ,  a f t e r  a 

p h y s i c a l  e x a m i n a t i o n ,  a re  d e s c r i b e d  as b e i n g  i n  good י 

c o n d i t i o n 1 , t h e i r  a b s o l u t e  s t a t e s  can h a r d l y  be e q u a t e d .

The p a t i e n t  i s  d e s c r i b e d  i n  1good c o n d i t i o n '  w i t h  r e s p e c t  

t o  o t h e r  p a t i e n t s  who have unde rgone  a s i m i l a r  t r e a t m e n t  

and t h e  c o n d i t i o n  o f  t h e  a t h l e t e  i s  e v a l u a t e d  w i t h  r e s p e c t  

t o  o t h e r  a t h l e t e s  o r  t o  what  i s  e x p e c te d  f rom an a t h l e t e  i n  

g e n e r a l .  By t h e  same t o k e n ,  t h e  same Focus mean ing  can be 

used t o  r e f e r  t o  two d i f f e r e n t  e v e n t s  o r  d i f f e r e n t  Focus 

m ean ings  can r e f e r  t o  t h e  same e v e n t  d e p e n d in g  on th e  

c o m m u n ic a t i v e  i n t e n t  and t h e  c o n t e x t .

I t  was m e n t io n e d  e a r l i e r  t h a t  t h e  I m p e r f e c t  i s  no 

l o n g e r  used i n  d i a l e c t s  w h ic h  c o m p r i s e  t h e  b a s i s  f o r  

s t a n d a r d  S e r b o - C r o a t i a n .  T h i s  i s  t r u e  a l s o  f o r  t h e  A o r i s t  

b u t  t o  a much l e s s e r  d e g r e e .  T h a t  i s ,  w h i l e  s t i l l  i n  use 

i n  some r e g i o n s  o f  t h e  S e r b o - C r o a t i a n  s p e a k in g  a r e a ,  t h e  

A o r i s t  i s  r a t h e r  r a r e  i n  o t h e r s .  However ,  t h e  A o r i s t  i s  

used i n  l i t e r a r y  S e r b o - C r o a t i a n  t o  a g r e a t  e x t e n t .

T h i s  means t h a t  t h e  number o f  m ean ings  i n  t h e  B e f o r e  

phase o f  t h e  Time and Focus i n t e r l o c k  i n  S e r b o - C r o a t i a n  

v a r i e s  f rom f o u r  t o  t w o .  The f o l l o w i n g  t a b l e  d e s c r i b e s  t h e  

e x i s t i n g  s i t u a t i o n  :
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S y s te n  w i t h  Three  S y s te n  w i t h  Two 

Members Members

System w i t h  Four  

Members

( 2 )  MORE IN FOCUS

( 3 )  LESS IN FOCUS

( 1 )  MOST IN FOCUS

( 2 )  MORE IN FOCUS

( 3 )  LESS IN FOCUS 

FOCUS

(1 )  MOST IN FOCUS

( 2 )  MORE IN FOCUS

( 3 )  LESS IN FOCUS

( M ) LEAST IN

On ly  i n  d i a l e c t s  o f  S e r b o - C r o a t i a n  i s  t h e  s e m a n t i c  

s u b s ta n c e  o f  Focus d i v i d e d  i n t o  f o u r  p a r t s ,  f rom MOST t o  

LEAST. In  o t h e r s  ( i n c l u d i n g  th e  l i t e r a r y  S e r b o - C r o a t i a n ) , 

t h e  s u b s ta n c e  i s  d i v i d e d  e i t h e r  i n t o  t h r e e  p a r t s  (MOST IN 

FOCUS, MORE IN FOCUS and LESS IN FOCUS) o r  o n l y  i n t o  two 

p a r t s  (MORE IN FOCUS and LESS IN FOCUS). However ,  w h i l e  the  

number o f  n e a n in g s  v a r i e s ,  t h e i r  v a l u e  r e l a t i o n s h i p  on the  

s e m a n t i c  s c a le  r e m a in s  t h e  same. In  t h e  a rea  i n  w h ic h  th e  

spe a k e rs  do n o t  have t h e  A o r i s t  i n  t h e i r  speech ,  t h e  

p o s i t i o n  o f  t h e  P e r f e c t i v e  Past  (2 )  on t h e  s c a l e  o f  Focus 

i s  changed .  When t h e  P e r f e c t i v e  Past  does n o t  have th e  

A o r i s t  t o  compete w i t h  f o r  t h e  h i g h e s t  deg ree  o f  Focus ,  i t  

moves upward and o c c u p i e s  t h e  t o p  o f  t h e  s c a l e  o f  th e  

s e m a n t i c  s u b s t a n c e .  However ,  i t s  r e l a t i o n s h i p  t o  t h e  

I m p e r f e c t i v e  Past  ( 3 )  re m a in s  unchanged .  T h i s  i s  th e  

consequence o f  t h e  v a l u e  r e l a t i o n s h i p  w h ich  e x i s t s  between
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To i l l u s t r a t e  v a r i o u s  p o i n t s  o f  t h i s  a n a l y s i s ,  we 

w i l l  use examp les  b o t h  f r o n  a u t h o r s  who use i n  t h e i r  

w r i t i n g  o n l y  t h e  P e r f e c t i v e  Pas t  and I n p e r f e c t i v e  Pas t  and 

t h o s e  who e x p l o i t  a l l  f o u r  BEFORE n e a n i n g s .  However ,  t h e  

m a j o r i t y  o f  examp les  b e i n g  f rom  l i t e r a r y  t e x t s  w i l l  c o n t a i n  

t h e  t h r e e  Focus m e a n in g s :  MOST, MORE and LESS IN FOCUS.

The f a c t o r  o f  a t t e n t i o n  i s  seen i n  t h e  way p e o p le  

p e r c e i v e  t h e  w o r l d  a round  them i n  a s e l e c t i v e  f a s h i o n .  They 

do n o t  n o t i c e  e v e r y t h i n g  w i t h i n  t h e i r  r a ng e  o f  p e r c e p t i o n  

e q u a l l y .  Peop le  l i v i n g  ne a r  a busy  i n t e r s e c t i o n  g e t  used t o  

t h e  c o n s t a n t  sound o f  p a s s in g  v e h i c l e s ,  t h e  same way p e o p le  

l i v i n g  a t  t h e  ocean s h o re  w i t h  t i m e  no l o n g e r  h e a r  t h e  

r u m b l i n g  o f  t h e  waves.  I t  i s  t h e  u n e x p e c te d  t h a t  a t t r a c t s  

o u r  a t t e n t i o n .

A number o f  f a c t o r s  i n f l u e n c e  a t t e n t i o n .  I n t e r e s t  o r  

m o t i v a t i o n  i s  t h e  c h i e f  o n e .  T h i s  can be d e m o n s t ra te d  

e x p e r i m e n t a l l y .  S u b j e c t s  g i v e n  p i c t u r e s  t o  v ie w  w i t h o u t  any 

p r e l i m i n a r y  i n s t r u c t i o n ,  w i l l  n o t  agree  on t h e  d e t a i l s  t h e y  

r e c a l l .  An i n d i v i d u a l  s u b j e c t  may o r  may n o t  r e c a l l  any one 

p a r t i c u l a r  d e t a i l .  I f ,  h o w e v e r ,  t h e  same s u b j e c t s  a re  t o l d ,  

b e f o r e  v i e w i n g  t h e  p i c t u r e s ,  t o  l o o k  f o r  a p a r t i c u l a r  

d e t a i l ,  mos t  o f  them w i l l  be a b l e  t o  r e g i s t e r  i t .  O b j e c t i v e  

f a c t o r s  a l s o  can make o b j e c t s  and e v e n t s  s ta n d  o u t :  l a r g e

t h e  n e a n i n g s •
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s i z e ,  u n u s u a l  shape ,  b r i g h t  c o l o r s ,  l o u d  n o i s e s ,  unexpec ted  

e v e n t s ,  c h a n g in g  p o s i t i o n ,  e t c .  In  e s se n c e ,  t h e  mean ings  o f  

t h e  s e m a n t i c  s u b s ta n c e  o f  Focus f u n c t i o n  i n  te rm s  o f  

v a r i a b l e s  o f  t h i s  k i n d .

The m ean ings  o f  v e r b a l  Focus can be r e g a rd e d  as 

i n s t r u c t i o n s  t o  t h e  h e a r e r / r e a d e r  on how t o  p r o c e s s  t h e  

u t t e r a n c e .  W h i l e  t h e  A o r i s t  -  MOST IN FOCUS and t h e  

P e r f e c t i v e  Pas t  -  MORE IN FOCUS i n s t r u c t  t h e  h e a r e r  t o  pay 

s t r o n g  a t t e n t i o n  t o  t h e  e v e n t  named by t h e  v e r b ,  t h e  

I m p e r f e c t i v e  Pas t  -  LESS IN FOCUS i n s t r u c t s  t h e  

h e a r e r / r e a d e r  t o  pay l e s s  a t t e n t i o n  t o  th e  e v e n t .  In  h i s  

a t t e m p t  t o  convey  a p a r t i c u l a r  s e t  o f  messages th e  

s p e a k e r / w r i t e r  i s  g o in g  t o  e x e r c i s e  h i s  d i s c r e t i o n  i n  

c h o o s in g  w h ic h  mean ing i s  t h e  most  a p p r o p r i a t e  f o r  wh ich  

e v e n t ,  on t h e  b a s i s  o f  h i s  o v e r a l l  c o m m u n ic a t i v e  i n t e n t .  

S in c e  t h e  e f f e c t  o f  t h e s e  mean ings  i s  d i f f e r e n t  d e g re e s  o f  

a t t e n t i o n  on t h e  e v e n t ,  t h e  te rm  Focus w i l l  be used 

t h r o u g h o u t  t h i s  s t u d y  as a t e c h n i c a l  t e rm  s t a n d i n g  f o r  the  

s e m a n t i c  s u b s ta n c e  , C o n c e n t r a t i o n  o f  a t t e n t i o n  on th e  

e v e n t *  and t h e  sys tems w h ich  t h e s e  mean ings  fo rm w i l l  be 

c a l l e d  Systems o f  Focus .

Meanings w h ic h  f o c u s  d i f f e r e n t  deg rees  o f  a t t e n t i o n ,  

b o t h  on e n t i t i e s  and on e v e n t s ,  have been shown t o  be w id e -  

spread i n  la n g u a g e  ( D i v e r ,  1969» R e id ,  1978,  Z u b i n ,  1978,  

K i r s n e r ,  1979» e t c . ) .
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When one p u t s  h i m s e l f  i n  t h e  p o s i t i o n  o f  a sp e a ke r  

t r y i n g  t o  commun ica te  a p a r t i c u l a r  message i n  w h ic h  many 

t h i n g s  a r e  h a p p e n in g  a t  t h e  same t i m e ,  i t  makes sense t o  

t h i n k  t h a t  t h e  s p e a k e r  m i g h t  f i n d  i t  v e r y  u s e f u l  t o  have a t  

h i s  d i s p o s a l  t h e  mean ings  t h a t  wou ld  make i t  p o s s i b l e  f o r  

him t o  p l a c e  more emphas is  on some o f  t h e s e  e v e n t s  and l e s s  

emphasis  on o t h e r s .

The f o l l o w i n g  S e r b o - C r o a t i a n  examp les  i l l u s t r a t e  t h i s  

p o i n t  :

l a .  Od 1 а г  i  1 a (LESS IN FOCUS) j e  и Rim.
She has been i n  Rome.

l b .  O t i s l a  (MORE IN FOCUS) j j ę  и Rim.
She l e f t  f o r  Rome.

2a.  UŽ io  j e  (LESS IN FOCUS) novu l e k c i j u .
He s t u d i e d  t h e  new l e s s o n .

2b .  N auč io  j e  (MORE IN FOCUS) novu l e k c i j u .
He l e a r n e d  t h e  new l e s s o n .

3a. P e c a l i  smo (LESS IN FOCUS) danima s e d e c i  
na i v i c i  m o s ta .
We f i s h e d  f o r  days  s i t t i n g  a t  t h e  edge o f  
t h e  b r i d g e .

3b.  P o s le  n e k o l i k o  m i n u t a  u p e c a l i  smo (MORE IN 
FOCUS) v e l i k u  r i b u .
A f t e r  a few m i n u t e s  we c a u g h t  a b i g  f i s h .
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4a.  Deca su b a c a l a  (LESS IN FOCUS) g ru d v e  na 
p r o l a z n ì k e .
The c h i l d r e n  were t h r o w i n g  s n o w b a l l s  a t  the  
p a s s e r s - b y  -

4b.  Dečak j_e b a c i o  (MORE IN FOCUS) g ru d v u  na 
p r o l a z n i k a .
The boy t h r e w  a s n o w b a l l  a t  t h e  p a s s e r - b y .

5a .  Sana j e  p e k l a  (LESS IN FOCUS) h l e b .
She baked h e r  own b r e a d .

5b.  I s p e k l a  mu j e  (MORE IN FOCUS) v e l i k i  
k o l a c .
She made him a b i g  c a k e .

L o o k in g  a t  t h e s e  p a i r s  t o g e t h e r  we can see t h a t  t h e  

s p e a k e r / w r i t e r  uses t h e  meaning MORE IN FOCUS BEFORE t o  

c o n c e n t r a t e  a t t e n t i o n  on p a r t i c u l a r  i n s t a n c e s  o f  

o c c u r r e n c e s :  o t i S l a  j e  *she l e f t * ,  n a u S io  j e  *he l e a r n e d * ,  

u p e c a l i  smo *we c a u g h t * ,  b a c i o  j e  ' h e  t h r e w *  and i s p e k l a je  

' s h e  b a k e d /m a d e ' .  By c o n t r a s t ,  t h e  c u s to m a ry  a c t i v i t i e s  are 

a s s o c i a t e d  w i t h  t h e  mean ing  LESS IN FOCUS: ' s h e  has b een* ,  

'he  s t u d i e d ' ,  'we f i s h e d ' ,  1t h e  c h i l d r e n  were t h r o w i n g *  and 

*she b a k e d * .  E n g l i s h  g l o s s e s  o f  S e r b o - C r o a t i a n  v e r b s  o f  the 

same l e x i c a l  mean ing  b u t  d i f f e r e n t  Focus mean ing  somet imes 

r e f l e c t  t h e s e  Focus d i f f e r e n c e s  t h r o u g h  t h e  c h o i c e  o f  

d i f f e r e n t  l e x i c a l  m e a n in g s :  f i s h e d  v s .  c a u g h t  i n  3 a .  and 

3 b .  o r  s t u d i e s  v s .  l e a r n e d  i n  4 a .  and 4b .
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On w h ic h  p a r t i c u l a r  i n s t a n c e  o f  an o c c u r r e n c e  t h e  

s p e a k e r / w r i t e r  m i g h t  w is h  t o  p l a c e  more emphas is  w i l l  

depend on t h e  l e x i c a l  mean ing  o f  t h e  v e r b  and t h e  b r o a d e r  

c o n t e x t .  Thus ,  t h e  h i g h  Focus m ean ings  w i l l  m a n i f e s t  

t h e m s e l v e s  i n  a v a r i e t y  o f  ways i n  t h e  message.  In  t h e  

o c c u r r e n c e  o f  s t u d y i n g  o r  f i s h i n g  (e x a m p le s  2b and 3 b 

a b o v e ) ,  f o r  i n s t a n c e ,  t h e  s u c c e s s f u l  r e s u l t  o f  t h e  a c t i v i t y  

i s  what  i s  n o t e w o r t h y  and t h e r e f o r e  p u t  i n  h i g h e r  F o c u s .  On 

t h e  o t h e r  hand i n  t h e  o c c u r r e n c e s  o f  t h r o w i n g  s n o w b a l l s ,  

b a k i n g  o r  l e a v i n g  on a t r i p  ( e x a m p le s  Mb, 5b and 1b above)  

t h e  s p e a k e r / w r i t e r  m i g h t  w is h  t o  c o n c e n t r a t e  on a s i n g l e  

i n s t a n c e  o f  t h e  o c c u r r e n c e  f o r  a v a r i e t y  o f  r e a s o n s :  t o  

answer  a q u e s t i o n  on som eone 's  w h e r e a b o u t s ,  t o  p l a c e  t h e  

emphas is  on one p a r t i c i p a n t  i n  t h e  s n o w b a l l  f i g h t  o r  even 

on a c e r t a i n  s n o w b a l l  t h a t  h i t  t h e  t a r g e t  ( 4 b )  o r  t o  s t r e s s  

th e  mak ing  o f  a c e r t a i n  cake ( 5 b ) .  The v e r b a l  fo rm s  

t h e m s e l v e s  do n o t  s i g n a l  a n y t h i n g  a b o u t  t h e  b e g i n n i n g  o r  

t h e  c o m p l e t i o n  o f  t h e s e  a c t i v i t i e s ,  b u t  t h e y  may 

c o n c e n t r a t e  a t t e n t i o n  on t h e  b e g i n n i n g  o r  t h e  c o m p l e t i o n  i f  

t h a t  i s  an i m p o r t a n t  p a r t  o f  a p a r t i c u l a r  scene .  S i m i l a r l y ,  

o t h e r  n o t i o n s  l i n g u i s t s  a s s o c i a t e  w i t h  t h e  P e r f e c t i v e  and 

I m p e r f e c t i v e  v e r b ,  such as p u n c t u a l  o r  d u r a t i v e ,  bounded o r  

unbounded ,  e t c .  may be i n f e r r e d  f rom t h e  c o m b i n a t i o n  o f  t h e  

Focus mean ing  and o t h e r  i n f o r m a t i o n  p r e s e n t  i n  t h e  message.  

However ,  t h e s e  a re  o n l y  i n f e r e n c e s  and n o t  mean ings
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signaled by these forms.
The e x p l o i t a t i o n  o f  MOST IN FOCUS and MORE IN FOCUS to  

h i g h l i g h t  p a r t i c u l a r  i n s t a n c e s  o f  o c c u r r e n c e s  l e a d s  t o  a 

s t r o n g  i n f e r e n t i a l  c o n n e c t i o n  between t h e  MOST IN FOCUS and 

MORE IN FOCUS n e a n i n g s  and th o s e  a s p e c t s  o f  o c c u r r e n c e s  

w h ic h  are n o t e w o r t h y ,  on t h e  one hand ,  and between th e  

n e a n in g  LESS IN FOCUS and t h e  c u s t o n a r y ,  d u r a t i v e  a s p e c t s  

o f  t h e  sane o c c u r r e n c e s ,  on t h e  o t h e r .  H igh  Focus fo rms 

a l e r t  t h e  r e a d e r / h e a r e r  t o  t h e  f a c t  t h a t  t h e  e v e n t  named by 

t h e  v e rb  m e r i t s  a h i g h  deg ree  o f  Focus o f  a t t e n t i o n  and 

f rom h i s  i n f e r e n t i a l  e x p e r i e n c e  he knows w h ich  p o i n t s  o f  an 

o c c u r r e n c e  m e r i t  more a t t e n t i o n  than  o t h e r s .  He knows f rom 

e x p e r i e n c e  t h a t  l e a v i n g  f o r  a p l a c e ,  l e a r n i n g  abo u t  

s o m e th in g ,  m ak ing  s o m e th in g  and a c c o m p l i s h i n g  som e th in g  i s  

g o in g  t o  be more n o t e w o r t h y  i n  t h e  o n g o in g  c o m m u n ic a t i o n ,  

t h a n  o f t e n  b e in g  somewhere,  s t u d y i n g  som e th in g  and b e in g  

o c c u p ie d  w i t h  s o m e t h in g .  He i s  g o in g  t o  i n f e r  t h e  f o r m e r  

f rom t h e  h i g h  Focus s i g n a l s  and t h e  l a t t e r  f rom t h e  lo w  

Focus s i g n a l s .  Thus ,  t h e  mean ings  o f  t h e  s e m a n t i c  sub s ta n c e  

o f  Focus o f  a t t e n t i o n  r e g u l a t e  t h e  l e v e l  o f  a l e r t n e s s  o f  

t h e  h e a r e r / r e a d e r  o f  S e r b o - C r o a t i a n ;  o t h e r  e f f e c t s  on th e  

message f o l l o w  f rom  t h i s  v a r i a t i o n .

In  t h e  f o l l o w i n g  c h a p t e r s  we w i l l  p r o v i d e  s u p p o r t  f o r  

t h e  Focus mean ings  o f  S e r b o - C r o a t i a n  v e r b a l  fo rm s  t h a t  have 

been p o s i t e d  h e r e .  At  t h i s  p o i n t  we would l i k e  t o  s t r e s s
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t h a t  by p o s i t i n g  t h e  Focus H y p o t h e s i s ,  i . e .  by c l a i m i n g  

t h a t  t h e  S e r b o - C r o a t i a n  m o r p h o lo g y  unde r  c o n s i d e r a t i o n  

s i g n a l s  d i f f e r e n t  d e g re e s  o f  Focus o f  a t t e n t i o n  on t h e  

e v e n t ,  we c h a l l e n g e  a l l  o t h e r  h y p o t h e s e s  p roposed  t o  d a t e .  

The v e r b a l  fo rms  we a n a l y s e  h e r e  do n o t  say a n y t h i n g  about  

i n t e r n a l  c o n t o u r  o f  an e v e n t ,  ab o u t  w h e th e r  o r  n o t  t h e  

e v e n t  i s  o n g o in g  o r  c o m p l e t e d ,  p u n c t u a l  o r  d u r a t i v e ,  

bounded o r  unbounded ,  o r  o t h e r  v a r i o u s  n o t i o n s  t h a t  

a n a l y s t s  and n a t i v e  s p e a k e r s  i n v o k e  as b e i n g  communica ted  

by  p e r f e c t i v e  and i m p e r f e c t i v e  v e r b s .

We w i l l  see i n  what  f o l l o w s  t h a t  t h e r e  e x i s t s  a s t r o n g  

i n f e r e n t i a l  c o n n e c t i o n  be tween t h e  e n d - p o i n t  o f  an 

o c c u r r e n c e  and t h e  h i g h  Focus s i g n a l s  i n  S e r b o - C r o a t i a n . In  

t h e  absence o f  any c o n t e x t ,  S e r b o - C r o a t i a n  s p e a k e r s  r e a d i l y  

i d e n t i f y  t h e  h i g h  Focus s i g n a l  o f  a v e r b  w i t h  t h e  co m p le te d  

a c t i o n  and v i c e  v e r s a ,  t h e  lo w  Focus fo rm  o f  a v e r b  w i t h  a 

p r o c e s s ־1  i k e , i n c o m p l e t e d  a c t i o n .
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CHAPTER V 

QUALITATIVE VALIDATION OF THE 

BEFORE PHASE OF THE TIME-FOCUS INTERLOCK

A. I n t r o d u c t i o n

In  t h e  p r e v i o u s  two c h a p t e r s  t h e  S y s te n  o f  Focus has 

been p r e s e n t e d  i n  i n t e r l o c k  w i t h  t h e  Time m ean ings  NOW and 

BEFORE.

Up t o  now t h e  two f o l l o w i n g  a n a l y t i c a l  p r o c e d u r e s  f o r  

th e  Focus System have been p r e s e n t e d :

a) We have i s o l a t e d  c e r t a i n  segments o f  v e r b a l  m o r p h o lo g y  

o f  S e r b o - C r o a t i a n  as s i g n a l s ;

b)  We have p o s i t e d  i n v a r i a n t  mean ings  f o r  t h e s e  s i g n a l s .

In  t h i s  c h a p t e r  we w i l l  u n d e r t a k e  a q u a l i t a t i v e  

v a l i d a t i o n  o f  t h e  H y p o t h e s i s  t h r o u g h  t h e  e x a m i n a t i o n  o f  

i n d i v i d u a l  ex a m p le s .  We w i l l  d e m o n s t r a t e  t h a t  e v e r y  t i m e  

one o f  t h e s e  s i g n a l s  app ea rs  i n  speech o r  i n  w r i t i n g  i t s
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e f f e c t  on the  message i s  c o n s i s t e n t  w i t h  th e  meaning we 

have h yp o th es ized  f o r  i t .

In  the q u a n t i t a t i v e  v a l i d a t i o n ,  i n  the  f o l l o w i n g  

c h a p t e r ,  we w i l l  e x t r a c t  s p e c i f i c  f e a t u r e s  o f  messages i n  

which the  h y p o th e s iz e d  meaning o c c u rs  and show t h a t  i t  

c o r r e l a t e s  t h r o u g h o u t  a co rpus  w i t h  c e r t a i n  c h a r a c t e r i s t i c s  

o f  the  message as p r e d i c t e d  by the  H y p o th e s i s .

In  bo th  q u a l i t a t i v e  and q u a n t i t a t i v e  v a l i d a t i o n  we are 

b a s i c a l l y  do ing  the  sane t h i n g  -  d e m o n s t r a t i n g  a 

c o r r e l a t i o n  beween meanings and messages.  Each procedure  

can be used t o  v a l i d a t e  a h y p o t h e s i s  b u t  s in c e  they  

complement one ano the r  the  two p ro ce du re s  are  n o s t  

e f f e c t i v e l y  used i n  c o n j u n c t i o n .

The e a r l i e r  d i s c u s s i o n  o f  meaning and message shou ld  

be r e c a l l e d .  The meanings i n  t h i s  a n a l y s i s  are p a r t i c u l a r  

segments o f  th e  semant ic  subs tance  o f  Focus.  Meanings are 

used in  c o m b in a t io n  w i t h  o t h e r  sources  o f  i n f o r m a t i o n  t o  

convey messages o f  v a r y i n g  degree o f  p r e c i s i o n .  "The 

meanings"  t r a d i t i o n a l l y  r e c o g n iz e d  by grammar ians however ,  

are t y p i c a l l y  segments o f  th e  p r e c i s e  messages thus  

a c h ie v e d ,  and the  m u l t i p l i c i t y  o f  'm ean ing s '  which they  

a s s o c i a t e  w i t h  a s i n g l e  form i s  th e  r e s u l t  o f  the 

c o m b in a t io n  o f  o n l y  one o f  our  meanings w i t h  a v a r i e t y  o f  

o t h e r  k in d s  o f  i n f o r m a t i o n .  For us ,  the  a n a l y t i c a l  prob lem 

i s  t o  s o r t  o u t  the  i n v a r i a n t  c o n t r i b u t i o n  o f  th e  meaning
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f non  t h e  g r e a t  v a r i e t y  o f  nessages  t o  w h ic h  i t  c o n t r i b u t e s .  

The t e r n  ’ i n f e r e n c e 1 i s  used t o  i n d i c a t e  t h e  m e n ta l  p rocess  

t h r o u g h  w h ich  t h e  h e a r e r / r e a d e r  cones  t o  an i d e n t i f i c a t i o n  

o f  t h e  i n t e n d e d  nessage  by c o n b i n i n g  t o g e t h e r  v a r i o u s  i t e r . s  

o f  i n f o r n a t i o n  t h a t  have been o f f e r e d  h i n ,  i n c l u d i n g  t h e  

n e a n i n g .  For  a n o r e  d e t a i l e d  t r e a t m e n t  o f  t h e  c o n c e p ts  

n e a n i n g ,  message and i n f e r e n c e ,  see D i v e r ,  1981 and G a r c i a ,  

1975.

Speakers  e x p l o i t  n e a n in g s  w i t h  v a r y i n g  d e g re e s  o f  

d i r e c t n e s s .  A spe a k e r  chooses  f r o n  t h e  a v a i l a b l e  mean ings  

i n  a s y s t e n  t h e  one w h ic h  i s  t h e  n o s t  a p p r o p r i a t e  f o r  

c o n v e y i n g  t h e  nessage he has i n  n i n d .  The d i s t r i b u t i o n  o f  

t h e  s i g n a l  w i l l  t h e n  depend n o t  o n l y  on t h e  s u b s ta n c e  o f  

i t s  n e a n in g  b u t  on i t s  o p p o s i t i o n  t o  t h e  o t h e r  n e n b e r s  o f  

t h e  s y s t e n ,  i t s  v a l u e  r e l a t i o n .

F u r t h e r ,  a sp e a k e r  may e x p l o i t  t h e  v a l u e  o p p o s i t i o n  

between t h e  s i g n a l s  i n  o r d e r  t o  comment on a s i t u a t i o n  

r a t h e r  t h a n  t o  d e s c r i b e  i t .  W h i le  t h e  Time m ean ings  a re  

g e n e r a l l y  used i n  i n t u i t i v e l y  c l e a r  s t r a t e g i e s  o f  

d e s c r i p t i o n ,  t h e  Focus n e a n in g s  o f  t h e  v e r b a l  n o r p h o l o g y  

a re  a l n o s t  e x c l u s i v e l y  used by s p e a k e r s  t o  c o n n e n t  on a 

s t a t e  o f  a f f a i r s  r a t h e r  t h a n  t o  d e s c r i b e  i t .  T h a t  i s  why 

t h e  Focus m ean ings  a re  so d i f f i c u l t  t o  v a l i d a t e  a t  t i m e s .  

T h i s  d i s t i n c t i o n  be tween e x p l o i t a t i o n  f o r  d e s c r i p t i o n  and 

f o r  comment i s  c r u c i a l  and we w i l l  i l l u s t r a t e  i t  w i t h  an
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exanp ie  c o n t a i n i n g  a s i g n a l - n e a n i n g  p a i r  f r o n  a sys ten  

wh ich  i s  o r i e n t e d  toward d e s c r i p t i o n .  The nean ing  o f  

E n g l i s h  S i n g u l a r  -Л ve rsus  P l u r a l  -3  i n v o l v e s  a d i s t i n c t i o n  

o f  number.  When t h e r e  i s  one s i n g l e  i t e m ,  th e  speaker  uses 

th e  s i g n a l  - 0 and f ,׳ o r  any o t h e r  number he uses - s .  There 

i s  a c l o s e  c o n n e c t i o n  between th e  a c t u a l  number o f  e n t i t i e s  

on the  scene and the  s i g n a l s  - #  and - s .  Thus,  i n  o rd e r  t o  

v a l i d a t e  the  nean ings  ONE -  s i g n a le d  by -&  and OTHER THAN 

ONE -  s i g n a le d  by - s ,  a l l  the  a n a l y s t  needs t o  do i s  t o  

look  a t  the  r e a l  l i f e  s i t u a t i o n  and c o u n t  the  number o f  

e n t i t i e s  in  c o n n e c t i o n  w i t h  which the  nean ings  o f  the  two 

s i g n a l s  are used.  The nea n in g s  ONE and OTHER THAN ONE can 

t h e r e f o r e  be e a s i l y  t e s t e d  and t h e i r  d i s t r i b u t i o n  p r e d i c t e d  

by l o o k i n g  a t  the  scenes t o  which messages c o n t a i n i n g  these  

s i g n a l s  nay r e f e r .  T h is  k in d  o f  usage i s  what i s  meant by 

d e s c r i p t i o n ,  s in c e  the  meanings he re  m e r e l y  d e s c r i b e  what i s  

t r u e  o f  the  scene.

The n ea n ings  o f  the  s e n a n t i c  dona in  o f  Focus o f  

a t t e n t i o n  are o f  a v e r y  d i f f e r e n t  n a t u r e .  They i n d i c a t e  th e  

s p e a k e r ’ s s u b j e c t i v e  assessment o f  the  even t  be ing  

d e s c r i b e d ,  i . e .  t h e y  are b a s i c a l l y  used f o r  connent  as i n

a.  and b.  be low:

l a .  S inoc sam se v r a t i l a  (MORE IN FOCUS) k u c i  
k a s n o .

1b.  Kad san se s in o c  v rac ia la  (LESS IN FOCUS)

87
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k u c i  s r e l a  san Marka.

2a.  11L a s t  n i g h t  I  r e t u r n e d  (MORE IN FOCUS) hone 
l a t e .

2b .  "When I  was r e t u r n i n g  (LESS IN FOCUS) hone 
l a s t  n i g h t  I  n e t  (MORE IN FOCUS) M a r k . "

What nakes  t h e  two e v e n t s  o f  r e t u r n i n g  d i f f e r e n t  i s  

t h e  deg ree  o f  a t t e n t i o n  t h e  speake r  i n s t r u c t s  t h e  h e a r e r  t o  

p l a c e  on each e v e n t .  In  a .  t h e  h e a r e r  i s  i n s t r u c t e d  t o  pay 

a h i g h  deg ree  o f  a t t e n t i o n  t o  t h e  e v e n t ,  i n  b .  he i s  

i n s t r u c t e d  t o  w i t h h o l d  any e n p h a s i s  b u t  i n s t e a d  t o  p la c e  

t h e  e n p h a s i s  on t h e  e v e n t  o f  * n e e t i n g  M a r k * .  The lo w e r  

Focus n e a n in g  i n  b .  t e l l s  t h e  r e a d e r  t h a t  t h i s  e v e n t  i s  t o  

be backg rounded  t o  sone o t h e r  e v e n t .  Based on t h i s  

i n s t r u c t i o n  and t h e  i n n e d i a t e  c o n t e x t  t h e  h e a r e r  i n f e r s  th e  

i n t e n d e d  n e s s a g e .

When p r o c e s s i n g  t h e  s i g n a l s  and n e a n in g s  o f  th e  

s e m a n t i c  s u b s ta n c e  Focus o f  a t t e n t i o n  t h e  s p e a k e r  and 

h e a r e r  a re  b o t h  c o n s t a n t l y  c a l l e d  on t o  make d e c i s i o n s  o f  

t h i s  k i n d  and t o  e v a l u a t e  e v e n t s  i n  r e l a t i o n  t o  o t h e r  

e v e n t s  i n  t h e  i n n e d i a t e  c o n t e x t .  Fron  h i s  own e x p e r i e n c e  he 

knows what  k i n d s  o f  e v e n t s  and a s p e c t s  o f  o c c u r r e n c e s  

i n t e r e s t  p e o p le  n o r e  t h a n  o t h e r s .  He knows,  f o r  e x a n p l e ,  

t h a t  p e o p le  i n  g e n e r a l  pay n o r e  a t t e n t i o n  t o  a sudden and a 

l o u d  n o i s e  th a n  t o  s o f t ,  f a n i l i a r  n o i s e s  and t h a t  t h e y  

p e r c e i v e  an i n d i v i d u a l  w a l k e r  n o r e  e a s i l y  on a d e s e r t e d

8 8
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beach than on a crowded city street, etc. These perceptual 

and cognitive facts will play a role in decisions people 

make when exploiting signals and neanings of the Focus 

Systen by favoring one focus signal over another.

The nost straightforward validation of a senantic 

hypothesis is to provide instances of signals and neanings 

in various contexts and to show how the neanings in 

question contribute to the intended nessage. Such a 

validation of the Focus Systen of Serbo-Croatian will be 

presented in this chapter. However, we cannot rely either 

on the flat statenent that the neanings themselves support 

the claim that to such and such an event a high degree of 

attention is called for, nor can we trust the intuition of 

the native speaker. Instead, we have to rely on the 

explicit information in the context. We shall argue that 

each occurrence of a level of Focus can be determined by 

comparison with another event of a different level of Focus 

in the sane context.

The data which served as the basis for this validation 

cones fron novels and short stories written in 

Serbo-Croatian. The plot of the story itself will be used 

as a measure for evaluating the extent to which individual 

events should receive greater or lesser degree of 

attention. In other words, the reason for concentrating 

different degrees of attention on different events will be
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seen i n  r e l a t i o n  t o  what  o v e r a l l  im p o r t a n c e  an e v e n t  m ig h t  

have i n  th e  p l o t  o f  t h e  s t o r y .  C o n s t r u c t e d  ex a m p le s ,  as 

w e l l  as a l l  t r a n s l a t i o n s ,  a re  s u p p l i e d  by t h e  p r e s e n t  

a u t h o r ,  u n l e s s  o t h e r w i s e  i n d i c a t e d .

In  what f o l l o w s  we s h a l l  f i r s t  p r e s e n t  t h e  

e x p l o i t a t i o n  o f  t h e  Focus mean ings  i n  t h e  m a t e r i a l  which 

s e r v e s  as backg round  t o  t h e  n a r r a t i v e  and th e n  t h e i r  

e x p l o i t a t i o n  i n  c a r r y i n g  t h e  n a r r a t i v e  l i n e  i t s e l f -  

n a r r a t i v e  l i n e  i t s e l f .

B. M a t e r i a l  S u p p o r t i n g  t h e  N a r r a t i v e

When i n t e r l o c k e d  w i t h  t h e  mean ing  BEFORE, t h e  

o p p o s i t i o n  among t h e  mean ings  MOST IN FOCUS, MORE IN FOCUS 

and LESS IN FOCUS (as  w e l l  as LEAST IN FOCUS, see p.206 ) 

a re  e x p l o i t e d  f o r  s e t t i n g  a p a r t  backg round  i n f o r m a t i o n  from 

i n f o r m a t i o n  t h a t  d e s e r v e s  t o  be f o r e g r o u n d e d  by c o m p a r i s o n .  

An e v e n t  can d e s e r v e  a h i g h e r  deg ree  o f  a t t e n t i o n  o r ,  i n  

o t h e r  w o rd s ,  can m e r i t  f o r e g r o u n d i n g ,  f o r  v a r i o u s  re a s o n s .  

I t  may c o n s t i t u t e  a p a r t  o f  t h e  s t o r y  p r o p e r ,  i t  may be 

p a r t i c u l a r l y  n o t e w o r t h y ,  i t  may be a p o i n t  i n  t h e  te m p o ra l  

sequence i n  t h e  c e n t r a l  n a r r a t i v e  l i n e ,  e t c .  By c o n t r a s t ,  

an e v e n t  can c o n s t i t u t e  backg round  i n f o r m a t i o n  by b e in g  

r e f e r r e d  t o  as an i n c i d e n t a l  e v e n t ,  by b e in g  p a r t  o f  a 

s t a t i c  d e s c r i p t i o n ,  by r e p r e s e n t i n g  d e p a r t u r e  f rom t h e
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n a r r a t i v e  l i n e ,  e t c .  S ince the  f o r n e r  e ven ts  deserve  t o  be 

fo reg rounded  the  s p e a k e r / w r i t e r  e x p l o i t s  the  nean ings  MOST 

IN FOCUS and MORE IN FOCUS, t h a t  i s ,  nean ings  s i g n a l i n g  

1s t ro n g  a t t e n t i o n  on the  e v e n t 1 as a p p r o p i a t e  f o r  these 

c h a r a c t e r i s t i c s  o f  the  nessage.  The l a t t e r  even ts  however ,  

do n o t  r e q u i r e  to  be enphas ized and th e  w r i t e r / s p e a k e r  uses 

the Focus nean ing  LESS IN FOCUS i n  r e f e r r i n g  t o  th e n .

1. D e s c r i p t i o n s

In  S e r b o - C r o a t i a n  the  nean ing  LESS IN FOCUS i s  n o s t  

cor .nonly e x p l o i t e d  t o  p r o v i d e  a tem pora l  o r  a s i t u a t i o n a l  

s e t t i n g  a g a i n s t  which the  p l o t  o f  the  s t o r y  d e v e lo p s .  A 

passage can c o n s i s t  a lmos t  e n t i r e l y  o f  background 

i n f o r m a t i o n ,  u s u a l l y  d e p i c t i n g  s t a t i c  d e s c r i p t i o n s  o f  

e i t h e r  c h a r a c t e r s  o r  p h y s i c a l  scenes .  The f o l l o w i n g  t h r e e  

exanp les  i l l u s t r a t e  t h i s :

3. I z n e d j u  n a lo g  p isaceg  s t o l a  i  j edne  p o c rn e le  a l i  
s j a j n e  f o t e l j e  s t a j a ł a  j e  ( 3 ) s i t n a  žen ica  sva и 
c r n i n i .  S t a j a ł a  j e  (3 )  po tpuno neponiSna kao da j e  
i  sana deo ovog n u z e js k o g  n a n e Š ta ja .  S v e t l o s t  
n a j b l i z e g  p ro z o ra  pada la  j e  (3 )  na n jeno  l i c e .  U 
p r o t i v n o s t i  sa po lu tamon sobe i  c r n i n o n  h a l j i n e  
k o j a  j e  d o p i r a l a  ( 3 ) do pod san podbradak i  t u  se 
zav rS ava i  a ( 3 ) tank im  porubom be loga  r i 5 a ,  zen ino  
l i c e  b i l o  j e  b i e d o ,  a l i  nezdravon b e l i n o n  
z a t v o r e n i h  p r o s t o r i j a ,  a n je n a  kosa ,  r a z d e l j e n a  po
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s r e d í n i  i  b r i ž l j i v o  z a č e ž l j a n a ,  po tpuno  seda .  To 
l i c e  i  t a  kosa b e l i l i  su se ( 3 ) a v e t i n j s k i ,  kao da 
j e  neka d re v n a  i  s i v a  p r a l i n a  n a p a d a ła  u t o k u  
d u g ih  g o d in a  na n e p o m i ín u  ženu ;  ona j e  i  i n a ž e  
l i b i l a  na v o l t a n e  l i k o v e  k o j ì  d e c i  u l i v a j u  s t r a h  a 
kod o d r a s l i h  o s t a v l j a j u  mučan u t i s a k  u za lu dne  
l j u d s k e  borbe  sa p r o l a z n o S c u .  U t o n  s i vo m ,  b led on  
l i e u  o d u d a r a l e  su ( 3 ) kao dva c rn a  k r u g a  Cenine 
o í i  bez s j a j a .

( I . A n d r i i :  ! z a b r a n e  P r i p o v e t k e , p . 238)

"Between a s n a i l  desk and a b la c k e n e d  b u t  g l e a n i n g  
B i e d e r m e i e r  a r m c h a i r  s tood  (LESS IN FOCUS) a 
d i m i n u t i v e  woman d re s s e d  a l l  i n  b l a c k .  She s tood  
(LESS IN FOCUS) c o m p l e t e l y  m o t i o n l e s s ,  as i f  
she were a p i e c e  o f  f u r n i t u r e  i n  a museum. L i g h t  
f rom t h e  n e a r e s t  window was f a l l i n g (LESS IN FOCUS) 
on h e r  f a c e .  In  c o n t r a s t  t o  t h e  s e m id a rk  room and 
t h e  b l a c k n e s s  o f  h e r  d r e s s ,  wh ich  came up (LESS IN 
FOCUS) t o  h e r  c h i n  and ended (LESS IN FOCUS) t h e r e  
i n  a n a r r o w  b o r d e r  o f  w h i t e  e m b r o i d e r y  t h e  woman’ s 
f a c e  was p a l e  w i t h  t h e  u n h e a l t h y  p a l l o r  o f  c l o s e d  
rooms,  and h e r  h a i r ,  p a r t e d  i n  th e  c e n t e r  and 
c a r e f u l l y  combed b a c k ,  was c o m p l e t e l y  g r e y .  The 
h a i r  and f a c e  ą l earned (LESS IN FOCUS) w i t h  a 
s p e c t r a l  w h i t e n e s s ,  as i f  some a n c i e n t  and g r e y  
d u s t  had been f a l l i n g  f o r  many y e a rs  on the  
m o t i o n l e s s  woman; and even a p a r t  f rom t h i s ,  she 
resemb led  (N) t h o s e  waxen images t h a t  f i l l  c h i l d r e n  
w i t h  f e a r  and l e a v e  a d u l t s  w i t h  a n a g g in g  awareness 
o f  man’ s f u t i l e  s t r u g g l e  w i t h  th e  passage o f  t i m e .  
In  t h a t  d r y  p a l e  f a c e  t h e  woman's l u s t e r l e s s  eyes 
s tood  o u t  (LESS IN FOCUS) l i k e  two b l a c k  c i r c l e s .

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



DSG40

Ргѵо se ulazilo (3) u jednu nisku i роіишгаіпи 

sobu, u kojoj se sviatilo ( 3 ) •  Podnice su bile 

nokre ì natrule. Pored zidova su staiale (3) drvene 

klupe po kojìma su ostavljane haljine. Odatle 

niz tri drvena basamaka silazilo (3) и ѵеби І malo 

svetliju prostoriju и kojoj je bio basen, Sve je 

bilo od kamena. Krov je bio kanenit, svédén, a 

visoko pri vrhu bili su mali okrugli otvori, kroz 

koje le padala (3) čudna svjetlost и mlazevima. 

Koraci su odiekivali (3) i kameni svod ie uveéavao 

(3) i vradao (3) svaki i najmanji sum, Sun vode 

odbiiao se (3) od svodova i udvostruïen І uveéan 

ispun1avao (3) ciò prostor, tako da se noralo 

vikati pri govoru. A ta vika ie opet i on i1 a (3) i 

udal javai a (3) pod svodovirna. Isparavanje jfi 

otefavalo (3 )  disanje. Sa zidova i svodova je 

nilila voda, ispod koje se hvatala (3) zelena siga, 

kao u peiinana.

Voda ie padala (3) u debelon nlazu iz jednog 

kanenog oluka. Bila je topia, bistra, puna 

srebrnastih nehuriia; razlivala se (3) po kaneniton 

basenu, i tu od sivih ploSa dobival a (3) 

zelenkastu boju.

PR 132

"First one entered (LESS IN FOCUS) a low, alnost 

dark roon where one undressed (LESS IN FOCUS), The 

floors were danp and slimy. Around the walls stood 

(LESS IN FOCUS) wooden benches on which the clothes 

were left. Fron there three wooden steps led down 

(LESS IN FOCUS) into a bigger and sonewhat lighter 

chamber containing the pool. Everything was nade of
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s t o n e .  The r o o f  was o f  s to n e  and v a u l t e d ,  and h i g h  
up a t  t h e  t o p  were s n a i l ,  round a p e r t u r e s  t h r o u g h  
w h ich  shone (LESS IN FOCUS) beans o f  s t r a n g e  l i g h t .  
F o o t s t e p s  nade echoes (LESS IN FOCUS), and th e  
s to n e  v a u l t  m a g n i f i e d  (LESS IN FOCUS) and r e t u r n e d  
(LESS IN FOCUS) t h e  s l i g h t e s t  sound .  The n o i s e  o f  
w a te r  rebounded (LESS IN FOCUS) f rom th e  v a u l t s  
and ,  t h u s  m u l t i p l i e d  and m a g n i f i e d ,  f i l l e d  (LESS IN 
FOCUS) t h e  who le  p l a c e ,  so t h a t  i t  was n e c e s s a r y  t o  
s h o u t  when s p e a k i n g .  And t h a t  s h o u t i n g  i n  i t s  t u r n  
b ro k e  (LESS IN FOCUS) and r e d o u b l e d  (LESS IN FOCUS) 
benea th  t h e  v a u l t s .  The steam made i t  hard (LESS IN 
FOCUS) t o  b r e a t h e .  Water s t reamed  (LESS IN FOCUS) 
f rom th e  w a l l s  and r o o f  beams, t o  w h ich  g reen 
s t a l a c t i t e s  c l u n g  (LESS IN FOCUS) as i n  c a v e s .  The 
w a te r  f e l l  (LESS IN FOCUS) i n  a t h i c k  j e t  f rom a 
s to n e  c o n d u i t .  I t  was warm, c l e a r  and f u l l  o f  
s i l v e r y  b u b b l e s ;  i t  sp read  o u t  (LESS IN FOCUS) over  
t h e  s to n e  poo l  and t h e r e  t o o k  on (LESS IN FOCUS) a 
g r e e n i s h  t i n g e  f rom  th e  g r a y  s l a b s  o f  s t o n e . "

DSG33

These two examples  a re  t a k e n  f rom n a r r a t i v e s  and t h e y  

c o n s i s t  e n t i r e l y  o f  d e s c r i p t i v e  i n f o r m a t i o n .  I n  example 3 

a c h a r a c t e r  i s  d e s c r i b e d  w h i l e  i n  example 4 a p h y s i c a l  

scene i s  p r e s e n t e d .  Both t h e  d e s c r i p t i o n  o f  t h e  o ld  

s p i n s t e r  and t h e  d e s c r i p t i o n  o f  t h e  warm s p r i n g  are  v e r y  

s t a t i c .  M iss M a r ia n a  i n  example 3 i s  n o t  showing  any s i g n s  

o f  l i f e  and i s  compared w i t h  a p i e c e  o f  f u r n i t u r e .  She i s  

d e p i c t e d  as i f  i n  a f rame and no o t h e r  human i s  ne a r  b y .  I n  

example 4 l i k e w i s e ,  t h e  o n l y  a c t i v e  e n t i t y  on t h e  scene i s
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water. Verbs which describe human activities, such as 

enter, undress, lead down, etc., are used impersonally. A 

general characteristic of these and other similar passages 

is a low frequency of verbs in general as well as an 

absence of animate participants. It is understandable that 

the author should want to assign a lesser degree of 

attention to events which merely set the scene for the 

•real’ events to take place.

The f o l l o w i n g  example i s  s i m i l a r  t o  t h e  two examples 

j u s t  quo ted  i n  t h a t  i t  r e p r e s e n t s  a d e s c r i p t i v e  s t a t e m e n t .  

I t  d i f f e r s  f rom t h e  two examp les  however  i n  t h a t  i t  

c o n t a i n s  a h i g h  Focus mean ing  used t o  h i g h l i g h t  a 

p a r t i c u l a r  d e s c r i p t i v e  d e t a i l .

5• U v e l i k o j  t r p e z a r i j i  b i l o  j e  t o p l o ,  m i r i s a l o  ( 3 )  
na ko la S e  i  j e l o v i n u .  N a p o l j u  j e  b i l o  s v e t l o  od 
s i t n o g  kao p rah  b e lo g  snega .  Odsev t e  s v e t l o s t i  
padao i e  ( 3 ) po bogatom s t o ł u  i  l o m i o  se ( 3  גי (
s r e b r u  i  k r i s t ā l u .  K o n z u l i  su b i l i  u pa radn im  
u n i fo rm a m a ,  Ana M a r i j a  i  cíerka j o j  и modernim l a k i m  
h a l j i n a m a  od vezenog t i l a ,  v í s o k o g  s t r u k a  i  Ś i r o k i h  
r u k a v a .  Samo j e  g o s p o d ja  D a v i l  o d u d a r a l  a (3 )  svo jom 
c rn in o m  и k o j o j  j e  i z g l e d a l a  (N) j ó s  m r S a v i j a .  Dva 
f r a t r a ,  oba v i s o k i  i  t e s k i  l j u d i ,  и p r a z n i í n i m  
h a b i t i m a ,  p r e k r i l i  su ( 2 ) po tpuno  s t o l i c e  na k o j í m a  
su s e d e i !  ( 3 ) i  и š a r e n i l u  око  n j i h  i z g i e d a l i  ( n )  
kao dva smedja n a v i l j k a .

( I . A n d r i c ,  Bosanska h r o n i k a , p .  2U9)
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"The b i g  d i n i n g  го оп  was warn and a r o m a t i c  (LESS IN 
FOCUS) w i t h  cakes  and t h e  s c e n t  o f  p in e  wood. 
O u t s i d e  a new c a r p e t  o f  f i n e  powdery  snow s e n t  up 
(LESS IN FOCUS) a w h i t e  g lo w .  A r e f l e c t i o n  o f  t h i s  
w h i t e n e s s  f e l l  o v e r  (LESS IN FOCUS) th e  r i c h l y  
la d e n  t a b l e  and s p a r k l e d  (LESS IN FOCUS) on the  
s i l v e r  and t h e  c r y s t a l .  The two c o n s u l s  wore t h e i r  
g a la  u n i f o r m s ;  Anna M ar ia  and he r  d a u g h te r  were in  
l i g h t  f a s h i o n a b l e  d r e s s e s  o f  e m b ro id e re d  m u s l i n ,  
w i t h  huge w a i s t s  and wide s l e e v e s .  Only  Mme D a v i l l e  
s t r u c k  a n o t e  o f  c o n t r a s t  (LESS IN FOCUS) i n  her  
m o u rn in g  d r e s s ,  w h ich  made h e r  l o o k  (N) even 
t h i n n e r .  The two f r i a r s ,  b o th  t a l l  and heavy men, 
w e a r i n g  t h e i r  b e s t  h a b i t s ,  c o m p l e t e l y  covered  
(MORE IN FOCUS) t h e  c h a i r s  t h e y  s a t  on (LESS IN 
FOCUS) and lo o k e d  l i k e  (N) two brown h a y s t a c k s  in  
t h e  n i d s t  o f  a b r i g h t l y  hued g r o u p .

BC233

Example 5 combines  t h e  d e s c r i p t i o n  o f  p h y s i c a l  

s u r r o u n d i n g s  w i t h  t h e  d e s c r i p t i o n  o f  c h a r a c t e r s .  The 

s c e n e ry  i s  b r i g h t  y e t  nobody i s  d o i n g  a n y t h i n g .  I t  i s  a 

f r o z e n  scene .  The a u t h o r  chose t o  a s s o c i a t e  o n l y  one ve rb  

w i t h  a h i g h e r  Focus mean ing  ( "T he  two f r i a r s  c o m p l e t e l y  

c o v e r e d -  MORE IN FOCUS") t o  h i g h l i g h t  a d e t a i l  -  t h e  

appearance  o f  t h e  two f r i a r s  s t a n d i n g  i n  sha rp  c o n t r a s t  t o  

t h e i r  b r i g h t  s u r r o u n d i n g s .  The a u t h e r  l i k e w i s e  pa id  more 

a t t e n t i o n  t o  t h e  two f r i a r s  by i n t r o d u c i n g  a more d e t a i l e d  

d e s c r i p t i o n  o f  them th a n  o f  anyone e l s e  p r e s e n t  on th e
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scene.  In  a d d i t i o n  t o  t h e  comment ab o u t  t h e i r  h a b i t  ( " b e s t  

h a b i t s " ) ,  d e t a i l s  ab o u t  t h e i r  p h y s i c a l  appearance  a re  

i n t r o d u c e d  ( " t a l l  and heavy  men")  as w e l l  as an a n a lo g y  t o  

brown h a y s t a c k s .

However ,  a r e a l  l i f e  scene does n o t  have t o  be s t a t i c ,  

l i k e  t h e  ones j u s t  q u o t e d ,  i n  o r d e r  t o  q u a l i f y  f o r  th e  

meaning LESS IN FOCUS. A v e r y  l i v e l y  scene may be conveyed 

w i t h  t h e  LESS IN FOCUS mean ing  by v i r t u e  o f  t h e  f a c t  t h a t  

i t  does n o t  r e p r e s e n t  a p a r t  o f  t h e  main n a r r a t i v e  l i n e  

b u t  r a t h e r  a s i d e  d e s c r i p t i o n .  C o n s id e r  t h e  f o l l o w i n g  

exampl e :

6 . Po okn ima c r v e n i l e  se ( 3 )  p a p r i k e  j o ž
p r o Š l o g o d i s n j e ,  и mrežama na k o l í c i m a  po p l o t o v i m a  
s u S io  se ( 3 )  s i r ,  p í j e v c í  su k u k u r i k a l i  ( 3 ) i  koke 
s t r a v i č n o  p r e t r ž a v a l e  ( 3 ) p re k o  c e s t e ,  i s p r e d  
ko taČa i  i z n e d j u  k o p i t a ,  b i l o  j e  v l a ž n o ,  ro s n o  
j u t r o ,  a k r o z  j u t a r n j e  o b i a k é  sve £e jaČe 
p r o b i j a l о ( 3 )  t o p l o  t r a v a n j s k o  s u n c e .  Jedno c rn o  
ž d r i j e b e ,  s gustom v a l o v i t o m  uznemirenom g r i v o m  i  
l i j e p i m  o b l i m  v ra to m  n i i S t a l o  j e  ( 3 ) t r č e & i  uz 
J o z in u  k o b i l u ,  pa se kod l e d i n e  o d b i ł o  (2 )  od k o l a  
i  u s u l u d o j  t r c i  ud a r  i l o  ( 2 ) spram zdenca ,  g d j e  su 
momci n a p a j a l i  ( 3 )  k o n j e .  U k o r i t i m a  1 i e s k a l a  se
( 3 ) v o d a ,  S u lo  se d r v e n o  u d a r a n j e  k a b l i c a ,  mete? 
I j u d s k i h  g l a s o v a ,  g r a j a  i  g a l o p  c r n o g  i d r e b e t a  и 
o b l a k u  p r a l i n e ,  sve j e  b i l o  ra d o s n o  i  puno 
p o k r e t a ,  v e s e l o  i  pom ično .

( M . K r l e ž a :  P o v r a t a k  F i l i p a  L a t i n o v i t z a , p . 5 5 )
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"Red peppe rs  f r o n  l a s t  y e a r ’ s c r o p  were a l l  hang ing  
(LESS IN FOCUS) a t  t h e  w indows ,  cheese was d r y i n g  
(LESS IN FOCUS) i n  n e t s  hung on s t a k e s ,  co c k s  were 
c r o w i n g  (LESS IN FOCUS) and hens s c u r r i e d  (LESS 
IN FOCUS) p a n i c  s t r i c k e n  a c r o s s  t h e  r o a d ,  r i g h t  i n  
f r o n t  o f  t h e  whee ls  and between t h e  h o o f s ;  i t  was 
a damp, dewy m o rn in g  and t h e  warm A p r i l  sun was 
b r e a k i n g  (LESS IN FOCUS) t h r o u g h  t h e  e a r l y  c l o u d s  
w i t h  e v e r  i n c r e a s i n g  i n t e n s i t y .  A b l a c k  f o a l ,  w i t h  
a t h i c k ,  wavy,  s t r e a m i n g  mane and a b e a u t i f u l  
rounded n e c k ,  ne ighed  (LESS IN FOCUS) c h e e r f u l l y ,  
r u n n i n g  a l o n g s i d e  J o e ' s  m are ,  b u t  as t h e y  
approached  a p a t c h  o f  t u r f  he b ro k e  away (MORE 
IN FOCUS) f rom th e  c a r r i a g e  and t o r e  down (MORE 
IN FOCUS) a t  a f l a t - o u t  madcap g a l l o p  toward  the  
s p r i n g  a t  w h ich  t h e  s t a b l e  boys  w a te re d  (LESS IN 
FOCUS) t h e  h o r s e s .  The w a te r  i n  th e  t r o u g h s  
shimmered (LESS IN FOCUS); one c o u ld  hea r  th e  
bumping o f  t h e  s m a l l  wooden b u c k e t s ,  t h e  c h a t t e r  
o f  human v o i c e s ,  t h e  f l u r r y  and g a l l o p  o f  th e  
b l a c k  f o a l  i n  a c l o u d  o f  d u s t .  A l l  t h i s  was gay ,  
f u l l  o f  movement,  c h e e r f u l ,  l i v e l y . "

RFL58

In  t h i s  e xam p le ,  P h i l i p ,  a p a i n t e r  l i v i n g  a b r o a d ,  i s  

r e t u r n i n g  t o  a s m a l l  C r o a t i a n  v i l l a g e  a f t e r  a l o n g  absence .  

The d e s c r i p t i o n  o f  t h e  e a r l y  m o rn in g  v i l l a g e  scene i s  f u l l  

o f  d e t a i l s  t h a t  can be obse rved  -  b r i g h t  c o l o r s ,  movement 

o f  a n i m a l s ,  c h a t t e r  o f  p e o p le  -  b u t  a l l  t h a t  i s  d e f o c u s e d .  

The e n t i r e  s ce n e ,  b r i g h t  and l i v e l y  as i t  i s ,  r e p r e s e n t s  

o n l y  a d e s c r i p t i v e  a s i d e ,  p e r i p h e r a l  t o  P h i l i p ' s  sphe re  o f
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a t t e n t i o n .  I n  t h i s  passage t h e  a u t h o r  s e l e c t s  a g a in  t o  

h i g h l i g h t  one chosen d e t a i l  o n l y  and t o  draw t h e  a t t e n t i o n  

o f  h i s  r e a d e r  t o  i t  -  t h e  a c t i v i t y  o f  t h e  b l a c k  f o a l -  as i f  

t o  b r e a k  t h e  e f f e c t  o f  n o n o t o n y  t h a t  t h e  u n i n t e r r u p t e d  use 

o f  t h e  mean ing  LESS IN FOCUS m i g h t  p r o d u c e .

The f o l l o w i n g  example i s  a n o t h e r  d e s c r i p t i v e  passage 

l o c a t e d  w i t h i n  t h e  n a r r a t i v e .  The m a j o r i t y  o f  v e r b s  i n  i t  

a re  a s s o c i a t e d  w i t h  t h e  mean ing  LESS IN FOCUS (BEFORE). The 

mean ing  MORE IN FOCUS i s  i n t r o d u c e d  a t  t h e  end o f  t h e  

passage t o  h i g h l i g h t  an e v e n t  o f  t h e m a t i c  i m p o r t a n c e :

99

7 .  Tada j e  ova i s t a  D r i n a ,  z e le n a  i  p l a h o v i t a  g o r s k a  
re k a  S to  se S e s to  m u t i ,  d e r a l a  ( 3 ) ov u d a ,  i z m e d ju  
g o l i h  i  p u s t i h  k a m e n i t i h  i  peS6 a n i h  o b a l a .  Kasaba 
j e  p o s t o j a l a  ( 3 ) i  t a d a ,  a l i  и drugom o b l i k u  i  
d ru g im  srazmerama.  Na d e s n o j  o b a l i  r e k e ,  n a v r h  
s t rm og  b r e g a ,  gde su sada r u S e v i n e ,  b i o  j e  (N) 
d o b ro  заЙиѵап s t a r i  g r a d ,  r a z g r a n a t o  u v r d j e n j e  j o $  
i z  doba c v a t a  bosanskog  k r a l j e v s t v a ,  sa k u ļa m a ,  
kazamat ima i  bedemima, d e l o  j e d n o g  od mocn ih  
velmoSa P a v l o v i c a .  Na o b ro n c im a  i s p o d  t o g  g rad a  i  
pod n jegovom z a S t i t o m  p o s t o j a l a  su ( 3 ) h r iS c a n s k a  
n a s e l j a  Mejdan i  B ík o v a c  i  o d s k o ra  i s t u r f t e n i  
z a s e l a k  DuSče. Dole u r a v n i c i ,  i z m e d ju  D r in e  i  
Rzava,  gde æ  d o c n i j e  r a z v i l a  (2 )  p rava  ka saba ,  
b i l e  su (N) samo v a r o š k e  n j i v e ,  p roseSene drumom 
pored k o j i h  j e  b i o  d r v e n i  s t a r i n s k i  han i  n e k o l i k o  
v o d e n i c a  i  k o l i b a .
Tamo gde D r i n a  p re s e c a  drum b i l a  j e  Suvena s k e i a

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

na V i š e g r a d u .

NDC35

1*Then t h i s  sane g reen  and a w e - i n s p i r i n g  D r i n a ,  t h i s  
m o u n ta in  r i v e r  w h ic h  o f t e n  grew a n g r y ,  c lam oured  
(LESS IN FOCUS) t h e r e  between b a r r e n  and naked 
s t o n y  and sandy b a n k s .  The town even th e n  e x i s t e d  
(LESS IN FOCUS), b u t  i n  a n o t h e r  fo rm and o f  
d i f f e r e n t  d i m e n s i o n s .  On t h e  r i g h t  bank o f  th e  
r i v e r ,  on t h e  c r e s t  o f  a p r e c i p i t o u s  h i l l ,  where 
now t h e r e  a re  r u i n s ,  was the  w e l l  p r e s e r v e d  o ld  
f o r t r e s s ,  w i t h  w ide  spread  f o r t i f i c a t i o n s  d a t i n g  
f rom th e  t i m e  o f  t h e  f l o w e r i n g  o f  t h e  Bosn ian  
k ingdom ,  w i t h  casements  and r a m p a r t s ,  t h e  work o f  
one o f  th e  p o w e r f u l  P a v l o v i i  n o b l e s .  On t h e  s l o p e s  
be low  t h i s  f o r t r e s s  and under  i t s  p r o t e c t i o n  s tood  
(LESS IN FOCUS) C h r i s t i a n  s e t t l e m e n t s ,  Majdan and 
B i k o v a c ,  and t h e  r e c e n t l y  c o n v e r t e d  T u r k i s h  h a n l e t  
o f  Dusce.  Down on t h e  l e v e l  g round  be tween t h e  
D r i n a  and Rzav,  where t h e  r e a l  town l a t e r  spread 
(MORE IN FOCUS) were o n l y  t h e  town meadows, w i t h  a 
road r u n n i n g  t h r o u g h  them, b e s i d e  w h ich  was an o l d -  
f a s h i o n e d  i n n  and a few h u t s  and w a te r  m i l l s .
Where t h e  D r i n a  i n t e r s e c t s  t h e  road  was t h e  famous 
V i š e g r a d  f e r r y . "

B0D23

L i k e  example *ł , t h i s  passage d e p i c t s  a p h y s i c a l  scene ,  

a l a n d s c a p e ,  and c o n t a i n s  no o v e r t  a c t i v i t y .  The f o r w a r d  

f l o w  o f  t h e  n a r r a t i v e  i s  i n t e r r u p t e d .  In  t h i s  d e s c r i p t i v e  

passage t h e  a u t h o r  a l s o  h i g h l i g h t s  one d e t a i l  b u t  f o r  a 

d i f f e r e n t  rea s o n  th a n  i n  examples 3 and Ц above .  By

1 0 0

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

a s s o c i a t i n g  t h e  v e r b  r a z v i t i  se , t o  d e v e l o p 1 w i t h  t h e  

n e a n i n g  MORE IN FOCUS ( g l o s s e d  i n  E n g l i s h  as 1 . . where t״ h e  

town l a t e r  sp read ־   MORE IN FOCUS) ' ,  t h e  a u t h o r  wanted t o  

a l e r t  t h e  r e a d e r  t h a t  t h i s  e v e n t  i s  o f  m a j o r  t h e m a t i c  

i m p o r t a n c e .  The s t o r y  t o  f o l l o w  i s  a b o u t  t h i s  v e r y  town and 

i t s  p e o p l e .

2.  D e s c r i p t i o n  o f  I n c i d e n t a l  E v e n ts

H ow eve r , d e s c r i p t i o n s  o f  p h y s i c a l  s c e n e s , c h a r a c t e r s , 

e t c .  a re  n o t  t h e  o n l y  m a t e r i a l  t h a t  m e r e l y  s u p p o r t s  t h e  

main n a r r a t i v e .  A good p a r t  o f  each n a r r a t i v e  i s  d e v o te d  t o  

t h e  d e s c r i p t i o n  o f  e v e n t s  t h a t  a re  o n l y  i n c i d e n t a l  t o  t h e  

n a r r a t i v e  i t s e l f .  The a u t h o r  w is h e s  t o  communica te  t h e s e  

e v e n t s  t o  t h e  r e a d e r  b u t ,  a t  t h e  same t i m e ,  he does n o t  

w is h  t o  h i g h l i g h t  them. He i n c l u d e s  t h e  m a t e r i a l  because i t  

i s  n e c e s s a r y  t o  a w e l l  rounded n a r r a t i v e  y e t  he w i t h h o l d s  

e n p h a s i s  f rom i t .  T h i s  m a t e r i a l  happens t o  be o u t s i d e  th e  

p r i n c i p a l  n a r r a t i v e  l i n e  and as such does n o t  d e s e rv e  th e  

f u l l  a t t e n t i o n  o f  th e  r e a d e r .  By a s s o c i a t i n g  t h e  v e r b s  w i t h  

th e  mean ing  LESS IN FOCUS t h e  a u t h o r  i n s t r u c t s  th e  r e a d e r  

t o  c o n s i d e r  t h i s  m a t e r i a l  as l e s s  r e l e v a n t ,  r e l a t i v e l y  

s p e a k i n g ,  t h a n  t h e  m a t e r i a l  w h ic h  i m m e d i a t e l y  p re c e d e s  

a n d / o r  f o l l o w s  i t .  The f o l l o w i n g  examp les  are  i l l u s t r a t i o n s  

o f  t h i s  s t r a t e g y  o f  e x p l o i t a t i o n  o f  t h e  mean ing LESS IN

סו ו
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. U r a n i  s u to n  p o s l e d n j e g  dana decembra Ž e t r d e s e t  
d r u g e ,  i s t r z a n a  k o lo n a  od s t o t i n u  p a r t i z a n a  m i l e l a  
j e  (N) Gavranovom koson J a t r e p c a ,  d a v e i i  se и 
dubokom snegu i  k o v i t l a c i m a  v e j a v i c e .
Pred ko lo n o m ,  na ped e s e t  k o r a c a j a ,  i $ a o  j e  (N) 
komandant  o d r e d a ,  v i s o k ,  p l e í a t  боѵек и í z no lenom  
S i n j e l u .  Desnom rukom d rž a o  j e  (N) k a i š  nemaSkog 
ru č n o g  m i t r a l j e z a ,  a levőm j e  zbog te š k o g  i  
n e s i g u r n o g  hoda m l a t a r a o  kao posipkom nap rezuc ' i  se 
da poveca o d s t o j a n j e  od k o l o n e .  L i c e  mu j e  b i l o  
s t r o g o  i  u v r e d j e n o .  Po S i rokom ved jama i  k o s i ,  k o ja  
j e  j r t c a l a  ( 3 ) i z  duboke v o j n i í k e  Sa jkaČe,  popao 
sneg ,  pa j e  t o  l i c e ,  inaSe  l e p o  i  za s v o je  g o d in e  
ra n o  o s t a r e l o ,  b i l o  j o 5  s t a r i j e  od и т о г а ,  s u to ņ a  i  
v ē t r a ;  ono se j e d n a k o  m r S t i l o  ( 3 ) i  g r S i l o  ( 3 ) i  
od a v a l  o ( 3 )  čoveka k o j i  sa sobom v o d i  (B)  nuSan 
r a z g o v o r .

( D . d o s i i ,  Da leko  j e  s u n c e , p . 7 )

11At e a r l y  dusk o f  t h e  l a s t  day o f  December 19^2 a 
b roken  co lumn made up o f  one hundred f i g h t e r s  was 
mov ing a t  a c r a w l  ( N) a lo n g  t h e  Raven Ridge o f  
J a s t r e b a c  m o u n t a i n ,  d r o w n in g  i n  deep snow and 
w h i r l w i n d s  o f  b l i z z a r d .
Some f i f t y  paces i n  f r o n t  o f  th e  column was t h e  
u n i t ' s  commander,  a t a l l ,  b r o a d - s h o u l d e r e d  man i n  a 
worn o u t ,  heavy m i l i t a r y  o v e r c o a t .  W i th  h i s  r i g h t  
hand he h e ld  t o  t h e  b e l t  o f  a German made mach ine  
gun ,  and h i s  l e f t  he b r a n d i s h e d  l i k e  a s p r a y i n g  can 
because o f  th e  d i f f i c u l t  and un s te a d y  pasage ,
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ו 03

t r y i n g  t o  i n c r e a s e  h i s  l e a d .  H is  f a c e  was s t e r n  and 
o f f e n d e d .  H is  eye brows and h i s  h a i r  p r o t r u d i n g  
(LESS IN FOCUS) f r o n  unde r  h i s  s o l d i e r ’ s cap were 
covered  w i t h  snow and h i s  f a c e ,  handsome and 
p r e m a t u r e l y  aged, was even o l d e r  f rom t h e  f a t i g u e ,  
dusk and t h e  w in d ;  i t  c o n s t a n t l y  f rowned  (LESS IN 
FOCUS) and c o n t o r t e d  (LESS IN FOCUS), b e t r a y i n g  
(LESS IN FOCUS) a man h a v i n g  an u n p l e a s a n t  
c o n v e r s a t i o n  w i t h  h i m s e l f . ״
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Još o t k a k o  su se T u r c ì  p o v u k l i  ( 2 )  í z  M a d ja r s k e ,  
o d n o s i  i z m e d ju  Tu raka  í  hr iš<?ana b i v a l i  su sve 
t e ž i  í  s l o í e n í j i  i  o p š t e  p r i l í k e  su se 
p o g o r S a v a le  ( 3 ) .  R a t n í c í  v e l í k o g  c a r s t v a ,  age i  
s p a h í j e ,  k o j í  su m o r a l i  da n a p u s te  boga te  posede и 
p l o d n i n  r a v n i c a n a  Ugarske í  da se v r a t e  и s v o j u  
t e s n u  i  ubogu z e m l j u ,  b i l i  su o z l o v o l j e n í  í  k í v n í  
na sve Sto j e  h r i š c a n s k o ,  a u i s t o  vreme o n i  su 
po v e c a v a l  i  ( 3 ) b r o j  u s t a  k o j i  j e d u ,  dok ia .  b r o j  
r u k u  k o j e  ra d e  o s t a ļ a o  ( 3 )  i s t i .  S d ruge  s t r a n e ,  
t i  i s t i  r a t o v i  X V I I I  v e k a ,  k o j í  Turke ע3 
p o t i s k í v a l i  ( 3 ) i z  s u s e d n ih  h r i s ć a n s k i h  z e n a l j a  i  
v r a c a l i  ( 3 )  i h  u Bosnu,  i z a z i v a l i  su ( 3 )  kod 
h r i S ć a n s k e  r a j e  s n e l e  nade i  o t v a r a l  i  ( 3 ) d o t i e  
n e s lu c e n e  v i d i k e ,  a t o  j e  n o r a l o  u t i c a t i  í  na 
odnoś r a j e  p rena  c a r s t v u j u s c o j  g o s p o d i  T u r c i n a  . . .

TH16

" E v e r  s i n c e  t h e  T u rk s  had w i t h d r a w n  (MORE IN FOCUS) 
f r o n  H ung a ry ,  r e l a t i o n s  between Moslens and 
C h r i s t i a n s  had grown s t e a d i l y  worse (LESS IN 
FOCUS) and n o r e  i n v o l v e d ,  and i n  g e n e r a l  n o re  
b i t t e r .  The s o l d i e r s  o f  th e  g r e a t  E n p i r e ,  t h e  Agaa 
and S p a h i s ,  who had been f o r c e d  t o  l e a v e  t h e i r  
r i c h  s e t t l e m e n t s  i n  t h e  f e r t i l e  p l a i n s  o f  Hungary  
and t o  r e t u r n  t o  t h e i r  own p o o r ,  c o n s t r i c t e d  
c o u n t r y ,  were f u l l  o f  r a g e  and i l l  w i l l  a g a i n s t  
e v e r y t h i n g  C h r i s t i a n ;  a t  t h e  sane t i n e  t h e y  
i n c r e a s e d  (LESS IN FOCUS) t h e  nun be r  o f  mouths  t o  
be f e d ,  w h i l e  t h e  number o f  hands t o  l a b o r  
rem a ined  (LESS IN FOCUS) as b e f o r e .  On t h e  o t h e r

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

hand ,  t h e s e  sane wars o f  t h e  e i g h t e e n t h  c e n t u r y  
w h ich  had d r i v e n  (LESS IN FOCUS) t h e  Tu rks  o u t  o f  
t h e  n e i g h b o r i n g  C h r i s t i a n  l a n d s  and s e n t  t h e n  back 
(LESS IN FOCUS) t o  B o s n ia  had a roused  b o ld  hopes 
(LESS IN FOCUS) i n  t h e  s u b j e c t  C h r i s t i a n s  and had 
opened u p  (LESS IN FOCUS) p r o s p e c t s  h i t h e r  t o  
u n d r e a n t  o f ;  and t h i s  t o o  was bound t o  have i t s  
e f f e c t  on t h e  a t t i t u d e  o f  t h e  r a y a h  t o w a r d s  h i s  
i m p e r i a l  o v e r l o r d  t h e  T u r k .  3 0 t h  s i d e s  -  i f  one 
may t a l k  o f  t h e  two s i d e s  a t  t h i s  s ta g e  o f  t h e  
s t r u g g l e  -  b o t h  s i d e s  f o u g h t  (LESS IN FOCUS) a f t e r  
t h e i r  own manner and w i t h  t h e  neans  wh ich  
c o r r e s p o n d e d  t o  (LESS IN FOCUS) t h e  c i r c u n s t a n c e s  
o f  t h e  t i m e s .  The T u r k s  r e s o r t e d  t o  r e p r e s s i o n  and 
f o r c e ,  t h e  C h r i s t i a n s  t o  p a s s i v e  r e s i s t a n c e ,  g u i l e  
and c o n s p i r a c y ,  o r  r e a d i n e s s  t o  c o n s p i r e . . "
The c o n f l i c t  o f  i n t e r e s t s ,  b e l i e f s ,  y e a r n i n g s ,  and 
hopes p roduced  ( 3 ) 3 c o n v u l s i v e  a tmosphere  w h ich  
t h e  l o n g  T u r k i s h  wars w i t h  V e n i c e ,  A u s t r i a  and 
Russ ia  made o n l y  t e n s e r  ( 3 )  and more c o n s t r i c t i n g
( 3 ) .  I n  B osn ia  t h e  mood grew somber (3 )  and 
b r o o d i n g ,  c l a s h e s  became more f r e q u e n t ,  l i f e  more 
d i f f i c u l t ;  o r d e r  and sense o f  s e c u r i t y  waned by 
t h e  d a y .

BC2 ו

10. M l a d i c i  £u j o s  sa druma t r i a l i  ( 3 )  da se u h v a te  и 
k o l o ,  a d e v o j k e  b i  se s a v l a d j i v a l e  i  s t a j a l e  j e d n o  
vreme p o s m a t r a j u c i  i g r u ,  kao da o d b r o j a v a j u  
t a k t o v e  i  č e k a j u  na n e k i  t a j n i  o t k u c a j  u s e b i ,  a 
onda b i  od jednom u s k a k a l e  u k o l o ,  ma lo  p o v i j e n ì h  
k o l e n a  i  obo rene  g l a v e ,  kao da se Sudno b a c a j u  u 
h l a d n u  v o d u .  Moina s t r u j a  j e  p r e l a z i l a  ( 3 )  í z  
l e t n j e  z e n i j e  u r a z i g r a n e  nogę i  S ì r i l a  se

105

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

( 3 ) k r o z  l a n a c  v r e l i h  г и к и ;  na tom l a n c u  t r e s l o  se
( 3 ) k o l o  kao j e d n o  j e d i n s t v e n o  b i c ie ,  z a g r e j a n o  
i  s tor .  k r v l j u ,  noSeno i s t i m  r i tm o rn .  M la d ic í í  sii 
i g r a l  i  zabaČene g l a v e ,  b i e d i ,  n e m i r n i h  n o z d r v a ,  a 
d e v o j k e  sa rumenim k o l u t o v i m a  k r v i  na l i c u ,  s t i d n o  
o b o r e n i h  o č i j u ,  od b o j a z n i  da pogledom ne o d a ju  
s l a s t  ko jom i h  i s p u n j a v a  i g r a .

NDC317/318

"Young men ra n  i n  (LESS IN FOCUS) f rom  t h e  main 
road  t o  t a k e  t h e i r  p l a c e s  i n  t h e  k o l o ,  b u t  the  
g i r l s  r e s t r a i n e d  t h e m s e l v e s  and s to o d  f o r  a 
t i m e ,  w a t c h i n g  t h e  d a n c in g  as i f  c o u n t i n g  
t h e  b e a t s  and w a i t i n g  f o r  some s e c r e t  im p u ls e  i n  
t h e m s e l v e s ,  when t h e y  would s u d d e n l y  l e a p  i n  t o  
t h e  k o l o  w i t h  l o w e re d  heads and s l i g h t l y  bended 
knees as i f  e a g e r l y  l e a p i n g  i n t o  c o l d  w a t e r .  A 
p o w e r f u l  c u r r e n t  passed (LESS IN FOCUS) f rom t h e  
warm e a r t h  i n t o  th e  d a n c in g  f e e t  and spread a lo n g  
(LESS IN FOCUS) t h e  c h a i n  o f  warm ha n d s ;  on t h a t  
c h a i n  t h e  k o l o  p u l s a t e d  (LESS IN FOCUS) l i k e  a 
s i n g l e  l i v i n g  t h i n g ,  warmed by t h e  same b lo o d  and 
c a r r i e d  away by t h e  same r h y t h m .  The young men 
danced (LESS IN FOCUS) w i t h  t h e i r  back s t r a i g h t ,  
p a l e  and w i t h  q u i v e r i n g  n o s t r i l s ,  w h i l e  t h e  young 
g i r l s  danced (LESS IN FOCUS) w i t h  reddened  cheeks  
and m o d e s t l y  dow ncas t  e y e s ,  l e s t  t h e i r  g l a n c e s  
b e t r a y  t h e  p a s s io n  w i t h  w h ic h  t h e  dance had 
f i l l e d  t h e m . "

BOD380

Example 8 r e p r e s e n t s  t h e  v e r y  b e g i n n i n g  o f  th e  n o v e l .

Y e t ,  t h e  a u t h o r  i s  n o t  r e a d y  t o  b e g in  w i t h  t h e  s t o r y .  He
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p r o v i d e s  us w i t h  t h e  d e s c r i p t i o n  o f  a c o l u n n  o f  f i g h t e r s  

r e t r e a t i n g  b e f o r e  t h e  enemy w i t h  t h e i r  weary  commander a t  

t h e  head .  The a u t h o r  d e s i r e s  t o  keep t h i s  i n f o r m a t i o n  i n  

t h e  backg round  f o r  t h e  t i m e  b e i n g  and he a s s o c i a t e s  t h e  

v e r b s  w h ich  o c c u r  i n  t h e  passage w i t h  t h e  mean ing  LESS IN 

FOCUS.

I n  example 9 ,  t h e  f i r s t  v e r b  i n  " e v e r  s i n c e  th e  T u r k s  

had w i t h d r a w n " ,  a s s o c i a t e d  w i t h  t h e  mean ing  MORE IN FOCUS 

r e f e r s  t o  an i m p o r t a n t  d e v e lo p m e n t  w h ic h  t r i g g e r e d  t h e  

s i t u a t i o n  d e s c r i b e d  and a t  t h e  same t i n e  p r o v i d e s  t h e  

r e a d e r  w i t h  c h r o n o l o g i c a l  o r i e n t a t i o n .  The a u t h o r  

a p p r o p r i a t e l y  h i g h l i g h t s  i t  w i t h  a h i g h  Focus m e a n in g .

O the r  v e r b s ,  a s s o c i a t e d  w i t h  t h e  n e a n in g  LESS IN FOCUS, 

d e s c r i b e  t h e  g r a d u a l  d e t e r i o r a t i o n  o f  r e l a t i o n s  be tween t h e  

l o c a l  C h r i s t i a n  p o p u la c e  o f  a s n a i l  B osn ian  town and th e  

M u s l i n  T u r k s .  These e v e n t s  a r e  i m p o r t a n t  t o  t h e  s t o r y  and 

t h e  a u t h o r  i n t r o d u c e s  them b u t  he keeps them i n  th e  

ba ckg round  by c o n v e y i n g  them w i t h  t h e  mean ing  LESS IN 

FOCUS.

Example 10 i s  chosen because i t  r e p r e s e n t s  a v e r y  

p i c t u r e s q u e  scene t h a t  a p p e a rs  t o  have a l l  t h e  q u a l i t i e s  

needed f o r  a h i g h  Focus p r e s e n t a t i o n .  I t  d e s c r i b e s  young 

pe o p le  p a s s i o n a t e l y  d a n c in g  t h e  k o l o .  The passage c o n t a i n s  

h i g h  a c t i v i t y  v e r b s  ( r u n ,  l e a p ,  d a n c e ,  p u l s a t e )  as w e l l  as 

o t h e r  te rm s  w h ich  i m p l y  s t r o n g  i n v o l v e m e n t  ( p a s s i o n ,  b l o o d ,
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c u r r e n t ,  r h y t h m ,  e t c . )  y e t  t h e  a u t h o r  chose  t o  push a l l  

t h i s  i n t o  th e  backg round  and t o  save t h e  e n p h a s i s  f o r  t h e  

e v e n t s  wh ich  i n n e d i a t e l y  f o l l o w .

In  th e  f o l l o w i n g  example t h e r e  i s  a r a r e  i n s t a n c e  o f  

a l l  f o u r  mean ings  o f  t h e  B e fo re  phase o f  t h e  T in e -F o c u s  

i n t e r l o c k  i n  a b a s i c a l l y  d e s c r i p t i v e  passage .

11• K r a j  b i . i a s e  ( 4 )  s i v o s m e d je  i  smolavo о і і б е п ,  a
p r a š i n a  po cestama S ad java  i  e r n a .  Sve b i i a ś e  (4 )  
p r l j a v o  od g l i n e n a  ! i g n i t a  i  sve von iaSe (4 )  go rko  
po t o p l i m  v r e l i m a  i  po s u n p o ru .  Nad t i m  g o l i m ,  
u s t a l a s a n i m  hu m o v l je m ,  o g l o d j a n i n  danas pługom i  
s j e k i r o m ,  g d j e  pred h i l j a d e  i  h i l j a d e  go d in a  r i g a h u
( 4 )  v u l k ā n i  l a v u  i  i s p a r i v a h u  se ( 4 )  b e s k r a j n e  
p r e d p o to p n e  no fcva re ,  p o i a v i š e  se ( 1 )  banké í  
d i o n í S k e  k o m p a n i j e  s d a le k o s e ž n im  osnovama. S t a l i  su
(2 )  l j u d i  r o v a t i  po m a s n o s t a l ocenom g n j i l e Ž u  i  b l a t u  
dan i  n o i .  І г г а з і е  su ( 2 )  í z  z e n i j e  r u d a r s k e  
k o l o n í j e  kao v e l i k ì  p u t u j u c ì  c i r k u s i ,  i  u t o n  k r a j u ,  
g d j e  su z d e n c ì  b i l i  o t r o v a n ì  i  b l j u t a v i ,  a z r a k  
z a s i c e n  z a r a z n i n  p a r a n a ,  s i n u l e  su (2 )  g o le n e  
Ö e t v o r í n e  t v o r n i č k i h  okana ,  и k o j ì n a  je  sun . je lo  ( 3 )  
t r a n s n i s í o n o  r e n e n j e  i  g r n i e l i  ( 3 )  g o l e n i  t o S k o v i ,  a 
po k r c n a n a  s t a i e ( 2 )  da p l a î u  r u d a r s k e  h a r n o n í k e .

( M i r o s l a v  K r i e z a ,  N o v e l e , p .1 2 5 )

"The r e g i o n  was (LEAST IN FOCUS) g rayb row n  and 
cove red  w i t h  p i t c h ,  and t h e  d u s t  on t h e  ro a d s  s o o t y  
and b l a c k .  E v e r y t h i n g  was (LEAST IN FOCUS) s o i l e d  
w i t h  c l a y  l i g n i t e  and a l l  s n e l l e d  (LEAST IN FOCUS) 
o f  h o t  s p r i n g s  and s u l p h u r .  Over t h a t  b a r r e n ,
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uneven ,  h i l l y  t e r r a i n  now worn o u t  by p lows and 
a x e s ,  and where t h o u s a n d s  and t h o u s a n d s  o f  y e a r s  ago 
v o l c a n o e s  spewed o u t  l a v a  (LEAST IN FOCUS) and 
o v e r h e a t e d  swanps e m i t t e d  v a p o r s  (LEAST IN FOCUS) 
now appeared  (MOST IN FOCUS) banks  and s t o c k  
compan ies  w i t h  f a r  away b ra n c h  o f f i c e s -  Men s t a r t e d  
(MORE IN FOCUS) t o  b u r r o w  i n  t h e  s e t t l e d  r o t  and 
mud, day  and n i g h t .  Resemb l ing  huge t r a v e l i n g  
c i r c u s e s ,  m i n e r s *  c o l o n i e s  r o s e  (MORE IN FOCUS) f rom 
t h e  g r o u n d .  In  an a rea  i n  w h ich  s p r i n g s  were 
p o is o n e d  and t a s t e l e s s  and a i r  s a t u r a t e d  w i t h  
i n f e c t i o u s  v a p o r s ,  huge squa re  o p e n in g s  o f  m i n i n g  
s h a f t s  began t o  s h i n e  (MORE IN FOCUS) i n  wh ich  
t r a n s m i s s i o n  g e a rs  r u n b l e d  (LESS IN FOCUS) and huge 
whee ls  t h u n d e r e d  (LESS IN FOCUS) and i n  t a v e r n s  th e  
m i n e r s *  a c c o r d i o n s  s t a r t e d  (MORE IN FOCUS) t o  w a i l . *״

T h i s  i s  t h e  b e g i n n i n g  o f  K r l e z a ’ s s h o r t  s t o r y  " I n  

E x t r e m i s " .  I n  i t  t h e  a u t h o r  d e s c r i b e s  t h e  s u r r o u n d i n g s  o f  a 

s n a i l  p r o v i n c i a l  t o w n .  The b i g g e s t  j u n p  i n  F o c u s ,  f r o n  

LEAST IN FOCUS t o  MOST IN FOCUS, i s  e x p l o i t e d  f o r  t h e  

s t r o n g e s t ,  n o s t  v i v i d ,  c o n t r a s t  i n  t h e  passage between t h e  

mere g e o g raph y  o f  t h e  t e r r a i n  and p r i m i t i v e  t o o l s  ( p l o w s  

and a x e s ) ,  on t h e  one s i d e ,  and on t h e  o t h e r  t h e  f i r s t  

s i g n s  o f  i n d u s t r i a l  r e v o l u t i o n  -  a r r i v a l  o f  f o r e i g n  c a p i t a l  

and nodern  t e c h n o l o g y  i n  t h i s  r e n o t e  p l a c e .  There  a re  two 

s e t s  o f  e v e n t s  a s s o c i a t e d  w i t h  t h e  LEAST IN FOCUS n e a n i n g .  

The f i r s t  r e f e r s  t o  t h e  p r e s e n t  appea rance  o f  t h e  l a n d .  

E v e r y t h i n g  i s  b l a c k  and d u l l  and t h e  l a n d  i s  worn o u t  by
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c o n s t a n t  c u l t i v a t i o n .  The second s e r i e s  o f  LEAST IN FOCUS 

a s s o c i a t e d  e v e n t s  r e f e r s  t o  d i s t a n t  e c o l o g i c a l  h i s t o r y .  

These two s e t s  o f  e v e n t s  a re  c o n t r a s t e d  t o  t h e  s i n g l e  most  

i m p o r t a n t  o c c u r r e n c e  -  appearance  o f  s t o c k  compan ies  and 

banks as symbo ls  o f  t h e  i n d u s t r i a l  r e v o l u t i o n  w h ic h  cane to  

A u s t r i a - H u n g a r y  w i t h  a c o n s i d e r a b l e  d e l a y .  T h i s  i s  conveyed 

w i t h  t h e  mean ing  MOST IN FOCUS and i t  b r i n g s  us i n s t a n t l y  

i n t o  modern t i m e s .  T h i s  MOST IN FOCUS mean ing  i s  f o l l o w e d  

by a number o f  MORE IN FOCUS e v e n t s  wh ich  name s t a g e s  o f  

t h e  i n d u s t r i a l i z a t i o n  -  m ines  were opened ( , men s t a r t e d  

-MORE IN FOCUS- t o  b u r r o w ״ ) ,  c o l o n i e s  e s t a b l i s h e d  ( , m i n e r s ’ 

c o l o n i e s  ro s e  -MORE IN FOCUS- f rom t h e  g r o u n d ’ ) ,  modern 

t e c h n o l o g y  b r o u g h t  i n  ( , m i n i n g  s h a f t s  s t a r t e d  t o  s h in e  

-MORE IN FOCUS״ ) and m i n e r s ’ a c c o r d i o n s  were heard  

( ' a c c o r d i o n s  s t a r t e d  -MORE IN FOCUS -  t o  w a i l ' ) .  A l l  t h e s e  

e v e n t s  a re  h i g h l i g h t e d  w i t h  t h e  mean ing MORE IN FOCUS, In  

t h e  l a s t  s e n te n c e  t h e  two LESS IN FOCUS s i g n a l s  r e f e r  t o  

e v e n t s  w h ich  r e p r e s e n t  backg round  d e t a i l s  -  n o i s e s  produced 

by t h e  m a c h in e r y  i n  t h e  s h a f t s .

Thus ,  i n  t h i s  b a s i c a l l y  d e s c r i p t i v e  passage K r l e z a  

uses a l l  f o u r  B e fo re  Focus mean ings  t o  s e t  t h e  scene f o r  

h i s  s t o r y .  He p l a c e s  t h e  h i g h e s t  deg ree  o f  Focus -MOST -  on 

t h e  e v e n t  w h ich  i s  i n  a sense t h e  c e n t r a l  theme o f  a l l  h i s  

s t o r i e s ,  t h e  a d v e n t  o f  i n d u s t r i a l i s m  and i t s  e f f e c t  on th e  

pe o p le  o f  h i s  n a t i v e  C r o a t i a ,  p a r t  o f  A u s t r i a  Hungary  a t
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t h e  t i n e .  He m a i n t a i n s  t h e  h i g h  Focus w i t h  t h e  second 

h i g h e s t  deg ree  o f  Focus -  MORE IN FOCUS ־  t o  n a r k  e v e n t s  

w h ich  e x p l i c i t l y  s p e l l  o u t  i n  s e q u e n t i a l  o r d e r  what  th e  

appearance  o f  f o r e i g n  c a p i t a l  meant  t o  t h i s  remote  and 

d e s o l a t e  c o r n e r  o f  t h e  Empi re  -  e s t a b l i s h m e n t  o f  m in e s ,  

m i n e r s 1 s e t t l e m e n t s  and modern e q u ip m e n t .  He th e n  s w i t c h e s  

t o  a l o w e r  d e g ree  o f  Focus -  LESS IN FOCUS -  t o  b r i n g  i n  

d e t a i l s  o f  no r e a l  im p o r t a n c e  t o  t h e  s t o r y .  The a u t h o r  

m a x i m a l l y  d e fo c u s e d  two s e t s  o f  e v e n t s .  The f i r s t  s e t  o f  

v e r b s  a s s o c i a t e d  w i t h  t h e  LEAST IN FOCUS meaning r e p r e s e n t  

low a c t i v i t y  v e r b s ,  such as b i t i t י  o  b e '  and v o n j a t i  1t o  

s m e l l  o f 1 . The second s e t  o f  t h e  LEAST IN FOCUS marked 

v e r b s  r e f e r  t o  d i s t a n t  h i s t o r y .  The a u t h o r  d e fo c u s e s  t h e s e  

o t h e r w i s e  u n i m p o r t a n t  e v e n t s  even f u r t h e r  because he wants  

t o  e s t a b l i s h  a maximum c o n t r a s t  between t h e  o l d  and t h e  new 

a t  t h e  v e r y  b e g i n n i n g  o f  t h e  p assa ge .

We have p r e s e n t e d  he re  o n l y  a few examp les  o f  

d e s c r i p t i v e  a s i d e s  and we s h a l l  r e t u r n  t o  them l a t e r  on .  

These and o t h e r  t y p e s  o f  d e s c r i p t i o n s  a re  c o n s t a n t l y  

combined and mixed t o g e t h e r  w i t h  o t h e r  n a r r a t i v e  m a t e r i a l  

as t h e  a u t h o r  p ro c e e d s  w i t h  h i s  p l o t .  We s h a l l  see f rom the  

f o l l o w i n g  c h a p t e r s  how t h e  mean ing  LESS IN FOCUS g e t s  h e l p  

f rom t h e  mean ings  o f  t h e  NOW phase o f  t h e  i n t e r l o c k  i n  i t s  

t a s k  o f  p r o v i d i n g  t h e  n a r r a t i v e  m a t e r i a l  w h ic h  does n o t  

c a r r y  t h e  main l i n e  o f  t h e  n a r r a t i v e  f o r w a r d  b u t  r a t h e r
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s e r v e s  as i t s  s u p p o r t .

С. The B e g in n in g  o f  t h e  N a r r a t i v e

The n o s t  s u c c e s s f u l  s t o r y  t e l l i n g  i n v o l v e s  the  

c o n s t a n t  b l e n d i n g  o f  n o re  s a l i e n t  w i t h  l e s s  s a l i e n t  

n a r r a t i v e  m a t e r i a l .  The more s a l i e n t  -  l e s s  s a l i e n t  

o p p o s i t i o n  i s  t h e  fu n d a m e n ta l  d i c h o to m y  w h ich  u n d e r l i e s  

human c o m m u n ic a t i o n .  The l e s s  r e l e v a n t  n a r r a t i v e  m a t e r i a l ,  

as we have seen ,  p r o v i d e s  t h e  backg round  f o r  t h e  s t o r y  

p r o p e r .  The more r e l e v a n t  m a t e r i a l  c a r r i e s  t h e  n a r r a t i v e  

f o r w a r d .

The a u t h o r  e x p l o i t s  t h e  mean ings  o f  t h e  se m a n t i c  

s u b s ta n c e  o f  Focus o f  a t t e n t i o n  t o  g u id e  h i s  r e a d e r  a l o n g ,  

t o  t e l l  him on wh ich  e v e n t s  t o  c o n c e n t r a t e  h i s  f u l l  

a t t e n t i o n  and w h ich  e v e n ts  t o  p ro c e s s  w i t h  a l e s s e r  amount 

o f  a t t e n t i o n .  How much o f  th e  n a r r a t i v e  m a t e r i a l  and wh ich  

p a r t  o f  i t  sh o u ld  be h i g h l i g h t e d  o r  backg rounded  i s  

e n t i r e l y  up t o  t h e  a u t h o r .  By s w i t c h i n g  f rom one Focus 

meaning t o  a n o th e r  t h e  a u t h o r  keeps h i s  r e a d e r  on h i s  

m e n ta l  t o e s .

We have seen i n  t h e  p r e v i o u s  s e c t i o n  t h a t  when an 

a u t h o r  p r o v i d e s  d e s c r i p t i v e  and o t h e r  s u p p o r t i n g  m a t e r i a l  

he w ish e s  t o  keep backg rounded  he s i g n a l s  t o  h i s  r e a d e r  

t h a t  t h a t  m a t e r i a l  does n o t  d e s e rv e  a h i g h  deg ree  o f
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a t t e n t i o n  by a s s o c i a t i n g  t h e  v e r b s  i n  t h e  passage w i t h  t h e  

n e a n in g  LESS IN FOCUS. O c c a s i o n a l l y ,  w h i l e  s t i l l  

i n t r o d u c i n g  t h e  s u p p o r t i n g  m a t e r i a l ,  t h e  a u t h o r  may s w i t c h  

t o  a h i g h e r  Focus mean ing i n  o r d e r  e i t h e r  t o  s i n g l e  o u t  a 

p a r t i c u l a r  d e s c r i p t i v e  d e t a i l  o r  t o  a l e r t  t h e  r e a d e r  t o  

some d e v e lo p m e n t  o r  e v e n t  t h a t  w i l l  p l a y  an i m p o r t a n t  r o l e  

i n  t h e  s t o r y ,  n o t  pe rhaps  a t  t h a t  p o i n t  i n  t h e  n a r r a t i v e  

b u t  a t  some l a t e r  p o i n t .

However ,  t h e  upg rade  i n  F o c u s ,  i . e .  t h e  s w i t c h  f rom 

l o w e r  t o  h i g h e r  d e g re e s  o f  F o c u s ,  i s  r e g u l a r l y  e x p l o i t e d  

when an a u t h o r  w is h e s  t o  mark a t r a n s i t i o n  f r o n  th e  

d e s c r i p t i v e  and o t h e r  s u p p o r t i n g  m a t e r i a l  t o  t h e  more 

n o t e w o r t h y  m a t e r i a l  w h ich  c o n s t i t u t e s  t h e  n a i n  n a r r a t i v e  

l i n e .  By u p g r a d i n g  t h e  Focus o f  a t t e n t i o n ,  u s u a l l y  f rom 

LESS IN FOCUS t o  MORE IN FOCUS, t h e  a u t h o r  s i g n a l s  t o  th e  

r e a d e r  t h a t  t h e  d e s c r i p t i v e  p a r t  i s  by t h e n  o v e r  and t h a t  

t h e  n a i n  s t o r y  l i n e  e i t h e r  b e g i n s  a t  t h a t  p o i n t  o r  t h a t  i t  

resumes a g a in  a f t e r  a t e n p o r a r y  pause .

When s t a r t i n g  a s t o r y  t h e  a u t h o r  has a c h o i c e  o f  

s t a r t i n g  i t  e i t h e r  w i t h  t h e  m a t e r i a l  r e p r e s e n t i n g  t h e  

n a r r a t i v e  p r o p e r  o r  w i t h  b a ck g rou nd  n a t e r i a l .  The second 

t e c h n i q u e  i s  pe rhaps  more c u s t o m a r y .  The a u t h o r  f i r s t  

p r o v i d e s  t h e  r e a d e r  w i t h  a c e r t a i n  amount o f  s u p p o r t i n g  

n a t e r i a l  b e f o r e  s t a r t i n g  t h e  main  l i n e  o f  t h e  n a r r a t i v e .  

Examples 12 ,  13> 14 and 15 b e lo w  are  c o n t i n u a t i o n s  o f
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examples  7 ,  8,  9 and 10 and t h e y  i l l u s t r a t e  t h e  upgrade i n  

Focus f rom LESS IN FOCUS t o  MORE IN FOCUS. In  each example 

t h e  f i n a l  s t a t e m e n t  o f  t h e  p r e c e d i n g  s e c t i o n  i s  g i v e n  f o r  

r e f e r e n c e .

12 .  Tamo gde D r i n a  p re s e c a  drum (B) b i l a  j e  Suvena s k e l a  
na V iS e g r a d u .  To j e  b i l a  c r n a  s t a r í n s k a  s k e l a  í  na 
n j o j  n r z o v o l j a n ,  s p o r  s k e l e d ž i j a ,  po imenu J a m a k . . .  
Ske la je r־  a d i l a  (3 )  samo kad su t o k  i  v i s i n a  reke  
b i l i  o b i c n i  . . .
Toga novembarskog dana s t i g l a  j e  (2 )  na l i j e v u  o b a lu  
dugaXka po vo rk a  n a t o v a r e n i h  k o n j a  i  z a u s t a v i l a  se (2 )  
da t u  k o n a í i .

NDC35

"Where t h e  D r in a  i n t e r s e c t e d  (В)  t h e  road was the  
famous V i s e g r a d  f e r r y .  Tha t  was a b l a c k  and 
o l d - f a s h i o n e d  f e r r y - b o a t  and on i t  a s u r l y  o l d  
fe r r y m a n  c a l l e d  Jam ak . .
The f e r r y  o n l y  worked (LESS IN FOCUS) when th e  
c u r r e n t  and h e i g h t  o f  th e  r i v e r  were n o r m a l . . .
On t h a t  November day a l o n g  convoy  o f  l a d e n  h o rs e s  
a r r i v e d  (MORE IN FOCUS) on t h e  l e f t  bank o f  th e  r i v e r  
and h a l t e d  (MORE IN FOCUS) t h e r e  t o  spend t h e  n i g h t .

BOD23

13. Po s i r o k i m  vedjama i  k o s i ,  k o j a  ,je s t r i a l a  (3 )  ì s p o d  
duboke v o j n i S k e  b a j k a c e ,  popao sneg ,  pa j e  t o  l i c e ,  
i n a c e  l e p o  i  za s v o j e  g o d in e  ra n o  o s t a r e l o ,  b i l o  j o s  
s t a r i j e  od и т о г а ,  s u to ņ a  i  v e t r a ;  ono se j e d n a k o  
m r ž t i l o  (3 )  i  g r c i l o  (3 )  i  o d a v a lo  (3 )  čoveka  k o j í  sa 
sobom v o d i  mucan r a z g o v o r .
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Vec j e  n e k o l í k o  dana kako §u Nemei z a p o č e l i  (2 )  
v e i  i k u  о fan  z i  vu na J a s t r e b a c  . De lo  v i  11 a l  p i  ske"  
d i v i z i j e  sa dva puka Bugara i  1 j o t i c e v s k o - n e d i c e v s k i m  
j e d i n i c a n a  p o ž to  su s a p o s e l i  ( 2 )  sva s e i a  oko p l a n i n e  
i  p u te v e  k o j i  vode и n j u ,  p o i e l i  su (2 )  u r a z n i n  
p r a v c im a  da k r s t a r e  po J a s t r e p c u ,  t r a ž e c ^ i  o d r e d ,  
n a p a d a l i  ga ( 3 )  i  g o n i ! i  ( 3 ) -  U p r v e  dve borbe  od red  
j e  o s t a o  ( 2 )  s k o r o  bez m u n i c i j e ,  i z g u b i o  ( 2 )  n e k o l i k o  
I j u d i ,  z a d o b io  (2 )  d e s e t i n u  r a n j e n i k a ,  i  o ta d a  bezao 
( 3 ) »  s k r i v a o  se u áume ( 3 ) »  g l  adо v ao ( n) i  smrzavao 
se ( 3 ) •  T r p e i i  s i t n e  svakodnevne  p o r a z e ,  r a t n i e k a  
duša se p o b o l e l a  ( 2 ) . . .  J u t r o s  ra n o  и z o ru  na odred  
je  n a b a s a la  (2 )  v e i a  g ru p a  Nemaca, i  on se sada 
i z b e g a v a j u c ' i  dnevnu b o rb u  p o v l a c i  (B)  d u b l j e  и 
p i a n i n u .

DJS8

" H i s  eyebrows and h i s  h a i r  p r o t r u d i n g  (LESS IN FOCUS) 
f ro m  under  h i s  s o l d i e r ' s  cap were cov e re d  w i t h  snow, 
and h i s  f a c e ,  handsome and p r e m a t u r e l y  aged,  was even 
o l d e r  f rom t h e  f a t i g u e ,  dusk  and t h e  w in d ;  i t  
c o n s t a n t l y  f row ned  (LESS IN FOCUS) and c o n t o r t e d  
(LESS IN FOCUS), b e t r a y i n g  (LESS IN FOCUS) a man 
h a v i n g  an u n p l e a s a n t  c o n v e r s a t i o n  w i t h  h i m s e l f .
I t  has been a few days  s i n c e  t h e  Germans s t a r t e d  
(MORE IN FOCUS) t h e i r  b i g  o f f e n s i v e  on J a s t r e b a c  
m o u n t a i n .  A f t e r  t h e y  had c a p t u r e d  (MORE IN FOCUS) a l l  
t h e  v i l l a g e s  around t h e  m o u n ta in  and t h e  ro a d s  
l e a d i n g  t o  i t ,  p a r t s  o f  t h e i r  A l p i n e  d i v i s i o n  
t o g e t h e r  w i t h  two r e g i m e n t s  o f  B u l g a r i a n s  and some 
o t h e r  u n i t s  s t a r t e d  (MORE IN FOCUS) t o  c r i s s  c r o s s  
t h e  m o u n ta in  i n  p u r s u i t  o f  t h e  r e s i s t a n c e  u n i t ;  t h e y  
a t t a c k e d  i t  (LESS IN FOCUS) and chased i t  (LESS IN 
FOCUS). I n  t h e  f i r s t  two s k i r m i s h e s  t h e  u n i t  n e a r l y
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ran  o u t  o f  a m m un i t io n  (MORE IN FOCUS), a few men 
were l o s t  (MORE IN FOCUS), ten  o t h e r s  g o t  wounded 
(MORE IN FOCUS), and s i n c e  th e n  t h e y  have been 
f l e e i n g  (LESS IN FOCUS), h i d i n g  (LESS IN FOCUS) i n  
t h e  f o r e s t ,  s t a r v i n g  (N) and f r e e z i n g  (LESS IN 
FOCUS). Exposed t o  c o n s t a n t  d e f e a t s  t h e i r  m o ra le  
became (MORE IN FOCUS) l o w .  E a r l y  a t  dawn t o d a y ,  a 
b i g  g roup  o f  Germans came a c ro s s  (MORE IN FOCUS) th e  
u n i t .  Now, a v o i d i n g  day f i g h t i n g ,  t h e y  have been 
r e t r e a t i n g  deeper  i n t o  t h e  m o u n t a i n . "

14. Od t i h  sukoba t a k o  s u p r o t n i h  i n t e r e s a ,  v e r o v a n j a ,  
t e î n j i  i  n a d a n j a ,  s t v a r a l o  se ( 3 ) j e d n o  g r í e v i t o  
k i u p k o  k o j i  su duga t u r s k a  r a t o v a n j a  sa V e n e c i j o n ,  
A u s t r i j o n  i  Rus i jom  sve v iS e  zap i  i t . a l a  ( i  s t e z a l  a
( 3 ) •  U Bośn i  ie  p o s t a i a l o  ( 3 ) t e S n j e  i  m r a S n i j e ,  
s u k o b i  sve c e Š i i ,  z i v o t  sve t e z i  i  sa sve manje reda 
i  i z v e s n o s t i .
A poče tak  XIX veka doneo ie  ( 2 )  u s ta n a k  и S r b i j i  kao 
v i d a n  zmak n o v i h  vremena i  n o v i h  naS ina  b o r b e .  K lupko  
u Bosn i  joS  se j a £ e  s t e e l o  ( 2 )  i  z a m r s i l o  ( 2 ) .

TH16

"The c o n f l i c t  o f  i n t e r e s t s ,  b e l i e f s ,  y e a r n i n g s ,  and 
hopes p roduced  (LESS IN FOCUS) a c o n v u l s i v e  
a tmosphere  w h ich  t h e  l o n g  T u r k i s h  wars w i t h  V e n i c e ,  
A u s t r i a  and Russ ia  made o n l y  t e n s e r  (LESS IN FOCUS) 
and more c o n s t r i c t i n g  (LESS IN FOCUS). I n  Bosn ia  th e  
mood grew (LESS IN FOCUS) somber and b r o o d i n g ,  
c l a s h e s  became more f r e q u e n t ,  l i f e  more d i f f i c u l t ;  
o r d e r  and sense o f  s e c u r i t y  waned by t h e  day .
The ope n in g  o f  th e  n i n e t e e n t h  c e n t u r y  had b r o u g h t  
(MORE IN FOCUS) t h e  r i s i n g  i n  S e r b ia  as t h e  v i s i b l e
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s i g n  o f  a new e ra  and w i t h  i t  new t a c t i c s .  The 
t e n s i o n  i n  B o sn ia  grew s h a r p e r  and t i g h t e r  s t i l l  
(MORE IN FOCUS). "

BC21

15. M l a d i i i  su i g r a l i  ( 3 )  zabacene g l a v e ,  b l e d i ,  n e n i r n i h  
n o z d r v a ,  a d e v o j k e  sa rumenim k o l u t o v i m a  k r v i  na 
l i e u ,  s t i d n o  o b o r e n i h  o S i j u ,  od b o j a z n i  da pogledom 
ne o d a ju  s l a s t  ko jom i h  i s p u n a j a v a  i g r a .
U t o n  t r e n u t k u  kad j e _ t e f e r i 2  t e k  p o c i n  i a o  (3 )  
p o i  a v i l i  su se ( 2 )  na i v i c í  n e z a l i n s k e  r a v n i  
Sandarm i ,  c r n i  i  b l e ï t a v i  od ? o j e  i  o r u ž j a  na 
podnevno j  s v e t l o s t i .

NDC318

"The young men danced (LESS IN FOCUS) w i t h  t h e i r  back 
s t r a i g h t ,  p a l e  and w i t h  q u i v e r i n g  n o s t r i l s ,  w h i l e  t h e  
young g i r l s  danced w i t h  reddened  cheeks  and m o d e s t l y  
downcas t  e y e s ,  l e s t  t h e i r  g l a n c e s  b e t r a y  t h e  p a s s io n  
w i t h  w h ic h  t h e  dance had f i l l e d  them.
At t h a t  moment when t h e  o u t i n g  had o n l y  j u s t  begun 
(LESS IN FOCUS) a number o f  gendarmes appeared (MORE 
IN FOCUS) on t h e  edge o f  t h e  meadow, t h e i r  u n i f o r m s  
and weapons s h i n i n g  i n  t h e  a f t e r n o o n  l i g h t . "

B0D380

Examples 12 and 7 are  t a k e n  f r o n  t h e  b e g i n n i n g  o f  t h e  

second c h a p t e r  o f  t h e  n o v e l  The B r i d g e  on t h e  D r i n a . I n  t h e  

f i r s t  c h a p t e r  t h e  a u t h o r  d e s c r i b e s  t h e  b r i d g e  and i t s  

s u r r o u n d i n g s  and r e t e l l s  th e  l e g e n d s  t h a t  sp read  o u t  i n  

c o n n e c t i o n  w i t h  t h e  b r i d g e .  In  t h e  second c h a p t e r  t h e  

au thor  goes back t o  the  t i n e s  when t h e r e  was no b r i d g e  on
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t h e  D r i n a .  The f i r s t  i d e a  o f  t h e  b r i d g e  " f l a s h e d  a c r o s s  t h e  

i m a g i n a t i o n  ( 3 )  o f  a t e n - y e a r  o l d  boy i n  1 5 1 6 . "  The a u th o r  

i n t r o d u c e s  t h i s  i m p o r t a n t  i n f o r m a t i o n  w i t h  t h e  meaning MORE 

IN FOCUS and i m m e d i a t e l y  a f t e r w a r d s  b r i e f l y  r e s t a t e s  the  

c h a r a c t e r i s t i c s  o f  t h e  r i v e r  and t h e  a r e a .  T h i s  r e p r e s e n t s  

th e  t e x t  o f  example 7 .  T h i s  i s  f o l l o w e d  by a d e s c r i p t i o n  o f  

th e  f e r r y  and t h e  f e r r y m a n  we q u o te  o n l y  p a r t i a l l y .  A l l  

t h i s  c o n s t i t u t e s  th e  s u p p o r t i n g  m a t e r i a l .  The Focus i s  

upgraded a t  th e  p o i n t  when a u n i t  o f  T u r k s  t o g e t h e r  w i t h  a 

l a r g e  number o f  young C h r i s t i a n  c h i l d r e n  a r r i v e  a t  V i ž e g r a d  

and s to p  t h e r e  t o  spend t h e  n i g h t .  These two e v e n t s  are 

h i g h l i g h t e d  by th e  a u t h o r  w i t h  th e  mean ing  MORE IN FOCUS.

I t  was c u s to m a ry  i n  t h e  T u r k i s h  Empi re  t o  g a t h e r  young 

male C h r i s t i a n  c h i l d r e n  i n  t h e i r  o c c u p ie d  p r o v i n c e s  as 

t r i b u t e  and t o  r a i s e  them as t h e i r  e l i t e  t r o o p s ,  t h e  

j a n i s s a r i e s .  We know f rom t h e  l a t e r  c o n t e x t  t h a t  i n  t h i s  

p a r t i c u l a r  g roup  was a t e n - y e a r  o l d  d e s t i n e d  t o  become t h e  

Grand V i z i e r  o f  t h e  E m p i re .  He r e t a i n e d  a p a i n f u l  memory o f  

t h e  c r o s s i n g  o v e r  t h e  D r i n a  and ,  l a t e r  o n ,  he b u i l t  a 

b e a u t i f u l  b r i d g e  on t h a t  l o c a t i o n .  The c o n s t r u c t i o n  o f  t h e  

b r i d g e  and i t s  e f f e c t  on t h e  p e o p le  o f  t h e  town i s  t h e  

c e n t r a l  theme o f  t h e  n o v e l .  Thus ,  t h e  s t o r y  p r o p e r  b e g in s  

a t  t h e  p o i n t  when th e  young C h r i s t i a n  c h i l d r e n  a r r i v e  a t  

t h i s  c r o s s i n g  and t h e  i d e a  o f  t h e  b r i d g e  comes t o  one o f  

t h e  b oys .  The a u t h o r  s i n g l e s  o u t  t h e s e  e v e n t s  a g a i n s t  th e
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b a c k g ro u n d  o f  o t h e r ,  m o s t l y  d e s c r i p t i v e  m a t e r i a l  wh ich  

p re c e d e s  them.

Example 13 i s  t h e  c o n t i n u a t i o n  o f  example  8 quo ted  i n  

t h e  p r e v i o u s  s e c t i o n  w h ich  s e rv e d  as an i l l u s t r a t i o n  o f  

d e s c r i p t i v e  m a t e r i a l  w h ic h  s u p p o r t s  t h e  n a r r a t i v e .  Tha t  

example s t a n d s  a t  th e  v e r y  b e g i n n i n g  o f  t h e  n o v e l  Far  Away 

i s  t h e  S u n . In  th e  f i r s t  two passages o f  t h e  n o v e l  the  

a u t h o r  does n o t  p r o v i d e  t h e  r e a d e r  w i t h  any p a r t i c u l a r s  

ab o u t  t h e  s t o r y  b u t  i n s t e a d  p r e s e n t s  t h e  d e s c r i p t i o n  o f  a 

g ro u p  o f  f i g h t e r s  r e t r e a t i n g  deepe r  i n t o  t h e  m o u n ta in  w i t h  

t h e i r  weary  commander a t  t h e i r  head .  I m m e d i a t e l y  f o l l o w i n g  

t h i s  b r i e f  d e s c r i p t i o n  t h e  a u t h o r  goes back t o  i n t r o d u c e  

t h e  main l i n e  o f  t h e  n a r r a t i v e ,  e v e n t s  w h ic h  l e a d  t o  t h i s  

s i t u a t i o n  more e x a c t l y  t o  t h e  e a r l y  m o r n in g  a t t a c k  w h ich  

p rompted  t h e  f i g h t e r s  t o  w i t h d r a w  deepe r  i n t o  t h e  m o u n t a i n .  

To c o n v e y  t h e s e  e v e n t s  t h e  a u t h o r  e x p l o i t s  t h e  mean ing  MORE 

IN FOCUS ( 1s t a r t e d ' ,  ' c a p t u r e d ' , ' s t a r t e d ' , 1ran  o u t  o f  

a m m u n i t i o n 1 , ' l o s t 1 , * t e n  f i g h t e r s  g o t  w o u n d e d ' ,  ' t h e i r  

m o r a le  became low* and ' e a r l y  t h a t  day a b i g  g roup  o f  

Germans came a c r o s s  t h e  u n i t 1) .

I n  examples  12 and 13 t h e  a u t h o r  chooses  t h e  meaning 

MORE IN FOCUS t o  s t a r t  t h e  ma in  l i n e  o f  t h e  n a r r a t i v e .  In  

th e  n o v e l  The B r i d g e  on t h e  D r i n a  t h e  s t a r t i n g  p o i n t  i s  th e  

a r r i v a l  o f  t h e  c a ra v a n  a t  t h e  f e r r y  c r o s s i n g .  Tha t  i s  when 

the  i d e a  o f  a b r i d g e  o c c u r r e d  t o  a t e n - y e a r  o l d  boy who was

119

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

i n  t h e  g ro u p  o f  B osn ian  c h i l d r e n  t h e  T u r k s  had c o l l e c t e d  as 

t r i b u t e .  In  t h e  n o v e l  Far  Away i s  t h e  Sun t h a t  i s  th e  

b e g i n n i n g  o f  t h e  w i t h d r a w a l  i n  f r o n t  o f  t h e  enemy o f  a 

s m a l l  u n i t  o f  S e r b ia n  r e s i s t a n c e  f i g h t e r s  d u r i n g  Wor ld  War 

I I .  T h e i r  s u f f e r i n g  and e v e n t u a l  s u r v i v a l  c o n s t i t u t e  th e  

main theme o f  t h i s  n o v e l  •

W i th  examples  14 and 15 t h e  a u t h o r  resumes t h e  

n a r r a t i v e  l i n e  a f t e r  a t e m p o r a r y  pause p r o v i d e d  by 

d e s c r i p t i v e  examples  9 and 10 above .

In  o u r  d i s c u s s i o n  o f  example 9> we have seen t h a t  the  

l a t e  e i g h t e e n t h  c e n t u r y  and th e  b e g i n n i n g  o f  t h e  n i n e t e e n t h  

c e n t u r y  was t h e  t i m e  a t  wh ich  t h e  Ottoman Empi re  was 

showing r a p i d  s i g n s  o f  weaken ing  and d e c a y .  I t s  advances 

had been checked i n  t h e  s e v e n t e e n t h  c e n t u r y  when T u rke y  

l o s t  i t s  r i c h  e s t a t e s  i n  Hungary and t h e  T u r k s  had to  

r e t u r n  t o  t h e  n e i g h b o r i n g  B o s n ia .  T h i s  l o s s  caused f u r t h e r  

d e t e r i o r a t i o n  i n  r e l a t i o n s  between t h e  l o c a l  p e o p le  and the 

T u r k s .  T h i s  s i t u a t i o n  i s  d e s c r i b e d  i n  example  9• The a u th o r  

s w i t c h e s  t o  a h i g h e r  deg ree  o f  Focus i n  example  14 t o  

i n t r o d u c e  t h e  i n f o r m a t i o n  abo u t  an u p r i s i n g  i n  t h e  

n e i g h b o r i n g  p r o v i n c e  t o  t h e  e a s t ,  S e r b i a .  T h i s  u p r i s i n g  was 

n o t  j u s t  one more symptom o f  t h e  c h a n g in g  t i m e s  b u t  has f a r  

r e a c h i n g  consequences  t o  th e  r u l e  o f  t h e  T u r k s  on th e  

B a l k a n s .  W i th  t h i s  i n f o r m a t i o n  t h e  a u t h o r  r e t u r n s  t o  t h e  

s t o r y .
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Example 15 i s  t h e  c o n t i n u a t i o n  o f  example 10 w h ich  

i l l u s t r a t e s  t h e  d e s c r i p t i o n  o f  a summer o u t i n g  by S e r b ia n  

y o u th  on t h e  o c c a s i o n  o f  t h e i r  n a t i o n a l  h o l i d a y .  We r e c a l l  

f rom  o u r  d i s c u s s i o n  o f  example 10 t h a t  l i v e l y  and gay as i t  

m i g h t  be t h i s  p a r t i c u l a r  scene i s  pushed i n t o  t h e  

b a c k g r o u n d .  When we l o o k  a t  example 15 we can see t h e  

rea s o n  f o r  i t .  The a u t h o r  upg rades  t h e  Focus ,  f rom LESS IN 

FOCUS t o  MORE IN FOCUS t o  i n t r o d u c e  t h e  a r r i v a l  o f  A u s t r i a n  

gendarmes who came t o  d i s p e r s e  t h e  c r o w d .  Coming back t o  

t o w n ,  t h e  young p e o p le  f i n d  o u t  t h a t  d u r i n g  t h a t  v e r y  

m o rn in g  t h e  A u s t r i a n  a rch d u k e  Franz F e r d in a n d  has been 

a s s a s s i n a t e d  i n  S a r a j e v o .  Thus t h e  a u t h o r  had a s p e c i f i c  

reason  f o r  w i t h h o l d i n g  t h e  emphasis  f rom t h e  d e s c r i p t i o n  o f  

t h e  o u t i n g  w h ic h  i n  a n o t h e r  s t o r y  m i g h t  have q u a l i f i e d  f o r  

t h e  mean ing  MORE IN FOCUS.

In  a l l  t h e s e  examples a s e r i e s  o f  v e r b s  a s s o c i a t e d  

w i t h  t h e  mean ing  LESS IN FOCUS preceded  a v e r b  o r  v e r b s  

a s s o c i a t e d  w i t h  th e  meaning MORE IN FOCUS. W h i le  th e  

mean ing LESS IN FOCUS p r o v i d e s  t h e  b ackg round  t h e  mean ing  

MORE IN FOCUS marks th e  t r a n s i t i o n  t o  th e  n a r r a t i v e  l i n e .  

The Focus o p p o s i t i o n  i s  e x p l o i t e d  t o  s e p a r a t e  backg round  

i n f o r m a t i o n  f rom more s a l i e n t  i n f o r m a t i o n .

In  examples  12 and 13 t h e  a u t h o r  choo ses  t o  p r o v i d e  a 

c e r t a i n  amount o f  ba ckg round  i n f o r m a t i o n  b e f o r e  b e g i n n i n g  

t h e  main n a r r a t i v e  l i n e .  In  th e  f o l l o w i n g  examp les  ho w e v e r ,
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t h e  a u t h o r  s t a r t s  t h e  n a r r a t i v e  r i g h t  away and then  b r i n g s  

i n  th e  s u p p o r t i n g  n a t e r i a l  as he goes a l o n g :

16• U hanu kod v i s e g r a d s k e  cumrukane s k u p i ł o  se (2 )  malo 
pomalo,  d o s ta  p u t n i k a •  M a l i  p r i t o c i  D r i n e  n a b u . i a l i  
gu ( 2 )  i  o d n i j e l i  ( 2 )  d r v e n i  most  na p u tu  za P r i b o j  
i  podr o v a l  i  ( 2 )  p u te v e  na n e k o l i k o  m e s ta .

PR I I -7

"The khan i n  V iS e g r a d ,  a d j a c e n t  t o  t h e  custom house 
g r a d u a l l y  f i l l e d  up (MORE IN FOCUS) w i t h  p e o p le .  The 
s m a l l  t r i b u t a r i e s  o f  t h e  r i v e r  D r i n a  had s w e l le d  
(MORE IN FOCUS), o v e r f l o w e d  (MORE IN FOCUS) t h e i r  
b a n k s ,  and c a r r i e d  awav (MORE IN FOCUS) th e  wooden 
b r i d g e  on t h e  road t o  P r i b o j • "

PC15

17.  C e t v r t e  g o d in e  svoga v e z i r o v a n j a  p o s rn u  ( 1 )  v e l i k i  
v e z i r  i  kao z r t v a  j e d n e  opasne i n t r i g e ,  pade (1)  
i znenada  и n e m i l o s t .

PRI-5

" I n  t h e  f o u r t h  yea r  o f  h i s  te rm  as Grand V i z i e r ,  
Yussu f  com m i t ted  a p o l i t i c a l  i n d i s c r e t i o n  (MOST IN 
FOCUS) and,  f a l l i n g  v i c t i m  t o  a da nge rous  i n t r i g u e ,  
u n e x p e c t e d l y  f e l l  i n t o  d i s f a v o r  (MOST IN FOCUS)•"

PC3

In  b o th  t h e s e  e x a n p le s  t h e  a u t h o r  p l u n g e s  r i g h t  i n t o  

th e  s t o r y .  Bad wea the r  i n  t h e  f i r s t  example p r e s e n t s  t h e  

o p p o r t u n i t y  f o r  th e  p r o t a g o n i s t s  o f  t h e  s t o r y  t o  meet .  The 

s to rm had damaged t h e  c r o s s i n g  o v e r  t h e  r i v e r  and a l l  the
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t r a v e l e r s  had t o  w a i t  f o r  t h e  r e p a i r  t o  be done b e f o r e  

c o n t i n u i n g  on t h e i r  j o u r n e y .  A l i  D j e r z e l e z  happens t o  be 

one o f  the  t r a v e l e r s .  In  t h e  s t o r y  '1The b r i d g e  on th e  Žepa" 

(example 15) d u r i n g  an une xpec ted  p e r i o d  o f  d i s g r a c e  t h e  

Grand V i z i e r  t h o u g h t  o f  h i s  n a t i v e  v i l l a g e  and how he c o u ld  

he lp  the  v i l l a g e r s .  He d e c id e s  t o  p r o v i d e  f u n d s  f o r  a 

b r i d g e  t h e y  b a d l y  need .  The s t o r y  as a who le  i s  abo u t  t h e  

c o n s t r u c t i o n  o f  t h e  b r i d g e .
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D. The S k e l e t o n  o f  a N a r r a t i v e :

The Use o f  Focus D i s t i n c t i o n s  t o  Sequence E ven ts

We have j u s t  seen t h a t  t h e  s t o r y  t e l l e r  uses th e  Focus 

o p p o s i t i o n  LESS IN FOCUS v s .  MORE IN FOCUS t o  s e p a r a t e  t h e  

background i n f o r m a t i o n ,  i . e .  m a t e r i a l  w h ic h  s u p p o r t s  t h e  

n a r r a t i v e ,  f rom t h e  m a t e r i a l  w h ic h  c o n s t i t u t e s  t h e  s t o r y  

p r o p e r .  He e x p l o i t s  t h e  low Focus m e a n in g ,  LESS IN FOCUS, 

f o r  th e  i n f o r m a t i o n  he wants  t o  keep i n  t h e  b ackg round  and 

he s w i t c h e s  t o  t h e  mean ing  MORE IN FOCUS t o  i n t r o d u c e  

t h e m a t i c a l l y  i m p o r t a n t  e v e n t s  w h ic h  a re  c e n t r a l  t o  t h e  main 

n a r r a t i v e  l i n e .  As we have seen t h e s e  s w i t c h e s  o c c u r  i n  

S e r b o - C r o a t i a n  e i t h e r  a t  the  b e g i n n i n g  o f  a s t o r y  o r  a t  t h e  

p o i n t s  a t  w h ich  t h e  a u t h o r  resumes t h e  main n a r r a t i v e  l i n e  

a f t e r  an i n t e r r u p t i o n .

E x p l o i t e d  i n  t h i s  f a s h i o n  t h e  mean ing  MORE IN FOCUS 

(and a l s o  t h e  mean ing  MOST IN FOCUS as we s h a l l  see l a t e r  

on i n  t h i s  c h a p t e r )  p r o v i d e s  t h e  backbone o f  each 

n a r r a t i v e .  Each s t o r y  can be g i v e n  i n  summary by s e p a r a t i n g  

t h o s e  p a r t s  o f  t h e  t e x t  conveyed w i t h  t h e  mean ing MORE IN 

FOCUS (and a l s o  MOST IN FOCUS) f rom t h o s e  p a r t s  o f  t h e  t e x t  

conveyed w i t h  t h e  mean ing  LESS IN FOCUS. The f o l l o w i n g  

samples i l l u s t r a t e  t h i s .  These samples  a re  e d i t e d ,  i . e .  

t h e y  c o n t a i n  o n l y  u t t e r a n c e s  i n  w h ic h  t h e  m i d d l e  member on
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the  Focus s c a l e ,  t h e  n e a n in g  MORE IN FOCUS o c c u r s .  A l l  

o t h e r  u t t e r a n c e s  are  l e f t  o u t .  T h i s  r e s u l t s  i n  two c o h e r e n t  

n a r r a t i v e  passa ges .  The r e a d e r  does n o t  f e e l  t h a t  he i s  

n i s s i n g  a n y t h i n g .

18.  U p r o l e c e  one g o d in e  kad i e  p a l a  ( 2 )  v e z i r o v a
o d l u k a  0 g r a d n j i ,  s t i g l i  su ( 2 )  и kasabu n j e g o v i  
l j u d i  sa p r a t n j o n  da p r i p r e n e  sve Sto  t r e b a  za 
g r a d j e n j e  n o s t a .
í i n  su se s n e s t i l i  po i f a t o r i m a  i s p o d  Me jdana,  
Ab idaga ie  sazvao ( 2 )  p r e d s t a v n i k e  v l a s t i  i  sve 
u g l e d n l j e  Tu rke  na d o g o v o r .
S k u p l j e n i  l j u d i  n a S l i  su se ( 2 )  pred k rupn ìm 
йоѵекоп  n e z d ra v o  c r v e n o g  l i c a  i  z e l e n i h  o S i j u . .  
Govor k o j ì  j e  o v a j  s i l o v i t i  ì o v e k  o d rz a o  (2 )  
s a k u p l j e n i n  l j u d ì n a  i z n e n a d i o  i h  ļ e  ( 2 )  joS  v i J e  
od n je g o v o g  i z g l e d a .
"Po s v o j  p r i l  i c i  su van p re  nene s t i g l i  ( 2 )  
g l a s o v ì  о n e n i  a vec znan da g l a s o v i  ne nogu 
b i t i  l e p i  i  p r ì j a t n i . . . "
Poś le  t o g  n e o b i î n o g  uv o d a ,  k o j i s גי3  v i  s a s l u Ž a l i  
( 2 )  c u t k e  i  o b o r e n i h  o S i j u ,  Ab idaga  je  ob . ia s n io  
l j u d i n a  (2 )  da j e  ovde и p i t a n j u  g r a d j e v i n a  
v e l i k o g  z n a S a j a . . .  Z a t i n  j e  i z l o ž i o  ( 2 )  k o j e  su 
p rve  p o t r e b e  i  Sta se o í e k u j e  od d o n a ć ih  Turaka  
i  t r a ž i  od r a j e ,  h r i š c a n a .
L j u d i  su i z i š l i  ( 2 )  z b u n j e n i  i  u t u c e n i  i spod  
t e s n o g  i  v r e l o g  s a t o r a .
To s t o  3e sada з г и У і І о  ( 2 )  na kasabu i  ceo o v a j  
k r a j  b i l a  j e  v e l i k a ,  n e r a z u n l j i v a  n a p a s t  k o j o j  
se n i j e  mog io  d o g l e d a t i  k r a j a .

NDCm-42
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" I n  t h e  s p r i n g  o f  t h a t  y e a r  when t h e  V i z i e r  ftad 
made (MORE IN FOCUS) h i s  d e c i s i o n  t o  b u i l d ,  h i s  
men a r r i v e ^  (MORE IN FOCUS) i n  t h e  town t o  
p r e p a r e  e v e r y t h i n g  n e c e s s a r y  f o r  t h e  c o n s t r u c t i o n  
work on t h e  b r i d g e .
As soon as t h e y  had s e t t l e d  (MORE IN FOCUS) i n  
t h e i r  t e n t s  be low  Me jdan ,  Ab idaga (head o f  the  
g r o u p )  summoned (MORE IN FOCUS) t h e  l o c a l  l e a d e r s  
and a l l  t h e  p r i n c i p a l  T u rk s  f o r  a d i s c u s s i o n .  
Those sunnoned saw ( 1found t h e m s e lv e s  i n  f r o n t  o f  
-MORE IN FOCUS*) a p o w e r f u l l y  b u i l t  nan ,  w i t h  
g reen  eyes and an u n h e a l t h y  r e d d i s h  f a c e . . .  The 
speech w h ich  t h i s  v i o l e n t  man d e l i v e r e d  (MORE IN 
FOCUS) t o  t h e  n o t a b l e s  a s t o n i s h e d  them (MORE IN 
FOCUS) even more th a n  h i s  a p p e a r a n c e . . .
A f t e r  t h i s  un u s u a l  i n t r o d u c t i o n  t o  wh ich  a l l  
1 i s t e n e d  (MORE IN FOCUS) i n  s i l e n c e  and w i t h  
downcas t  e y e s ,  Ab idaga e x p l a i n e d  (MORE IN FOCUS) 
t h a t  i t  was t h e  m a t t e r  o f  a b u i l d i n g  o f  g r e a t  
i m p o r t a n c e . . .Then he l a i d  down (MORE IN FOCUS) 
h i s  f i r s t  r e q u i r e m e n t s  and what  he t h e r e f o r e  
exp e c te d  f rom th e  l o c a l  T u r k s  and demanded f rom 
t h e  r a y a h  -  t h e  C h r i s t i a n  s e r f s .
The n o t a b l e s  f i l e d  o u t  (MORE IN FOCUS) o f  the  
s m a l l ,  s t u f f y  t e n t ,  t r o u b l e d  and dow n cas t .
A g r e a t  and i n c o m p r e h e n s i b l e  d i s a s t e r  had f a l l e n  
(MORE IN FOCUS) upon t h e  t o w n . . . ״

BOD31-33

. Pred samu a u s t r i s k u  o k u p ā c i j u  do§ao j e  (2 )  
V e l i u d i n - p a š a , z v a n i  Č e rkez ,  po d r u g i  p u t  и 
Bosnu;  o v a j  p u t  kao g l a v n i  komandant  sve v o j s k e  
k o j a  se n a l a z i l a  u B o s n i .  Poëetkom j a n u a r a  j e
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s t i g a o  (2 )  и S a r a j e v o ,  bez harema i  sa malo 
s t v a r i .  I  V e l i - p a š a  san z n a tn o  se p r o n í i e n i o  ( 2 )  
u o v i h  osan g o d i n a •  l a k o  jo Š  uvek v i t a k ,  b i j a s e  
o k r u p n j a o .  Kosa nu 3£ na s lepo oS n icam a  
p r o ^ r u  j f a l a ( 2 ) •  A l i  j e  g o t o v o  n e p r o n i j e n j e n  o s t a o
(2 )  n j e g o v  î e r k e s k i  p r o f i l . . .
B io  j e  i z  pozn a te  v o j n i î k e  p o r o d i c e ,  j e d i n a c .
Otac nu j e  o s t a v i o  ( 2 )  z n a ta n  i n e t a k .  P o s le d n je  
g o d in e  j_e p roveo  ( 2 )  po z a b a îe n im  g a r n i z o n i n a  
na r u s k o j  g r a n i c i .  P r i j e  d e s e t a k  g o d in a  j e  b i o  
p r e n e š t e n  u Bosnu,  kao n i r a l a j  u B i j e l j i n i .
D e s i l o  se ( 2 )  da j_e on poŽeo ( 2 )  sve v i 5 e  i  
v i s e  da p r e z i r e  begovske  p r v a k e  r a d i  n j i h o v a  
b e s n i s l e n o g  t u r k o v a n j a ,  o g r a n i £ e n o s t i  i  p razne  
g o v o r l j i v o s t i , a o n i  da ga mrze i  o g o v a r a j u .  Radi  
nekog begovskog s i j e n a ,  k o j e  su n j e g o v i  v o j n i c i  
r a s t u r i l i  ( 2 )  u S a r a j s k o n  P o l j u ,  dod i e  ( 1 )  do 
c i t a v e  bune u n e d î l i s u .  Pozvan da se pred 
m e d ž l i s o n  o p ra v da  r a d i  t o g a  s i j e n a ,  on j e  odr?ao
(2 )  j e d a n  k r a t a k  i  d o ta d  nezanpancen g o v o r .  Na 
sve t u ? b e  da j e  p i j a n i c a ,  n a s i l a n ,  da o t i n a  
t u d j e ,  on j_e i z j a v i o  ( 2 )  n i r n o  i  sa sneško n .  Tu 
se o k ren uo  ( 2 )  p ren a  o d l i S n i n  I j u d i n a  i  pokazao
(2 )  i n ,  p r i r o d n i n  n i r o n  s t a r o g  k o n j i i k o g  o f i c i r a ,  
j e d a n  n e o î e k i v a n o  b e z o b ra za n  g e s t . .

PR403

"On t h e  v e r y  eve o f  A u s t r i a n  o c c u p a t i o n ,
V e l i u d - d i n  Pasha,  n icknamed C i r c a s s i a n ,  came 
(MORE IN FOCUS) t o  Bosn ia  f o r  a second t i n e ,  t h i s  
t i n e  as a commander i n  c h i e f .  He a r r i v e d  (MORE IN 
FOCUS) i n  S a r a j e v o  e a r l y  i n  J a n u a r y ,  w i t h o u t  a 
harem and w i t h  a l i t t l e  l u g g a g e  . .
V e l i - P a s h a  h i m s e l f  had changed (MORE IN FOCUS)
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g r e a t l y  i n  t h e s e  l a s t  e i g h t  y e a r s ;  t h e  h a i r  on 
h i s  t e m p le s  had become s t r e a k e d  (MORE IN FOCUS). 
However ,  a lm o s t  unchanged re m a in e d  (MORE IN 
FOCUS) h i s  C i r c a s s i a n  p r o f i l e .
He came f rom a w e l l  known m i l i t a r y  f a m i l y  and was 
an o n l y  son.  H i s  f a t h e r  had l e f t  (MORE IN FOCUS) 
him a c o n s i d e r a b l e  e s t a t e .  He had s p e n t  (MORE IN 
FOCUS) t h e  l a s t  few y e a rs  i n  o b s c u re  g a r r i s o n s  
a long  t h e  Russ ian f r o n t i e r .
Ten y e a r s  ago,  he had been t r a n s f e r r e d  ( P a s s i v e )  
t o  B o s n ia ,  as a c o l o n e l  a t  B i j e l j i n a .  I t  came 
ab o u t  (MORE IN FOCUS) t h a t  he began (MORE 
IN FOCUS) t o  f e e l  an i n c r e a s e d  c o n te m p t  f o r  them 
( f o r e m o s t  noblemen o f  th e  l a n d )  on a c c o u n t  o f  
t h e i r  f o o l i s h  j i n g o i s m ,  n a r r o w - m in d e d n e s s  and 
i d l e  c h a t t e r ,  and t h e y  began (MORE IN FOCUS) t o  
h a te  h im and speak i l l  o f  h im .
When h i s  s o l d i e r s  h e l p e d  t h e m s e lv e s  (MORE IN 
FOCUS) t o  t h e  hay  b e l o n g i n g  t o  an i m p o r t a n t  b e y ,  
t h e r e  was (MOST IN FOCUS) a hue and c r y  among the  
members o f  the  C o u n c i l .  Summoned t o  t h e  C o u n c i l  
t o  e x p l a i n  the  i n c i d e n t  o f  t h e  h a y ,  he gave  (MORE 
IN FOCUS) a s h o r t  speech .  To t h e  a c c u s a t i o n s  t h a t  
he was a d ru n k a rd  and a b u l l y ,  he answered  (MORE 
IN FOCUS) c a l m l y  and w i t h  a s n e e r .  Then he t u r n e d  
(MORE IN FOCUS) t o  th e  d i g n i t a r i e s  and ,  w i t h  t h e  
p r a c t i c e d  s a n g f r o i d  o f  an o l d  c a v a l r y  o f f i c e r  
made (MORE IN FOCUS) an u n e x p e c t e d l y  obcene 
g e s t u r e . 11

PCI 19

Example 18 i s  f rom t h e  b e g i n n i n g  o f  t h e  t h i r d  c h a p t e r  

th e  nove l  The B r i d g e  on t h e  D r i n a . In  i t  t h e  a u t h o r
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d e s c r i b e s  t h e  c o n s t r u c t i o n  o f  t h e  b r i d g e .  The V i z i e r ’ s men 

a r r i v e d  a t  t h e  s i t e  soon a f t e r  th e  V i z i e r ' s  d e c i s i o n  t o  

f i n a n c e  t h e  b u i l d i n g .  As soon as t h e y  s e t t l e d  i n  t h e i r  

t e n t s  t h e  man i n  c h a rg e  summoned t h e  l o c a l  n o t a b l e s  and 

e x p l a i n e d  t o  them h i s  m i s s i o n  and h i s  methods .  The n o t a b l e s  

d i d  n o t  l i k e  e i t h e r  t h e  man o r  what  t h e y  heard  and t h e y  

l e f t  A b i d a g a ' s  t e n t  t r o u b l e d  and d o w n c a s t ,  e t c .

Example 19 i s  f rom a t  th e  v e r y  b e g i n n i n g  o f  th e  s t o r y .  

I t  g i v e s  a l l  i n f o r m a t i o n  abou t  one o f  t h e  two main 

c h a r a c t e r s  o f  t h e  s t o r y ,  t h e  Pasha V e l i u d - d i n .  I t  c o n t a i n s  

w e l l  r o u n d e d ,  more g e n e r a l  s t a t e m e n t s :  V e l i  Pasha came t o  

Bosn ia  f o r  t h e  second t i m e ;  he a r r i v e d  w i t h o u t  a harem o r  

l u g g a g e ;  he had changed s i n c e  h i s  l a s t  a s s ig n m e n t ;  he had 

spen t  t h e  l a s t  few y e a r s  i n  o bs c u re  g a r r i s o n s ;  d u r i n g  h i s  

f i r s t  s t a y  i n  B osn ia  he e s t a b l i s h e d  bad r a p p o r t  w i t h  t h e  

l o c a l  l e a d e r s ,  e t c . , e t c .  A l l  t h e s e  are  f e l t  as m a t t e r  o f  

f a c t  s t a t e m e n t s  wh ich  g i v e  p e r t i n e n t  i n f o r m a t i o n  and wh ich  

b u i l d  t h e  s k e l e t o n  o f  t h e  n a r r a t i v e  and move i t  f o r w a r d .

W h i le  examples  18 and 19 do n o t  s t r i k e  t h e  r e a d e r  as 

unusua l  t h e  same c a n n o t  be s a id  about  examples 20 and 21 

quoted be low  i n  w h ich  t h e  p rocess  was r e v e r s e d .  Namely ,  i n  

th e  f o l l o w i n g  examp les  we k e p t  o n l y  those  u t t e r a n c e s  w h ich  

c o n t a i n  t h e  mean ing  LESS IN FOCUS, th o s e  w h ich  were 

p r e v i o u s l y  e x c l u d e d .

129
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v a r o S ì c i  ì  po o k o l n i m  s e i i m a ,  n a r o c ì t o  medju 
h r i Scansk im s v e t o m .
Na č e l u  ovog od reda  s ta . la o  j e  ( 3 )  A b id aga ,  
g l a v n ì  v e z i r o v  p o v e r e n i k  za g r a d n j u  m o s ta ,  a uz 
n je g a  j e  b i o  T o s u n - e f e n d i j a , п е і т а г .  (О оѵот 
A b ìd a g ì  ѵес зе̂  unapred  p r i v a l o  ( 3 )  kao о Čoveku 
b e z o b z i r n o m ,  n e m i los rd no m  i  s t rogo m  ргеко  
m e r e ) .  Tu se n i j e  mnogo doRO vara lo  ( 3 ) »  j e r  j e  
g o v o r i o  samo j e d a n ,  t o  j e s t  A b id a g a .
Pored n j e g a  .je sedeo ( 3 )  T o s u n - e f e n d i j a ,  s i t a n ,  
b ie d  i  ž u t  p o t u r c e n j a k ,  rodom sa g r S k i h  o s t r v a ,  
n e i m a r ,  k o j i  j e  z i d a o  ( 3 )  mnoge MehmedpaSine 
z a d u z b in e  и C a r i g r a d u .  On j e  b i o  m i r a n  i  
r avnodušan  kao da ne S u je  i l i  ne razume 
A b i d a g i n  g o v o r .  Gledao j e  (N) s v o j e  r u k e  i  sar.o 
j e  s vremena na vrme p o d i z a o  ( 3 )  p o g l e d .  Tada 
su mog le  da se s a g l e d a j u  n je g o v e  v e l i k e  c rn e  
0£ i  k a d i f a s t o g  s j a j a ,  l e p e  k r a t k o v i d e  0S i  
coveka k o j i  g l e d a  samo s v o j  posao i  ne v i d i ,  ne 
osecfa i  ne razume n i š t a  d ru g o  od ? i v o t a  i  
s v e t a .
O s e c a l i  su ( 3 )  da im z n o j  c u r i  (В)  i s p o d  n o v ih  
sveS an ih  a n t e r i j a  i  kako se и svakog od n j i h  
b r z o  i  n e o d o l j i v o  u s e l j a v a j u  s t r a h  i  b r i g a .

NDCm/42

A l 1 t h a t  e x c i t e d  (LESS IN FOCUS) f e a r  and 
a p p r e h e n s io n  i n  t h e  l i t t l e  town and th e  
s u r r o u n d i n g  v i l l a g e s ,  e s p e c i a l l y  among the  
C h r i s t i a n s .
At  t h e  head o f  t h e  g ro u p  was ( 3 ) A b id a g a ,  who 
was r e s p o n s i b l e  t o  t h e  V i z i e r  f o r  b u i l d i n g  the  
b r i d g e ;  w i t h  him was t h e  mason,  Tosun E f f e n d i .  
(T h e re  had a l r e a d y  been t a l e s  (LESS IN FOCUS)
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a b o u t  t h i s  A b id a g a ,  s a y i n g  t h a t  he was a nan 
who s topped  a t  n o t h i n g ,  h a r s h  and p i t i l e s s  
beyond n e a s u r e . )  Bu t  t h e r e  was n o t  nuch o f  a 
d i s c u s s i o n  (LESS IN FOCUS), f o r  o n l y  one nan 
spoke and he was A b id ag a •
B e s id e  h i n  s a t  (LESS IN FOCUS) Tosun E f f e n d i ,  a 
s n a i l ,  p a l e ,  y e l l o w i s h  r e n e g a d e ,  bo rn  i n  t h e  
Greek i s l a n d s ,  a nason who had b u i l t  (LESS IN 
FOCUS) папу  o f  Mehned P a s h a 's  b e q u e s ts  i n  
S t a n b u l .  He was q u i e t  and i n d i f f e r e n t ,  as i f  he 
were n o t  h e a r i n g  o r  d i d  n o t  u n d e r s ta n d  
A b i d a g a ' s  speech .  He gazed (N) a t  h i s  hands and 
o n l y  lo o k e d  up (LESS IN FOCUS) f r o n  t i n e  t o  
t i n e .  Then t h e y  c o u l d  see h i s  b i g  b l a c k  e y e s ,  
b e a u t i f u l  and s h o r t s i g h t e d  eyes w i t h  a v e l v e t y  
sheen ,  t h e  eyes o f  a nan who o n l y  l o o k s  a t  h i s  
work and does n o t  s e e ,  does n o t  f e e l  and does 
n o t  u n d e r s ta n d  a n y t h i n g  e l s e  i n  l i f e  o r  i n  t h e  
w o r l d .
They f e l t  (LESS IN FOCUS) as i f  t h e y  were 
s w e a t i n g  (B)  under  t h e i r  new c e r e n o n i a l  c l o t h e s  
and each one o f  t h e n  f e l t  f e a r  and a n x i e t y  
t a k i n g  r o o t  i n  h i n  ( В ) . "

BOD30-32

21.  U S a r š i j i  _su ga n a z i v a l i  ( 3 )  p r o p a l i c o n ,  
g o la c o n  i  c ' i r p o n •  U i s t i n i  j e  V e l i - p a š i n o  
k u c a n s t v o  b i l o  v i s e  n e u red no  nego o skud no .  
Donaz luk  .je vod i l  a ( 3 )  j e d n a  b o l e s l j i v a  ?ena 
p o r e k l o n  b e s a ra p s k a  J e v r e j k a .  S tanovao  j e  (N) и 
A l a j b e g o v i c a  ku c a n a ,  na v r h  s t r n o g  L o g a v in a  
s o k a k a .
Sve se v i s e  odavao ( 3 )  pi<?u, sano Sto j e  sada 
p i o  j o š  s k r o v i t i j e  i  posve san .  L ì j e v i  o b r a z  nu

י 3י
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j e  p r e k r i v a o  ( 3 ) ,  u v e l i Č i n i  d j e t i n j e
p o d l a n i c e ,  n e k i  c r v e n  l i š a j ,  k o j i  lê  n e p r im e tn o
a l i  s t a l n o  s i r  i o  (3 )  i  d u b i o  (3 )  i  sve v i ä e
z a g r i z a o  (3 )  и mekotu d o n je g  o ín o g  kapka .

P R I I - 4 0 3

" I n  th e  bazaar  t h e y  c a l  1 ed (LESS IN FOCUS) him a 
t r a m p ,  a rag  p i c k e r  and b e g g e r .  In  t r u t h ,  V e l i  
P a s h a 's  ho u s e h o ld  was ( 3 / 2 )  d i s o r d e r l y  r a t h e r  
t h a n  p o o r .  The h o u s e k e e p in g  was done (LESS IN 
FOCUS) by an a i l i n g  woman, a Jewess f rom 
B e s s a r a b i a .
The Pasha d rank  (LESS IN FOCUS) m ore ,  e x c e p t  
t h a t  now he d i d  i t  (LESS IN FOCUS) even more 
f u r t i v e l y  and i n  p r i v a t e .
H is  l e f t  cheek b o re  (LESS IN FOCUS) some k i n d  
o f  red b l e m i s h ,  t h e  s i z e  o f  a c h i l d ' s  pa lm ,  
t h a t  i m p e r c e p t i b l y  b u t  s t r a d i l y  grew (LESS IN 
FOCUS) l a r g e r  and t h i c k e r .

PCI 19

The r e a d e r  o f  th e  above samples f e e l s  r i g h t  away t h a t  

t h e y  a re  p a r t s  o f  a l a r g e r  w h o le ,  e x t r a c t s  f rom a s t o r y .  

Even p a r t s  w h ich  a re  more s e l f  c o n t a i n e d  and can be 

u n d e rs to o d  when r e a d ,  l i k e  t h e  d e s c r i p t i o n  o f  Tosun E f f e n d  

i n  example 20 o r  t h e  b l e m is h  on Pasha ’ s f a c e  i n  example  21 

are  r e a d i l y  r e c o g n i z e d  as d e s c r i p t i v e  a s i d e s .  In  f a c t ,  

t h e s e  two and s i m i l a r  examples  w h ic h  c o n t a i n  t h e  mean ing 

LESS IN FOCUS (and a l s o  t h e  m ean ings  o f  t h e  NOW phase o f  

th e  i n t e r l o c k )  p r o v i d e  m o s t l y  e l a b o r a t i v e  and d e s c r i p t i v e
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n a t e r i a l .  There i s  no c o h e s io n  i n  e i t h e r  o f  t h e s e  samples 

and t h e  r e a d e r  does n o t  f e e l  as t h o u g h  he were r e a d i n g  a 

s t o r y .  By c o n t r a s t ,  examples 18 and 19 i n  wh ich  t h e  v e r b s  

a re  a s s o c i a t e d  w i t h  t h e  mean ing  MORE IN FOCUS a re  read as 

g e n u i n e  s t o r i e s .

I t  was s a id  e a r l i e r  t h a t  t h e  f o u r  p r e c e d i n g  examples 

(N o s .  18» 19,  20 and 21)  a re  e d i t e d  so t h a t  t h e  f i r s t  two 

c o n t a i n  th e  v e r b s  a s s o c i a t e d  w i t h  t h e  n e a n in g  MORE IN FOCUS 

w h i l e  t h e  o t h e r  two c o n t a i n  t h e  v e r b s  a s s o c i a t e d  w i t h  th e  

m ean ing  LESS IN FOCUS. What makes t h e  two p a i r s  o f  examples 

d i f f e r e n t  i s  t h e  p resence  o f  p e r f e c t i v e  v e rb s  i n  examples 

18 and 19 v e r s u s  t h e  p res e n c e  o f  i m p e r f e c t i v e  v e rb s  i n  

exam p les  20 and 21.

We have i n d i c a t e d  e a r l i e r  t h a t  the  t r a d i t i o n a l  

d e f i n i t i o n  o f  t h e  p e r f e c t i v e  and t h e  i m p e r f e c t i v e  v e r b  has 

i t s  b a s i s  i n  t h e  i n t u i t i v e  f e e l i n g  o f  n a t i v e  spe a k e rs  o f  

S l a v i c  l a n g u a g e s .  N a t i v e  s p e a k e rs  f e e l  t h a t  t h e  p e r f e c t i v e  

v e r b  c r e a t e s  an i m p r e s s i o n  t h a t  t h e  e v e n t  i s  bounded or  

c o m p le te d  w h i l e  t h e  i m p e r f e c t i v e  v e r b  s u g g e s t s  an e v e n t  

t h a t  has n o t  y e t  cone t o  i t s  end ,  an a c t i v i t y  i n  p r o g r e s s .  

We have a l s o  d i s c u s s e d  what  t h e  b a s i s  o f  t h i s  i n t u i t i o n  i s .  

We can see i n  e x a n p le s  16 and 17 what  causes  th e  r e a d e r  t o  

make an i n f e r e n c e  o f  bounded a c t i v i t i e s .

L o o k i n g  a t  some v e r b s  a s s o c i a t e d  w i t h  t h e  meaning MORE IN 

FOCUS i n  examples 18 and 19,  we can see t h a t  t h e y  r e f e r  t o
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e v e n t s  w h ic h  c a n n o t  b e g in  t o  o c c u r  b e f o r e  t h e  p r e v i o u s  ones 

have ended .  Each e v e n t ,  i n  a sense ,  n e q u i r e s  t h e  c o m p l e t i o n  

o f  t h e  p r e v i o u s l y  m e n t io n e d  e v e n t  as a n e c e s s a r y  c o n d i t i o n  

f o r  o c c u r r e n c e .  In  example 18,  t h e  V i z i e r ' s  d e c i s i o n  t o  

b u i l d  t h e  b r i d g e  comes f i r s t  c h r o n o l o g i c a l l y .  The V i z i e r  

t h e n  sends h i s  men t o  t h e  l o c a t i o n .  They a r r i v e  a t  the  

s m a l l  B os n ian  town and p u t  up t h e i r  t e n t s .  Then A b id ag a ,  

t h e  l e a d e r  o f  th e  g r o u p ,  summons t h e  l o c a l  l e a d e r s  t o  

e x p l a i n  h i s  methods and h i s  r e q u i r e m e n t s ,  e t c .  T h i s  o r d e r  

o f  e v e n t s  f o l l o w  a l o g i c a l  c o u r s e .  The V i z i e r  c o u l d  n o t  

send h i s  p e o p le  b e f o r e  mak ing  h i s  d e c i s i o n  t o  b u i l d  the  

b r i d g e ;  A b id a ga  c o u l d  n o t  summon t h e  l o c a l  n o t a b l e s  b e f o r e  

a r r i v i n g  and t h e y  c o u l d  n o t  s e t t l e  down b e f o r e  a r r i v i n g ,  

e t c . ,  e t c .  A l l  t h e s e  e v e n t s  o c c u r  one a f t e r  a n o t h e r .  In  

example 16 e q u a l l y ,  P a s h a 's  s o l d i e r s  s c a t t e r e d  t h e  hay 

s t a c k s  and t h a t  caused a b i g  u p r o a r ,  Pasha was c a l l e d  t o  

e x p l a i n  what  happened ,  he gave a sp e e ch ,  t o  t h e  a c c u s a t i o n s  

t h a t  he i s  a d r a n k a r d  he gave an answer  c a l m l y  and then  

made an obsene g e s t u r e .  A f t e r  t h i s  he was r e c a l l e d  and s e n t  

t o  t h e  Russ ian  f r o n t i e r .  A l l  t h e s e  e v e n t s :  ' s c a t t e r e d ' ,  

, t h e r e  was hue and c r y ' ,  ' he  g a v e ' ,  ' h e  a n s w e r e d ' ,  , he 

t u r n e d * ,  , he made a g e s t u r e * ,  e t c .  o c c u r  one a f t e r  a n o t h e r .  

I t  i s  because t h e y  c a n n o t  o v e r l a p  t h a t  t h e  h e a r e r  f e e l s  

t h a t  t h e y  a r e  a l l  bounded .  The nuance o f  t h e i r  c o m p le te n e s s  

i s  a t t r i b u t a b l e  t o  t h e  n a t u r e  o f  t h e s e  e v e n t s  and t o  t h e i r
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juxtaposition i n  t h e  n a r r a t i v e  r a t h e r  t h a n  t o  t h e  v e r b a l  

f o r m s  chosen t o  e x p r e s s  t h e n .  By t h e  sane t o k e n ,  t h e  nuance 

o f  i n c o m p l e t e n e s s , somet imes  i n f e r r e d  f rom i m p e r f e c t i v e  

v e r b s ,  i s  a t t r i b u t a b l e  t o  t h e  n a t u r e  o f  e v e n t s  d e s c r i b e d  by 

t h e n  and n o t  t o  t h e  v e r b a l  fo rms chosen t o  e x p r e s s  them.

However ,  c o n s e c u t i v i t y  does n o t  i n  i t s e l f  g u a r a n te e  

t h a t  an e v e n t  has t o  be c e n t r a l  t o  t h e  n a r r a t i v e .  Thus ,  

some s e q u e n t i a l  e v e n t s  may be more i m p o r t a n t  t h a n  o t h e r s  

and t h e  l e s s  i m p o r t a n t  ones nay  be a s s o c i a t e d  w i t h  th e  

n e a n i n g  LESS IN FOCUS.

We have seen t h a t  th e  n e a n in g  LESS IN FOCUS i s  found 

i n  d e s c r i p t i v e  passages  i n  wh ich  e i t h e r  p e o p le  o r  p h y s i c a l  

scenes a re  p o r t r a y e d ,  as w e l l  as a t  o t h e r  p o i n t s  a t  wh ich  

t h e  f l o w  o f  t h e  n a r r a t i v e  i s  h a l t e d  t e m p o r a r i l y ,  and t h a t  

t h e  mean ing  MORE IN FOCUS (and a l s o  MOST IN FOCUS) i s  

r e s e r v e d  f o r  more s a l i e n t  e v e n t s ,  t h o s e  t h a t  a r e  more 

c e n t r a l  t o  t h e  main n a r r a t i v e  l i n e .

The t h e m a t i c a l l y  i m p o r t a n t  e v e n t s  w h ic h  c o n s t i t u t e  t h e  

backbone o f  each n a r r a t i v e  a re  u s u a l l y  s e q u e n t i a l ,  i . e .  by 

and l a r g e  t h e y  appear  i n  a c h r o n o l o g i c a l  sequence .  These 

e v e n t s  a re  conveyed i n  S e r b o - C r o a t i a n  w i t h  t h e  meaning 

MORE IN FOCUS.

One can ask an a p p r o p r i a t e  q u e s t i o n  h e r e :  Why i s  i t  

t h a t  t h e  h i g h  Focus mean ings  f a v o r  e v e n t s  w h ic h  a re
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i n t e r p r e t e d  as sequences and why do t h e  lo w  Focus 

s i g n a l s / n e a n i n g s  skew i n  t h e  o p p o s i t e  d i r e c t i o n ?

H igh  Focus n e a n in g s  a re  so d i s t r i b u t e d  because t h e y  

a re  a p p r o p r i a t e  t o  such i n f e r e n c e s .  E v e n ts  w h i c h  conpose 

t h e  c e n t r a l  n a r r a t i v e  l i n e  a re  d e f i n i t e l y  n o r e  s a l i e n t  than 

e v e n t s  w h ich  r e f e r  t o  d e s c r i p t i v e  passages  and o t h e r  

backg round  i n f o r n a t i o n  and an a u t h o r  e x p l o i t s  t h e  Focus 

o p p o s i t i o n  t o  d i s t i n g u i s h  e v e n t s  n o r e  w o r t h y  o f  

r e a d e r • s / h e a r e r 13 a t t e n t i o n  by d i f f e r e n t i a t i n g  them w i t h  

t h e  h i g h  Focus m ea n in g ,  f rom th o s e  e v e n t s  w h ich  a re  l e s s  

i m p o r t a n t  and w h ich  do n o t  m e r i t  a h i g h  b u t  a lo w  Focus 

m e a n in g .

A n a r r a t i v e  r e c o u n t s  a c t i v i t i e s  o f  one o r  more 

p r o t a g o n i s t s  w i t h i n  a g i v e n  t i m e  p e r i o d .  The a u t h o r  chooses 

w h ich  a c t i v i t i e s  t o  i n t r o d u c e  on t h e  b a s i s  o f  t h e i r  v a lu e  

t o  t h e  s t o r y .  The e v e n t s  w h ich  r e l a t e  t o  t h e  c e n t r a l  theme 

o f  th e  s t o r y  ( o r  t o  a number o f  p r o m i n e n t  themes)  a re  

g rouped t o g e t h e r  because one o r  more p a r t i c i p a n t s  a re  

engaged i n  some a c t i v i t y  w i t h i n  t h e  same t i m e  a n d / o r  p l a c e .  

U s u a l l y ,  t h i s  imposes a t e m p o r a l  o r d e r i n g  i n  w h ic h  e v e n ts  

bound and d e l i m i t  one a n o t h e r .  When t h i s  c h r o n o l o g i c a l  

seq u e n c in g  i s  imposed t h e  a u t h o r  chooses  h i g h  Focus s i g n a l s  

and mean ings  t o  e x p r e s s  th e s e  s e q u e n t i a l  e v e n t s  i n  o r d e r  to  

d i s t i n g u i s h  t h e  t h e m a t i c a l l y  i m p o r t a n t  e v e n t s  ( e i t h e r  

r e f e r r i n g  t o  th e  c e n t r a l  theme,  t o  t h e  main c h a r a c t e r ,
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e v e n t s  h a p p e n in g  a t  a d e f i n i t e  p o i n t  i n  t h e  s t o r y ,  e t c . )  

f r o n  o t h e r  e v e n t s  w h ich  by t h e i r  n a t u r e  do n o t  d e s e rv e  t o  

be f o r e g r o u n d e d .

H igh  Focus n e a n in g s  a re  a p p r o p r i a t e  f o r  t h e  f o r n e r  

t y p e s  o f  e v e n t s  i n  t h e  sane f a s h i o n  t h a t  l o w  Focus n e a n in g s  

a re  a p p r o p r i a t e  f o r  e v e n t s  w h ic h  a re  e x t r a n e o u s  t o  t h e  

c e n t r a l  n a r r a t i v e  l i n e .  S ince  t h e y  a re  l e s s  d i r e c t l y  

r e l a t e d  t o  th e  c e n t r a l  t h e n e  o f  t h e  s t o r y ,  t h e  l a t t e r  

e v e n t s  tend  a l s o  t o  be l e s s  r e l a t e d  t o  each o t h e r .  

C o n s e q u e n t l y ,  t h e y  d e l i n i t  and bound each o t h e r  t o  a much 

l e s s e r  deg ree  b u t  o v e r l a p  i n s t e a d .  I n  o t h e r  w ords ,  when th e  

h e a r e r  has t o  keep t r a c k  o f  e i t h e r  c h r o n o l o g i c a l  o r  c a u s a l  

r e l a t i o n s h i p s  between e v e n t s ,  when he has t o  pay a t t e n t i o n  

t o  t h e n ,  t h a t  i s  when and where t h e  a u t h o r  g u i d e s  o r  

r e g u l a t e s  h i s  l e v e l  o f  awareness  by n a n i p u l a t i n g  mean ings  

o f  t h e  s e n a n t i c  s u b s ta n c e  o f  Focus o f  A t t e n t i o n ,  by 

e x p l o i t i n g  t h e  h i g h  Focus n e a n i n g s  t o  t e l l  h im on w h ich  

e v e n t s  t o  c o n c e n t r a t e  h i s  a t t e n t i o n  and f rom w h ic h  e v e n t s  

t o  w i t h h o l d  h i s  a t t e n t i o n .

S c h o l a r s  have l o n g  been aware t h a t  t h e  a s p e c t u a l  

d i s t i n c t i o n  p r o v i d e s  d i f f e r e n t  k i n d s  o f  i n f o r m a t i o n  i n  a 

n a r r a t i v e ;  n a m e ly ,  t h a t  t h e  a c t i v i t y  e x p re s s e d  w i t h  

i m p e r f e c t i v e  v e r b s  s e r v e s  as t h e  ba ckg round  t o  t h e  a c t i v i t y  

o f  t h o s e  v e r b s  wh ich  are  i n  t h e  p e r f e c t i v e  a s p e c t ,  What 

t h e y  c o u ld  n o t  u n d e rs ta n d  was what  m o t i v a t e s  t h i s  t y p e  o f
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d i s t r i b u t i o n .  The Focus H y p o t h e s i s  p r o v i d e s  t h e  r a t i o n a l e  

f o r  t h i s  m o t i v a t i o n .

E. Upgrade in Focus

I n  t h e  p r e c e d i n g  s e c t i o n  we have seen how t h e  speaker  

o f  S e r b o - C r o a t i a n  e x p l o i t s  t h e  two -way  o p p o s i t i o n  between 

t h e  n e a n in g s  LESS IN FOCUS and MORE IN FOCUS t o  rank  e ven ts  

a c c o r d i n g  t o  t h e i r  r e l e v a n c e  t o  t h e  s t o r y  o r  t o  th e  

c o n n u n i c a t i o n  i n  g e n e r a l . He uses t h e  n e a n in g  MORE IN FOCUS 

t o  i n t r o d u c e  t h o s e  e v e n t s  w h ich  a re  c e n t r a l  t o  th e  

n a r r a t i v e  l i n e  and w h ich  c h r o n o l o g i c a l l y  advance the  

n a r r a t i v e  and he saves  t h e  n e a n in g  LESS IN FOCUS f o r  t h o s e  

e v e n t s  w h ic h  p r o v i d e  th e  backg round  f o r  t h e  s t o r y  p r o p e r  

and a l s o  f o r  i n t r o d u c i n g  o t h e r  e v e n t s  he w i s h e s  t o  

c o n n u n i c a t e  b u t  w h ic h  a re  l e s s  c e n t r a l  t o  t h e  n a r r a t i v e  

l i n e  and t h u s  do n o t  d e s e rv e  e n p h a s i s .  In  t h e  f o l l o w i n g  

e x a n p le s  we s h a l l  see how s p e a k e rs  o f  S e r b o - C r o a t i a n  

e x p l o i t  t h e  t h r e e - w a y  d i s t i n c t i o n  (LESS IN FOCUS, MORE IN 

FOCUS and MOST IN FOCUS) t o  upg rade  Focus o f  a t t e n t i o n  a l l  

t h e  way f r o n  LESS IN FOCUS t o  MOST IN FOCUS:

22.  A u s t r i j a n c i  su p r i s t i  z a l i  ( 3 )  p o l a k o .  N j i h o v e  
p r e s t r a ž e  sa d ruge  o b a le  u g l e d a l e  su ( 2 )  pred 
k a r a v a n  s e r a j o n  pored n o s t a  ona dva t o p a  Í  odnah 
z a s t a ł e  (2 )  da saS eka ju  s v o j e  b r d s k e  t o p o v e .  Oko 
podne o n i  i z  j e d n o g  suna rka  i z b a c i š e  ( 1 )  na
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n a p u š t e n i  ka ra v a n  s e r a j  n e k o l i k o  g r a n a t a  k ő j e  
o S t e t i s e  ( 1 )  han ,  í o n a k o  vec t r o s a n ,  i  
p o r a z b i  i a s e  ( 1 )  ono n e o b i c n o  f i n e  r e š e t k e  na 
p r o z o r i m a ,  s e ïe n e  i z  j e d n o g  komada, и mekon 
kamenu.

NDCIUI

"The A u s t r i a n s  approached  (LESS IN FOCUS) s l o w l y ;  
f rom  t h e  f a r t h e r  bank t h e i r  p a t r o l s  had caughfr 
s i g h t  (MORE IN FOCUS) o f  t h e  two cannons i n  f r o n t  
o f  t h e  c a ra v a n  s e r a i  and t h e y  a t  once h a l t e d  (MORE 
IN FOCUS) t o  a w a i t  t h e  a r r i v a l  o f  t h e i r  n o u n t a i n  
g u n s .  About  n i d d a y  t h e y  f i r e d  (MOST IN FOCUS) a 
few s h e l l s  a t  t h e  d e s e r t e d  c a r a v a n  s e r a i  f rom t h e  
s h e l t e r  o f  a l i t t l e  wood. They damaged (MOST IN 
FOCUS) t h e  a l r e a d y  r u i n e d  han and d e s t r o y e d  (MOST 
IN FOCUS) t h e  e x c e p t i o n a l l y  f i n e  window g r i l l e s ,  
each c u t  f r o n  a s i n g l e  p i e c e  o f  s o f t  s t o n e .

BOD158

T h i s  example d e s c r i b e s  t h e  e n t r y  o f  A u s t r i a n  t r o o p s  

i n t o  a s n a i l  Bosn ian  to w n ,  a f t e r  t h e  a n n e x a t i o n  o f  Bosn ia  

and H e rz e g o v in a  by t h e  A u s t r i a n s .  The t r o o p s  are  a dv a n c in g  

c a u t i o u s l y .  The f i r s t  v e rb  ^ u  p r i s t i z a l i  1t h e y  a p p ro a c h e d '  

i s  a s s o c i a t e d  w i t h  t h e  n e a n in g  LESS IN FOCUS and t h e  adve rb  

1s l o w l y '  i s  a t t a c h e d  t o  i t .  T h i s  p r e p a r e s  t h e  scene f o r  

what f o l l o w s .  The n e x t  two v e r b s  su u g l e d a l e  1c a u g h t  s i g h t  

o f 1 and z a s t a ł e  ' h a l t e d ' ,  a s s o c i a t e d  w i t h  t h e  n e a n in g  MORE 

IN FOCUS, i n t r o d u c e  two i m p o r t a n t  h a p p e n in g s  i n  t h e  s t i l l  

u n e v e n t f u l  p r o g r e s s  o f  th e  A u s t r i a n s :  t h e  p e r c e p t i o n  o f  t h e

י39
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two cannons i n  t h e  v i c i n i t y  o f  t h e  c a r a v a n  s e r a i  and t h e i r  

h a l t i n g  t o  a w a i t  t h e i r  own guns .  In  a s e n s e ,  b o t h  th e  ve rb  

a s s c i a t e d  w i t h  t h e  n e a n in g  LESS IN FOCUS and t h e  two v e rb s  

a s s o c i a t e d  w i t h  t h e  n e a n in g  MORE IN FOCUS p r e p a r e  th e  scene 

f o r  t h e  n o s t  d r a n a t i c  e v e n t ,  t h e  s h e l l i n g  o f  t h e  ca ra v a n  

s e r a i  and i t s  e f f e c t  on t h e  b u i l d i n g ,  an i m p o r t a n t  v e s t i g e  

o f  t h e  T u r k i s h  r u l e .  The a u t h o r  chooses  t o  h i g h l i g h t  these  

e v e n t s  by c o n v e y in g  t h e n  w i t h  t h e  meaning MOST IN FOCUS: 

, t h e y  f i r e d  a few s h e l l s * ,  , t h e y  damaged t h e  ca rava n  

s e r a i ’ , , t h e y  d e s t r o y e d  th e  e x c e p t i o n a l l y  f i n e  window 

g r i l l e s 1. These a re  t h e  most  dynamic o c c u r r e n c e s  i n  t h e  

passage and a t  t h e  same t i m e  p s y c h o l o g i c a l l y  t h e  most 

i m p o r t a n t  e v e n t s  f o r  t h e  s t o r y  as a w h o le .  Thus ,  e v e n t s  

a s s o c i a t e d  w i t h  LESS IN FOCUS, MORE IN FOCUS and MOST IN 

FOCUS c o n s t i t u t e  a g r a d a t i o n ,  t h e  e f f e c t  i n t e n d e d  by t h e  

a u t h o r .

The n e x t  ex a m p le ,  f rom a s h o r t  s t o r y ,  i s  a p a r t  o f  the 

s k e l e t o n  o f  t h e  s t o r y  i t s e l f .  W h i l e  one p e rh a p s  does n o t  

f e e l  t h e  same e f f e c t  o f  g r a d a t i o n  as i n  t h e  p r e v i o u s  

exam p le ,  the  t h r e e - w a y  o p p o s i t i o n  be tween LESS IN FOCUS, 

MORE IN FOCUS and MOST IN FOCUS i s  a p p r o p r i a t e l y  e x p l o i t e d  

t o  r a n k  th e  e v e n t s  a c c o r d i n g  t o  t h e i r  s a l i e n c y  i n  th e  

s t o r y .

23 .  U C a r i g r a d u  j e  t a d a  S iveo  (N) je d a n  I t a l i j a n ,  
n e i m a r ,  k o j i  .je g r a d i o  (3 )  n e k o l i k o  mostova
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и o k o l ì n i  C a r i g r a d a  i  po n j i m a  se p ro c u o  ( 2 ) .
N jega na i n i  ( 1 )  v e z ì r o v  haznada r  ì  p o s i  a ( 1 )  sa 
d v o j i c o n  d v o r s k i h  l j u d i  и Bosnu.

PRI33

" I n  I s t a n b u l  a t  t h a t  t i n e  l i v e d  (N) an I t a l i a n  
m a s te r  b u i l d e r  who had p u t  up (LESS IN FOCUS) 
s e v e r a l  b r i d g e s  nea r  t h e  c i t y  and so had nade a 
nane (MORE IN FOCUS) f o r  h i m s e l f .  The V i z i e r f s 
t r e a s u r e r  h i r e d  (MOST IN FOCUS) him and s e n t  (MOST 
IN FOCUS) him t o  Bosn ia  w i t h  two men f rom the  
c o u r t . 11

PC5

T h i s  i s  th e  s t o r y  a b o u t  t h e  b u i l d i n g  o f  t h e  b r i d g e  

o v e r  t h e  r i v e r  Žepa i n  B o s n i a .  The Grand V i z i e r ,  o r i g i n a l l y  

f r o n  a s m a l l  v i l l a g e  l y i n g  on t h e  r i v e r ,  f i n d s  o u t  t h a t  th e  

v i l l a g e r s ,  i n  a d d i t i o n  t o  p o v e r t y  and g e n e r a l  b a c k w a rd n e s s ,  

s u f f e r  because t h e y  do n o t  have a passage o v e r  t h e  r i v e r .  

S o f t e n e d  by u n f o r t u n a t e  e v e n t s  i n  h i s  own r e c e n t  l i f e ,  t h e  

V i z i e r  d e c id e s  t o  b u i l d  a b r i d g e  f o r  them.  Our example 

r e c o u n t s  t h e  h i r i n g  o f  t h e  m a s t e r  b u i l d e r .

T h i s  i s  a s h o r t  p a ra g ra p h  w h ic h  c o n t a i n s  o n l y  f i v e  

v e r b a l  f o r n s .  Out o f  t h e s e  f i v e  o c c u r r e n c e s  t h e  a u t h o r  

r a n k s  as th e  most  i m p o r t a n t  o n e s ,  th e  h i r i n g  o f  th e  m a s te r  

b u i l d e r  and h i s  d i s p a t c h  t o  t h e  s i t e .  In  t h e  s t o r y ,  w h ich  

has as i t s  main theme th e  b u i l d i n g  o f  t h e  b r i d g e ,  t h i s  i s  

d e f i n i t e l y  a v e r y  i m p o r t a n t  e v e n t .  (We a re  n o t  d i s c u s s i n g  

t h e  f i r s t  v e r b a l  fo rm ž i v e o  j e  1l i v e d *  because even th o u g h
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t h e  v e rb  ž i v e t i  skews to w a rd  low f o c u s  e v e n t s ,  t h e  v e rb  

i t s e l f  does n o t  have an a s p e c t u a l  p a r t n e r  and i s  t h u s  

n e u t r a l  w i t h  r e s p e c t  t o  t h e  Focus o p p o s i t i o n . )

At  f i r s t  g l a n c e  one n i g h t  t h i n k  t h a t  t h e  r e n a i n i n g  two 

e v e n t s  -  j e  grad  i o  1he had p u t  up s e v e r a l  b r i d g e s 1 and se 

p ro c u o  *had nade a nane f o r  h i m s e l f ' -  a re  b o t h  o f  t h e  same 

im p o r t a n c e  and t h a t  b o t h  d e s e rv e  t h e  MORE IN FOCUS n e a n in g .  

However ,  t h e  a u t h o r  chooses  t o  h i g h l i g h t  o n l y  t h e  l a t t e r  by 

a s s o c i a t i n g  i t  w i t h  t h e  mean ing  MORE IN FOCUS and t o  

d e fo c u s  t h e  f o r m e r  w i t h  th e  n e a n in g  LESS IN FOCUS• The 

a u t h o r  had two re a s o n s  f o r  d e f o c u s i n g  t h e  e v e n t  o f  

b u i l d i n g .  F i r s t ,  what  made th e  m a s te r  b u i l d e r  d e s i r a b l e  f o r  

t h e  j o b  was h i s  h i g h  r e p u t a t i o n .  S e c o n d l y ,  and p e rh a ps  more 

i m p o r t a n t l y ,  t h e  a u t h o r  wanted t o  d e f o c u s  t h e  e v e n t  o f  the  

c o n s t r u c t i o n  o f  o t h e r  b r i d g e s  t o  a v o id  an i n f e r e n c e  t h a t  

t h i s  m i g h t  be what  t h e  s t o r y  i s  a b o u t ,  when i n  f a c t  t h e  

s t o r y  i s  abou t  t h e  b u i l d i n g  o f  a new b r i d g e .  T h e r e f o r e ,  the 

a u t h o r  deemphasized  'had p u t  up (LESS IN FOCUS) s e v e r a l  

b r i d g e s '  w i t h  r e s p e c t  t o  'had  made (MORE IN FOCUS) a name 

f o r  h i m s e l f ' -  He h i g h l i g h t e d  t h e  m a s te r  b u i l d e r ' s  

r e p u t a t i o n  w i t h  t h e  mean ing  MORE IN FOCUS s i n c e  t h i s  

happens t o  be th e  reaso n  w h ich  made him q u a l i f i e d  f o r  th e  

j o b .  In  a sense b o th  ' l i v e d '  and 'had p u t  u p '  a re  i m p o r t a n t  

o n l y  t o  th e  e x t e n t  t h a t  t h e  man e x i s t e d  and became known 

t h r o u g h  h i s  w o rk .
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I n  t h e s e  two e x a n p le s  t h e  a u t h o r  u p g ra d e s  Focus o f  

a t t e n t i o n  l o c a l l y  t o  r a n k  t h e  i n p o r t a n c e  o f  v a r i o u s  e v e n t s  

w i t h i n  a p a r a g r a p h ,  t o  s i g n a l  t h a t  t h o s e  e v e n t s  conveyed 

w i t h  t h e  n e a n in g  LESS IN FOCUS do n o t  d e s e r v e  nuch 

a t t e n t i o n  f r o n  t h e  r e a d e r ,  t h a t  t h o s e  e v e n t s  conveyed w i t h  

t h e  n e a n i n g  MORE IN FOCUS r a n k  h i g h e r  and t h u s  d e s e rv e  n o re  

a t t e n t i o n  and t h a t  t h e  e v e n t s  conveyed w i t h  t h e  n e a n in g  

MOST IN FOCUS a re  p a r t i c u l a r l y  n o t e w o r t h y  so t h a t  t h e y  

d e s e rv e  t h e  n a x i n u n  deg ree  o f  a t t e n t i o n .

In  t h e  f o l l o w i n g  e x a n p le s  t h e  a u t h o r  upg rades  Focus o f  

a t t e n t i o n  t o  r a n k  t h e  r e l a t i v e  r e l e v a n c e  o f  d i f f e r e n t  

s t r e t c h e s  o f  n a r r a t i v e  and t o  n a r k  t h e  t r a n s i t i o n  be tween 

t h e n .  In  t h e s e  e x a n p le s  t h e  u p g ra de  i n  Focus f r o n  LESS IN 

FOCUS t o  MORE IN FOCUS t o  MOST IN FOCUS i n  e x a n p le  22 and 

f r o n  MORE IN FOCUS t o  MOST IN FOCUS i n  e x a n p le s  23 and 2Д 

o c c u r s  a t  t h e  p o i n t s  a t  w h ich  he a u t h o r  changes f r o n  one 

t y p e  o f  n a r r a t i o n  t o  a n o t h e r .

24.  Ab idaga  i e  s t a i a o  ( 3 )  p red  v e z a n i n  s e l j a k o n  od
koga j e  b i o  nnogo v i š i .  B io  j e  n i r a n  i  z a n i š l j e n .  
S v i  su i e k a l i  (N) na n j e g o v u  re<$ a on j e  n i s l i o :  
e t o  s k i n  j a  i n a n  da se b o r i n  i  n o s i n ,  e t o  od 
koga z a v i s ì  n o j  p o l o î a j  i  n o j a  s u d b i n a ,  od ove 
p r e z r e n e  i  s la b o u n n e  p o t u r i c e  P l e v l j a k a  i  od 
n e r a z u n l j i v e  o k o r e l e  z l o b e  i  u p o r s t v a  ove r a j i n s k e  
g n j i d e .  A onda se t r g n u o  (2 )  i  poŽeo ( 2 )  da i z d a j e  
n a r e d b e . . .
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S e j n e n i  su r a z d r e s i l i  ( 2 )  v e r i g e  i  r a z g o l i t i l i  (2 )  
s e l j a k u  g r u d n i  k o š .  V e r i g e  su b a c i l i  ( 2 )  и 
r a z g o r e l u  v a t r u  i  S e k a l i  ( N ) .  Kad su v e r i g e  b i l e  
b l i z u  u s i j a n j a ,  p r i s a o  je  ( 2 )  M e r d ja n  C ig a n in  i  
dugaSkim k l e š t i m a  i h  i z v u k a o  ( 2 )  za je d a n  k r a j ,  a 
j e d a n  od se jn e n a  j e ,  i s t o  t a k o  p r d r žavao (3 )  
d r u g i . .

Ona d v o j i c a  p r im a k o s e  ( 1 )  v e r i g e  i  opasaše (1 )  
n j i m a  s e l j a k a  oko S i r o k i h  m a l j a v i h  g r u d i .  Stade 
( 1 )  da c v r S i  osmudjena d l a k a .  S e l j a k u  se z ^ r g i S e  
( 1 )  u s t a  i  nabreknuSe ( 1 )  v r a t n e  z i l e ,  r e b r a  na 
s l a b l n a n a  I s k o c i  jfe ( 1 )  i  t r b u ï n i  m i s i c i  poSeáfe (1 )  
da se s t e z u  i  k r e c u  kao da ?ovek p o v r a c a . . .

NDC57/58

" A b id a g a  s to o d  (LESS IN FOCUS) l o o k i n g  down a t  t h e  
bound p e a s a n t ,  f o r  he was much t h e  t a l l e r  man. He 
was c a l n  and t h o u g h t f u l .  Everyone  w a i t e d  f o r  h i n  
t o  s p e a k ,  w h i l e  he t h o u g h t  t o  h i m s e l f ;  so t h i s  i s  
t h e  one w i t h  whom I  have had t o  s t r u g g l e  (NOW) and 
and f i g h t ,  t h i s  i s  what  my p o s i t i o n  and my f a t e  
depended upon (NOW), t h i s  w re t c h e d  h a l f - w i t t e d  
renegade  f rom P l e v l j e  and th e  i n c o m p r e h e n s i b l e  and 
o r d u r a t e  o p p o s i t i o n  o f  t h i s  l o u s e  f rom t h e  r a y a h .  
Then he shook h i m s e l f  (MORE IN FOCUS) and began 
(MORE IN FOCUS) t o  g i v e  o r d e r s  and t o  q u e s t i o n  t h e  
p e a s a n t . . .

The g u a rd s  t o o k  away (MORE IN FOCUS) t h e  c h a i n s  
and s t r i p p e d  (MORE IN FOCUS) t h e  p e a s a n t  t o  th e  
b u f f .  They t h r e w  t h e  c h a i n s  (MORE IN FOCUS) i n t o  
t h e  h e a r t  o f  t h e  f i r e  and w a i t e d  ( N) .
When t h e  c h a i n s  were a lm o s t  red  h o t ,  Merd jan  t h e
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G v d s v  .came u p  (MORE IN FOCUS) and t o o k  (MORE IN 
FOCUS) one one end o f  them in  a l o n g  p a i r  o f  
t o n g s ,  w h i l e  one o f  t h e  g u a rd s  h e l d  (LESS IN 
FOCUS) t h e  o t h e r  e n d . . •

The two men b r o u g h t  (MOST IN FOCUS) t h e  c h a i n s  and 
wrapped (MOST IN FOCUS) them round t h e  p e a s a n t ’ s 
b road  h a i r y  c h e s t .  The sco rc h e d  h a i r  began t o  
s i z z l e  (MOST IN FOCUS). H i s  mouth c o n t r a c t e d  (MOST 
FOCUS), h i s  r i b s  seemed t o  s ta n d  o u t  (MOST IN 
FOCUS) and h i s  s tomach m u s c le s  t o  c o n t r a c t  (MOST 
IN FOCUS) and r e l a x  (MOST IN FOCUS) as when a nan 
v om i  t  s . 11

B0D52/52

The c h a p t e r  f rom w h ich  t h i s  example  i s  t a k e n  

d e s c r i b e s  t h e  c o n s t r u c t i o n  o f  t h e  b r i d g e  on t h e  D r i n a .  The 

C h r i s t i a n  s e r f s ,  who l a b o r e d  on t h e  b r i d g e ,  became v e r y  

r e s t l e s s  and a n g r y .  Most o f  t h e n  f a r m e r s ,  t h e y  had t o  work 

t o g e t h e r  w i t h  t h e i r  oxen f o r  п а пу  n o n t h s  and t o  n e g l e c t  

t h e i r  own f i e l d s  y e t  a t  t h e  same t i m e  t h e y  were t r e a t e d  

v e r y  b a d l y  by th e  T u r k s .  A number o f  t h e n  d e c id e d  t o  

v a n d a l i z e  t h e  c o n s t r u c t i o n  and t o  keep d e s t r o y i n g  d u r i n g  

t h e  n i g h t  wha t  has been b u i l t  d u r i n g  t h e  d a y .  In  a d d i t i o n ,  

t h i s  caused r u n o r s  ar.ong t h e  s u p e r s t i t i o u s  po p u la c e  t h a t  

t h e  demon ( " v i i a " )  i s  a g a i n s t  t h i s  b u i l d i n g  and t h a t  t h e  

b r i d g e  w o n ' t  be b u i l t  a t  a l l .  A b id a g a ,  t h e  man i n  c h a rg e  o f  

c o n s t r u c t i o n ,  became f u r i o u s .  He gave t h e  connande r  o f  t h e  

gua rd  a f o r t y - e i g h t  hour  u l t i m a t u m  t o  c a p t u r e  t h e  c u l p r i t s

1*5
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o r  be e x e c u te d  h i m s e l f .  In  t h i s  scene t h e  commander was 

f i n a l l y  s u c c e s s f u l  i n  d i s c o v e r i n g  t h e  v a n d a l s  i n  t h e  a c t  and 

i n  c a p t u r i n g  one o f  them. These t h r e e  passages a re  ranked  

d i f f e r e n t l y  a c c o r d i n g  t o  t h e i r  s a l i e n c e  f o r  t h e  e p i s o d e  in  

w h ich  t h e y  o c c u r .

In  t h e  f i r s t  passage ,  A b id a g a ,  t h e  h i g h e s t  r a n k i n g  

man, i s  on t h e  scene b u t  he i s  n o t  r e a d y  y e t  t o  t a k e  

c h a r g e .  P r a c t i c a l l y ,  t h e r e  i s  n o t h i n g  g o i n g  on ;  Ab idaga  i s  

s t a n d i n g  above t h e  c a p t u r e d  man and t h i n k i n g ,  t h e  o t h e r s  

a re  w a i t i n g  on him t o  make t h e  f i r s t  move.  The v e r b s  are  

e i t h e r  a s s o c i a t e d  w i t h  t h e  mean ing  LESS IN FOCUS o r  t h e y  do 

n o t  e x p r e s s  a Focus o p p o s i t i o n  b u t  by t h e i r  l e x i c a l  meaning 

( m i  s 1 i  t  i  , t o  t h i n k 1 and # e k a t i  1t o  w a i t 1) skew i n  th e  

d i r e c t i o n  o f  low  Focus .

The l a s t  u t t e r a n c e  o f  t h e  f i r s t  passage and the  e n t i r e  

second passage a re  conveyed w i t h  t h e  h i g h e r  Focus m ean ing ,  

MORE IN FOCUS. The scene changes r a p i d l y  once Ab idaga  ta k e s  

command and s t a r t s  t o  i n t e r r o g a t e  t h e  p r i s o n e r .  The gua rd s  

i m m e d i a t e l y  move t o  p r e p a r e  t h e  i n s t r u m e n t s  t o  t o r t u r e  h im .  

A l l  t h i s  d e s e r v e s  a h i g h e r  deg ree  o f  F ocus .  (T h e re  i s  o n l y  

one v e rb  a s s o c i a t e d  w i t h  t h e  l o w e r  Focus mean ing  i n  ' w h i l e  

one o f  t h e  g u a rd s  h e ld  -LESS IN FOCUS- t h e  o t h e r  e n d ' .  T h i s  

i s  t h e  a c t i v i t y  o f  an u n i d e n t i f i e d  gua rd  who i s  h e l p i n g  

Merd jan  t h e  Gypsy who i s  a c t i n g  as e x e c u t i o n e r .  The 

a u t h o r  a p p r o p r i a t e l y  d e fo c u s e s  t h i s  a c t i v i t y  w i t h  r e s p e c t
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t o  M e r d j a n ' s  a c t i v i t y . )

The t h i r d  passage d e s c r i b e s  a v e r y  d r a m a t i c  e v e n t ,  th e  

b e g i n n i n g  o f  t h e  c l i m a x  o f  t h i s  e p i s o d e  -  t h e  t o r t u r e  o f  

Rad isav  and th e  p h y s i c a l  an g u is h  o f  a human body exposed t o  

t h e  t o r t u r e .  A l l  t h e  v e r b s  i n  t h i s  passage a re  a s s o c i a t e d  

w i t h  t h e  t o p  Focus m e a n in g ,  MOST IN FOCUS.

The t h r e e  d e g re e s  o f  Focus a re  e x p l o i t e d  t o  d e s c r i b e  

t h r e e  d i f f e r e n t  phases o f  an e p i s o d e :  ( 1 )  t h e  p re s e n c e  o f  

t h e  man i n  c h a rg e  on t h e  scene and h i s  t e m p o r a r y  i n a c t i v i t y  

w h i l e  he we ighs  h i s  o p t i o n s ;  ( 2 )  h i s  t a k i n g  command and the  

s w i f t  r e s p o n s e  o f  t h e  g u a rd s  who p r e p a r e  t h e  c h a i n s  t o  

t o r t u r e  t h e  p r i s o n e r ;  and ( 3 )  th e  t o r t u r e  i t s e l f .  The 

r e a d e r  i s  i n s t r u c t e d  t o  pay a d i f f e r e n t  d e g ree  o f  a t t e n t i o n  

t o  each o f  t h e s e  ph a s e s ,  f rom LEAST t o  MOST.

C o n s id e r  now examples 25 and 26 i n  w h ich  t h e  upg rade  

i n  Focus f rom MORE IN FOCUS t o  MOST IN FOCUS marks  t h e  

t r a n s i t i o n  f rom one manner o f  p r e s e n t a t i o n  t o  a n o t h e r .  

Example 25 i s  t h e  c o n t i n u a t i o n  o f  example  19 quo ted  e a r l i e r  

and we r e p e a t  t h e  l a t t e r  o n l y  i n  p a r t  h e r e :

25 .  Pred sanu a u s t r i s k u  o k u p ā c i j u  doŠao je  (2 )  
V e l i u d - i n  Paša z v a n i  Č e rk e z ,  po d r u g i  p u t  и 
Bosnu;  o v a j  p u t  kao g l a v n i  komandant  sve  v o j s k e  
k o j a  se n a l a z i l a  ( 3 )  u B o s n i .  PoSetkon j a n u a r a  
s t i g a o  j e  ( 2 )  u S r a j e v o ,  bez harema i  sa maio  
s t v a r i . . .
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N e k o l i k o  n e d e l j a  po svon d o l a s k u  ode ( 1 )  V e l i -  
paša и Т г а ѵ п і к  da p r e g l e d a  t a m o Š n j i  g a r n i z o n .  
Drugog dana pred podne,  v r a d a j u í i  se s 
v j e ? b a l i í t a ,  n a i  d i  e (1 )  paša sa p r a t n j o n  k r o z  
Č a r š i j u .  Oprezno su i a h a l i  ( 3 )  po p o l e d i c i  k o j a  
se k r a v i l a  ( 3 ) •  B io  j e  p a z a r n i  dan .  Kod C a r i c a  
e k n e s c i n i c e  i n  z a k r Ž i s e  (1 )  p u t  n e k i  s e l j a S k í  
k o n j i ,  n a t o v a r e n i  d r v i n a .  Dok su se u s p la Š e n i  
s e l i a c i  u s t r Ž a l i  ( 2 )  oko u p o r n i h  k o n j a ,  p a ís  
b a c i  ( 1 )  p o g le d  u p e k a r n i c u .  K r a j  z a t v o r e n e  p e c i  
s t a i a o  ie  (3 )  s t a r i  I l i j a ,  e k m e S S i j a ,  pognu t  sa 
u p a l j e n i m ,  p r e s t a r e l i n  o £ im a ,  i z  k o j i h  su 
n e p r e s t a n o  k a n a le  (3 )  suze na v e l i k e  s i v e  
b r k o v e .  Na p r o s t r a n o n  cfepenku med ju  l j e b o v i n a  i  
t e p s i j a n a  sa p i ta m a  i i i  neson b i l a  j e  kcíer nu 
Mara .  O d u p i r u ć i  se je d n o n  ru k o n  ona je  p r u ž a l a
( 3 )  d rugu  za nekon t e p s i j o n .  Kad ( 1 )  v i k u  
v o j n i k a  i  t o p o t  s e l j a S k i h  k o n j a  Mara pod iŽe 
( 1 )  g l a v u ,  i  paSa j e  v i d  i e  ( 1 )  onako i s p r u z e n u  i  
p o l e g l u  po ce p e n k u ,  i  z a g le d a  ( 1 )  j o j  se и 
S i r o k o ,  d j e t i n j e  l i c e  i  v e d r e  0 5 i .

PRI I405

"On t h e  v e r y  eve o f  A u s t r i a n  o c c u p a t i o n  
V e l i u d - d i n  Pasha,  n icknamed t h e  C i r c a s s i a n ,  cane 
(MORE IN FOCUS) t o  B osn ia  f o r  t h e  second t i n e ,  
t h i s  t i m e  as a commander i n  c h i e f  o f  t h e  e n t i r e  
army w h ich  was (LESS IN FOCUS) i n  B o s n ia .  He 
a r r i v e d  (MORE IN FOCUS) i n  S a r a j e v o  e a r l y  i n  
J a n u a r y ,  w i t h o u t  a harem and w i t h  b u t  l i t t l e  
l u g g a g e . . .
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g a r r i s o n .
I n  t h e  f o r e n o o n  o f  t h e  second d a y ,  as he was 
r e t u r n i n g  f r o n  t h e  d r i l l  f i e l d ,  t h e  Pasha and 
h i s  e s c o r t  found t h e n s e l v e s  (MOST IN FOCUS) i n  
t h e  b a z a a r .  They ro d e  (LESS IN FOCUS) c a u t i o u s l y  
o v e r  t h e  t h a w in g  (LESS IN FOCUS) snow. I t  was a 
m a r k e t  d a y .  In  f r o n t  o f  t h e  Gar ic i  b a k e r y  t h e i r  
way was b l o c k e d  (MOST IN FOCUS) by some 
p e a s a n t s '  h o r s e s  l a d e n  w i t h  wood. The Pasha c a s t  
(MOST IN FCOUS) a g l a n c e  i n t o  t h e  b a k e r y .  Next  
t o  t h e  c l o s e d  b r i c k  oven s to o d  (LESS IN FOCUS) 
t h e  o l d  bake r  I l y a ,  s t o o p - s h o u l d e r e d ,  w i t h  
rheumy,  w izened e y e s ,  o u t  o f  w h ic h  t e a r s  k e p t  
o o z in g  (LESS IN FOCUS) on h i s  g r e a t  w h i t e  
m o u s ta c h e .  At  t h e  w id e -o p e n e d  shopwindow,  among 
t h e  bread l o a v e s  and pans o f  meat and p i e s ,  was 
h i s  d a u g h t e r  Mara.  On h e r  knees and propped on 
t h e  c o u n t e r  w i t h  one arm,  she s t r e t c h e d  (LESS IN 
FOCUS) t h e  o t h e r  f o r  a p l a t t e r  on a s h e l f  
u n d e r n e a t h .  When she heard  (MOST IN FOCUS) 
t h e  s h o u t s  o f  t h e  s o l d i e r s  and t h e  s ta m p in g  o f  
t h e  h o r s e s ,  she 1 i f t e d  (MOST IN FOCUS) he r  head 
and t h e  Pasha saw (MOST IN FOCUS) h e r  wrapped 
around t h e  c o u n t e r  and f e l l  i n  l o v e  (MOST IN 
FOCUS) w i t h  h e r  r o u n d ,  c h i l d i s h  f a c e  and he r  
m e r r y  e y e s . "

PC 126

26.  P r o z i o  i e  (2 )  v i s e  od t r i d e s e t  g o d in a  od onog 
r a z g o v o r a  na k a p i j i .  A l i  o n i  k o c i l i ,  k o j i  su 
c a r s k i  m u b a ž i r  i  r u j a n s k i  s e r d a r  s a d i l i  ( 3 )  po 
g r a n i c i ,  p u s t i l i  su k o r e n  ( 2 )  i  r o d i l i  ( 2 ) ,  
s p o r im  a l i  po T ü rke  g o r k im  p łodom:  T u r c i  su 
m o r a l i  da n a p u s te  i  p o s l e d n j e  g ra d o v e  po S r b i j i .
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I  j e d n o g  l e t n j e g  dana p r i t i S t e  ( 1 )  v i S e g r a d s k i  
most  z a lo s n a  p ov o rka  i z b e g l i c a  i z  U X ica .
B i l i  su o n i  t o p l i  d a n i  sa dugim p r i j a t n i m  
sumrac ima na k a p i j i  kad T u r c i  i z  S a r S i j e  i spune  
(A) obe t e r a s e  nad v o d o m . . .
I  ovo j e  j e d n o  p r e d v e î e :  puno j e  r a z g o v o r a  i  
Sa le  k ő j e  g r a d j a n i  i z m e n j u j u  med ju  sobom i l i  
d o b a c u ju  p r o l a z n i c i m a .
N a j z i v l j e  i  n a j g l a s n i j e  S a le  p l e t u  se (В) око 
jedn og  o n i s k o g  i  sna 2nog mladog Soveka ?udnog 
i z g l e d a .  To j e  S a lk o  c ' o r k a n . . .
U takvom t r e n u t k u  kad i  n a j o b i í n i j e  s t v a r i  mogu 
da im a ju  i z g l e d  p r i v i d j e n j a ,  p u n ih  v e l i č i n e ,  
s t r a b a  i  n a r o i i t o g  z n a ï e n j a ,  p o i a v i j f e  se (1 )  
p r v i  u ì i c k i  m u h a d ž i r i  na m o s tu .
M u í k a r c i  su vec inom i S l i  p e í i c e ,  p r a S n i  i  
p o g r u z e n i ,  a na s i t n i m  k o n j im a  k l a t i l e  su se (3)  
umotane i  z a b u l j e n e  íene  i l i  n e j a k a  deca . . . .  
Po java  to g a  premorenog i  r a s k u c e n o g  s v e t a  u g a s i  
( 1 )  odjednom ? i v ó t  na k a p i j i .  S t a r í j i  os tadoSe 
(1 )  na kamenim k lūpam a.  M l a d j i  p o u s ta  i a š e  ( 1 )  i  
ņ a p r a v iS e  ( 1 )  sa obe s t r a n e  k a p i j e  ? i v  z i d  : 
i z m e d ju  n j i h  j e  p r o l a z i l a  ( 3 )  p o v o r k a .

NDC11 U

"More th a n  t h i r t y  y e a r s  passed (MORE IN FOCUS) 
a f t e r  t h a t  c o n v e r s a t i o n  on t h e  k a p i a ,  b u t  t h e  
s t a k e s  w h ic h  t h e  s u l t a n ' s  d e l e g a t e  and the  
s e r d a r  f rom Ruyan had p i  an ted  (LESS IN FOCUS) 
s t r u c k  r o o t  (MORE IN FOCUS) and b r o u g h t  f o r t h  
f r u i t  (MORE IN FOCUS), l a t e  r i p e n i n g  b u t  b i t t e r  
t o  th e  T u r k s .  The T u rk s  were f o r c e d  t o  
abandon even t h e  l a s t  towns  i n  S e r b i a .  And so 
one summer day t h e  b r i d g e  on t h e  D r i n a  was
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swarmed o v e r  (MOST IN FOCUS) w i t h  a p i t i a b l e  
p r o c e s s i o n  o f  r e f u g e e s  f rom  U z i c e .
I t  was one o f  t h o s e  days  w i t h  l o n g  p l e a s a n t  
t w i l i g h t s  on t h e  k a p i a  when t h e  T u rk s  f rom t h e  
m a r k e t - p l a c e  f i l l e d  (A )  b o t h  t h e  t e r r a c e s  o v e r  
t h e  w a t e r . . .
T h i s  was j u s t  such an e v e n i n g ,  an e v e n in g  f i l l e d  
w i t h  c h a t t e r  and l a u g h t e r  and j o k e s  among 
t h e m s e lv e s  and t h e  p a s s e r s - b y .
The s p r i g h t l i e s t  and l o u d e s t  j o k e s  c e n t e r e d  (B) 
on a s h o r t  b u t  p o w e r f u l  young man o f  s t r a n g e  
a p p e a ra n c e .  T h i s  was S a l k o  Ć o rk a n .  One-eyed 
S a l k o . . .
. . . I n  such a moment ,  when even t h e  most o r d i n a r y  
t h i n g  t o o k  on t h e  appea rance  o f  a v i s i o n  f i l l e d  
w i t h  m a j e s t y ,  t e r r o r  and s p e c i a l  m ean ing ,  t h e  
f i r s t  r e f u g e e s  f rom  U ž ic e  appeared  (MOST IN 
FOCUS) on t h e  b r i d g e .
The men were f o r  t h e  mos t  p a r t  on f o o t ,  d u s t y  
and howed, w h i l e  t h e  women wrapped i n  t h e i r  
v e i l s  were b a la n c e d  (LESS IN FOCUS) on s m a l l  
h o r s e s  w i t h  s m a l l  c h i l d r e n . . . .
The appearance  o f  t h i s  o v e r t i r e d  and d e s t i t u t e  
p r o c e s s i o n  dampened (MOST IN FOCUS) t h e  g a i e t y  
on t h e  k a p i a .  The o l d e r  p e o p le  rem a ined  (MOST IN 
FOCUS) se a te d  on t h e  s to n e  b e n c h e s ,  w h i l e  th e  
younger  s to o d  up (MOST IN FOCUS) and formed 
(MOST IN FOCUS) l i v i n g  w a l l s  on b o t h  s i d e s  o f  
t h e  b r i d g e  and t h e  p r o c e s s i o n  passed (LESS IN 
FOCUS) t h r o u g h  them.

B0D123
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example 19) c o n t a i n i n g  t h e  mean ing MORE IN FOCUS and t h e  

second c o n t a i n i n g  t h e  mean ing MOST IN FOCUS -  d i f f e r .  The 

f i r s t  passage i s  l o c a t e d  a t  t h e  v e r y  b e g i n n i n g  o f  t h e  

s t o r y .  I t  g i v e s  i n f o r m a t i o n  abo u t  one o f  t h e  main 

c h a r a c t e r s  o f  t h e  s t o r y , t h e  Pasha V e l i u d - d i n .  I t  c o n t a i n s  

w e l l  r o u n d e d ,  more g e n e r a l  s t a t e m e n t s :  V e l i  Pasha came t o  

Bosn ia  f o r  t h e  second t i m e ;  he a r r i v e d  w i t h o u t  a harem o r  

l u g g a g e ;  he had changed s i n c e  h i s  l a s t  a s s i g n m e n t ;  he had 

s p e n t  t h e  l a s t  few y e a r s  i n  o b s c u re  g a r r i s o n s ,  he had 

e s t a b l i s h e d  bad r a p p o r t  w i t h  Bosn ian  n o b l e s  d u r i n g  h i s  

f i r s t  s t a y ,  e t c . , e t c .  A l l  t h e s e  a re  f e l t  as m a t t e r  o f  f a c t  

s t a t e m e n t s  w h ich  g i v e  p e r t i n e n t  i n f o r m a t i o n  and w h ic h  b u i l d  

th e  s k e l e t o n  o f  t h e  n a r r a t i v e  and move i t  f o r e w a r d .

By c o n t r a s t ,  t h e  second passage d e s c r i b e s  a s c e n e ,  

c r u c i a l  t o  t h e  s t o r y ,  i n  w h ich  Pasha f o r  t h e  f i r s t  t i m e  

c a t c h e s  s i g h t  o f  Mara,  h i s  f u t u r e  c o n c u b i n e .  The m a j o r i t y  

o f  e v e n t s  i n  t h i s  passage a re  a s s o c i a t e d  w i t h  t h e  mean ing  

MOST IN FOCUS : 1w e n t ' ,  * fou nd  t h e m s e l v e s * ,  * t h e i r  way was 

b l o c k e d * ,  * t h e  Pasha c a s t  a g l a n c e * ,  *Mara r a i s e d  h e r  

h e a d * ,  ' t h e  Pasha saw h e r *  and *he f e l l  i n  l o v e '  ( seven  ou t  

o f  t w e l v e ) .  The n a r r a t i v e  c o n t i n u e s  b u t  i n  a d i f f e r e n t  

f a s h i o n ,  i . e .  on a much more l o c a l i z e d  l e v e l  b o t h  i n  te rm s  

o f  t im e  and s p a c e .  The a u t h o r  he re  n a r r o w s  h i s  a t t e n t i o n  on 

a p a r t i c u l a r  e v e n t  w h ich  happened "a  few weeks a f t e r  

Pasha 's  a r r i v a l "  i n  S a r a j e v o ,  when he went  t o  a n e a r - b y
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town t o  i n s p e c t  t h e  g a r r i s o n .  "On t h e  second day o f  h i s  

s t a y "  ( f u r t h e r  t e m p o r a l  n a r r o w i n g )  r e t u r n i n g  f rom t h e  d r i l l  

f i e l d  he and h i s  e s c o r t  passed t h r o u g h  t h e  ba z a a r  ( f u r t h e r  

n a r r o w i n g  i n  s p a c e ) . Tha t  i s  when and where he saw t h e  

young g i r l  he t o o k  f o r  h i s  c o n c u b i n e .  T h i s  i n f o r m a t i o n  

happens t o  b e , n o t  a d e s c r i p t i v e  d e t a i l , b u t  r a t h e r  

t h e m a t i c a l l y  a v e r y  i m p o r t a n t  o c c u r r e n c e  and t h e  a u t h o r  

chooses  t o  make i t  o b v io u s  t o  t h e  r e a d e r  by h i g h l i g h t i n g  

t h e s e  e v e n t s  w i t h  t h e  h i g h e s t  d e g re e  o f  Focus .

In  example  26 we f i n d  r e p e a t e d  d e p a r t u r e s  f rom the  

main n a r r a t i v e  l i n e .  In  t h e  f i r s t  h a l f  o f  t h e  n i n e t e e n t h  

c e n t u r y  S e r b i a  r e b e l l e d  a g a i n s t  T u r k e y  and g a in e d  i t s  

i n d e p e n d e n c e .  F o l l o w i n g  t h e  S e r b i a n  u p r i s i n g  T u r k i s h  and 

S e r b ia n  a u t h o r i t i e s  marked o u t  t h e  new f r o n t i e r  w i t h  s t a k e s  

and t h e  b o r d e r  between t h e  two f o r m e r  p a s h a l u k s  o f  t h e  

T u r k i s h  E m p i re ,  S e r b i a  and B o s n i a ,  assumed t h e  s i g n i f i c a n c e  

o f  a s t a t e  f r o n t i e r .  T h i r t y  y e a r s  l a t e r ,  t h e  p ro c e s s  

c o n t i n u e d .  The T u r k i s h  p o p u la c e  i n  Bosn ia  was aware o f  

t h e s e  changes b u t  was g e n e r a l l y  u n w i l l i n g  t o  r e c o g n i z e  th e n  

o p e n l y .  However ,  w h i l e  t h e  l o c a l  p e o p le  were spe n d in g  a 

d e l i g h t f u l  summer e v e n in g  on t h e  b r i d g e  so m e th in g  happened 

t o  rem ind  them o f  t h e  more r e c e n t ,  u n f a v o r a b l e  e v e n t s  -  a 

p r o c e s s i o n  o f  T u r k i s h  r e f u g e e s  appeared  on t h e  b r i d g e ,  

coming f rom a n e a r - b y  town i n  S e r b i a  t h e y  were f o r c e d  t o  

l e a v e .
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The f i r s t  v e r b  a s s o c i a t e d  w i t h  t h e  n e a n i n g  MOST IN 

FOCUS , was swarmed o v e r 1 i s  i n t r o d u c e d  t o  c a l l  t h e  r e a d e r *  

a t t e n t i o n  t o  a scene o f  i m p o r t a n c e ,  t h e  a p p ea ran ce  o f  t h e  

r e f u g e e s .  T h i s  i s  f o l l o w e d  by a d e s c r i p t i o n  o f  a t y p i c a l  

summer e v e n in g  when c i t i z e n s  o f  V i ž e g r a d  come t o  t h e  b r i d g  

t o  d r i n k  c o f f e e ,  smoke, c h a t t e r  and ,  i n  g e n e r a l ,  t o  e n j o y  

l i f e  and t h e  n a t u r a l  b e a u ty  o f  t h e  s e t t i n g  sun .  T h i s  

d e s c r i p t i o n  i s  r e n d e re d  w i t h  t h e  m ean ings  o f  t h e  Now phase 

o f  t h e  i n t e r l o c k .  T h i s  d e s c r i p t i v e  segment ends w i t h  t h e  

second m e n t i o n  o f  t h e  r e f u g e e s  conveyed a g a in  w i t h  th e  

meaning MOST IN FOCUS i n  , t h e  f i r s t  r e f u g e e s  f rom U?ice  

appeared -MOST IN FOCUS- on th e  b r i d g e 1 . The a u t h o r  

e x p l o i t s  a m i x t u r e  o f  LESS IN FOCUS and NOW m ean ings  t o  

i n t r o d u c e  a d e s c r i p t i o n  o f  t h e  p r o c e s s i o n  and th e n  jumps 

back t o  t h e  t o p  o f  t h e  s c a l e  o f  Focus ,  t h e  mean ing  MOST IN 

FOCUS, t o  d e p i c t  t h e  e f f e c t  t h i s  e v e n t  has on t h e  l o c a l  

p e o p l e .

In  t h i s  ex a m p le ,  th e  f i r s t  two MOST IN FOCUS marked 

v e r b s  *was swarmed o v e r 1 and , a p p e a r e d 1 o c c u r r i n g  a t  th e  

end o f  d i f f e r e n t  n a r r a t i v e  segments s e r v e  t o  m a i n t a i n  a 

h i g h  l e v e l  o f  a t t e n t i o n  u n t i l  t h e  a u t h o r  i s  r e a d y  t o  make 

h i s  p o i n t  and u n d e r s c o r e  t h e  p s y c h o l o g i c a l  e f f e c t  t h i s  

e v e n t  has on t h e  l o c a l  p e o p le  who f i n a l l y  r e a l i z e  t h a t  th e  

can e x p e c t  a s i m i l a r  f a t e  i n  t h e  nea r  f u t u r e .  Thus ,  two 

t i m e s ,  a t  t h e  p o i n t s  when he makes a t r a n s i t i o n  f rom
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n a r r a t i v e  t o  n o n - n a r r a t i v e , t h e  a u t h o r  a l e r t s  t h e  r e a d e r  t o  

s t a y  tuned  and n o t  t o  f o r g e t  th e  r e f u g e e s  w h i l e  he 

i n t r o d u c e s  v a r i o u s  d e s c r i p t i v e  n a t e r i a l  i n c l u d i n g  a 

d e s c r i p t i o n  o f  t h e  p r o c e s s i o n .  Observe t h a t  th e  a u th o r  

d e fo c u s e s  t h e  a c t i v i t y  o f  t h e  p e o p le  i n  t h e  p r o c e s s i o n  and 

t h a t  t h e  passage ends w i t h  t h e  n e a n in g  LESS IN FOCUS i n  

1th e  p r o c e s s i o n  passed ( 3 )  t h r o u g h  t h e n 1 . The Focus i s  on 

th e  l o c a l  p e o p l e .

In  e x a n p le s  24 ,  25 and 26 ,  t h e  a u t h o r  i s  c o n c e n t r a t i n g  

g r e a t e r  a t t e n t i o n  on an i n d i v i d u a l  e v e n t  o f  t h e  n a r r a t i v e .  

He s i n g l e s  o u t  t h e  t o r t u r e ,  P a s h a 's  d i s c o v e r y  o f  Mara and 

t h e  p s y c h o l o g i c a l  e f f e c t  t h e  p r o c e s s i o n  o f  r e f u g e e s  has  on 

t h e  l o c a l  p e o p le  f o r  s p e c i a l  e n p h a s i s .  W h i l e  P a s h a 's  

d i s c o v e r y  o f  Mara i s  an e v e n t  t h a t  b e lo n g s  t o  t h e  n a r r a t i v e  

p r o p e r  t h e  scene o f  t h e  t o r t u r e  and t h e  p r o s e s s i o n  o f  

r e f u g e e s  i n  e x a n p le s  22 and 24 b e lo n g  t o  t h e  n o n - n a r r a t i v e .  

These two s e g n e n ts  r e p r e s e n t  a d e p a r t u r e  f r o n  th e  even 

t e n o r  o f  t h e  n a r r a t i v e  w h ich  t h e  n e a n i n g  MORE IN FOCUS 

p r o v i d e s .  Even th o u g h  t h e y  do n o t  b e lo n g  t o  t h e  n a r r a t i v e  

p r o p e r ,  t h e s e  two e v e n t s  a re  t h e n a t i c a l l y  v e r y  i n p o r t a n t  

and th e  a u t h o r  conveys  t h e n  w i t h  t h e  n e a n i n g  MOST IN FOCUS.

The n a n ne r  o f  p r e s e n t a t i o n  o f  t h e  n a r r a t i v e  i s  a l s o  

c h a n g i n g .  As t h e  a u t h o r  goes f r o n  a n o r e  g e n e r a l  

p r e s e n t a t i o n  r e n d e r e d  w i t h  t h e  n e a n i n g  MORE IN FOCUS t o  an 

i n p o r t a n t  l o c a l  scene ,  he a l e r t s  t h e  r e a d e r  t o  pay n a x i n u n
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a t t e n t i o n  t o  i t  by  a s s i g n i n g  t o  v e r b s  a h i g h  deg ree  o f  

r e l e v a n c e .

A no the r  consequence o f  th e  e x p l o i t a t i o n  o f  the  

mean ings  MORE IN FOCUS and MOST IN FOCUS i s  seen i n  t h e  

t e n p o  o f  t h e  n a r r a t i v e .  T h a t  i s ,  w h i l e  t h e  lo w  Focus 

mean ing  LESS IN FOCUS has an e f f e c t  on t h e  n a r r a t i v e  t o  

s lo w  down i t s  p r o g r e s s i o n ,  t h e  e f f e c t  o f  h i g h  Focus 

mean ings  on t h e  n a r r a t i v e  i s  t h e  o p p o s i t e .  They move i t  

f o r w a r d .  One can make an a n a lo g y  between t h e  use o f  h i g h  

Focus n e a n in g s  and an e x p r e s s  t r a i n  w h ic h  s t o p s  o n l y  a t  

i m p o r t a n t  s t a t i o n s  and low  Focus m ean ings  and a l o c a l  t r a i n  

w h ich  s t o p s  eve ry w h e re  a lo n g  t h e  r o a d .  Some Y ug os lav  

a u t h o r s  have p o i n t e d  o u t  t h a t  t h e y  use p e r f e c t i v e  f o r m s ,  i n  

p a r t i c u l a r  t h e  A o r i s t ,  because t h e y  a r e  , f a s t 1 . I n d e e d ,  

t h i s  i s  an i m p r e s s i o n  one g e t s  when r e a d i n g  passages  i n  

wh ich  a h i g h  c o n c e n t r a t i o n  o f  h i g h  Focus fo rm s  i s  f o u n d .  

I n s t e a d  o f  f o l l o w i n g  t h e  c u r v y  l i n e  o f  a n a r r a t i v e ,  

r e f l e c t i n g  t h e  c o n s t a n t  s w i t c h i n g  f rom h i g h  Focus t o  low 

Focus fo rms  and v i c e  v e r s a ,  i n  passages w i t h  a h i g h  

c o n c e n t r a t i o n  o f  h i g h  Focus fo rms  t h e  r e a d e r  i s  t o u c h i n g  

o n l y  i t s  p e a k s .  He i s  g i v e n  t h e  most  s a l i e n t  e v e n t s ,  one 

a f t e r  a n o t h e r ,  w i t h o u t  t h e  s l o w i n g  down e f f e c t  o f  t h e  low  

Focus f o r m s .

However ,  between t h e  n e a n in g s  MORE IN FOCUS and MOST 

IN FOCUS e x i s t s  t h e  sane r e l a t i o n s h i p  as t h e  one wh ich
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e x i s t s  be tween t h e  n e a n in g s  LESS IN FOCUS and MORE IN 

FOCUS: MOST IN FOCUS s i g n a l s  a h i g h e r  deg ree  o f  Focus o f  

A t t e n t i o n  i n  r e l a t i o n  t o  t h e  n e a n i n g  MORE IN FOCUS, th e  

sane way MORE IN FOCUS s i g n a l s  a h i g h e r  deg ree  o f  Focus 

t h a n  LESS IN FOCUS- The h i g h e s t  n e a n i n g  o f  Focus ,  MOST IN 

FOCUS, i s  a lways  used t o  i n d i c a t e  e x p l i c i t l y  t h a t  an even t  

o r  a s e r i e s  o f  e v e n t s  d e s e r v e s  t h e  n a x i n u n  deg ree  o f  

a t t e n t i o n  i n  r e l a t i o n  t o  o t h e r  e v e n t s  i n  t h e  sane c o n t e x t .

F. Downgrade in Focus

So f a r  we have d i s c u s s e d  i n s t a n c e s  i n  w h ich  t h e  a u t h o r  

u p g ra d e s  t h e  Focus o f  a t t e n t i o n  f r o n  a l o w e r  deg ree  tow a rd  

a h i g h e r  deg ree  i n  w h ich  t h e  e f f e c t  on t h e  nessage  i s  o f t e n  

one o f  g r a d a t i o n .  The o p p o s i t e  i s  a l s o  p o s s i b l e ,  i . e . ,  t h e  

a u t h o r  n i g h t  f i r s t  i n t r o d u c e  t h e  h i g h e s t  r a n k i n g  e v e n t  and 

then  downgrade t h e  Focus o f  a t t e n t i o n  i n  o r d e r  t o  d e fo c u s  

o t h e r  e v e n t s  he wants  t o  keep away f r o n  t h e  c e n t e r  o f  

a t t e n t i o n .

I n  t h e  two f o l l o w i n g  e x a n p l e s ,  t h e  n e a n in g  MOST IN 

FOCUS o c c u r s  a t  t h e  b e g i n n i n g  o f  t h e  passage :

27• Jak i  п е о б е к і ѵ а n ud a ra c  p o t r e t e  ( 1 )  i  p r o b u d l
(1 )  Soveka na s p l a v u  i  r a s t u r i  ( 1 )  s k l a d n u  s l i k u  
n je g o v e  n a S t e .  Ceo s p l a v  se z a l i u l i a o  ( 2 ) ,  
o d . j e k n u l i  su ( 2 )  n e t a l n i  b u r i n i  kao d z i n o v s k i  
p o d v o d n i  p r e p o r c i  i  voda 1e p l i u s k a l a  ( 3 )  po
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daskana od v e l ì k o g  t a l a s a  k o j î  j e  i z a z v a o  (2 )  
b r z i  m o t o r n í  Sanae.

PKI-UŜ

"The p o w e r f u l  b low  shook u p  (MOST IN FOCUS) and 
woke (MOST IN FOCUS) t h e  nan on t h e  r a f t  and 
s c a t t e r e d  (MOST IN FOCUS) t h e  h a rm o n io u s  in a g e  o f  
h i s  i m a g i n a t i o n .  The r a f t  shook (MORE IN FOCUS), 
t h e  n e t a l  b a r r e l s  resounded (MORE IN FOCUS) l i k e  
g i a n t  u n d e r w a te r  b e l l s  and w a t e r  s p la s h e d  (LESS 
IN FOCUS) o v e r  t h e  b o a r d s ,  f r o n  t h e  b i g  wave t h a t  
t h e  f a s t  n o t o r  b o a t  caused (MORE IN FOCUS)."

VE 168

28.  Uporedo s t i n  C e n e rk i r f  s k l o p i  ( 1 )  p r i j a t e l j s t v o  3 
k u v a r o n ,  ne r a d i  j e l a ,  k o j e  n i j e  b i l o  bogzna S t a ,  
nego sano r a d i  s e k i r e  k o j u  je  o p a z i o  ( 2 )  и 
n j e g o v o j  Ь З і г і п і .  Pronaj fao i e  ( 2 )  пеке  z a je d n iS k e  
p o z n a n i k e ,  i z n i 31 i o  (2 )  neko d a l e k o  i  
z a b o r a v l j e n o  s r o d s t v o ,  i  Jfesto za v r e n e  odnora  
p r iŽ a o  (3 )  ovon c ' u d l j i v o n  i  k ru p n o n  d ž i n u  i z  P ive  
s v o j e  u z b u d l j i v e  S v e r c e r s k e  d o g a d j a j e  k o j í  su se 
nekako s v i  d e S a v a l i  ( 3 )  na p u t o v i n a ,  и n j e s t i n a  i  
s l j u d í n a  k o j e  j e  k u va r  bar  í z d a l e k a  poznavao

( 3 ) .

" A t  t h e  sane t i n e ,  C e n e r k i ć  nade f r i e n d s  (MOST IN 
FOCUS) w i t h  t h e  c o o k ,  n o t  so nuch  because o f  t h e  
food  w h ich  was n o t  r e a l l y  any go o d ,  b u t  because 
o f  t h e  axe he n o t i c e d  (MORE IN FOCUS) i n  th e  
k i t c h e n .  He found  (MORE IN FOCUS) sone n u t u a l  
f r i e n d s  and f i g u r e d  ou t  (MORE IN FOCUS) sone 
d i s t a n t  k i n s h i p ,  and d u r i n g  t h e  b r e a k  he o f t e n  
t o l d  (LESS IN FOCUS) t h i s  t a c i t u r n  g i a n t  f r o n
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P iva  h i s  e x c i t i n g  e x p e r i e n c e s  as a s m u g g le r ,  
w h ic h  somehow a l l  happened (LESS IN FOCUS) on 
r o a d s ,  a t  p l a c e s  and w i t h  p e o p le  w h ich  t h e  cook 
knew (LESS IN FOCUS) a t  l e a s t  f rom a f a r . "

SV87

29.  U t o n  t r e n u t k u  zacu se ( 1 )  i z  d a l j i n e  t u t a n j  
b r z o g  voza i  odmah z a t i m  n je g o v  t e i a k  p i s a k ,  
po tmuo,  kao da d o l a z i  i s p o d  b e to n s k o g  svoda .  Cela 
s t a n i c a  o d ie d n o n  o ž i v e  ( 1 ) •  S t o t i n e  do tad  
n e v i d l j i v i h  p r i l i k a  d i g o s e  se ( 1 )  u t a n i  i  P0<$eše 
( 1 )  da t r e e  u s u s r e t  v o z u .  S k o c i s n o  ( 1 )  i  nas 
d v o j i c a  i  s t a d o s n o  ( 1 )  da v u íe n o  k o f e r e ,  a gužva 
и k o j u  sno zapa l  i  ( 2 )  sve v i S e  nas le  r a s t a v l j a l a

( 3 ) .
PRI -352

" A t  t h a t  n o n e n t ,  t h e  r o a r  o f  an e x p r e s s  t r a i n  was 
hea rd  (MOST IN FOCUS) f rom t h e  d i s t a n c e  and 
i n n e d i a t e l y  a f t e r  i t  i t s  u n p l e a s a n t  w h i s t l e ,  
m u f f l e d ,  as i f  c o n i n g  f r o n  under  a c o n c r e t e  
v a u l t .  The who le  s t a t i o n  cane t o  l i f e  (MOST IN 
FOCUS). Hundreds o f  f i g u r e s ,  u n t i l  t h e n  unseen ,  
r o s e  (MOST IN FOCUS) i n  t h e  d a r k n e s s  and began 
(MOST IN FOCUS) r u n n i n g  to w a rd  t h e  t r a i n .  The two 
o f  us a l s o  jumped (MOST IN FOCUS) and s t a r t e d  
(MOST IN FOCUS) t o  d ra g  o u r  s u i t c a s e s  b u t  t h e  
crowd we g o t  i n t o  (MORE IN FOCUS) s e p a r a te d  us 
(LESS IN FOCUS) n o r e  and n o r e . H

In  e x a n p le  27 ,  Zeko,  a c h a r a c t e r  i n  t h e  s t o r y ,  i s  

e n j o y i n g  a t r a n q u i l  sunner  day on a dock on th e  r i v e r  Sava 

where he has found a r e f u g e  f r o n  h i s  w o r l d l y p r o b l e n s . H is

ד 59
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r e f l e c t i o n s  a re  s u d d e n l y  i n t e r r u p t e d  by t h e  passage o f  a 

speed b o a t .  The MOST IN FOCUS s i g n a l  marks he re  t h e  i n i t i a l  

i m p a c t ,  t h e  f i r s t  and t h e  s t r o n g e s t  shock and i t s  e f f e c t  on 

Zeko:  p o t r e s e  * s h o o k 1 and probud i  1woke up י and r a s t u r i  

, d i s p e l l e d 1. The second s e t  o f  e v e n t s ,  p h y s i c a l  

p e r c e p t i o n s ,  th e  s h a k in g  o f  t h e  dock and t h e  b a n g in g  o f  the  

m e ta l  b a r r e l s  s u p p o r t i n g  t h e  d o c k ,  a re  o n l y  consequences  o f  

th e  i n i t i a l  im p a c t  and a re  a p p r o p r i a t e l y  a s s o c i a t e d  w i t h  a 

l e s s e r  d e g re e  o f  f o c u s  -  MORE IN FOCUS. The s p l a s h i n g  o f  

w a te r  o v e r  t h e  b o a rd s  a s s o c i a t e d  w i t h  t h e  mean ing  LESS IN 

FOCUS i s  t h e  f i n a l  and u n i m p o r t a n t  consequence  o f  th e  

a c t i o n .  By now, t h e  b o a t  i s  gone ,  t h e  i n i t i a l  shock i s  over  

and Zeko i s  f u l l y  aware o f  what  i s  h a p p e n i n g .  The a u t h o r  

e x p l o i t s  t h e  Focus o p p o s i t i o n  t o  s c a l e  down t h e  t e n o r  o f  

t h e  message f rom t h e  i n i t i a l  p s y c h o l o g i c a l  shock  on Zeko t o  

p h y s i c a l  p e r c e p t i o n  and t h e  f i n a l  c a l m i n g  down e f f e c t  o f  

the  s p l a s h i n g  w a t e r .

The n e x t  example i s  f rom th e  n o v e l  S v a d b a , by M i h a i l o  

L a l i c .  The scene i s  a p r i s o n  i n  M o n te n e g ro .  C e m e r k i c ,  one 

o f  t h e  p r i s o n e r s ,  i s  p l a n n i n g  an e s c a p e .  He h a s ,  h ow eve r ,  

f i r s t  t o  g e t  r i d  o f  h i s  c h a i n s .  One s t e p  i n  t h e  r i g h t  

d i r e c t i o n  was t o  make f r i n d s  w i t h  t h e  cook who has a t  h i s  

d i s p o s a l  an axe .  Making f r i e n d s  w i t h  t h e  cook  i s  t h e  most  

s a l i e n t  e v e n t  a t  t h i s  p o i n t  i n  t h e  s t o r y  and t h e  a u t h o r  

makes t h i s  e x p l i c i t  by a s s o c i a t i n g  i t  w i t h  t h e  mean ing  MOST
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IN FOCUS- A l l  o t h e r  o c c u r r e n c e s  i n  t h e  passage a re  o n l y  an 

e l a b o r a t i o n  o f  t h i s ,  t h e  most  i m p o r t a n t  e v e n t .  However ,  the  

o c c u r r e n c e  o f  t h e  p e r c e p t i o n  o f  t h e  d e s i r e d  i n s t r u m e n t  as 

w e l l  as e v e n t s  w h ich  endeared  h im t o  t h e  c o o k ,  th e  

d i s c o v e r y  o f  m u tu a l  f r i e n d s  and d i s t a n t  r e l a t i v e s ,  r a t e  

h i g h e r  t h a n  t h e  r e p e t i t i v e  e v e n t  o f  t a l k i n g  and are  

t h e r e f o r e  h i g h l i g h t e d  w i t h  t h e  mean ing  MORE IN FOCUS. The 

e v e n t s  o f  t e l l i n g  s t o r i e s :  ž e s t o  p r i ž a o  , o f t e n  t o l d *  as 

w e l l  as v e r b a l  fo rms  i n  t h e  two  r e l a t i v e  c l a u s e s ,

, happened* and , knew * ,  j u s t  f u r t h e r  r e i n f o r c e  t h e  bond 

be tween t h e  cook and t h e  p r i s o n e r  and t h e y  a re  f u r t h e r  

d e fo c u s e d  w i t h  t h e  mean ing  LESS IN FOCUS.

The scene i n  t h e  t h i r d  example t a k e s  p l a c e  i n  t h e  

crowded r a i l r o a d  s t a t i o n  i n  a s m a l l  Bosn ian  to w n .  The 

t r a i n s  are  r u n n i n g  v e r y  i r r e g u l a r l y .  Two c h i l d h o o d  f r i e n d s  

meet a t  t h e  s t a t i o n  a f t e r  a l o n g  s e p a r a t i o n .  The yea r  i s  

I 919 and Bosn ia  i s  now a p a r t  o f  n e w ly  formed Y u g o s l a v i a .  

The two young men a re  t a k i n g  s e p a r a t e  r o a d s :  t h e  a u t h o r  i s  

g o i n g  t o  B e l g r a d e ,  t h e  new c a p i t a l ,  w h i l e  h i s  f r i e n d  i s  

l e a v i n g  Bosn ia  f o r  good .  The w h i s t l e  o f  t h e  a p p r o a c h in g  

t r a i n  e x c i t e s  t h e  c r o w d .  I t  has t h e  same e f f e c t  as t h e  

i m p a c t  o f  t h e  wave caused by t h e  speed b o a t  i n  example 

t h r e e  above .  T h a t  e v e n t  as w e l l  as t h e  commot ion wh ich  

ensued are  a l l  conveyed w i t h  t h e  mean ing MOST IN FOCUS:

, t h e  w i s t l e  was h e a r d 1 , , t h e  s t a t i o n  came t o  l i f e ’ ,
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*hu nd reds  o f  p e o p le  g o t  t o  t h e i r  f e e t ' ,  1t h e  two f r i e n d s  

a l s o  jum ped '  and , t h e y  s t a r t e d  t o  d rag  t h e i r  s u i t c a s e s ' .  

The w h i s t l e  caused a l o t  o f  e x c i t e m e n t .  What f o l l o w s  t h i s  

ho w e ve r ,  i s  no l o n g e r  a v i v i d  a c c o u n t .  The two f r i e n d s  ge t  

n i x e d  i n  w i t h  t h e  c ro w d .  T h i s  e v e n t  i s  a s s o c i a t e d  w i t h  the  

mean ing MORE IN FOCUS. The l a s t  e v e n t  ' s e p a r a t e d  u s '  i s  

f u r t h e r  d e fo cu se d  w i t h  t h e  mean ing  LESS IN FOCUS. Be ing  

s e p a r a t e d  i s  o n l y  a consequence o f  t h e  two men g e t t i n g  

mixed i n  w i t h  t h e  crowd and b e i n g  o v e r t a k e n  by i t .

We may c o n s i d e r  t h e  f o l l o w i n g  two s h o r t  examp les  i n  

w h ich  t h e  o p p o s i t i o n  between t h e  two m e a n in g s ,  MORE IN 

FOCUS and MOST IN FOCUS i s  e x p l o i t e d  f o r  t h e  e f f e c t  o f  

downgrad i n g  :

30. ZasŁade ( 1 )  po red  o g r a d e .  O s e t i o  i e  ( 2 )  p o t r e b u  
da se za neS to  u h v a t i ,  na n e ^ t o  n a s l o n i .

NDC291

"He h a l t e d  (MOST IN FOCUS) by t h e  p a r a p e t .  He f e l t  
(MORE IN FOCUS) t h e  need t o  c a t c h  h o l d  o f  
s o m e th in g ,  t o  l e a n  on s o m e t h i n g . "

BOD345

31. D j e r z e l e z  odmah d j i p i  ( 1 )  na no g e ,  odmahnu (1 )  
oko sebe ,  spneman da se b i j e ,  da t r í i  i l i  baca 
kamena, p r e s r e c a n  da .je dosao ( 2 )  6as kada će 
snaga da p r o g o v o r i .

P R I I - 1 1
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" D j e r z e l e z  a t  once le a p e d  (MOST IN FOCUS) t o  h i s  
f e e t ,  swung (MOST IN FOCUS) h i s  arms around h im ,  
r e a d y  t o  f i g h t ,  r a c e  o r  t h r o w  s t o n e s ,  n o t  knowing  
any more what  he was d o i n g ,  o r  t o  what  p u r p o s e ,  
y e t  b e s i d e  h i m s e l f  w i t h  h a p p in e s s  t h a t  t h e  moment 
had come (MORE IN FOCUS) when s t r e n g t h  wou ld  have 
t h e  l a s t  w o r d . 11

PC20

These examples  i l l u s t r a t e  a s t r a t e g y  o f  e x p l o i t a t i o n  

i n  w h ich  by s w i t c h i n g  f rom t h e  mean ing  MOST IN FOCUS t o  t h e  

mean ing MORE IN FOCUS t h e  a u t h o r  pauses i n  o r d e r  t o  

e l a b o r a t e  what  i s  meant by t h e  v e r b  a s s o c i a t e d  w i t h  t h e  

mean ing MOST IN FOCUS.

Example 30 r e p r e s e n t s  t h e  c l o s i n g  o f  an e p i s o d e  in  

wh ich  two young men, a d v e r s a r i e s  s i n c e  t h e i r  c h i l d h o o d ,  

have had a p r o l o n g e d  a rg u m e n t .  One o f  them,  t h e  l o s e r ,  

f e e l s  t h e  p h y s i c a l  e f f e c t s  o f  t h e  d i s p u t e .  The v e r b  

1h a l t e d *  a s s o c i a t e d  w i t h  t h e  mean ing  MOST IN FOCUS i s  i n  a 

s e r i e s  o f  MOST IN FOCUS s i g n a l s  found  i n  a s t r a t e g y  t y p i c a l  

f o r  t h e  mean ing  MOST IN FOCUS, i . e .  t o  l o c a l l y  emphas ize  

e v e n t s  i n  a d r a m a t i c  e p i s o d e .  By c o n t r a s t  t h e  young man 's  

f e e l i n g  t o  l e a n  on so m e th in g  i s  a p p r o p r i a t e l y  conveyed w i t h  

th e  mean ing  MORE IN FOCUS. I t  i s  d e fo c u s e d  w i t h  r e s p e c t  t o  

the  e v e n t  o f  s t o p p i n g  because w i t h  i t  t h e  a u t h o r  o n l y  g i v e s  

th e  rea s o n  f o r  t h e  change i n  a c t i o n ,  i . e .  e l a b o r a t e s  on 

what i s  a l r e a d y  conveyed w i t h  t h e  mean ing MOST IN FOCUS.
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Example 31 i s  f rom a s h o r t  s t o r y  ab o u t  a l e g e n d a r y  

h e r o ,  D j e r z e l e z .  Soon a f t e r  h i s  a r r i v a l  i n  t h e  han o f  

V iS e g r a d ,  D j e r z e l e z  sees a b e a u t i f u l  woman f ro m  V e n ic e  and 

l o s e s  h i s  hea d .  Town p e o p le  and l o a f e r s  a t  once t a k e  

advan tage  o f  h i s  weakness and s t a r t  t o  make f u n  o f  h im .  On 

t h e  t h i r d  day a p e t t y  p e d d l e r  1c l a i m e d '  t h e  woman f o r  

h i m s e l f  and c h a l l e n g e d  D j e r z e l e z  t o  a r a c e .  D j e r z e l e z ' s  

r e a c t i o n  t o  t h i s  was s w i f t .  A f t e r  t h r e e  days o f  d r i n k i n g  

and l o n g i n g  he was f i n a l l y  a b le  t o  a c t .  Here t o o ,  h i g h  

a c t i v i t y  v e r b s  -  ' l e a p e d '  and ' s w u n g '  -  r e f e r  t o  a c t i o n s  of  

th e  main h e ro  and a re  focuse d  on w i t h  t h e  m ean ing  MOST IN 

FOCUS. By c o n t r a s t ,  t h e  v e rb  a s s o c i a t e d  w i t h  t h e  mean ing 

MORE IN FOCUS i n  ' t h e  moment had come'  e x p l a i n s  t h e  meaning 

o f  D j e r z e l e z ' s  a c t i o n s  o f  j u m p in g  and s w i n g i n g  h i s  arm.

In  t h e  e x a n p le s  be low  a downs tep  i n  Focus f rom  MOST IN 

FOCUS t o  MORE IN FOCUS o c c u r s  f o l l o w i n g  t h e  e x p r e s s i o n s  kao 

d a . .  ' £ s  i f .  . . . 1 :

32.  U j e d n o n  t r e n u t k u  kod p o s l e d n j i h  r e c i  v e z i r  _se 
o d je d n o n  l a k o  t r z e  ( 1 )  kao da j_e t e k  o t k r i o  (2 )  
i  p r i n e t i o  ( 2 )  t u n а с а . .

TH215

"Then a t  h i s  l a s t  words t h e  V i z i e r  r o u s e d  h i m s e l f  
(MOST IN FOCUS) as i f  he o n l y  t h e n  d i s c o v e r e d 
(MORE IN FOCUS) and n o t i c e d  (MORE IN FOCUS) t h e  
i n t e r p r e t o r . "

BC202
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33• OsfcavSi o p e t  s a n i ,  S t i k o v i c  í  G l a s í n c a n i n  p renuse  
( 1 )  i  DQgledase ( 1 )  kao da su se t e k  sada 

n a š l i  ( 2 ) -
NDC280

11Alone once n o r e ,  S t i k o v i c  and G l a s í n c a n i n  s t a r t e d  
(MOST IN FOCUS) and lo o k e d  a t  one a n o t h e r  (MOST IN 
FOCUS) as tho u g h  t h e y  had o n l y  j u s t  n e t  (MORE IN 
FOCUS). ״

BOD247

The v e r b s  a s s o c i a t e d  w i t h  th e  n e a n in g  MORE IN FOCUS 

in  t h e  two e x a n p le s  r e p r e s e n t  i n a g i n a r y  o c c u r r e n c e s  w h ich  

do n o t  d e s e r v e  t h e  sane deg ree  o f  Focus as t h e  r e a l  o n e s ,  

and t h e y  a re  d e fo c u s e d  w i t h  r e s p e c t  t o  t h e  p h y s i c a l  

r e a c t i o n s  o f  r o u s i n g ,  s t a r t i n g  and l o o k i n g  w h ich  are 

h i g h l i g h t e d  w i t h  t h e  n e a n in g  MOST IN FOCUS. The d r o p p i n g  i n  

Focus a s s o c i a t e d  w i t h  t h e  e x p r e s s i o n  kao d a . .  1as i f . . / a s  

t h o u g h . . . '  and t h e  v e r b  f o l l o w i n g  i t  s u g g e s t  t h a t  t h e  

a u t h o r  i n t e n d s  t o  f o l l o w  w i t h  an e x p l a n a t o r y  r e n a r k .

In  t h e  f o l l o w i n g  e x a n p le s  t h e  a u t h o r  s w i t c h e s  f r o n  t h e  

n e a n in g  MOST IN FOCUS t o  t h e  n e a n in g  MORE IN FOCUS i n  o r d e r  

t o  nake a n o r e  g e n e r a l  s t a t e n e n t  o r  t o  r e c a p i t u l a t e  what 

was g o in g  on and th e n  r e t u r n s  t o  t h e  d r a n a t i c  a c c o u n t  o f  a 

l o c a l  scene f o r  w h ich  t h e  n e a n i n g  MOST IN FOCUS i s  n o s t  

a p p r o p r i a t e .  T h i s  i s  what  t h e  e x a n p le s  b e lo w  have i n  

connon .  The a u t h o r  i n t e r r u p t s  t h e  s e r i e s  o f  MOST IN FOCUS
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na rk e d  v e r b s  w i t h  one v e r b  a s s o c i a t e d  w i t h  t h e  meaning MORE 

IN FOCUS t o  d a te  t h e  e v e n t s  and s e t  t h e n  i n t o  t h e  p ro p e r  

c h r o n o l o g i c a l  o r d e r  and t h e n  resumes i n n e d i a t e l y  a f t e r w a r d s  

w i t h  the  n e a n in g  MOST IN FOCUS. T h i s  s w i t c h  f rom MOST IN 

FOCUS t o  MORE IN FOCUS i s  o f t e n  f e l t  as a pause i n  t h e  f a s t  

f l o w  o f  t h e  n a r r a t i v e  as i f  t h e  a u t h o r  i s  t a k i n g  a s h o r t  

b re a k  t o  a l l o w  t h e  r e a d e r  t o  o r g a n i z e  h i s  t h o u g h t s .

34. B l e d i  i  u z b u d j e n i  l j u d i  na k a p i j i  s tadoSe ( 1 ) 
nas red  m o s ta ,  l i c e m  prema o f i c i r i m a  k o j i  su 
n a i l a z i l í  ( 3 ) -  Jedan od m l a d j i h  o f i c i r a  p r i t e r a  
( 1 )  k o n j a  do p u k o v n i k a  i  n e s t o  mu reŽe  ( 1 ) .  Sv i  
u s p o r i S e  ( 1 ) h o d .  Na n e k o l i k o  k o r a k a  pred 
zיי a k o n u š a n a " , p u k o v n i k  n a g l o  z a u s t a v i  ( 1 ) i  s ia h a
( 1 ) ,  t o  i s t o  u Ž i n i s e  ( 1 ) i  o f i c i r i  i z a  n j e g a ,  kao 
na znak .  D o t rSase  ( 1 ) v o j n i c i  k o j i  p r i h v a t i s e  (1 )

V  *k o n j e  I  povedose ( 1 )  n e k o l i k o  k o r a k a  unazad .  Cin 
re d o ta k a o  ( 2 ) nogana z e n l j u ,  p u k o v n i k  ££ 
p r e o b r a z i  ( 1 ) .

NDC153

"The men on t h e  k a p i a ,  p a l e  and sh a k e n ,  t o o k  
p o s i t i o n  (MOST IN FOCUS) i n  t h e  c e n t e r  o f  t h e  
b r i d g e  f a c i n g  t h e  o f f i c e r s .  One o f  t h e  younger  
o f f i c e r s  s p u r r e d  h i s  h o rs e  j j £  (MOST IN FOCUS) t o  
t h e  c o l o n e l  and s a id  (MOST IN FOCUS) som eth ing  to  
h im .  A l l  s lowed down (MOST IN FOCUS). A few paces 
i n  f r o n t  o f  t h e  n o t a b l e s  t h e  c o l o n e l  s u d d e n ly  
h a l t e d  (MOST IN FOCUS) and d is m o u n te d  (MOST IN 
FOCUS) as d i d  (MOST IN FOCUS) t h e  o f f i c e r s  beh ind  
him as i f  by o r d e r .  The s o l d i e r  whose d u t y  i t  was
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t o  h o l d  t h e  h o r s e s  h u r r i e d  up (MOST IN FOCUS) and 
le d  (MOST IN FOCUS) t h e n  a few paces b a c k .
As soon as h i s  f o o t  t o u c h e d  (MORE IN FOCUS) t h e  
g round  t h e  c o l o n e l  changed (MOST IN FOCUS) i n t o  
a n o t h e r  n a n . 1*

B0D171

35• Oko k a p i j e  se s a k u p i s e  ( 1 )  s t r a n c i  i  d o n a c i .  S luge
✓

nu p r  i h  v a t  i  se ( 1 ) k o n j a .  Kad s ia h a  ( 1 ) i  p o t i l e  ( 1 ) 
prena k a p i j i  v i d j e l o  se da j e  neob iSno  n i z a k  i  
z d e p a s t  i  da hoda sp o ro  i  r a s k o r a î e n o  kao l j u d i  
k o j i  n i s u  n a v i k l i  da hode p j e Š i c e .  Nazva (1 )  
n a b u s i t o  i  n e ja s n o  n e r h a b a  i  ud. je ( 1 )  и ka h vu .  Sad 
kad 1e s i s a o  ( 2 ) s k o n j a  kao sa nekog p j e d e s t ā l ā ,  
poSe ( 1 ) da se g u b i  s t r a h  i  r e s p e k t  i  kao da se j e  
i z j e d n a ï i o  s o s t a l i n a  požeSe ( 1 ) nu p r i l a z i t i  i  
z a p o c i n j a t i  r a z g o v o r .

P R I I - 9

,1A crowd o f  l o c a l  p e o p le  and f o r e i g n e r s  q u i c k l y  
g a t h e r e d  (MOST IN FOCUS) a t  t h e  c o u r t y a r d  g a t e .
The s e r v a n t s  ran  up (MOST IN FOCUS) t o  h o ld  h i s  
h o r s e .  As he d i s n o u n t e d  (MOST IN FOCUS) and wa lked  
(MOST IN FOCUS) t o  t h e  g a t e  i t  was n o t i c e d  t h a t  he 
was u n u s u a l l y  s m a l l  and s q u a t  . . .  He ba rked  a 
g r e e t i n g  (MOST IN FOCUS) - M e h r a b a ! -  t h r o u g h  t h e  
s i d e  o f  h i s  n o u t h  and e n t e r e d  (MOST IN FOCUS) t h e  
c o f f e e  r o o n . Now t h a t  he had c l  inbed  down (MORE IN 
FOCUS) f r o n  h i s  h o r s e ,  as f r o n  sone p e d e s t a l ,  t h e  
o n l o o k e r s  began (MOST IN FOCUS) t o  l o s e  t h e i r  owe, 
and r e c o v e r i n g  t h e i r  sense o f  e q u a l i t y  a t t e n p t e d  
(MOST IN FOCUS) t o  engage i n  c o n v e r s a t i o n  . יי

PC 17
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36.  Otpože (1 )  r a d .  S v e t  n i j e  nogao da se n a á u d i
neobiČnom p o s l u .  N i j e  n i  n a l i í i l o  na most  ono Sto

*
se r a d i l o .  N a jp r e  p o b i s e  ( 1 )  ukoso p re k o  Zepe 
teS ke  bo ro v e  g r e d e ,  pa i z m e d ju  n j i h  dva re d a  k o l j a  
p r e p l e t o j ( e  ( 1 ) p ru łem  i  n a b iS e  ( 1 ) i l o v a Č o m ,  kao 
í a n a c .  Tako s v r a t i i e  ( 1 )  r e k u  i  j e d n a  p o l o v i n a  
k o r i t a  o s t a d e  ( 1 )  suva .  Upravo kad su d o v r s i l i  (2 )  
t a j  r a d ,  p r o l o m i  se ( 1 ) ,  j e d n o g  dana ,  negde и 
p i a n i n i ,  o b i a k  i  za^as  se z a m u t i  ( 1 ) i  n a b u ja  ( 1 ) 
í e p a .  Tu i s t u  n o i  p r o v a i  i  ( 1 )  vec g o to v  n a s i p  po 
s r e d i n i .

P R I I - 3 4

"Work on t h e  b r i d g e  s t a r t e d  (MOST IN FOCUS). The 
p e o p l e ' s  wonder a t  th e  u nu sua l  s p e c t a c l e  knew no 
bounds .  What was h a p p e n in g  b e f o r e  t h e i r  eyes i n  no 
way resem b led  a b r i d g e .  The men sank (MOST IN 
FOCUS) m ass ive  p i n e  t r u n k s  d i a g o n a l l y  a c c r o s s  the  
l e p a ,  and between them a d o u b le  row o f  p i l i n g ,  
t h e y  p l a i t e d  (MOST IN FOCUS) t o g e t h e r  w i t h  
brushwood and r e i n f o r c e d  w i t h  c l a y ,  so t h a t  the  
who le  t h i n g  lo o k e d  l i k e  a t r e n c h .  I n  t h i s  way 
t h e y  d i v e r t e d  (MOST IN FOCUS) t h e  r i v e r  and 
d r a i n e d  (MOST IN FOCUS) one h a l f  o f  t h e  r i v e r  bed .  
But  j u s t  when t h i s  work was c o m p le te d  (MORE IN 
FOCUS), t h e r e  was a c l o u d b u r s t  (MOST IN FOCUS) one 
d a y ,  somewhere i n  t h e  m o u n t a i n ,  and i n  no t im e  a t  
a l l  t h e  2epa changed c o l o r  (MOST IN FOCUS) and 
r o s e  (MOST IN FOCUS). The same n i g h t  i t  b ro k e  
(MOST IN FOCUS) t h e  m i d d l e  o f  t h e  n e w l y  f i n i s h e d  
d a n . 11
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I n  t h e  f i r s t  example f ro m  t h e  n o v e l  The B r i d g e  on th e  

Dr i n a , t h e  nen a t  t h e  k a p i a  a r e  t h e  t h r e e  h i g h e s t  r a n k i n g  

p r i e s t s  o f  t h e  t h r e e  m a jo r  r e l i g i o n s  and t h e  t o w n ’ s s c h o o l  

m a s t e r .  These n o t a b l e s  a re  g a t h e r e d  t o  welcome th e  A u s t r i a n  

army on t h e  o c c a s i o n  o f  i t s  o f f i c i a l  e n t r y  i n t o  to w n ,  a f t e r  

t h e  a n n e x a t i o n  o f  B o s n ia .  The A u s t r i a n  commander a r r i v e s  

w i t h  a g r o u p  o f  o f f i c e r s  p receded  by a f o r m i d a b l e  r e g i m e n t  

o f  h u s s a r s .  The v e r b  a s s o c i a t e d  w i t h  t h e  mean ing MORE IN 

FOCUS i n  *As soon as he to u c h e d  -MORE IN FOCUS- t h e  g round*  

i s  p receded  by a s e r i e s  o f  e v e n t s  marked w i t h  t h e  MOST IN 

FOCUS m ean ing .  The i n f o r m a t i o n  g i v e n  by t h e  v e r b  a s s o c i a t e d  

w i t h  th e  n e a n in g  MORE IN FOCUS has a l r e a d y  been p r o v i d e d  

i n  a p r e v i o u s  s e n t e n c e .  I t  l o o k s  l i k e  a t e m p o r a r y  pause and 

th e  r e a d e r  e x p e c t s  t o  go back t o  th e  s t o r y .  I t  i s  e n t i r e l y  

a p p r o p r i a t e  t h a t  such i n f o r m a t i o n  be d e fo c u s e d  w i t h  r e s p e c t  

t o  t h e  s i g n i f i c a n t  i n f o r m a t i o n  w h ic h  p re c e d e s  and f o l l o w s  

i t  and w h ic h  i s  t h e r e f o r e  i m p o r t a n t  i n  i t s e l f .

The second example i s  f r o n  t h e  s t o r y  11The Jo u rn e y  o f  

A l i  D j e r z e l e z " .  The e p i s o d e  t a k e s  p l a c e  i n  t h e  han o f  

V i š e g r a d ,  a s n a i l  B osn ian  t o w n .  F lood  w a t e r s  had washed o u t  

t h e  wooden b r i d g e  and t h e  t r a v e l l e r s  on t h e i r  way t o  

I s t a n b u l  had t o  w a i t  i n  t h e  han f o r  t h e  b r i d g e  and ro a d s  t o  

be r e p a i r e d .  Anong t h e  l a s t  t o  j o i n  t h e  l i v e l y  g r o u p ,  

composed o f  f o r e i g n e r s  and l o c a l s ,  was A l i a  D j e r z e l e z ,  a 

l e g e n d a r y  h e r o .  Our example i s  a p a r t  o f  t h e  scene
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d e s c r i b i n g  h i s  e n t r y  i n t o  t h e  h a n ,  and t h e  m a j o r i t y  o f  

v e r b s  a re  a s s o c i a t e d  w i t h  t h e  mean ing MOST IN FOCUS: 

, g a t h e r e d ’ , ’ ran  u p ’ , * d i s m o u n t e d ’ , ’ h e a d e d ’ , ’ ba rked  

g r e e t i n g s '  and *began t o  l o s e  t h e i r  awe’ . The v e rb  

a s s o c i a t e d  w i t h  t h e  mean ing MORE IN FOCUS i n  ' h e  had 

c l im b e d  down'  by c o n t r a s t  o n l y  r e p e a t s  t h e  i n f o r m a t i o n  

s u p p l i e d  e a r l i e r  and i n  a sense s e r v e s  m a i n l y  as a b r i d g e  

t o  th e  new i n f o r m a t i o n .

The t h i r d  example i s  v e r y  s i m i l a r  t o  t h e  one j u s t  

e x p l a i n e d .  I t  i s  t a k e n  f rom t h e  s t o r y  "The B r i d g e  on t h e  

Žep a " .  The p a r a g r a p h  r e p r e s e n t s  t h e  b e g i n n i n g  o f  th e  s t o r y  

p r o p e r .  The p r e p a r a t i o n s  f o r  t h e  c o n s t r u c t i o n  o f  t h e  b r i d g e  

a re  f i n i s h e d  and t h e  a c t u a l  work has begun .  Most v e r b s  i n  

t h i s  p a r a g r a p h  a re  a s s o c i a t e d  w i t h  t h e  mean ing  MOST IN 

FOCUS, A g a in ,  t h e s e  a re  a l l  h i g h  a c t i v i t y  v e r b s  and as i n  

t h e  example above t h e y  are  a t t a c h e d  t o  t h e  h e r o  o f  th e  

s t o r y ,  i n  t h i s  case th e  b r i d g e  i t s e l f .  The v e r b  a s s o c i a t e d  

w i t h  t h e  meaning MORE IN FOCUS i n  ’ j u s t  when t h e y  com p le ted  

t h i s  w o r k '  r e p r e s e n t s  a downstep  i n  Focus by c o n t r a s t .  I t  

summar izes t h e  a c t i v i t i e s  i n v o l v e d  i n  t h e  p a r t i a l  r e r o u t i n g  

o f  t h e  r i v e r ,  w h ic h  had been a l r e a d y  d e s c r i b e d  w i t h  th e  

meaning MOST IN FOCUS. By u s i n g  a more g e n e r a l  s t a t e m e n t  

t h e  a u t h o r  sums up t h e  a c t i v i t i e s  i n v o l v e d  i n  t h e  d r y i n g  

o u t  o f  t h e  r i v e r  bed i n t o  one c h r o n o l o g i c a l  sequence .  T h i s  

th e n  s e r v e s  as a b r i d g e  t o  o t h e r  more i m p o r t a n t  e v e n t s
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w h ich  f o l l o w ,  t h e  c l o u d b u r s t  somewhere i n  t h e  m o u n t a i n ,  t h e  

r a i s i n g  o f  t h e  w a t e r s  and th e  d e s t r u c t i o n  o f  what  had been 

c o n s t r u c t e d .

Examples 34,  35 and 36 a re  s i m i l a r  t o  messages 

conveyed i n  E n g l i s h  w i t h  t e m p o r a l  c l a u s e s  i n t r o d u c e d  w i t h  

t h e  a d v e r b i a l  e x p r e s s i o n s  * j u s t 1 , 1as soon a s * ,  , when1 ,

1j u s t  w h e n ' ,  e t c .  The same l e x i c a l  m a t e r i a l  i n  t h e  

S e r b o - C r o a t i a n  t e x t ,  Í i m , kada and ba% k a d a , i n t r o d u c e d  

b e f o r e  t h e  v e r b  a s s o c i a t e d  w i t h  t h e  mean ing  MORE IN FOCUS 

c r e a t e s  an a n t i c i p a t o r y  e f f e c t .  T h i s  e f f e c t  i s  due t o  the  

p o s i t i o n  o f  a l o w e r  d e g ree  o f  Focus (MORE IN FOCUS) 

p r e c e d i n g  and d a t i n g  t h e  accompany ing  h i g h e r  deg ree  o f  

Focus (MOST IN FOCUS) and t o  t h e  e x p e c t a t i o n  o f  f i n d i n g  o u t  

i n  c o m p a r i s o n  t o  what  t h e  e v e n t  a s s o c i a t e d  w i t h  MORE IN 

FOCUS i s  d e f o c u s e d .  T h i s  i s  f u r t h e r  r e i n f o r c e d  w i t h  t h e  

l e x i c a l  mean ing  o f  t h e  a d v e r b i a l  e x p r e s s i o n s  p r e c e d i n g  i t .

What t h e  l a s t  t h r e e  examp les  have i n  common i s  t h a t  

t h e y  are i n s e r t e d  i n t o  a n a r r a t i v e  s t r e t c h  conveyed w i t h  an 

u n i n t e r r u p t e d  s e r i e s  o f  MOST IN FOCUS m e a n in g s .  The v e rb  

a s s o c i a t e d  w i t h  t h e  n e a n in g  MORE IN FOCUS sums up p r e c e d in g  

a c t i v i t i e s  i n t o  a g e n e r a l  s t a t e m e n t  w h ich  s e r v e s  as a l i n k  

t o  s u b se que n t  e v e n t s .  I t  d a t e s  t h e  e v e n t  o r  e v e n t s  wh ich  

f o l l o w  i m m e d i a t e l y .  The a u t h o r  makes a q u i c k  s w i t c h  f rom 

MOST IN FOCUS t o  MORE IN FOCUS and back a g a in  as i f  t o  t a k e  

a b r e a t h  b e f o r e  re s u m in g  a g a in  w i t h  t h e  f a s t  mov ing

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



n a r r a t i v e •  T h i s  move s p e c i f i e s  t h e  p o i n t  i n  t h e  s t o r y  a t  

w h ich  a n o t h e r  e v e n t  w i l l  t a k e  p l a c e .  As i t  i s  c once rned  

o n l y  w i t h  t h e  s p e c i f i c a t i o n  o f  t h e  e v e n t  i t  i s  l e s s  

i m p o r t a n t  than  t h e  e v e n t  i t s e l f  and t h a t  i s  why t h e  a u t h o r  

downgrades  t h e  Focus o f  a t t e n t i o n  one s t e p .

G. Departures from the Main Narrative Line

We s t a r t e d  t h i s  c h a p t e r  by d e m o n s t r a t i n g  how t h e  

S e r b o - C r o a t i a n  a u t h o r  uses t h e  o p p o s i t i o n  between th e  

m ean ings  LESS IN FOCUS and MORE IN FOCUS t o  s e p a r a t e  

i n f o r m a t i o n  he wants  t o  keep i n  t h e  b a c k g roun d  f rom 

i n f o r m a t i o n  w h ich  i s  p a r t  o f  t h e  main n a r r a t i v e  l i n e .  The 

f o r m e r  i s  conveyed w i t h  t h e  n e a n in g  LESS IN FOCUS and the  

l a t t e r  w i t h  t h e  mean ing  MORE IN FOCUS. The m a t e r i a l  

conveyed w i t h  t h e  meaning LESS IN FOCUS r e p r e s e n t s  t h e  

s u p p o r t i n g  m a t e r i a l  o f  n a r r a t i v e  i . e .  i t  does n o t  c a r r y  

n a r r a t i v e  f o r w a r d  b u t  r a t h e r  h e l p s  shape i t .  I n  t h e  s e c t i o n  

on s u p p o r t i n g  n a t e r i a l  we have i n t r o d u c e d  m o s t l y  

d e s c r i p t i v e  s t r e t c h e s  o f  n a r r a t i v e .  However ,  we have a l s o  

m e n t io n e d  t h a t  n o t  a l l  s u p p o r t i n g  n a t e r i a l  i s  d e s c r i p t i v e  

b u t  t h a t  i t  can i n c l u d e  o t h e r  i n f o r m a t i o n  t h e  a u t h o r  w ishes  

t o  keep away f r o n  t h e  n a i n  n a r r a t i v e  l i n e .  I n  t h i s  s e c t i o n  

we s h a l l  d i s c u s s  sone o f  t h e s e  o t h e r  d e p a r t u r e s  f r o n  the  

main n a r r a t i v e  l i n e •

We have seen t h a t  when an a u t h o r  i n t r o d u c e s
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d e s c r i p t i o n s  o f  p h y s i c a l  scenes a n d / o r  o f  c h a r a c t e r s  he 

s lo w s  down th e  pace o f  th e  n a r r a t i v e  t o  b r i n g  i n  a number 

o f  r e l e v a n t  d e t a i l s .  As we have seen t h e s e ,  passages a re  

u s u a l l y  c h a r a c t e r i z e d  by a low l e v e l  o f  a c t i v i t y .  They 

c o n t a i n  o n l y  a few v e r b s  and t h e s e  v e r b s  a re  u s u a l l y  

a s s o c i a t e d  w i t h  t h e  low Focus n e a n in g  LESS IN FOCUS. T h i s  

r e l a t i v e  absence o f  v e r b s  and t h e  g r a n n a t i c a l  n e a n in g  (LESS 

IN FOCUS) o f  t h e  few v e r b s  w h ich  o c c u r  i n  t h e s e  passages 

has an e f f e c t  o f  f r e e z i n g  t h e  scene .  For  t h e  t i n e  b e in g  t h e  

r e a d e r  i s  p r e s e n t e d  w i t h  a d e s c r i p t i o n  and n o t h i n g  i s  

h a p p e n i n g .  The a u t h o r  resumes t h e  n a r r a t i v e  u s u a l l y  by 

s w i t c h i n g  t o  t h e  meaning MORE IN FOCUS.

However ,  t h e  a u t h o r  does n o t  have t o  f r e e z e  t h e  scene 

i n  o r d e r  t o  i n t r o d u c e  d e s c r i p t i v e  n a t e r i a l  o n l y .  Many o t h e r  

d e t a i l s  w h ic h  a re  i n p o r t a n t  enough t o  be i n t r o d u c e d  i n  a 

s t o r y  f o r  a v a r i e t y  o f  r e a s o n s  nay  n o t  be i m p o r t a n t  enough 

t o  be p a r t  o f  t h e  main n a r r a t i v e  l i n e .  C o n s id e r  t h e  

f o l l o w i n g  examples  :

37 .  S a l k o ^ j e  sve l e p o  r a z a b i r a o  ( 3 ) -  C r v e n i  c i l i m  na 
podu i  n e r a z u m l j i v e  s l i k e  na d u v a r u .  U j e d n o j  
m a le n o j  i  sasv im  n i s k o j  s t o l i c i  s e d e la  i e  (3 )  
k o n z u l o v a  слегка. Na k r i l u  ie  d r z a l  a (3 )  пеки v e l i k u  
k n j i g u ,  a l i  j ę  s v a k i  Sas d i z a l a  ( 3 )  3 n j e  o c i  i  
l u t a i  a ( 3 )  p og le d o n  po d o k s a t u  i  k r o z  p r o z o r e .  Ta j  
n o v i  p o l o ž a j  и kom j e  dosada n i k a d  n i j e  v i d e o ,  
uzb u d j i v a o  ga j e  (3 )  j o Š  v i š e .  S t r e p i o  i e  ( 3 )  da mu 
se ne o k l i z n e  noga i l i  da ne s l o n i  g r a n c í c u .

173

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



P r e n i r a o  j e  (3 )  od s l a s t i  da j e  g l e d a  t a k o  
nepon iSnu  sa l i c e n  k ő j e  j e  u s e n c i  j o ś  duže i  
b l e d j e ,  а и s e b i  jj» n e p r e s t a n o  p o n i s i  i ao  ( 3 ) da ce 
se j o s  neŠto  d e s i t i ,  n e s t o  j o s  u z b u d l j i v i j e  i  «
n e o b i Č n i j e ,  kao s to  j e  пеоЬ ібап  sav o v a j  k i S o v í t i  
dan .  San j£. sebe uve ravao  ( 3 )  da se nece n i Š t a  
d e s i t i .  I  í t a  b i  se d e s i l o ?  Pa i p a k  h o c e . . . Des ice 
se!  Ona r a s t a v i  ( 1 )  n a g l o  p r s t e  kao da o r e k i d e  (1 )  
n e s t o  t a n k o  i  n e v i d l j i v o ,  p oe le d a  ( 1 ) n i z a  se,  
o d v o j i  ( 1 ) n a l k o  ru k e  od t e l a  i  росе ( 1 ) p o la k o  da 
i g r a  nas red  c r v e n o g  c i l i n a .

BH184

" S a l k o  was a b l e  t o  see (LESS IN FOCUS) e v e r y t h i n g  
c l e a r l y .  There  was a red  rug  on t h e  f l o o r  and 
u n i n t e l l i g i b l e  p i c t u r e s  on t h e  w a l l .  The C o n s u l ' s  
d a u g h t e r  was s i t t i n g  (LESS IN FOCUS) i n  a l i t t l e ,  
low  c h a i r .  I n  h e r  l a p  she h e ld  (LESS IN FOCUS) a 
l a r g e  book b u t  she k e p t  on r a i s i n g  (LESS IN FOCUS) 
he r  eyes f r o n  i t  and h e r  eyes k e p t  s t r a y i n g  (LESS 
IN FOCUS) a b o u t  th e  v e ran d a  and o u t  o f  t h e  w indows.  
T h i s  new a t t i t u d e ,  i n  w h ic h  he had n e v e r  b e h e ld  h e r  
b e f o r e ,  roused  (LESS IN FOCUS) h i n  a l l  t h e  n o r e .
The d a r k e r  t h e  shadow t h a t  f e l l  on h e r ,  t h e  n o re  
r e n o t e  she g rew ,  t h e  l o n g e r  he f e l t  he n u s t  gaze .
He t r e n b l e d  (LESS IN FOCUS) l e s t  h i s  f o o t  s h o u ld  
s l i p  o r  he s h o u ld  b reak  a t w i g .  He was s t i l l  w i t h  
r a p t u r e  (LESS IN FOCUS) a t  s e e in g  h e r  so 
n o t i o n l e s s ,  w i t h  a f a c e  w h ich  i n  t h e  shadow seened 
s t i l l  l o n g e r  and p a l e r ,  and he f e l t  (LESS IN FOCUS) 
i n c e s s a n t l y  w i t h i n  h i n s e l f  t h a t  s o n e t h i n g  n o re  was 
t o  f o l l o w ,  s o n e t h i n g  s t i l l  s t r a n g e r  and n o re  
e x c i t i n g ,  as s t r a n g e  as t h e  who le  o f  t h i s  r a i n y  
d a y .  He k e p t  on a s s u r i n g  h i n s e l f  (LESS IN FOCUS)
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t h a t  n o t h i n g  wou ld  r e a l l y  happen.  What inde ed  c o u l d  
happen? And y e t  a g a i n ,  i t  w o u l d . . . . I t  w i l l  happen!  
S u d de n ly  she p a r t e d  h e r  f i n g e r s  (MOST IN FOCUS) as 
i f  she b ro k e  o f f  (MOST IN FOCUS) s o m e th in g  t h i n  
and i n v i s i b l e ,  l o o k e d  down (MOST IN FOCUS), h e l d  
he r  arms a l i t t l e  way away f r o n  he r  body (MOST IN 
FOCUS) and s l o w l y  ѣе ка п  (MOST IN FOCUS) t o  dance i n  
t h e  m i d d l e  o f  t h e  red  r u g . "

BC189

38.  A l i  dok дц и ž a r S i j i  naaad i a l i  ( 3 )  gde b i  f i l  mogao 
b i t i  zakopan i  и i s t o  v r e n e  o Č e k i v a l i  ( 3 ) sa 
s t r a ho p oS to va n j e n  S ta  b i  v e z i r  na sve t o  nogao 
u r a d i t i  naŠao se ( 2 ) d r u g i  <śovek s i g u r n i j ì  od onog 
s i g u r n o g  i  za nnogo man je  pa ra  p rodao ( 2 ) 
t r a v n i ì k o j  c a r s i j i  d ru g u  v e s t ,  ovoga p u ta  i s t i n i t u :  
da j e  f i l  ž i v .

PRi-ug

" B u t  w h i l e  t h e  c h a r s h i y a  was s p e c u l a t i n g  (LESS IN 
FOCUS) as t o  where t h e  f i l  m i g h t  be b u r i e d ,  and 
n e r v o u s l y  a n t i c i p a t i n g  (LESS IN FOCUS) t h e  
V i z i e r ' s  r e a c t i o n  t o  i t  a l l ,  a n o t h e r  i n f o r m a n t  was 
found  ( 1 t h e y  f o u n d 1 -  MORE IN FOCUS) more r e l i a b l e  
t h a n  th e  r e l i a b l e  o n e ,  who s o ld  (MORE IN FOCUS) 
t h e  c h a r s h i y a ,  f o r  much l e s s  money,  a second 
r e p o r t  on t h e  f i l ' s  h e a l t h ,  t h i s  t i n e  t h e  t r u e  
one :  t h e  f i l  was a l i v e . "

VE47

39• S u s n e z ic a  ie  z a s i p a l a  ( 3 )  v a t r u  i  l j u d e
oko n j e ;  K o lu b a r a  j e  h u ? a la  (3 )>  po V a l j e v u  £u 
ł a j a l i  ( 3 )  p s i ;  za<?utao ie  ( 2 )  T o la  D a i f i c .

VS3-239
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"The snow was f a l l i n g  (LESS IN FOCUS) on t h e  f i r e  
and on t h e  p e o p le  around i t ;  t h e  K o lu b a r a  ro a re d  
(LESS IN FOCUS); i n  V a l j e v o  dogs b a rk e d  (LESS IN 
FOCUS); T o la  Daž ic  f e l l  s i l e n t  (MORE IN FOCUS).и

RE 102

These e x a n p le s  a re  l o c a t e d  i n  t h e  n a r r a t i v e  p r o p e r  and 

a t  t h e  p o i n t  a t  w h ich  t h e y  a re  i n t r o d u c e d  t h e  n a r r a t i v e  

changes i t s  pace .  E xanp le  37 i s  p a r t  o f  an e p i s o d e  w i t h  two 

p a r t i c i p a n t s  on t h e  scene :  t h e  d a u g h t e r  o f  t h e  A u s t r i a n  

c o n s u l  and th e  b a r b e r  a p p r e n t i c e  who found a way t o  obse rve  

he r  u n n o t i c e d .  In  t h e  e x a n p l e .  S a l k o  i s  i n  h i s  h i d i n g  

p l a c e ,  w a t c h i n g  t h e  g i r l ,  f e e l i n g  e x c i t e d  and a r o u s e d ,  

f e a r i n g  t h a t  s o n e t h i n g  n i g h t  go w rong ,  h o p in g  t h a t  

s o n e t h i n g  even n o r e  e x c i t i n g  n i g h t  happen a l l  t h e  t i n e .  The 

g i r l ,  d u r i n g  t h e  sane t i n e ,  and unaware t h a t  anyone i s  

w a t c h in g  h e r ,  i s  s i t t i n g ,  h o l d i n g  a book and o b v i o u s l y  

f e e l i n g  b o r e d .  These e v e n t s  a re  t e n p o r a l l y  c o e x t e n s i v e  and 

none o f  t h e  e v e n t s  seen n o r e  r e l e v a n t  t h a n  t h e  o t h e r .  They 

are  a l l  conveyed w i t h  t h e  n e a n in g  LESS IN FOCUS. The scene 

i s  f r o z e n  and n o t h i n g  i s  h a p p e n in g .  O n ly  when s o n e t h i n g  

s t a r t s  t o  happen t h e  a u t h o r  s w i t c h e s  t o  a h i g h e r  Focus

d e g r e e .

E x an p le  38 i s  o f  a s i n i l a r  t y p e .  S p e c u l a t i n g  and 

a n t i c i p a t i n g  a re  q u i t e  s t a t i c  o c c u r r e n c e s  when conpa red  

w i t h  f i n d i n g  t h e  r i g h t  i n f o r n e r  and o b t a i n i n g  t h e  d e s i r e d
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i n f o r m a t i o n  f r o n  h i n .

In  e x a n p le  39,  s n o w in g ,  dogs b a r k i n g  and t h e  r o a r i n g  

o f  t h e  r i v e r  s e r v e  as a ba ckg round  f o r  t h e  i n c i d e n t  w h ich  

i s  p a r t  o f  t h e  s t o r y  p r o p e r  and t h u s  d e s e r v e s  t o  be 

h i g h l i g h t e d  -  • T o la  f e l l  s i l e n t  (MORE IN FOCUS)1 .

F ron  a l l  t h e  v e r b s  a s s o c i a t e d  w i t h  t h e  n e a n in g  LESS IN 

FOCUS t h e  h e a r e r / r e a d e r  i n f e r s  s i m u l t a n e o u s  e v e n t s .  I n d e e d ,  

t h i s  nessage  c a t e g o r y  has been r e g u l a r l y  a s s o c i a t e d  w i t h  

t h e  v e r b a l  f o r n s  based on t h e  i n p e r f e c t i v e  s t e n  o f  v e r b s .  

However ,  t h i s  i n f e r e n c e  o f  s i n u l t a n e l t y  i s  o n l y  i n c i d e n t a l .  

I t  a r i s e s  f r o n  t h e  f a c t  t h a t  t h e  scene has been f r o z e n .  

E v e n ts  are  p r e s e n t e d  he re  n o t  as sequences  b u t  as 

t e n p o r a l l y  o v e r l a p p i n g  e v e n t s .  T y p i c a l l y ,  t e n p o r a l l y  

ex te n d e d  e v e n t s  a re  a s s o c i a t e d  w i t h  a low Focus n e a n in g  

(LESS IN FOCUS) and t h e y  s e r v e  t o  l o c a t e  t h e  n o r e  i n p o r t a n t  

e v e n t s  by i n c l u d i n g  t h e n .

We have n e n t i o n e d  e a r l i e r  t h a t  t h e  n e a n in g s  o f  th e  

s e m a n t i c  s u b s ta n c e  o f  Focus o f  a t t e n t i o n  g u id e  t h e  

a t t e n t i o n  o f  th e  h e a r e r / r e a d e r  and r e g u l a t e  h i s  l e v e l  o f  

awareness  as t h e  n a r r a t i v e  o r  d i s c o u r s e  p r o c e e d s .  In  

s i t u a t i o n s  when two o r  n o re  e v e n t s  a re  p a r t i a l l y  

o v e r l a p p i n g ,  a c o n n u n i c a t i v e  d e v i c e  t h a t  d i r e c t s  t h e  

r e a d e r / h e a r e r 1s a t t e n t i o n  by i n d i c a t i n g  e x p l i c i t l y  t h a t  

c e r t a i n  e v e n t s  a re  n o r e  w o r t h y  o f  o u r  a t t e n t i o n  w h i l e  

o t h e r s  are  l e s s  s i g n i f i c a n t  and t h u s  l e s s  w o r t h y  o f  ou r
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a t t e n t i o n  i s  v e r y  u s e f u l .  T h i s  t e l l s  t h e  r e a d e r  wh ich  

e v e n t s  t o  c o n c e n t r a t e  on .  U s u a l l y ,  one o f  t h e  e v e n ts  i s  

m e n t io n e d  because o f  i t s  m e r i t  and o t h e r  e v e n t s  are 

m e n t io n e d  because o f  t h e i r  t e m p o r a l  p r o x i m i t y .  The l a t t e r  

ones a re  u s u a l l y  a s s o c i a t e d  w i t h  t h e  mean ing  LESS IN FOCUS

" R e p e t i t i v e  e v e n t s "  i s  a n o t h e r  w e l l  known message 

c a t e g o r y  w h ich  r e p r e s e n t s  a d e p a r t u r e  f rom  t h e  main 

n a r r a t i v e  l i n e .  W h i l e  f rom a l l  t h e  Focus mean ings  t h e  

r e a d e r  may i n f e r  t h a t  an o c c u r r e n c e  has been r e p e a t e d ,  the 

m a j o r i t y  o f  v e r b s  wh ich  a l l o w  such an i n f e r e n c e  are  

a s s o c i a t e d  w i t h  t h e  mean ing  LESS IN FOCUS i n  

S e r b o - C r o a t i a n . In  a d d i t i o n ,  o t h e r  m ean ings  w h ich  o f t e n  

a l l o w  i n f e r e n c e  o f  r e p e t i t i v e n e s s  a re  LEAST IN FOCUS BEFORE 

LOW FOCUS NOW, and HIGH FOCUS NOW. In  t h i s  s e c t i o n  we 

d i s c u s s  o n l y  i n s t a n c e s  o f  t h e  mean ing  LESS IN FOCUS.

T r a d i t i o n a l l y  " r e p e t i t i v e "  a c t i o n  has been v iewed as 

one o f  t h e  b a s i c  f u n c t i o n s  o f  t h e  i m p e r f e c t i v e  v e r b .  

However ,  w h i l e  t h e  speake r  o f  S e r b o - C r o a t i a n  f a v o r s  low 

Focus mean ings  when he has a message o f  r e p e a t e d  a c t i o n  t o  

e x p r e s s ,  how t h a t  a c t i v i t y  i s  g o in g  t o  be e x p re s s e d  depend 

n o t  on i t s  a s p e c t  o f  r e p e t i t i v e n e s s  b u t  on i t s  im p o r ta n c e  

t o  t h e  message b e in g  com m u n ica ted .  The i n f e r e n c e  o f  

r e p e t i t i v e n e s s  i s  based n o t  on t h e  low  Focus m ean ings  b u t  

on c o n t e x t u a l  c l u e s  u s u a l l y  p r e s e n t  i n  such messages .  The 

f o l l o w i n g  examples  i l l u s t r a t e  t h i s :
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40. Kad su s t a l i  da p r i s p e v a j u  o r a s i ,  f i l  se pokazao
( 2 ) v e l i k i  p r i j a t e l j  n l a d i h  ì  d o z r e l i h  t r a v n i ó k i h  
o r a s a  k o k a v a c a .  On i h ļe t־  r e s a o  (3 )  sa g rana  t a k o  
da su se p a d a j u ć i  na z e m l j u  o s lo b a d  i a l i  ( 3 ) v e i  
s a s u š e n e ,  n a p u k le  i  t a n n o  z e le n e  k o r e ,  a z a t i n  i h  
u z i n a o  ( 3 ) s u r l o n ,  k r c k a o  ( 3 ) и v e l i k i n ,  
n e v i d l j i v i n  u s t i n a ,  i  v e Š to  I s p I i u v a v a o  ( 3 )  t v r d u  
l j u s k u  sa p l j u v a c k o n ,  a sa z a d o v o l j s t v o n  žvakao
( 3 )  i  g u ta o  (3 )  n l e č n u  j e z g r u . . .  DeSaci  su b a c a l i  
( 3 ) o rahe  na u l i c u  pred f i l a  i  on i h  p a ž l j i v o  
k u p i o  ( 3 ) s a v i j a j u í i  s n e ín o  v e l i k u  g l a v u  na 
k r a t k o n  v r a t u .  I  t a d a  J e  neko od dece d o š l o  ( 2 )  na 
neob iSnu  i d e j u .  R a s p o l o v i l o  1e (2 )  l j u s k u  od o raha  
i z v a d i ! о ( 2 ) i z  j e d n e  p o l e  j e z g r u ,  a na n je n o  
n e s t o  s t a v  i l  о (2 )  ï i v u  p S e l u .  Z a t i n  ,j e  s l e p i l o  (2 )  
obe p o l e  t a k o  da j e  o ra h  i z g l e d a o  kao ceo ,  i  
b a c i l o  ga (2 )  pred  f i l a .  S lon  i e  s n r s k a o  (2 )  o ra h
•  •  •

P F I -47

" W a l n u t s  began t o  r i p e n ,  and i t  t u r n e d  o u t  (MORE IN 
FOCUS) t h a t  t h e  f i l  was v e r y  p a r t i a l  t o  th e  f r e s h ,  
j u i c y  T r a v n i k  w a l n u t s .  He shook (LESS IN FOCUS) 
t h e  b r a n c h e s ,  and t h e  w a l n u t s ,  on s t r i k i n g  t h e  
g r o u n d ,  f r e e d  t h e n s e l v e s  (LESS IN FOCUS) f r o n  t h e  
d r y ,  c ra c k e d  deep g ree n  r i n d ;  t h e n  he would p i c k  
t h e n  (LESS IN FOCUS) w i t h  h i s  t r u n k ,  c r a c k  
(LESS IN FOCUS) t h e n  i n  h i s  l a r g e ,  h id d e n  n o u t h ,  
m a s t e r f u l l y  s p i t  o u t  (LESS IN FOCUS) t h e  s h e l l  
w i t h  sone s a l i v a ,  and w i t h  d e l i g h t ,  chew up (LESS 
IN FOCUS) and f i n a l l y  s w a l l o w  ( 3 )  t h e  n i l k y  
k e r n e l . . .  Young boys wou ld  t h r o w  (LESS IN FOCUS) 
w a l n u t s  i n  t h e  s t r e e t ;  t h e  f i l  wou ld  c a r e f u l l y
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p i c k  t h e n  up (LESS IN FOCUS), c o n i c a l l y  bend ing  
t h a t  l a r g e  head o f  h i s . A n d  th e n  one o f  the  
c h i l d r e n  had an i d e a  (MORE IN FOCUS). He s p i  i t  
t h e  w a l n u t  s h e l l  (MORE IN FOCUS), t o o k  o u t  (MORE 
IN FOCUS) one h a l f  o f  t h e  k e r n e l  and p la c e d  i n  t h e  
s h e l l  a l i v e  bee i n s t e a d .  Then he g lued  (MORE IN 
FOCUS) t h e  two h a l v e s  t o g e t h e r  so t h a t  t h e  n u t  
l o o k e d  who le  and t h r e w  i t  (MORE IN FOCUS) i n  f r o n t  
o f  t h e  f i l .  The e l e p h a n t  c ra c k e d  (MORE IN FOCUS) 
t h e  n u t . . . "

ѴЕ4Д

As i n  n o s t  o f  h i s  works i n  th e  s t o r y  "The V i z i e r ' s  

E l e p h a n t " ,  A n d r i c  p i c t u r e s  t h e  l i f e  i n  h i s  n a t i v e  Bosn ia  

d u r i n g  t h e  l o n g  T u r k i s h  o c c u p a t i o n .  In  t h i s  e x a n p l e ,  the  

p r e s e n t  V i z i e r ,  a nuch d i s l i k e d  i n d i v i d u a l ,  has b r o u g h t  t o  

T r a v n i k  an unusua l  p e t ,  an e l e p h a n t .  The f i l  i s  t a k e n  o u t  

r e g u l a r l y  f o r  h i s  d a i l y  w a l k s  w h ich  cause chaos and 

c o n s i d e r a b l e  danage t o  t h e  n a r k e t  p l a c e .  Yet  n e i t h e r  l o c a l  

T u rk s  no r  th e  C h r i s t i a n  r a y a h  d a re  do a n y t h i n g  o p e n l y  abou t  

i t .  At  t h i s  p o i n t  i n  t h e  s t o r y  t h e  c i t i z e n s  o f  T r a v n i k  a re  

v e r y  annoyed w i t h  t h e  s i t u a t i o n  and t h e y  are  re a d y  t o  f i g h t  

back by l e s s  o r t h o d o x  n e a n s .  An i n n o c e n t  gane p layed  on the  

e l e p h a n t  by c h i l d r e n  gave an i d e a  t o  t h e  a d u l t s  o f  how t o  

r i d  t h e m s e lv e s  o f  t h e  a n i m a l .  I n  t h i s  e x a n p l e ,  t h e  a u t h o r  

f i n d s  i t  a p p r o p r i a t e  t o  f o r e g r o u n d  t h e  e l e p h a n t * s  fondness  

o f  n u t s  as an i m p o r t a n t  d i s c o v e r y  i n  a c h a in  o f  e v e n ts  

wh ich  e v e n t u a l l y  d e c id e  t h e  e l e p h a n t ' s  f a t e .  A s e r i e s  o f
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e v e n t s  wh ich  f o l l o w e d  t h i s  s t a t e m e n t ,  a l l  a s s o c i a t e d  w i t h  

t h e  meaning LESS IN FOCUS, r e f e r  t o  r e p e t i t i v e  e v e n t s :  

t r e s a o  j e  1) he shook b־  r a n c h e s 1) ,  su se o s l o b a d j a l i  ( , t h e  

n u t s  f r e e d  th e m s e lv e s  o f  t h e  r i n d • ) ,  j_e uzimao ( , he would 

p i c k  t h e n  u p * ) ,  k r c a o  ( , he wou ld  c r a c k  t h e m * ) ,  i s p l j u v a v a o  

(he would s p i t  o u t  t h e  s h e l l ' ) ,  zvakao ( , he would chew 

u p 1) > gu ta o  ( , he wou ld  s w a l l o w  t h e  m i l k y  k e r n e l * ) ,  su 

b a c a i  i  ( t h e  boys wou ld  t h r o w  w a l n u t s ' ) ,  and j j s  k u p i o  ( t h e  

e l e p h a n t  would p i c k  t h e n  u p f ) .  There  a re  two more v e r b s  i n  

t h i s  example which  a l s o  r e f e r  t o  t h e  same o c c u r r e n c e s  o f  

t h r o w i n g  and chew ing  b u t  t h e s e  a re  by c o n t r a s t  h i g h l i g h t e d  

w i t h  th e  meaning MORE IN FOCUS: , t h r e w *  and * c r a c k e d *  i n :  

*The boy t h r e w  (MORE IN FOCUS) a n o t h e r  n u t  and t h e  e l e p h a n t  

c ra c k e d  (MORE IN FOCUS) i t .  These e v e n t s ,  even th o u g h  t h e  

same i n  n a t u r e  as t h e  one a l r e a d y  m e n t i o n e d ,  a re  d i f f e r e n t  

f r o n  th e s e  i n  t h e i r  s a l i e n c y  t o  t h e  s t o r y .  I n s i d e  t h i s  

p a r t i c u l a r  n u t  t h e  boy p u t  a l i v e  bee and t h e  e l e p h a n t  

r e a c t e d  d i f f e r e n t l y  when he c r a c k e d  t h i s  n u t .  Thus ,  i n  t h i s  

ex a n p le  we f i n d  two a lm o s t  m in im a l  p a i r s :  su b a c a i i  -LESS 

i n  FOCUS- v s .  j_e b a c i l o  -  MORE IN FOCUS- and j_e k r c a o  -  

LESS IN FOCUS v s .  11  s r i r skao  -MORE IN FOCUS. However,  w h i l e  

one v e rb  o f  th e  p a i r  i s  a s s o c i a t e d  w i t h  t h e  mean ing  LESS IN 

FOCUS, th e  second one i s  f o r e g r o u n d e d  w i t h  th e  meaning MORE 

IN FOCUS. C l e a r l y ,  t h e  w r i t e r  ranked  t h e s e  two s e t s  o f  

e v e n t s  d i f f e r e n t l y  i n  ac co rd ance  w i t h  t h e i r  o v e r a l l
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i m p o r t a n c e  t o  t h e  s t o r y .  The r o u t i n e  t h r o w i n g  o f  n u t s  and 

t h e  e l e p h a n t ״ s e n jo y m e n t  i n  c r a c k i n g  and e a t i n g  th e n  i s  

o n l y  a d e s c r i p t i v e  d e t a i l .  T h ro w in g  a n u t  c o n t a i n i n g  a l i v e  

bee and t h e  e l e p h a n t ' s  r e a c t i o n  t o  t h i s  i s  o f  a d i f f e r e n t  

o r d e r .

When s i n i l a r  e v e n t s  o c c u r  r e p e a t e d l y  t h e  

s p e a k e r / w r i t e r  has t h e  c h o i c e  o f  e i t h e r  t r e a t i n g  each 

o c c u r r e n c e  as a s e p a r a t e  e v e n t  o r  o f  s u m m a r iz in g  th e n  i n  a 

s i n g l e  v e r b  and i n d i c a t i n g  r e p e t i t i o n  by o t h e r  d e v i c e s  i n  

t h e  c o n t e x t .  What i n f l u e n c e s  t h e  s p e a k e r ' s  c h o i c e  t o  do the  

f o r n e r  o r  t h e  l a t t e r  i s  t h e  r e l a t i v e  i n p o r t a n c e  o f  each 

o c c u r r e n c e  o f  t h e  e v e n t  i n d i v i d u a l l y  t o  t h e  s t o r y  as a 

w h o le .  I f  each o c c u r r e n c e  o f  t h e  e v e n t  i n d i v i d u a l l y  

advances t h e  p l o t ,  t h e n  a s e p a r a t e  m e n t i o n  o f  t h e  e v e n t  i s  

c a l l e d  f o r .  I f  however  each o c c u r r e n c e  o f  t h e  e v e n t  does 

n o t  advance t h e  p l o t  t h e n  t h e  a p p r o p r i a t e  t r e a t m e n t  i s  t o  

summarize t h e  s e r i e s  and t o  d e f o c u s  t h e  e v e n t  by 

a s s o c i a t i n g  i t  w i t h  a low Focus n e a n i n g .  I n  t h e  above 

e x a n p le  as l o n g  as t h r o w i n g  w a l n u t s  was o n l y  a gane w i t h o u t  

any r e a l  consequences  t o  t h e  s t o r y  t h a t  e v e n t  d i d  n o t  

d e s e rv e  t o  be focuse d  on and t h e  a u t h o r  a p p r o p r i a t e l y  

a s s o c i a t e d  i t  w i t h  t h e  n e a n in g  LESS IN FOCUS. However,  one 

i n s t a n c e  o f  t h r o w i n g  w a l n u t s  i n  f r o n t  o f  t h e  e l e p h a n t  had a 

s p e c i a l  im p o r t a n c e  and t h e  a u t h o r  i s  c a r e f u l  t o  s i n g l e  i t  

o u t  and t o  h i g h l i g h t  i t  w i t h  t h e  mean ing  MORE IN FOCUS.
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A s i t u a t i o n  can be im a g in e d  i n  w h ic h  n o t  o n l y  i s  each 

e v e n t  i n  a s e r i e s  o f  s i m i l a r  e v e n t s  r e l e v a n t  b u t  i n  w h ich  

t h e  s e r i e s  o f  e v e n t s  c o l l e c t i v e l y  i s  o f  i m p o r t a n c e  t o  t h e  

s t o r y .  T h i s  e v e n t  shou ld  th e n  d e s e r v e  a h i g h  Focus m ean ing .  

Such an example i s  t h e  f o l l o w i n g :

41 .  N a jp r e  ^ u  f i l a  ovako i z v o d i l i  ( 3 )  po ob ronc im a
oko Konaka,  a z a t im  su p r o d u ž a v a l i  ( 3 ) S e t n j e  sve 
v i s e ,  dok n a j p o s l e  ne pocese ( 1 ) da ga provode 
k r o z  samu v a r o ? .  Kad j e  f i l  p roveden  p r v i  p u t  
k r o z  S a r S i j u ,  s v e t  se drSao kao na dan n je g o v o g  
d o l a s k a  и T r a v n i k  , u z d r ž l j i v o ,  u p l a š e n o ,  
nameSteno ra v no du S no .  A l i  t e  S e t n j e  užes ta Ž e  ( 1 ) ,  
pa p o s ta d o  jfe (1 )  r e d o v n e .  F i i  se odomaci  (1) и 
č a r s i j i  i  v o ie  ( 1 ) da p o k a z u je  s v o j u  p rā v u  n a r a v .
I  sada z a r e d i s e  ( 1 )  po c a r ī i j i  n e o b i č n i  p r i z o r i .

PRI-27

" A t  t h e  s t a r t  t h e  f i l  was t a k e n  (LESS IN FOCUS) t o  
t h e  h i l l s  around t h e  konak ( V i z i e r ' s  r e s i d e n c e )  
b u t  l a t e r  t h e s e  w a l k s  were e x te n d e d  (LESS IN 
FOCUS) u n t i l  a t  l a s t  t h e y  s t a r t e d  (MOST IN FOCUS) 
t o  l e a d  him t h r o u g h  t h e  town i t s e l f .  The f i r s t  
t i m e  t h e y  marched t h e  f i l  t h r o u g h  th e  c h a r s h i y a ,  
t h e  to w n s p e o p le  behaved as t h e y  had on t h e  day o f  
h i s  a r r i v a l  i n  T r a v n i k :  t h e y  were r e s e r v e d ,  
f r i g h t e n e d ,  b u t  s e e m i n g l y  i n d i f f e r e n t .  The w a lks  
grew more f r e q u e n t  (MOST IN FOCUS) and soon 
became (MOST IN FOCUS) a r e g u l a r  e v e n t .  I n  t im e  
t h e  f i l  f a m i l i a r i z e d  h i m s e l f  w i t h  th e  c h a r s h i y a  
and befian (MOST IN FOCUS) t o  d i s p l a y  h i s  r e a l  
n a t u r e .  S t r a n g e  s i g h t s  became f r e a u e n t  ( t o o k

ו 83
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t u r n s  -(MOST IN FOCUS)) i n  t h e  c h a r s h i y a .
VE20

42.  R a s p i t i v a l i  su se ( 3 )  T r a v n ì c a n i  l e v o  i  desno ,  
t r o s i l i  ( 2 ) i  Ž a s t i l i  ( 3 ) ,  sano da b i  Štogod 
s a z n a l í  о coveku k o j í  i n  d o l a z ì  kao v e z i r .  
Desava lo  se ( 3 ) da su p l a c a l i  ( 3 ) t o b o z é  
o b a v e š te n e  l j u d e ,  pa t e k  p o s l e  u v i d . i a l i  ( 3 ) da su 
sve t o  v a r a l i c e  i  l a ž o v i .  A l i  o n i  n i s u  cak n i  
t a j  novac s n a t r a l i  Ь а б е п і т . . .  Tako su u s p e l i  (2)  
i  ovog p u ta  da о novon v e z i r u  s a z n a ju  d o s t a  
p o d a t a k a .

P R I15

11The c i t i z e n s  o f  T r a v n i k  wou ld  i n q u i r e (LESS IN 
FOCUS) r i g h t  and l e f t ,  spend (LESS IN FOCUS) 
n o n e y ,  s ta n d  p e o p le  t o  d r i n k s  (LESS IN FOCUS), 
s i m p l y  t o  l e a r n  some l i t t l e  t h i n g  a b o u t  t h e  man 
who was t o  be t h e i r  v i z i e r .  Somet imes t h e y  would 
pay (LESS IN FOCUS) l a r g e  sums t o  a l l e g e d l y  
w e l l - i n f o r m e d  p e o p l e ,  o n l y  t o  r e a l i z e  (LESS IN 
FOCUS) l a t e r  t h a t  t h e y  were a l l  f r a u d s  and 
l i a r s .  But  t h e y  n e v e r  c o n s i d e r e d  (LESS IN FOCUS) 
t h e  noney  w a s t e d . . .
T h i s  t i n e  t o o ,  th e  c i t i z e n s  o f  T r a v n i k  had 
nanaged t o  g a t h e r  (MORE IN FOCUS) a b i t  o f  
i n f o r n a t i © n ab o u t  t h e  new v i z i e r . "

VE415

184

The u n d e r l i n e d  v e r b s  a s s o c i a t e d  w i t h  t h e  h i g h  Focus 

m e a n in g s ,  MOST IN FOCUS (exam p le  41) and MORE IN FOCUS 

( e x a n p l e  4 2 ) ,  r e f e r  t o  e v e n t s  w h ic h  were r e p e a t e d .  The
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l e x i c a l  n e a n i n g  o f  t h e  f i r s t  two  v e r b s  i m p l y  r e p e t i t i v e n e s s  

and t h e  e x p r e s s i o n ״  t h i s  t i m e  t o o "  i n  t h e  second e x a n p le  

a l s o  p o i n t s  t o  i t .  Ye t  a l l  t h r e e  v e r b s  a re  a s s o c i a t e d  w i t h  

h i g h  Focus n e a n i n g s .  The a u t h o r  has s i n g l e d  o u t  an e v e n t  i n  

a s e r i e s  o f  e v e n t s  and h i g h l i g h t e d  i t  because o f  i t s  

s a l i e n c y  t o  t h e  s t o r y .

Example 41 i s  f r o n  t h e  c e n t r a l  p a r t  o f  t h e  s t o r y .  The 

new V i z i e r  i s  d i s l i k e d  b o t h  by M u s l i n s  and t h e  C h r i s t i a n  

r a y a  because o f  h i s  h a r s h n e s s .  T h a t  r e l a t i o n s h i p  i s  f u r t h e r  

s t r a i n e d  because o f  t h e  V i z i e r ' s  p e t  e l e p h a n t .  D u r i n g  h i s  

d a i l y  w a lk s  t h e  an im a l  causes  c o n s i d e r a b l e  damage t o  

b u s i n e s s  i n  t h e  m a r k e t  p l a c e .  These e p i s o d e s  a re  m ak ing  t h e  

c i t i z e n s  o f  T r a v n i k  so m i s e r a b l e  t h a t  t h e y  w i l l  f o r g e t  f e a r  

and s t a r t  t o  f i g h t  b a c k .  In  t h a t  sense t h e  r e p e a t e d  w a lks  

( u c e s t a s e ־   MOST IN FOCUS) and r e p e a t e d  s t r a n g e  s i g h t s  i n  

t h e  c h a r s h i y a  ( z a r e d i s e  -MOST IN FOCUS) w i t h  a l l  t h e  

c o n f u s i o n  and chaos t h e y  caused a re  a c e n t r a l  p a r t  o f  the  

s t o r y .

In  example 42 ,  t h e  to w n s p e o p le  t r i e d  and were 

s u c c e s s f u l  i n  g a t h e r i n g  i n f o r m a t i o n  a b o u t  men who was 

a p p o i n t e d  as t h e i r  n e x t  v i z i e r s  b e f o r e  h i s  a r r i v a l  i n  

B o s n i a .  The c o n t e x t u a l  c l u e  " t h i s  t i m e  t o o "  s u g g e s t s  t h a t  

t h e  c i t i z e n s  o f  T r a v n i k  were a b le  t o  do t h e  same t h i n g  on 

r e p e a t e d  o c c a s i o n s .  However ,  t h e i r  success  t h i s  t i m e  i s  o f  

essence s i n c e  t h e  s t o r y  i s  ab o u t  t h i s  p a r t i c u l a r  V i z i e r  and

185
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t h e  a u t h o r  s i n g l e s  o u t  t h e i r  suc c e s s  t h i s  t i n e  f o r  

emphas is  *

A l t h o u g h  t h e r e  i s  an a f f i n i t y  between r e p e t i t i v e  

e v e n t s  and t h e  mean ing LESS IN FOCUS n o t  a l l  r e p e t i t i v e  

e v e n ts  as we have seen are a s s o c i a t e d  w i t h  low Focus 

m e a n in g s .  Examples o f  s e r i a l  e v e n t s  backg rounded  w i t h  the  

mean ing LESS IN FOCUS a r e  so f r e q u e n t  however  t h a t  one can 

asks t h e  q u e s t i o n : W h y  do s p e a k e rs  o f  S e r b o - C r o a t i a n  f a v o r  t h e  

LESS IN FOCUS mean ing when t h e y  want  t o  communica te a pas t  

r e p e t i t i v e  even t?

The m a j o r i t y  o f  s e r i a l  e v e n t s ,  i f  o c c u r r i n g  w i t h  a 

c e r t a i n  r e g u l a r i t y  and w i t h o u t  any ch a n g e ,  tend  t o  be 

p e r c e p t u a l 1 y e x p e r i e n c e d  l i k e  any o t h e r  c o n t i n u o u s  

o c c u r r e n c e .  Peop le  pay l e s s  a t t e n t i o n  t o  a f a l s e  f i r e  a larm 

each t i m e  i t  r e c u r s .  The s t o r y  abou t  t h e  boy who c r i e d  w o l f  

i s  p r o v e r b i a l .  C o r r e l a t i o n  be tween r e p e t i t i v e  a c t i o n s  and 

low  Focus m ean ings  does n o t  l i e  d i r e c t l y  i n  t h e  s i m i l a r i t y  

between t h e  n o t i o n  o f  r e p e t i t i v e n e s s  and low  degree  o f  

a t t e n t i o n .  R a t h e r ,  t h e  n a r r a t o r  t e n d s  t o  d e fo c u s  th o s e  

e v e n t s  wh ich  a re  n o t  c e n t r a l  t o  t h e  s t o r y  and t o  f o c u s  

th o s e  e v e n t s  w h ic h  are  r e g a r d l e s s  o f  w h e th e r  t h e y  are  

r e p e t i t i v e  o r  n o t .

Of  c o u r s e ,  t h e  h e a r e r  needs more th a n  j u s t  th e  

g r a m m a t i c a l  mean ing  w i t h  w h ic h  t h e  v e r b  i s  a s s o c i a t e d  t o  

i n f e r  t h a t  t h e  v e r b  r e f e r s  t o  a r e p e t i t i v e  e v e n t .  He needs
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o t h e r  c l u e s  p r e s e n t  i n  t h e  c o n t e x t .  The f o l l o w i n g  examples  

show a number o f  d e v i c e s  by w h ich  t h e  a u t h o r  s u g g e s ts  

r e p e t i t i v e n e s s  :

U3. Oko t r i  p o ś le  podne p o c i n j a o  j e  ( 3 )  g o to v o  
svakog dana u su s e d n o j  s o b í  g la s a n  r a z g o v o r  
i z m e d ju  g o s p o d j i c e  M a r i j a n e  i  nekog o í i g l e d n o  
s t a r i j e g  i  v r l o  r a z g o v o r n o g  c o v e k a . .

PRI -240

11 At abou t  t h r e e  i n  t h e  a f t e r n o o n  a lm o s t  e v e ry  
day a l o u d  c o n v e r s a t i o n  would b e g in  (LESS IN 
FOCUS) i n  t h e  n e x t  room between Miss M ar iana  and 
an e v i d e n t l y  o l d e r  and e x t r e m e l y  t a l k a t i v e  man."

DSG41

44.  Za t im  j e .  n e k o l i k o  dana od i  a z i o  ( 3 )  и B an ju  g d j e  
j e  b i o  mejdan s e r d e .

P R I I - 3

" A f t e r  t h a t ,  f o r  a few d a v s . he went  (LESS IN 
FOCUS) e v e r y  day t o  Ban ja  where t h e r e  was a 
m a rb le  q u a r r y . "

PC5

45.  Kad p red  p r o l e c e  s t a d e  l e d  p u c a t i ,  on j e  s v a k i  
c a s t z a b r i n u t  o b i l a z i o  ( 3 ) s k e ie  i  n a s i p e .

PRI-8

"When j u s t  b e f o r e  s p r i n g  t h e  i c e  began t o  thaw he 
was t o  be seen e v e r y  few moments i n s p e c t i n g  
(LESS IN FOCUS) t h e  s c a f f o l d i n g  and dams w i t h  a 
w o r r i e d  l o o k . "

ו 87
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46.  Deiak j e  ioS n e k o ] i k o  p u ta  o t p o c í n j a o  ( 3 )
r a z g o v o r  о Ćorkanu ,  о n je g o v o n  ž i v o t u  i  s n r t i ,  
a l i  n i k o  n i j e  h t e o  о t o n e  da g o v o r i ,  n i  da nu 
o d g o v a r a .

PRI -272

" The boy s t a r t e d  (LESS IN FOCUS) t h e  c o n v e r s a t i o n  
s e v e r a l  n o r e  t i n e s  a b o u t  i o r k a n ,  h i s  l i f e  and 
d e a t h ,  b u t  no one wanted t o  t a l k  a b o u t  i t  and 
t h u s  no one was a n s w e r in g  h i s  q u e s t i o n s .

47• CelQR t o g  dana n i s a o  nu se v r a c a l a  ( 3 )  na 
s t r a n c a ,  kod k uée ,  p u te n  i  и š k o l i .

PRI -266

11Tha t  e n t i r e  dav t h e  t h o u g h t  o f  t h e  s t r a n g e r  kep t  
c o n in g  back (LESS IN FOCUS) t o  h i s  n i n d , a t  
hone,  a l o n g  t h e  road and a t  s c h o o l  t o o .

48• I  d a l . i e  san d o l a z i o  ( 3 )  p red  z o r u ,  spavao svega 
t r i - 5 e t i r i  s a t a ,  a u osan s a t i  u s t a j a o  i  i z l a z ì o  
( 3 ) i z  k u c e .

PR I -240

11A f t e r  t h a t . I  wou ld  cone (LESS IN FOCUS) b e f o r e  
dawn, s l e e p  (LESS IN FOCUS) o n l y  t h r e e - f o u r  
h o u r s ,  and a t  e i g h t  i n  t h e  m o r n i n g  g e t  up (LESS 
IN FOCUS) and leave (LESS  IN FOCUS) t h e  h o u s e .

188

DSG23

49.  B ud io  se (Ъ) c e s t o  j e r  ga j e  o b u z i n a l a  v a t r a  (3 )  
od s p a r n i h  p r e t r p a n i h  v u n e n i h  d u š e k a .

BH25
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"He o f t e n  woke up (LESS IN FOCUS) s t i f l e d  by t h e  
h e a t  f r o n  t h e  s u l t r y  a c c u m u l a t i o n  o f  woo len 
q u i l t s .

BC28

50.  Jos i  r a n i j e ,  и g o d in a n a  k o j e  su p r e d h o d i l e  ovom 
upadu Nenaca и naSu z e n l j u ,  t o l i k o  se p i s a ł o  i  
g o v o r i l o  о H i t l e r o v o m  g o n j e n j u  J e v r e j a  и 
Nenacko j  kao i  и z e n l j a n a  k o j e  j e  iednu га 
druftor,  o s v a j a o  ( 3 ) i  p o k o ra v a o  ( 3 ) •

PRI-374

" P r i o r  t o  t h a t  t i n e ,  d u r i n g  t h e  y e a rs  t h a t  
p receded t h e  Gernan a s s a u l t  on ou r  c o u n t r y ,  so 
nuch had been s a i d  and w r i t t e n  abou t  H i t l e r ' s  
p e r s e c u t i o n  and d e s t r u c t i o n  o f  t h e  Jews i n  
Gernany ,  as w e l l  as i n  t h e  c o u n t r i e s  w h ich  he 
t o o k  o ve r  (LESS IN FOCUS) and s u b j e c t e d  (LESS 
IN FOCUS) one a f t e r  a n o t h e r .

PC255

In  a l l  t h e s e  e x a n p le s  r e p e t i t i v e n e s s  i s  i n p l i e d  e i t h e r  

by e x p r e s s i o n s  s u g g e s t i n g  r e p e a t e d  o c c u r r e n c e  ( 1e v e r y  d a y ' ,  

'one a f t e r  a n o t h e r ' ,  ' t h a t  e n t i r e  d a y ' ,  ' a l l  t h e  t i n e ' ,

' f e w  n o r e  t i n e s ' ,  ' a f t e r  t h a t ' ,  ' on  ond o n ' )  o r  by p l u r a l  

s u b j e c t s  a n d / o r  p l u r a l  o b j e c t s  o r  a c o n b i n a t i o n  o f  b o t h .

V e rb a l  f o r n s  i n  t h e s e  e x a n p le s  r e f e r  t o  n o n - c e n t r a l  

p a r t s  o f  t h e  s t o r y  l i n e .  They a re  p a r e n t h e t i c a l  a s i d e s ,  

d e s c r i p t i v e  d e t a i l s ,  a c t i o n s  p e r f o r n e d  by s u b j e c t s  n o t  

e x p l i c i t l y  i d e n t i f i e d  and w h ic h  do n o t  appear  i n  t h e  s t o n y
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a g a in  o r  e l a b o r a t i o n s  o f  a d e v e lo p m e n t  o f  e v e n t s  a l r e a d y  

e x p r e s s e d ;  i n  s h o r t ,  a s p e c t s  o f  a s t o r y  wh ich  do n o t  

advance t h e  s t o r y  l i n e  and w h ic h  t h e  n a r r a t o r  w is h e s  t o  

compress and b a c k g r o u n d .

However ,  o n l y  i n  some o f  t h e  examples quo ted  a 

s e r i e s  o f  s i m i l a r  e v e n t s  i s  s i n g l e d  o u t  and h i g h l i g h t e d  

because o f  i t s  r e l e v a n c e  t o  t h e  s t o r y  l i n e .  These i n s t a n c e s  

a rgue c o n v i n c i n g l y  t h a t  what  d e t e r m i n e s  t h e  c h o i c e  o f  the  

Focus mean ing i s  n o t  t h e  f a c t  t h a t  an e v e n t  i s  i n  a s e r i e s  

o f  e v e n t s  o r  r e p e a t e d  b u t  w h e th e r  o r  n o t  i t  c a l l s  f o r  a 

weak o r  a s t r o n g  em ph as is .

In  examples  37 4 2 ־  , w h ich  s e rve d  as i l l u s t r a t i o n s  o f  

d e p a r t u r e s  f rom t h e  main n a r r a t i v e  l i n e ,  t h e  n a r r a t i v e  l i n e  

was p r i m a r i l y  c a r r i e d  f o r w a r d  by t h e  meaning MORE IN FOCUS 

BEFORE. In  what  f o l l o w s  we s h a l l  see t h a t  t h e  mean ing  LESS 

IN FOCUS BEFORE i s  e q u a l l y  used t o  i n d i c a t e  d e p a r t u r e s  f rom 

t h e  main n a r r a t i v e  l i n e  when i t s  f o r w a r d  p r o g r e s s i o n  i s  n o t  

a c h ie v e d  by t h e  use o f  t h e  mean ing  MORE IN FOCUS BEFORE b u t  

by t h e  use o f  t h e  mean ing  MOST IN FOCUS BEFORE.
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H. D e p a r t u r e  f r o n  t h e  Main N a r r a t i v e  L i n e  C a r r i e d

f o r w a r d  by t h e  Meaning MOST IN FOCUS BEFORE

We have seen t h a t  b o t h  h i g h  Focus n e a n i n g s ,  MOST IN 

FOCUS and MORE IN FOCUS a re  e x p l o i t e d  f o r  t h e n a t i c a l l y  more 

s a l i e n t  e v e n t s ,  t h o s e  w h ich  g e n e r a l l y  c o n t r i b u t e  t o  t h e  

f o r w a r d  p r o g r e s s i o n  o f  t h e  s t o r y .  Whether  an a u t h o r  w i l l  

e x p l o i t  one o r  a n o t h e r  h i g h  Focus n e a n in g  w i l l  depend t o  a 

g r e a t  e x t e n t  on h i s  c o m m u n ic a t i v e  i n t e n t  and on what k i n d  

o f  s t r u c t u r e  he w an ts  t o  g i v e  t o  h i s  n a r r a t i v e .  However ,  i t  

w i l l  be a lw ays  p o s s i b l e  t o  d e n o n s t r a t e  t h a t  th e  e v e n ts  

a s s o c i a t e d  w i t h  t h e  n e a n in g  MOST IN FOCUS w i l l  be n o r e  

s a l i e n t ,  r e l a t i v e l y  s p e a k i n g ,  t h a n  t h o s e  e v e n ts  i n  t h e  sane 

s t o r y  w h i c h  are a s s o c i a t e d  w i t h  t h e  n e a n in g  MORE IN FOCUS. 

In  g e n e r a l  , one nay  e x p e c t  t o  f i n d  a h i g h e r  c o n c e n t r a t i o n  

o f  MOST IN FOCUS m ean ings  i n  a s h o r t  s t o r y  th a n  i n  a n o v e l ,  

because t h e  a u t h o r  does n o t  have t i n e  t o  p r o v i d e  much 

f a c t u a l  i n f o r m a t i o n  and t o  b u i l d  up b o t h  a p l o t  and a 

h i s t o r y  o f  c h a r a c t e r s  i n  a s h o r t  s t o r y .  R a th e r ,  he t e n d s  t o  

c o n c e n t r a t e  l o c a l l y  on t h e  main t h r u s t  o f  th e  s t o r y  and 

assu re  t h e  a t t e n t i o n  o f  t h e  r e a d e r  by c o n v e y in g  the  

i m p o r t a n t  e v e n ts  w i t h  t h e  mean ing MOST IN FOCUS. In  t h i s  

r e s p e c t ,  t h e  s t r u c t u r e  o f  a s h o r t  s t o r y  i s  s i m i l a r  t o  t h a t  

o f  an i n p o r t a n t  e p i s o d e  w i t h i n  a l o n g e r  n a r r a t i v e  where we 

a l s o  f i n d  a h i g h e r  c o n c e n t r a t i o n  o f  t h e  meaning MOST IN
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FOCUS.

In  s t r e t c h e s  o f  w r i t i n g  i n  w h ic h  t h e  f l o w  o f  t h e  

n a r r a t i v e  i s  f a s t  and g e n e r a l l y  conveyed w i t h  t h e  n e a n in g  

MOST IN FOCUS, t h e  n e a n in g  LESS IN FOCUS, o c c u r r i n g  s i d e  

s i d e  w i t h  t h e  n e a n in g  MOST IN FOCUS, i s  e x p l o i t e d  f o r  t h e  

sane e f f e c t s  on t h e  nessage as a l r e a d y  i n d i c a t e d .  Namely ,  

f r o n  t h e  v e r b s  a s s o c i a t e d  w i t h  t h e  n e a n i n g  LESS IN FOCUS 

t h e  r e a d e r  i n f e r s  r e p e t i t i v e  and s i n u l t a n e o u s  e v e n t s .

The f o l l o w i n g  t h r e e  e x a n p le s  a re  i l l u s t r a t i o n s  o f  

u t t e r a n c e s  f r o n  w h ic h  we i n f e r  r e p e a te d  e v e n t s :

51 .  Uz S o p t a n j e ,  j a u k e  i  o p r a v k e ,  k o lo n a  pred podne
iz a d . ie  (1 )  na V j e t a r n i k .  Malo z a t i n  s v a l i  se ( 1 )  и 
L i j e v u  R i j e k u .  Š o f e r i  kao po k o n a n d i  i s t r č a Ž e  ( 1 )  
da se и t r ì - 2 e t i r i  krJSne pored  p u t a  p o t k r i j e p e  
r a k i j o n ,  k o j u  su ,  po u s t a l j e n o n  o b i î a j u ,  p l a c a i  i
( 3 ) n a f t o n  u k radenon  od s v o j ì h  v o z i l a  a ne n o v c e n .

SV6

"To  t h e  a c c o n p a n i n e n t  o f  g r u n t s ,  r e p a i r s  and moans 
t h e  convoy  c l  i n b e d  up (MOST IN FOCUS) V j e t a r n i k  
j u s t  b e f o r e  noon .  A l i t t l e  l a t e r ,  i t  a r r i v e d  
(MOST IN FOCUS) a t  L i j e v a  R i j e k a .  The d r i v e r s ,  as 
i f  by connand ,  ra n  o u t  (MOST IN FOCUS) t o  r e f r e s h  
t h e n s e l v e s  w i t h  b ra n d y  i n  t h r e e  o r  f o u r  t a v e r n s  
l i n i n g  t h e  r o a d .  Through an e s t a b l i s h e d  h a b i t ,  
t h e y  p a id  (LESS IN FOCUS) f o r  t h e i r  d r i n k s  n o t  
w i t h  noney  b u t  w i t h  n a p h th a  s t o l e n  f r o n  t h e i r  
t r u c k s
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52.  KrČme odmah o Ž i v jese  ( 1 ) ,  p r e p u n i ž e  se (1 )  i  
р г е к і р . і е з е  ( 1 ) .  Čas i z  j e d n e ,  cas i z  d ruge 
i s t r ž a v a l i  зи ( 3 ) o v i  p o s l o v n i  l j u d i  t r a ž e c i  
k o m o t n i j e  i  l j e p š e  n j e s t o ,  b o l j u  r a k i j u  i  l j u d j e  
kupce za s v o j e  d r a n g u l i j e .

SV7

" R i g h t  away,  t h e  t a v e r n s  cane t o  l i f e  (MOST IN 
FOCUS), f i l l e d  up (MOST IN FOCUS) and o v e r f l o w e d  
(MOST IN FOCUS). Now f rom one t a v e r n ,  t h e n  f rom 
a n o t h e r ,  t h e s e  q u i c k  bus inessmen ran  (LESS IN 
FOCUS) l o o k i n g  f o r  a n i c e r  and more c o m f o r t a b l e  
s p o t ,  f o r  b e t t e r  b ra n d y  and more eager  b u y e r s  f o r  
t h e i r  t r i n k e t s . "

53• U Č i t e l j i c a  nam j e  b i l a  s t r o g a  i  z n a ła  j e  i š i b a t i  
p r u t o n  nem í rna  d j a k a  i  n e z n a l i c e .  Zbog to g a  se 
je d n a  v e l i k a  g rupa  d j a k a  odne tnu  ( 1 ) od s k o l e ,  
pa su^ u j u t r u  o d l a z i l i  ( 3 ) u j e d a n  v e l i k i  g a j  i  t u  
3e k r i l i  ( 3 ) S i t a v  dan dok se ne b i  z a v r š i l a  
n a s t a v a  a onda su se v r a c a l i  ( 3 ) k u c i  kao t o b o z  
i d u  i z  š k o l e .
Jednog dana saznade se ( 1 )  za t a j  l o g o r  pa ga 
s e l j a c i  pod komandom s t r i c a  NidŽa o p k o l i še ( 1 ) ,  
zauzeŠe ( 1 ) na j u r i Š ,  a o d m e tn i k e  poh va ta s e  ( 1 ) 
i  dovedoše ( 1 )  u Š k o l u .  То j e  b i o  s l a v a n  d o g a d j a j
о коте  sę dugo p r i v a l o  ( 3 ) .

BD9

"One day p e o p le  found o u t  (MOST IN FOCUS) abou t  
t h e  camp. The p e a s a n t s ,  under  t h e  command o f  my 
u n c le  Nídáfo, s u r ro u n d e d  (MOST IN FOCUS) t h e  camp 
and t o o k  (MOST IN FOCUS) i t  by a s s a u l t .  They 
c a p t u r e d  (MOST IN FOCUS) t h e  o u t l a w s  and b r o u g h t
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(MOST IN FOCUS) th e n  back t o  s c h o o l .  T h i s  was a 
g l o r i o u s  e v e n t  w h ich  was l o n g  t a l k e d  a b o u t  (LESS 
IN FOCUS) . 11

I n  t h e s e  e x a n p le s  t h e  n e a n in g  MOST IN FOCUS i s  

e x p l o i t e d  t o  convey  e v e n t s  c e n t r a l  t o  t h e  n a r r a t i v e  l i n e  

w h i l e  t h e  v e r b s  f rom w h ich  t h e  r e a d e r / h e a r e r  i n f e r s  

r e p e t i t i v e  e v e n t s  a re  conveyed w i t h  t h e  n e a n i n g  LESS IN 

FOCUS. These v e r b s  r e f e r  t o  t h e  a c t i v i t i e s  w h ic h  are  

i n c i d e n t a l  and w h ich  do n o t  n e r i t  b e i n g  f o r e g r o u n d e d . The 

nuance o f  r e p e t i t i v e n e s s  i s  encoded i n  t h e  c o n t e x t  by o t h e r  

n e a n s .

In  t h e  f i r s t  e x a n p l e ,  an I t a l i a n  t r a n s p o r t  convoy  has 

nade i t s  way t h r o u g h  a v e r y  d a n ge ro us  pass i n  o c c u p ie d  

Montenegro  d u r i n g  Wor ld  War I I .  On t h e  way п ап у  anbushes 

and b a t t l e s  have ta k e n  p l a c e .  The d r i v e r s ,  f e e l i n g  r e l i e v e d  

f o r  t h e  moment,  i n n e d i a t e l y  l e a v e  t h e i r  v e h i c l e s  t o  have a 

d r i n k  o r  t r a d e  t h e i r  t r i n k e t s  w i t h  p e o p le  o f  t h e  s n a i l  town 

b e f o r e  c o n t i n u i n g  on t h e i r  p e r i l o u s  j o u r n e y .  They pay f o r  

t h e i r  d r i n k s  n o t  w i t h  money b u t  w i t h  t h e  n a p h th a  s t o l e n  

f rom t h e i r  v e h i c l e s .

The second e x a n p le  i s  f r o n  t h e  sane n o v e l  and c l o s e l y  

f o l l o w s  t h e  f i r s t  one .  I t  d e s c r i b e s  a c t i v i t i e s  o f  t h e  

I t a l i a n s  t r y i n g  t o  s t r i k e  t h e  b e s t  dea l  w i t h i n  t h e  s h o r t  

t im e  t h e y  have .  They keep r u n n i n g  i n  and o u t  o f  t h e  t a v e r n s  

l o o k i n g  f o r  b e t t e r  b ra n d y  and i n  s e a rc h  o f  p o t e n t i a l
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b u y e r s .

I n  t h e  t h i r d  e x a n p le  a l s o  v e r b s  a s s o c i a t e d  w i t h  th e  

n e a n i n g  LESS IN FOCUS r e f e r  t o  e v e n t s  w h ic h  were r e p e a t e d .

The i n f e r e n c e  o f  " r e p e t i t i v e a ״ c t i o n  i s  based i n  t h e s e  

e x a n p l e s  n o t  so nuch on t h e  n e a n i n g  LESS IN FOCUS b u t  on 

a d d i t i o n a l  c o n t e x t u a l  c l u e s  p r e s e n t  i n  t h e  n e s s a g e :  £0 

u s t a l j e n o n  o b i ž a j u  , t h r o u g h  an e s t a b l i s h e d  h a b i t *  i n  

e x a n p l e  5 1 * cas i z  j e d n e  ?as i z  d rug e  k r ? n e  *now f r o n  one 

t a v e r n ,  t h e n  f r o n  a n o t h e r  o n e '  i n  e x a n p le  52 ,  and dugo , f o r  

a l o n g  t i n e '  i n  e x a n p le  5 3 •

As was e x p l a i n e d  e a r l i e r  c o r r e l a t i o n  between 

r e p e t i t i v e  e v e n t s  and t h e  n e a n in g  LESS IN FOCUS was n o t  

due t o  t h e  n e a n in g  i t s e l f  b u t  t o  t h e  f a c t  t h a t  t h e s e  s e r i e s  

o f  e v e n t s  were n o t  i n p o r t a n t  t o  t h e  o n g o in g  s t o r y  and t h u s  

d i d  n o t  d e s e r v e  t o  be focused  o n .  They d e s c r i b e  scenes i n  

w h ic h  a c t i o n s  were p e r f o r n e d  by a g e n ts  w h ic h  a re  o n l y  

c o l l e c t i v e l y  i d e n t i f i e d  and d i d  n o t  p l a y  any r o l e  i n  t h e  

s t o r y  w h ich  f o l l o w e d .  Thus ,  a l l  t h e s e  v e r b s  a s s o c i a t e d  w i t h  

t h e  n e a n i n g  LESS IN FOCUS r e f e r r e d  t o  e v e n t s  n o n c e n t r a l  t o  

t h e  n a r r a t i v e  wh ich  were d e fo c u s e d  w i t h  r e s p e c t  t o  o t h e r  

n ő r e  í n p o r t a n t  e v e n t s  w h ich  s e rv e d  t o  nove t h e  n a r r a t i v e  

f o r w a r d .

In  t h e  f o l l o w i n g  two e x a n p le s  t h e  u n d e r l i n e d  LESS IN 

FOCUS n e a n in g  r e f e r s  t o  i n c i d e n t a l  e v e n t s  w h ich  t e n p o r a l l y  

o v e r l a p  w i t h  o t h e r  n o r e  s a l i e n t  e v e n t s :
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54.  Upravo kad j e  t o  nared i i v a o  ( 3 )  -  b i l o  j e  m í rno  
j u t r o  pod k r a j  l e t a ־   donesose ( 1 )  mu molbu 
j e d n o g  mladog i  uSenog c a r i g r a d s k o g  m u a l im a ,  k o j i  
j e  b i o  i z  Bosne rodom, p i s a o  g l a t k e  s t i h o v e ,  i  
koga j e  v e z i r  s vremena na vreme d a r i v a o  i  
pomagao.

PRI-10

" J u s t  as he was i s s u i n g  (LESS IN FOCUS) t h e s e  
i n s t r u c t i o n s  -  i t  was a f i n e  m o r n in g  i n  l a t e  
summer -  t h e r e  was b r o u g h t  h im (MOST IN FOCUS) a 
p e t i t i o n  f rom a young b u t  l e a r n e d  t e a c h e r  o f  th e  
K o ra n ,  who was Bosn ian  by b i r t h  and a u t h o r  o f  
some p o l i s h e d  v e r s e s  and whom t h e  V i z i e r  had 
p a t r o n i z e d  and h e lp e d  on p a s t  o c c a s i o n s . "

PC10

55.  Uzalud  j e  D j u r a š i c  p i s a o  ( 3 )  e n e r g i í n a  p isma gd je  
su se u s v a k o j  r e i e n í c i  g u s t o  m i j e s a l e  ( 3 ) molbe { 
p r i j e t n j a ,  LaS ic  se o s l o n i  na p lemensku  s l o g u  i  
na j a k é  veze s guve rnerom B i r o l i j e m ,  čov jekom 
k o j i  j e  na s v o j  n a í i n  í z v o d i o  í g r u  s ovom ïudnom 
v r s to m  z a k a S n j e l í h  c r n o g o r s k i h  f e u d a l a c a .  Tako,  и 
t o  ra n o  p r o l j e c e ,  dok su r a z b i j e n í  o d r e d i  
В а У е ѵ і с а ,  S ta n iá í í c a  i  L u k a ^ e v i c a  b j e z a l i  ( 3 )  pred 
I j u t í m  p a r t i z a n s k i m  b u j i c a m a ,  1 j e v o r j e í k i  c e t n i c i  
os tadoŠe ( 1 ) и s i g u r n o j  p o z a d i n i ,  d o k o l i c i  i  
d o s a d i  dugo vremena.

SV9

" I n  v a i n  D j u r a S i ć  w r o t e  (LESS IN FOCUS) e n e r g e t i c  
l e t t e r s  i n  w h ic h  r e q u e s t s  and w a r n i n g s  b le n d e d  
(LESS IN FOCUS) i n  each s e n t e n c e ,  L a í i á  r e l i e d
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(MOST IN FOCUS) on t r i b a l  s u p p o r t  and s t r o n g  t i e s  
w i t h  t h e  I t a l i a n  g o v e r n o r  B r i o l i ,  a nan who in  
h i s  own way p la y e d  w i t h  t h i s  s t r a n g e  k i n d  o f  
b e l a t e d  f e u d a l  l o r d s  o f  M o n te n e g ro ,  p a y in g  
a t t e n t i o n  t h a t  no one o f  t h e n  g e t s  t o o  s t r o n g .  
Thus ,  i n  t h e  e a r l y  s p r i n g ,  w h i l e  t h e  b roken 
r e g i n e n t s  o f  B a £ e v id ,  S t a n i S i d  and LukaČ ev ič  were 
f l e e i n g  (LESS IN FOCUS) t h e  a n g r y  t o r r e n t s  o f  
p a r t i s a n s ,  t h e  c h e t n i k s  o f  L i j e v a  R i j e k a  r e n a i n e d  
(MOST IN FOCUS) i n  t h e  s a f e t y  o f  t h e  r e a r  l i n e s ,  
i n  l e i s u r e  and i n  boredom f o r  a l o n g  t i m e . "

5 5 . Tu na s r e d i n i  b r z a k a  gde n i j e  b i l o  d i r e k a  n j i h o v  
Sanac u d a r i  ( 1 ) и neJf to d r v e n o  i  teSko  i  o d j e k n u  
( 1 )  t u p o .  To i h  z a u s t a v i  ( 1 ) .  Тек t a d a  ra z a b ra S e
( 1 ) da se g o re  na s k e l a n a  s e j n e n i  guS a ju  3 a 
n e k i n .  S e j n e n i ,  s v i  p o t u r J f e n j a c k i  s i n o v i  i z  naX ih  
k r a j e v a ,  v i k a l i  su ( 3  ) g o re  s v i  и j e d a n  g l a s ;  и 
t a n i  su se u k r š t a l i  ( 3 ) n j i h o v i  n e r a z u n l j i v i  i  
í s p r e k i d a n í  p ov i c i .

NDC55

" T h e r e  r i g h t  i n  t h e  n i d d l e  o f  t h e  n a i n  c u r r e n t ,  
where t h e r e  were no b e a n s ,  t h e i r  b o a t  s t r u c k  
(MOST IN FOCUS) s o n e t h i n g  wooden and heavy and 
echoed (MOST IN FOCUS) d u l l y .  On ly  t h e n  did. t h e y  
r e a l  i z e (MOST IN FOCUS) t h a t  on t h e  s c a f f o l d i n g  
above t h e n  t h e  g u a rd s  were s t r u g g l i n g  w i t h  
soneone.  The g u a r d s ,  a l l  l o c a l  r e n e g a d e s ,  were 
a l l  s h o u t i n g  (LESS IN FOCUS) a t  o n c e ;  t h e i r  
b roken  and i n c o n p r e h e n s i b l e  c r i e s  mixed (MOST IN 
FOCUS) i n  t h e  d a r k n e s s . "

B0D47
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I n  e x a n p le s  54 ,  55 and 56 ,  t h e  u n d e r l i n e d  LESS IN 

FOCUS m ean ings  r e f e r  t o  e v e n t s  w h ic h  t e m p o r a l l y  o v e r l a p  

w i t h  o t h e r  e v e n t s .

E xanp le  54 i s  f r o n  t h e  s t o r y  "The B r i d g e  on th e  Že pa " ,  

by A n d r i c .  The V i z i e r ,  o r i g i n a l l y  f r o n  B o s n i a ,  p r o v i d e d  

f u n d s  f o r  t h e  e r e c t i o n  o f  a b r i d g e  o v e r  a r i v e r  near  h i s  

b i r t h p l a c e .  The n a s t e r  b u i l d e r  f i n i s h e d  t h e  b r i d g e  b u t  on 

h i s  way back c o n t r a c t e d  p la g u e  and d i e d .  S in c e  he was g i v e n  

o n l y  a f r a c t i o n  o f  h i s  f e e s ,  t h e  V i z i e r  o r d e r e d  t h a t  t h e  

money he l e f t  be g i v e n  t o  c h a r i t i e s .  Our e x a n p le  cones a t  

t h a t  p o i n t  i n  t h e  s t o r y .

We a re  c o n t r a s t i n g  h e re  o n l y  t h e  f i r s t  two f o r n s :  

n a r e d j i v a o  1e ׳ uas i s s u i n g  o r d e r s '  and donesoSe ' t h e y  

b r o u g h t '  ( ' t h e r e  was b r o u g h t ' ) .  I n  t h i s  e x a n p le  t h e  e v e n t  

o f  i s s u i n g  o r d e r s  i s  u n d e r s to o d  as o v e r l a p p i n g  o r  p a r t i a l l y  

o v e r l a p p i n g  w i t h  t h e  e v e n t  o f  s u b n i t t i n g  t h e  p e t i t i o n  b u t  

backg rounded  w i t h  r e s p e c t  t o  i t .  The e v e n t  o f  i s s u i n g  

o r d e r s  s e r v e s  o n l y  t o  l o c a t e  a new e v e n t  by i n c l u d i n g  i t .  

The e f f e c t  o f  t h e  low  deg ree  o f  F ocus ,  LESS IN FOCUS 

t o g e t h e r  w i t h  t h e  a d v e r b i a l  dok ־ ' w h i l e '  i s  one o f  

s i m u l t a n e i t y .

The mean ing  LESS IN FOCUS i s  a p p r o p r i a t e  f o r  t h a t  

i n f e r e n c e .  We have s t a t e d  e a r l i e r  t h a t  t h e  mean ings  

s i g n a l i n g  h i g h  d e g re es  o f  Focus ,  i n  p a r t i c u l a r  MORE IN
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FOCUS, a re  r e s e r v e d  i n  S e r b o - C r o a t i a n  f o r  t h e  c e n t r a l  

e v e n t s  o f  t h e  n a r r a t i v e  w h ich  o c c u r  i n  c h r o n o l o g i c a l  

sequence .  E v e n ts  backg rounded  w i t h  r e s p e c t  t o  t h e s e  e v e n t s  

a re  n o re  l i k e l y  t o  be u n d e r s t o o d  as s i n u l t a n e o u s . Even ts  

w h ich  are  s i n u l t a n e o u s  t o  c e n t r a l  e v e n t s  c o n t r i b u t e  l e s s  t o  

t h e  f o r w a r d  movement o f  t h e  n a r r a t i v e  and a re  t h u s  l e s s  

i m p o r t a n t  by c o m p a r i s o n .

There  i s  one more reaso n  why t h e  a u t h o r  w i t h h e l d  

emphas is  f rom t h e  f i r s t  e v e n t  and fo c u s e d  i t  on t h e  second .  

L e x i c a l  i n f o r m a t i o n  p r o v i d e d  by t h e  v e r b  marked w i t h  t h e  

low  deg ree  o f  Focus i s  r e d u n d a n t .  I n  t h e  p r e v i o u s  c o n t e x t  

we were t o l d  t h a t  t h e  V i z i e r  made a d e c i s i o n  what  t o  do 

w i t h  t h e  money l e f t  by t h e  m a s t e r  b u i l d e r .  For  t h i s  he used 

t h e  v e rb  o d r e d i t i -  , t o  p r e s c r i b e ,  t o  o r d e r 1 and a s s o c i a t e d  

i t  w i t h  a h i g h  deg ree  o f  Focus .  " I s s u i n g  o r d e r s "  t h e r e f o r e  

a s s o c i a t e d  w i t h  th e  n e a n in g  LESS IN FOCUS i s  o n l y  a 

r e p e t i t i o n  o f  t h e  i n f o r m a t i o n  a l r e a d y  s u p p l i e d  and as such 

i t  does n o t  d e s e rv e  a h i g h e r  d e g ree  o f  Focus .

Example 55 i s  f rom t h e  n o v e l  S vad b a , by M i h a i l o  

L a l i c .  I n  i t  L a l i é  d e s c r i b e s  t h e  f i g h t  be tween c h e t n i k s  

( s u p p o r t e r s  o f  t h e  monarchy  i n  Y u g o s l a v i a )  and p a r t i s a n s  

( l e f t i s t  r e s i s t a n c e  t r o o p s )  i n  M on tenegro  d u r i n g  t h e  l a s t  

Wor ld  War. W h i l e  most  o f  t h e  c h e t n i k s  waged a f i e r c e  b a t t l e  

a g a i n s t  t h e  p a r t i s a n s ,  LaSirf*, one o f  t h e  c h e t n i k s '  

c o n n a n d e rs ,  r e n a i n e d  i n  t h e  r e a r  l i n e s  w i t h  h i s  r e g i n e n t .
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In  t h e  e x a n p l e ,  t h e  e v e n t  o f  t h e  b ro ke n  c h e t n i k  r e g im e n ts  

f l e e i n g  t h e  p a r t i s a n s  i s  c l a i n e d  t o  be d e fo c u s e d  w i t h  

r e s p e c t  t o  t h e  c h e t n i k s  o f  L i j e v a  R i j e k a  ( L a š i c ' s  r e g i m e n t )  

who rema ined  a t  home. The c h e t n i k s  o f  L i j e v a  R i j e k a  are 

n a i n  c h a r c a t e r s  i n  t h i s  n o v e l  and what  t h e y  do i s  o f  

c e n t r a l  i n p o r t a n c e  t o  th e  s t o r y .  Thus ,  t h e i r  a c t i v i t y  

d e s e r v e s  th e  e n p h a s i s .

I f  we r e p l a c e  t h e  n e a n in g  LESS IN FOCUS w i t h  the  

n e a n in g  MORE IN FOCUS i n  t h e  above e x a n p le s  we would have 

c o h e r e n t  s e n te n c e s  b u t  t h e i r  nessages  wou ld  be e n t i r e l y  

d i f f e r e n t .  I n  b o t h  i n s t a n c e s ,  e v e n t s  a s s o c i a t e d  w i t h  the  

n e a n in g  MORE IN FOCUS would a l l o w  an i n f e r e n c e  o f  

c h r o n o l o g i c a l  sequences :  kada j e  n a r e d i o  ’ when he issued  

th e  o r d e r '  and dók su r a z b i j e n i  o r d e r i  p o b e g l i  ' a f t e r  th e  

b ro k e n  r e g i n e n t s  have f l e d 1. T h i s  i s  e x a c t l y  what  the  

a u t h o r  wanted t o  a v o id  i n  b o th  e x a n p l e s ,  f o r  d i f f e r e n t  

r e a s o n s  i n  each o f  them.  In  t h e  f o r n e r  e x a n p l e ,  by 

e x p l o i t i n g  t h e  n e a n in g  LESS IN FOCUS a r e p e t i t i o n  o f  

i d e n t i c a l  i n f o r n a t i o n  s u p p l i e d  i n  t h e  p r e v i o u s  c o n t e x t  was 

av o id e d  ( h e r e  a l s o  LESS IN FOCUS s e r v e s  as a d a t i n g  d e v i c e )  

and i n  t h e  second e x a n p le  t h e  i n f e r e n c e  o f  a s u c c e s s f u l  

f l i g h t  as wou ld  be i n p l i e d  w i t h  t h e  n e a n in g  MORE IN FOCUS, 

i s  a l s o  a v o i d e d .

In  t h e  l a s t  e x a n p l e ,  t h e  n e a n in g  LESS IN FOCUS c o n v e y s  

o c c u r r e n c e s  w h ich  a re  o n l y  an e l a b o r a t i o n  o f  an a l r e a d y
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e x p re s s e d  e v e n t .  In  t h i s  e x a n p le  f rom t h e  n o v e l  The B r i d g e  

on t h e  D r i n a , l o c a l  p e a s a n ts  f o r c e d  t o  l a b o r  on t h e  

c o n s t r u c t i o n  o f  t h e  b r i d g e  d e c id e d  t o  r e b e l  and t o  b r e a k  

down by n i g h t  what  i s  c o n s t r u c t e d  by d a y .  They a l s o  spread  

t h e  r u n o r  t h a t  i t  i s  a demon who does n o t  want  any b r i d g e  

o v e r  t h e  r i v e r  and t h e  c o n s t r u c t i o n  s t a r t e d  t o  s u f f e r  f r o n  

c o n s t a n t  v a n d a l i s m .  A b id a g a ,  t h e  nan i n  c h a rg e  o f  th e  

p r o j e c t  and n o t o r i o u s l y  h a r s h ,  sunnoned t h e  c h i e f  o f  th e  

g ua rd  and o r d e r e d  h i n  t o  s t o p  t h e  v a n d a l i s m  w i t h i n  t h r e e  

days o r  be e x e c u t e d .  The c h i e f  i n n e d i a t e l y  s t a r t e d  a v i g i l  

On t h e  t h i r d  and l a s t  n i g h t  h i s  p e o p le  c a u g h t  t h e  c u l p r i t s  

T h i s  i s  a d e s c r i p t i o n  o f  t h a t  d y n a n i c  scene and th e  

n a r r a t o r  e x p l o i t s  t h e  mean ing  MOST IN FOCUS t o  convey  i t .  

The two v e r b s  a s s o c i a t e d  w i t h  t h e  n e a n in g  LESS IN FOCUS 

o n l y  e l a b o r a t e  on what  was exp re s se d  e a r l i e r .  Ab idaga and 

h i s  e s c o r t s  r e a l i z e  t h a t  a f i g h t  i s  g o i n g  on on t h e  

s c a f f o l d i n g s .

In  a l l  t h e s e  e x a n p le s  v e r b s  a s s o c i a t e d  w i t h  t h e  

n e a n i n g  LESS IN FOCUS r e f e r  t o  e v e n t s  w h ich  were n o t  t h e  

c e n t r a l  p a r t  o f  t h e  n a r r a t i v e  and t h u s  d i d  n o t  d e s e rv e  t o  

be f o r e g r o u n d e d  w i t h  r e s p e c t  t o  o t h e r  e v e n t s  m e n t io n e d  i n  

th e  im m e d ia te  c o n t e x t .
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J .  C o n c lu s i o n

In  t h i s  c h a p t e r  we have d e m o n s t r a te d  how s p e a k e rs  o f  

S e r b o - C r o a t i an e x p l o i t  t h e  n e a n in g  o p p o s i t i o n  between t h e  

s i g n a l s  o f  t h e  BEFORE phase o f  t h e  T im e-F ocus  i n t e r l o c k .  

They e x p l o i t  t h e  t h r e e - w a y  o p p o s i t i o n  be tween t h e  n e a n in g s  

MOST IN FOCUS, MORE IN FOCUS and LESS IN FOCUS t o  rank  

e v e n t s  a c c o r d i n g  t o  t h e i r  i n p o r t a n c e  t o  t h e  s t o r y  o r  t o  t h e  

c o n n u n i c a t i o n  i n  p r o g r e s s ,  i n  g e n e r a l .  Thus f o r  e x a n p l e ,  

when t h e  n e a n in g  LESS IN FOCUS p re c e d e s  t h e  n e a n i n g s  MORE 

IN FOCUS o r  MOST IN FOCUS t h e  e f f e c t  on t h e  message i s  t h a t  

t h e  e v e n t s  a s s o c i a t e d  w i t h  t h e  l e s s e r  d e g re e  o f  Focus 

p r o v i d e  a b a c k g r o u n d ,  a s i t u a t i o n a l  s e t t i n g  f o r  t h e  e v e n t s  

a s s o c i a t e d  w i t h  t h e  h i g h e r  d eg ree s  o f  Focus w h ic h  a re  t h e n  

h i g h l i g h t e d  by c o n p a r i s o n .

However ,  when t h e  n e a n in g  LESS IN FOCUS f o l l o w s  t h e  

n e a n in g s  MORE IN FOCUS and MOST IN FOCUS, t h e  e v e n t s  

a s s o c i a t e d  w i t h  t h e  n e a n in g  LESS IN FOCUS e i t h e r  o n l y  

e l a b o r a t e  on what  has a l r e a d y  been e x p re s s e d  w i t h  t h e  

n e a n i n g s  MORE IN FOCUS a n d / o r  MOST IN FOCUS, o r  w i t h  i t  t h e  

a u t h o r  d e p a r t s  f r o n  t h e  n a i n  n a r r a t i v e  l i n e  f o r  a v a r i e t y  

o f  r e a s o n s .

We have a l s o  seen how th e  n e a n in g  MOST IN FOCUS i s  

e x p l o i t e d  when t h e  a u t h o r  wan ts  t o  i n d i c a t e  e x p l i c i t l y  t h a t
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an e v e n t ,  when compared t o  o t h e r  e v e n t s  i n  t h e  c o n t e x t ,  

d e s e r v e s  a maximum deg ree  o f  a t t e n t i o n ,  e i t h e r  because i t  

i s  t h e m a t i c a l l y  v e r y  i m p o r t a n t  o r  because i t  c o n s t i t u t e s  

t h e  p a r t  o f  t h e  main n a r r a t i v e  l i n e  o f  a s h o r t  s t o r y  o r  i s  

a p a r t  o f  a d r a m a t i c ,  ( o f t e n  c a t a l y s t i c )  l o c a l  scene w i t h i n  

a l a r g e r  n a r r a t i v e .

Thus ,  b o t h  o f  t h e  h i g h  Focus m ean ings  are  g e n e r a l l y  

e x p l o i t e d  f o r  t h e m a t i c a l l y  more s a l i e n t  e v e n t s  wh ich  

c o n t r i b u t e  t o  t h e  f o r w a r d  movement o f  t h e  n a r r a t i v e .  These 

e v e n t s  w h ic h  a re  c e n t r a l  t o  t h e  main  n a r r a t i v e  l i n e  and 

t h e r e f o r e  w o r t h y  o f  a t t e n t i o n  te n d  t o  o c c u r  i n  t e m p o r a l  

s u c c e s s i o n .  Which o f  t h e  two m ean ings  t h e  a u t h o r  w i l l  

e x p l o i t  f o r  t h e  s k e l e t o n  o f  h i s  n a r r a t i v e  depends t o  a 

g r e a t  e x t e n t  on what  h i s  i n t e n t i o n s  a r e ,  n a m e ly ,  on what  

k i n d  o f  s t r u c t u r e  he w is h e s  t o  g i v e  t o  h i s  n a r r a t i v e .  In  a 

more t r a d i t i o n a l  n o v e l ,  a n o v e l  w h ic h  c l o s e l y  f o l l o w s  an 

e s t a b l i s h e d  p l o t ,  t h e  s k e l e t o n  o f  t h e  n o v e l  w i l l  be made o f  

t h e  n e a n i n g  MORE IN FOCUS. The n e a n in g  MOST IN FOCUS w i l l  

t h e n  be used f o r  o c c a s i o n a l  emphas is  on t h e  l o c a l  l e v e l .  In 

a n o v e l  o f  " a n e c d o t a l "  t y p e ,  and i n  s h o r t  s t o r i e s ,  i n  wh ich  

th e  a u t h o r  does n o t  p roceed  by b u i l d i n g  up t h e  background  

and t h e  c h a r a c t e r s  o f  t h e  s t o r y  b u t  r a t h e r  p r e s e n t s  th e  

r e a d e r  w i t h  an u n r o l l i n g  f i l m  o f  im m e d ia te  e v e n t s  a n d / o r  

d i a l o g u e s  ( a c t i o n s ) ,  t h e  s k e l e t o n  w i l l  most  l i k e l y  c o n s i s t  

o f  t h e  n e a n in g  MOST IN FOCUS w i t h  an a d n i x t u r e  o f  th e
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meaning HIGH FOCUS NOW. However ,  i t  i s  a lways  p o s s i b l e  t o  

d e m o n s t r a t e  t h a t  th e  mean ing  MOST IN FOCUS r e f e r s  t o  th e  

e v e n t s  more s a l i e n t  than  t h o s e  e v e n t s  i n  t h e  same c o n t e x t  

w h ich  a re  conveyed w i t h  t h e  meaning MORE IN FOCUS.

However ,  by t h i s  we do n o t  mean t o  su g g e s t  t h a t  a l l  

t h e  e v e n t s  a s s o c i a t e d  w i t h  th e  same Focus n e a n in g  are 

e q u a l l y  enp h a s iz e d  o r  d e e n p h a s i z e d . The message o f  f o c u s i n g  

f o r  f o r e g r o u n d  and d e f o c u s i n g  f o r  background  depends n o t  

o n l y  on t h e  n e a n in g s  o f  t h e  sys tem o f  Focus o f  A t t e n t i o n  

b u t  a l s o  on t h e  l e x i c a l  mean ings  o f  t h e  i n d i v i d u a l  v e rb  as 

w e l l  as on t h e  n a r r a t i v e  s t r u c t u r e  o f  t h e  s t o r y .

The d i s t r i b u t i o n  o f  t h e  mean ings  o f  t h e  s e m a n t i c  

s u b s ta n c e  o f  Focus o c c u r s  i n  re s p o n s e  t o  each a u t h o r ' s  

d e c i s i o n  o f  how t o  o r g a n i z e  t h e  n a r r a t i v e .  Whether he i s  

u p g r a d i n g  o r  downgrad ing  Focus he i s  b a s i c a l l y  a lw ays  d o in g  

t h e  same t h i n g :  c o n v e y in g  e v e n t s  r e l e v a n t  t o  th e  s t o r y  w i t h  

n e a n i n g s  s i g n a l i n g  a h i g h  deg ree  o f  a t t e n t i o n  and c o n v e y in g  

t h e  i n c i d e n t a l  e v e n t s  w i t h  a l e s s e r  deg ree  o f  a t t e n t i o n .  

T h i s  upg rade  and downgrade i n  Focus o c c u r s  b o th  on the  

h o r i z o n t a l  and th e  v e r t i c a l  a x i s ,  i . e .  w i t h i n  an u t t e r a n c e ,  

w i t h i n  a passage o r  a lo n g  t h e  who le  n a r r a t i v e  l i n e .

We have seen t h a t  t h o s e  e v e n t s  wh ich  are conveyed w i t h  

t h e  low  Focus n e a n in g  (LESS IN FOCUS) c a n n o t  by t h e n s e l v e s  

make a s t o r y .  The sane i s  t r u e  however  f o r  th e  mean ings  

MORE IN FOCUS and MOST IN FOCUS. I f  d e p r i v e d  o f  t h e  s u p p o r t

204
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o f  t h e  n e a n in g  LESS IN FOCUS and o t h e r  n e a n in g s  f r o n  t h e  

NOV phase o f  th e  T i n e  Focus i n t e r l o c k  th e  two h ig h  Focus 

BEFORE n e a n in g s  can o n l y  p r o v i d e  t h e  r e a d e r  w i t h  a s u n n a r y ,  

a s y n o p s is  o f  the  p l o t .  T h i s  c a r e f u l  i n t e r w e a v i n g  o f  

fo re g ro u n d e d  and backgrounded e v e n t s  i s  a t y p i c a l  

c h a r a c t e r i s t i c  o f  good n a r r a t i v e  p r o s e .

The p r e s e n t a t i o n  i n  t h i s  c h a p t e r  d i d  n o t  p r e s e n t  e v e r y  

s i i g l e  area o f  t h i s  i n t e r p l a y  b u t  r a t h e r  p r o v id e d  a g e n e r a l  

gu idance  o f  how t h e  n e a n in g s  o f  t h e  Sys ten  o f  Focus are  

us»d i n  S e r b o - C r o a t i a n .
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K. E x p l o i t a t i o n  o f  LEAST IN FOCUS BEFORE

In  C hap te r  IV  on t h e  n e a n in g s  o f  Focus i t  was 

m e n t io n e d  t h a t  t h e  two e x t rem e  members o f  t h e  f o u r  member 

Sys tem,  t h e  A o r i s t  (MOST IN FOCUS BEFORE) and t h e  I m p e r f e c t  

(LEAST IN FOCUS BEFORE) a re  i n t e g r a t e d  t o  d i f f e r e n t  d eg ree s  

i n  v a r i o u s  d i a l e c t s  o f  S e r b o - C r o a t i a n ,  The A o r i s t  i s  w e l l  

p r e s e r v e d  i n  l i t e r a r y  S e r b o - C r o a t i a n  w h i l e  t h e  I m p e r f e c t  i s  

v e r y  r a r e .  A few d i a l e c t s  s t i l l  use b o t h  t h e  A o r i s t  and th e  

I m p e r f e c t  i n  t h e i r  c o l l o q u i a l  l a n g u a g e .  In  a d d i t i o n ,  

s p e a k e rs  o f  d i f f e r e n t  d i a l e c t s  as w e l l  as d i f f e r e n t  

s p e a k e rs  o f  t h e  same d i a l e c t  have d i f f e r e n t  f r e q u e n c i e s  o f  

t h e  two fo rm s  i n  t h e i r  speech .  Tha t  i s ,  w h i l e  some s p e a k e rs  

f i n d  t h a t  t h e  two m i d d l e  members o f  t h e  BEFORE phase o f  t h e  

T im e-Focus  i n t e r l o c k ,  t h e  mean ings  MORE IN FOCUS BEFORE and 

LESS IN FOCUS BEFORE, s a t i s f y  t h e i r  c o m m u n ic a t i v e  needs 

o t h e r s  i n v o k e  t h e  t o p  and t h e  b o t to m  member more f r e e l y ,  

more u s u a l l y  t h e  mean ing MOST IN FOCUS ( t h e  A o r i s t )  and 

o n l y  o c c a s i o n a l y  t h e  meaning LEAST IN FOCUS ( t h e  

I m p e r f e c t ) .

T h i s  r e l a t i v e l y  i n f r e q u e n t  usage o f  t h e  mean ing  LEAST 

IN FOCUS p r e s e n t s  a s l i g h t  p rob le m  f o r  t h e  q u a l i t a t i v e  

v a l i d a t i o n  h e r e .  Namely ,  t h e r e  were v e r y  few i n s t a n c e s  o f  

t h e  mean ing  LEAST IN FOCUS i n  t h e  t e x t s  t h a t  s e r v e d  as a 

b a s i s  f o r  th e  q u a l i t a t i v e  v a l i d a t i o n .  Thus ,  i n  p r e s e n t i n g
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t h e  c o n t r a s t  be tween t h e  n e a n i n g s  o f  t h e  B e fo re  phase o f  

t h e  T in e - F o c u s  i n t e r l o c k  we have c o n c e n t r a t e d  on t h e  t h r e e  

n e a n i n g s :  MOST IN FOCUS, MORE IN FOCUS and LESS IN FOCUS. 

T h a t  i s  why we are  d e d i c a t i n g  t h i s  s e c t i o n  t o  th e  

e x p l o i t a t i o n  o f  t h e  n e a n in g  LEAST IN FOCUS.

S c h o l a r s  who w r i t e  on t h e  S e r b o - C r o a t i a n  I n p e r f e c t  

q u o te  e x a n p le s  f r o n  f o l k  p o e t r y  o r  i n  g e n e r a l  f r o n  t h e  

o l d e r  l i t e r a r y  w o r k s .  R a the r  t h a n  c o n t i n u e  t o  q u o te  t h e  

sane e x a n p le s  o v e r  and o v e r  a g a in  we d e c id e d  t o  e x a n in e  t h e  

d i s t r i b u t i o n  o f  th e  n e a n in g  LEAST IN FOCUS BEFORE i n  a 

n o v e l  o f  r e c e n t  d a t e ,  P r i j a t e l j i  by S lobodan S e l e n i e ,  

p u b l i s h e d  i n  1977-  T h i s  work i s  r a t h e r  u n u s u a l  i n  t h a t  i t  

c o n t a i n s  a r e l a t i v e l y  l a r g e  nunber  o f  i n s t a n c e s  o f  th e  

n e a n i n g  LEAST IN FOCUS. The a u t h o r  has done t h a t  on pu rpose  

because he wanted t o  g i v e  t o  h i s  p r i n c i p a l  c h a r a c t e r  an 

a r c h a i c  f 1 a v o r .

The p l o t  o f  t h e  n o v e l  P r i j a t e l j i  t a k e s  p l a c e  i n  

p o s t - w a r  B e l g r a d e .  The t i t l e  r e f e r s  t o  two n e n :  V ladan  

H a d z i s l  avkov ic?,  a b o u r g e o i s  and an e c c e n t r i c ,  and I s t r e f  

V a r i ,  a n a n u a l  l a b o r e r .  As one who b e lo n g e d  t o  t h e  f o r n e r  

r u l i n g  c l a s s ,  V lad an  f e e l s  t o t a l l y  d i s p l a c e d  i n  t h e  new ly  

d e v e lo p e d  s o c i a l  o r d e r .  In  a d d i t i o n ,  he i s  n e n t a l l y  

u n s t a b l e  and p rone  t o  a l l  k i n d s  o f  e x a g g e r a t i o n s .  His  

p r o t e g e e  I s t r e f ,  a menber o f  t h e  A l b a n i a n  m u s l i n  n i n o r i t y ,  

l e a d s  a m a r g i n a l  e x i s t a n c e  b u t  shows i n t e r e s t  i n  l e a r n i n g .
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Vladan  sees i n  t h i s  a p o s s i b i l i t y  t o  g i v e  some meaning t o  

h i s  l i f e  by " s a v i n g "  t h e  young boy f rom " t h e  o t h e r s " ,  i . e .  

what  he c o n s i d e r s  t h e  u n e d u c a te d ,  u n c i v i l i z e d  masses t h a t  

s w e l l e d  t h e  p o p u l a t i o n  o f  B e lg ra d e  a f t e r  t h e  w a r .  He t r i e s  

t o  t e a c h  I s t r e f  t o  t h i n k  and a c t  i n  t h e  same f a s h i o n  he 

d o e s ,

The mean ing  LEAST IN FOCUS i s  used o n l y  i n  passages 

w h ich  r e p r e s e n t  V l a d a n ' s  a c c o u n t  o f  e v e n t s  and o c c a s i o n a l l y  

h i s  a u n t ł s a l s o .  By h i s  own a d m is s io n  ( p e r s o n a l  

c o m m u n ic a t i o n )  t h e  a u t h o r  wanted t o  g i v e  V l a d a n ' s  c h a r a c t e r  

an a r c h a i c  f l a v o r .  He i s  t h e  r e p r e s e n t a t i v e  o f  th e  o ld  

s o c i a l  o r d e r  i n  p o s t - w a r  B e lg ra d e  and he c a n n o t  r e c o n c i l e  

h i m s e l f  t o  t h e  new c o n d i t i o n s .  In  a d d i t i o n ,  V l a d a n ,  a 

l a t e n t  h o m o s e x u a l ,  has a s e l f - c e n t e r e d  n e u r o t i c  p e r s o n a l i t y  

and i s  p rone  t o  a l l  k i n d s  o f  e x a g g e r a t i o n s  and ex t reme 

s t a t e m e n t s .  Thus ,  t h e  e x p l o i t a t i o n  o f  t h e  ex t re m e  members 

o f  t h e  System o f  F ocus ,  MOST IN FOCUS and LEAST IN FOCUS, 

i s  w e l l  s u i t e d  t o  h i s  p e r s o n a l i t y .  I n d e e d ,  t h o s e  p a r t s  o f  

t h e  n o v e l  i n  w h ic h  V ladan  c o n f e s s e s  t o  I s t r e f  ( i n  t h e  f i r s t  

pe rson  s i n g u l a r )  a re  c h a r a c t e r i z e d  by a h i g h  f r e q u e n c y  o f  

b o t h  MOST IN FOCUS and LEAST IN FOCUS. (The mean ing LEAST 

IN FOCUS i s  used o n l y  once i n  t h e  p a r t  w h i c h  r e p r e s e n t s  

I s t r e f ' s  r e c o l l e c t i o n s .  The a u t h o r  a s s o c i a t e s  t h e  v e rb  , t o  

g a t h e r *  w i t h  t h e  mean ing  LEAST IN FOCUS t o  make r e f e r e n c e  

t o  Mus l im  c h i l d r e n  g a t h e r i n g  each F r i d a y  i n  f r o n t  o f  t h e i r
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r e l i g i o u s  s c h o o l ־   s k u p i j a h u  -  LEAST IN FOCUS).

There a re  f i f t y  s i x  c l e a r  i n s t a n c e s  o f  t h e  mean ing  

LEAST IN FOCUS i n  t h i s  n o v e l •  We e x c lu d e d  a l l  i n s t a n c e s  o f  

t h i s  mean ing  i n  a s s o c i a t i o n  w i t h  t h e  v e r b  b i t i  -  1t o  b e ' ,  

w h i c h  does n o t  d i s t i n g u i s h  be tween t h e  m ean ings  MORE IN 

FOCUS and LESS IN FOCUS and t h u s  does n o t  t e s t  t h e  

H y p o t h e s i s .  Out o f  f i f t y  s i x  i n s t a n c e s  t w e n t y  n i n e  were 

foun d  i n  e x p l a n a t o r y  c l a u s e s  i n t r o d u c e d  by ' w h i c h ' ,  *wha t*  

and , w h o ' .  In  t h i s  s t r a t e g y  o f  e x p l o i t a t i o n  t h e  v e r b s  i n  

a s s o c i a t i o n  w i t h  t h e  mean ing LEAST IN FOCUS o n l y  s e rv e  t o  

g i v e  added i n f o r m a t i o n  o r  t o  e l a b o r a t e  on th e  e v e n t  

r e f e r r e d  t o  by a n o t h e r  v e r b  u s u a l l y  i t s e l f  i n  a s s o c i a t i o n  

w i t h  a meaning s i g n a l i n g  a lo w  deg ree  o f  Focus .  These 

l a t t e r  r e f e r r e d  t o  e v e n t s  o f  no p a r t i c u l a r  im p o r t a n c e  i n  

t h e  s t o r y  and e l a b o r a t i n g  on t h e s e  e v e n t s  d e s e rv e d  an even 

l o w e r  d e g re e  o f  Focus .  ( O t h e r  s t r a t e g i e s  i n  w h ic h  t h e  

n e a n i n g  LEAST IN FOCUS was e x p l o i t e d  a re  r e m i n i s c e n t  o f  

t h o s e  i n  w h ic h  t h e  o t h e r  low  Focus m e a n in g ,  LESS IN FOCUS, 

i s  found and where t h e  mean ing  LESS IN FOCUS a l l o w e d  an 

i n f e r e n c e  o f  e i t h e r  d e s c r i p t i v e  a s i d e s ,  r e p e t i t i v e  e v e n t s  

o r  i n  g e n e r a l  e v e n t s  w h ic h  d i d  n o t  m e r i t  h i g h l i g h t i n g  i n  

r e s p e c t  t o  o t h e r  e v e n t s  d e s c r i b e d  i n  t h e  m e s s a g e . )  The 

f o l l o w i n g  examples  i l l u s t r a t e  t h i s :

5 7 . U BeČu j e  p o r u î i l a  ( 2 )  kod n a r o S i t e  f i r m e ,
!'Ge s p e n s t  k u r i e r "  i l  i t i  p o s r b l  j e n o , " Av e t i n  j  s k i
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s k o r o t e č a " ,  o k r u g l i  s t o  bez e k s e r a .  Ponasa la  
se ( 3 ) prema sv im u p u s tv ím a  s p i r i t u a l í s t e  
g o s p .  P o p - M a r i n k o v i c a , a l i  j e  prema Jumovima 
d ru g im  Íu d im a  k o j a  se и p o lu m ra k u  n je n e  
t r p e z a r i j e  dešavahu ( 4 )  b i l a ,  n a j b l a ï e  reSeno 
r a v n o d u S n a •

( S . S e l e n i e , P r i j a t e l j i , p .50)

"From a s p e c i a l  p u b l i s h i n g  house i n  V ie n n a ,  
" G e s p e n s t k u r i e r " ,  wh ich  i n  S e r b ia n  i s  " G h o s t l  
m e s s e n g e r " ,  she o r d e r e d  (MORE IN FOCUS) a 
round t a b l e  w i t h o u t  n a i l s .  She f o l l o w e d  a l l  
t h e  i n s t r u c t i o n s  (LESS IN FOCUS) o f  Mr .  
P o p - M a r i n k o v i é , t h e  s p i r i t u a l i s t ,  b u t  toward  
sounds and o t h e r  m i r a c u l o u s  t h i n g s  w h ich  
happened (LEAST IN FOCUS) i n  t h e  d a r k n e s s  o f  
he r  d i n i n g  room, she was, i f  a n y t h i n g ,  
i n d i f f e r e n t ."

. J e r  r a z u m e t i  i  p r i h v a t i t i  n i j e  i s t o .
Zar  n i j e  od z n a ï a j a  S to  sam sve p r i d o í l í c e  и 
Mi l i<?evo z d a n je  namah p repoznao  ( 2 )  i  
r a z v r s t a o  ( 2 ) ,  S to  sam n a ra v  i  p o r e k l o  
n j i h o v e  p r o s t o t ę  bez po nuke d e t e k t o v a o  ( 2 ) ,  
kada od o v i h  s a z n a n ja  n i k a k v e  hasne n isam 
im ao ,  j e r  mi ne pomagahu ( 4 )  da l a k s e  t r p i m  
napadnu n a z o í n o s t ,  t e l e s n u  p r i s u t n o s t  n j ì h o v u  
u k u c i  n a ? o j .

PJ257

" B u t  t o  u n d e r s t a n d  and t o  a c c e p t  i s  n o t  t h e  
same. Did i t  have any i m p o r t a n c e  t h a t  I  
i m m e d i a t e l y  r e c o g n i z e d  (MORE IN FOCUS) and 
c l a s s i f i e d  (MORE IN FOCUS) a l l  t h e
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2ו ו

newconers  t o  M i l i ć * s  b u i l d i n g ,  t h a t  I  d e t e c t e d  
(MORE IN FOCUS), w i t h o u t  any t r o u b l e  a t  a l l ,  
t h e i r  d i s p o s i t i o n  and t h e  o r i g i n  o f  t h e i r  
v u l g a r i t y ,  when t h a t  know ledge  d i d  n o t  s e rv e  
ne a b i t  (N) s i n c e  i t  d i d  n o t  h e l p  (LEAST IN 
FOCUS) ne bea r  e a s i e r  t h e i r  a g r e s s i v e  conpany  
and t h e i r  b o d i l y  p re s e n c e  i n  o u r  h o u s e . "

59 . Baš j a  od s v i h  I j u d i  na s v e t u  na o v a j  k r v a v i
r i t u a l  da se o d l u í i m !  N ikada  se ovone d o v o l j n o  
n a S u d i t i  ne<?u! Ni j e d n o g  j e d i n o g  t r e n a ,
I s t r e f e ,  ne p o n i s l i h  ( 1 )  da b i  od nauna 
o d u s t a t i  mogao, í z n e n i t i  ga i l i  o d i a t i t i  
n j e g o v o  i s p u n j e n j e .  Ne u z d r h t a h  ( 1 )  <?ak n i  
p r i  p o n i s l i  na n e p r i j a t n e  t e h n i k a l i j e ,  k ő j e  ne 
svakako  o ž e k i v a h u  ( Д ) .  Ne po su n n ja h  ( 1 )  da 6u 
z a d a t a k ,  k o j i  n n o g o s t r u k o  p r e v a z i l a z a S e  (Ц) 
n o j e  p ra v e  s p o s o b n o s t i ,  l a k o  i  b r z o  i z v r í i t i .

PJ307

" I ,  o f  a l l  t h e  p e o p le  i n  t h i s  w o r l d  t o  d e c i d e  
on such a b l o o d y  r i t u a l !  I  s h a l l  n e v e r  f i g u r e  
t h a t  o u t !  I  d i d  n o t  t h i n k  (MOST IN FOCUS) f o r  
a n o n e n t  t h a t  I  can abandon ny p l a n ,  change i t  
o r  po s tp o n e  i t .  I  d i d  n o t  t r e n b l e  (MOST IN 
FOCUS) a t  t h e  t h o u g h t  o f  u n p l e a s a n t  
t e c h n i c a l i t i e s  w h ic h  s u r e l y  were a w a i t i n g  
(LEAST IN FOCUS) n e .  I  d i d  n o t  d o u b t  (MOST IN 
FOCUS) t h a t  I  wou ld  p r o m p t l y  and e a s i l y  
a c c o m p l i s h  my t a s k  w h ic h  so much exceeded 
(LEAST IN FOCUS) ny  a b i l i t i e s .

In  e x a n p le  57 ,  V l a d a n ' s  a u n t  M iss L e p í a ,  h e r s e l f  a
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s p i r i t u a l i s t ,  does n o t  b e l i e v e  t h a t  s p i r i t s  commun ica te  

t h r o u g h  a medium s i n c e  she e x p e r i e n c e s  them i n  an e n t i r e l y  

d i f f e r e n t  m anner .  Thus ,  even th o u g h  she f o l l o w s  t h e  

p r a c t i c e s  o f  s p i r i t u a l i s t s  she does t h a t  o n l y  

h a l f - h e a r t e d l y .  Her b e h a v i o r  t o  com p ly  w i t h  e s t a b l i s h e d  

p r a c t i c e s  and he r  d i s b e l i e f  a re  a s s o c i a t e d  w i t h  low  Focus 

m e a n in g s :  , she f o l l o w e d  -  LESS IN FOCUS -  a l l  t h e  

i n s t r u c t i o n s 1 and , she was (N) i f  a n y t h i n g  i n d i f f e r e n t *  The 

a u t h o r  f u r t h e r  d e f o c u s e s  t h e  e v e n t  o f  h a p p e n in g  ( , e v e n t s  

w h ich  happened -  LEAST IN FOCUS- i n  t h e  d a r k n e s s  o f  he r  

d i n i n g  ro o m 1) by a s s o c i a t i n g  i t  w i t h  t h e  l o w e s t  d e g re e  o f  

Focus because i t  o n l y  e x p l a i n s  t h a t  M iss  Lepáfa d i d  n o t  have 

any a p p r e c i a t i o n  f o r  t h e  e v e n t s  w h ic h  happen t o  t a k e  p l a c e  

i n  h e r  own h o u s e .  E x p e r i e n c e s  o f  t h i s  n a t u r e  d i d  n o t  

c o n t r i b u t e  a n y t h i n g  t o  M iss  Lepša and t h e  n a r r a t i v e  s i n c e  

she was a b le  t o  r e c o n s t r u c t  he r  e n t i r e  f a m i l y  t r e e  t h r o u g h  

s p i r i t u a l  c h a n n e l s  o f  he r  own.

Exanp le  5 8 cor.es f r o r ,  t h e  end o f  t h e  b o o k .  V l a d a n ' s  

i n t o l e r a n c e  was a p p r o a c h in g  a c l i m a x  and he d e c id e d  t o  

l e a v e  h i s  f a m i l y  house s i n c e  he was no l o n g e r  a b l e  t o  

t o l e r a t e  t h e  numerous t e n a n t s  he was f o r c e d  t o  h a v e .  The 

two n e g a t i v e  e x p r e s s i o n s  " d i d n f t  s e r v e  me a t  a l l "  and "was 

n o t  h e l p i n g  me" a re  d e fo c u s e d  i n  c o m p a r i s o n  w i t h  t h o s e  

e v e n t s  a s s o c i a t e d  w i t h  t h e  meaning MORE IN FOCUS. A l t h o u g h  

V ladan  was s u c c e s s f u l  i n  s o c i a l l y  r a n k i n g  c o r r e c t l y  a l l  h i s
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t e n a n t s ,  t h a t  d i d  n o t  h e l p  h im t o  l i v e  e a s i e r  i n  th e  

crowded c o n d i t i o n s  o f  h i s  house o r  t o  t o l e r a t e  th e s e  pe o p le  

any b e t t e r .  These two n e g a t i v e  e x p r e s s i o n s  a re  d i f f e r e n t  

and th e  second one ,  a s s o c i a t e d  w i t h  t h e  n e a n in g  LEAST IN 

FOCUS, i s  f u r t h e r  d e f o c u s e d .  I t  o c c u r s  i n  an e x p l a n a t o r y  

c l a u s e  s t a r t i n g  w i t h  * b e c a u s e '  and f o l l o w s  t h e  c l a u s e  in  

w h ic h  t h e  f i r s t  n e g a t i v e  e x p r e s s i o n  " d i d  n o t  s e r v e  ( 3 / 2 ) ne 

a t  a l l "  o c c u r s .  I t  i s  o n l y  an e l a b o r a t i o n  o f  what i s  

a l r e a d y  exp ressed  w i t h  t h e  v e r b  i n  t h e  f i r s t  n e g a t i v e  

e x p r e s s i o n .

In  e x a n p le  59, V l a d a n ' s  d e p r e s s i o n  has reached a 

c l i n a x .  H is  t e n a n t s  have e r e c t e d  a p i g s t y  i n  t h e  ya rd  o f  

h i s  s t a t e l y  hone and t h e y  a re  k e e p in g  p i g s  t h e r e .  V ladan  

can no l o n g e r  l i v e  under  t h e  sane r o o f  w i t h  such p e o p l e .  He 

d e c i d e s  t o  nove t o  h i s  a u n t ' s  house b u t  b e f o r e  t h a t  he 

wan ts  t o  k i l l  a l l  t h e  p i g s .  He e v e n t u a l l y  goes ahead and 

does t h a t .  In  t h i s  ac c o u n t  o f  how he f e l t  b e f o r e  th e  deed 

V ladan  i s  anazed a t  h i n s e l f .  He e n p h a s i z e s  h i s  

d e t e r m i n a t i o n  t o  go ahead w i t h  h i s  p l a n  and a l l  h i s  

f e e l i n g s :  ne p o n i s l i h  ' I  d i d  n o t  t h i n k ' ,  ne u z d r h t a h  ' I  d i d  

n o t  t r e n b l e  ( 1 ) '  and ne p o s u n n ja h  1I  d i d  n o t  d o u b t  ( 1 ) ' ,  

a l l  t h r e e  i n  t h e  n e g a t i v e ,  a r e  a l l  a s s o c i a t e d  w i t h  the  

n e a n in g  MOST IN FOCUS. T h i s  b e h a v i o r  i s  v e r y  u n l i k e l y  f r o n  

V ladan  who f a i n t s  when he sees a c h i c k e n  s l a u g h t e r e d .  The 

two LEAST IN FOCUS s i g n a l s  o c c u r  i n  two r e l a t i v e  c l a u s e s  i n
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w h ich  V ladan  d o w n p la y s  t h e  im p o r t a n c e  o f  messy d e t a i l s  

w h ich  f o l l o w  such a deed as w e l l  as t h e  f a c t  t h a t  th e  t a s k  

he t o o k  on h i m s e l f  was f a r  beyond h i s  a b i l i t i e s .

I n  t h e  f o l l o w i n g  two examples  t h e  a u t h o r  e x p l o i t e d  the  

mean ing  LEAST IN FOCUS f o r  a v e r y  i n t e r e s t i n g  i n f e r e n c e ,  

i . e .  t o  p r o j e c t  t h e  f e e l i n g  o f  c o m p le te  i m m o b i l i t y  o f  the  

scene :

6 0. N epom i ïna ,  p r i b r a n a ,  t e t k a  LepSa j o ?  dva puna 
s a t a  g ledaSe ( 4 )  u i s p r a S n j e n u  f o t e l j u ,  ne 
m i s l e ć i  n i S t a ,  nekako z a m r l i h  ? u l a ,  go to v o  
nesvesna  s t v a r n i h  o k o l n o s t i ,  a l i  j o j  za t o  
vreme p o s te p e n o ,  p re k o  i z n e n a d n i h  s l i k a  i  
г е Й і ,  z a p ra v o  na n e k i  n a č i n  k o j i  ne znad.jaše
( 4 )  n i  p r i b l i í n o  o p i s a t i ,  u z n a n je  p r i s p e  (1 )  
í i v o t  n j e n e  b e l e  p o s e t i t e l j k e .

PJ51

"Composed and i m m o b i l e ,  f o r  two  f u l l  ho u rs  a u n t  
LepSa lo o k e d  (LEAST IN FOCUS) a t  th e  empt ied  
a r m c h a i r ,  n o t  t h i n k i n g  o f  a n y t h i n g ,  w i t h  her  
senses d u l l e d ,  a lm o s t  unaware o f  a c t u a l  
c i r c u m s t a n c e s ,  b u t  d u r i n g  t h a t  t i m e ,  
g r a d u a l l y ,  v i a  s t r a n g e  p i c t u r e s  and w o rds ,  in  
a manner she h e r s e l f  d i d  n o t  know (LEAST IN 
FOCUS) even a p p r o x i m a t e l y  how t o  e x p l a i n ,  the  
l i f e  o f  h e r  w h i t e  v i s i t o r  r e a c h e d  DST IN 
FOCUS) h e r  m i n d . "

61.  U h v a t i  ( 1 )  me po tp una  o d u z e t o s t .  Poceh (1 )  da 
c e p t i m ,  v a t r a  mi uz ob ra z ę  i  s l e p o o í n i c e  1 і 2е ,

214
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t

g r l o  mi se t a k o  osuS í  ( 1 ) n i  g l a s  od sebe ne 
mogoh i z u s t i t i ,  v e i  t a k o  uk 02en í  r a S i r e n í h  
o ï i j u ,  i z b e z u m l j e n o  g l e d a h  ( 4 )  и i z r a z b a r e n u  
t a v a n i c u  i  cekah ( 4 )  da se neS to  d o g o d i .

PJ106

" I  became (MOST IN FOCUS) v i r t u a l l y  p a r a l y z e d .
I  s t a r t e d  (MOST IN FOCUS) t o  t r e m b l e  and f i r e  
e n g u l f e d  my cheeks  and t e m p l e s .  My t h r o a t  g o t  
so d r y  (MOST IN FOCUS) t h a t  l u c k i l y ,  I  c o u ld  
n o t  u t t e r  a word b u t  f r o z e n ,  p a n i c  s t r i c k e n  
and w i t h  w ide  open e y e s ,  I  s t a r e d  (LEAST IN 
FOCUS) a t  t h e  c a rv e d  c e i l i n g  and w a i t e d  
(LEAST IN FOCUS) f o r  s o m e th in g  t o  happen n o t  
know in g  w h a t .  My head was empty and v o i d  o f  
any r e a l  t h a u g h t . "

Exanp le  6 0  d e s c r i b e s  t h e  a f t e r m a t h  o f  a u n t  L e p i a ' s  

f i r s t  s p i r i t u a l i s t  e x p e r i e n c e . A f t e r  t h e  g h o s t  o f  a young 

German g i r l  has appeared t o  LepSa and l e f t  t h e  roon  LepŠa 

remained i n  a s t a t e  o f  shock l o s i n g  any t o u c h  w i t h  r e a l i t y .  

In  t h i s  e x a n p le  t h e  mean ing  LEAST IN FOCUS s u g g e s t s  a 

f r o z e n ,  s t i l l  and c o m p l e t e l y  im m o b i l e  scene .

In  e x a n p le  61 V l a d a n ,  as an a d o l e s c e n t  boy who sha res  

a bed w i t h  h i s  n o t h e r ,  wakes up a f t e r  an e r o t i c  dream t o  

f i n d  h i s  m o th e r  s t a r i n g  a t  h im .  He f r e e z e s  c o m p l e t e l y  

e x p e c t i n g  n o t h i n g  s h o r t  o f  t h e  a p o c a l y p t i c  t o  happen t o  

h i n .  He i s  i n  a c o m p le t e  shock and u n a b le  t o  r e a c t  i n  any 

way. Fear has t h e  sane e f f e c t  on V ladan  t h a t  deep

2ו5
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c o n c e n t r a t i o n  has on Miss LepŠa i n  t h e  p r e v i o u s  e x a n p l e .  He 

i s  a l s o  s t i l l  and o u t  o f  t o u c h  w i t h  r e a l i t y .

We n e n t i o n e d  e a r l i e r  t h a t  t h e r e  i s  a d e f i n i t e  

c o r r e l a t i o n  between v e rb s  o f  h i g h  a c t i v i t y  and h i g h  Focus 

n e a n in g  on t h e  one s i d e  and v e r b s  o f  low  a c t i v i t y  and low 

Focus n e a n in g s  on th e  o t h e r .  O c c u r re n c e s  w h ich  are 

s t a t i o n a r y  a t t r a c t  l e s s  a t t e n t i o n  and c o n v e r s e l y  dynamic 

o c c u r r e n c e s  draw n o r e  a t t e n t i o n .  A meaning o f  a g r a n n a t i c a l  

s y s t e n ,  i n  a d d i t i o n  t o  b e in g  t i e d  t o  o t h e r  n e n b e rs  o f  the  

sane sys tem ,  i s  a l s o  i n t i m a t e l y  a s s o c i a t e d  w i t h  th e  l e x i c a l  

mean ing  t o  w h ic h  i t  i s  a t t a c h e d .  We may a n t i c i p a t e  

t h e r e f o r e  t h a t  a l l  l e x i c a l  n e a n in g s  and a l l  g r a n n a t i c a l  

n e a n in g s  w i l l  n o t  c o n b in e  w i t h  equa l  f a c i l i t y .  A g r e a t  

nunbe r  o f  e x a n p le s  o f  t h e  n e a n in g  LEAST IN FOCUS we 

e n c o u n t e r e d ,  as w e l l  as t h o s e  quo ted  i n  v a r i o u s  l i t e r a t u r e  

on t h e  S e r b o - C r o a t i a n  I m p e r f e c t ,  a re  low a c t i v i t y  v e r b s  

such as b i t i  , t o  b e 1, g l e d  a t i  * t o  l o o k 1 and s t a j a t i t י  o  

s ta n d . י 

The m a j o r i t y  o f  LEAST IN FOCUS BEFORE f o r n s  are  

a s s o c i a t e d  w i t h  one o f  t h e  two s t r a t e g i e s  i l l u s t r a t e d  

above .  I n  t h e  few r e n a i n i n g  i n s t a n c e s  t h e  n e a n in g  LEAST IN 

FOCUS i s  e x p l o i t e d  j u s t  as t h e  o t h e r  low  Focus m ean ing ,  

LESS IN FOCUS, i s .  Namely,  we f i n d  i t  i n  messages f rom 

w h ich  we i n f e r  i n c i d e n t a l ,  d e s c r i p t i v e  a s i d e s ,  r e p e t i t i v e  

e v e n t s  o r  i n  g e n e r a l  e v e n t s  w h ich  do n o t  m e r i t  f o c u s i n g  on
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when compared t o  o t h e r  o c c u r r e n c e s  p r e s e n t  i n  t h e  same 

m e s s a g e s .

The lo w  f r e q u e n c y  o f  t h e  l a s t  member on th e  Focus 

s c a l e  (LEAST IN FOCUS) s u g g e s t s  t h a t  t h i s  g r a m m a t i c a l  s i g n  

i s  r e t r e a t i n g  i n t o  t h e  g r a m m a t i c a l  p e r i p h e r y .  Tha t  i s  t o  

s a y ,  t h a t  t h e  mean ing  s t i l l  e x i s t s  i n  th e  g r a m m a t i c a l  

i n v e n t o r y  o f  most  s p e a k e r s  even th o u g h  t h e  mean ing  i s  n o t  

used v e r y  o f t e n .  The mean ing  LEAST IN FOCUS s t i l l  c o v e r s  

t h e  same a re a  o f  t h e  s e m a n t i c  s u b s ta n c e  o f  c o n c e n t r a t i o n  o f  

a t t e n t i o n ,  low  f o c u s  o f  a t t e n t i o n ,  b u t  i t s  v a l u e  

r e l a t i o n s h i p  t o  th e  o t h e r  low  Focus meaning on t h e  s c a l e ,  

t h e  n e a n in g  LESS IN FOCUS, has weakened c o n s i d e r a b l y .  As a 

r e s u l t  the  two m ean ings  a re  used i n t e r c h a n g e a b l y  and th e  

o p p o s i t i o n  between them i s  n o t  a lw a y s  f e l t .  We do n o t  want  

t o  s p e c u l a t e  o r  advance any h y p o t h e s i s  on what  m i g h t  have 

been t h e  re a s o n  f o r  t h a t .  T h i s  has been su g g e s te d  e l s e w h e re  

i n  the  l i t e r a t u r e  d e a l i n g  w i t h  t h e  l o s s  o f  t h e  I m p e r f e c t  in  

o t h e r  S l a v i c  l a n g u a g e s .
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CHAPTER VI 

QUALITATIVE VALIDATION OF THE 

MEANINGS HIGH FOCUS NOW AND LOW FOCUS NOW

We now t u r n  o u r  a t t e n t i o n  t o  t h e  second phase o f  the  

T im e-Focus  i n t e r l o c k ,  i n  w h ich  t h e  s e m a n t i c  subs ta nce  o f  

Focus i s  i n t e r l o c k e d  w i t h  t h e  Time mean ing  NOW. T h i s  phase 

o f  t h e  i n t e r l o c k  c o n t a i n s  two m e a n in g s ,  b o t h  s i g n a l i n g  the  

same Time mean ing  NOW b u t  each s i g n a l i n g  a d i f f e r e n t  Focus 

m e a n in g ,  HIGH FOCUS NOW (A)  and LOW FOCUS NOW ( B ) .  In  t h i s  

c h a p t e r  we s h a l l  d i s c u s s  t h e  s t r a t e g i e s  o f  e x p l o i t a t i o n  o f  

t h e s e  two Focus m e a n in g s .

We s t a r t e d  t h e  v a l i d a t i o n  o f  t h e  Focus H y p o t h e s i s  w i t h  

the  m ean ings  o f  t h e  BEFORE phase o f  t h e  i n t e r l o c k .  T h i s  was 

done d e l i b e r a t e l y ,  s i n c e  as s t a t e d  e a r l i e r ,  t h e  s t r u c t u r e  

o f  t h e  n a r r a t i v e  g i v e s  us a c o n s t a n t  r e f e r e n c e  f o r  

e v a l u a t i n g  how t h e  m ean ings  o f  t h e  s e m a n t i c  sub s ta n c e  Focus 

o f  A t t e n t i o n  a re  u s e d .  Namely ,  t h e  o p p o s i t i o n s  w i t h i n  t h e  

s e m a n t i c  s u b s ta n c e  o f  Focus s e rv e  p r i m a r i l y  t o  e n a b le  t h e  

s p e a k e r / w r i t e r  t o  g u i d e  h i s  h e a r e r / r e a d e r ' s  a t t e n t i o n ,  by
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s e p a r a t i n g  t h e  s a l i e n t  e v e n t s  o f  t h e  n a r r a t i v e  f r o n  th e  

i n c i d e n t a l  ones .

I n  S e r b o - C r o a t i a n  and i n  o t h e r  S l a v i c  l anguages  Focus 

d i s t i n c t i o n s  a re  p r i n a r i l y  encoded i n  t h e  s t e n  o f  t h e  v e r b .  

Thus ,  S l a v i c  la n g u a g e s  i n c l u d i n g  S e r b o - C r o a t i a n  have two 

d i s t i n c t  fo rm s  i n  t h e  P r e s e n t  Tense ,  c a l l e d  t h e  P e r f e c t i v e  

P r e s e n t  and t h e  I m p e r f e c t i v e  P r e s e n t .  D i f f e r e n t  S l a v i c  

la ng u a g e s  seem t o  e x p l o i t  t h e s e  v e r b a l  f o rm s  d i f f e r e n t l y .

As s a id  b e f o r e ,  i n  S e r b o - C r o a t i a n ,  t h e  two P re s e n t  Tenses 

s i g n a l  two mean ings  i n  t h e  NOW phase o f  t h e  T in e - F o c u s  

i n t e r l o c k ,  HIGH FOCUS NOW v e r s u s  LOW FOCUS NOW. These 

n e a n in g s  a re  c a l l e d  on f o r  c o m n u n i c a t i v e  needs w h ich  a re  

s i n i l a r  b u t  n o t  i d e n t i c a l  t o  t h o s e  i n  w h ich  t h e  Focus 

n e a n in g s  o f  t h e  BEFORE phase o f  t h e  i n t e r l o c k  are used .

I n  what  f o l l o w s  we s h a l l  f i r s t  examine th o s e  usages o f  

t h e  mean ings  HIGH FOCUS NOW and LOW FOCUS NOW i n  ' b e f o r e ’ 

e n v i r o n n e n t s  i n  w h ich  t h e  p a s t  t i m e  o r i e n t a t i o n  i s  

e s t a b l i s h e d  by t h e  c o n t e x t  and t h e  mean ings  HIGH FOCUS and 

LOW FOCUS r e f e r  t o  e v e n t s  w h ic h  have happened i n  t h e  p a s t .  

We s h a l l  t h e n  d i s c u s s  t h e  s t r a t e g i e s  o f  e x p l o i t a t i o n  o f  

t h e s e  mean ings  i n  t h e i r  n o n - p a s t  e n v i r o n m e n t s .

A. The Mean ings  HIGH FOCUS NOW and LOW FOCUS NOW i n  P a s t  

N a r r a t i v e

219
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As d e m o n s t ra te d  e a r l i e r  t h e  n e a n in g  NOW s i g n a l s  t h e  

t i n e  s i m u l t a n e o u s  w i t h  th e  t i m e  r e f e r e n c e  p r e s e n t  i n  t h e  

c o n t e x t .  When a p a s t  t i m e  o r i e n t a t i o n  i s  e s t a b l i s h e d  by t h e  

c o n t e x t  th e  m ean ings  HIGH FOCUS NOW and LOW FOCUS NOW a l l o w  

t h e  i n f e r e n c e  t h a t  t h e  e v e n t  i s  t a k i n g  p l a c e  i n  t h e  p a s t .

In  t h e  p r e v i o u s  c h a p t e r  i t  was shown t h a t  t h e  mean ings  

o f  t h e  B e fo re  phase o f  t h e  T in e - F o c u s  i n t e r l o c k  are  

e x p l o i t e d  t o  s t r u c t u r e  th e  f rame o f  a n a r r a t i v e .  The 

mean ing  MORE IN FOCUS BEFORE i s  found a s s o c i a t e d  w i t h  t h e  

v e r b s  wh ich  r e f e r  t o  e v e n t s  c e n t r a l  t o  t h e  main n a r r a t i v e  

l i n e  w h i l e  t h e  mean ing LESS IN FOCUS BEFORE s e r v e s  t o  

convey  e v e n ts  w h ic h  m e r e l y  s u p p o r t  t h e  n a r r a t i v e .  I n  t h i s  

c h a p t e r  we d i s c u s s  t h e  usage i n  n a r r a t i v e  o f  t h e  mean ings  

o f  t h e  NOW phase o f  t h e  i n t e r l o c k .

The s w i t c h  f rom t h e  Time mean ing  BEFORE, w h ich  

e s t a b l i s h e s  t h e  t e m p o r a l  o r i e n t a t i o n ,  t o  t h e  Time mean ing  

NOW i s  a v e r y  common o c c u r r e n c e  i n  b o t h  l i t e r a r y  and 

c o l l o q u i a l  S e r b o - C r o a t i a n .  When used i n  n a r r a t i v e  t h i s  i s  

one o f  t h e  w e l l  a t t e s t e d  ’ u s e s '  o f  t h e  P r e s e n t  Tense,  

u s u a l l y  r e f e r r e d  t o  as t h e  ’ h i s t o r i c a l ’ o r  ’ n a r r a t i v e *  

P r e s e n t .

As m e n t io n e d  e a r l i e r  t h e  s w i t c h  f rom t h e  BEFORE Time 

mean ing t o  t h e  NOW Time mean ing  can o c c u r  a t  any p o i n t .  I t  

can o c c u r  w i t h i n  an u t t e r a n c e  o r  w i t h i n  a p a r a g r a p h ;  t h e  

NOW meaning can a l t e r n a t e  w i t h  t h e  BEFORE mean ing  f rom
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p a r a g r a p h  t o  p a r a g r a p h ,  o r  r e m a in  f o r  an ex tended  s t r e t c h  

o f  t h e  n a r r a t i v e .  I n  t h e  c h a p t e r  on t h e  mean ings  o f  t h e  

s e m a n t i c  s u b s t a n c e  o f  Time we e x p l a i n e d  t h a t  i n  t h e  mos t  

t r a n s p a r e n t  c a s e s ,  i n  i n d i r e c t  speech a f t e r  a v e rb  o f  

s p e a k i n g ,  when t h e  f i r s t  v e r b  ( t h a t  o f  s p e a k in g )  i s  

a s s o c i a t e d  w i t h  t h e  mean ing  BEFORE, t h e  f o l l o w i n g  v e r b  o r  

v e r b s  i n  t h e  same u t t e r a n c e  a re  t h e n  o r i e n t e d  w i t h  

r e f e r e n c e  t o  t h a t  v e r b  o f  s p e a k i n g .  The f o l l o w i n g  v e r b s  are 

t h u s  a s s o c i a t e d  w i t h  t h e  mean ing  NOW. Tha t  i s ,  once t h e  

p a s t  t i m e  r e f e r e n c e  i s  e s t a b l i s h e d  t h e  speake r  does n o t  

have t o  r e p e a t  i t .  I n  t h e  S e r b o - C r o a t i a n  v e r s i o n  o f  t h e  

example  b e lo w ,  o n l y  t h e  v e r b  o f  s p e a k in g  i s  a s s o c i a t e d  w i t h  

t h e  n e a n i n g  BEFORE w h i l e  i n  i t s  E n g l i s h  t r a n s l a t i o n  b o t h  

v e r b s  a re  conveyed  w i t h  p a s t  t e n s e s :

1 .  Rekao j e  (BEFORE) da d o l a z i  (NOW).
,He s a i d  (PAST) he was c o n i n g  (PAST)' .

A s i m i l a r  p r o c e d u r e ,  w i t h o u t  a v e r b  o f  s p e a k i n g ,  i s  

f o l l o w e d  when t h e  s w i t c h  f ro m  BEFORE t o  NOW o c c u r s  w i t h i n  a 

p a r a g r a p h  as i n  t h e  f o l l o w i n g  exam p le :

2• U p r v i m  mesecima 1941 g o d i n e ,  a t m o s f e r a  ne rvoznog  
i s c e k i v a n j a ,  z a b r i n u t o s t i  i  z l o g  d u t a n j a  po t te la  (2 )  

j e  и v a r o S i  sve v iS e  da se z g u s n ja v a  i  ra raS i .  Čak i S
i  и " T i t a n i k u "  S a la  p o s t a l a  (2 )  r e t k a  i  smeh zamro
( 2 ) •  D o laze  (B)  l j u d i  kao i  p r e ,  p i  iu  (B) s v a k i  
s v o j e ,  k o c k a r i  o r g a n i z u j u  (B)  p a r t i j e ,  a l i  s v i  g o v o re

\

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

(NOW -N)  m a n je ,  i  p r i c a iu  (В)  samo b e z n a S a jne  s t v a r i ;  
pa i p á k  з ѵ а к і  cas  r a z g o v o r  zapnę (A )  i  p o g l e d i  
n e s i g u r n o  i  k o l e b l j i v o  s a r a ju  ( B ) .

PRI -376

" I n  t h e  o p e n i n g  months  o f  1941 ,  t h e  mood o f  n e r v o u s  
e x p e c t a t i o n ,  w o r r y ,  and ominous s i l e n c e  began (BEFORE 
MORE IN FOCUS) t o  t h i c k e n  and d a r k e n  t h r o u g h o u t  t h e  
c i t y .  Even a t  t h e  T i t a n i c ,  humor grew t h i n  (BEFORE 
MORE IN FOCUS) and l a u g h t e r  d i e d  o u t  (BEFORE MORE 
IN FOCUS). Peop le  came (LOW FOCUS NOW) as b e f o r e ,  
each d r i n k i n g  (LOW FOCUS NOW) h i s  own p o r t i o n ,  and 
t h e  g a m b le r s  s t i l l  o r g a n i z e d  (NOW LOW) t h e i r  p a r t i e s ,  
b u t  t h e y  a l l  t a l k e d  (NOW-N) n o t i c e a b l y  l e s s  and 
c o n f i n e d  t h e m s e l v e s  t o  m e a n i n g l e s s  m a t t e r s ;  and w i t h  
a l l  t h a t ,  c o n v e r s a t i o n  f l a g g e d  (HIGH FOCUS NOW) e v e r y  
o t h e r  moment and t h e i r  eyes s i d l e d  (LOW FOCUS NOW) 
u n c e r t a i n l y  and h a l t i n g l y  a round  t h e  r o o m . "

PC258

In  t h i s  example  t h e  s w i t c h  f rom  BEFORE t o  NOW m e a n in g s  

o c c u r s  w i t h i n  t h e  p a r a g r a p h .  The f i r s t  t h r e e  v e r b a l  f o rm s  

a re  a s s o c i a t e d  w i t h  t h e  mean ing  MORE IN FOCUS BEFORE,

*began t o ' ,  *g rew  t h i n *  and * d i e d  o u t * .  A f t e r  t h a t ,  t h e  

a u t h o r  uses t h e  m ean ing  NOW i n  g i v i n g  an e v e n t  by e v e n t  

a c c o u n t  o f  how t h e  once f r i v o l o u s  a tm osphe re  i n  th e  b a r  

" T i t a n i c * *  becane subd u e d .  However ,  i n  u s i n g  t h e  NOW 

m ean ings  f o r  t h e  r e m a i n i n g  e v e n t s  o f  t h e  p a r a g r a p h  t h e  

a u t h o r  i s  n o t  s h i f t i n g  t o  a d i f f e r e n t  p e r i o d  o f  t i m e .

E n t i r e  p a r a g r a p h s  o r  l o n g e r  s t r e t c h e s  o f  n a r r a t i v e  can
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be conveyed  p r i m a r i l y  w i t h  BEFORE o r  p r i m a r i l y  w i t h  NOW 

m e a n in g s .  To i l l u s t r a t e  t h i s  we examine  t h e  f i r s t  t w e n t y  

p a r a g r a p h s  o f  C h a p te r  3 i n  t h e  n o v e l  The B r i d g e  on t h e  

D r i n a , by I v o  A n d r i c .  The f i r s t  e l e v e n  p a r a g r a p h s  a re  

conveyed  p r i m a r i l y  w i t h  BEFORE m e a n in g s .  P a ra g ra p h s  t w e l v e  

t h r o u g h  t w e n t y  a re  conveyed p r i m a r i l y  w i t h  t h e  mean ing  NOW 

and t h e  n a r r a t o r  s w i t c h e s  back  t o  t h e  m ean ing  BEFORE i n  t h e  

l a s t  p a r a g r a p h .  The g l o s s  I / A  i n  t h i s  example  r e f e r s  t o  

i n s t a n c e s  o f  s y n c h r e t i s m  be tween  t h e  t h i r d  p e rs o n  s i n g u l a r  

f o r m s  s i g n a l i n g  t h e  n e a n i n g s  HIGH FOCUS NOW and MOST IN 

FOCUS BEFORE.

In  t h e  E n g l i s h  t r a n s l a t i o n  o f  t h e  a b r i d g e d  t e x t  w h ic h  

f o l l o w s  we w i l l  examine  a t  wha t  p o i n t s  i n  t h e  n a r r a t i v e  t h e  

s w i t c h  be tween BEFORE and NOW m ea n ing s  o c c u r s  i n  o r d e r  t o  

see what  t y p e s  o f  n a r r a t i v e  m a t e r i a l  t h e  a u t h o r  I n t r o d u c e s  

d u r i n g  th e s e  s w i t c h e s  and t o  u n d e r s t a n d  b e t t e r  what  

m o t i v a t e s  him t o  e x p l o i t  t h e  m ean ing  BEFORE i n  sone 

p a r a g r a p h s  and t h e  mean ing NOW i n  o t h e r s .  We d i s r e g a r d  h e re  

t h e  m in o r  s w i t c h e s  w h ic h  o c c u r  w i t h i n  p a r a g r a p h s  i n  o r d e r  

t o  s i m p l i f y  t h e  p r e s e n t a t i o n .

3• 1• In  t h e  s p r i n g  o f  t h a t  y e a r  when t h e  v i z i e r  had made 
(MORE IN FOCUS BEFORE) h i s  d e c i s i o n  t o  b u i l d ,  h i s  
men a r r i v e d  (MORE IN FOCUS BEFORE) i n  t h e  town t o  
p r e p a r e  e v e r y t h i n g  n e c e s s a r y  . . .

2 .  At  t h e  head o f  t h i s  g r o u p  was (LESS IN FOCUS BEFORE) 
A b id a g a ,  who was r e s p o n s i b l e  t o  t h e  V i z i e r . . . T h e
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speech w h ic h  t h i s  v i o l e n t  man d e l i v e r e d  (MORE IN 
FOCUS BEFORE) a s t o n i s h e d  them (MORE IN FOCUS BEFORE) 
even more th a n  h i s  a p p e a r a n c e . . .
A f t e r  t h i s  u n u s u a l  i n t r o d u c t i o n ,  t o  w h ic h  a l l  
l i s t e n e d  (MORE IN FOCUS BEFORE) i n  s i l e n c e  and w i t h  
downcas t  e y e s ,  A b id ag a  ex p l a i n e d  (MORE IN FOCUS 
BEFORE) t h a t  i t  was (NOW) a m a t t e r  o f  a b u i l d i n g  o f  
g r e a t  i m p o r t a n c e . . . .
Bes ide  him s a t  (LESS IN FOCUS BEFORE) Tosun E f f e n d i ,  
a s m a l l ,  p a l e ,  y e l l o w i s h  re n e g a d e ,  b o rn  i n  t h e  Greek 
i s l a n d s . . .
The n o t a b l e s  f i l e d  o u t  (MORE IN FOCUS BEFORE) o f  t h e  
s m a l l  s t u f f y  t e n t ,  t r o u b l e d  and d o w n c a s t . . .
A g r e a t  and i n c o m p r e h e n s i b l e  d i s a s t e r  had f a l l e n  
(MORE IN FOCUS BEFORE) upon th e  town and t h e  who le  
o f  th e  d i s t r i c t .
F i r s t  o f  a l l  began (MORE IN FOCUS BEFORE) f e l l i n g  o f  
t h e  f o r e s t s . .
A l l  t h i s  was c a r r i e d  o u t  (LESS IN FOCUS BEFORE) 
under  A b i d a g a ' s  s u p e r v i s i o n . . .When i n  l a t e  autumn 
Ab idaga l e f t  (LESS IN FOCUS BEFORE) t h e  town he 
a g a in  s e n t  f o r  t h e  n o t a b l e s  and (MORE IN FOCUS 
BEFORE) t o l d  them (MORE IN FOCUS BEFORE) t h a t  he was 
g o in g  away (NOW) b u t  t h a t  h i s  eye would s t i l l  be_ 
(NOW) on them.  They wou ld  be r e s p o n s i b l e . . .
A l l  t h e  w i n t e r  t h e  townsmen guarded (LESS IN FOCUS 
BEFORE) t h e  m a t e r i a l  and t h e  c o n s t r u c t i o n  works  l i k e  
t h e  eye i n  t h e i r  h e a d . . . A n d  when w i t h  t h e  s p r i n g  
Ab idaga once a g a in  appeared  (MORE IN FOCUS BEFORE) 
w i t h  Tosun E f f e n d i  t h e r e  came (MORE IN FOCUS BEFORE) 
w i t h  them D a l m a t i a n  s t o n e - c u t t e r s . . .
Then began (MORE IN FOCUS BEFORE) t h e  h a u l i n g  o f  
s to n e  f rom t h e  q u a r r i e s  w h ic h  had a l r e a d y  been 
opened u p . « .
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10. Next  y e a r  a most  u n u s u a l  s p r i n g  b r o k e  (MORE IN FOCUS 
BEFORE) ne a r  t h e  V i s e g r a d  f e r r y . . .

11. On t h e  s t e e p  bank worked (LESS IN FOCUS BEFORE) t h e  
m a s te r  s t o n e - n a s o n s . The who le  a rea  t o o k  on (MORE IN 
FOCUS BEFORE) a s o r t  o f  y e l l o w i s h  c o l o r  f r o n  t h e  
s t o n e - d u s t .  And a l i t t l e  f u r t h e r  a l o n g ,  on t h e  sandy 
p l a i n ,  l o c a l  w o r k e r s  were s h a k in g  (LESS IN FOCUS 
BEFORE) l i n e  and m o v in g ,  ragged  and p a l e ,  t h r o u g h  
t h e  w h i t e  smoke w h ic h  r o s e  h i g h  (LESS IN FOCUS 
BEFORE) f rom t h e  k i l n s .  The r o a d s  were t o r n  t o  
p i e c e s  by t h e  o v e r - l o a d e d  c a r t s .  The f e r r y  worked 
(LOW FOCUS NOW) a l l  d a y ,  t a k i n g  f rom one bank t o  th e  
o t h e r  b u i l d i n g  m a t e r i a l ,  o v e r s e e r s  and w orknen .  
Wading i n  t h e  s p r i n g  w a t e r  up t o  t h e i r  w a i s t s ,  
s p e c i a l  w o r k e r s  d r o v e  i n  (LOW FOCUS NOW) p i l e s
and s t a k e s  and p u t  i n  (LOW FOCUS NOW) p o s i t i o n  
g a b i o n s  f i l l e d  w i t h  c l a y ,  i n t e n d e d  t o  b re a k  t h e  
c u r r e n t .

12. A l l  t h i s  was watched (NOW) by t h o s e  who up t i l l  t h e n  
had l i v e d  (BEFORE) p e a c e f u l l y  i n  t h e i r  s c a t t e r e d  
houses  on t h e  s l o p e s  n e a r  t h e  D r i n a  f e r r y . . .

13• At  f i r s t  t h e y  had a l l  been proud (BEFORE) o f  t h e  
g r e a t  b e q u e s t . . . .Then t h e y  had n o t  r e a l i z e d  
(BEFORE), as t h e y  now saw (NOW) w i t h  t h e i r  own eyes 
t h a t  t h e s e  g l o r i o u s  b u i l d i n g s  i n v o l v e d  (NOW) so much 
d i s o r d e r  and u n r e s t . . .

14. So t h o u g h t  (NOW) t h e  r e c e n t l y  c o n v e r t e d  T u rk s  o f  t h e  
town and ,  i r .  p r i v a t e  anong t h e n s e l v e s ,  avowed (NOW) 
t h a t  t h e y  had becone fed  up (MORE IN FOCUS BEFORE)..

15• A l l  t h i s  had a f f e c t e d  (MORE IN FOCUS BEFORE) t h e
T u r k s ,  b u t  even more i t  had a f f e c t e d  (MORE IN FOCUS 
BEFORE) t h e  C h r i s t i a n  r a y a h  o f  t h e  who le  V i š e g r a d  
d i s t r i c t . .  .

16. T h i s  was (NOW) t h e  t h i r d  au tu n n  t h a t  t h e  p e o p le  were
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f o r c e d  t o  l a b o r  (NOW) on t h e  b r i d g e  and i n  no way 
c o u ld  i t  be seen t h a t  t h e  work was p r o g r e s s i n g  
(NOW ). . . A u t u nn was (NOW) a l r e a d y  i n  f u l l  s p a t e . . . B u t  
Ab idaga  d i d  n o t  h a l t  (NOW) t h e  w o r k .  Under t h e  wan 
November sun t h e  p e a s a n ts  d ragged  (NOW) wood and 
s t o n e ,  waded (NOW) w i t h  ba re  f e e t . . . I n  a heavy 
s u r c o a t  o f  Russ ian  f u r  and h i g h  b o o t s ,  Abidaga 
c l  i n b e d  (NOW), w i t h  red  c o n g e s te d  f a c e ,  o v e r  t h e  
s c a f f o l d i n g s ,  v i s i t e d  (NOW) f o r g e s ,  b a r r a c k s  and 
w o r k e r s 1 h u t s  and swore (NOW) a t  e v e ry o n e  he cane 
a c r o s s ,  o v e r s e e r s  and c o n s t r u c t o r s  a l i k e .

17 .  He b u r s t  o u t  (NOW) i n  f u r y  . . . H e  g round  (NOW) h i s  
t e e t h .  He summoned (NOW) o v e r s e e r s  . . .

18.  The p e o p le  were s l e e p i n g  (NOW) i n  t h e i r  h u t s  and 
s t a b l e s .  But  a l l  were n o t  a s l e e p  ( N O W ) . . . I n  a d r y  
and s p a c i o u s  s t a b l e  a f i r e  was b u r n i n g  ( N O W ) . . .  They 
were (NOW) a l l  p re s s e d  men, p e a s a n t s  f rom t h e  
n e i g h b o r h o o d ,  C h r i s t i a n  r a y a h .  A l l  were (NOW) muddy 
and wet  t h r o u g h ,  e x h a u s te d  and c a r e w o r n .  They 
r e s e n t e d  t h i s  u n p a id  and p o i n t l e s s  f o r c e d  l a b o r  
w h i l e  up t h e r e  i n  t h e  v i l l a g e s  t h e i r  f i e l d s  a w a i t e d  
(NOW) t h e  autumn p l o u g h i n g  i n  v a i n . . . A m o n g  them was 
(BEFORE) a c e r t a i n  M o n t e n e g r i n . . .

19• Most o f  th e  w a k e fu l  p e a s a n t s ,  e s p e c i a l l y  t h e  younge r  
o n e s ,  g a t h e r e d  (NOW) a round  h im .  From t h e  deep 
p o c k e t  o f  h i s  c l o a k  t h e  M o n t e n e g r i n  drew o u t  (NOW) a 
g u s l e ,  a t i n y  p r i m i t i v e  f i d d l e . . .  One o f  t h e  
p e a s a n ts  went  (NOW) o u t s i d e  and r .oun ted  (NOW) gua rd  
b e f o r e  t h e  s t a b l e  l e s t  some Tu rk  s h o u l d  chance  t o  
come a l o n g . . .  At  l a s t  t h e  f i r s t  n o t e s  w a i l e d  o u t  
(HIGH FOCUS NOW) s h a rp  and un e ve n .  The e x c i t e m e n t  
r o s e  ( NOW). . . . T h e n , s u d d e n l y ,  a f t e r  he had more o r  
l e s s  a t t u n e d  (BEFORE) h i s  v o i c e  t o  t h e  g u s l e ,  t h e  
M o n te n e g r i n  t h r e w  back ( 1 / A )  h i s  head p r o u d l y ,  and
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v i o l e n t l y  so t h a t  t h e  Adam’ s a p p l e  s to o d  o u t  ( 1 / A )  
i n  h i s  sc rawny  neck  and h i s  s h a r p  p r o f i l e  was 
o u t l i n e d  (MOST IN FOCUS BEFORE) i n  t h e  f i r e l i g h t  and 
sang ( 1 / A )  i n  a s t r a n g l e d  and c o n s t r a i n e d  
v o i c e :  The S e r b ia n  Tza r  S t e f a n . . .

2 0 .  The p e a s a n ts  p ressed  c l o s e r  (NOW) and c l o s e r  around 
t h e  s i n g e r  b u t  w i t h o u t  m ak ing  t h e  s l i g h e s t  n o i s e ;  
t h e i r  v e r y  b r e a t h i n g  c o u l d  be h e a r d .  T h e i r  h a l f  
c l o s e d  e y e s ,  c a r r i e d  away w i t h  w o n d e r . . .

21 .  Among t h e  c o u n t l e s s  p e a s a n t s  was (BEFORE) a c e r t a i n  
R a d i s a v . . .

B0D30-39

W i th  t h i s  skew ing  we a re  c o n f r o n t e d  w i t h  t h e  p r o b l e n  

o f  f i n d i n g  o u t  what  m o t i v a t e s  t h e  s w i t c h  i n  t h e  

d i s t r i b u t i o n  between t h e  T i n e  mean ing  BEFORE and t h e  Time 

mean ing  NOW when b o t h  m ean ings  BEFORE and NOW r e f e r  t o  p a s t  

e v e n t s .  As a f i r s t  s t e p ,  we can l o o k  a t  t h e  c h a r a c t e r i s t i c s  

o f  t h e  m ean ings  BEFORE and NOW. The n e a n in g  BEFORE in  

S e r b o - C r o a t i a n  i s  used s p e c i f i c a l l y  t o  r e f e r  t o  t h e  p a s t  

w h i l e  t h e  mean ing  NOW may r e f e r  t o  e i t h e r  t h e  p a s t ,  the  

p r e s e n t  o r  t h e  f u t u r e  d e p e n d in g  on t h e  c o n t e x t u a l  t i n e  

r e f e r e n c e .  In  t h i s  r e s p e c t ,  t h e  mean ing  BEFORE i s  a more 

p r e c i s e  Time mean ing  t h a n  t h e  mean ing  NOW. We can e x p e c t  

t h e r e f o r e  t h a t  t h e  S e r b o - C r o a t i a n  w r i t e r  w i l l  e x p l o i t  t h e  

more p r e c i s e  mean ing when and where t h e  p r e c i s i o n  i s  needed 

and t h a t  he w i l l  e x p l o i t  t h e  l e s s  p r e c i s e  mean ing 

e l s e w h e r e .
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How an a u t h o r  e x p l o i t s  t h e  o p p o s i t i o n  between the  

n e a n in g s  BEFORE and NOW i s  e n t i r e l y  up t o  h i n .  I t  was 

m e n t io n e d  e a r l i e r  t h a t  t h e  S e r b o - C r o a t i a n  a u t h o r  g e n e r a l l y  

uses t h e  mean ing  MORE IN FOCUS BEFORE t o  e s t a b l i s h  

s e q u e n t i a l  p r o g r e s s i o n  o f  t h e  p l o t  and t h a t  he uses th e  

mean ing  LESS IN FOCUS BEFORE f o r  m a t e r i a l  w h ic h  s u p p o r t s  

t h e  n a r r a t i v e .  The low  deg ree  o f  Focus (LESS IN FOCUS 

BEFORE) has t h e  e f f e c t  on t h e  message o f  s l o w i n g  down t h e  

pace o f  t h e  n a r r a t i v e .  We can l o o k  a t  t h e  example  j u s t  

quo ted  t o  see what  e f f e c t  t h e  i n t r o d u c t i o n  o f  t h e  mean ing  

NOW has on t h e  p r o g r e s s i o n  o f  t h e  n a r r a t i v e .

We have seen t h a t  i n  t h e  f i r s t  e l e v e n  p a r a g r a p h s  t h e  

p r i n c i p a l  usage i s  t h e  meaning BEFORE: t h e  V i z i e r ' s  men 

a r r i v e d  a t  V i s e g r a d ;  a t  t h e  head o f  t h e  g r o u p  was A b id a g a ;  

he e x p l a i n e d  t o  th e  t o w n ' s  n o t a b l e s  t h e  m i s s i o n  and h i s  

h a r s h  m e th o d s ;  Tosun E f f e n d i ,  a m a s te r  mason who c a r r i e d  

o u t  many b e q u e s t s  f o r  th e  V i z i e r ,  was i n  c h a rg e  o f  

c o n s t r u c t i o n ,  e t c .  e t c .  These e v e n t s  e s t a b l i s h  t h e  f o r w a r d  

p r o g r e s s i o n  o f  t h e  main n a r r a t i v e .

The m a jo r  s w i t c h  f r o n  t h e  T i n e  mean ing  BEFORE t o  t h e  

Time mean ing  NOW o c c u r s  i n  t h e  m i d d l e  o f  p a r a g r a p h  e l e v e n .  

The e l e v e n t h  p a r a g r a p h  b e g i n s  w i t h  t h e  n e a n i n g  LESS IN 

FOCUS BEFORE ( " w o r k e d " ,  "w e re  s l a k i n g "  and " r o s e " )  b u t  

c o n t i n u e s  w i t h  t h e  mean ing  LOW FOCUS NOW. At  t h i s  p o i n t  t h e
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a u t h o r  b e g i n s  t o  d e s c r i b e  t h e  a t t i t u d e  o f  t h e  l o c a l  p e o p le  

to w a rd  t h e  c o n s t r u c t i o n  i n  g e n e r a l .  T h a t  i s ,  p e o p le  l i v i n g  

i n  V iS eg rad  and i n  t h e  s u r r o u n d i n g  v i l l a g e s  watched i n  

d i s g u s t  as t h e i r  town was t u r n e d  i n t o  t h e  h e l l  t h a t  a m a jo r  

c o n s t r u c t i o n  l i k e  t h a t  u s u a l l y  c a u s e s .  They were a l l  v e r y  

unhappy because t h e y  were f o r c e d  t o  work w i t h o u t  pay ,  

t o g e t h e r  w i t h  t h e i r  c a r t s  and h o r s e s  and t o  n e g l e c t  t h e i r  

l a n d  o r  shops because o f  t h a t .  At  t h e  sane t i m e ,  Ab idaga 

became i n c r e a s i n g l y  f u r i o u s  because t h e  work d i d  n o t  

p roceed  f a s t  enough and r e s e n t m e n t  grew among t h e  f o r c e d  

l a b o r  c o n s i s t i n g  m o s t l y  o f  C h r i s t i a n s  because t h e y  were 

t r e a t e d  v e r y  b a d l y .  T h i s  r e s e n t m e n t  was f u r t h e r e d  by a 

p e r fo rm a n c e  o f  a M o n t e n e g r i n  " g u s l a r 11 who, b e f o r e  t h e i r  

v e r y  e y e s ,  t r a n s f o r m e d  f rom a w r e t c h e d  l a b o r e r  i n t o  a proud 

bard  who sang a b o u t  t h e i r  g l o r i o u s  p a s t .  ( C e r t a i n  v e r b s  i n  

p a r a g r a p h s  12,  1 3 , 14 and 15 a re  a s s o c i a t e d  w i t h  th e  

mean ing BEFORE b u t  t h e y  a l l  r e f e r  t o  e v e n t s  t h a t  a re  

a n t e r i o r  w i t h  r e s p e c t  t o  t h e  t i m e  r e f e r e n c e  o f  th e  

p a r a g r a p h . )  I n  p a r a g r a p h  21 t h e  a u t h o r  goes back  t o  t h e  

meaning MORE IN FOCUS BEFORE t o  resume t h e  f o r w a r d  f l o w  o f  

t h e  n a r r a t i v e .

Once t h e  t i m e  mean ing NOW i s  i n t r o d u c e d  i n  t h e  m i d d l e  

o f  p a r a g r a p h  e le v e n  t h e  f o r w a r d  p r o g r e s s i o n  o f  t h e  

n a r r a t i v e  i s  h a l t e d .  The n a r r a t i v e  i s  n o t  mov ing  e i t h e r  

ahead o r  back b u t  re m a in s  suspended w h i l e  t h e  a u t h o r
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i n t r o d u c e s  a d e t a i l e d  a c c o u n t  o f  t h e  s i t u a t i o n  reached  a t  

t h a t  p o i n t :  t h e  f e e l i n g s  o f  t h e  l o c a l  p e o p le  and th e  

o u t s i d e  f o r c e d  l a b o r  to w a rd  t h e  c o n s t r u c t i o n ,  t h e  s lo w  

p r o g r e s s i o n  o f  work due t o  bad w e a th e r  and t h e  ang ry  

r e a c t i o n  o f  Ab idaga  t o  i t •  I n  p a r a g r a p h  11 t h e  mean ing  LESS 

IN FOCUS BEFORE ( 1were s l a k i n g  1 ime , י״ r os e  1) p r e c e d i n g  the  

mean ing  NOW has a l r e a d y  s lowed down t h e  pace o f  t h e  

n a r r a t i v e •  When t h e  mean ing NOW i s  i n t r o d u c e d  i t  has the  

e f f e c t  o f  a r r e s t i n g  t h e  f l o w  o f  t h e  n a r r a t i v e  a l t o g e t h e r ,  

as i f  g i v i n g  a c l u e  t o  t h e  r e a d e r  t h a t  "now"  t h i s  i s  the  

s t a t e  o f  a f f a i r s  reached  a t  t h a t  p o i n t  i n  t h e  n a r r a t i v e .  

T h i s  " n o w ” e f f e c t ,  p ro d u c e d  w i t h  t h e  mean ing  NOW, i s  o f t e n  

e x p l i c i t l y  i n t r o d u c e d  as i n  t h e  f o l l o w i n g  exam p le :

4. Sve Sto je drenalo (3) ט ljudima, drevno kao ovaj nost 
i nemo i п е р о т іб п о  kao on, sad je odjednom oJivelo (2) 
i poSelo (2) da utiče na svakodnevni 2ivot, opSte 
raspoloženje і  І і й п и  sudbinu svakog pojedinca.
P r v i  l e t n j i  d a n i  1913 g o d i n e ,  k i b ő v í t i  i  m i a k i .  Na 
k a p i j í  sede (В)  d a n j u  p o t i š t e n i  v a r o S k i  m u s l i m a n i ,  
s t a r i j i  l j u d i ,  po d e s e t a k  n j i h  oko j e d n o g  m l a d j e g ,  
k o j i  im S i t a  (B) n o v ì n e ,  t u n a c i  (B )  s t r a n e  i z r a z e  i  
neob iSna  in e n a  i  ob j a § n j a v a  g e o g r a f i j u .  S v i  n i r n o  puže 
(В) i  перо t o l  e b i j i v o  g l e d a j u  p red a  s e ,  a l i  se ne da 
po tpuno  s a k r i t i  da su b r i z n j i  i  p o t r e š e n i .
P r i k r i v a j u i i  u z b u d j e n j e ,  п а к і п і и  se (B)  nad g e o g r a f s k u  
k a r t u  na k o j o j  j e  ozna&ena buduča p o d e la  B a lk a n s k o g  
p o l u o s t r v a .

NDC260
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11A l l  t h a t  had l a i n  q u i e s c e n t  (LESS IN FOCUS BEFORE) i n  
men, as a n c i e n t  as t h a t  b r i d g e  and e q u a l l y  dumb and 
m o t i o n l e s s ,  NOW s u d d e n l y  came a l i v e  (MORE IN FOCUS 
BEFORE) and began (MORE IN FOCUS BEFORE) t o  i n f l u e n c e  
t h e i r  e v e r y d a y  l i f e ,  t h e i r  g e n e r a l  mood and t h e  
p e r s o n a l  f a t e  o f  e v e r y  i n d i v i d u a l .  The f i r s t  summer 
days  o f  1913 were (NOW-N) r a i n y  and o p p r e s s i v e .  On t h e  
k a p i a  by day s a t  (LOW FOCUS NOW) t h e  M us l im s  o f  th e  
t o w n ,  morose  and d i s c o n s o l a t e ,  a b o u t  a dozen e l d e r l y  
men g rouped  around a younge r  one who read  (LOW FOCUS 
NOW) t o  them f rom t h e  n e w s p a p e rs ,  i n t e r p r e t i n g  (LOW 
FOCUS NOW) f o r e i g n  e x p r e s s i o n s  and u n u s u a l  names and 
e x p l a i n i n g  (LOW FOCUS NOW) t h e  g e o g r a p h y .  A l l  smoked 
(LOW FOCUS NOW) p e a c e f u l l y  and gazed (NOW-N) 
u n w a v e r i n g l y  i n  f r o n t  o f  them f rom t h e  newspapers  b u t  
c o u l d  n o t  c o m p l e t e l y  c o n c e a l  t h a t  t h e y  were (NOW-N) 
a n x i o u s  and shake n .  H i d i n g  t h e i r  e m o t i o n s ,  t h e y  b e n t  
o v e r  (LOW FOCUS NOW) t h e  map w h ic h  showed ( P a s s i v e )  
t h e  f u t u r e  p a r t i t i o n  o f  t h e  B a lk a n  P e n i n s u l a . "

BOD309

S i m i l a r l y ,  i n  t h e  ex te n d e d  example  above t h e  more 

g e n e r a l  e v e n t s  r e f e r r i n g  t o  t h e  c o n s t r u c t i o n  o f  t h e  b r i d g e  

a re  a s s o c i a t e d  w i t h  t h e  m ean ings  BEFORE w h i l e  t h e  f e e l i n g  

o f  r e s e n t m e n t  o f  t h e  l o c a l  p e o p le  and A b i d a g a ’ s an g ry  

r e a c t i o n  t o  t h e i r  behavior a re  conveyed  w i t h  t h e  m ean ings  

NOW. The f o r m e r  move t h e  n a r r a t i v e  f o r w a r d  and are  more 

g e n e r a l  i n  n a t u r e  w h i l e  t h e  l a t t e r  a re  more l o c a l  and 

d e s c r i p t i v e  i n  c h a r a c t e r .

The same I s  t r u e  f o r  t h e  s w i t c h  f rom t h e  n e a n in g s
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In  t h i s  e x a n p le  a l s o ,  t h e  e v e n ts  n o r e  g e n e r a l  i n  n a t u r e  

w h ich  r e f e r  t o  t h e  subdued a tn o s p h e r e  i n  t h e  bar  " T i t a n i c "  

a re  conveyed w i t h  t h e  n e a n in g  MORE IN FOCUS BEFORE w h i l e  

t h e  e v e n t  by e v e n t  d e s c r i p t i o n  o f  how t h i s  g e n e r a l  f e e l i n g  

was r e f l e c t e d  i n  t h e  e v e r y d a y  l i f e  o f  t h e  b a r  i s  conveyed 

w i t h  t h e  n e a n in g  NOW. T h i s  sane r e l a t i o n s h i p  h o l d s  i n  

n u n e ro us  e x a n p le s  we have e x a n i n e d .  T h a t  i s ,  th e  n a t e r i a l  

p r e s e n t e d  d u r i n g  th e s e  s w i t c h e s  f r o n  BEFORE t o  NOW (when 

e v e n t s  a re  p r i n a r i l y  a s s o c i a t e d  n o s t l y  w i t h  NOW) does n o t  

r e p r e s e n t  p a r t  o f  t h e  n a r r a t i v e  w h ic h  advances t h e  p l o t .

R e g a rd le s s  o f  t h e  c o n s i d e r a t i o n s  j u s t  d i s c u s s e d  

c o n c e r n i n g  t h e  a l t e r n a t i o n  between t h e  n e a n in g s  BEFORE and 

NOW i n  n a r r a t i v e ,  what  i s  o f  g r e a t e s t  i n t e r e s t  t o  us i s  t h e  

e x p l o i t a t i o n  o f  t h e  d i f f e r e n c e  o f  LOW FOCUS NOW and HIGH 

FOCUS NOW. In  what f o l l o w s  we s h a l l  d e n o n s t r a t e  t h a t  e v e r y  

t i n e  t h e s e  two n e a n i n g s  a re  used i n  n a r r a t i v e  t h e y  are  

a lw a ys  used i n  o p p o s i t i o n  t o  each o t h e r  a lo n g  th e  Focus o f  

a t t e n t i o n  l i n e .  Eve ry  t i n e  we e n c o u n t e r  an i n s t a n c e  o f  HIGH 

FOCUS NOW we can e x p e c t  s o n e t h i n g  i n  t h e  c o n t e x t  t o  t e l l  us 

t h a t  t h a t  e v e n t  c a l l s  f o r  a h i g h e r  d e g re e  o f  a t t e n t i o n  t h a n  

e v e n t s  a s s o c i a t e d  w i t h  t h e  n e a n in g  LOW FOCUS NOW and 

o c c u r r i n g  i n  t h e  sane s t r e t c h  o f  t e x t .  O f t e n ,  when we 

e n c o u n t e r  a v e r b  a s s o c i a t e d  w i t h  t h e  n e a n i n g  LOW FOCUS NOW 

i t s  r e l e v a n c e  t o  t h e  o n g o in g  s t o r y  n ay  be v e r y  lo w  and i t s
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l e x i c a l  n e a n i n g  nay  be t h e  o n l y  i n f o r m a t i o n  w h ic h  needs t o  

be s p e c i f i e d  i n  t h a t  g i v e n  c o n t e x t .  P u t t i n g  more emphas is  

on t h e  e v e n t  a s s o c i a t e d  w i t h  LOW FOCUS NOW wou ld  be a 

d i s t o r t i o n  o f  t h e  message b e in g  c o n v e y e d .

When we l o o k  a t  t h e  p a r a g r a p h s  conveyed w i t h  t h e  

n e a n i n g s  LOW FOCUS NOW and HIGH FOCUS NOW i n  w h ich  t h e s e  

two m ean ings  r e f e r  t o  p a s t  e v e n t s  we see t h a t  t h e r e  a re  

many s i m i l a r i t i e s  be tween t h e s e  s t r a t e g i e s  o f  e x p l o i t a t i o n  

and t h o s e  i n  w h ic h  t h e  n e a n i n g s  o f  t h e  B e f o r e  phase o f  t h e  

i n t e r l o c k ,  MORE IN FOCUS BEFORE and LESS IN FOCUS BEFORE, 

a re  u s e d .  J u s t  as w i t h  t h e  low  d e g re e  o f  Focus o f  t h e  

B e f o r e  phase o f  t h e  i n t e r l o c k ,  t h e  mean ing LOW FOCUS NOW i s  

found i n  passages  i n  w h ich  s t a t i c  scenes  (and a l s o  

c h a r a c t e r s )  a re  d e s c r i b e d .  These d e s c r i p t i o n s  a re  

c h a r a c t e r i z e d  by a lo w  d e n s i t y  o f  v e r b a l  fo rm s  i n  g e n e r a l .  

The f o l l o w i n g  example  i s  an i n s t a n c e  o f  s t a t i c  d e s c r i p t i o n  

re n d e r e d  w i t h  t h e  mean ing  LOW FOCUS NOW:

5• Ved po red  sanog p a rka  k o j i  o k r u j f u j e  (B)  duvansku 
f a b r i k u  n a l a z i  se ( В ) ,  и M u te v l i< ía  u l i c i ,  p o s l e d n j a  
od t ì h  k a f a n a .  Kuda na s p r a t ,  l . j u S t i  se (B)  kao 
gu b a va ,  p r o z o r i  bez z a v e s a ,  bez c v e d a ,  kao b o le s n e  
0Ői bez t r e p a v i c a .  A r h i t e k t ū r a  i z  s r e d i n e  a u s t r i s k o g  
v l a d a n j a  u k o j o j  ima (N) n e ï e g  b a s t a r d n o g  i z m e d ju  
t a d a ä n j e g  g r a d j e v i n a r s t v a  s r e d n j e  Evrope i  b l i s k j o g  
I s t o k a ,  m a l o k r v n a ,  s l a b o g  daha .  Beda bez d r a ï i  i  
s l i k o v  i t o s t i .

PRI-371
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"On t h e  v e r y  edge o f  t h e  p a rk  t h a t  e n c lo s e d  (LOW 
FOCUS NOW) t h e  t o b a c c o  f a c t o r y ,  i n  M u t e v l i c  S t r e e t ,  
was ( B) t h e  h i n d m o s t  o f  t h e s e  b a r s .  A t w o - s t o r i e d  
house w i t h  p e e l  i n g  (LOW FOCUS NOW) p l a s t e r  as i f  o f  
a l o a t h s o n e  s k i n  d i s e a s e ,  and i t s  w indow s ,  
f l o w e r l e s s  and b a r e  o f  c u r t a i n s ,  l i k e  f e s t e r i n g  eyes 
shorn  o f  l a s h e s  and b ro w s .  I t s  b u i l d i n g  s t y l e ,  f r o n  
t h e  n i d d l e  p e r i o d  o f  A u s t r i a n  r u l e ,  was (N) 
s o n e t h i n g  o f  a b a s t a r d  o f f s p r i n g  o f  t h e  a r c h i t e c t u r e  
o f  C e n t r a ]  Europe and t h e  Near E a s t ,  s u f f e r i n g  f r o n  
anen ia  and weak b r e a t h .  I t s  v i s a g e  one o f  p o v e r t y ,  
b u t  p o v e r t y  s t r i p p e d  o f  c h a r n  and p i c t u r e s q u e n e s s . "

PC251

T h i s  i s  p a r t  o f  t h e  d e s c r i p t i o n  o f  t h e  b a r  " T i t a n i c "  

i n  t h e  s t o r y  o f  t h e  sane nane by A n d r i i .  I t  i s  a low  key  

d e s c r i p t i o n  o f  a s t a t i c  scene and i t  c o n t a i n s  o n l y  f o u r  

v e r b a l  f o r n s .

The n e a n in g  LOW FOCUS NOW i s  e x p l o i t e d  n o t  o n l y  f o r  

d e s c r i p t i o n s  o f  s t a t i c  scenes l i k e  t h e  one j u s t  quo ted  b u t  

a l s o  f o r  d e s c r i p t i o n s  o f  v a r i e d  backg round  a c t i v i t i e s  as 

i l l u s t r a t e d  by t h e  f o l l o w i n g  e x a n p l e s  t a k e n  f r o n  p a r a g r a p h s

11 and 16 o f  t h e  t e x t  quo ted  e a r l i e r :

6 .  Ske la  rad  i  (B )  po vas dan p r e v o z e c i  sa j e d n e  o b a l ę  
na d rugu  g r a d j u ,  n a d z o r n i k e  i  r a d n i k e .  G a z e í i  s j e r u  
p r o l e c n u  vodu do pasa ,  n a r o Č i t i  r a d n i c i  p o b i  j  a i u  (B)  
d i r e k e  i  k o l j e  i  s a s t a v i  i  a i u  (B)  p l e t a r e  n a b i j e n e  
i l o v a S o n  k o j i  t r e b a  da r a s t a v e  t o k  v o d e .

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



235

"The f e r r y  worked (LOW FOCUS NOW) a l l  d a y ,  t a k i n g  
f r o n  one bank t o  t h e  o t h e r  b u i l d i n g  m a t e r i a l ,  
o v e r s e e r s  and workmen.  Wading i n  t h e  s p r i n g  w a t e r s  
up t o  t h e i r  w a i s t s ,  s p e c i a l  workmen d r o v e  i n  (LOW 
FOCUS NOW) p i l e s  and s t a k e s  and p u t  i n  (LOW FOCUS 
NOW) p o s i t i o n  g a b i o n s  f i l l e d  w i t h  c l a y ,  i n t e n d e d  t o  
b r e a k  t h e  c u r r e n t . 11

BOD34

7- Na oskudnom novembarskom suncu vuk-u (B)  s e l j a c i  
d r v o  i  kamen, S i i a p c u  (B)  bos im  nogama i l i  k r v a v im  
opanc ima po r a s k a l j a n o m  p u t u ,  z n o i e  se (В)  od 
n a p ó r a  i  zebu (В)  od v e t r a  i  p r i t e Ž u .  (В)  oko sebe 
e rn e  p e l e n g i r e ,  pune n o v i h  ru p a  i  s t a r i h  za k rp a  i  
v e z u i u  (B)  pocepane k r a j e v e  s v o j e  j e d i n e  k o S u l j e  od 
g rub og  l a n a  k o j a  j e  p o c r n e l a  od k i S e ,  b l a t a  i  d im a ,  
a l i  o n i  ne smeju da j e  o p e ru  , j e r  b i  se и v o d i  
r a s p a l a  sva na s i t n a  v l a k n a .

NDC4 3

"U nde r  t h e  wan Novenber  sun t h e  p e a s a n ts  d ragged 
(LOW FOCUS NOW) wood and s t o n e s ,  waded (LOW FOCUS 

NOW) w i t h  b a re  f e e t  o r  w i t h  s a n d a l s  o f  f r e s h l y  
s l a u g h t e r e d  h i d e  a lo n g  t h e  muddy r o a d s ,  s w e a t i n g (LOW 
FOCUS NOW) w i t h  s t r a i n  o r  c h i l l e d  (LOW FOCUS NOW) by 
t h e  w i n d ,  f o l d  i n g  a round  t h e m s e l v e s  (LOW FOCUS NOW) 
c l o a k s  f u l l  o f  new h o l e s  and o l d  p a t c h e s ,  and 
k n o t t i n g  up (LOW FOCUS NOW) t h e  ragged  ends o f  t h e i r  
s i n g l e  s h i r t s  o f  c o a r s e  l i n e n ,  b l a c k e n e d  by r a i n ,  
mud and smoke, w h ic h  t h e y  d a re d  n o t  wash l e s t  t h e y  
f a l l  t o  p i e c e s  i n  t h e  w a t e r . "

BOD36

NDC43
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Even th o u g h  t h e r e  i s  a h i g h  l e v e l  o f  a c t i v i t y  i n  th e s e  

examp les  t h e  a u t h o r  a s s o c i a t e s  a l l  t h e  v e r b s  w i t h  t h e  

n e a n i n g  LOW FOCUS NOW. T h i s  a c t i v i t y  does n o t  n e r i t  any 

p a r t i c u l a r  e n p h a s i s  because i t  r e p r e s e n t s  t h e  t y p i c a l  

b e h a v i o r  o f  a l a r g e  g r o u p  o f  p e o p l e ,  none o f  whon i s  

i n d i v i d u a l l y i d e n t i f i e d .

The LOW FOCUS NOW n e a n i n g ,  l i k e  i t s  c o u n t e r p a r t  i n  the  

B e f o r e  phase o f  t h e  i n t e r l o c k ,  i s  o f t e n  e x p l o i t e d  f o r  

e l a b o r a t i o n ,  as i l l u s t r a t e d  by t h e  f o l l o w i n g  e x a n p le  

( p r e v i o u s l y  quo ted  as e x a n p le  2 ) :

8 .  U p r v i n  m esec in a  1941 g o d in e  a t n o s f e r a  ne rvoznog  
i s S e k i v a n j a ,  z a b r i n u t o s t i  i  z l o g  d u t a n j a  poSe la  j e  
( 2 )  и v a r o š i  sve v i š e  da se s g u S n ja v a  i  п г а Й і .  ?ak i  
и " T i t a n i k u "  j e  s a l a  p o s t a l a  ( 2 )  r e t k a  i  sneh zan ro  
( 2 ) .  Pol  aze (В)  l j u d i  kao ì  p r e ,  p i  j u  (B)  s v a k i  
s v o j e ,  k o c k a r í  o r g a n i z u  iu  (B)  p a r t i j e ,  a l i  s v i  
g o v o re  (B )  n a n j a  i  p r i Ž a  i u  (BW) sano b e z n a i a j n e  
s t v a r i  .

PRI -376

" I n  t h e  o p e n in g  n o n t h s  o f  t h e  y e a r  1941 ,  t h e  nood o f  
n e rv o u s  e x p e c t a t i o n ,  w o r r y ,  and o n i n o u s  s i l e n c e  
began (MORE IN FOCUS) t o  t h i c k e n  and da rke n  
t h r o u g h o u t  t h e  c i t y .  Even a t  t h e  T i t a n i c ,  huno r  grew 
t h i n  (MORE IN FOCUS) and l a u g h t e r  d i e d  o u t  
(MORE IN FOCUS). Peop le  cane (LOW FOCUS NOW) as 
b e f o r e ,  each d r i n k i n g  (LOW FOCUS NOW) h i s  own 
p o r t i o n  and t h e  g a n b l e r s  s t i l l  o r g a n i  zed (LOW FOCUS

236

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



n o t i c e a b l y  l e s s  and c o n f i n e d  th e m s e lv e s  t o  
t r i v i a l i t i e s . "

PC258
I n  t h i s  ex a m p le ,  t h e  s e r i e s  o f  v e r b s  i n  a s s o c i a t i o n  

w i t h  th e  mean ing LOW FOCUS NOW i s  used t o  e l a b o r a t e  on what 

i s  meant  by t h e  p r e v i o u s  s t a t e m e n t  w h ich  a t t e s t e d  t o  a 

change i n  t h e  c i t y  even p r i o r  t o  t h e  German o c c u p a t i o n  o f  

S a r a j e v o .

From th e  mean ing  LOW FOCUS NOW t h e  r e a d e r  can a l s o  

i n f e r  t h a t  p a s t  e v e n t s  were r e p e a t e d .  I n  t h e  s e c t i o n  i n  

w h ich  we d i s c u s s e d  t h e  mean ing LOW FOCUS BEFORE and t h e  

nuance o f  r e p e t i t i o n  i t  a l l o w s ,  we e x p l a i n e d  t h a t  t h e  

nuance o f  r e p e t i t i o n  was n o t  p a r t  o f  t h e  meaning b u t  t h a t  

i t  was p r o v i d e d  i n  t h e  c o n t e x t  by o t h e r  means. The v e r b s  

f rom w h ic h  th e  r e a d e r  i n f e r r e d  r e p e t i t i v e  e v e n t s  were 

a s s o c i a t e d  w i t h  t h e  mean ing  s i g n a l i n g  a lo w  deg ree  o f  

a t t e n t i o n  n o t  because t h e s e  e v e n t s  were r e p e t i t i v e  b u t  

because t h e s e  e v e n t s  d i d  n o t  d e s e rv e  a h i g h e r  deg ree  o f  

a t t e n t i o n .  The f o l l o w i n g  ex a m p le ,  p a r a g r a p h  16 o f  t h e  

l a r g e r  t e x t  we quo ted  e a r l i e r ,  i s  such an example i n  wh ich  

t h e  meaning LOW FOCUS NOW o c c u r s :

9.  Nad sv ima l e b d i  A b i d a g i n  z e l e n i  s t a p ,  j e r  Abidaga 
o b l l a z i  (B) majdan и B a n j i  i  sve rad o v e  око 
mosta i  t o  po n e k o l i k o  p u ta  u danu.  On j e  l j u t i t
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i  k i v a n  É to  d a n i  k r  ada ли (В)  а розао ne odmice 
(В) b r z o  к а ко  b i  on h t e o .  U teškom си г ки  od 
ru s k o g  k r z n a  i  v í s o k i n  Sizmama, z a ja p u r e n  u l i c u  
p e n ie  se (В)  po ske lama o n i h  s t u b o v a  k o j i  3e vec 
d i  f u  (B)  nad vo d o n ,  u l a z i  (В )  u k o v a ï n i c e ,  o s t a v e  
i  r a d n i ï k e  k o l i b ę ,  i  napada (B )  sve redom, 
n a d z o r n i k e  i  p r e d u z im a 6 e .

NDC46

"Over  a l l  o f  them h ov e red  A b i d a g a f s g reen  s t a f f ,  
f o r  Ab idaga  v i s i t e d  (LOW FOCUS NOW) b o th  the  
q u a r r i e s  a t  Ban ja  and t h e  w orks  around t h e  b r i d g e  
s e v e r a l  t i m e s  each day•  He was (NOW-N) f i l l e d  
w i t h  ra g e  and f u r y  a g a i n s t  t h e  who le  w o r ld  
because t h e  days were g r o w in g  s h o r te r .  (LOW FOCUS 
NOW) and t h e  work d i d  n o t  p r o g r e s s  (LOW FOCUS 
NOW) as q u i c k l y  as he w i s h e d .  In  a heavy  s u r c o a t  
o f  Russ ian  f u r  and h i g h  b o o t s ,  he c l  imbed (LOW 
FOCUS NOW) w i t h  red  c o n g e s te d  f a c e ,  o v e r  th e  
s c a f f o l d i n g s  o f  such p i e r s  as a l r e a d y  a rose  f r o n  
t h e  w a t e r s ,  v i s i t e d  (LOW FOCUS NOW) f o r g e s ,  
b a r r a c k s  and w o r k e r s '  h u t s  and swore a t  eve ryone  
(LOW FOCUS NOW) he cane a c r o s s ,  o v e r s e e r s  and 
c o n t r a c t o r s  a l i k e . "

BOD36

From some o f  t h e s e  v e r b s  a s s o c i a t e d  w i t h  t h e  mean ing  

LOW FOCUS NOW ( " v i s i t e d " ,  " c l i m b e d " ,  " v i s i t e d " ,  " sw o re  a t " )  

we i n f e r  r e p e a t e d  e v e n t s .  However ,  t h e  a u t h o r  a s s ig n e d  t o  

t h e s e  e v e n t s  a lo w  l e v e l  o f  p ro m in e n c e  n o t  because t h e y  

were r e p e a t e d  b u t  because t h e y  were t y p i c a l  o c c u r r e n c e s  

o u t s i d e  t h e  main l i n e  o f  t h e  n a r r a t i v e .  The nuance o f
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r e p e t i t i o n  was i n t r o d u c e d  i n  t h e  c o n t e x t  w i t h  t h e  

e x p r e s s i o n  " s e v e r a l  t i n e s  each d a y " .  A l s o ,  t h e  ph rase  " t h e  

days  were g r o w i n g  s h o r t e r "  s u g g e s t s  an ex ten ded  p e r i o d  o f  

t i n e .

The n e a n i n g  LOW FOCUS NOW i s  t h u s  e x p l o i t e d  i n  

s t r a t e g i e s  v e r y  s i m i l a r  t o  t h o s e  i n  w h ic h  t h e  lo w  Focus 

mean ing  o f  t h e  B e f o r e  phase o f  t h e  i n t e r l o c k  i s  used :  i n  

e l a b o r a t i v e  s t a t e m e n t s ,  d e s c r i p t i v e  a s i d e s  and i n  g e n e r a l  

i n  n a r r a t i v e  m a t e r i a l  t h e  a u t h o r  w is h e s  t o  backg round  w i t h  

r e s p e c t  t o  o t h e r  more s a l i e n t  m a t e r i a l .  The mean ing  LOW 

FOCUS NOW i s  e x p l o i t e d  i n  t h o s e  s t r e t c h e s  o f  t h e  n a r r a t i v e  

i n  w h ic h  t h e  a u t h o r  a r r e s t s  t h e  f l o w  o f  t h e  n a r r a r t i v e  t o  

b r i n g  i n  a d d i t i o n a l  m a t e r i a l ,  an e p i s o d e  i l l u s t r a t i n g  t h e  

c u r r e n t  s t a t e  o f  a f f a i r s  i n  t h e  s t o r y ,  o r  a commentary  by 

t h e  a u t h o r .  Had t h i s  m a t e r i a l  been conveyed w i t h  th e  

mean ing  LESS IN FOCUS BEFORE i t  wou ld  have r e s u l t e d  i n  

s l o w i n g  down t h e  pace o f  t h e  n a r r a t i v e  w i t h  t h e  r i s k  o f  

l o s i n g  t h e  a t t e n t i o n  o f  t h e  r e a d e r  a l t o g e t h e r .

By c o n t r a s t ,  t h e  h i g h  d e g re e  o f  Focus o f  t h e  NOW phase 

o f  t h e  i n t e r l o c k  i s  e x p l o i t e d  t o  co n ve y  e v e n t s  w h ic h  a re  

more r e l e v a n t  by c o m p a r i s o n .  The mean ing HIGH FOCUS NOW 

t e n d s  t o  be e x p l o i t e d  t o  co nve y  s e q u e n c in g  w i t h i n  t h e  

e p i s o d e ,  t o  conve y  d r a m a t i c  e v e n t s  w i t h i n  t h e  e p i s o d e ,  t o  

i m p l y  a s u c c e s s f u l  outcome o f  some e f f o r t ,  e t c .  A good 

example o f  t h e  l a s t  s t r a t e g y  i s  t h e  e p i s o d e  o f  t h e
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M o n t e n e g r i n  g u s l a r ,  m e n t io n e d  e a r l i e r ,  w h ic h  we quo te  i n  

f u l l  b e lo w :

10. Sad j e  oko n j e g a  o k u p l j e n  n a j v e c i  b r o j  bu d n ih
s e l j a k a ,  n a r o & i t o  m l a d j i h .  I z  dubokog d£epa svoga 
s i v o g  g u n j a  C rnogo rac  i z v l a t f i  (B )  g u s l e ,  neug ledne 
i  malene kao p o d l a n i c a ,  i  k r a t k o  g u d a l o .  Jedan od 
s e l j a k a  i z l a z i  (B )  pred  p o j a t u  i  Suva (B)  s t r a s u ,  
da ne n a i d j e  ko od T u r a k a .  S v i  g l e d a j u  u Crnogorca 
kao da ga p r v i  p u t  v i d e  i  и g u s l e  k o j e  i z S e z a v a iu  
(В)  и n je g o v im  v e l i k i m  Sakama. On se s a v i i a  ( B ) ,  
g u s l e  su пи и k r i l u ,  a g l a v u  od g u s a la  p r i t i X t e  
(B) bradom, na#e (B)  s t r u n u  smolom ì  huže (В) и 
g u d a l o :  sve j e  v l a ž n o  i  o d v u g l o .  I  dok o b a v l  1a (В) 
sve t e  s i t n e  r a d n j e ,  sanosvesno  i  m i r n o  kao da j e  
sam na s v e t u ,  o n i  ga n e t r e m i c e  g l e d a j u .  N a jp o s le  
iekne  (A )  p r v i  z v u k , r e z a k  i  n e r a v a n .

NDC46M7

"M os t  o f  t h e  w a k e fu l  p e a s a n t s ,  e s p e c i a l l y  t h e  
younger  o n e s ,  g a t h e r e d  a round  h i m .  From th e  deep 
p o c k e t  o f  h i s  c l o a k  t h e  M o n t e n e g r i n  drew o u t  (LOW 
FOCUS NOW) a g u s l e ,  a t i n y  p r i m i t i v e  f i d d l e ,  
c lu m s y  and as s m a l l  as t h e  palm o f  a m an 's  hand,  
and a s h o r t  bow. One o f  t h e  p e a s a n ts  went  o u t s i d e  
(LOW FOCUS NOW) and mounted gua rd  (LOW FOCUS NOW) 
b e f o r e  t h e  s t a b l e  l e s t  some T u rk  s h o u ld  chance t o  
come a lo n g  (HIGH FOCUS NOW). A l l  l o o k e d  (N) a t  t h e  
M o n t e n e g r i n  as i f  t h e y  saw (N)  h im f o r  t h e  f i r s t  
t i m e  and a t  t h e  g u s l e  w h ic h  seemed (N) t o  
d i s a p p e a r  i n  h i s  huge ha n d s .  He b e n t  o v e r  (LOW 
FOCUS NOW) t h e  g u s l e  i n  h i s  l a p ,  and p re s s e d  (LOW 
FOCUS NOW) i t s  head unde r  h i s  c h i n ,  g reased  (LOW
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FOCUS NOW) t h e  s t r i n g  w i t h  r e s i n  and b r e a t h e d  (LOW 
FOCUS NOW) h e a v i l y  on t h e  bow; e v e r y t h i n g  was 
m o i s t  and s l a c k .  W h i l e  he o c c u p ie d  (LOW FOCUS NOW) 
h i n s e l f  w i t h  t h e s e  p e t t y  t a s k s ,  c a l m l y  and s e l f -  
c o n f i d e n t l y  as i f  he were a l o n e  i n  t h e  w o r l d ,  t h e y  
a l l  l o o k e d  (N) a t  h im w i t h o u t  a m ov en e n t .  At  l a s t  
t h e  f i r s t  n o t e s  w a i l e d  o u t  (HIGH FOCUS NOW), s h a rp  
and u n e v e n . "

BOD38

At t h e  end o f  t h i s  example we f i n d  one c l e a r  i n s t a n c e  

o f  the  meaning HIGH FOCUS NOW: j e k n e  -  * w a i l e d  o u t * ,  w h ich  

f o l l o w s  a s t r i n g  o f  v e r b s  a s s o c i a t e d  w i t h  t h e  mean ing  LOW 

FOCUS NOW. The LOW FOCUS NOW n a r k e d  v e r b s  r e p r e s e n t  r o u t i n e  

o c c u r r e n c e s  ( r e f e r r e d  t o  i n  t h e  t e x t  as " p e t t y  t a s k s " )  

which p recede  and p r e p a r e  t h e  e v e n t  o f  t h e  f i r s t  a c t u a l  

sound. T h i s  f i r s t  t e n t a t i v e  sound cane a f t e r  a l o n g  p e r i o d  

o f  p r e p a r a t i o n  and t h e  a u t h o r  h i g h l i g h t s  t h e  e v e n t .  O th e r  

c o n t e x t u a l  c l u e s  i n  t h e s e  e n v i r o n m e n t s  a l s o  s u g g e s t  a 

p o s i t i v e  ou tco m e ,  t h e  l e x i c a l  mean ing  o f  t h e  adve rb  

n a : p o s le  * f i n a l l y ' .

A n o th e r  such example  i s  t h e  f o l l o w i n g  one :

11.  S e l j a k  cu<?i ( B ) ,  v a d i , (В )  j e d n u  po j e d n u ,  z a g le d a  
(В) j o j  k r i v i n u ,  b o j u  i  s j a j ,  o p j p a v a  (В)  p rs to m  
r é z ,  h v a ta  (B)  j e  sa obe r u k e ,  p r i n o s i  (B) o b ra z u

^

kao pusku i  g l e d a  n i z  o s t r i c u ,  kao da n i s a n i  ( B ) .  
P l j u c k a  na c e l i k ,  l i z e  (В)  ga i  t r i  i a  ( B ) .
Kad oda be re  (A)  i  o d v o . j i  (A )  dve t r i  n a j b o l j e ,  
s e l j a k  i z l a z i  (B)  sa n j i m a  n a p o l j e .

2ו 4
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P R I - 2 5 1

” C r o u c h in g  (LOW FOCUS NOW) t h e  p e a s a n t  p u l l e d  t h e n  
(LOW FOCUS NOW) one by o n e ,  e x a m i n in g  (LOW FOCUS 
NOW) t h e  c u r v e  o f  e a c h ,  i t s  c o l o r  and t e n p e r ,  
t e s t i n g  (LOW FOCUS NOW) t h e  b l a d e  w i t h  h i s  f i n g e r ,  
g r a s p i n g  (LOW FOCUS NOW) i t  w i t h  b o t h  hands ,  
r a i s i n g  (LOW FOCUS NOW) i t  t o  h i s  cheek  l i k e  a gun 
and p e e r i n g  down i t s  r i d g e  as i f  t a k i n g  a i n  (LOW 
FOCUS NOW). He s p a t  (LOW FOCUS NOW) a t  t h e  s t e e l ,  
s c r a t c h e d  (LOW FOCUS NOW) i t  w i t h  h i s  n a i l ,  and 
f e l t  (LOW FOCUS NOW) i t  w i t h  h i s  t o n g u e . . .
When he had p i c k e d  o u t  (HIGH FOCUS NOW) and g ^ t  
a s i d e  (HIGH FOCUS NOW) t h e  two o r  t h r e e  b e s t  
s c y t h e s  V i t o n i r  c a r r i e d  t h e n  (LOW FOCUS NOW) o u t  
o f  t h e  s t o r e . "

PC224

In  t h i s  e x a n p le  a l s o  a s e r i e s  o f  v e r b s  a s s o c i a t e d  w i t h  

t h e  n e a n in g  LOW FOCUS NOW d e s c r i b e s  t h e  p r e l i n i n a r y  t e s t i n g  

o f  a l l  t h e  s c y t h e s  i n  o r d e r  t o  choose  t h e  b e s t  one .  The 

f i n a l  r e s u l t  i s  r e n d e r e d  w i t h  t h e  n e a n i n g  HIGH FOCUS NOW.

In  t h e  f o l l o w i n g  e x a n p l e  t h e  n e a n i n g  HIGH FOCUS NOW i s  

e x p l o i t e d  f o r  s e q u e n t i a l  e v e n t s  w h i c h  s e r v e  t o  nove t h e  

e p i s o d e  t o  i t s  c l o s i n g :

12. Ob iaSn j a v a i u se (В)  dugo ,  ?as  £ i v o ,  cas  t i h o  i
z a b r i n u t o ,  a l i  se na k r a j u  s p o ra z u n e  (A )  i  pogodę
( A ) .  Tada Sen to  u s ta n e  ( A ) ,  p o te g n e  (A )  i z  džepa 
k l j u í e v e  na l a n c u  i  ne o d v a j a j u c ï  i h  od l a n c a  
o t k l i u £ a  (A )  n j i n a  k a s u ,  k o j a  n a j p r e  S k i i o c n e  ( A ) ,
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a z a t i n  se o t v a r a  (В)  s p o r o  i  s v e ï a n o ,  i ,  kao sve 
v e l i k e  k a s e ,  z a t v a r a  (B)  sa on im f i n i m  m e ta ln im  
sumom, kao uzdahom. I z b r o . i i  (A )  s e l j a k u  novae sve 
do и b a k r e n e  h e l e r e ,  1 sve p o d je d n a k o  b r i z n o  i  
p a z l j i v o ,  nekako t u ž n o  s v e l a n o .  A onda v i k n e  ( A ) ,  
a l i  mnogo S i v l j e ,  i z m e n je n ìm  g la s o m :
-  E, j e  l i  p ra v o  ovako i  j e l *  t i  s i a t k o  I b r a g a ?

NDC308

"T h e y  d i s c u s s e d  i t  (LOW FOCUS NOW) f o r  a l o n g  t i m e ,  
now v i v a c i o u s l y ,  now q u i e t l y  and a n x i o u s l y ,  b u t  i n  
t h e  end t h e y  came t o  an agreem en t  (HIGH FOCUS NOW). 
Then S an to  ro s e  (HIGH FOCUS NOW), t o o k  a bunch o f  
ke y s  on a c h a i n  f rom h i s  p o c k e t  (HIGH FOCUS NOW) 
and w i t h o u t  re m o v in g  them f rom th e  c h a i n ,  u n lo c k e d  
(HIGH FOCUS NOW) t h e  s a f e  w h ic h  f i r s t  c re a k e d  (HIGH 
FOCUS NOW) and t h e n  opened (LOW FOCUS NOW) s l o w l y  
and s o l e m n l y  and t h e n ,  l i k e  a l l  l a r g e  s a f e s ,  c l o s e d  
(LOW FOCUS NOW) w i t h  a f i n e  m e t a l l i c  n o i s e  l i k e  a 
s i g h .  He c o u n te d  o u t  (HIGH FOCUS NOW) t h e  money t o  
t h e  p e a s a n t ,  down t o  t h e  c o p p e r  h e l l e r ,  a l l  w i t h  
t h e  same c a r e  and a t t e n t i o n ,  somehow s o l e m n ly  and 
s a d l y .  Then i n  a changed and more an im a ted  v o i c e  he 
s a i d  ( * s h o u t e d 1) (HIGH FOCUS NOW): " W e l l ,  i s  t h a t  
a l l  r i g h t  by you I b r a g a ?  Are you s a t i s f i e d ? "

BOD365

T h i s  example d e s c r i b e s  a scene i n  w h ic h  a p ea s a n t  

cones t o  b o r r o w  money f rom a V i š e g r a d  m e r c h a n t •  The y e a r  i s  

I 9 I 4 b u t  i n  t h e i r  t r a n s a c t i o n  t h e  two men f o l l o w  an a n c i e n t  

r i t u a l .  P r i o r  t o  t h e  a c t u a l  b u s i n e s s  t h e y  make s m a l l  t a l k  

about  t h e  t i m e s ,  t h e  h a r v e s t  and t h e i r  f a m i l i e s ’ h e a l t h .
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The e x a n p le  b e g i n s  a t  t h e  m i d d l e  o f  t h e  e p i s o d e .  The s e r i e s  

o f  v e r b s  a s s o c i a t e d  w i t h  t h e  n e a n i n g  HIGH FOCUS NOW conveys  

a c t i v i t i e s  w h ic h  bound one a n o t h e r :  once t h e  a g re e n e n t  i s  

s t r u c k ,  t h e  n e r c h a n t  r i s e s ,  t a k e s  t h e  keys  f r o n  h i s  p o c k e t ,  

u n l o c k s  t h e  s a f e ,  c o u n t s  t h e  money t o  t h e  l a s t  penny and 

f i n a l l y  asks h i s  c u s to m e r  w h e th e r  he i s  p le a se d  w i t h  the  

t r a n s a c t i o n •  A l l  t h e s e  e v e n t s  f o l l o w  i n  a s e r i e s .  They move 

t h i s  e p i s o d e ,  i t s e l f  l o c a t e d  w i t h i n  a l a r g e r  e p i s o d e ,  t o  

i t s  c l o s i n g .  (The two v e r b s  n a rk e d  w i t h  t h e  LOW FOCUS NOW 

- " t h e  s a fe  opened"  and " c l o s e d "  r e p r e s e n t  s i d e  r e n a r k s . )

In  t h e  f o l l o w i n g  e x a n p le  t h e  o n l y  v e r b  a s s o c i a t e d  w i t h  

t h e  n e a n in g  HIGH FOCUS NOW o c c u r r i n g  a t  t h e  end o f  t h e  

e x a n p le  r e f e r s  t o  t h e  t h e n a t i c a l l y  most  i m p o r t a n t  e v e n t  

w h ich  n a r k s  t h e  b e g i n n i n g  o f  t h e  s u b - p l o t  o f  the  e p i s o d e :

13• N e ra z b u d je n o  j u t r o ,  g l a v a  ļ o $  oŠamucena od sna ,  t e l o  
t o p l o  i  n e j a k o  od dubokog s p a v a n j a ,  t u č a n a  pec и 
cosku  sobe v e s e l o  b u k t i  ( В ) ,  n a lo ž e n a  ne znan kada ,  
b i o  san u snu kad j e  neko z a l o J i o  bukóvá d r v a  s t o  
sad v e s e l o  p r a s t e  ( В ) ,  ne i z l a z i  n i  se (B) i z  sna ,  
na s i l u  o t v a ra m  (B)  o £ i ,  ï e l i n  (B)  da se ponovo 
v r a t i n  u b l a ž e n s t v o  o d s u t n o s t i  i  p a u c i n a s t i h  s n o v a ,  
a l i  k o c i j a S i  vec l u p a j u  (B)  v r a t i m a  v e l i k o g  hambara ,  
u d a r a j u  (В)  u d o v r a t a k  o k o v a n i n  k i š t a n a  punim z o b i ,  
S u je  se g ru b  s n i j e h  i  g l a s n e  p s o v k e ,  n e rv o za n  t o p o t  
k o n j s k i h  k o p i t a  u s t a j a n a ,  n e s t r p l j i v o  mukan je  
k r a v a ,  veseo r a z g o v o r  и k u h i n j i ,  a onda -  kao mun ja  
b l e s n e  (A)  n i s a o :  d j e d !

SJ9
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" M o r n i n g  n o t  awake,  my head s t i l l  s tunn ed  by s l e e p ,  
my body warm and f e e b l e  f rom deep s l e e p i n g ,  th e  
b ro n z e  s t o v e  i n  t h e  c o r n e r  o f  t h e  room b l a z i n g  (LOW 
FOCUS), s e t  I  do n o t  know when. I  was a s le e p  when 
someone p u t  i n  (BEFORE) t h e  beech l o g s  w h ic h  a re  
c r a c k i n g  now (LOW FOCUS). I  do n o t  f e e l  (LOW FOCUS) 
l i k e  w a k in g  up ,  I  f o r c e  m y s e l f  (LOW FOCUS) t o  open 
my e y e s .  I  want  (NOW) t o  go back t o  t h e  b l i s s f u l  
s t a t e  o f  absence and t h e  w e b - l i k e  dreams b u t  
coachmen are  a l r e a d y  b a n g in g  (LOW FOCUS) t h e  d o o rs  
o f  t h e  b a r n ,  h i t t i n g  (LOW FOCUS) d o o r s t e p s  w i t h  
m e ta l  c a s k e t s  f u l l  o f  o a t s ;  c r u d e  l a u g h t e r  and l o u d  
c u r s e s  c o u l d  be hea rd  as w e l l  as t h e  n e rv o u s  
t h u d s  o f  h o r s e s '  h o o v e s ,  t h e  i m p a t i e n t  moo ing o f  
cows and a l i v e l y  c o n v e r s a t i o n  i n  t h e  k i t c h e n  and 
t h e n ,  l i k e  a l i g h t e n i n g ,  t h e  t h o u g h t  f l a s h e s  (HIGH 
FOCUS NOW) t h r o u g h  my m i n d :  t h e  g r a n d f a t h e r ! "

T h i s  example  i s  f rom t h e  a u t o b i o g r a p h y  o f  t h e  a u t h o r .  

I t  i s  f rom t h e  v e r y  b e g i n n i n g  and f o l l o w s  t h e  f i r s t  

i n t r o d u c t o r y  s e n t e n c e .  A c c o r d i n g  t o  t h e  a u t h o r  t h i s  i s  the  

f i r s t  p i c t u r e  t h a t  appeared  t o  h im when he t r i e d  t o  r e c a l l  

h i s  e a r l y  c h i l d h o o d .  T h i s  e x a n p l e  c o n t a i n s  seven v e r b s  

a s s o c i a t e d  w i t h  t h e  mean ing  LOW FOCUS NOW and o n l y  one v e rb  

a s s o c i a t e d  w i t h  t h e  mean ing  HIGH FOCUS NOW, b l esne 

' f l a s h e s 1 , a t  t h e  v e r y  end .

The p a r a g r a p h  s t a r t s  w i t h  v e r y  low  key  s t a t e m e n t s  

c n a r a c t e r i z e d  by an absence o f  a c t i v i t y .  The f i r s t  two 

u t t e r a n c e s  do n o t  c o n t a i n  v e r b s  a t  a l l .  The passage
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d e s c r i b e s  how t h e  young boy wakes up on a c e r t a i n  m o r n i n g .  

As he becomes i n c r e a s i n g l y  aware o f  h i s  im m ed ia te  

s u r r o u n d i n g s  -  t h e  b u r n i n g  o f  t h e  s t o v e  and t h e  c r a c k i n g  o f  

t h e  l o g s  ( b o t h  v e r b s  a s s o c i a t e d  w i t h  t h e  mean ing  LOW FOCUS)

-  he i s  s t r u g g l i n g  t o  s t a y  a s l e e p .  G r a d u a l l y ,  he becomes 

aware o f  t h e  a c t i v i t y  i n  t h e  y a r d ,  t h e  ba ckg round  n o i s e s  o f  

coachmen,  t h e  sounds o f  a n i m a l s  and t h e  c o n v e r s a t i o n  i n  t h e  

k i t c h e n .  Then,  w i t h  t h e  suddennes and s w i f t n e s s  o f  

l i g h t n i n g ,  t h e  t h o u g h t  o f  h i s  g r a n d f a t h e r  ove rw he lm s  t h e  

b o y .  By i t s  im p o r t a n c e  t h e  t h o u g h t  o f  t h e  g r a n d f a t h e r  

overshadows any r e s i s t a n c e  t o  w a k in g  up o r  any o t h e r  

p e r c e p t i o n  f o r  t h a t  m a t t e r .  T h i s  i s  d e f i n i t e l y  t h e  most  

i m p o r t a n t  e v e n t  i n  t h e  p as sa g e .

In  a d d i t i o n  t o  t h e  mean ing  HIGH FOCUS NOW, o t h e r  c l u e s  

s u g g e s t  t h a t  t h i s  i s  an i m p o r t a n t  o c c u r r e n c e :  t h e  l e x i c a l  

meaning o f  t h e  v e r b ,  t h e  e x c l a m a t i o n  mark a t  t h e  end o f  t h e  

u t t e r a n c e ,  t h e  a n a lo g y  t o  t h e  l i g h t n i n g  as w e l l  as t h e  

ad ve rb  " t h e n "  w h ic h  t e l l s  us t h a t  s o m e th in g  i s  a b o u t  t o  

happen.  Such a t h o u g h t ,  i n  c o n t r a s t  t o  t h e  b a c k g ro u n d  

a c t i v i t i e s  and t h e  b o y ' s  h a l f  a s l e e p  p e r c e p t i o n  o f  t h e  

e n v i r o n m e n t  d e s e r v e s  a h i g h  d e g re e  o f  a t t e n t i o n .  From t h e  

f u r t h e r  c o n t e x t  we know t h a t  i t  was v e r y  i m p o r t a n t  t o  t h e  

young boy t o  g e t  up e a r l i e r  t h a n  any o f  h i s  b r o t h e r s  and 

s i s t e r s  i n  o r d e r  t o  have h i s  b e lo v e d  g r a n d f a t h e r  a l l  f o r  

h i m s e l f  w i t h o u t  h a v i n g  t o  s h a re  him w i t h  o t h e r s .
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I n  t h e s e  e x a n p le s  we see t h a t  when t h e  a u t h o r  wan ts  t o  

s i g n a l  t h a t  an e v e n t  r a n k s  h i g h  and i s  o f  g r e a t  i n p o r t a n c e  

t o  the  e p i s o d e  he s w i t c h e s  c o n s i s t e n t l y  f r o n  t h e  n e a n in g  

LOW FOCUS NOW t o  t h e  n e a n i n g  HIGH FOCUS NOW t o  u n d e r s c o r e  

i t s  i n p o r t a n c e .  However ,  when he w an ts  t o  c o n n u n i c a t e  

e x p l i c i t l y  t h a t  an e v e n t  i s  o f  t h e n a t i c  i n p o r t a n c e ,  n o t  

o n l y  f o r  t h e  e p i s o d e  b u t  f o r  t h e  s t o r y  as a w h o le ,  t h e  

S e r b o - C r o a t i a n  a u t h o r  i s  c a r e f u l  t o  convey  t h a t  e v e n t  w i t h  

a BIFORE mean ing  s i g n a l i n g  a h i g h  d e g ree  o f  Focus .  The 

ep iso de  o f  t h e  M o n t e n e g r i n  f i d d l e r  qu o te d  e a r l i e r  

i l l u s t r a t e s  t h i s  v e r y  w e l l :

14 .  I  dok o b a v l j a  (B )  sve t e  s i t n e  r a d n j e  sanosvesno 
i  m i m o  kao da j e  sam na s v e t u ,  o n i  ga n e t r e n i c e  
g l e d a j u .  N a j p o s l e  j e k n e  (A )  p r v i  z v u k ,  r e z a k  i  
n e r a v a n .  U z b u d j e n j e  r a s t e  ( B ) .  A C rnogorac  
podešava (В) i  p o £ i n j e  (В)  k r o z  nos da puSta s v o j  
g l a s  i  da n j i m e  d o p u n ja v a  zvuk g u s a l a .  Sve se 
s l a ž e  (B)  i  sve n a g o v e ï t a v a  (В )  2udnu p r i ? u .  A и 
jednom t r e n u t k u  C rn og o rac  z a b a c i  ( 1 )  odjednom 
g l a v u  s i l o v i t o  i  ponosno da nu i s k o ^ i  ( 1 )  
j a b u č i c a  na mrSavom v r a t u  ì  b l e s n u  ( 1 )  o Š t a r  
p r o f i l  p r i  s v e t l o s t ì  i  p ū s t i  ( 1 )  p r i g u s e n  i  
o t e g n u t  z v u k :  "Aaaa  -  a a a a a ! "  i  odmah n a s t a v i  (1 )  
r a z g o v e t n o  i  k l i k t a v o :
" P i j e  v i n o  s r p s k i  c a r  S t e v a n e . . . ״ 

NDC47
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״ W h i l e  he o c c u p i e d  h i m s e l f  (LOW FOCUS NOW) w i t h  
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i f  he were a lo n e  i n  t h e  w o r l d ,  t h e y  a l l  l o o k e d  a t  
h i n  w i t h o u t  a movement .  At  l a s t  th e  f i r s t  n o te s  
w a i l e d  o u t  (HIGH FOCUS NOW), s h a r p  and uneven.
The e x c i t e m e n t  r o s e  (LOW FOCUS NOW). The 
M o n te n e g r i n  found  t h e  key  (LOW FOCUS NOW) and 
began (LOW FOCUS NOW) t o  s i n g  t h r o u g h  h i s  nose 
and accompany h i m s e l f  w i t h  t h e  g u s l e .  Everyone 
was i n t e n t  a w a i t i n g  (LOW FOCUS NOW) a w o n d e r f u l  
t a l e .  Then,  s u d d e n l y ,  t h e  M o n t e n e g r i n  t h r e w  back 
(MOST IN FOCUS BEFORE) h i s  head p r o u d l y  and 
v i o l e n t l y  so t h a t  h i s  Adam's a p p l e  s tood  o u t  
(MOST IN FOCUS BEFORE) i n  h i s  sc rawny neck and 
h i s  s h a rp  p r o f i l e  was o u t l i n e d  (MOST IN FOCUS 
BEFORE) i n  t h e  f i r e l i g h t ,  and san*  (MOST IN FOCUS 
BEFORE) i n  a s t r a n g l e d  and c o n s t r a i n e d  v o i c e :
"Aaaa -  aaaa"  and th e n  a l l  a t  once ( c o n t i n u e d  
-MOST IN FOCUS BEFORE) i n  a c l e a r  and r i n g i n g  
v o i c e  :
"The S e r b i a n  Tza r  S t e f e n  d ra n k  w i n e . . .  "

BOD38

We p o i n t e d  o u t  e a r l i e r  t h a t  i n  t h e  f i r s t  p a r t  o f  t h i s  

e p i s o d e  i n  w h ic h  t h e  a u t h o r  d e s c r i b e s  t h e  l e n g t h y  

p r e p a r a t i o n s  o f  t h e  f i d d l e r  o n l y  one e v e n t  i s  f o r e g r o u n d e d -  

t h e  f i r s t  t e n t a t i v e  sounds o f  t h e  M o n t e n e g r i n ' s  song .  

However ,  t o  d e s c r i b e  t h e  t r a n s f o r m a t i o n  t a k i n g  p l a c e  i n  t h e  

s i n g e r  f rom a w re tc h e d  s l a v e  t o  a p roud b a r d ,  t h e  a u t h o r  

e x p l o i t s  t h e  h i g h e s t  d e g re e  o f  t h e  B e f o r e  mean ing  -  MOST IN 

FOCUS. The a u t h o r  has a s p e c i a l  r e a s o n  f o r  s t r e s s i n g  t h i s  

e v e n t .  The e n t i r e  e p i s o d e  o f  t h e  M o n t e n e g r i n ,  h i s  s i n g i n g
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and t h e  e f f e c t  h i s  s i n g i n g  has on t h e  p e o p le  around h im ,  i s  

used as a m e t a p h o r .  I t  s u g g e s t s  t h e  a n a lo g y  between t h i s  

e v e n t  and t h e  p r e p a r a t i o n  f o r  r e b e l l i o n  t o  o c c u r  i n  t h e  

f u t u r e  i n  t h e s e  p a r t s  w h ic h  were f o r  c e n t u r i e s  under  t h e  

r u l e  o f  f o r e i g n  p o w e rs .  The f i r s t  weak and t e n t a t i v e  v o i c e  

o f  r e v o l t  c o r r e s p o n d s  i n  t h e  l a t e r  s t o r y  t o  t h e  e p i s o d e  o f  

R a d i s a v ,  a s i m p l e  p e a s a n t ,  who u r g e s  p e o p le  t o  r e b e l  and t o  

s a b o ta g e  t h e  p r o j e c t .

Had t h i s  e p i s o d e  been conveyed w i t h  t h e  mean ings  

BEFORE i t  wou ld  t h e n  be i n t e r p r e t e d  as a p a r t  o f  t h e  

c e n t r a l  n a r r a t i v e  l i n e .  Yet  t h e  s i n g i n g  o f  t h e  M o n te n e g r in  

a t  t h i s  p o i n t  s e r v e s  o n l y  t o  i n c r e a s e  t h e  r e s e n t m e n t  o f  

p e o p l e ,  t o  wake t h e i r  p r i d e  and g i v e  them an i d e a  t h a t  

s o m e th in g  can be done a b o u t  t h e i r  l o t .  The e p i s o d e  does n o t  

move t h e  s t o r y  ahead a t  t h i s  p o i n t ,  i t  j u s t  announces what  

l i e s  ahead i n  t h e  f u t u r e .  T h i s  f o re s h a d o w s  t h e  p r i n c i p a l  

theme o f  t h e  n o v e l  -  t h e  t r i u m p h  o f  t h e  s u b j u g a t e d  p e o p le  

o v e r  t h e  f o r e i g n  enemy.

When we l o o k  a t  t h e  examp les  quo ted  i n  t h i s  s e c t i o n  we 

can obse rve  t h a t  t h e  mean ing  LOW FOCUS NOW i s  more f r e q u e n t  

t h a n  t h e  mean ing HIGH FOCUS NOW. I f  we r e c a l l  t h a t  d u r i n g  

t h e s e  s w i t c h e s  f rom t h e  Time m ean ing  BEFORE t o  t h e  mean ing  

NOW th e  a u t h o r  does n o t  i n t r o d u c e  e v e n t s  c e n t r a l  t o  t h e  

ma in  n a r r a t i v e  l i n e  b u t  r a t h e r  d e s c r i p t i v e - e l a b o r a t i v e  and 

e p i s o d i c  m a t e r i a l  t h i s  d i s t r i b u t i o n  i s  n o t  u n e x p e c t e d .  The
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r e l a t i v e  low  f r e q u e n c y  o f  t h e  n e a n in g  HIGH FOCUS NOW i n  

n a r r a t i v e  i s  obse rv e d  by o t h e r  s c h o l a r s  as w e l l .  S t e v a n o v i c *  

s t a t e s  f o r  e x a n p le  t h a t  t h e  use o f  t h e  P e r f e c t i v e  P r e s e n t  

(HIGH FOCUS NOW) i n  i t s  " h i s t o r i c a l "  f u n c t i o n  i s  re du c ed  t o  

t h e  v a n i s h i n g  p o i n t .  T h i s  seens t o  be p a r t i c u l a r l y  t r u e  f o r  

t h o s e  a re a s  o f  S e r b o - C r o a t i a n  i n  w h ich  t h e  n e a n in g  MOST IN 

FOCUS BEFORE ( t h e  A o r i s t )  i s  i n  a c t i v e  u s e .  By c o n t r a s t ,  i n  

t h o s e  a re a s  i n  w h ic h  t h e  n e a n in g  MOST IN FOCUS BEFORE i s  i n  

r e t r e a t ,  one f i n d s  a nuch h i g h e r  nunbe r  o f  i n s t a n c e s  o f  t h e  

n e a n in g  HIGH FOCUS NOW w h ic h  i s  t h e n  used in  sone 

e n v i r o n n e n t s  i n  w h ich  t h e  n e a n in g  MOST IN FOCUS BEFORE i s  

a p p r o p r i a t e  e l s e w h e r e .  Our s t a t i s t i c a l  c o u n t s ,  based 

p r i n a r i l y  on t h e  w r i t i n g  o f  t h o s e  a u t h o r s  who do have t h e  

n e a n in g  MOST IN FOCUS BEFORE i n  t h e i r  i n v e n t o r i e s ,  and 

p r e s e n t e d  i n  t h e  f o l l o w i n g  c h a p t e r ,  a t t e s t  t o  t h i s .  T h e re  

were a l n o s t  t h r e e  t i n e s  as папу  LOW FOCUS NOW as HIGH FOCUS 

NOW n e a n i n g s ,  974 t o  345•

A c c o r d i n g  t o  t h e  t r a d i t i o n a l  a n a l y s i s  when t h e  P r e s e n t  

Tense f o r n s  a re  used t o  r e f e r  t o  p a s t  e v e n t s  t h e y  a r e  used 

i n  t h a t  way i n t e n t i o n a l l y  i n  o r d e r  t o  p r e s e n t  t h e s e  e v e n t s  

as i f  t h e y  were b e in g  w i t n e s s e d  a t  t h e  n o n e n t  o f  s p e a k i n g .  

T h i s  d e l i b e r a t e  t r a n s p o s i t i o n  has then  t h e  e f f e c t  on t h e  

n a r r a t i v e  o f  g i v i n g  i t  t h e  v i v i d n e s s  and t h e  i n n e d i a c y  

w h ich  c h a r a c t e r i z e  c o n v e r s a t i o n a l  s t y l e .  T h i s  w i d e l y  

a c c e p te d  a n a l y s i s  c l a i n s  t h a t  t h e  * h i s t o r i c a l 1 p r e s e n t
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makes t h e  p a s t  more v i v i d  by m ov ing  p a s t  e v e n t s  o u t  o f  

t h e i r  o r i g i n a l  t im e  f rame and i n t o  t h e  moment o f  s p e a k i n g .  

I t  i s  c l a im e d  t h a t  t h i s  d e v i c e  i s  used by s k i l l f u l  w r i t e r s  

t o  i n c r e a s e  t h e  d r a m a t i c  i m p a c t  o f  t h e  s t o r y .  ( I n  a d d i t i o n  

t o  t h i s  * d r a m a t i c 1 h y p o t h e s i s ,  t h e r e  i s  a s y n t a c t i c  o n e ,  

advanced i n  th e  l a t e  s i x t i e s  by Paul K i p a r s k y  w h ic h  c l a i m s  

t h a t  t h e  P re s e n t  Tense i s  s e m a n t i c a l l y  i n d i s t i n g u i s h a b l e  

f rom  t h e  Past Tense.  The P r e s e n t  Tense i s  an u n d e r l y i n g  

p a s t  t e n s e  wh ich  i s  t r a n s f o r m e d  i n t o  t h e  P r e s e n t  Tense by 

a s y n t a c t i c  r u l e  on t h e  s u r f a c e . )

In  t h e  l a t e  ' 7 0 s  t h e  t r a d i t i o n a l  ' d r a m a t i c '  h y p o t h e s i s  

was c h a l l e n g e d .  In  "The C o n v e r s a t i o n a l  H i s t o r i c a l  P r e s e n t  

A l t e r n a t i o n " ,  Nessa W o l fs o n  c l a i m s  t h a t  t h e  h i s t o r i c a l  

p r e s e n t  does n o t  have any s i g n i f i c a n c e  i n  i t s e l f .  T h a t  i s ,  

s i n c e  t h e  P re s e n t  Tense does n o t  s i g n a l  t h e  a c t u a l  p r e s e n t  

a t  a l l ,  i t  i s  u s e l e s s  t o  i n v o k e  t h e  a rgument  o f  d y n a m i c i t y  

o r  v i v i d n e s s .  What i s  r e l e v a n t  f o r  W o l f so n  i s  t h e  s w i t c h i n g  

f rom a p a s t  t e n s e  t o  t h e  P r e s e n t  Tense .  T h i s  i s  f o r  h e r  a 

d i s c o u r s e  f e a t u r e  w h ich  s e r v e s  t o  s e p a r a t e  e v e n t s  f r o m  one 

a n o t h e r .

The two c l a i m s  h o w e v e r ,  one h e ld  i n  t r a d i t i o n a l  

a n a l y s i s  and one advanced by W o l f s o n ,  do n o t  p r o v i d e  any 

r a t i o n a l e  wh ich  e x p l a i n s  t h e  a c t u a l  usage o f  t h e s e  f o r m s .  

A c t u a l l y ,  b o th  c l a i m s  a re  u n t r u e .  They a re  o n l y  i n c i d e n t a l  

consequences  o f  one and th e  same t h i n g  -  s t r a t e g i e s  o f
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e x p l o i t a t i o n  o f  t h e  two Focus m e a n in g s ,  HIGH FOCUS NOW and 

LOW FOCUS NOW, i n  n a r r a t i v e .

The t r a d i t i o n a l  a n a l y s i s  c l a i m s  t h a t  th e  " h i s t o r i c a l "  

p r e s e n t  makes t h e  p a s t  more v i v i d .  Ye t  we have seen t h a t  

t h e  s t r e t c h e s  o f  n a r r a t i v e  i n  w h ich  t h e  v e r b s  are  

a s s o c i a t e d  w i t h  t h e  mean ings  NOW a r e  r a t h e r  d e s c r i p t i v e  

and o n l y  s u p p o r t i v e  i n  c h a r a c t e r .  D e s c r i p t i v e  and 

e l a b o r a t i v e  m a t e r i a l  i s  g e n e r a l l y  conveyed i n  

S e r b o - C r o a t i a n  w i t h  m ean ings  s i g n a l i n g  a low deg ree  o f  

Focus .  There does n o t  seem t o  be any reason  t o  i n t e r p r e t  

t h i s  m a t e r i a ]  as more v i v i d  o r  d y n a m ic .

We have seen t h a t  by s w i t c h i n g  t o  th e  NOW mean ings  t h e  

a u t h o r  f r e e z e s  t h e  s t re a m  o f  t h e  n a r r a t i v e  i n  o r d e r  t o  

b r i n g  i n  a d e s c r i p t i o n  o f  t h e  s i t u a t i o n  t h e  s t o r y  has 

reach ed  a t  t h a t  p o i n t .  A f t e r  a w h i l e  he resumes t h e  f l o w  o f  

t h e  n a r r a t i v e  w i t h  t h e  mean ing  MORE IN FOCUS BEFORE t o  

o r i e n t  th e  r e a d e r  and t o  b r i n g  up h i s  l e v e l  o f  a t t e n t i o n  

and th e n  s w i t c h e s  back  t o  t h e  mean ing  NOW. The n e c e s s i t y  o f  

f o l l o w i n g  th e s e  s w i t c h e s  i n  o r d e r  t o  know what i s  "now"  and 

what  i s  " b e f o r e "  keeps t h e  r e a d e r  on h i s  g u a r d .

These s w i t c h e s  a re  p e r fo rm e d  p r i m a r i l y  i n  o r d e r  t o  

make th e  s t o r y  more i n t e r e s t i n g .  T h a t  i s ,  t o  a v o id  a l o n g  

s t r e t c h  o f  t h e  n a r r a t i v e  i n  w h ich  v e r y  l i t t l e  happens t h e  

a u t h o r  changes t h e  c o n t e n t .  Had t h e  a u t h o r  chosen t o  

c o n t i n u e  p a r a g r a p h s  11 t h r o u g h  20 i n  example t h r e e  above
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w i t h  t h e  n e a n in g s  o f  t h e  BEFORE phase o f  t h e  T in e - F o c u s  

i n t e r l o c k ,  t h e s e  s t r e t c h e s  w h ic h  r e p r e s e n t  b a s i c a l l y  

e l a b o r a t i v e  m a t e r i a l ,  wou ld  have  been mos t  l i k e l y  conveyed 

w i t h  th e  meaning LESS IN FOCUS BEFORE. T h i s  wou ld  have 

r e s u l t e d  i n  a v e r y  s l o w ,  a l m o s t  t e d i o u s  n a r r a t i v e  f l o w .  To 

a v o id  t h i s ,  t h e  a u t h o r  a r r e s t s  t h e  n a r r a t i v e ,  pauses f o r  

t h e  t i m e  b e i n g .  The i n c i d e n t a l  consequence  o f  t h i s  pause 

may be an e f f e c t  o f  h i g h l i g h t i n g .  T h a t  i s ,  by p r o j e c t i n g  

them as "now"  o c c u r r e n c e s  t h e  a u t h o r  does n o t  i n s i s t  on t h e  

a n t e r i o r i t y  o f  t h e s e  e v e n t s  and t h e  r e a d e r  e x p e r i e n c e s  them 

as l e s s  rem o te  and somewhat more c u r r e n t .  Even s o ,  t h e s e  

e v e n t s  are  a l l  a s s o c i a t e d  w i t h  t h e  low  d e g re e  o f  Focus 

a p p r o p r i a t e  f o r  t h i s  t y p e  o f  n a r r a t i v e  m a t e r i a l .

The se c o n d ,  e q u a l l y  i n c i d e n t a l  consequence  o f  t h e s e  

s w i t c h e s  i s  what W o l f s o n  and some o t h e r  s c h o l a r s  n o t i c e d .  

Namely ,  t h e  P r e s e n t  Tense used as " h i s t o r i c a l  p r e s e n t "  

s e r v e s  t o  keep d i f f e r e n t  s e t s  o f  e v e n t s  s e p a r a t e .  In  

e x a n p le  t h r e e  above ,  one s e t  o f  e v e n t s  i s  t i e d  t o  th e  

c o n s t r u c t i o n  o f  t h e  b r i d g e  and g e n e r a l l y  conveyed w i t h  t h e  

n e a n in g  BEFORE w h i l e  t h e  second s e t  o f  e v e n t s ,  t h e  f e e l i n g  

o f  th e  l o c a l  p e o p le  a b o u t  t h e  c o n s t r u c t i o n ,  i s  conveyed w i t h  

t h e  n e a n in g  NOW. T h i s  d i s t r i b u t i o n  has i t s  r e a s o n s .  We 

c a n n o t  f o r g e t  t h a t  t h e  c o n s t r u c t i o n  o f  t h e  b r i d g e  i s  t h e  

n a i n  t o p i c  o f  t h i s  c h a p t e r ,  w h i l e  t h e  l o n g  e l a b o r a t i o n  on 

how th e  l o c a l  p e o p le  and f o r c e d  l a b o r  f e l t  a b o u t  t h e
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c o n s t r u c t i o n  r e ņ r e s e n t s o n l y a d e s c r i p t i v e  a s i d e  t h a t  does 

n o t  d e s e rv e  t o  be fo c u se d  on .

Thus b o t h  t h e  e f f e c t  o f  v i v i d n e s s  a t t r i b u t e d  t o  t h e  

p re s e n c e  o f  t h e  P r e s e n t  Tense i n  t h e s e  s t r e t c h e s  o f  the  

n a r r a t i v e  and t h e  d i s c o u r s e  d e v i c e  by w h ic h  t h e  a u t h o r  

keeps d i f f e r e n t  s e t s  o f  e v e n t s  s e p a r a t e  as Nessa W o l fson  

s u g g e s t s  i n  h e r  s t u d y  a re  o n l y  consequences  o f  th e  

g r a m m a t i c a l  mean ings  w h ich  m o t i v a t e  t h e  a u t h o r  t o  e x e c u te  

t h e s e  s w i t c h e s .  Both t h e  nuance o f  v i v i d n e s s  and what 

appea rs  as s e p a r a t e  s e t s  o f  d i f f e r e n t  e v e n t s  are o n l y  

consequences  o f  t h i s  n a r r a t i v e  s t r a t e g y  and n o t  what 

m o t i v a t e s  i t .

Space does n o t  a l l o w  us t o  d i s c u s s  i n  g r e a t e r  d e t a i l  

t h e  e x p l o i t a t i o n  o f  t h e  mean ings  HIGH FOCUS NOW and LOW 

FOCUS NOW when t h e y  a re  used t o  r e f e r  t o  e v e n t s  w h ich  t o o k  

p l a c e  i n  t h e  p a s t .  There  i s  a g r e a t  s i m i l a r i t y  be tween t h e  

s t r a t e g i e s  o f  e x p l o i t a t i o n  o f  t h e  n e a n i n g s  BEFORE and t h e  

above e x p l o i t a i o n  o f  t h e  n e a n in g s  NOW. We have shown i n  

t h i s  s e c t i o n  t h a t  when t h e  n e a n i n g s  HIGH FOCUS NOW and LOW 

FOCUS NOW are  used t o  d e s c r i b e  e v e n t s  w h ic h  a l r e a d y  t o o k  

p l a c e ,  t h e y  d i f f e r  c o n s i s t e n t l y  w i t h  r e s p e c t  t o  t h e  d e g re e  

o f  d i s c o u r s e  p r o n i n e n c e  t h e y  g i v e  t o  e v e n t s  w i t h  w h ich  t h e y  

a re  a s s o c i a t e d .
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1•  The Use o f  HIGH FOCUS NOW f o r  H i g h l i g h t e d  D e t a i l s

I n  a l l  t h e  above e x a n p l e s ,  w h e th e r  w i t h i n  an e p i s o d e  

o r  as p a r t  o f  a c o n n e n t a r y ,  t h e  Focus o p p o s i t i o n  i s  

e x p l o i t e d  t o  u n d e r s c o r e  w i t h  t h e  n e a n i n g  HIGH FOCUS NOW 

s a l i e n t  e v e n t s ,  t h e n a t i c a l l y  i n p o r t a n t  e v e n t s  f o r  t h e  

s t o r y ,  e t c .  and t o  b a c kg ro und  w i t h  t h e  n e a n i n g  LOW FOCUS 

NOW n o r e  i n c i d e n t a l  e v e n t s .  Ye t  i n  o t h e r  t y p e s  o f  nessages  

t h i s  n e a n i n g  o p p o s i t i o n  i s  used i n  a v e r y  d i f f e r e n t  t y p e  o f  

s t r a t e g y .  N a n e l y ,  t h e  n e a n i n g  HIGH FOCUS NOW i s  u s e d ,  as i n  

t h e  f o l l o w i n g  e x a n p l e s ,  t o  h i g h l i g h t  a p a r t i c u l a r  d e t a i l :

15.  Ta z i n a  j e  b i l a  l j u t a  i  v e t r o v i t a .  Put  do l o g o r a  
na B a n j i c i  uvek i s t i .  S u v o n r a z i c a .  M a r i j a  g r a b i
(В )  s v o j í n  s i t n í n  a ? v r s t i m  í  s t a l n i n  k o r a k o n  po 
u ta b a n o n  snegu k o j i  j e  t v r d  kao k o s t .  Crnu 
k a p u l j a S u  j e  n a v u k l a  j a í e  na onu s t r a n u  o d a k le  
duva koSava i  sve se n a l o  p o v i l a  u t o n  p r a v c u .
Pored n j e  Zeko b r z a  ( B ) ,  v u k u c i  c r v e n u  * t e r n o s 1 
f l a S u  i  k u t i j u  sa j a b u k a n a ,  dok M a r i j a  n o s i  (В)  
z a v e î l j a j  sa h r a n o n ;  u s v o j í n  t v r d i n  í  p r e S i r o k i m  
z i n s k í n  c í p e l a n a  on se s v a k í  баз o k i i z n e  ( A ) ,  a 
k o r a c í  nu o d j e k u j u  (B )  t u p o ,  kao neka p r a t n j a  
j e d n o l í c n o n  í  c v r s t o n  r i t n u  n j e n í h .

PRI -480

" T h a t  w i n t e r  was b i t t e r  and w i n d y .  The road t o  t h e  
p r i s o n  car.p on B a n ic a  was a lw a y s  t h e  sane .  A d r y  
f r o s t y  d a y .  M a r ia  wa led  (LOW FOCUS NOW) w i t h  her
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s h o r t  b u t  f i r m  and s t e a d y  s t r i d e  on t h e  snow wh ich  
was a shard  as a bone .  She p u l l e d  h e r  hood on the  
s i d e  f rom w h ic h  t h e  koshava  was b l o w i n g  and she 
even b e n t  a l i t t l e  i n  t h a t  d i r e c t i o n .  A lo n g s i d e  
Zeko h u r r i e d  (LOW FOCUS NOW), c a r r y i n g  a re d  
th e rm o s  and a box o f  a p p l e s ,  w h i l e  M a r ia  was 
h o l d i n g  o n t o  (LOW FOCUS NOW) a b u n d le  o f  f o o d .  In  
h i s  hard  and o v e r s i z e d  b o o t s ,  Zeko k e p t  s i i p p i n g  
(HIGH FOCUS NOW) a l l  t h e  t i m e  and h i s  s t e p s  
p roduced  (LOW FOCUS NOW) a d u l l  e c h o ,  as i f  i n  
accompan iment  t o  t h e  mono tonous  and f i r m  r h y th m  o f  

M a r i a ’ s w a l k . "
VE215

. Pos le  k o v a c n i c e  d o l a z i  (B)  r a d i o n i c a  m e h a n i í a r a  
K a r l a  Zemunca, koga s v i  ovde zovu (B)  D r a g i ;  i  ona 
j e  s l u p a n a  od dasaka i  n i j e  mnogo veda od D j o k i n e  
kova á fn ic e ,  samo j e  n j e n a  u n u t r aŠnj o s t  s v e t l i j a  i  
u r e d j e n ì j a ,  a l i  n i  ovde пета poda,  nego v l a ž n a  
n e ra v n a  z e m l j a .  Z i d o v i  od damov ih  dasaka p r o f e t i  
su s m e d j i n ,  p r l j a v i m  tenom od m a s in s k o g  z a j i t i n a  i  
p r a l i n e .  Na jednom z i d u  Z e k i  uvek padnę (A)  и o c i ,  
zad e n u ta  med ju  d a s k e ,  f o t o g r ā f i j ā  mlade $ene sa 
d e te to m  na k r i l u ,  a ì s p o d  f o t o g r a f i j e  j e f t i n a  
v e S ta c k a  r u z a  od c r v e n e  h a r t i j a .

PRI -427

11Down a way f rom th e  b l a c k s m i t h ' s  came (LOW FOCUS 
NOW) t h e  workshop  o f  t h e  m echan ic  K a r l o  Zemuna ts ,  
whom a l l  h e re  c a l l e d  (LOW FOCUS NOW) D r a g i ;  h i s  
shop was a l s o  b a d l y  made o f  b o a r d s  and was n o t  
much l a r g e r  t h a n  D j o k a ’ s s m i t h y ,  b u t  i t s  i n t e r i o r  
had no f l o o r i n g  b u t  damp, uneven e a r t h .  The w a l l s  
made o f  f i r  b o a rd s  were imbued w i t h  a b ro w n ,  d i r t y
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m i x t u r e  o f  m ach ine  o i l  and d u s t .  On an w a l l  Z e k o ' s  
eyes a lw ays  s topped  (HIGH FOCUS NOW) on t h e  
p h o t o g r a p h  o f  a young woman w i t h  a c h i l d  on h e r  
l a p  as w e l l  as a cheap a r t i f i c i a l  r o s e  be low  i t . "

SDG162

17-  Mrak j e  po tpun  j e r  j e  u l i c a  n e o s v e t l j e n a , kao i
sve o s t a l e ,  p r o z o r i  na kucama z a m r a c e n i .  J e d in o  na 
g l a v n i m  r a s k r s n i c a m a  v i s e  (N)  e l e k t r i ï n e  lampe sa 
n a r o S i t i m  Ž i t i t o m ,  i s p o d  koga b a c a j u  (В)  neS to  malo  
t m u l e  s v e t l o s t i  na u g l a í a n u  g r a n i t n u  k a l d r m u .
P o s le  popodnevne k iS e  nebo j e  j o í  o b l a í n o ,  t a k o  da 
t a  u l i c a  sa s v o j í m  oskudn ím і  пеоЬі<3Гпіт r a t n i m  
o s v e t l j e n j e m  1 І Й І  (N) na dug i  n r a ï a n  podrum sa 
n i s k i m  svodom. S vremena na vreme u l i c o m  prod . ie
(A)  v o j n i  a u t o m o b i l  sa zamrat fenim f a r o v i m a  i z  
k o j i h  í z  dva s i t n a  p r o r e z a  i z b i j ā j u  (В)  samo dve 
s l a b e  taŪke  s v e t l o s t i ,  kao m r t v a ï k i  Ī i ž a k  i l i  
z v e r s k e  z e n i c e .

PRI503

"The n i g h t  was p i t c h  d a r k .  L i k e  t h e  r e s t  o f  
B e l g r a d e ,  t h e  s t r e e t s  were n o t  l i t  and t h e  w indows 
were b l i n d e d .  At  ma in  i n t e r s e c t i o n s  o n l y ,  were t h e  
lamps (NOW-N) e q u ip p e d  w i t h  s p e c i a l  s h i e l d s  w h ich  
c a s t  (LOW FOCUS NOW) a s m a l l  d u l l  l i g h t  on t h e  
worn g r a n i t e  p avem en t .  The s k i e s  were s t i l l  
o v e r c a s t  f o l l o w i n g  t h e  a f t e r n o o n  r a i n ,  so t h a t  t h e  
s t r e e t  w i t h  i t s  w a r t i m e  l i g h t i n g  res em b le d  (NOW-N) 
a l o n g ,  d a r k  c e l l e r  w i t h  a low  c e i l i n g .  From t i m e  
t o  t i m e  a m i l i t a r y  c a r  moved (HIGH FOCUS NOW) down 
t h e  s t r e e t ,  w i t h  i t s  dimmed l i g h t s ,  f rom w h i c h ,  
t h r o u g h  t h i n  s l i t s ,  two  weak d o t s  o f  l i g h t  
p e n e t r a t e d  (LOW FOCUS NOW) l i k e  c a n d l e s  f o r
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t h e  dead i n  a d a r k  room o r  p u p i l s  o f  a b e a s t . "

DSG245

In  example 15 Zeko and h i s  s i s t e r - i n - l a w  a re  g o i n g  t o  

t h e  p r i s o n  t o  t a k e  food  t o  M a r i a ' s  d a u g h t e r .  T h i s  i s  a 

d e s c r i p t i v e  segment and t h e  a u t h o r  i s  p a r t i c u l a r  ab o u t  th e  

s m a l l e s t  d e t a i l  a i m in g  a t  a v i s u a l  e f f e c t :  two f i g u r e s  

w a l k i n g  on a b l u s t e r y  and w in d y  w i n t e r  d a y .  The woman i s  

wrapped up i n  he r  c o a t  b e n d in g  i n  t h e  d i r e c t i o n  o f  t h e  w ind  

y e t  he r  s te p s  are  f i r m  and s t e a d y ,  p r o d u c i n g  a monotonous  

r h y t h m .  By c o n t r a s t ,  t h e  man i n  h i s  o v e r s i z e d  b o o t s ,  s l i p s  

and f a l l s  down r e p e a t e d l y  p r o d u c i n g  a d u l l  echo .  The 

o c c u r r e n c e  o f  s l i p p i n g  i s  t h e  v i s u a l  d e t a i l  t h a t  c a t c h e s  

t h e  eye and the  a u t h o r  emphac ize  i t  w i t h  t h e  mean ing  HIGH 

FOCUS NOW.

In  example 16 t h e  p h o to g r a p h  o f  t h e  young woman w i t h  a 

c h i l d  on h e r  l a p  and t h e  a r t i f i c i a l  r e d  r o s e  i s  t h e  most  

s t r i k i n g  d e t a i l  i n  t h e  shop o f  t h e  m e c h a n i c .  I t  a l s o  comes 

as a s u r p r i s e  t o  Zeko t o  f i n d  t h i s  i n  a d r e a r y  workshop  i n  

w h ich  t h e  w a l l s  a re  d i r t y  and t h e r e  i s  n o t  even a f l o o r .

I n  t h e  l a s t  example t h e  o n l y  t h i n g  t h a t  happens i n  t h e  

p i t c h  d a rk  n i g h t  unde r  t h e  w a r t im e  l i g h t i n g  and unde r  

c u r f e w ,  i s  t h e  p e r i o d i c  movement o f  m i l i t a r y  v e h i c l e s  and 

t h a t  i s  what  t h e  a u t h o r  h i g h l i g h t s  w i t h  t h e  mean ing  HIGH 

FOCUS NOW.

In a l l  t h e s e  examples  r e p e t i t i o n  o f  t h e  e v e n t s
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h i g h l i g h t e d  w i t h  t h e  HIGH FOCUS NOW i s  o n l y  an i n f e r e n c e  

f rom  t h e  c o n t e x t ,  f r o n  e x p r e s s i o n s  such as " f r o m  t im e  t o  

t i m e " ,  " a l l  t h e  t i m e " ,  e t c .  However ,  t h e  a u t h o r  

d e l i b e r a t e l y  a v o i d s  c o n v e y i n g  t h e s e  e v e n t s  w i t h  t h o s e  

v e r b a l  f o r m s  w h ic h  a re  u s u a l l y  a s s o c i a t e d  w i t h  t h e  nuance 

o f  r e p e t i t i o n ,  t h e  m ean ings  LESS IN FOCUS BEFORE. We have 

see r  t h a t  on t h e  a v e r a g e ,  r e p e t i t i v e  e v e n t s  a r e  i n f e r r e d  

f r o r ,  t h e  v e r b s  conveyed w i t h  t h e  low  Focus mean ing  n o t  

because t h e y  a re  r e p e a t e d  b u t  because t h e y  do n o t  m e r i t  

b e in g  h i g h l i g h t e d  w i t h  a h i g h  Focus m ea n in g .  By c o n t r a s t  

t h e  a u t h o r  chose t o  h i g h l i g h t  t h e  e v e n t s  u nd e r  e x a m i n a t i o n  

here  as s t r i k i n g  d e t a i l s  i n  b a s i c a l l y  d e s c r i p t i v e  

s e g r e n t s .
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2 .  E x p l o i t a t i o n  o f  HIGH FOCUS NOW f o r  T y p i c a l  O c c u r re n c e s

We have seen i n  p r e v i o u s  c h a p t e r s  how t h e  o p p o s i t i o n  

between Focus m ean ings  o f  t h e  B e f o r e  phase o f  t h e  

i n t e r l o c k ,  i n  p a r t i c u l a r  t h e  o p p o s i t i o n  be tween MORE IN 

FOCUS BEFORE and LESS IN FOCUS BEFORE, i s  used i n  

S e r b o - C r o a t i a n  t o  s t r u c t u r e  t h e  f rame o f  n a r r a t i v e .  The 

mean ing MORE IN FOCUS BEFORE i s  a s s o c i a t e d  w i t h  v e r b s  w h i c h  

move t h e  n a r r a t i v e  ahead and t h e  mean ing  LESS IN FOCUS 

BEFORE w i t h  v e r b s  w h ic h  p r o v i d e  any n e c e s s a r y  e l a b o r a t i o n  

and backg round  i n f o r m a t i o n .  In  s t r u c t u r i n g  a n a r r a t i v e  

ho w e ve r ,  t h e  w r i t e r  o f  S e r b o - C r o a t i a n  has a d d i t i o n a l  

d e v i c e s  a t  h i s  d i s p o s a l .  One o f  them i s  t h e  s w i t c h  f rom t h e  

Time mean ing  BEFORE t o  t h e  Time mean ing  NOW as d e m o n s t r a t e d  

i n  t h e  p r e v i o u s  s e c t i o n .  By s w i t c h i n g  f rom t h e  mean ing  

BEFORE t o  t h e  mean ing  NOW t h e  a u t h o r  a r r e s t s  t h e  f o r w a r d  

p r o g r e s s i o n  o f  t h e  n a r r a t i v e .  When t h a t  happens t i m e  does 

n o t  move ahead o r  back b u t  r e m a in s  suspended g i v i n g  th e  

w r i t e r  t h e  o p p o r t u n i t y  t o  p r o v i d e  more d e t a i l s ,  t o  

i n t r o d u c e  a d i a l o g u e  o r  an e p i s o d e .

We have a l s o  seen t h a t  t h e  low  d e g re e  o f  Focus o c c u r s  

more f r e q u e n t l y  t h a n  t h e  h i g h  d e g ree  o f  Focus i n  t h e  

s t r e t c h e s  o f  n a r r a t i v e  p r i m a r i l y  conveyed  w i t h  t h e  mean ing  

NOW because t h e  m a t e r i a l  i n t r o d u c e d  d u r i n g  t h e s e  s w i t c h e s
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a l s o  t e n d s  t o  be e l a b o r a t i v e  and d e s c r i p t i v e  i n  c h a r a c t e r •  

T h e re  i s  however  one a re a  i n  w h i c h  t h a t  r a t i o  does n o t  h o l d  

and i n  w h ic h  we somet imes f i n d  a much h i g h e r  c o n c e n t r a t i o n  

o f  t h e  mean ing  HIGH FOCUS NOW: i n  i n s t a n c e s  i n  w h ich  

a c c o r d i n g  t o  t r a d i t i o n a l  a n a l y s i s  t h e  P r e s e n t  Tense i s  used 

t o  e x p r e s s  o c c u r r e n c e s  w h ic h  were  and a re  r e p e a t e d  

h a b i t u a l l y •  T h i s  usage o f  t h e  P r e s e n t  Tense i s  u s u a l l y  

l a b e l l e d  " h a b i t u a l  p r e s e n t " .

We have seen e a r l i e r  t h a t  a r e p e a t e d  e v e n t  i n  a 

S e r b o - C r o a t i a n  n a r r a t i v e  can be i n f e r r e d  f rom  each one o f  

t h e  f o u r  B e f o r e  m e a n in g s .  The nuance o f  r e p e t i t i v e n e s s  i s  

n o t  p a r t  o f  a mean ing b u t  i s  a lw a y s  i n t r o d u c e d  i n  t h e  

c o n t e x t  by o t h e r ,  m o s t l y  l e x i c a l ,  means.  Those e v e n t s  w h ich  

nove  t h e  s t o r y  ahead,  r e g a r d l e s s  o f  w h e th e r  r e p e a t e d  o r  

n o t ,  d e s e r v e  t o  be f o r e g r o u n d e d  and t h e y  u s u a l  1 y c o - o c c u r  

w i t h  a h i g h  d e g re e  o f  Focus•  By c o n t r a s t ,  t h e  i n c i d e n t a l  

e v e n t s  do n o t  d e s e r v e  t o  be h i g h l i g h t e d  and t h e y  g e n e r a l l y  

c o - o c c u r  w i t h  t h e  mean ing  LESS IN FOCUS BEFORE. E ve n ts  

d e s i g n a t e d  as r e p e a t e d  e v e n t s  however  te n d  t o  be l e s s  

r e l e v a n t  t o  t h e  o n g o in g  s t o r y  and as a r e s u l t  o u t  o f  a l l  

B e f o r e  m ean ings  t h e  one mos t  l i k e l y  t o  be used t o  convey  

r e p e a t e d  e v e n t s  i s  t h e  mean ing  LESS IN FOCUS BEFORE. We 

have seen t h a t  when a w r i t e r  uses  t h e  n e a n i n g  LESS IN FOCUS 

BEFORE f o r  t h a t  pu rpose  t h e  f l o w  o f  th e  n a r r a t i v e  s lows  

down c o n s i d e r a b l y  b u t  r e m a in s  u n i n t e r r u p t e d .
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W h i le  b o t h  Focus n e a n i n g s ,  HIGH FOCUS NOW and LOW FOCUS 

NOW can be found i n  e x a n p le s  f r o n  w h ich  we i n f e r  t h a t  the  

e v e n t  i n  q u e s t i o n  t o o k  p l a c e  n o r e  t h a n  once o r  t h a t  i t  was 

r e g u l a r l y  r e p e a t e d ,  t h e  two NOW n e a n i n g s  w i l l  be e x p l o i t e d  

unde r  d i f f e r e n t  c i r c u m s t a n c e s .  I n  t h e  p r e v i o u s  s e c t i o n  

s e v e r a l  e x a n p le s  were quo ted  i n  w h ic h  f rom t h e  lo w  Focus 

d e g ree  ( t h e  mean ing  LOW FOCUS NOW) t h e  r e a d e r  i n f e r s  

t y p i c a l  b u t  i n c i d e n t a l  o c c u r r e n c e s .  In  what  f o l l o w s  we w i l l  

show t h a t  t h e  h i g h  d e g ree  o f  Focus ,  t h e  mean ing  HIGH FOCUS 

NOW, i s  c a l l e d  f o r  o n l y  i n  p a r t i c u l a r  i n s t a n c e s  i n  which  

t h e  e v e n t  r e f e r r e d  t o  by t h e  v e r b  even tho u g h  t y p i c a l  i s  

h i g h l y  r e l e v a n t  t o  th e  c o m m u n ic a t i o n  i n  p r o g r e s s  and t h u s  

w o r t h y  o f  a h i g h  d e g re e  o f  a t t e n t i o n .  Reasons f o r  t h i s  can 

be numerous and n o t  s u s c e p t i b l e  t o  c l e a r  c u t  d i v i s i o n .  

However ,  we can e x p e c t  t o  f i n d  enough r e d u n d a n t  s u p p o r t  i n  

t h e  c o n t e x t  t o  j u s t i f y  t h e  o c c u r r e n c e  o f  t h e  mean ing  HIGH 

FOCUS NOW r a t h e r  t h a n  i t s  o p p o s i t e ,  t h e  mean ing  LOW FOCUS 

NOW, i n  t h a t  p a r t i c u l a r  i n s t a n c e .

In  t h e  f o l l o w i n g  examp les  o f  t h e  mean ings  HIGH FOCUS 

NOW and LOW FOCUS NOW i n  messages we i n f e r  t h a t  t h e  e v e n t s  

t o  w h ic h  t h e s e  fo rm s  r e f e r  were r e p e a t e d  h a b i t u a l l y :

18 .  PoSelo j e  sa u v e r e n j í m a  о o s l o b o d j e n j u  od
"Obavezne s l u ž b e  r a d a " .  Kad j e  t a k o z v a n a  s r p s k a  
v l a d a ,  po n a r e d j e n j u  o k u p a t o r a  i  и n jegovom 
i n t e r e s u ,  o r g a n i z o v a l a  t u  s l u z b u  i  p o č e l a  da 
r e g r u t u j e  m l a d i c e  r a z v i l a  se c i t a v a  a k c i j a  za
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s p aŠ av an je  m l a d i ć a  od t e  s ra m o tn e  s l u Ž b e .  To se 
v r S i l o  na ra ź n e  n a t i n e .  Jedan od n a c i n a  b i o  j e  
o v a j .  R e g r u t o v a n j a  su v rSena  u P o z a r n o j  komandi  u 
B i t o l j s k o j  u l i c i .  U v e l i k o j  s a l i  za s t o l o n  s e d i
(B )  k o m i s i j a  sa l e k a r o m .  M l a d i i i  su p o r e d j a n i  u 
dugom re d u  i z  h o d n i k a ,  k r o z  c e ļ u  s a l u ,  pa pored 
dugog s t o l a ,  do l e k a r a  k o j i  v n S i  (B )  p r e g l e d e ,  
sve je d a n  drugom и p o t i l j a k .  Jedan i l i  d v o j i c a  od 
ml ad i c a  ud.iu (A)  u t a j  red  i  kad budu (A )  pored  
s t o l a  gde l e z e  b l a n k e t i  na k o j i m a  k o m i s i j a  i z d a j e  
u v e r e n j a  о s p o s o b n o s t i  i l i  n e s p o s o b n o s t i , o n i  
n e p r i m e t n o  uzmu (A )  s t o  v iX e  mogu t a k v i h  b l a n k e t a  
i  z a t i m ,  kao s l u č a j n o  i  p r i v r e m e n o ,  i z a d . j u  (A)  i z  
r e d a ,  i  i z g u b e  se (A )  n a p o l j u .

P R I - 4 7 1

" I t  s t a r t e d  w i t h  c e r t i f i c a t e s  by w h ic h  p e o p le  
g a in e d  e x e m p t i o n s  f ro m  t h e  C om pu lso ry  Labor  
S e r v i c e .  When t h e  c o l l a b o r a t i o n i s t  g o ve rn m en t  
o r g a n i z e d  (MORE IN FOCUS BEFORE) t h i s  p r o g ra m ,  
c o u n t e r  measures  were t a k e n  (MORE IN FOCUS 
BEFORE) t o  e n a b le  young men t o  g e t  o u t  o f  i t .
T h a t  was done (LESS IN FOCUS BEFORE) i n  v a r i o u s  
ways .  One o f  them was (N) t h i s  one .
R e c r u i t m e n t s  t o o k  p l a c e  a t  t h e  C e n t r a l  F i r e  House 
on B i t o l j s k a  S t r e e t .  I n  t h e  b i g  h a l l  t h e  
e x a m in in g  c om m is s ion  s i t s  (LOW FOCUS NOW) b e h in d  
a t a b l e .  Young men a r e  l i n e d  up t h r o u g h  t h e  h a l l  
a l l  t h e  way up t o  t h e  l o n g  t a b l e  where a d o c t o r  
i s  e x a m in in g  (LOW FOCUS NOW) them.  One o r  two 
f r i e n d s  e n t e r  (HIGH FOCUS NOW) t h e  l i n e  and once 
ne a r  t h e  t a b l e ,  on w h ic h  t h e  b l a n k  fo rms  o f  
p h y s i c a l  f i t n e s s  a re  l y i n g  (LOW FOCUS NOW), t h e y  
t a k e  (HIGH FOCUS NOW) as many o f  them as
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p o s s i b l e ,  and t h e n  as i f  by  a c c i d e n t  and o n l y  
t e m p o r a r i l y ,  t h e y  l e a v e  (HIGH FOCUS NOW) and ge t  
l o s t  (HIGH FOCUS NOW) o u t s i d e . "

VE208

T h i s  e p i s o d e  t a k e s  p l a c e  d u r i n g  Wor ld  War I I .  Zeko,  

who found r e f u g e  i n  h i s  s i s t e r - i n - l a w * s  house d u r i n g  the  

w i n t e r  months  when t h e  beaches on t h e  Sava a re  c l o s e d ,  

becomes v e r y  a t t a c h e d  t o  he r  f a m i l y .  The Dorosh c h i l d r e n  

a re  v e r y  a c t i v e  i n  t h e  r e s i s t a n c e  movement and Zeko*s 

s k i l l s  as a c a l i g r a p h e r  become v e r y  u s e f u l .  In  t h i s  

e p i s o d e ,  t h e  a u t h o r  t e l l s  how t h e  b l a n k  fo rms o f  th e  

c e r t i f i c a t e  by w h ich  young men were g r a n t e d  ex em p t ion  f rom 

c o m p u l s o r y  l a b o r  were o b t a i n e d .  A s e r i e s  o f  e v e n t s  i s  

o u t l i n e d  a g a i n s t  t h e  b ackg round  o f  a c u s to m a ry  r e c r u i t m e n t  

s c e n e ,  a com m iss ion  s i t t i n g  b e h in d  a l o n g  t a b l e ,  a l o n g  

l i n e  o f  p r o s p e c t i v e  c a n d i d a t e s  and t h e  d o c t o r  p e r f o r m i n g  

t h e  a c t u a l  e x a m i n a t i o n  a t  t h e  end o f  t h e  t a b l e .  A l l  t h e s e  

e v e n t s  are  a s s o c i a t e d  w i t h  t h e  m ean ing  LOW FOCUS NOW. These 

a re  b a c k g rou nd  e v e n t s  and as such t h e y  do n o t  d e s e rv e  t o  be 

h i g h l i g h t e d .  The s e r i e s  o f  e v e n t s  w h i c h  th e  a u t h o r  s i n g l e s  

o u t  by f o r e g r o u n d i n g  them w i t h  t h e  n e a n i n g  HIGH FOCUS NOW 

r e p r e s e n t s  a d i f f e r e n t ,  o u t  o f  t h e  o r d i n a r y  a c t i v i t y .  I t  

happens e v e r y  t i m e  t h i s  p l a n  i s  e x e c u t e d :  a c o u p l e  o f  t h e  

r e s i s t a n c e  p e o p le  g e t  i n t o  t h e  l i n e ,  t a k e  th e  b l a n k s  when 

t h e i r  t u r n  cones and th e n  l e a v e  u n n o t i c e d .  These e v e n t s  a r e  

n o t  o r d i n a r y  o n e s ,  such as l i n i n g  up o r  s i t t i n g  be h in d  t h e
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t a b l e .  They a re  t h e  o n l y  r e a s o n  f o r  t h e  b a c k g ro u n d  e v e n t s  

t o  be m e n t i o n e d  a t  a l l .  They d e s e r v e  t o  be f o r e g r o u n d e d  and 

t h a t  i s  wha t  t h e  a u t h o r  does by c o n v e y i n g  them w i t h  t h e  

m e a n in g  HIGH FOCUS NOW. The r e p l a c e m e n t  o f  HIGH FOCUS NOW 

by LOW FOCUS NOW i n  t h i s  t e x t  wou ld  r e s u l t  i n  a d e s c r i p t i o n  

o f  a c t u a l  e v e n t s  w h ich  a re  e x p e c te d  t o  f o l l o w  t h i s  c o u r s e  

and d u r i n g  w h ich  n o t h i n g  c o n t r o v e r s i a l  i s  g o i n g  o n .

Example  19 be low  i s  a n o t h e r  i n s t a n c e  o f  t h e  same 

s t r a t e g y  o f  e x p l o i t a t i o n  o f  t h e  m ean ings  HIGH FOCUS NOW 

and LOW FOCUS NOW:

*
19•  Z i v i n ,  b r a t e ,  kao n e k i  s p a h i j a ,  -  g o v o r i o  j e  

k a p e ta n  M ik a ,  p o d r u g l j i v o  i z g o v a r a j u c i  reáf 
" s p a h i j a "  i  p o k a z u j u ć i  rukom oko sebe u o k r u g .  " N i t  
mi  s t a r o  k a S l j e  n i  n e j a k o  p l a ? e .  Po svakom vremenu 
i  и svako doba o b i l a z i n  ( B) ovu Savu i  pecan ( B ) ,  
od to g a  n i t *  j e  r i b a m a  v e l i k a  S t e t a  n i  meni  пеке  
v a j d e ,  nego t a k o .  S r o d i  se (A)  ?ovek s ov im svetom 
na v o d í .  Znam s v a k i  s l e p ,  svako k u p a t i l o ,  s v a k i  
s p l a v ,  svaku b a ra k u  i  kucu i  k a f a n u ,  du5 c e l e  
o b a l e .  Negde rucam ,  negde p o ig ram o  p a r t i j u  
t a b l a n e t a ,  negde ma lo  odspavam. Uvece posed im ,  
p o p i j e n o  (A)  po n e k i  s p r i c e r  i  p o je d e n o  (A)  пеки 
r i b u .  Ni s k i n  se ne b i h  m en jao !  Tako mi prod  ie  
(A )  po sedam-osam m e s e c i  и g o d i n i .  Kad bude (A) 

ved j e s e n ,  oden (A)  malo  u moje s e l o .  I  tamo j e  
2 i v o t « .  U p r o l e ć e  se v r a t i m  (A)  и Beograd i  1 egnen 
(A )  na ovu Savu pa o p e t  do j e s e n i .

P R I I - Д 15
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" I  l i v e  l i k e  a pasha ,  b r o t h e r , " -  C a p t a in  Mika was 
s a y i n g ,  p r o n o u n c i n g  t h e  word " p a s h a "  m o c k i n g l y  and 
m a k in g  a g rand  g e s t u r e  w i t h  h i s  hand-  "No one 
b o t h e r s  me. No m a t t e r  what  t h e  w e a th e r  I  make the  
r o u n d s  (LOW FOCUS NOW) on t h e  Sava and I  f i s h  
(LOW FOCUS NOW) w h ic h  b r i n g s  no harm t o  t h e  f i s h  
no r  any p r o f i t  t o  me, and so on i t  goe s -  One g e t s  
f a n i l i a r  w i t h  t h e s e  pe o p le  (HIGH FOCUS NOW), the  
w a t e r  f r o n t  p e o p l e .  I  know e v e r y  b a r g e ,  e v e r y  
b e a c h ,  e v e r y  r a f t ,  e v e r y  shack and c a f e ,  a lo n g  
t h i s  b a n k .  In  one p l a c e  I  have my l u n c h  ( N ) ,  i n  
a n o t h e r  I  p l a y  a game o f  c a r d s  ( N ) ,  i n  s t i l l  
a n o t h e r  I  t a k e  a nap ( N ) .  In  t h e  e v e n in g  we have 
some f i s h  (HIGH FOCUS NOW) and w i t h  i t  we d r i n k  
(HIGH FOCUS NOW) a l i t t l e  w in e .  I  w o u l d n ' t  have i t  
any o t h e r  way'  E ve ry  y e a r  I  spend (HIGH FOCUS NOW) 
seven o r  e i g h t  months  l i k e  t h i s .  When t h e  autumn 
cones  (HIGH FOCUS NOW) I  go (HIGH FOCUS NOW) t o  n y  
v i l l a g e  f o r  a w h i l e -  Good l i f e  t h e r e  t o o .  I n  t h e  
s p r i n g  I  cone back (HIGH FOCUS NOW) t o  B e lg r a d e  
and l i e  down (HIGH FOCUS NOW) on t h i s  Sava and so 
i t  goes u n t i l  t h e  a u tu m n . "

VE 147

In t h i s  e x a n p le  t h e  n a i n  c h a r a c t e r  Zeko ,  d i s a p p o i n t e d  

w i t h  h i s  p r o f e s s i o n a l  and f a m i l y  l i f e ,  i s  c o n t e m p l a t i n g  a 

s u i c i d e .  In  h i s  e x p l o r a t i o n  o f  how t o  end h i s  l i f e  Zeko 

v i s i t s  t h e  beaches  a lo n g  t h e  Sava r i v e r  and mee ts  C a p ta in  

M ika ,  an o l d  f r i e n d  f rom th e  a rmy.  Zeko becomes i m m e d i a t e l y  

a t t r a c t e d  t o  t h e  r e l a x e d  l i f e  s t y l e  on t h e  b e a c h .  C a p t a in  

Mika on h i s  p a r t ,  f e e l s  r i g h t  away t h a t  h i s  f r i e n d  i s  i n
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t r o u b l e  and when Zeko cones  t o  t h e  beach f o r  a second t i m e ,  

C a p t a i n  M ik a ,  n o t i c i n g  t h a t  Zeko i s  even more d ep res s ed  

t h a n  b e f o r e ,  t r i e s  t o  make h i s  l i f e  s t y l e  a t t r a c t i v e  t o  

Zeko by d e s c r i b i n g  h i s  own d a i l y  r o u t i n e .  He s t a r t s  h i s  

a c c o u n t  w i t h  t h e  meaning LOW FOCUS NOW ־  o b i l а г і т  , I  make 

t h e  r o u n d s '  and pecam ' I  f i s h ' .  Then t h e  w r i t e r  s w i t c h e s  t o  

t h e  mean ing  HIGH FOCUS NOW f o r  t h e  e n u m e r a t i o n  o f  e v e r y d a y  

e v e n t s  such as e a t i n g  l u n c h  o r  h a v i n g  a n a p .  J u d g in g  f rom 

t h e  i n t r o d u c t o r y  comments and b o l d  g e s t u r e s ,  Mika does n o t  

i n t e n d  t h i s  t o  be an o r d i n a r y  a c c o u n t  o f  an o r d i n a r y  

e x i s t e n c e .  R a t h e r ,  he wants  t o  p ro m o te  h i s  l i f e  s t y l e .  For  

t h a t ,  he uses t h e  most  s u p e r l a t i v e  t e r m s  i n  h i s  

d e s c r i p t i o n :  he g i v e s  h i g h e r  r e l e v a n c e  t o  s e e m i n g l y  

o r d i n a r y  e v e n t s  by a s s o c i a t i n g  them w i t h  t h e  mean ing  HIGH 

FOCUS NOW. (The o t h e r  two v e r b s  we f i n d  a t  t h e  b e g i n n i n g  o f  

t h i s  example R i v i r i  ' I  l i v e '  and znam ' I  know" do n o t  

d i s t i n g u i s h  be tween HIGH and LOW F o c u s ,  b u t  t h e i r  l e x i c a l  

m ea n ing s  skew to w a rd  a low  d e g re e  o f  F o c u s . )

The s u r r o u n d i n g  c o n t e x t  g i v e s  i n d e p e n d e n t  e v i d e n c e  

t h a t  Mika i s  p u t t i n g  e x t r a  em ph as is  on t h e  speech and h i s  

p o r t r a y a l  o f  h i s  d a i l y  l i f e .  He p ro d u c e s  an e m p h a t i c  

summary d i s p e n s i n g  w i t h  n e e d l e s s  d e t a i l s ,  w h ic h  i s  wha t  he 

i n t e n d e d .  T h a t  i s  o b v i o u s  f rom  t h e  t e x t  w h ic h  i m m e d i a t e l y  

f o l l o w s  o u r  ex a m p le :  "Thus  C a p t a i n  Mika wou ld  t a l k ,  somehow 

t o o  l o u d l y . . . o v e r l y  e x p r e s s i n g  h i s  c a r e f r e e  l i f e  and h i s
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i d l e n e s s . . .  I  t e l l  you ,  y o u ' l l  see what  t h i s  sun and water 

w i l l  do f o r  you w i t h i n  a w e e k . "

I f  i n s t e a d ,  t h e  w r i t e r  used t h e  m ean ing  LOW FOCUS NOW 

t h r o u g h o u t  example t w o ,  t h e  p r e s e n t a t i o n  wou ld  have 

r e s u l t e d  i n  a c a l m ,  m a t t e r  o f  f a c t  d e s c r i p t i o n  o f  d a i l y  

e v e n t s  such as one m i g h t  e x p e c t  i n  a c o m p o s i t i o n  e n t i t l e d  

"My ave ra ge  d a y " .  C a p t a in  Mika d i d  n o t  i n t e n d  t h i s  type  o f  

a message.  He i n t e r r u p t e d  h i s  a c c o u n t  on two o c c a s i o n s  t o  

p r a i s e  h i s  l i f e  s t y l e  w i t h  t h e  s t a t e m e n t s :  " I  w o u l d n ' t  

change i t  f o r  a n y t h i n g ! "  and " T h e r e  i s  good l i f e  t h e r e  

t o o ! " .

I n  t h e s e  two and many o t h e r  s i m i l a r  examp les  th e  

w r i t e r  s i n g l e s  o u t  a s e t  o f  e v e n t s  and p u t s  them i n  the 

f o r e g r o u n d  t o  u n d e r s c o r e  t h e i r  r e l e v a n c e  f o r  t h e  s t o r y .  

These s e t s  o f  e v e n t s  happen t o  be t y p i c a l  b u t  t h a t  i s  r o t  a 

f a c t o r  i n  t h e  s k e w in g .  The r a t i o n a l e  f o r  a s s i g n i n g  to  

t y p i c a l  e v e n t s  a h i g h  deg ree  o f  p ro m in e n c e  may v a r y .  Whi le  

i n  example 19 t h e  a u t h o r  f o r e g r o u n d e d  e v e r y - d a y ,  o r d i n a r y ,  

e v e n t s  i n  o r d e r  t o  make a p a r t i c u l a r  l i f e  s t y l e  a t t r a c t i v e  

t o  Zeko,  i n  example  18 t h e  e v e n t s  marked w i t h  HIGH FOCIS 

NOW a re  t h e  v e r y  r e a s o n  f o r  i n t r o d u c i n g  t h e  e p i s o d e  a t  a l l .

The p r e c e d i n g  two examp les  i l l u s t r a t e  t h e  e x p l o i t a t i o n  

o f  t h e  mean ing  HIGH FOCUS NOW t o  h i g h l i g h t  a s e r i e s  o f  

c o n s e c u t i v e  e v e n t s  w i t h i n  n a r r a t i v e  s t r e t c h e s  p r i m a r i l y  

conveyed w i t h  t h e  mean ing  NOW. However ,  t h i s  mean ing  is
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a l s o  e x p l o i t e d  f o r  commentar  i e s  a u t h o r s  i n t e r j e c t  i n t o  t h e  

n a r r a t i v e  f rom t i m e  t o  t i m e  t o  a l e r t  t h e  r e a d e r  t o  what i s  

t o  be i m p o r t a n t  i n  t h e  s t o r y  t o  f o l l o w .  The f o l l o w i n g  

example  i l l u s t r a t e s  t h i s  s t r a t e g y :

20.  Kad se l j u d i  и T u r s k o j  uspnu (A)  do v i s o k i h  
p o l o í a j a  i  dokopa i u  (A )  v l a s t i  i  s r e d s t a v a ,  ï e s t o  
se kod n j i h  j a v i  (A)  i  p o i a c a  (A )  z a n im a n je  za 
n e o b i ï n e  z i v o t i n j e .  Neš to  kao ІоѵаЙ ка  s t r a s t  a l i  
izopafcena l o v a c k a  s t r a s t  k o j a  i z b e g a v a  p o k r e t  i  
n a p o r .

PRI -19

"When p e o p le  i n  T u r k e y  reached  (HIGH FOCUS NOW) 
h i g h  p o s i t i o n s  and g a in e d  (HIGH FOCUS NOW) power 
and w e a l t h ,  t h e y  o f t e n  d e v e lo p e d  (HIGH FOCUS NOW) 
an i n t e r e s t  i n  u n u s u a l  a n i m a l s ,  s o m e th in g  
r e s e m b l i n g  t h e  p a s s io n  f o r  h u n t i n g ,  b u t  a 
p e r v e r s e  p a s s io n  t h a t  p r e c l u d e s  (LOW FOCUS NOW) 
p h y s i c a l  e f f o r t . "

VE 1 0

21. Takav j e d a n  n e p r e l a z n i  i  s u d b o n o s n i  s a t  n a i s a o  j e  
p o lo v i n o m  t r e c e  g o d in e  n j e n o g  b r a k a .  To j e  b i o  
j e d a n  od o n i h  t r e n u t a k a  k o j i  p l a n u  (A )  pred  nama 
pokazu (A)  nam j a s n o  i  n e s u m l j i v o  da j e  z i v o t  
k o j i  vod imo nemoguc,  n e d o s t o j a n ,  n e i z d r ž l j i v .
C e lo  naše b ìé e  z a d r h t l  (A )  t a d a  i z  k o re n a  i  
n a p r e ^ n e  (A)  za t e S k e ,  moîda t r a g i c n e  o d l u k e .  
A l i ,  kako s v e t  oko nas n i k a d a  ne m i r u j e ,  i  kako 
smo mi sami uvek v i s e  s k ł o n i  da izbegavamo 
sudbonosne p r e lo m e ,  o b iS n o  se desava (B) da neka
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s i t n i c a  -  neko l i c e ,  n e k i  r a z g o v o r ,  neka k n j i g a  
i l i  s í t a n  posao ,  p r i v u ž e  (A)  naSu p a ž n ju  na sebe 
i  . o d v r a t i  (A) naS po g le d  sa i s t i n e  k o j u  smo 
u o č i l i ,  i  t a k o  nam omoguci  da sami sebe joS 
jednom z a v a r amo ( A ) ,  da kukavno  izbegnemo (A) 
d o n o š e n je  p ra v e  o d l u k e  í  da p roduS imo (A )  s t a r i  
n á c i n  P i v o t a .  A l i  t o  Sto se deŽava (В)  t a k o  
c e s t o ,  n i i e  są ovoga p u ta  d e s i l o  ( 2 ) .

PRI -343

"One such f a t e f u l  and i n s u r m o n t a b l e  moment came 
(MORE IN FOCUS) to w a rd  t h e  m i d d l e  o f  th e  t h i r d  
year  o f  h e r  m a r r i a g e .  T h a t  was (N) one o f  t h o s e  
moments w h ich  f l a r e  (HIGH FOCUS NOW) b e f o r e  us 
and l e a v i n g  no d o u b t  i n d  t c a t e  (HIGH FOCUS NOW) 
c l e a r l y  how i m p o s s i b l e ,  u n w o r t h y  and u n b e a r a b le  
i s  t h e  l i f e  we lead  (LOW FOCUS NOW). At t h i s  our  
who le  b e i n g  s h u d d e rs  (HIGH FOCUS NOW) f rom i t s  
r o o t s  and e x e r t s  a l l  i t s  s t r e n g t h  (HIGH FOCUS 
NOW) f o r  a d i f f i c u l t ,  p e rh aps  a f a t e f u l  d e c i s i o n .  
Yet  as men are  a lways  i n c l i n e d  t o  a v o id  c r u c i a l  
d e c i s i o n s ,  u s u a l l y  i t  happens (LOW FOCUS NOW) 
t h a t  a m in o r  t h i n g ,  a p e r s o n ,  a c o n v e r s a t i o n ,  a 
book o r  a n e c e s s i t y  t o  a t t e n d  t o  a s m a l l  m a t t e r ,  
a t t r a c t s  (HIGH FOCUS NOW) ou r  a t t e n t i o n  and 
d i s t r a c t s  (HIGH FOCUS NOW) us f rom t h e  t r u t h  we 
had d i s c o v e r e d  (MORE IN FOCUS) and t h u s  e n a b le s  
us (HIGH FOCUS NOW) t o  d e c e i v e  o u r s e l v e s  once 
a g a in  (HIGH FOCUS NOW), t o  a v o id  c o w a r d l y  (HIGH 
FOCUS NOW) coming t o  t h e  r i g h t  d e c i s i o n  and _to 
c o n t i n u e  (HIGH FOCUS NOW) t h e  o l d  way o f  l i f e .  
However ,  what  happens. (LOW FOCUS NOW) so o f t e n  
d i d  n o t  happen (MORE IN FOCUS BEFORE) t h i s  
t i m e . "
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In  b o t h  t h e s e  e x a n p l e s ,  t h e  f l o w  o f  t h e  n a r r a t i v e  

s t o p s  t o  a l l o w  t h e  w r i t e r  t o  i n s e r t  a com m en ta ry .  In  t h e  

f i r s t  example  i t  i s  a commenta ry  a b o u t  t h e  e x o t i c  p e t s  t h e  

h i g h  and p o w e r f u l  T u r k i s h  o f f i c i a l s  used t o  h a v e .  The 

example i s  t a k e n  f rom t h e  s t o r y  "The V i z i e r ’ s E l e p h a n t "  and 

w i t h  i t  A n d r i i  announces t h e  main theme o f  t h e  s t o r y ,  t h e  

V i z i e r ' s  e c c e n t r i c i t y  and t h e  h a r d s h i p  t h e  l o c a l  p e o p le  

w i l l  e x p e r i e n c e  w i t h  h i s  p e t  e l e p h a n t .  The commentary  ab o u t  

e x o t i c  p e t s  r i g h t  a t  t h e  b e g i n n i n g  o f  t h e  s t o r y  b u i l d s  up 

t h e  e x p e c t a t i o n  t h a t  t h e  s t o r y  t o  f o l l o w  w i l l  be l i n k e d  t o  

t h i s  theme.  Thus ,  t h i s  commenta ry  i s  n o t  j u s t  added 

i n f o r m a t i o n  o r  e l a b o r a t i o n  on m a t t e r s  p r e s e n t  i n  t h e  s t o r y  

b u t  t h e  v e r y  theme o f  t h e  s t o r y  i t s e l f .  The a u t h o r  

u n d e r s c o r e s  i t s  r e l e v a n c e  by a s s o c i a t i n g  i t  w i t h  th e  

meaning HIGH FOCUS NOW. The mean ing  NOW i s  a p p r o p r i a t e  

h e r e .  Had t h e  a u t h o r  conveyed t h i s  i n f o r m a t i o n  w i t h  t h e  

meaning BEFORE i t  wou ld  have i m p l i e d  t h a t  t h e s e  e v e n t s  were 

c h r o n o l o g i c a l  advances  o f  t h e  s t o r y  and t h e  s t a t e m e n t  would 

l o s e  t h e  g e n e r a l i t y  o f  a c o n n e n t a r y .  I f  t h e  n e a n i n g  LOW 

FOCUS NOW had been used i n s t e a d  t h e  r e s u l t  wou ld  have been 

a low  k e y ,  n a t t e r  o f  f a c t  d e l i v e r y ,  a g a in  w i t h o u t  

s i g n i f i c a n t  r e f e r e n c e  t o  t h e  s t o r y  as a w h o le .

In  t h e  second e x a n p le  t h e  h e r o i n e  o f  t h e  s t o r y ,  a poor  

n o t h e r l e s s  g i r l  has n a d e ,  a c c o r d i n g  t o  t h e  s m a l l  town i n  

wh ich  she l i v e s ,  an e x c e p t i o n a l l y  good n a t c h  by m a r r y i n g  a
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p r o s p e r o u s  n i d d l e - a g e d  m e r c h a n t .  For  t h e  g i r l  how eve r ,  the  

m a r r i a g e  t u r n s  i n t o  a n i g h t m a r e .  She becomes v i c t i m  o f  a 

l i f e  s t y l e  h e r  husband l e a d s  b u t  no one e l s e  s u s p e c t s .  The 

woman i s  n o t  a b l e  t o  t a l k  t o  anybody  a b o u t  i t ,  l e a s t  o f  a l l  

t o  h e r  f a t h e r ,  f e a r i n g  t h a t  she won ’ t  be u n d e r s t o o d .  Thus,  

she r e c o n c i l e s  h e r s e l f  t o  he r  f a t e  and c o n t i n u e s  t o  l i v e  

w i t h  h im .  There  i s  n o t h i n g  new i n  h e r  l i f e  t o  w a r r a n t  any 

c h a n g e s .  Then,  t o w a rd  t h e  end o f  t h e  s t o r y  t h e  a u t h o r  

i n t r o d u c e s  t h i s  commenta ry  ab o u t  c e r t a i n  u n e x p e c te d  b u t  

f a t e f u l  moments w h ic h  come u n e x p e c t e d l y  and i n  wh ich  man 

sees c l e a r l y  h i s  t r u e ,  u s u a l l y  p i t i a b l e  c o n d i t i o n .  However ,  

i n s t e a d  o f  a c t i n g  on im p u l s e  and b r i n g i n g  a f a t e f u l  

d e c i s i o n ,  man i s  p r e v e n t e d  f rom  a c t i n g  by some m in o r

m a t t e r  t h a t  a t t r a c t s  h i s  a t t e n t i o n .  By a s s i g n i n g  a h i g h  

d e g ree  o f  Focus t o  t h e  v e r b s  d e s c r i b i n g  such  a f a t e f u l  

moment t h e  a u t h o r  b u i l d s  up a c e r t a i n  e x p e c t a t i o n .  Given 

t h e  p r e v i o u s  c o n t e x t  and t h e  young woman’ s r e s i g n a t i o n  t o  

h e r  f a t e  t h e  r e a d e r  i s  l e d  t o  b e l i e v e  t h a t  t h e  expec ted  

wou ld  be t h e  n a t u r a l  c o u r s e  o f  e v e n t s .  Y e t ,  r i g h t  a f t e r  t h e  

c om m en ta ry ,  t h e  a u t h o r  s w i t c h e s  back t o  t h e  BEFORE mean ing  

(MORE IN FOCUS BEFORE) t o  i n f o r m  t h e  r e a d e r  t h a t  what  was 

e x p e c te d  d id  n o t  happen .  D e s c r i b i n g  such a moment t h e  

a u t h o r  choo ses  v e r b s  whose l e x i c a l  m ea n ing s  a l s o  add t o  t h e  

c l i m a t i c  n a t u r e  o f  t h e  pa s sa g e :  ’ f l a r e ’ , * s h u d d e r ’ , 

, e x e r t ’ , ’ i l l u m i n a t e ’ , ’ a t t r a c t ’ , , d i s t r a c t ’ , e t c .  A l l
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t h e s e  v e rb s  a r e  a s s o c i a t e d  w i t h  t h e  mean ing  HIGH FOCUS NOW.

I f  we l o o k  more c l o s e l y  a t  t h e s e  g e n e r a l  c o m m e n ta r ie s  

we may see t h a t  t h e y  t h e m s e l v e s  have a s t r u c t u r e  r e s e m b l i n g  

a s k e l e t o n  o f  a s t o r y  i n  w h ic h  a f ra m e  and a c t i o n s  o f  

p r o t a g o n i s t s  a r e  o u t l i n e d  b u t  w i t h o u t  any d e t a i l s  

d e s c r i p t i v e  o r  o t h e r w i s e .  As i n  any s t o r y ,  t h e  most  

e s s e n t i a l  e v e n t s ,  t h o s e  w h ic h  move t h e  n a r r a t i v e  f o r w a r d ,  

a r e  conveyed w i t h  a h i g h  d e g re e  o f  F o c u s .  Here t o o ,  s e v e r a l  

c r u c i a l  e v e n t s  a re  a s s o c i a t e d  w i t h  t h e  m ean ing  HIGH FOCUS 

NOW. They a r e  n o t  p la c e d  i n  t h e  t e m p o r a l  f rame B e f o r e  s i n c e  

i n  t h a t  case t h e y  wou ld  be u n d e r s t o o d  as a c t u a l  e v e n t s  o f  

t h e  s t o r y .  As t h e y  do n o t  c o n t i n u e  t h e  s t o r y  and i n  t h e i r  

c o n t e n t  a re  v e r y  g e n e r a l ,  t h e y  r e m a in  o u t s i d e  o f  t h e  s t o r y  

and are  u n d e r s t o o d  as s u c h -  c o m m e n t a r i e s  i n  w h i c h  t h e  

a u t h o r  e i t h e r  announces  a theme t o  be f o l l o w e d  o r  a sudden 

d e v e lo p m e n t  i n  t h e  f l o w  o f  t h e  n a r r a t i v e .

A l l  t h e  examp les  qu o te d  so f a r  wou ld  be c o n s i d e r e d  i n  

t r a d i t i o n a l  a n a l y s i s  as i n s t a n c e s  o f  " h a b i t u a l "  p r e s e n t .  

S t e v a n o v i c  ( 1 9 6 9 )  i n c l u d e s  t h i s  usage o f  t h e  P r e s e n t  Tense 

i n  t h e  f u n c t i o n  o f  " q u a l i f y i n g  p r e s e n t " .  A c c o r d i n g  t o  h im ,  

i n  t h i s  f u n c t i o n  t h e  P r e s e n t  Tense d e n o t e s  pe rm anen t  

c h a r a c t e r i s t i c s  o f  n a t u r a l  phenomena o r  a c t i o n s  common t o  a 

who le  c l a s s  o f  s u b j e c t s .  I n  t h i s  f u n c t i o n  t h e  P r e s e n t  

Tense ,  i n  i t s  " r e l a t i v e  m ode" ,  does n o t  e x p r e s s  an a c t i o n
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t a k i n g  p l a c e  a t  t h e  moment o f  s p e a k i n g ,  b u t  an a c t i o n  

t a k i n g  p l a c e  o u t  o f  h a b i t ,  when c o n d i t i o n s  f o r  t h i s  k in d  o f  

a c t i o n  a re  p r e s e n t .  S t e v a n o v i c  c l a i m s  t h a t  b o t h  t h e  

P e r f e c t i v e  and t h e  I m p e r f e c t i v e  P r e s e n t  a r e  used 

i n d i s c r i m i n a t e l y  i n  t h i s  f u n c t i o n .  To s u p p o r t  t h i s  he 

q u o t e s  a number o f  examples o u t  o f  c o n t e x t  and p e r fo rm s  t h e  

s u b s t i t u t i o n ,  t h e  P e r f e c t i v e  P r e s e n t  f o r  t h e  I m p e r f e c t i v e  

P r e s e n t  and v i c e  v e r s a .  S t e v a n o v i é  c l a i m s  t h a t  t h i s  

s u b s t i t u t i o n  does n o t  change t h e  message a t  a l l .  T h i s  i s  

however  n o t  t r u e .  The s u b s t i t u t i o n  p ro d u c e s  a c c e p t a b l e  b u t  

d i f f e r e n t  messages i n  S e r b o - C r o a t i a n ,  a l t h o u g h  i t  i s  t r u e  

t h a t  t h i s  d i f f e r e n c e  m i g h t  n o t  be n o t i c e d  i f  the  examples 

a re  examined o u t  o f  c o n t e x t .

A n a l y s t s  w o r k i n g  on th e  v e r b a l  a s p e c t  o f  the  Russ ian 

v e r b  r e c o g n i z e  t h a t  t h e  use o f  t h e  P e r f e c t i v e  P re s e n t  and 

t h e  I m p e r f e c t i v e  P re s e n t  i s  n o t  synonymous i n  t h i s  

f u n c t i o n .  For  John F o r s y t h  ( 1 9 7 0 ) ,  w h i l e  t h e  I m p e r f e c t i v e  

P r e s e n t  ( t h e  norma l  means o f  e x p r e s s i n g  t h e  " h a b i t u a l "  

p r e s e n t )  p ro d u c e s  a s t a t i c ,  " f l a t "  k i n d  o f  a message,  t h e  

P e r f e c t i v e  P r e s e n t  i n  t h i s  e n v i r o n n e n t  i n t r o d u c e s  s p e c i f i c  

n u a n c e s .  F o r s y t h  re d u c e s  t h e  e f f e c t  t h e  P e r f e c t i v e  P re s e n t  

has on th e  message t o  i t s  a s p e c t u a l  m e a n in g .  Tha t  i s ,  when 

t h e  P e r f e c t i v e  P r e s e n t  i s  used f o r  r e c u r r e n t  a c t i o n s ,  one 

o c c a s i o n  o f  t h a t  r e p e a te d  a c t i o n  i s  p r e s e n t e d  as a c o m p le t e  

p e r f o r m a n c e ,  as a sample o f  t h e  r e c u r r e n t  phenomenon. For
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I s a č e n k o  ( I 9 6 0 )  t h e  use o f  t h e  P e r f e c t i v e  P r e s e n t  f o r  

r e p e a t e d  o c c u r r e n c e s  g i v e s  t o  t h e  e v e n t  a d r a m a t i c  and 

dynamic  q u a l i t y .  These a n a l y s t s  a p p a r e n t l y  r e c o g n i z e  t h e  

same e f f e c t  t h e  P e r f e c t i v e  P r e s e n t  has on t h e  message as we 

d o .

To sum m a r ize ,  b o t h  o f  t h e  NOW Focus m ean ings  (HIGH 

FOCUS NOW and LOW FOCUS NOW) o c c u r  i n  messages f rom wh ich  

t h e  r e a d e r / h e a r e r  i n f e r s  t y p i c a l  o c c u r r e n c e s .  The nuance o f  

h a b i t u a l i t y  however  i s  i n t r o d u c e d  i n  t h e  c o n t e x t  and i s  n o t  

a c o n t r i b u t i n g  f a c t o r  f o r  t h e  use o f  e i t h e r  h i g h  o r  low 

d e g ree  o f  Focus .  The d i s t r i b u t i o n  o f  t h e  o p p o s i t i o n  HIGH 

FOCUS NOW v e r s u s  LOW FOCUS NOW i n  t h i s  e n v i r o n m e n t  i s  

m o t i v a t e d  by t h e  same f a c t o r  as anywhere  e l s e ,  by t h e  

m ean ings  o f  t h e  two f o r m s .  In  t h ę  exam p les  qu o te d  above 

b o t h  o c c u r r e n c e s  a s s o c i a t e d  w i t h  t h e  mean ing  LOW FOCUS NOW 

and HIGH FOCUS NOW r e f e r  t o  e v e n t s  we i n f e r  t o  be r e p e a t e d .  

What makes t h e  " h a b i t u a l "  e v e n t s  w o r t h y  o f  a t t e n t i o n  i s  

t h e i r  r e l e v a n c e  t o  t h e  o n g o in g  s t o r y .  The scene o f  

r e c r u i t m e n t  ( e x a m p le  18) d i d  n o t  have t o  be i n t r o d u c e d  i n  

t h e  s t o r y  e x c e p t  f o r  t h e  r e s i s t a n c e  a c t i v i t y .  The e v e n t s  

c onc e rned  w i t h  t h e  r e c r u i t m e n t  t h e r e f o r e  ( " s a t "  and 

" p e r f o r m e d " )  d e s e r v e  no b e t t e r  than  LOW FOCUS NOW w h i l e  the  

c r u c i a l  moment,  t h e  a c t i o n  o f  t h e  young p e o p l e ,  d e s e r v e s  t o  

be h i g h l i g h t e d  w i t h  HIGH FOCUS NOW. By t h e  same to k e n  i n  

example 19,  C a p t a in  M i k a ’ s g e n e r a l  r e m a r k s  m ak ing  t h e
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rou n d s  and f i s h i n g  a re  n o t  enough t o  a t t r a c t  Zeko t o  h i s  

l i f e  s t y l e .  He p ro c e e d s  t o  g i v e  a l i v e l y  a cc o u n t  o f  h i s  

r o u t i n e  by p o r t r a y i n g  i t  i n  t h e  n o s t  s u p e r l a t i v e  t e r n s .  I n  

e x a n p le s  20, 21 t h e  HIGH FOCUS NOW n a r k e d  v e rb s  fo r e s h a d o w  

the  t h e r e  i n  t h e  s t o r y  t o  f o l l o w .

M o r e v e r ,  i n  t o u c h i n g  o n l y  on th e  n o s t  s a l i e n t ,  

s e q u e n t i a l  e v e n t s ,  t h e  a u t h o r  i n  such e x a n p le s  o f t e n  does 

away w i t h  d e s c r i p t i v e  and e l a b o r a t i v e  s t a t e m e n t  a l t o g e t h e r .  

T h i s  r e s u l t s  i n  a s u n n a ry  o r  e n u m e r a t i o n ;  t h e  t y p i c a l  

o c c u r r e n c e  t h a t  s c h o l a r s  d e t e c t  i n  t h e s e  e n v i r o n m e n t s .  T h i s  

however  does n o t  m o t i v a t e  t h e  use o f  t h e  meaning HIGH FOCUS 

NOW. R a t h e r ,  i t  i s  t h e  o t h e r  way a r o u n d :  t h e  nuance o f  a 

* s a m p le 1 i s  t h e  consequence  o f  an u n i n t e r r u p t e d  s e r i e s  o f  

t h e  mean ing  HIGH FOCUS NOW.

A s i m i l a r  e f f e c t  on th e  message was d e s c r i b e d  i n  a 

p r e v i o u s  s e c t i o n .  Namely,  when a s t r e t c h  o f  n a r r a t i v e  i s  

c h a r a c t e r i z e d  by an u n i n t e r r u p t e d  s e r i e s  o f  th e  meaning 

MOST IN FOCUS BEFORE ( o r  MORE IN FOCUS BEFORE) t h e  e f f e c t  

on t h e  message i s  t o  speed up t h e  n a r r a t i v e  by t o u c h i n g  

o n l y  on t h e  most  s a l i e n t  e v e n t s  a n d / o r  c h r o n o l o g i c a l  

sequ ence s ,  d o in g  away w i t h  d e s c r i p t i v e  s t a t e m e n t s  

a l t o g e t h e r  (see p . 1 2 4 ) .

I f  we assume, f o r  th e  sake o f  a rg u m e n t ,  t h a t  th e  

c o n t e n t s  o f  t h e s e  e p i s o d e s  and c o n n e n t a r i e s  are  e x te n d e d  

i n t o  s t o r i e s ,  t h e  e v e n t s  a s s o c i a t e d  w i t h  HIGH FOCUS NOW
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wou ld  d e s e r v e  MOST IN FOCUS o r  MORE IN FOCUS BEFORE 

n e a n i n g s  w h i l e  t h e  e v e n t s  n a rk e d  w i t h  LOW FOCUS NOW wou ld  

n o s t  l i k e l y  be conveyed  w i t h  t h e  n e a n i n g  LESS IN FOCUS 

BEFORE.

B. The E x p l o i t a t i o n  o f  NOW Meanings i n  N on -P as t  

E n v I r o n m e n ts

We have seen so f a r  i n  t h i s  c h a p t e r  t h a t  when th e  

n e a n i n g s  HIGH FOCUS NOW and LOW FOCUS NOW a r e  used t o  r e f e r  

t o  p a s t  e v e n t s ,  t h e y  a r e  e x p l o i t e d  i n  s t r a t e g i e s  s t r i k i n g l y  

s i n i l a r  t o  t h o s e  i n  w h i c h  t h e  n e a n i n g s  o f  t h e  B e fo re  phase 

o f  t h e  i n t e r l o c k  are  u s e d ,  i . e .  t o  s e p a r a t e  e v e n t s  wh ich  

a re  c e n t r a l  t o  t h e  n a r r a t i v e  l i n e  f r o n  t h o s e  e v e n t s  w h ic h  

a re  l e s s  i n p o r t a n t  by c o n p a r i s o n .  E v e n ts  w h ich  are 

i n p o r t a n t  by t h a t  n e a s u r e  tend  t o  be a s s o c i a t e d  w i t h  a h i g h  

deg ree  o f  Focus ,  w h i l e  r e l a t i v e l y  u n i n p o r t a n t ,  i n c i d e n t a l  

e v e n t s  a re  g e n e r a l l y  conveyed  w i t h  a lo w  d e g ree  o f  Focus 

o f  A t t e n t i o n .

However ,  when t h e  n e a n in g s  HIGH FOCUS NOW and LOW 

FOCUS NOW are  used t o  r e f e r  t o  * n o n - p a s t 1 e v e n t s  th e  

c o n n u n i c a t i v e  need i s  d i f f e r e n t .  The s p e a k e r  i s  no l o n g e r  

d e a l i n g  w i t h  a s e r i e s  o f  e v e n t s  t h a t  have t o  be ranked  

a c c o r d i n g  t o  t h e i r  s a l i e n c y  b u t  v e r y  o f t e n  w i t h  a s i n g l e
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e v e n t .  Thus ,  b a c k g r o u n d i n g  and f o r e g r o u n d i n g  s t r a t e g i e s  so 

t y p i c a l  f o r  t h e  B e fo re  phase o f  t h e  i n t e r l o c k  a re  n o re  

l i m i t e d  i n  t h e  n o n - p a s t  t i n e  p e r i o d .  The o p p o r t u n i t y  t o  

e x p l o i t  t h e  o p p o s i t i o n  HIGH FOCUS v e r s u s  LOW FOCUS a r i s e s  

o n l y  i n  c e r t a i n  c o n t e x t s .  The f o l l o w i n g  s e c t i o n  w i l l  

e x p l o r e  t h e s e  s t r a t e g i e s  o f  e x p l o i t a t i o n .

Three  d i f f e r e n t  e n v i r o n m e n t s  i n  w h ic h  t h e  n e a n in g s  

HIGH FOCUS NOW and LOW FOCUS NOW a r e  used t o  r e f e r  t o  

n o n - p a s t  e v e n t s  w i l l  be p r e s e n t e d  h e r e :

a .  The n e a n i n g s  HIGH FOCUS NOW and LOW FOCUS NOW i n  

p o s i t i o n  a f t e r  t h e  t e m p o r a l  c o n j u n c t i o n s  ž i n  ?as soon a s ' ,  

poSto  , a f t e r * ,  dok * u n t i l *  and kad a , when* ;

b .  The m ean ings  HIGH FOCUS NOW and LOW FOCUS NOW a f t e r  t h e  

c o n j u n c t i o n s  ako * i f *  and da ' t h a t ' ;

c .  The m ean ings  HIGH FOCUS NOW and LOW FOCUS NOW i n  

q u e s t i o n s  w i t h  t h e  i n t e r r o g a t i v e s  z a Ž t o / S to  ' w h y * .

In  t h e s e  c o n t e x t s  t h e  two NOW Focus m ean ings  o c c u r  i n  nea r  

m in im a l  p a i r s  and t h a t  p r e s e n t s  us w i t h  a good o p p o r t u n i t y  

t o  t e s t  t h e  Focus H y p o t h e s i s .

1. HIGH FOCUS NOW and LOW FOCUS NOW f o l l o w i n g  t h e

c o n j u n c t i o n s  S in  *as soon a s * ,  p o Ž to  ' a f t e r * ,  

kad *when* and dok ' u n t i l '
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t h e  NOW phase o f  t h e  T im e -F oc us  i n t e r l o c k  p r e s e n t s  i t s e l f  

when t h e  s p e a k e r  wan ts  t o  c o m n u n i c a t e  two o r  more r e l a t e d  

n o n - p a s t  e v e n t s  l i n k e d  w i t h  t h e  c o n j u n c t i o n s  c i n  , as soon 

a s ' ,  poSto  * a f t e r 1 , dok * u n t i l ,  w h i l e * ,  kad *when,  w h i l e * ,  

e t c .  W h i l e  b o t h  NOW m e a n in g s ,  HIGH FOCUS and LOW FOCUS 

appea r  a f t e r  t h e s e  c o n j u n c t i o n s  t h e y  f o r c e  a r a t h e r  

d i f f e r e n t  i n t e r p r e t a t i o n  o f  t h e  message .  Examples 21a .  and 

2 1 b .  i l l u s t r a t e  t h i s :

21a .  C i t a ^ u  n o v i n e  kad dod jem (HIGH FOCUS NOW) kuc^i .  
1*11 read  t h e  newspaper  when I  g e t  home ( A ) .

21b .  ? i t a c iu  n o v i n e  kad d o l a z i m  (LOW FOCUS NOW) k u £ i .  
1*11 read  t h e  newspaper  on my way home ( ' c o m i n g  
home- В ' ) .

E v e r y  t i m e  t h e  speake r  uses  one o f  t h e  c o n j u n c t i o n s  

l i s t e d  above he l i n k s  two o r  more e v e n t s ,  a n o n - p a s t  e v e n t ,  

u s u a l l y  conveyed  w i t h  t h e  F u t u r e  T e n s e ,  t h e  P r e s e n t  Tense 

o r  t h e  I m p e r a t i v e ,  j o i n e d  by t h e  c o n j u n c t i o n  t o  a n o t h e r ,  

a l s o  n o n - p a s t  e v e n t ,  conveyed w i t h  e i t h e r  HIGH FOCUS NOW o r  

LOW FOCUS NOW. The most  common e x p l o i t a t i o n  o f  t h e  Focus 

o p p o s i t i o n  h e r e  i s  t o  c o n c e n t r a t e  t h e  t i m e  when an e v e n t  

t a k e s  p l a c e  on one p o i n t  o r  t o  d i f f u s e  i t  o v e r  a l o n g e r  

p e r i o d .  W i t h  t h e  HIGH FOCUS NOW mean ing  t h e  a u t h o r  

c o n c e n t r a t e s  a h i g h  d e g ree  o f  a t t e n t i o n  on one p a r t i c u l a r  

p o i n t  i n  t i m e  when an e v e n t  i s  g o i n g  t o  t a k e  p l a c e .  W i th
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t h e  LOW FOCUS NOW mean ing and t h e  same c o n j u n c t i o n  t h e  

a t t e n t i o n  i s  d i f f u s e d  o v e r  a l o n g e r  p e r i o d  o f  t i m e .  T h is  

r e s u l t s  i n  two d i f f e r e n t  messages .  The same v e r b  i n  

a s s o c i a t i o n  w i t h  a d i f f e r e n t  d e g ree  o f  Focus changes  the  

E n g l i s h  g l o s s  i n  t h e  examples 21a .  and 21b.  f rom  a p r e c i s e  

t e m p o r a l  i n f e r e n c e  *when I  come home1 i n  21a .  i n  w h ic h  t h e  

mean ing  HIGH FOCUS NOW o c c u r s  t o  a more g e n e r a l  one , coming 

home1 o r  ! on my way home* i n  21b .

In  what  f o l l o w s  we s h a l l  i n t r o d u c e  examples  i n  c o n t e x t  

t o  f u r t h e r  i l l u s t r a t e  th e  c o n c e n t r a t i o n  o f  t i m e  s t r a t e g y .

In  examp les  22 t h r o u g h  25 t h e  c o n j u n c t i o n s  c im and p o s to  

a re  f o l l o w e d  by t h e  mean ing HIGH FOCUS NOW:

v ✓ V22 .  -  Ne b o j  se v o j n i c e .  Nece t e  b o l e t i .  Çim
o z d r a v i s  (HIGH FOCUS NOW), p u s t i c e m o  t e  k u c i .
Ml ad s i , pa ceš . . .

VS3-215

" D o n ! t  be a f r a i d ,  i t  won f t  h u r t .  As soon as you 
a re  w e l l  enough (HIGH FOCUS NOW) w e ' l l  send you 
home. You a re  young and y o u ’ l l  s o o n . . . .

RE80

23•  Danas eu i c i  и C r v e n i  k r s t .  A č im s t i g n e  (HIGH 
FOCUS NOW) i z v e s t a j  о I v a n u ,  o t i c i  6u и V a l j e v o  
da dovedem M i l e n u .

VS3-164

111 • 11 go t o  t h e  Red Cross  t o d a y ,  and as soon as
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2 8ו

we g e t  (HIGH FOCUS NOW) news a b o u t  I v a n ,  I ' l l  go 
t o  V a l j e v o  t o  f e t c h  M i l e n a . "

RE36

24 .  L e k a r i m a ,  b o l n i ï a r i m a  i  b o l n i ï a r k a m a  k u p l j e n e  su 
i  s a S iv e n e  k e c e l j e  i  к а р е ;  ovde и k a b i n e t u ,  
s t o j i  sve i s p e g l a n o ,  da se r a z d e l i  i  obuî fe,  З і т  
s t i e n e  (HIGH FOCUS NOW) depeSa da d o l a z e .

VS3-308

"New caps and ap rons  have been made f o r  t h e  
d o c t o r s ,  o r d e r l i e s  and n u r s e s ;  t h e y  a re  he re  i n  
h i s  o f f i c e ,  i r o n e d  and r e a d y  t o  be d e l i v e r e d  as 
soon as t h e  w i r e  a r r i v e s  (HIGH FOCUS NOW) t h a t  
t h e  m i s s i o n  i s  on i t s  way.

re 61 ו

25 .  ? ó é i  ée za n j i m  k a s n i j e  p o s t o  n a d i u  (A)  B l a ï a  i  
s k i  one ga "razumnom t r o š e n j u " .

( M . B 0 2 i £ ,  K u r l a n i , p . 144)

"They  w i l l  f o l l o w  th e n  l a t e r  o n ,  a f t e r  t h e y  f i n d  
(NOW HIGH) B la žo  and c o n v i n c e  h im (A)  " t o  spend 
r e a s o n a b l у . "

In  example 22 ,  a young n u r s e  a d d re s s e s  a young s o l d i e r  

who i s  abo u t  t o  have h i s  wounded arm a m p u ta te d .  By 

a s s o c i a t i n g  t h e  v e r b r״  e c o v e r 1 w i t h  t h e  mean ing  HIGH FOCUS 

NOW th e  a u t h o r  i s  f o c u s i n g  i n  on t h e  t i m e  when t h e  s o l d i e r  

w i l l  r e c o v e r  f rom h i s  o p e r a t i o n .  T h i s  f o r c e s  a p r e c i s e  

i n t e r p r e t a t i o n  o f  t h e  t e m p o r a l  r e l a t i o n s h i p  and t h e  

c o n j u n c t i o n  £ i n  i s  g l o s s e d  as ' a s  soon a s 1 . I t  a l s o  has t h e
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e f f e c t  on t h e  message t h a t  w i t h  t h e  HIGH FOCUS NOW marked 

v e r b  t h e  n u r s e  sounds e n c o u r a g i n g ;  by p i n p o i n t i n g  t h e  t i m e  

o f  t h e  r e c o v e r y  she i s  s u g g e s t i n g  t h a t  t h e  r e c o v e r y  w i l l  

a c t u a l l y  t a k e  p l a c e .

In  example 23* Mr.  and Mrs .  K a t i i  have j u s t  found o u t  

t h a t  t h e i r  o n l y  son I v a n  i s  m i s s i n g  i n  a c t i o n .  T h e i r  

d a u g h t e r  M i l e n a  has been w o r k i n g  as a v o l u n t e e r  n u rs e  u n d e r  

d r e a d f u l  c o n d i t i o n s  i n  a h o s p i t a l  n e a r  t h e  f r o n t .  The 

f a t h e r  had p rom ised  e a r l i e r  t o  h i s  w i f e  t h a t  he would go 

and b r i n g  t h e  g i r l  home b u t  now a f t e r  t h e  news abou t  t h e i r  

son he does n o t  want t o  l e a v e  b e f o r e  o b t a i n i n g  more 

i n f o r m a t i o n .  A g a in ,  t h e  h i g h  Focus marked v e r b  f o l l o w i n g  

t h e  c o n j u n c t i o n  c im ( 1as soon as we g e t  t h e  new s1) 

c o n c e n t r a t e s  a t t e n t i o n  on t h e  p a r t i c u l a r  p o i n t  i n  t i m e  when 

t h e  news w i l l  be o b t a i n e d .

In  examp les  24 and 25 l i k e w i s e  t h e  HIGH FOCUS NOW 

mean ing  c o n c e n t r a t e s  a t t e n t i o n  on a p a r t i c u l a r  t i n e  when an 

e v e n t  w i l l  o c c u r .  The scene i n  example  25 i s  a m i l i t a r y  

h o s p i t a l  i n  S e r b i a  d u r i n g  Wor ld  War I .  A m i s s i o n  f rom t h e  

w e s t e r n  a l l i e s  i s  e x p e c te d  and t h e  h o s p i t a l  d i r e c t o r  i s  

eage r  t o  make a good s h o w in g .  The HIGH FOCUS NOW marked 

v e r b  a l l o w s  an i n f e r e n c e  o f  a p r e c i s e  t i m e  r e l a t i o n s h i p :  

t h e  d i s t r i b u t i o n  o f  t h e  c l e a n  u n i f o r m s  w i l l  t a k e  p l a c e  t h e  

moment t h e  h o s p i t a l  d i r e c t o r  l e a r n s  t h a t  t h e  m i s s i o n  i s  on 

i t s  way.
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E x a n p le  25 i s  a c t u a l l y  f r o n  a n a r r a t i v e  t e x t  b u t  i t  

has t h e  same c h a r a c t e r i s t i c s  as t h o s e  found i n  t h e  

c o n v e r s a t i o n .  I n  i t  t h r e e  b r o t h e r s  a r e  v i s i t i n g  a town i n  

w h ich  t h e i r  b r o t h e r  B l a í o  w o r k s .  They a re  p e n n i l e s s  and 

t h e y  want  t o  g e t  some money f r o n  h i m .  B laSo i s  n o t  t o  be 

found  and one o f  t h e  b r o t h e r s  l e a v e s .  The r e n a i n i n g  two are 

d e t e r n i n e d  t o  w a i t *  The n e a n i n g  HIGH FOCUS NOW c o n c e n t r a t e s  

on t h e  p r e c i s e  t i n e  r e l a s h i o n s h i p  between t h e  two e v e n t s  o f  

f i n d i n g  B la z o  and c o n v i n c i n g  h im t o  g i v e  them some money.

The n e a n in g  LOW FOCUS NOW f o l l o w i n g  t h e  c o n j u n c t i o n s  

? im and poSto  i n  t h e  examp les  w h ic h  f o l l o w  f o r c e s  a 

d i f f e r e n t  i n t e r p r e t a t i o n  o f  t h e  message:

26 .  Rado jko  V e s e l i n o v i c  s t o j i  P e p i j u  i z a  l e d j a  d r ï e c i  
ga za p ra ż a n  r a n a c ;  ? u j e  p o n o v n i  n a j o r o v  p o z i v  i  
ne zna S ta  da S i n i ;  c i n  m a jo r  t a k o  v i i  e (LOW 
FOCUS NOW), p o t r e b a n  nu j e  mnogo; a l i  ako sada и 
o v o j  p o m r i i n i  o s t a v i  P e p i j a ,  v i s e  ga do D r i n e  i  
svanu<?a nece n a c i .

VS3-136

״ R ado jko  i s  s t a n d i n g  (LOW FOCUS NOW) b e h in d  Pepi  
h o l d i n g  h i s  empty k n a p s a c k ;  he h e a r s  (NOW) t h e  
m a j o r ' s  r e p e a t e d  c a l l  and he does n o t  know (LOW 
FOCUS NOW) what  t o  d o ;  whenever  ( 5 i m )  t h e  m a jo r  
s h o u t s  (LOW FOCUS NOW) l i k e  t h i s  i t  means he 
needs  him b a d l y ;  b u t  i f  he l e a v e s  Pep i  i n  t h i s  
d a r k n e s s  h e ' l l  n e v e r  f i n d  him a g a i n . "

RE9
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27.  P o ś le  o b i l a s k a  m r t v a c n i c e ,  o b i l a z i  " o d e l j e n j e  za 
i z o l ā c i j u 11, b i v š i  k a s a r n s k i  n a g a c i n ,  и копе  su 
s m e š te n i  m o r i b u n d i  da b i  se n e g o v a i  i  u 
na j p o v o l j n i j im u s l o v i m a  i  s posebnom pazn jom; 
kakav  da j e  o v a j  s v e t ,  on ima t o l i k o  dob ra  da 
Sovek ne c r k n e  sasv im  z g a d je n  na l j u d e ;  i  к а к ѵ і  
da su I j u d i ,  svako j e  ba r  za s v o j  k r a j  z a s l u z i o  
n e i t o  d o b r o t e  i  s a m i l o s t i .  I  p o s t o  ne s u n n ia  
(LOW FOCUS NOW) da j e  S i v o t  j e d a n ,  bez o b z i r a  Sto 
se z i v i  med ju  vaškama i  g n j i d a m a ,  M i h a j l o  Radie 
o d l u í a n  da se za svakog p r e d s m r t n i k a  b o r i  dok 
mu s ree  k u c a ,  i  c i n i  sve K to  mole  da mu Sto  duiže 
kuca i  s bolom od l j u d i  ne k u c a .

VS4-102

" N e x t  he v i s i t s  t h e  i s o l a t i o n  w a rd ,  where t h e  
d y i n g  p a t i e n t s  a re  p l a c e d  t o  be l o o k e d  a f t e r  
w i t h  s p e c i a l  c a r e .  Whatever  t h e  s t a t e  o f  t h i s  
w o r l d ,  a man m u s t n ' t  b r e a t h e  h i s  l a s t  t o t a l l y  
d i s g u s t e d  w i t h  h i s  f e l l o w  man; and r e g a r d l e s s  o f  
what  k i n d  o f  p e o p le  t h e y  w e r e ,  each one dese rved  
a l i t t l e  com pass ion  a t  l e a s t  a t  t h e  end .  And 
s i n c e  ( c i m )  he d o e s n ' t  doub t  (LOW FOCUS NOW) t h a t  
t h e r e  i s  o n l y  one l i f e ,  even i f  l i v e d  among l i c e  
and p e s t s ,  M i h a i l o  Radie '  i s  d e t e r m i n e d  t o  f i g h t  
f o r  each d y i n g  man as l o n g  as h i s  h e a r t  t i c k s . 11

RE281

In  examp les  26 and 27 ,  t h e  use o f  t h e  mean ing  LOW 

FOCUS NOW f a i l s  t o  c o n c e n t r a t e  t h e  a t t e n t i o n  on a 

p a r t i c u l a r  p o i n t  i n  t i m e .  R a the r  t h e  a t t e n t i o n  i s  d i f f u s e d  

and the  r e a d e r  i n f e r s  a t y p i c a l  b e h a v i o r  i n  example  26 and a
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l o n g  h e l d  o p i n i o n  i n  e x a n p le  27•

In  e x a n p l e  26 ,  t h e  a s s o c i a t i o n  o f  t h e  c o n j u n c t i o n  

' 2 i m '  and t h e  n e a n i n g  LOW FOCUS NOW a l l o w s  an i n f e r e n c e  o f  

a t y p i c a l  o c c u r r e n c e  r a t h e r  t h a n  a p r e c i s e  t e n p o r a l  

r e l a t i o n s h i p .  I n  t h i s  scene f r o n  W or ld  War I  t h e  A u s t r i a n  

t r o o p s  are r e t r e a t i n g  to w a rd  t h e i r  b o r d e r .  W i th  t h e n  a re  

a l s o  t h e  i n p r i s o n e d  S e r b ia n  s o l d i e r s ,  M a jo r  S t a n k o v i c  and 

h i s  o r d e r l y  Rado jko  anong t h e n .  E a r l i e r  i n  t h e  s t o r y  

Rado jko had l o s t  a w r e s t l i n g  n a t c h  a g a i n s t  an A u s t r i a n .

T h i s  has p u t  h i n  t o  shane i n  f r o n t  o f  h i s  n a j o r  and t h e  

o t h e r  S e r b i a n  s o l d i e r s  and Rado jko  w i s h e s  r e v e n g e .  I n  t h i s  

scene Rado jko  i s  h o l d i n g  on t o  P e p i ,  t h e  A u s t r i a n ,  because 

he i s  a f r a i d  t h a t  he nay  l o s e  h i n  i f  he l e t s  go o f  h i n .  He 

h e a rs  t h e  n a j o r  s h o u t i n g  b u t  he does n o t  do a n y t h i n g  s i n c e ,  

f o r  t h e  t i n e  b e i n g ,  Pep i  i s  h i s  p r i m e  c o n c e r n .  The LOW 

FOCUS NOW m ean ing  f o l l o w i n g  t h e  c o n j u n c t i o n  ž im  p e r m i t s  t h e  

i n f e r e n c e  o f  two t y p i c a l  o c c u r r e n c e s  w i t h o u t  t h e  e f f e c t  o f  

s h a r p e n in g  t h e  t i n e  r e l a t i o n s h i p  be tween t h e n .

In  e x a n p le  27 ,  D r .  M i h a j l o  Radie?, who has j u s t  assumed 

t h e  d u t y  o f  h o s p i t a l  d i r e c t o r ,  f i n d s  t h e  h o s p i t a l  i n  a 

t e r r i b l e  c o n d i t i o n .  In  t h e  i s o l a t i o n  room i n  w h ich  t e r m i n a l  

p a t i e n t s  a re  t r e a t e d  Radie r e f l e c t s  on t h e i r  f a t e .  I n  t h e  

e x p r e s s i o n  , p o s t o  ne sumnja (LOW FOCUS NOW)' ,  t h e  

a s s o c i a t i o n  o f  t h e  mean ing  LOW FOCUS NOW s u g g e s t s  a l o n g  

h e ld  b e l i e f  g l o s s e d  i n  E n g l i s h  w i t h  ' s i n c e  he does n o t
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d o u b t 1 , r a t h e r  t h a n  t h e  p r e c i s e  t e m p o r a l  r e l a t i o n s h i p  t h a t  

t h e  a u t h o r  s t r e s s e s  i n  example  25 .  Thus n e i t h e r  i n  example  

26 o r  27 i s  t h e  w r i t e r  t a l k i n g  a b o u t  one p a r t i c u l a r  e v e n t .

I t  has been seen i n  a l l  t h e  examp les  i n  w h ich  the  

mean ing  HIGH FOCUS NOW o c c u r s  (22  t h r o u g h  25)  a v e r y  

p r e c i s e  t i m e  r e l a t i o n s h i p  i s  conveyed w i t h  t h e  h i g h  Focus 

m e a n in g .  A s e c o n d a ry  e f f e c t  o f  t h i s  em phas is  on t h e  

p a r t i c u l a r  p o i n t  i n  t i m e  when an e v e n t  t a k e s  p l a c e  i s  a 

sense o f  c o n f i d e n c e  ab o u t  t h e  a c t u a l  o c c u r r e n c e  o f  t h e  

e v e n t :  t h a t  t h e  wounded s o l d i e r  w i l l  r e c o v e r  i n  e x a n p le  2 2 ,  

t h a t  Mr.  K a t i e "  w i l l  f i n d  o u t  t h e  f a t e  o f  h i s  son i n  exam p le  

23» e t c .  The Focus d i s t i n c t i o n  h e re  i n  c o m b i n a t i o n  w i t h  

t e m p o r a l  c o n j u n c t i o n s  t h u s  e n a b le s  t h e  s p e a k e r / w r i t e r  t o  

comment on t h e  p r o b a b i l i t y  o f  an e v e n t .  Namely ,  

c o n c e n t r a t i n g  on t h e  p r e c i s e  t i m e  o f  t h e  HIGH FOCUS NOW 

marked v e r b  s u g g e s t s  a h i g h  d e g ree  o f  c o n f i d e n c e  on th e  

p a r t  o f  t h e  spe a k e r  t h a t  t h e  e v e n t  w i l l  a c t u a l l y  o c c u r .  Ну 

c o n t r a s t ,  c o n f i d e n c e  i s  l a c k i n g  i n  t h e  examp les  i n  w h ich  

t h e  mean ing  LOW FOCUS NOW o c c u r s .  By s p r e a d i n g  t h e  

a t t e n t i o n  o v e r  a l o n g e r  p e r i o d  o f  t i m e  t h e  LOW FOCUS marked  

v e r b  u s u a l l y  a l l o w s  an i n f e r e n c e  o f  i n d e f i n i t e n e s s  t h a t  

does n o t  s u g g e s t  as much c o n f i d e n c e  i n  t h e  e v e n t .

We have seen i n  t h e  c h a p t e r  d e a l i n g  w i t h  t h e  m e a n in g s  

BEFORE t h a t  i n  c e r t a i n  e n v i r o n m e n t s  t h e  l o w  Focus m e a n in g  

LESS IN FOCUS BEFORE a l l o w s  an i n f e r e n c e  o f  an a t t e m p t  t o
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p e r f o r m  an a c t i v i t y  r a t h e r  t h a n  t h e  p e r f o r m a n c e  o f  t h e  

a c t i v i t y  i t s e l f ,  w h i l e  t h e  e v e n t  marked w i t h  h i g h  Focus i n  

t h e  same e n v i r o n m e n t  a l l o w s  an i n f e r e n c e  o f  c e r t a i n t y  o r  

h i g h  p r o b a b i l i t y  o f  an e v e n t ’ s o c c u r r e n c e .  T h i s  p a r t i c u l a r  

s i g n a l i n g  a b i l i t y  o f  t h e  Focus d i s t i n c t i o n ,  as we have j u s t  

s e e n ,  a l s o  f i n d s  i t s  a p p l i c a t i o n  i n  t h e  NOW phase o f  t h e  

i n t e r l o c k  i n  S e r b o - C r o a t i a n .

The same s t r a t e g y  o f  t i m e  c o n c e n t r a t i o n  i s  e x p l o i t e d  

when t h e  m ean ings  HIGH FOCUS NOW and LOW FOCUS NOW f o l l o w  

t h e  c o n j u n c t i o n  dok * w h i l e ,  u n t i l '  as i n  t h e  example b e lo w :

29a.  Os tacu  ovde dok s t i r n u  (A )  v e s t i  о n je m u .
I ' l l  r e m a in  h e re  u n t i l  news ab o u t  h im a r r i v e s  
(HIGH FOCUS NOW).

29b .  O s tacu  ovde dok s t i £ u  (B )  v e s t i  о n je m u .
I ' l l  r e m a in  h e r e  as l o n g  as news a b o u t  h im i s  
a r r i v i n g  (LOW FOCUS NOW).

As i n  t h e  examp les  w i t h  t h e  c o n j u n c t i o n s  ž im and 

poSto  th e  HIGH FOCUS NOW mean ing  c o n c e n t r a t e s  a t t e n t i o n  on 

a p a r t i c u l a r  p o i n t  i n  t i m e  and t h e  LOW FOCUS NOW mean ing  

d i f f u s e s  a t t e n t i o n  o v e r  a l o n g e r  p e r i o d .  T h a t  r e s u l t s  i n  

two d i s t i n c t  messages i n  t h e  above u t t e r a n c e s .  I n  b o t h  29a .  

and 29b .  we a re  t a l k i n g  a b o u t  two e v e n t s  -  * s t a y i n g  h e r e '  

and ' o b t a i n i n g  news a b o u t  h i m ' .  W i t h  t h e  h i g h  Focus mean ing  

i n  29a.  we a re  t a l k i n g  ab o u t  a p a r t i c u l a r  p o i n t  i n  t i m e  

when t h e  e v e n t  o f  o b t a i n i n g  t h e  news w i l l  t a k e  p l a c e .  T h i s
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p e r m i t s  an i n f e r e n c e  o f  a p r e c i s e  t i m e  r e l a t i o n s h i p  

between t h e  two e v e n t s  and t h e  E n g l i s h  g l o s s  r e f l e c t s  t h a t  

t h e  pe rson  i n t e n d s  t o  s t a y  u n t i l  t h e  moment t h e  news 

a r r i v e .  W i th  the  low Focus mean ing m a r k i n g  t h e  ve rb  

1a r r i v e 1 i n  29b.  ho w e v e r ,  t h i s  t e m p o r a l  p r e c i s i o n  i s  

l a c k i n g .  The even t  o f  *news a r r i v i n g i ״ s  spread ove r  a 

p e r i o d  o f  t i m e .  T h i s  i n f l u e n c e s  t h e  i n t e r p r e t a t i o n  o f  t h e  

message and th e  c o r r e s p o n d i n g  E n g l i s h  g l o s s :  t h e  person 

i n t e n d s  t o  s t a y  d u r i n g  t h e  t i m e  t h e  news i s  a r r i v i n g .  T h i s  

same e f f e c t  i s  e v i d e n t  i n  th e  examp les  i n  c o n t e x t  which  

f o l l o w .  In  examples 30 and 31 t h e  c o n j u n c t i o n  dok c o - o c c u r s  

w i t h  t h e  mean ing HIGH FOCUS NOW and i n  examples 32 and 33 

w i t h  t h e  mean ing LOW FOCUS NOW:

30.  -  Moram и b o i n i c u ,  t a t a .  DeŽurna sam od Š e s t -  
obuva se i s p u š t a j u c i  p e r t l e .
-  Pa d o b r o . .  Mi smo se d o g o v o r i l i  da idemo и N i š .  
Mama te  й е к а . U ov im d a n in a  t r e b a  da smo za jedno  
kada o Ivanu  . . .  dok dobi . jemo (HIGH FOCUS NOW) 
i z v e & t a j  o I v a n u .

VS3-156

" I  must  go t o  t h e  h o s p i t a l ,  f a t h e r .  I  go on d u t y  a t  
six."

" I  t h o u g h t  we had d e c id e d  t o  go t o  N i s .  Your m o the r  
i s  e x p e c t i n g  you .  We must  be t o g e t h e r  when I v a n . . .  
u n t i l  we g e t  (HIGH FOCUS NOW) news abo u t  I v a n .

RE28
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31- Pometen sam i  z a b o r a v i o  sam da vas  p i t a m  j e s u  l i  
s l u c a j n o  d o š l e  пеке í z b e g l i c e  k ő j e  sam vám p r a t i o .
To j e  j e d n a  baba s m u sk a rc i ce m  i  unukom Kosankom. 
Baba j e s t e  opasna b a k s u z i n a  a l i  j e  Kosanka 
n e v i d j e n a .  O s t a v i t e  bábu S u v a j t e  Kosanku kako 
z n a te  i  ne d a j t e  da se v r a í a j u  dok ne dod jem (HIGH 
FOCUS NOW) na o d s u s t v o .

VS3-172

" I  am g e t t i n g  a l l  m ixed  up and f o r g o t  t o  ask w h e th e r  
any r e f u g e e s  have come t o  ou r  house ,  p e o p le  I  met 
and t r a v e l e d  w i t h  f o r  a t i m e ,  an o l d  woman w i t h  
h e r  g ra n d s o n  and h e r  granddaughter K o sa nka . The o l d  
woman i s  a n u i s a n c e ,  b u t  Kosanka i s  a m a r v e lo u s  
g i r l .  D o n ' t  b o t h e r  ab o u t  t h e  o l d  woman, b u t  do l o o k  
a f t e r  Kosanka and d o n ' t  l e t  them go back u n t i l  I  come 
( ' a s  l o n g  as I  have  n o t  come'  -  HIGH FOCUS NOW) 
on l e a v e . "

RE42

32. Ako mu kesu  dugmeta i  n o z i ć  d r p e  b o l n i č a r i  dok mu 
d o k t o r  seŽe (LOW FOCUS NOW) r u k u .

VS3-214

"What i f  o r d e r l i e s  swiped h i s  bag 
o f  b u t t o n s  and h i s  k n i f e  w h i l e  t h e  d o c t o r  was 
c u t t i n g  o f f  (LOW FOCUS) h i s  arm?"

RE79

־ •33  J e s t e  l i  Ž e d n i  g o s p o d in e  m a j o r e ? ־  p i t a  R a d o jk o .
־  Nisam. I d i  s p a v a j .
-  Naspavad'u se j a ,  ne b r i n i t e .
-  A l i  j a  ne mogu da zaspìm dok t i  s t o j i s  (LOW FOCUS
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NOW) .

" A r e  you t h i r s t y ,  s i r , "  - a s k e d  Rado jko  s t a n d i n g  i n  
p l a c e .

"No ,  I ' n  n o t .  You go o f f  t o  b e d . "
" I ' l l  g e t  a l l  t h e  s l e e p  I  want,  s i r ,  d o n ' t  w o r r y . "
" B u t  I  c a n ' t  go t o  s l e e p  w h i l e  you a re  s t a n d i n g  

(LOW FOCUS NOW) t h e r e . "

RE 1U 3

A l l  t h e s e  e x a n p le s  a re  f r o n  t h e  n o v e l  Reach t o  

E t e r n i t y  p o r t r a y i n g  e v e n t s  d u r i n g  W or ld  War I .  In  e x a n p le  

30,  V u k a í i n  K a t i é  cones t o  t a k e  hone h i s  d a u g h t e r  M i l e n a  

f rom  t h e  h o s p i t a l  i n  w h ich  she i s  w o r k i n g  as a v o l u n t e e r  

n u r s e .  The f a n i l y  has found o u t  t h a t  t h e i r  son I v a n  i s  

n i s s i n g  i n  a c t i o n  and t h e y  want  t o  be a l l  t o g e t h e r  w h i l e  

t h e y  a re  w a i t i n g  f o r  news. The g i r l  has p r o n i s e d  t o  go 

hone .  However ,  when i n  th e  n o r n i n g  t h e  g i r l  s t a r t s  t o  g e t  

r e a d y  f o r  h e r  s h i f t ,  t h e  f a t h e r  t r i e s  once a g a in  t o  s t r e s s  

t h e  i n p o r t a n c e  o f  t h e i r  b e in g  t o g e t h e r  t i l l  t h e  n o n e n t  t h e y  

f i n d  o u t  ab o u t  I v a n .  A c t u a l l y ,  t h e  f a t h e r  s t a r t s  t o  say 

s o m e th in g  d i f f e r e n t  b u t  he s t o p s  s h o r t  and p roc e e d s  t o  

p l a c e  t h e  emphas is  on t h e  o c c u r r e n c e  o f  t h e  e v e n t  w h ic h  

o c c u p i e s  t h e  c e n t r a l  p l a c e  i n  h i s  t h o u g h t s  -  t h e  o b t a i n i n g  

o f  news a b o u t  h i s  m i s s i n g  s o n .  As a c o n s e q u e n c e ,  he s o u n d s  

more p o s i t i v e  t h a t  t h e y  a re  g o in g  t o  g e t  news soon .

In  example  31• Adam Ka t ie *  w r i t e s  f ro m  t h e  army t o  h i s

VS3-287

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



f a m i l y  i n  t h e  c o u n t r y  a s k i n g  them t o  g i v e  s h e l t e r  t o  some 

r e f u g e e s .  He i s  p a r t i c u l a r l y  i n t e r e s t e d  i n  a young woman 

and he i n s t r u c t s  h i s  f a m i l y  n o t  t o  l e t  t h e  young woman go 

u n t i l  t h e  t i m e  he comes home on l e a v e .

We i n f e r  v e r y  d i f f e r e n t  messages f rom  examp les  32 and 

33 i n  w h ic h  t h e  mean ing  LOW FOCUS NOW f o l l o w s  t h e  

c o n j u n c t i o n  d o k . I n  example  32,  t h e  wounded s o l d i e r  i s  

a b o u t  t o  u n d e rg o  an a m p u t a t i o n .  By now he has made up h i s  

mind t o  a l l o w  t h e  s u r g e r y  and he i s  i n t e r e s t e d  i n  i t  o n l y  

t o  t h e  e x t e n t  t h a t  d u r i n g  t h a t  t i m e  he m i g h t  l o s e  h i s  

b u t t o n s .  He i s  a champion t i d d l y w i n k  p l a y e r  i n  h i s  u n i t  and 

t h e  b u t t o n s  a re  v e r y  i m p o r t a n t  t o  h i m .  R a th e r  t h a n  on t h e  

s u r g e r y  i t s e l f  w h ic h  he b a c k g r o u n d s  w i t h  t h e  mean ing LOW 

FOCUS NOW t h e  s o l d i e r  i s  f o c u s i n g  o n l y  on h i s  p o t e n t i a l  

l o s s .

In  example  33 m a jo r  S t a n k o v i c  i s  s e n d in g  h i s  o r d e r l y  

t o  bed .  However ,  t h e  o r d e r l y  has e v e r y  i n t e n t i o n  o f  s t a y i n g  

and p r e s s i n g  h i s  o f f i c e r  t o  a l l o w  an a m p u t a t i o n  o f  h i s  

gang renous  l e g .  W i t h o u t  t h e  s u r g e r y ,  M a jo r  S t a n k o v i i  i s  

f a c i n g  c e r t a i n  d e a t h .  The m a j o r  w a n ts  t o  g e t  r i d  o f  Rado jko  

and he t e l l s  Rado jko  t h a t  he c a n n o t  f a l l  a s l e e p  w h i l e  he i s  

s t a n d i n g  b y .  The LOW FOCUS NOW marked v e r b  i n  1* w h i l e  you 

are  s t a n d i n g  b y "  i s  d e fo c u s e d  w i t h  r e s p e c t  t o  t h e  m a j o r ’ s 

i n a b i l i t y  t o  f a l l  a s l e e p .  The E n g l i s h  t r a n s l a t i o n  r e f l e c t s  

t h a t  d i f f e r e n c e  i n  message and dok i s  g l o s s e d  i n  E n g l i s h  w i t h
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1 wh ì 1e י .

An u n u s u a l  skew ing  i s  o b s e rv e d  i n  S e r b o - C r o a t i a n  w i t h  

t h e  c o n j u n c t i o n  dok * w h i l e 1 and t h e  n e a n i n g  HIGH FOCUS NOW. 

Namely ,  a v e r b  a s s o c i a t e d  w i t h  t h e  mean ing  HIGH FOCUS NOW 

and coming a f t e r  t h e  c o n j u n c t i o n  dok can o c c u r  e i t h e r  w i t h  

o r  w i t h o u t  t h e  n e g a t i v e  p a r t i c l e  ne and i n  b o th  cases  a l l o w  

an 1* a f f i r m a t i v e "  i n t e r p r e t a t i o n .  Examples 30 and 31 quo ted  

e a r l i e r  a re  i n s t a n c e s  o f  t h a t .  Example 30 does n o t  c o n t a i n  

t h e  n e g a t i v e ,  example  31 d o e s .  A n o t h e r  example c o n t a i n i n g  

t h e  n e g a t i v e  i s  t h e  f o l l o w i n g  one :

/  v
34.  - D a j t e  mi  da ga nos im k u c i !  Ko j e  t o ?  Ne mozemo

da ga p u s t i n o  dok nu ne spadne (HIGH FOCUS NOW) 
v a t r a .

VS3-227

Le*״ t  me t a k e  him home!** Who c o u l d  t h a t  be?
We c*״ a n ' t  l e t  him go u n t i l  h i s  f e v e r  comes down 

( * a s  l o n g  as h i s  f e v e r  i s  n o t  down’ -H IGH FOCUS 
NOW)".

RE90

For  S t e v a n o v i c '  ( 1969> p . 8 7 6 ) ,  i n  i n s t a n c e s  such as 31 

and 34,  i t  i s  l e f t  t o  t h e  spe a k e r  t o  r e f e r  t o  an e v e n t  

a f t e r  t h e  c o n j u n c t i o n  dok e i t h e r  w i t h  an a f f i r m a t i v e  o r  a 

n e g a t i v e  s t a t e m e n t .  T h i s  i s  j u s t i f i e d ,  a c c o r d i n g  t o  

S t e v a n o v i c ,  s i n c e  i n  t h e  above example  t h e  p a t i e n t  won’ t  be 

r e l e a s e d  d u r i n g  t h e  t i n e  he i s  r u n n i n g  a h i g h  f e v e r .  The
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t i m e  when h i s  f e v e r  goes down i s  t h e  t i m e  when t h e  d o c t o r  

w i l l  be w i l l i n g  t o  r e l e a s e  h im .  So c o n v e y i n g  t h e  t i m e  

b e f o r e  i t  w i t h  a n e g a t i v e  o r  t h e  t i m e  when i t  happens 

w i t h o u t  a n e g a t i v e  i s  t h e  same t h i n g .  The p re s e n c e  o f  t h e  

n e g a t i v e  does n o t  change a n y t h i n g .

T h i s  e x p l a n a t i o n ,  p l a u s i b l e  as i t  m i g h t  seem, i s  

h a r d l y  s a t i s f a c t o r y .  I t  p r e d i c t s  t h a t  i n  c o m b i n a t i o n  w i t h  

t h e  P e r f e c t i v e  P r e s e n t  t h e  c o n j u n c t i o n  dok w i l l  combine a t  

random w i t h  t h e  n e g a t i v e  p a r t i c l e .  I t  wou ld  appear  however  

t h a t  t h e  n e g a t i v e  i s  a c t u a l l y  i n t r o d u c e d  i n  re sp o n se  t o  a 

p a r t i c u l a r  c o m m u n ic a t i v e  need.

We have seen t h a t  w i t h  t h e  mean ing  HIGH FOCUS NOW and 

t h e  t e m p o r a l  c o n j u n c t i o n s  c i m , p o s t o , kad and dok t h e  

w r i t e r  c o n c e n t r a t e s  a t t e n t i o n  on t h e  t i m e  o f  t h e  o c c u r r e n c e  

o f  t h e  e v e n t  t o l d  by t h e  v e r b .  I n  examp le  30 w i t h  t h e  

c o n j u c t i o n  dok ( w h i c h  does n o t  c o n t a i n  t h e  n e g a t i v e )  t h e  

emphas is  i s  p l a c e d  on t h e  t i m e  when t h e  K a t i d 1 f a m i l y  w i l l  

f i n d  o u t  abo u t  t h e i r  son I va n  who i s  m i s s i n g  i n  a c t i o n .

T h i s  i s  t h e  t i m e  p o i n t  t h e  w r i t e r  i s  c o n c e n t r a t i n g  on when 

he i n t r o d u c e s  t h e  mean ing  HIGH FOCUS NOW.

When we l o o k  a t  examp les  31 and 31* however  ( w h i c h  do 

c o n t a i n  t h e  n e g a t i v e )  we see t h a t  t h e  s t r e t c h  o f  t i m e  

d u r i n g  w h ic h  t h e  e v e n t  has n o t  y e t  t a k e n  p l a c e  i s  what  i s  

o f  i m p o r t a n c e .  In  example 31• Adam K a t i i  w r i t e s  t o  h i s  

f a m i l y .  He i s  c o n c e rn e d  ab o u t  a g i r l  he n e t  among r e f u g e e s .
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She was f l e e i n g  w i t h  h e r  g r a n d m o t h e r  and h e r  b r o t h e r  and 

Adam t o l d  them t o  go t o  h i s  v i l l a g e  and s t a y  w i t h  h i s  

f a m i l y .  He i s  now t e l l i n g  h i s  f a t h e r  n o t  t o  l e t  them go 

d u r i n g  t h e  t i m e  he has n o t  y e t  come home on l e a v e .  As soon 

as t h e r e  i s  a l u l l  i n  t h e  w a r ,  t h e  r e f u g e e s  m i g h t  t h i n k  o f  

g o i n g  back t o  t h e i r  homes and Adam i s  conce rned  t h a t  t h i s  

m i g h t  happen i n  h i s  abse nce .  He i s  i n t e r e s t e d  i n  t h e  t i m e  

p e r i o d  b e f o r e  he comes home on l e a v e .

In  example  34 t h e  n u r s e  i s  t e l l i n g  a m o the r  who i s  

w o r r y i n g  t h a t  he r  son i s  n o t  g e t t i n g  p r o p e r  c a re  i n  an 

o v e rc ro w d e d  and u n d e r s t a f f e d  h o s p i t a l  t h a t  he c a n n o t  be 

r e l e a s e d  t o  h e r  c a r e  f o r  as l o n g  as h i s  f e v e r  does n o t  go 

down. A g a i n ,  t h e  emphas is  i s  on t h e  n o n - o c c u r r e n c e .  By 

c o n t r a s t ,  we have seen t h a t  i n  example  30 w i t h o u t  t h e  

n e g a t i v e  t h e  w r i t e r  i s  s t r e s s i n g  t h e  o c c u r r e n c e  o f  t h e  

e v e n t .

I n  b o t h  examp les  (31 and 3 4 ) ,  a s t r e t c h  o f  t i m e  d u r i n g  

w h ich  an e x p e c te d  e v e n t  i s  n o t  t a k i n g  p l a c e  i s  o f  

i m p o r t a n c e  and t h e  w r i t e r  a s s u r e s  t h i s  i n t e r p r e t a t i o n  by 

u s i n g  t h e  n e g a t i v e  w i t h  t h e  mean ing  HIGH FOCUS NOW. W i th  

t h e  n e g a t i v e  t h e  s t r e s s  p r o v i d e d  by t h e  h i g h  Focus m ean ing  

s h i f t s  f rom t h e  o c c u r r e n c e  t o  t h e  n o n - o c c u r r e n c e  o f  t h e  

e v e n t .  Tha t  i s ,  w i t h  t h e  n e g a t i v e  p a r t i c l e  and t h e  h i g h  

Focus mean ing  t h e  emphas is  i s  on t h i s  s t r e t c h  o f  t im e  

d u r i n g  w h ic h  s o m e th in g  i s  n o t  t a k i n g  p l a c e .  W i t h o u t  t h e
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n e g a t i v e ,  t h e  w r i t e r  does n o t  em phas ize  t h i s  s t r e t c h  o f  

t i m e  b u t  jumps o v e r  t h a t  by s h a r p e n i n g  f o c u s  on t h e  p o i n t  

when t h e  e v e n t  does t a k e  p l a c e .

The E n g l i s h  g l o s s  g e n e r a l l y  t e l l s  us where t h e  

em phas is  i s  by u s i n g  a d i f f e r e n t  t r a n s l a t i o n  o f  dok r a t h e r  

t h a n  by a d i f f e r e n t  t r a n s l a t i o n  o f  t h e  v e r b  w i t h  t h e  

n e g a t i v e .  In  e x a n p l e  30 w i t h o u t  t h e  n e g a t i v e  t h e  emphas is  

i s  on the  o c c u r r e n c e  o n l y  and dok d o b i jemo i z v e s t a j  о Ivanu  

i s  t r a n s l a t e d  i n  E n g l i s h  w i t h  , u n t i l  we g e t  news abo u t  

I v a n 1 . In e x a n p le s  w i t h  t h e  n e g a t i v e  on t h e  o t h e r  hand th e  

c o n j u n c t i o n  dok i s  g l o s s e d  w i t h  *as l o n g  a s ł , i . e .  t h e  

em phas is  i s  on t h e  n o n - o c c u r r e n c e .

In  e x a n p le s  w i t h  t h e  c o n j u n c t i o n  dok and t h e  mean ing  

LOW FOCUS NOW (e x a m p le s  32 and 33)  t h e r e  i s  no emphas is  a t  

a l l  and th e  c o n j u n c t i o n  dok i s  g l o s s e d  i n  E n g l i s h  w i t h  

* w h i l e 1, 1w h i l e  t h e  d o c t o r  was c u t t i n g  o f f  h i s  arm* and 

* w h i l e  you a re  s t a n d i n g  t h e r e 1.

We o b s e rv e  a n o t h e r  c h a r a c t e r i s t i c  o f  t h i s  p a r t i c u l a r  

d i s t r i b u t i o n .  The mean ing  HIGH FOCUS NOW w i t h  a n e g a t i v e  i s  

more common w i t h  t h e  c o n j u n c t i o n  dok th a n  i s  t h e  mean ing 

HIGH FOCUS NOW w i t h o u t  a n e g a t i v e .  To t e n  i n s t a n c e s  o f  dok 

and t h e  mean ing  HIGH FOCUS NOW w i t h  t h e  n e g a t i v e ,  

c o r r e s p o n d  two i n s t a n c e s  o f  dok and t h e  a f f i r m a t i v e .  W i th  

t h e  mean ing  LOW FOCUS NOW t h e  d i s t r i b u t i o n  i s  t h e  o p p o s i t e :  

h e re  t h e  meaning LOW FOCUS NOW i s  most  o f t e n  w i t h o u t  th e
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n e g a t i v e .

There  i s  s o m e th in g  c o n t r a d i c t o r y  i n  th e  c o m b i n a t i o n  о 

th e  c o n j u n c t i o n  dok - 1w h i l e ,  u n t i l *  and th e  n e a n in g  HIGH 

FOCUS NOW. W h i l e  th e  l e x i c a l  meaning o f  dok i m p l i e s  a 

c e r t a i n  e x t e n s i o n  i n  t i m e ,  t h e  mean ing  NOW HIGH FOCUS 

c o n c e n t r a t e s  a t t e n t i o n  on a p a r t i c u l a r  p o i n t  i n  t i m e .  When 

dok i n t r o d u c e s  an e v e n t  t h a t  i s  m e r e l y  p r e l i m i n a r y  to  

a n o th e r  and more i n p o r t a n t  e v e n t  t h e  v e rb  n a t u r a l l y  t a k e s  

low  Focus and t h e  i n p o r t a n t  e v e n t  t a k e s  h i g h  Focus.  Tha t  

s i t u a t i o n  g i v e s  us t h e  s t a n d a r d  skew ing  i n  t h e  a f f i r n a t i v e  

But  when dok i n t r o d u c e s  th e  n o n - o c c u r r e n c e  o f  an exp e c te d  

e v e n t  as s o m e th in g  t h a t  i s  o f  i n p o r t a n c e  th e n  t h e  h i g h  

Focus n a t u r a l l y  goes w i t h  i t .  I t  can then  be seen t h a t  th e  

d i f f e r e n t  f a v o r i n g s  i n  t h e s e  two a l t e r n a t i v e  c o n b i n a t i o n s  

a r i s e  d i r e c t l y  o u t  o f  t h e  mean ings  d o k , ne and th e  v e r b a l  

m o r p h o l o g y .
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We t u r n  now t o  examp les  i n  w h ic h  t h e  n e a n i n g s  HIGH 

FOCUS NOW and LOW FOCUS NOW f o l l o w  t h e  c o n j u n c t i o n s  kad 

* w h e n ' .  In  t h e  f o l l o w i n g  e x a n p l e s  we f i n d  a g a in  t h e  n e a n i n g  

HIGH FOCUS NOW ( e x a n p l e s  35 and 37) e x p l o i t e d  t o  

c o n c e n t r a t e  on t h e  p r e c i s e  t i n e  when an e v e n t  t a k e s  p l a c e .  

By c o n t r a s t ,  t h e  n e a n in g  LOW FOCUS NOW w i t h  t h i s  

c o n j u n c t i o n  a l l o w s  an i n f e r e n c e  o f  a n o r e  g e n e r a l i z e d  

s t a t e n e n t  ( e x a n p l e s  36 and 3 8 ) :

3 5 . ־  Maze sve da bude .  P o t r u d i  s e .  Pa kad s t v o r i n o  
s i o b o d n u  t e r i t o r i j u ,  p o s t a v i c e n o  t e  za 
p r e d s e d n i k a  s r e s k e  v l a s t i .

(D.  Cos ic ' ,  D a leko  j e  s u n c e , p .  80)

" A n y t h i n g  can happen .  You j u s t  do y o u r  b e s t  and 
when we f o r n  (HIGH FOCUS NOW) a l i b e r a t e d  
t e r r i t o r y  w e ' l l  nake you a c o u n t y  o f f i c i a l .

36 .  B ic e  p o la  í o v e k a .  Rugóba, ogromno t r u p i o  na 
lé ta k a n a .  Tup,  t u p !  Ce la  u l i c a  ce č u t i  kad 
p r o l  a z i . В ібе  ? i v ,  a v i s e  n i k a d  nece no<5i da 
p o t r a i ,  s k o č i ,  p o j a š e  k o n j a ,  n u S k i  z a g r l i  l e n u .

VS3-301

" H e 'd  be o n l y  h a l f  a n a n ,  a n o n s t e r ,  a h u l k  on 
c r u t c h e s .  Tap,  t a p !  The w ho le  s t r e e t  would know 
whenever  he passed by (LOW FOCUS NOW). Yes,  
h e ' d  be a l i v e ,  b u t  n e v e r  a g a in  a b l e  t o  j u n p  and 
r u n ,  t o  r i d e  a h o r s e ,  t o  e nb rac e  a woman."

RE 156
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B o î e ,  z a r  j e  t o  i s t í n a ?  I  u n j o j  n i j e  o s t a l o  
n ím a lo  n e s t a  da se u p l a s i  za sebe ,  d a ,  d a .  A l i  
zaS to  se nad n j o n  t a  kazna n i j e  i z v r s i l a ?  A 
kako t o  da n i j e  n i  p o m i s l i l a  da se mogu n a c i  
z a je d n o  s v i  t r o j e ,  da i f u te  kao sada ,  ne 
g l e d a j u c i  se ,  s l u s a j u c i  uzdahe j e d n o  d r u g o n .
Sta 6e se d e s i t i  kad se s u s r e t n u  p o g le d im a  i  
p ro g o v o re ?

VS3-215

11My God, i s  t h i s  r e a l l y  t r u e ?  There  was no roon 
l e f t  f o r  any f e a r  f o r  h e r s e l f ,  none a t  a l l !  Yet 
why h a d n ’ t  t h i s  pun ish m e n t  been e x a c te d  f rom 
he r?  How was i t  t h a t  she ne v e r  t h o u g h t  t h a t  a l l  
t h r e e  o f  them c o u ld  f i n d  t h e m s e l v e s  t o g e t h e r ,  
s i l e n t  as t h e y  were now, n o t  l o o k i n g  a t  each 
o t h e r ,  l i s t e n i n g  t o  each o t h e r ’ s s i g h s .  What 
w i l l  happen when t h e i r  g l a n c e s  meet (HIGH FOCUS 
NOW) and t h e y  see t h e  t r u t h  i n  them?

RE275

T o la  se ru k o v a  s n j i m  t e k  poSto  p r u f i  ruku  
s n a j i  и c r n i n i ,  c u t e c i .  Kad on sede na k l u p i c u  
i  po£e i z  svog r a t n o g  p le n a  da d e l i  d e c i  n o í i c e  
i  k a t o l i ^ k e  í k o n i c e  na z l a t n i m  l a n í i c i m a ,  T o la  
Dac i6  smugnu и s l j í v a r  da ga n i k o  ne v i d i  kad 
p l aže (В)  i  da za veSeru  A l e k s i  z a k o l j e  dve 
p o s l e d n j e  k o k o s k e .

VS4-235

" T o l a  shook hands w i t h  him o n l y  a f t e r  A le k s a  had 
s i l e n t l y  o f f e r e d  h i s  hand t o  h i s  s i s t e r - i n - l a w .  
Once A le k s a  had s a t  down under  t h e  b i g  
b l o s s o m in g  dogwood t r e e  and begun t o  d i s t r i b u t e
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l i t t l e  k n i v e s  and C a t h o l i c  r e l i g i o u s  p i c t u r e s  
on g o l d  c h a i n s  t o  t h e  c h i l d r e n  f rom h i s  s p o i l s  
o f  w a r ,  T o la  s l i p p e d  o f f  i n t o  t h e  plum o r c h a r d  
so t h a t  no one wou ld  see him w h i l e  he was 
c r y i n g  (LOW FOCUS NOW) and t o  k i l l  t h e  l a s t  
two c h i c k e n s  f o r  A l e k s a 1s s u p p e r .

RE389

In  example  35 t h e  commander o f  a p a r t i s a n  u n i t  

a d d r e s s e s  an o l d e r  f i g h t e r  whom he has j u s t  e n t r u s t e d  w i t h  

wounded s o l d i e r s .  The p a r t i s a n s  have t o  w i t h d r a w  f rom t h a t  

t e r r i t o r y  and l e a v e  t h e i r  wounded comrades b e h i n d .  The h i g h  

Focus marked v e r b  i s  n a r r o w i n g  t h e  Focus o f  a t t e n t i o n  on 

t h e  p r e c i s e  p o i n t  i n  t i m e  a t  w h ic h  t h e  f o r m a t i o n  o f  t h e  

l i b e r a t e d  t e r r i t o r y  w i l l  t a k e  p l a c e .  By s e t t i n g  a p r e c i s e  

t im e  r e l a t i o n s h i p  be tween t h a t  t i m e  and t h e  p o s s i b l e  

a p p o i n t m e n t  o f  t h e  o l d  f i g h t e r  t o  a c o u n t y  p o s t  t h e  

commander sounds more p o s i t i v e  and e n c o u r a g i n g .

We can c o n t r a s t  t h i s  example w i t h  e x a n p l e  36 i n  w h ic h  

t h e  c o n j u n c t i o n  kad i s  f o l l o w e d  w i t h  t h e  mean ing LOW FOCUS 

NOW. The r e a d e r  w i l l  remember f rom t h e  examp les  quo ted  

e a r l i e r  t h a t  M a jo r  S tankov ic?  had been s e r i o u s l y  wounded.  He 

has t o  make up h i s  mind w h e th e r  t o  a l l o w  t h e  a m p u t a t i o n  o f  

h i s  l e g  and l e a d  t h e  l i f e  o f  an i n v a l i d  o r  t o  f a c e  c e r t a i n  

d e a t h .  The m a j o r ,  a f i e r c e l y  p roud  man, a c a v a l r y  o f f i c e r  

and a l a d i e s 1 man, a n g u i s h e s  o v e r  t h i s  d e c i s i o n .  T h i s  

example i s  an i n t e r i o r  mono logue i n  w h i c h  t h e  m a j o r  t h i n k s
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ab o u t  h i m s e l f ,  n o t  i n  t h e  f i r s t  pe rs o n  b u t  i n  t h e  t h i r d  

p e r s o n .  T h i s  i s  a d e l i b e r a t e  a t t e m p t  on h i s  p a r t  t o  p u t  a 

d i s t a n c e  between h i m s e l f  and t h e  p r o s p e c t  o f  b e in g  heard 

and seen on c r u t c h e s .  At  t h i s  p o i n t  he i s  w o r r i e d  what 

r e a c t i o n  p e o p le  m i g h t  have t o  s e e in g  him i n  t h a t  c o n d i t i o n .  

The meaning LOW FOCUS NOW m a r k in g  th e  v e r b  i n  kad p r o l a z i  

, whenever  he passes  b y 1 f a i l s  t o  c o n c e n t r a t e  a t t e n t i o n  on a 

s i n g l e  p o i n t  i n  t i m e  and i n  t h i s  p a r t i c u l a r  c o n t e x t  p e r m i t s  

an i n f e r e n c e  o f  a number o f  t i m e s  t h e  e v e n t  m i g h t  t a k e  

p l a c e ,  g lo s s e d  i n  E n g l i s h  w i t h  1w h e n e v e r * .

In  example 37 Olga K a t i e  i s  n u r s i n g  h e r  d a u g h t e r  

s t r i c k e n  w i t h  t y p h o i d  f e v e r .  She had e a r l i e r  come t o  t h i s  

1 i c e - i n f e s t e d  town t o  t a k e  h e r  d a u g h t e r ,  a v o l u n t e e r  n u r s e ,  

home t o  s a f e t y .  However ,  i n s t e a d  o f  d o i n g  t h a t  she h e r s e l f  

rem a ined  as a v o l u n t e e r  i n  t h e  h o s p i t a l .  T he re  she met a 

d o c t o r  and f e l l  i n  l o v e  w i t h  h im .  Now, h e r  o n l y  d a u g h te r  i s  

i n  m o r t a l  d a n g e r .  She i s  by h e r  s i d e  t o g e t h e r  w i t h  the  

d o c t o r  when he r  husband,  summoned t o  come, a r r i v e s .  Olga 

f e e l s  t rem endous  r e s p o n s i b i l i t y  f o r  h e r  d a u g h t e r s  

c o n d i t i o n  and she a l s o  d re a d s  t h e  moment o f  t r u t h .  By 

a s s o c i a t i n g  t h e  v e r b  s u s r e s t i  se , t o  m e e t 1 and p r o g o v o r i t i  

, t o  b e g in  t o  t a l k *  w i t h  t h e  meaning HIGH FOCUS NOW th e  

a u t h o r  ze ro e s  t h e  Focus on t h a t  p a r t i c u l a r  moment when t h e  

t h r e e ,  t h e  hu sband ,  t h e  w i f e  and t h e  d o c t o r ,  l o o k  a t  each 

o t h e r  and f i n d  th e  t r u t h  i n  each o t h e r 1s e y e s .
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By c o n t r a s t ,  i n  e x a n p le  38 t h e  e v e n t  a s s o c i a t e d  w i t h  

t h e  n e a n in g  LOW FOCUS NOW i s  d e f o c u s e d .  T o la  DaJ?i i ,  a h i r e d  

n a n ,  was v e r y  p roud o f  h i s  f o u r  s o n s .  H i s  e m p lo y e r  d i d  n o t  

have any c h i l d r e n  and t h a t  nade T o l a  f e e l  v e r y  r i c h .  He 

l o s t  two sons i n  t h e  war and h i s  t h i r d  son has j u s t  cone 

hone f r o n  t h e  a rmy.  T o l a  g r e e t s  him b u t  t h e n ,  overcome w i t h  

e m o t i o n ,  he l e a v e s  t h e  room because he b e l i e v e s  t h a t  a man 

i s  n o t  supposed t o  c r y .  The a u t h o r  d o w n p la y s  t h e  p r o s p e c t  

o f  c r y i n g  and t h e  e v e n t  r e m a in s  i n d e f i n i t e .  The f u r t h e r  

c o n t e x t  does n o t  say a n y t h i n g  ab o u t  h i s  c r y i n g  a t  a l l .

A n o th e r  f a c t o r  makes t h e  n e a n i n g  HIGH FOCUS NOW 

i n a p p r o p r i a t e  i n  t h e  l a s t  e x a n p le  -  t h e  n a t u r e  o f  t h e  

l e x i c a l  n e a n i n g  o f  p i a k a t i  -  z a p i a k a t i  , t o  c r y 1 . The 

mean ing  HIGH FOCUS NOW o f  t h e  v e r b  , t o  c r y 1 wou ld  t r i g g e r  

th e  i n t e r p r e t a t i o n  o f  t h e  s t a r t i n g  e f f e c t .  S u b s t i t u t i n g  th e  

HIGH FOCUS NOW mean ing  f o r  LOW FOCUS NOW mean ing  h e re  would 

i m p l y  a p r e c i s e  t i m e  r e l a t i o n s h i p  -  t h e  p o s s i b i l i t y  t h a t  

T o la  m i g h t  be seen a t  t h e  monent  o f  h i s  b u r s t i n g  i n t o  

t e a r s .  T h i s  message wasn ’ t  i n t e n d e d  i n  t h i s  p a r t i c u l a r  

c o n t e x t  and t h e  mean ing  LOW FOCUS NOW i s  more a p p r o p r i a t e .

In  a l l  t h e  examp les  qu o te d  i n  w h ic h  t h e  NOW m ean ings  

o c c u r  i n  a s s o c i a t i o n  w i t h  t h e  t e m p o r a l  c o n j u n c t i o n s  , when1 , 

1as soon a s 1 , , a f t e r * ,  and , u n t i l *  t h e  Focus d i s t i n c t i o n  i s  

e x p l o i t e d  t o  p ro d u c e  d i f f e r e n t  messages .  W i th  HIGH FOCUS 

NOW t h e  s p e a k e r  i s  f o c u s i n g  on t h e  p r e c i s e  t i m e  o f  an
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e v e n t .  T h i s  p r e c i s i o n  t o g e t h e r  w i t h  t h e  te m p o ra l  

c o n j u n c t i o n s  p e r m i t s  th e  i n f e r e n c e  o f  a h i g h e r  p r o b a b i l i t y  

t h a t  t h e  e v e n t  w i l l  a c t u a l l y  t a k e  p l a c e .  W i th  t h e  LOW FOCUS 

NOW meaning t h e  t i m e  o f  o c c u r r e n c e  o f  an e v e n t  i s  d i f f u s e d  

and t h e  r e s u l t  i s  t h e  i n f e r e n c e  o f  a more g e n e r a l i z e d  

e v e n t .

2 .  The Meanings HIGH FOCUS NOW and LOW FOCUS NOW a f t e r  

t h e  C o n j u n c t i o n s  ako * i f 1 and da * t h a t *

302

The second e n v i r o n m e n t  i n  w h ic h  the  two NOW n e a n in g s  

a re  used t o  r e f e r  t o  n o n - p a s t  e v e n t s  i s  i n  p o s i t i o n  a f t e r  

t h e  c o n j u n c t i o n s  ako * i f '  and da * t h a t * .  The HIGH FOCUS NOW 

mean ing  a g a in  c o n c e n t r a t e s  a t t e n t i o n  on t h e  e v e n t ,  i n  

a s s o c i a t i o n  w i t h  t h e  c o n j u n c t i o n s  ako ' i f 1 and da ' t h a t ' ,  

p ro d u c e s  a number o f  nuances i n  t h e  message t h a t  have t o  do 

w i t h  a r e l a t i v e l y  h i g h  deg ree  o f  e m o t i o n a l  i n t e n s i t y  such 

as f e a r ,  w a r n i n g ,  a p p r e h e n s i o n ,  encou ragem en t ,  e t c .  The LOW 

FOCUS NOW v e r b  i n  t h i s  e n v i r o n m e n t  on t h e  o t h e r  hand,  

p ro d u c e s  d i f f e r e n t  n u a n c e s ,  messages i n  a l o w e r  e m o t i o n a l  

k e y ,  l e a d i n g  t o  t h e  more d i f f i d e n t  a t t i t u d e s  o f  d i s a p p r o v a l ,  

d i s c o u r a g e m e n t , e t c .

In  c o m b i n a t i o n  w i t h  t h e  c o n j u n c t i o n  ako * i f 1 , i n  t h e  

f o l l o w i n g  e x a m p le s ,  two w i t h  h i g h  Focus and two w i t h  low 

F o cu s ,  t h e  mean ings  HIGH FOCUS NOW and LOW FOCUS NOW a g a in
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produce d i f f e r e n t  e f f e c t s  i n  t h e  message.

39.  Kako ce se v r a t i t i  и s e l o ,  med ju  l j u d e  i  v r š n j a k e  
r a t n i k e ,  ako se sazna (HIGH FOCUS NOW) da j e  
n j e g a ,  duvenog p o d r i n j s k o g  r v a d a  b a c i o  u b a ru  
jedan  d o p a v i  Švaba?

VS3-288

How c o u ld  he go back t o  h i s  v i l l a g e  and f a c e  
peop le  t h e r e ,  i f  i t  g e t s  a round  (HIGH FOCUS NOW) 
t h a t  he ,  a famous w r e s t l e r ,  had been th r o w n  i n t o  
a p u d d le  by a o n e - l e g g e d  A u s t r i a n ?

RE1UU

40.  S i t u ā c i j ā  j e  o z b i l j n a .  To v i  i  sami  v i d i t e .  Mi и 
t o k u  n o c i  noramo da se p re b a c im o  na B e lu  s t e n u .
Put odavde do n j e ,  kad j e  v r e n e  l e p o ,  t r a j e  
c i t a v u  noć .  A mi  ga nocTas noramo p re c ' i  po snegu ,  
sa r a n j e n i c i m a .  V i d i t e  da su Nenc i  z a n o d i l i  и 
p i a n i n i .  Ako do z o re  ne s t i g n e n o  (HIGH FOCUS NOW) 
t a n o ,  o n i  de nas n a p a s t i  i  g o n i t i  c i t a v o g  dana .

DS66

"The s i t u a t i o n  i n  w h ic h  we f i n d  o u r s e l v e s  i s  
s e r i o u s .  You can see t h a t  f o r  y o u r s e l f .  We have 
t o  nove o v e r  t o  t h e  W h i te  Rock d u r i n g  t h e  n i g h t .
In  good w e a t h e r ,  t h a t  t r i p  t a k e s  a n i g h t .  We have 
t o  make i t  i n  snow and c a r r y  t h e  wounded s o l d i e r s  
t o o .  You know t h a t  t h e  Gernans rem a ined  on t h e  
m o u n t a i n .  I f  we d o n ’ t  a r r i v e  (HIGH FOCUS NOW) 
t h e r e  b e f o r e  dawn, t h e y  w i l l  a t t a c k  us and pu rsue  
us th e  who le  d a y . "
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41.  N i j e  sad ovo v i s e  za t e b e .  Sada j e  teáfka 
s i t u ā c i j ā .  I d i  k u c i ,  pa ako baŠ n nogo ? e l i s  (LOW 
FOCUS NOW), na p r o l e c e  d o d j í !

FAS84

״ T h i s  i s  no l o n g e r  f o r  you .  Our s i t u a t i o n  i s  
d i f f i c u l t .  Go hone now and i f  you r e a l l y  w ish  
i t ,  (LOW FOCUS NOW) cone back i n  t h e  s p r i n g .

42.  A v i  s t e  s v i  od reda  p ra v e  r a s p i k u c f e .  Sve í e k a t e  
od s t a b a .  Na s a s t a n c í m a ,  í s p r u z i t e  j e z i c i n e  kao 
o d b o j k e  í  s v i  k r i t i k u j e t e  S t a b .  Ka ïen van j a :  
ako v i  ovako k u c f i t e  (LOW FOCUS NOW) s v o je  kuce ,  
n j í h  će i  v e t a r  da odnese ;  ako ovako v o j s k u  
s t v a r a te  (LOW FOCUS NOW), n j u  ce i  r u n d o v i  da 
r a s t u r e .

DS47

"You a re  a l l  s p e n d t h r i f t s .  A l l  you know i s  t o  
e x p e c t  f r o n  th e  h e a d q u a r t e r s .  At m e e t i n g s  you 
j u s t  open your  b i g  mouths and c r i t i c i z e .  I  am 
t e l l i n g  you :  i f  you b u i l d  un (LOW FOCUS NOW) 
you r  house l i k e  t h i s ,  t h e  w ind  w i l l  b lo w  i t  
away. I f  you make (LOW FOCUS NOW) an a rn y  l i k e  
t h i s  n o t  r e s p e c t i n g  y o u r  s u p e r i o r s ,  i t  w i l l  
b re a k  u p . "

In  example 39 R a d o jk o ,  t h e  o r d e r l y  o f  m a jo r  

S t a n k o v i d ,  has l o s t  a re m a tc h  t o  an A u s t r i a n  w r e s t l e r .  T h i s  

match has a s y m b o l i c  n e a n in g  t o  t h e  m a jo r  and o t h e r  S e rb ia n  

s o l d i e r s  who watch  i t .  Now Radojko i s  u p s e t  and a l s o  v e r y  

much w o r r i e d  t h a t  h i s  d e f e a t  m i g h t  become known in  h i s
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v i l l a g e .  The a u t h o r  f o c u s e s  on R a d o j k o ' s  f e a r  by 

a s s o c i a t i n g  t h e  e v e n t  o f  t h a t  p o s s i b l e  d i s c o v e r y  w i t h  t h e  

n e a n i n g  HIGH FOCUS NOW.

In  example  M0 i n  c o m b i n a t i o n  w i t h  t h e  n e a n i n g  HIGH 

FOCUS NOW a d i f f e r e n t  e f f e c t  i s  p rod u c ed  -  a sense o f  

u r g e n c y ,  w a r n i n g .  A u n i t  o f  p a r t i s a n s  can be saved o n l y  i f  

i t  l e a v e s  i t s  p r e s e n t  p o s i t i o n  unde r  t h e  c o v e r  o f  n i g h t .

The w e a th e r  i s  v e r y  bad and t h e  f i g h t e r s  have t o  c a r r y  

t h e i r  wounded comrades w i t h  them.  The n e a n i n g  HIGH FOCUS 

NOW w i t h  w h ic h  t h e  v e r b  s t i c i  , t o  a r r i v e 1 i s  a s s o c i a t e d  i n  

1i f  we do n o t  a r r i v e  by dawn1, f o c u s e s  t h e  u r g e n c y  on t h i s  

p a r t i c u l a r  p o i n t  o f  t i m e .

A l t o g e t h e r  d i f f e r e n t  messages o f  much l o w e r  e m o t i o n a l  

i n t e n s i t y  a re  i n f e r r e d  f rom examp les  41 and 42 .  I n  e x a n p le

41,  t h e  u n i t  co nn an de r  i s  aware o f  a v e r y  d i f f i c u l t  

p o s i t i o n  i n  w h ic h  h i s  u n i t  f i n d s  i t s e l f .  He w an ts  t o  sp a re  

a v e r y  young f i g h t e r  by s e n d in g  him home. He t e l l s  him t h a t  

i f  he r e a l l y  w i s h e s  he can come back i n  t h e  s p r i n g .  By 

a s s o c i a t i n g  t h e  v e r b  i n  t h e  e x p r e s s i o n  " i f  you r e a l l y  w i s h "  

w i t h  t h e  mean ing  LOW FOCUS NOW, t h e  s p e a k e r  r e f r a i n s  f r o n  

e n c o u r a g i n g  t h e  young s o l d i e r  t o  r e t u r n .

I n  e x a n p l e  42 ,  t h e  c o n j u n c t i o n  ako i n  a s s o c i a t i o n  w i t h  

t h e  mean ing  LOW FOCUS NOW p ro d u c e s  an e f f e c t  o f  d i s a p p r o v a l  

i n  t h e  message.  Here an o l d e r  f i g h t e r ,  a n g r y  a t  h i s  

comrades who have somehow l e f t  b e h in d  a sack o f  c o r n  m e a l ,
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shows h i s  d i s c o n t e n t  by mak ing  a g e n e r a l  m e t a p h o r i c a l  

r e m a r k ,  a b s t r a c t  i n  n a t u r e -  At  t h i s  p o i n t  t h e  damage i s  

a l r e a d y  done and t h e  o l d  s o l d i e r  can o n l y  v o i c e  h i s  

d i s a p p r o v a l .  The i n d i r e c t n e s s  o f  t h e  message i s  r e i n f o r c e d  

by b e i n g  a s s o c i a t e d  w i t h  t h e  low  Focus m ea n in g .

In  examples 41 and 42 t h e  LOW FOCUS mean ing i s  used 

i n d i r e c t l y ,  t h a t  i s  f o r  comment.  We have seen so f a r  t h a t  

one o f  th e  rea s o n s  f o r  a s s i g n i n g  an e v e n t  a low degree o f  

Focus i s  t o  i n d i c a t e  e x p l i c i t l y  t h a t  i t  i s  n o t  as 

i m p o r t a n t ,  r e l a t i v e l y  s p e a k i n g ,  as o t h e r  e v e n t s  i n  th e  same 

c o n t e x t .  I f  t h e  speake r  d o e s n ' t  want  som e th in g  t o  be done,  

w h e th e r  he wants t o  d i s c o u r a g e  somebody f rom d o in g  i t  (as 

i n  example 41) o r  t o  v o i c e  h i s  d i s a p p r o v a l  and t h u s  f u r t h e r  

d i s c o u r a g e  a c e r t a i n  b e h a v i o r  (a s  i n  example 42) an 

i n d i r e c t ,  s u p t l e  way o f  i n d i c a t i n g  t h a t  i s  t o  convey t h e  

e v e n t  w i t h  a low  deg ree  o f  Focus .  The low Focus marked verb 

i n  a sense s u g g e ts  t h a t  t h e  e v e n t  by b e i n g  o f  low i n t e r e s t  

i s  n o t  w o r t h  u n d e r t a k i n g .  The HIGH FOCUS NOW meaning i n  the  

same c o n t e x t  w i l l  p e r m i t  an i n f e r e n c e  o f  d i f f e r e n t  more 

p o s i t i v e  messages.  In  example 41 t h e  h i g h  Focus meaning 

p roduces  a message o f  e n c o u ra g e m e n t .  In  e x a n p le  42 t h e  HIGH 

FOCUS NOW n e a n in g  would be a p p r o p r i a t e  f o r  sonebody 

a c t u a l l y  b u i l d i n g  a house .

We now t u r n  t o  e x a n p le s  w i t h  t h e  c o n j u n c t i o n  da:
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־ •43  Do k r i v e  bukve  çî_a i h  p a s t i n o .
-  Kakve k r i v e  b u k v e !  Do p a n ja  i t  t r e b a  p u s t i t i . -  
I j u t i t o  d o b a c i  UČa.

11S h a l l  we l e t  t h e n  cone (da  p u s t i m o ־   HIGH FOCUS 
NOW) t o  t h e  c r o o k e d  beech t r e e ?

"What c ro o k e d  beech t r e e !  We s h o u ld  l e t  t h e n  cone 
t o  t h e  t r e e  s t u m p . " ־   U8a s a i d  a n g r i l y . "

FAS58

44.  Ova g ru p a  bez snene i z d r í a  do S o k o lo v a  kamena.
-  Da se o d n o r i m o . Ne nogu d a l j e !  -  p o v i k a  neko 
od o n i h  Sto su n o s i l i .

"The g r o u p  nade i t  t o  t h e  E a g l e ’ s Rock,  w i t h o u t  a 
b r e a k .

" L e t ’ s have  a r e s t  ( da + HIGH FOCUS NOW). I  c a n n o t  
go any f u r t h e r ! "  -  s a i d  soneone who was c a r r y i n g  
t h e  wounded c o n r a d e s . "

FAS73

45• S v a k i  me tak  mora da p o g o d i  . . . ?  Pos le  bo rbe
d e s e t a r i  da n i  podnesu i z v e S t a j  k o l i k o  j e  n e ta k a  
u t r o Š e n o  i  Nemaca u b i j e n o .

" E v e r y  b u l l e t  has t o  h i t  i t s  t a r g e t !  Do you 

u n d e r s t a n d ?  A f t e r  t h e  a t t a c k ,  t h e  t r o o p  l e a d e r s  
a re  t o  r e p o r t  t o  me (ü â  + HIGH FOCUS NOW) how many 
b u l l e t s  were used and how many Germans k i l l e d . "

FAS58
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g o n i l i  o t í S l í  s u ,  znaČi  mi sno sada ceo o d r e d .  A 
kad smo o d r e d ,  onda t r e b a  da r a t u j e m o  kao o d r e d .
Da kukano (В)  za onim s t o  j e  b i l o ,  n i s t a  od t o g a .
Ja p red laSem da izvedemo n a j o p a s n i j u  a k c i j u .

" O n l y  s i x  o f  us a re  l e f t .  Those p u r s u i n g  us are 
gone and we a re  th e  who le  u n i t  now. And s in c e  we 
a re  t h e  u n i t  we have t o  behave as one .  To l a n e n t  
(LOW FOCUS NOW) f o r  t h i n g s  p a s t  w i l l  n o t  h e l p .  I  
s u g g e s t  t h a t  we t a k e  (HIGH FOCUS NOW) th e  most 
da nge rous  c o u r s e . "

FAS356

In  a l l  t h e s e  messages th e  s w i t c h  f rom th e  meaning HIGH 

FOCUS NOW t o  t h e  n e a n in g  LOW FOCUS NOW wou ld  produce 

i n c o h e r e n t  messages i n  t h e s e  c o n t e x t s .

In  example 43 a g ro u p  o f  r e s i s t a n c e  f i g h t e r s  i s  

w a i t i n g  i n  an ambush. The Germans a re  a p p ro a c h in g  f a s t  bu t  

t h e  f i g h t e r s  a re  s h o r t  o f  am m u n i t io n  and t h e y  want t o  l e t  

them come t o  a d i s t a n c e  a t  w h ich  t h e i r  f i r e  w i l l  be the  

most e f f e c t i v e .  The f i r s t  s p e a k e r ,  t h e  second i n  command, 

makes a b o ld  s t a t e m e n t  by s u g g e s t i n g  t h a t  t h e  Germans be 

a l l o w e d  t o  come up t o  a c e r t a i n  beech t r e e .  The connander  

re s p o n d s  t o  t h i s  w i t h  an even b o l d e r  p r o p o s a l .  The 

u t t e r a n c e  has o n l y  an appearance  o f  a q u e s t i o n .  The v e rb  

1t o  l e t 1 i n  a s s o c i a t i o n  w i t h  t h e  n e a n in g  HIGH FOCUS NOW 

g i v e s  t o  t h e  nessage  t h e  f l a v o r  o f  a b o ld  s u g g e s t i o n .

The sane can be s a id  ab o u t  e x a n p le  44 .  Here ,  a g roup  

o f  r e s i s t a n c e  f i g h t e r s  a re  r e t r e a t i n g  c a r r y i n g  w i t h  t h e n
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t h e i r  wounded com rades .  They have t o  move u nd e r  t h e  c o v e r

o f  n i g h t  and a t  t h i s  p o i n t  t h e  f i g h t e r s  a r e  v e r y  t i r e d  and 

h u n g r y .  One o f  them d r i v e n  by d e s p a r a t i o n  c a l l s  f o r  a b r i e f  

r e s t .

I n  example  45 t h e  e f f e c t  o f  t h e  mean ing  HIGH FOCUS NOW 

i s  t o  make a s t a t e m e n t ,  i n  e f f e c t  a command. The p a r t i s a n s  

are  v e r y  s h o r t  o f  am m u n i t io n  and t h e y  have t o  use e v e r y  

b u l l e t  e f f e c t i v e l y .  The commander s t a t e s  i n  v e r y  s t r o n g  

te rm s  t h a t  t h e  t r o o p  l e a d e r s  a re  t o  r e p o r t  t o  him 

i m m e d i a t e l y  a f t e r  t h e  b a t t l e .  The mean ing  HIGH FOCUS NOW i n  

th e s e  c o n t e x t s  i n t r o d u c e s  a nuance o f  t e n s i o n  and f rom t h a t  

and t h e  o t h e r  i n f o r m a t i o n  i n  t h e  c o n t e x t  t h e  r e a d e r  i n f e r s  

a s t r o n g  s u g g e s t i o n  o r  a command, e t c .  The mean ing  LOW 

FOCUS NOW i n  t h e s e  c o n t e x t s  would have r e s u l t e d  i n  

s t r i k i n g l y  d i f f e r e n t  messages,  more g e n e r a l  s t a t e m e n t s .  

Example 45 wou ld  be i n t e r p r e t e d  as a r e g u l a r  demand f o r  a 

p rompt  r e p o r t  a f t e r  each b a t t l e ,  n o t  t h i s  p a r t i c u l a r  one .  

E q u a l l y ,  example 43 wou ld  be u n d e r s t o o d  as a l o w - k e y  

r e q u e s t  t o  r e s t  o r  example 44 as a demand t o  l e t  t h e  

Germans app roach  t h e  beech t r e e  on a r e g u l a r  b a s i s ,  e t c .

In  example 46 ,  w i t h  t h e  mean ing LOW FOCUS NOW, t h e  

speake r  i s  f a r  f rom s u g g e s t i n g  t h a t  t h e  r e m a i n d e r  o f  t h e  

u n i t  d w e l l s  on t h e  most  r e c e n t  l o s s e s .  He does n o t  ad vo c a te  

11l a m e n t i n g  f o r  t h i n g s  p a s t "  b u t  r a t h e r  a new, b o l d  

o f f e n s i v e .  A g a i n ,  t h e  LOW FOCUS NOW mean ing  p ro d u c e s  an
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i n d i r e c t  nessage by e s t a b l i s h i n g  a d i s t a n c e  f r o n  t h e  a c t u a l  

e v e n t .

3.  The Use o f  t h e  Focus Meanings i n  Q u e s t io n s

The n e a n in g  HIGH FOCUS NOW and LOW FOCUS NOW o c c u r  in  

a n o t h e r  n o n - p a s t  e n v i r o n n e n t ,  i n  q u e s t i o n s  s t a r t i n g  w i t h  

t h e  q u e s t i o n  words za%to and 1Sto , w h y ' ,  as i n  e x a n p le s  45 

and 46 b e lo w :

47a.  Zas to  ne dod i e ^  (HIGH FOCUS NOW) na p r i j e n ?
Why d o n ' t  you cone t o  t h e  r e c e p t i o n ?

b . ״ Zaš to  d o d i e s  (HIGH FOCUS NOW) na p r i j e m ?

48a .  ZaSto ne d o l a z i s  (LOW FOCUS NOW) na p r i j e n ?
Why a r e n ' t  you c o n i n g  t o  t h e  r e c e p t i o n ?  

b .  Z a s to  d o l a z i s  (LOW FOCUS NOW) na p r i j e n ?
Why a re  you c o n in g  t o  t h e  r e c e p t i o n ?

T h i s  d i s t r i b u t i o n  o f  t h e  n e a n i n g  HIGH FOCUS NOW and 

LOW FOCUS NOW i s  a s y n n e t r i c a l  i n  t h e s e  c o n t e x t s .  A l t h o u g h  

one can ask e i t h e r  an a f f i r n a t i v e  o r  a n e g a t i v e  q u e s t i o n  i n  

S e r b o - C r o a t i a n  w i t h  t h e  i n t e r r o g a t i v e  word 'w h y '  and t h e  

mean ing  LOW FOCUS NOW ( e x a n p l e s  48a and 4 8 b ) ,  t h e  mean ing  

HIGH FOCUS NOW o c c u r s  u s u a l l y  o n l y  w i t h  t h e  n e g a t i v e  

(exam p le  4 7 a ) .  The use o f  t h e  a f f i r m a t i v e  w i t h  t h e  mean ing  

HIGH FOCUS NOW i n  t h i s  e n v i r o n m e n t  i s  h i g h l y  d i s f a v o r e d
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( see 47b a b o v e ) .

T h i s  asymmetry  i n  t h e  d i s t r i b u t i o n  o f  t h e  mean ing  HIGH 

FOCUS NOW ( t h e  P e r f e c t i v e  P r e s e n t )  has a t t r a c t e d  t h e  

a t t e n t i o n  o f  many s c h o l a r s  ( M a r e t i c ,  1 9 0 1 ,1 9 3 1 ;  L j - 

S t o j a n o v i c * ,  1921;  M us ic  1929;  S te v a n o v i c f ,  1964 ,  e t c . ) .  

Howeve r ,  t h e s e  s c h o l a r s  have been c o n c e rn e d  n o t  w i t h  

f i n d i n g  o u t  what  m o t i v a t e s  t h i s  asymmetry  i n  d i s t r i b u t i o n  

b u t  r a t h e r  w i t h  how and where t o  c l a s s i f y  t h i s  usage o f  th e  

P e r f e c t i v e  P r e s e n t :  among t h e  i n d i c a t i v e ,  t h e  r e l a t i v e  o r  

t h e  modal  uses o f  t h e  t e n s e s .

T h i s  i s  n o t  o u r  c o n c e r n  i n  t h i s  a n a l y s i s .  We wou ld  

r a t h e r  add ress  t h e  q u e s t i o n  o f  what  cause s  t h i s  asymmetry  

i n  skew ing  and what  makes t h e  mean ing  HIGH FOCUS NOW more 

a p p r o p r i a t e  i n  n e g a t i v e  t h a n  i n  p o s i t i v e  q u e s t i o n s  w i t h  th e  

i n t e r r o g a t i v e  *w h y ’ .

I n  th e  examples  i n  c o n t e x t  w h ic h  f o l l o w  we f i n d  b o th  

t h e  mean ing  HIGH FOCUS NOW and t h e  mean ing  LOW FOCUS NOW 

o c c u r r i n g  i n  i n t e r r o g a t i v e s :

49.  Zas to  me udaraá f . áíovece? -  p i t a  ne o c e k u j u c i  
o d g o v o r .  Z a s to  ga t u c e  t a j  v o j n i k  k o j i  nece n i  
p r e ž i v e t i  s v o j e  r a n e .  Za to  s t o  j e  Svaba,  k o j i  
m r z i  n j e g a  S r b i n a  pa mu se s v e t i  za ra n e  i l i  
p r o s t o  z a t o  S to  j e  zao covek?

VS 3-131*

11Why a re  you h i t t i n g  me (LOW FOCUS NOW), man? ־  
he a s k e d .  Why in d e e d  i s  t h i s  s o l d i e r  h i t t i n g  him
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(LOW FOCUS NOW), a nan who p r o b a b l y  would n o t  
s u r v i v e  h i s  own wounds? I s  i t  because he i s  a 
German who h a t e s  h i n ,  a S e rb ,  and i s  s e e k in g  
vengeance f o r  h i s  i n j u r i e s ,  o r  s i n p l y  because he 
i s  a m a l i c i o u s  man?"

RE7

50.  Nad n j i m  se n a d n o s i  p o s i l n i  Radojko V e s e l i n o v i c :
- Gospodine majore, sta zelite sada da uradim?

- Pitaj dežurnog doktora zašto nas ne unose и 

bolnicu.

V S 3 -1 19

" H i s  o r d e r l y  Rado jko V e s e l i n o v i á  was h o v e r i n g  
above h im .
What can I  do f o r  you ,  S i r ?
Ask t h e  d o c t o r  on d u t y  why we are n o t  b e in g  
c a r r i e d  (LOW FOCUS NOW) i n t o  th e  h o s p i t a l ? "

RE6

5 1 . - Zašto ne Dosiusate doktora Sergejeva, 

gospodine Stankoviiu? - ka?e nu tiho, povijena к 

njemu .

-  D o k to ra  S e rg e je v a ?  A v i  m i s l i t e  Š to  i  on?
־  Da. A p s o l u t n o .

VS3-278

" M a jo r  S t a n k o v i i ,  why d o n ’ t  you do (HIGH FOCUS 
NOW) as D o c to r  Sergeev s a v s ? " -  she s a id  q u i e t l y ,  
b e n d in g  o v e r  h im .

" D o c t o r  Sergeev? Do you t h i n k  the  same as he 
does?"

" Y e s ,  o f  c o u r s e  I  d o . "
RE135
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52.  M a jk a :  Ja t e  ne d r z i m  o v d j e  s v j e z a n u .  Z a s to  ne
i z a d l e s  sa S i l v o m ?

M o th e r :  I  an n o t  h o l d i n g  you t i e d  h e r e .  Wh v
d o n ' 1 you go o u t  (HIGH FOCUS NOW) w i t h  
S i l v a ?

ZP17

In  e x a n p le  Д9 t h e  A u s t r i a n  army i s  r e t r e a t i n g .  F e a r f u l  

t h a t  t h e  p u r s u i n g  S e r b ia n  army m i g h t  o v e r t a k e  them,  t h e  

A u s t r i a n  c a v a l r y  d i s l o d g e s  f rom t h e  road  a co lumn 

c o n t a i n i n g  i t s  d i v i s i o n  h o s p i t a l ,  w h ic h  c o n t a i n s  b o th  

A u s t r i a n  and S e r b ia n  s o l d i e r s .  T h i s  i s  done i n  a h a s t y  

manner and t h e  c a r t s  w i t h  wounded men f a l l  and o v e r t u r n  on 

t h e  s i d e  o f  t h e  r o a d .  A g r a v e l y  wounded S e r b i a n  s o l d i e r  

r e a l i z e s  t h a t  h i s  c h e s t  wound has opened and i s  b l e e d i n g .

At  t h e  sane t i m e  he i s  bumped by t h e  A u s t r i a n  s o l d i e r  t o  

h i s  r i g h t .  He a d d re s s e s  t h e  q u e s t i o n  t o  t h e  A u s t r i a n  and 

w i t h o u t  w a i t i n g  f o r  an answer  poses t h e  same q u e s t i o n  t o  

h i m s e l f  and answers  i t .

I n  e x a n p le  50 t h e  S e r b i a n  t r o o p s  have chased t h e  

A u s t r i a n s  o v e r  t h e i r  b o r d e r s .  They f i n d  t h e  o v e r t u r n e d  

c a r t s  and th e  wounded s o l d i e r s  m e n t io n e d  i n  example  49 

above and b r i n g  them t o  a h o s p i t a l  d u r i n g  t h e  n i g h t .  

However ,  t h e  p a t i e n t s  a r e  n o t  t a k e n  c a r e  o f  b u t  a re  l e f t  

o u t s i d e  i n  t h e  c o l d .  M a jo r  S t a n k o v i c  i n s t r u c t s  h i s  o r d e r l y  

t o  go and f i n d  th e  re a so n  f o r  t h i s  d e l a y .  The o r d e r l y  comes
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back l a t e r  on t o  r e p o r t  t h a t  t h e  h o s p i t a l  i s  ove rc rowded  

and t h a t  t h e y  have t o  w a i t  f o r  day b re a k  b e f o r e  a n y t h i n g  

can be done f o r  them.

Thus ,  i n  examples  49 and 50 w i t h  t h e  meaning LOW FOCUS 

NOW t h e  q u e s t i o n  i s  m e r e l y  a r e q u e s t  f o r  i n f o r m a t i o n .  T h is  

i s  shown by t h e  use o f  t h e  v e rb  p i t a t i  1t o  a s k * .  In  bo th  

examples  i t  i s  o v e r t l y  m e n t io ned  t h a t  t h e  spea ke r  i s  

r e q u e s t i n g  t h e  answer  t o  a q u e s t i o n .

Examples 51 and 52 a re  v e r y  d i f f e r e n t .  Both are  

recommending a c o u r s e  o f  a c t i o n  r a t h e r  than  m e r e l y  s e e k in g  

i n f o r m a t i o n .  Thus even th o u g h  example 51 i s  i n  t h e  fo rm o f  

a q u e s t i o n ,  i t  i s  n o t  exp ressed  w i t h  a word o f  a s k in g  b u t  

r a t h e r  w i t h  a s t a t e m e n t  word -  * M i l e n a  s a i d ' ,  M i l e n a ,  t h e  

n u r s e ,  i s  n o t  a s k in g  th e  m a jo r  why he has d e c id e d  t o  face  

c e r t a i n  d e a th  r a t h e r  th a n  t o  a l l o w  t h e  a m p u t a t i o n  o f  h i s  

gangrenous  l e g .  R a t h e r ,  she i s  u r g i n g  him t o  choose th e  

l a t t e r .  I n  example 52 e q u a l l y ,  t h e  m o th e r  i s  t e l l i n g  her  

d a u g h t e r  t o  go o u t  w i t h  h e r  f r i e n d .  She i s  n o t  a s k in g  f o r  

t h e  reason  o f  h e r  r e f u s a l  t o  go o u t .

We s h a l l  see i n  t h e  f o l l o w i n g  s e c t i o n  t h a t  t h e  speaker  

o f  S e r b o - C r o a t i a n  uses t h e  mean ing  LOW FOCUS NOW, t h e  

I m p e r f e c t i v e  P r e s e n t ,  f o r  f a c t u a l  s t a t e m e n t s  r e f e r r i n g  t o  

i n d i v i d u a l  e v e n t s  i n  t h e  n o n - p a s t  e n v i r o n m e n t .  T h i s  i s  a l s o  

t r u e  o f  q u e s t i o n s  t h a t  m e r e l y  ask f o r  i n f o r m a t i o n ,  examp les  

49 and 50 above .  However ,  when a spe a k e r  poses a 'why n o t '
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q u e s t i o n ,  a s k in g  f o r  reasons  why someone i s  n o t  do in g  

something because he does n o t  agree w i t h  a c e r t a i n  course  

o f  a c t i o n  he has q u i t e  a n o th e r  t y p e  o f  message i n  m ind .  I f  

an o cc u r re n c e  i s  n o t  t a k i n g  p l a c e ,  a q u e s t i o n  a s k in g  f o r  

reasons f o r  i t s  n o n -o c c u r re n c e  can be i n t e r p r e t e d  as a k in d  

o f  nuances between an encouragement  t o  go ahead and do i t  

and a c o m p l a i n t  t h a t  i t  ough t  t o  be done.  And v i c e  v e r s a ,  

i f  an o c c u r re n c e  i s  t a k i n g  p l a c e ,  a q u e s t i o n  a s k in g  reasons 

f o r  i t s  o c c u r re n c e  can be i n t e r p r e t e d  as a d is c o u ra g e m e n t .  

Whi le  these  q u e s t i o n s  (examples  49 and 50) remain p r i m a r i l y  

r e q u e s ts  f o r  i n f o r m a t i o n ,  th e  nuance o f  encouragement  and 

d iscou ragem en t  i s  i n f e r r e d  from the  h ig h  Focus meaning o f  

the  verb  and the  s u r r o u n d in g  c o n t e x t .  In  such messages th e  

h ig h  Focus meaning i s  used to  h i g h l i g h t  the  s p e a k e r ' s  

a t t i t u d e  toward  the  a c t i o n .

I t  appears  t h a t  the  q u e s t i o n  word 'w h y '  i n q u i r e s  f o r  

reasons under  two d i f f e r e n t  c i r c u m s t a n c e s :  (1 )  when the  

speaker i s  n o t  f a m i l i a r  w i t h  a c e r t a i n  a c t i v i t y  and i s  

t h e r e f o r e  a s k in g  q u e s t i o n s  o u t  o f  i g n o r a n c e ;  and (2 )  when 

one does n o t  agree w i t h  a c e r t a i n  course  o f  a c t i o n  bu t  does 

no t  want t o  say i t  o v e r t l y .  I n s t e a d ,  he p re te n d s  igno rance  

and asks f o r  i n f o r m a t i o n  as an i n d i r e c t  way o f  e x p r e s s in g  

h i s  d i s a g r e e m e n t .  To convey t h i s  message th e  speaker  uses 

the  meaning HIGH FOCUS NOW. By do ing  so the  speaker  o f  

S e r b o - C r o a t i a n  c a l l s  f o r  a h ig h  degree o f  a t t e n t i o n  on the
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e v e n t .  The r e a d e r / h e a r e r  i n t e r p r e t s  i t  a c c o r d i n g l y .  He 

d i s m i s s e s  th e  i n f e r e n c e  o f  a f a c t u a l  q u e s t i o n  f o r  

i n f o r m a t i o n  and seeks t h e  m o t i v a t i o n  f o r  a h ig h  

c o n c e n t r a t i o n  o f  a t t e n t i o n  on t h e  e v e n t .  From th e  meaning 

HIGH FOCUS NOW and t h e  s u r r o u n d i n g  c o n t e x t  th e  

r e a d e r / h e a r e r  deduces a nuance o f  enco u rage m en t .

Example 51 i s  an i l l u s t r a t i o n  o f  t h i s .  Ma jo r  S t a n k o v i i  

i s  f a c i n g  c e r t a i n  d e a th  i f  he does n o t  a l l o w  a m p u ta t i o n  o f  

h i s  gangrenous  l e g .  Dr .  S e rg e e v ,  t h e  su rgeon  i n  c h a r g e ,  has 

t r i e d  and f a i l e d  t o  c o n v i n c e  t h e  m a j o r  t o  a l l o w  th e  

s u r g e r y .  Now, t h e  n u rs e  i n  ch a rg e  i s  a t t e m p t i n g  t o  make th e  

m a jo r  change h i s  m in d .  She i s  u r g i n g  t h e  m a jo r  t o  do , as 

t h e  d o c t o r  s a y s 1 (SC: , Why d o n ' t  you obey t h e  d o c t o r ? 1) ,  

t h e  E n g l i s h  t r a n s l a t i o n  s e l e c t i n g  on p u rp o se  t h i s  nuance o f  

t h e  message.  From t h e  t e x t  t h a t  f o l l o w s  i t  i s  o b v io u s  t h a t  

t h i s  message i s  n o t  i n t e r p r e t e d  as a t r u e  r e q u e s t  f o r  

i n f o r m a t i o n .  The m a jo r  does n o t  answer  i t  b u t  asks t h e  g i r l  

i n s t e a d  w h e th e r  she s h a re s  t h e  d o c t o r ' s  o p i n i o n  on t h e  

m a t t e r .  A l t h o u g h  t h e r e  i s  a lways  an o u t r i g h t  way o f  s a y i n g  

t h i n g s ,  t h e  n u r s e  does n o t  f e e l  t h a t  she has a c h o i c e  o f  

s a y i n g  what  she t h i n k s  o u t r i g h t .  She has known t h e  m a jo r  as 

a p a t i e n t  and o n l y  f o r  a s h o r t  t i m e .  She i s  a l s o  

c o n s i d e r a b l y  younger  and he i s  a h i g h  r a n k i n g  o f f i c e r .  She 

chooses  t h e  s u b t l e r  way o f  i n f l u e n c i n g  t h e  m a jo r  by 

p h r a s i n g  t h e  q u e s t i o n  w i t h  th e  mean ing  HIGH FOCUS NOW.
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Exanple 52 i s  taken  f r o n  a modern comedy. In  i t  a 

mother  i s  a d d r e s s in g  her  d a u g h t e r .  A f r i e n d  o f  her  

d a u g h t e r s  has j u s t  come t o  i n v i t e  th e  g i r l  t o  go o u t  b u t  

she has r e f u s e d .  The re a d e r  knows from the  p r e v i o u s  c o n t e x t  

t h a t  the  mother  i s  o v e r l y  p r o t e c t i v e  and t h a t  she 

c o n s t a n t l y  i n t e r f e r e s  i n  her  tw e n ty - s e v e n  year  o ld  

d a u g h t e r ' s  a f f a i r s .  The mother  has been c r i t i c i z e d  by 

n e ig h b o rs  because o f  t h a t .  At t h i s  p o i n t ,  the  mother e i t h e r  

f e e l s  g u i l t y  o r  p r e te n d s  t o  be more u n d e r s ta n d in g  when she 

u rges  the  g i r l  t o  go o u t .  For wha tever  re a s o n s ,  she i n t e n d s  

a message o f  encouragement .

We s t i l l  have t o  address  y e t  ano the r  q u e s t i o n  r a i s e d  

e a r l i e r :  Why i s  i t  t h a t  q u e s t i o n s  w i t h  'w hy '  and the  

meaning HIGH FOCUS NOW f a v o r  c o - o c c u r r i n g  w i t h  the  n e g a t i v e  

p a r t i c l e ?

The nuance o f  d i scou ragem en t  appears t o  be 

i n c o m p a t i b l e  w i t h  th e  meaning HIGH FOCUS NOW. The semant ic  

substance we have been d i s c u s s i n g  here  i s  the  c o n c e n t r a t i o n  

o f  a t t e n t i o n  on th e  e v e n t .  By s i g n a l i n g  t h a t  an even t  

m e r i t s  a h i g h  degree o f  a t t e n t i o n  from the  h e a r e r / r e a d e r ,  

the  s p e a k e r / w r i t e r  i s  a s s i g n i n g  a h ig h  degree o f  s a l i e n c y  

t o  t h a t  e v e n t .  An even t  can be more s a l i e n t  than ano ther  

even t  f o r  a v a r i e t y  o f  re a s o n s .  We have p o in t e d  o u t  a number 

o f  these re a s o n s .  We have a l s o  shown t h a t  i n  some 

env i ronm en ts  t h e  meaning HIGH FOCUS NOW i s  e x p l o i t e d  f o r  an
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a n t i c i p a t o r y  e f f e c t ,  t o  s u g g e s t  an e v e n t  t h a t  has a h i g h  

l i k e l i h o o d  o f  o c c u r r i n g . T h e r e f o r e , when e n c o u r a g in g  

somebody t o  go ahead and do s o n e t h i n g ,  i t  makes sense t o  

convey  t h a t  e v e n t  w i t h  t h e  meaning i m p l y i n g  i t s  r e l e v a n c e  

and t o  d i s c o u r a g e  t h e  pe rson  by e x p l o i t i n g  t h e  o p p o s i t e  

m ean ing .  A t t e m p t i n g  t o  d i s c o u r a g e  somebody f rom do in g  

s om e th ing  and u s i n g  t h e  fo rm t h a t  i m p l i e s  t h a t  t h e  e v e n t  i s  

v e r y  i m p o r t a n t  a t  t h e  sane t i n e  would be c o n t r a d i c t o r y .  

S e r b o - C r o a t i a n  e n c o u ra ges  by e x p l o i t i n g  t h e  meaning HIGH 

FOCUS NOW and d i s c o u r a g e s  by e x p l o i t i n g  t h e  meaning LOW 

FOCUS NOW. The sane nuances o f  encouragem en t  and 

d i s c o u r a g e m e n t  were found i n  nessages  i n f e r r e d  f r o n  t h e  

n e a n in g s  HIGH FOCUS NOW and LOW FOCUS NOW and th e  

c o n j u n c t i o n s  ako 1i f ’ and £a ’ t h a t ’ .

There i s  a p a r a l l e l  s kew ing  w i t h  t h e  i m p e r a t i v e .  The 

speake r  o f  S e r b o - C r o a t i a n  e x p l o i t s  t h e  a f f i r m a t i v e  

i m p e r a t i v e  t o  r e q u e s t  o r  t o  command t h e  add ressee  t o  do 

s om e th ing  and the  n e g a t i v e  fo rm o f  t h e  i m p e r a t i v e  t o  

p r o h i b i t  s o m e th in g .  W h i l e  we do n o t  have a c a t e g o r i c a l  

skew ing  h e r e ,  th e  a f f i r m a t i v e  i m p e r a t i v e  skews to w a rd  the  

p e r f e c t i v e  v e rb  and t h e  n e g a t i v e  i m p e r a t i v e  i s  a lm o s t  100% 

o f  t h e  t i m e  i n  t h e  i m p e r f e c t i v e  v e r b .  Tha t  i s ,  w h i l e  b o th  

6 i t a j  ( I m p e r f e c t i v e  s te m ) o v o ! ’ Read t h i s  ! ’ and P r o f i t a j  

( P e r f e c t i v e  s t e n ) o v o ! " ’ Read t h i s ! 1 a re  p o s s i b l e  o n l y  " Ne 

ž i t a j  o v o ! "  ( I n p e r f e c t i v e  s tem) i s .  T h i s  d i s t r i b u t i o n  i s  a
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w e l l  known f a c t  o f  t h e  language .  In  t h i s  case a l s o ,  the  

speaker  o f  S e r b o - C r o a t i a n  encourages by us ing  the  HIGH 

FOCUS nea n ing  and d i s c o u r a g e s  by u s in g  the  LOW FOCUS 

n e a n in g .  The low Focus nean ing  has the  sane semant ic  i n p u t  

on the  message as th e  e x p r e s s io n  " N i j e  v a ž n o ! 11- ״  D o n ' t  

b o th e r  ! 11.

In c o n c l u s i o n ,  th e  asymmetry i n  the  d i s t r i b u t i o n  

between t h e  n ea n in g  HIGH FOCUS NOW and LOW FOCUS NOW i n  

q u e s t i o n s  w i t h  'w hy '  i s  accounted f o r  by a semant ic  

i n c o m p a t i b i l i t y  which e x i s t s  between th e  message o f  

d iscou ragem en t  and the  meaning HIGH FOCUS. By c o n t r a s t ,  

the  n e g a t i v e  q u e s t i o n s  w i t h  1why1 which a l l o w  an i n f e r e n c e  

o f  encouragenent  skew toward the  meaning HIGH FOCUS NOW 

because o f  a c o m p a t i b i l i t y  which e x i s t s  between th e  

nean ing  HIGH FOCUS and the  message o f  encouragement .

Another  f a c t o r  m ig h t  be p l a y i n g  a r o l e  h e re .  D is c o u ra g in g  

i s  done w i t h  the  moment o f  speak ing  t im e  r e f e r e n c e .  Ask ing 

somebody t o  do someth ing  when he i s  a l r e a d y  do in g  i t  w i l l  

n o t  make sense .  In  encouragement ,  the  a c t u a l  o c cu r re n c e  i s  

always removed f r o n  th e  noment o f  s p e a k in g .  By c o n t r a s t ,  

one d i s c o u ra g e s  somebody from do in g  someth ing o f t e n  when 

the  s u b j e c t  i s  a l r e a d y  engaged i n  d o in g  i t  and o f t e n  pos t  

fac tum a l s o .

A s i m i l a r  nuance o f  d i s a p p r o v a l  i s  found i n  u t t e r a n c e s  

i n  which t h e  nean ing  MOST IN FOCUS BEFORE c o n t a i n i n g  the
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n e g a t i v e  ne i s  found b o th  i n  s t a t e m e n t s  and i n  q u e s t i o n s  

w i t h why1״  , as f o r  exam p le :

53• T i  ne ode (MOST IN FOCUS) g o re  na g r o b l j e  da 
pomogneS p o b u s a t i  Jovanov g rob?
Ne odoh -  odazva  se Йоѵек .  . . .
Sto ne pos luŠ a  Senu kad s i  ob e ia o ?

SE7

"You d id  n o t  go (MOST IN FOCUS) t o  th e  c e m e te r y  
t o  h e l p  even up J o v a n ' s  g ra v e ?
I  d i d  n o t  -  s a i d  th e  man.
Why n o t  (MOST IN FOCUS)? You p rom ised  t h a t  t o  
t h e  w id o w . "

The n e g a t i v e  q u e s t i o n  w i t h  t h e  i n t e r r o g a t i v e why״  '  

c o - o c c u r r i n g  w i t h  t h e  mean ing  MOST IN FOCUS, i s  o n l y  a 

r h e t o r i c a l  q u e s t i o n .  By p r e t e n d i n g  t o  be a s k in g  f o r  

i n f o r m a t i o n ,  t h e  speake r  v o i c e s  h i s  d i s p l e a s u r e  o r  

d i s a p p r o v a l  t h a t  so m e th ing  d id  n o t  t a k e  p l a c e .

4.  The E x p l o i t a t i o n  o f  t h e  Focus D i s t i n c t i o n  i n  t h e  NOW 

Phase o f  th e  I n t e r l o c k  f o r  I n d i v i d u a l  N o n -p a s t  E ve n ts

The p r e v i o u s  s e c t i o n  examines t h e  e x p l o i t a t i o n  o f  t h e  

Focus o p p o s i t i o n  between t h e  mean ings  HIGH FOCUS NOW and 

LOW FOCUS NOW t o  convey  two n o n - p a s t  e v e n t s  r e l a t e d  by a 

v a r i e t y  o f  c o n j u n c t i o n s .  Examples 21 t h r o u g h  42 above a re
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instances of that. In the remainder of this chapter we 

shall explore the exploitation of these two Focus meanings 

to convey non-past events that are not related to any other 

non-past events by conjunctions.

Judging from what we have seen so far the Focus 

opposition finds its application in instances in which the 

speaker/writer ranks two or more events according to their 

saliency to the communication in progress, to help the 

reader/hearer to process messages correctly. When the 

speaker conveys an individual non-past event however he is 

not engaged in ranking that event against others. In 

Serbo-Croatian the low degree of Focus, LOW FOCUS NOW, is 

generally used in matter of fact statements of non-past 

occurrences.

The lack of co-occurrence of the Perfective Present 

and the time reference ,now', ,this moment' is a well known 

problem in Serbo-Croatian and other Slavic languages. On 

the basis of this distribution Miklosich fomulated his well 

known "rule of thumb" by which the native speaker can 

classify verbs into perfective and imperfective. Each verb 

whose Present Tense form can answer the question ,What are 

you doing right now?* belongs to the category of 

imperfective verb; others belong to the category of 

perfective verb.

This distribution of the Perfective Present in the
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n o n - p a s t  i s  t r e a t e d  d i f f e r e n t l y  by d i f f e r e n t  s c h o l a r s .  The 

g e n e r a l  consensus  i s  t h a t  t h e  P e r f e c t i v e  P r e s e n t  c a n n o t  

r e f e r  t o  t h e  " a c t u a l ”  p r e s e n t ,  t o  an a c t i o n  g o in g  on b e f o r e  

t h e  eyes o f  t h e  s p e a k e r ,  because o f  i t s  a s p e c t u a l  m ean ing .  

Tha t  i s ,  t h e  p e r f e c t i v e  a s p e c t  e x c l u d e s  any n o t i o n  o f  

d u r a t i o n .  I t  e x p re s s e s  e i t h e r  c o m p l e t i o n  o r  s u c c e s s i o n  and 

n e i t h e r  can be l o c a t e d  w i t h i n  t h e  e l u s i v e  p o i n t  t h a t  t h e  

p r e s e n t  r e p r e s e n t s  on t h e  t i m e  a x i s .  I n  o r d e r  t o  h a n d le  the  

p r e s e n t  t h e  v e r b  has t o  bes tow  on i t  some m i n i m a l  d u r a t i o n .  

Tha t  i s  why t h e  i m p e r f e c t i v e  v e rb  i s  a p p r o p r i a t e  h e re  and 

t h e  p e r f e c t i v e  i s  n o t .  We have seen e a r l i e r  i n  t h i s  s t u d y  

however t h a t  nuances o f  s u c c e s s io n  and c o m p l e t i o n  can be 

i n f e r r e d  f rom b o th  t h e  p e r f e c t i v e  and t h e  i m p e r f e c t i v e  

v e r b .  Tha t  i s ,  t h e s e  n o t i o n s  a re  n o t  what  d e t e r m i n e  th e  

d i s t r i b u t i o n .  R a t h e r ,  t h e y  a re  i t s  c o n s e q u e n c e s ,  i . e .  

nuances i n  t h e  messages i n f e r r e d  f rom t h e  c o n t e x t  i n  wh ich  

th e s e  fo rm s  o c c u r .  B e s id e s ,  s c h o l a r s  t r e a t i n g  t h i s  

d i s t r i b u t i o n a l  p rob lem seem t o  n e g l e c t  two f a c t s :  1) The 

" n o w " ,  " t h i s  moment" e n v i r o n m e n t  i s  n o t  t h e  o n l y  one i n  

w h ich  th e  P e r f e c t i v e  P r e s e n t  does n o t  o c c u r .  I t  a l s o  does 

n o t  o c c u r  whenever  t h e r e  i s  any p r e c i s e ,  o v e r t l y  m e n t i o n e d ,  

n o n - p a s t  t i m e  o r i e n t a t i o n ;  and 2)  There  a re  e n v i r o n m e n t s  i n  

w h ich  t h e  P e r f e c t i v e  P re s e n t  does o c c u r  w i t h  r e f e r e n c e  t o  t h e  

moment o f  s p e a k i n g .  T h i s  d i s t r i b u t i o n  i s  i l l u s t r a t e d  by th e  

f o l l o w i n g  examples o f  t h e  mean ings  HIGH FOCUS NOW and LOW
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FOCUS NOW in the non-past context:

54a. Sada dolazim (LOW FOCUS NOW), 

now cone (I)

I an coning now.

54b. ״Sada dodjern (HIGH FOCUS NOW).

*Here I an coning.

55a. Polazin (LOW FOCUS NOW) и ponedeljak. 

cone (I) on/next Monday

I an coning next Monday./I cone on Monday.

55b. *Pod ien (HIGH FOCUS NOW) и ponedeljak.

*Here I an coning next Monday.

In the absence of any contextual clues only the 

utterances 54a and 55a allow inferences of coherent 

nessages in Serbo-Croatian.

When we exanine the nessages inferred fron the 

utterances in which the LOW FOCUS NOW neaning occurs 

(exanples 54a. and 55a) we can see that they are natter of 

fact statenents. In these exanples the speaker is talking 

within a nininun context about events which are not related 

to other non-past events. Conversation is one area in which 

one is likely to find unrelated non-past events that do not 

require much context. The great najority of statenents in 

such a context are low-key statenents that do not require 

any enphasis. A typical exanple of a low key conversation
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56• V i  s t e  Rus?
Da, j a  san Rus. N i k l o l a j  Maks imov ič  S e r g e j e v .  
Veona ne z a n ín a  (N) vaš  p o g le d  na p r i l i k e  и 
b o l n i c i .  -  kaže  nu na r u s k o n .
Moj po g le d ?  Z n a t e ,  d r a g i  k o l e g a ,  n ő j  pog led  í  na 
ove sadaSn je  p r i l i k e  p r o i s h o d i  (B) í z  nog pog leda  
na svako l j u d s k o  s t a n j e .  Za nene p o s t o j e  (В) sano 
dva p i t a n j a  k ő j e  l j u d e  t r e b a  o z b i l j n o  da z a n i n a j u  
Po k o j í n a  n i  z a s lu z u je m o  (B) p o s t o v a n j e  i l i  
p r e z i r .

VS4-39

"A re  you a R u s s i a n ? " -  asked M i h a j l o .
"Y e s .  My name i s  N i k o l a i  M a k s in o v iŽ  Sergeev .
" I * d  be e x t r e m e l y  i n t e r e s t e d  i n  t o  hear  your  p o i n t  

o f  v i e w  on t h e  c o n d i t i o n s  i n  t h i s  h o s p i t a l , "  -  
s a i d  M i h a i l o  Radié i n  R u s s ia n .

"My p o i n t  o f  v iew ?  My dea r  d o c t o r ,  my v ie w  o f  th e  
c o n d i t i o n s  h e re  d e r i v e s  (LOW FOCUS NOW) f rom  my 
v ie w  o f  any human c o n d i t i o n .  I  b e l i e v e  t h e r e  
a re  (LOW FOCUS NOW) o n l y  two q u e s t i o n s  w o r th  
s e r i o u s  c o n s i d e r a t i o n .  By measure o f  wh ich  we 
d e s e rv e  (LOW FOCUS NOW) e i t h e r  r e s p e c t  o r  
c o n t e m p t . "

RE23

In  t h i s  example D r .  R a d ie ,  n e w ly  a p p o in te d  h o s p i t a l  

a d m i n i s t r a t o r ,  a p p roac he s  one o f  t h e  d o c t o r s  i n  t h e  

h o s p i t a l  t o  i n q u i r e  a b o u t  th e  c o n d i t i o n s .  The two d o c t o r s  

have j u s t  met and t h e  c o n v e r s a t i o n  between them i s  v o i d  о

i s  t h e  f o l l o w i n g :
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any o v e r t  e m o t io n .

However ,  when t h e  speake r  f i n d s  h i m s e l f  i n  a s i t u a t i o n  

o f  e m o t i o n a l  t e n s i o n  h i s  s t a t e n e n t s  cease  t o  be o n l y  

f a c t u a l  s t a t e m e n t s .  E x c i t e m e n t  s t a r t s  t o  i n f r i n g e  on h i s  

use o f  t h e  lang u a g e  and as a r e s u l t  he s t a r t s  t o  abandon 

t h e  k i n d  o f  p r e c i s i o n  w h ich  c h a r a c t e r i z e s  th e  s t r i c t l y  

f a c t u a l  c o m m u n ic a t i o n .  He speaks  i n  a more s t a c c a t o  manner .  

Sen tences  become s h o r t e r .  P i t c h  i s  r a i s e d  as i n d i c a t e d  by 

an mark o r  b o th  t h e  e x c l a m a t i o n  and q u e s t i o n  mark t o g e t h e r .  

I m p e r a t i v e s  are v e r y  f r e q u e n t .  In  a sense ,  any f u l l y  

a r t i c u l a t e d  v e r s i o n  o f  t h e  message i s  abandoned.  The 

f o l l o w i n g  passage i s  an example o f  an e m o t i o n a l l y  charged  

d i a l o g u e .

5 7 .  Svom snagom se seknu ka i v i c i  k r e v e t a ,  s p a z i  b e l i  
m a n t i l  pored  u z g l a v l j a ,  p r o d e r a  s e :
- E j ,  v i !  Ja od r o d j e n j a  ne d e l i m  (В)  p o s t e l j u .  
Zahtevam (N) od d r ž a v e  k o j o j  s l u ? i m  da mi o b e z b e d i  
(В)  l e ž a j  na ко те  cu sam c r k n u t i !  San,  razum e te  l i  
me?
-Ovo j e  o f i c i r s k a  soba i  b u d i t e  s r e c n i  Sto s t e  
samo d v o j i c a  и k r e v e t u .
-Da ovde budem (A)  s r e c a n ,  j e  I 1 te ?
-Da.  B o l n i c a  j e  p r e d v i d j e n a  za d v e s t a  r a n j e n ì k a ,  a 
s vama s t o  su vas nodas d o v u k l i  ima vas vec p reko  
p e t  s t o t i n a .
-Ovo j e  m a jo r  G a v r i l o  S t a n k o v i c ,  g o s p o d in e  
d o k t o r e  !
- R a d o j k o ,  t i  da <?ut iš!  Zov i  j e d n o g  b o l n i c a r a  i
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i z n e s i  ( I m p e r a t i v e )  odavde .  U h o d n i k  me i z n e s i  
( I m p - ) !  V i  u belom m a n t i l u ,  s k l o n i t e  ( I m p . )  mi  se 
s 0 2 i j u i

VS3-230

Summoning a l l  h i s  s t r e n g t h ,  t h e  m a j o r  moved 
h i m s e l f  t o  t h e  edge o f  t h e  bed and c a t c h i n g  s i g h t  
o f  a w h i t e  c o a t  b e s i d e  t h e  p i l l o w ,  s h o u t e d :  "You 
t h e r e !  I  ! ve  neve r  shared (LOW FOCUS NOW) a bed 
w i t h  anybody s i n c e  t h e  day I  was b o r n !  I  demand 
t h a t  t h e  s t a t e  I  s e r v e  (LOW FOCUS NOW) p r o v i d e  me 
w i t h  a p l a c e  where I  can l i e  down and draw my l a s t  
b r e a t h !  I  w is h  t o  be a l o n e ,  i s  t h a t  c l e a r ? "
" T h i s  i s  a room f o r  o f f i c e r s .  Be happy  ( I m p . )  
t h a t  you are  o n l y  two i n  a b e d . "
"S o ,  I  s h o u ld  be happy  (HIGH FOCUS NOW) t o  be 
h e r e ,  s h o u ld  I ? "
" Y e s .  You a r e .  The h o s p i t a l  i s  e qu ip p e d  t o  t a k e  
two hundred  wounded and w i t h  t h o s e  o f  you who were 
b r o u g h t  i n  l a s t  n i g h t  t h e r e  a re  a l r e a d y  more than  
f i v e  h u n d r e d . "
" D o c t o r ,  you are  t a l k i n g  t o  M a jo r  G a v r i l o  
S t a n k o v i c ! "
"Be q u i e t  (LOW FOCUS NOW) R a d o jk o !  C a l l  an ( I m p . )  
o r d e r l y  and g e t  me o u t  ( I m p . )  o f  h e r e .  Take. ( Im p . )  
me i n t o  t h e  c o r r i d o r .  And y o u , "  he s a id  t u r n i n g  t o  
t h e  d o c t o r ,  " g e t  o u t  o f  my s i g h t  ( I m p . ) ! "

(RE8Ü)

In  t h i s  passage g r a v e l y  wounded m a j o r  S t a n k o v i c  has 

j u s t  been b r o u g h t  i n t o  t h e  h o s p i t a l  a f t e r  b e i n g  l e f t  a l l  

n i g h t  i n  f r o n t  o f  t h e  h o s p i t a l  g a t e s .  The moment he i s  p u t
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down he r e a l i z e s  t h a t  t h e  bed i s  a l r e a d y  o c c u p ie d  and he 

r e a c t s  t o  t h a t  v i o l e n t l y .  The m a j o r  s h o u t s  h i s  demands t o  

be accommodated p r o p e r l y  and r e a c t s  s a r c a s t i c a l l y  t o  t h e  

d o c t o r ' s  s t a t e m e n t  t h a t  he s h o u ld  c o n s i d e r  h i m s e l f  l u c k y  t o  

be where he i s .  When h i s  o r d e r l y  i n t e r v e n e s  t h e  m a jo r  y e l l s  

a t  him as w e l l .  H is  l a s t  words  c o n s i s t  e n t i r e l y  o f  

commands. I n  t h e  m e a n t im e ,  t h e  d o c t o r  he i s  a d d r e s s i n g  

c o n t i n u e s  t o  speak i n  a m a t t e r  o f  f a c t  f a s h i o n .  T h i s  

e m o t i o n a l l y  c ha rg ed  s i t u a t i o n  b r i n g s  i n  a m i x t u r e  o f  HIGH 

FOCUS and LOW FOCUS m e a n in g s .  The m a j o r  s t a t e s  a f a c t  t h a t  

he d o e s n ' t  s h a re  bed w i t h  o t h e r s  a p p r o p r i a t e l y  u s i n g  t h e  

mean ing  LOW FOCUS NOW. He th e n  p ro c e e d s  t o  demand a bed f o r  

h i m s e l f  u s i n g  t h e  mean ing  HIGH FOCUS NOW ( ' p r o v i d e •  A ) .  H is  

s a r c a s t i c a l  re m a rk  " S o ,  I  s h o u ld  be happy  (A )  t o  be h e r e ! "  

i s  a l s o  conveyed  w i t h  t h e  h i g h  Focus m e a n in g .  O t h e r w i s e ,  

t h e  e m o t i o n a l  c h a r a c t e r  o f  t h e  m a j o r ' s  s t a t e  o f  mind i s  

e x p re s s e d  w i t h  a r a i s e d  s e n te n c e  p i t c h ,  marked w i t h  t h e  

q u e s t i o n  n a r k ,  and a s e r i e s  o f  commands.

In  a w r i t t e n  d i a l o g u e  l i k e  t h i s  one t h e  r e a d e r  

e x p e c t s  t o  f i n d  a m i x t u r e  o f  f a c t u a l  s t a t e m e n t s  t o g e t h e r  

w i t h  e x c l a m a t i o n s  and commands. In  an a c t u a l  r e a l  l i f e  

s i t u a t i o n  c o n v e r s a t i o n  such as t h e  one i l l u s t r a t e d  above 

c o u l d  become more d i s j o i n t e d  w i t h  a more ex t rem e  

abandonment o f  t h e  s y s t e m a t i c  use o f  t h e  s i g n a l - m e a n i n g  

r e l a t i o n s h i p s  o f  t h e  l a n g u a g e .
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CHAPTER V I I  

QUANTITATIVE VALIDATION

A. I n t r o d u c t i o n

In  t h e  p r e v i o u s  c h a p t e r  we p r e s e n t e d  t h e  q u a l i t a t i v e  

v a l i d a t i o n  o f  t h e  two phases o f  t h e  Focus -T ime i n t e r l o c k  o f  

S e r b o - C r o a t i a n .  We quo ted  a number o f  examples  i n  w h ic h  th e  

h y p o t h e s i z e d  mean ings  o c c u r r e d .  For  each o f  t h e s e  e x a n p le s  

one a s p e c t  o f  t h e  message was i s o l a t e d  and i t  was shown 

t h a t  t h a t  p a r t i c u l a r  meaning was t h e  most  a p p r o p r i a t e  f o r  

t h e  p a r t i c u l a r  message.

Q u a l i t a t i v e  v a l i d a t i o n  i s  t h e  most  s t r a i g h t f o r w a r d  

p r o c e d u r e  f o r  v a l i d a t i n g  a s e m a n t i c  h y p o t h e s i s .  However ,  i n  

many cases  a q u a n t i t a t i v e  p r o c e d u r e  i s  a l s o  h e l p f u l ,  and 

t h i s  i s  what  w i l l  be p r e s e n te d  i n  t h i s  c h a p t e r .

The n a t u r e  o f  t h e  Focus mean ings  i s  such t h a t  t h e y  

i n d i c a t e  t h e  s p e a k e r * s  s u b j e c t i v e  assessment  o f  t h e  e v e n t
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b e i n g  d e s c r i b e d .  We c a n n o t  o f  c o u r s e  o b s e r v e  what  i s  g o i n g  

on i n  o t h e r  p e o p l e ’ s m in d s .  I n  o r d e r  t o  v a l i d a t e  th e  

h y p o t h e s i s  o f  a s e n a n t i c  s u b s ta n c e  such as th e  

C o n c e n t r a t i o n  o f  a t t e n t i o n  on t h e  e v e n t ,  we c a n n o t  r e l y  on 

t h e  i n t u i t i o n  o f  t h e  n a t i v e  s p e a k e r s ,  who a re  n o t  

c o n s c i o u s l y  aware o f  t h e  s e n a n t i c  d i s t i n c t i o n  t h a t  t h e y  

e x p l o i t  u n e r r i n g l y  i n  e v e r y  day l i f e .  R a t h e r ,  we have t o  

r e l y  on t h e  i n f o r m a t i o n  i n  t h e  c o n t e x t .

The q u a l i t a t i v e  v a l i d a t i o n  i n  t h e  p r e v i o u s  c h a p t e r  

v a l i d a t e d  t h e  Focus n e a n i n g s  i n  t e r m s  o f  i n d i v i d u a l  

e x a m p le s .  However ,  any i n d i v i d u a l  example can be v iewed  i n  

more th a n  one wayj s i n c e  more th a n  one v a r i a b l e  may be 

m o t i v a t i n g  t h e  use o f  a p a r t i c u l a r  s i g n a l - m e a n i n g .  I n  

a d d i t i o n ,  d i s p u t e s  nay  a r i s e  as t o  what  t h e  a c t u a l  v a r i a b l e  

n i g h t  be i n  a p a r t i c u l a r  case  o r  t h e  a n a l y s t  m i g h t  be 

c r i t i c i z e d  f o r  i n t r o d u c i n g  an ad hoc r a t i o n a l e .  T h e r e f o r e ,  

i t  i s  a d v i s a b l e  t o  examine a l a r g e  body o f  d a t a  and t o  

v a l i d a t e  t h e  h y p o t h e s i s  by way o f  s t a t i s t i c a l  t e n d e n c i e s .

1.  S t a t i s t i c a l  Counts

S in c e  humans use la n g u a g e  t o  commun ica te  messages we 

nay assume t h a t  t h e y  e x p l o i t  t h o s e  s i g n a l - n e a n i n g s  w h ich  

b e s t  c o n t r i b u t e  t o  t h e  nessage  t h e y  i n t e n d .  F u r t h e r ,  i f  a 

g r a m m a t i c a l  mean ing  c o n t r i b u t e s  c o h e r e n t l y  t o  t h e
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c o m m u n ic a t i o n  o f  a c e r t a i n  message th e n  we may e x p e c t  t h a t  

by e x a m in in g  t h e  nessage  communica ted we can f i n d  some 

c h a r a c t e r i s t i c s  o f  i t  t h a t  r e d u n d a n t l y  s u p p o r t s  t h e  

s p e a k e r ’ s c h o i c e  o f  t h e  meaning f o r  t h a t  p a r t i c u l a r  

n e s s a g e .  We can th e n  e x p e c t  t h a t  t h i s  a s p e c t  o f  t h e  message 

w i l l  p l a y  a r o l e  i n  t h e  s p e a k e r ’ s c h o i c e  o f  t h e  meaning i n  

q u e s t i o n ,  n o t  o n l y  i n  t h a t  i n s t a n c e ,  b u t  i n  many o t h e r  

i n s t a n c e s  o f  a s i m i l a r  k i n d .  On t h e  b a s i s  o f  t h i s  we can 

p r e d i c t  a s i g n i f i c a n t  c o r r e l a t i o n  between a c e r t a i n  mean ing  

and a c e r t a i n  f e a t u r e  o f  t h e  message.  In  o t h e r  w o r d s ,  i t  

s h o u ld  be p o s s i b l e  t o  f i n d  c e r t a i n  t y p e s  o f  messages f o r  

w h ich  one o f  t h e  h y p o t h e s i z e d  Focus mean ings  i s  more 

a p p r o p r i a t e  th a n  t h e  o t h e r s .  As a conse que n ce ,  we can 

e x p e c t  t h a t  when t h a t  t y p e  o f  message i s  b e i n g  s i g n a l e d ,  

t h e  s i g n a l  i n  q u e s t i o n  w i l l  appear  i n  g r e a t e r  f r e q u e n c y .

S in c e  t h e  pu rpose  o f  s t a t i s t i c a l  c o u n t s  i s  t o  v a l i d a t e  

a p a r t i c u l a r  s e m a n t i c  h y p o t h e s i s ,  t h e  a s p e c t  o f  t h e  nessage  

we i s o l a t e  must  be one w h ich  has a c l e a r  s e n a n t i c  

c o n n e c t i o n  w i t h  t h e  mean ing  b e i n g  v a l i d a t e d .  To t h e  e x t e n t  

t h a t  t h e  s e m a n t i c  f e a t u r e  on w h ich  t h e  c o u n t  i s  based i s  

a s s o c i a t e d  w i t h  t h e  mean ing  b e in g  h y p o t h e s i z e d  f o r  t h e  

s i g n a l  i n  q u e s t i o n ,  f i n d i n g  a s t a t i s t i c a l l y  s i g n i f i c a n t  

c o r r e l a t i o n  between them p r o v i d e s  s u p p o r t  f o r  t h e  m ean ing  

h y p o t h e s i z e d .

In  p e r f o r m i n g  t h e  q u a n t i t a t i v e  v a l i d a t i o n  we a r e
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e s s e n t i a l l y  d o i n g  t h e  sane t h i n g  we do i n  a q u a l i t a t i v e  

v a l i d a t i o n :  we are  e x a m in in g  t h e  r e l a t i o n s h i p  be tween 

n e a n i n g  and n e s s a g e .  However ,  h e re  we do n o t  have t o  p r o v e  

t h a t  a p a r t i c u l a r  v a r i a b l e  (and n o t  a n o t h e r  p o s s i b l e  

v a r i a b l e )  i s  p l a y i n g  t h e  d e t e r n i n i n g  r o l e  i n  t h e  c h o i c e  o f  

t h e  n e a n i n g .  At  t i n e s  i t  i s  d i f f i c u l t  t o  j u d g e  w h ic h  f a c t o r  

i s  t h e  d o n l n a n t  one i n  each i n d i v i d u a l  c a s e .  We know t h a t  

a t  each s t e p  o f  t h e  n a r r a t i v e  t h e  w r i t e r  has t o  nake  on 

t h e  s p o t  d e c i s i o n  o f  w h ic h  e v e n t  t o  a s s o c i a t e  w i t h  a h i g h  

d e g ree  o f  Focus and w h ich  w i t h  a low d e g re e  o f  Focus and 

папу  v a r i o u s  f a c t o r s  i n f l u e n c e  h i s  d e c i s i o n ,  sone o f  t h e n  

c o n f l i c t i n g .  S in ce  t h e  lang u a g e  a n a l y s t  e x a n in e s  one 

v a r i a b l e  a t  a t i n e  he i s  n o t  i n  p o s i t i o n  t o  be s u re  t h a t  no 

o t h e r  v a r i a b l e  n i g h t  o v e r r i d e  t h e  one unde r  c o n s i d e r a t i o n .

By p r e d i c t i n g  s t a t i s t i c a l  s k e w i n g s ,  we a n t i c i p a t e  t h a t  

t h e  f a c t o r  i n  t h e  nessage  w h ich  i s  h i g h l y  c o h e r e n t  w i t h  t h e  

n e a n in g  w i l l  appear  w i t h  i t  n o r e  o f t e n  th a n  n o t .  T h i s  i s  

n o t  l i k e l y  t o  r e s u l t  i n  a 100% s k e w i n g ,  because we nay 

e x p e c t  t h a t  o t h e r  a s p e c t s  o f  t h e  nessage  n i g h t  be p l a y i n g  a 

r o l e  i n  t h e  c h o i c e  o f  t h e  n e a n i n g .  However ,  g i v e n  a l a r g e  

enough c o r p u s  t h e s e  o t h e r  v a r i a b l e s  w i l l  b a la n c e  o u t  and 

t h e  v a r i a b l e  we have i s o l a t e d  w i l l  p ro d u c e  a s i g n i f i c a n t  

s k e w in g .  Thus ,  we p r e d i c t  t h a t  i n  a p r o p o r t i o n a t e l y  g r e a t e r  

nunber  o f  i n s t a n c e s ,  t h e  c o r r e l a t i o n  between th e  n e a n i n g  

and t h e  a s p e c t  o f  t h e  nessage  we have i s o l a t e d  w i l l  be
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r e a l i z e d .  E q u a l l y ,  we c a n n o t  and we do n o t  p r e d i c t  any 

p a r t i c u l a r  deg ree  o f  skew ing  s i n c e  t h a t  depends on папу  

d i f f e r e n t  f a c t o r s  i n  t h e  c o m m u n i c a t i o n .

The d i f f e r e n c e  between t h e  q u a n t i t a t i v e  and the  

q u a l i t a t i v e  skew ing  o f  t h e  d i s t r i b u t i o n  can be u s u a l l y  

shown t o  be o f  deg ree  and n o t  o f  k i n d .  In v ie w  o f  t h i s  the 

q u a n t i t a t i v e  skew ing  r e f l e c t s  more t r u l y  t h e  n a t u r e  o f  

d i s t r i b u t i o n  o f  l i n g u i s t i c  s i g n a l s .  Skewings o f  l e s s  than  

100% do n o t  d i s c o n f i r m  t h e  p r e d i c t i o n .  R a th e r ,  a l l  t h e y  are 

t e l l i n g  us i s  t h a t  a n o th e r  v a r i a b l e  o r  a number o f  

v a r i a b l e s  a re  i n f l u e n c i n g  t h e  s k e w in g .

S t a t i s t i c a l  c o u n t s  have o f t e n  been used as a t o o l  o f  

d e m o n s t r a t i o n  o f  t h e  r e g u l a r  a s s o c i a t i o n  o f  a mean ing w i t h  

a p a r t i c u l a r  a s p e c t  o f  t h e  message.  ( D i v e r ,  1969,  Zub in  

1975,  Gorup 1977,  Reid 1978,  e t c . ) .

I t  i s  r e c o g n i z e d  t h a t  o f t e n  s o m e th ing  c a n n o t  be 

e s t a b l i s h e d  on an i n d i v i d u a l  b a s i s  y e t  can be e s t a b l i s h e d  

f o r  an e n t i r e  g r o u p .  (F o r  i n s t a n c e  d u r i n g  t h e  ene rgy  c r i s i s  

i n  t h e  s e v e n t i e s ,  c a r  m a n u f a c t u r e r s  c o u ld  n o t  say o r  r a t h e r  

were n o t  i n t e r e s t e d  i n  what  each p o t e n t i a l  c a r  buye r  would 

buy b u t  t h e y  were a b l e  t o  p r e d i c t  t h a t  a l ? r ^ e r  number o f  

s m a l l ,  f u e l  e f f i c i e n t  c a r s  wou ld  be s o l d ) .

T h i s  c h a p t e r  w i l l  be d e d i c a t e d  t o  th e  q u a n t i t a t i v e  

a n a l y s i s  o f  t h e  two phases o f  t h e  T ime-Focus  i n t e r l o c k  i n  

S e r b o - C r o a t i a n .  We w i l l  p r e s e n t  f i r s t  th e  q u a n t i t a t i v e
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v a l i d a t i o n  o f  t h e  B e f o r e  phase o f  t h e  T i n e - F o c u s  i n t e r l o c k  

and then  t h e  q u a n t i t a t i v e  v a l i d a t i o n  o f  t h e  Now phase o f  

t h e  T im e -F oc us  i n t e r l o c k .

I t  was m e n t io n e d  e a r l i e r  t h a t  t h e  l o w e s t  member on t h e  

Focus s c a l e ,  LEAST IN FOCUS BEFORE, i s  q u i t e  r a r e  i n  

c o n t e m p o r a r y  S e r b o - C r o a t i a n .  The c o u n t s  we a re  ab o u t  t o  

p r e s e n t  were t h e r e f o r e  p e r fo rm e d  on t h e  t h r e e  r e m a i n i n g  

BEFORE m e a n in g s ,  MOST IN FOCUS, MORE IN FOCUS and LESS IN 

FOCUS. A s e p a r a t e  s e c t i o n  w i l l  be d e d i c a t e d  t o  t h e  

v a l i d a t i o n  o f  t h e  n e a n i n g  LEAST IN FOCUS.

A n o th e r  t h i n g  s h o u ld  be p o i n t e d  o u t  a t  t h i s  p o i n t .  We 

have seen i n  t h e  p r e v i o u s  c h a p t e r  t h a t  t h e  n e a n in g  MORE IN 

FOCUS BEFORE skews to w a r d  h i g h  Focus d i s t r i b u t i o n  and t h a t  

i t  o f t e n  c o n p e te s  i n  t h a t  r e s p e c t  w i t h  t h e  h i g h e s t  n e n be r  

on t h e  Focus s c a l e ,  t h e  n e a n i n g  MOST IN FOCUS BEFORE. Even 

so ,  t h e  n e a n i n g  MORE IN FOCUS i s  l o c a t e d  l o w e r  th a n  t h e  

n e a n in g  MOST IN FOCUS on t h e  Focus s c a l e ,  i n  between t h e  

t o p  and t h e  b o t t o n  n e n b e r .  T h i s  r e l a t i v e  p o s i t i o n  o f  t h e  

n e a n in g  MORE IN FOCUS on t h e  Focus s c a l e  w i l l  have an 

e f f e c t  on i t s  d i s t r i b u t i o n .  Thus ,  we can e x p e c t  t h a t  t h i s  

n e a n in g  w i l l  behave l i k e  t h e  t o p  nember w i t h  r e s p e c t  t o  

c e r t a i n  v a r i a b l e s  and l i k e  t h e  b o t t o n  member w i t h  r e s p e c t  

t o  o t h e r  v a r i a b l e s .  I n  s t i l l  o t h e r  c o u n t s  o n l y  t h e  t o p  

member on t h e  Focus s c a l e ,  t h e  mean ing  MOST IN FOCUS, w i l l  

be s e n s i t i v e  t o  t h e  v a r i a b l e  i s o l a t e d  w h i l e  t h e  two
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r e m a i n i n g  m e a n in g s ,  MORE IN FOCUS and LESS IN FOCUS, w i l l  

skew i n  t h e  o p p o s i t e  d i r e c t i o n .

In  p e r f o r m i n g  s t a t i s t i c a l  c o u n t s  we w i l l  i s o l a t e  

s e v e r a l  c o n t e x t u a l  v a r i a b l e s  r e f l e c t i n g  p e r c e p t u a l  

i n c l i n a t i o n s  i n  o r d e r  t o  d e m o n s t r a t e  t h e  r e g u l a r  

c o r r e l a t i o n  between t h e  p e r c e p t u a l  i n c l i n a t i o n s  and t h e  

Focus mean ings  we have h y p o t h e s i z e d  h e r e .  We w i l l  f i r s t  

e x p l a i n  how t h e  c o n t e x t u a l  f a c t o r  r e l a t e s  t o  t h e  seman t ic  

s u b s ta n c e  we are  a n a l y s i n g  and on t h e  b a s i s  o f  t h a t  we w i l l  

p r e d i c t  t h e  skew ing  o f  t h e  v a r i o u s  Focus mean ings  i n  th e  

text.

B. Q u a n t i t a t i v e  V a l i d a t i o n  o f  t h e  BEFORE Phase o f  th e

T ime-Focus  I n t e r l o c k

1. Hunan S u b j e c t s  v e r s u s  Non-human S u b j e c t s

In  t h e i r  d a i l y  l i v i n g  humans a re  p r i m a r i l y  i n t e r e s t e d  

i n  t h e m s e lv e s  and i n  o t h e r  humans. They a re  i n t e r e s t e d  in  

non-humans,  a n im a ls  and i n a n i m a t e  t h i n g s ,  t o  t h e  e x t e n t  

t h a t  t h e s e  t h i n g s  have an im p a c t  on t h e n  o r  on t h e  

i n d i v i d u a l s  t h e y  a re  c once rned  w i t h .  T h e r e f o r e ,  human 

c o m m u n ic a t io n  t e n d s  t o  be p r i m a r i l y  ab o u t  p e o p le  and n o t  

ab o u t  t h i n g s .  On t h e  b a s i s  o f  t h i s ,  we can p r e d i c t  t h a t  the  

mean ings  o f  h i g h  Focus w i l l  f a v o r  human b e i n g s  as s u b j e c t s
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and c o n v e r s e l y ,  t h a t  t h e  lo w  Focus m ean ings  w i l l  show a 

s t a t i s t i c a l  p r e f e r e n c e  f o r  non-human s u b j e c t s .

To s u p p o r t  t h i s  p r e d i c t i o n  we c o u n te d  i n s t a n c e s  o f  th e  

m ean ings  o f  t h e  BEFORE phase o f  t h e  i n t e r l o c k  i n  t h e  s h o r t  

n o v e l  Mouth Fu i  I  o f  E a r t h , by B r a n i m i r  Scepanov ic " ,  t o  a 

t o t a l  o f  915  i n s t a n c e s .  The f o l l o w i n g  t a b l e  shows t h e  

r e s u l t  o f  t h i s  c o u n t :

T a b le  1.  Focus mean ings  c o r r e l a t e d  w i t h  human v e r s u s
non-human s u b j e c t s

Human S u b j e c t s  Non-human Sub. T o t a l

185 ( 20%) 
249 ( 27%) 
481 ( 53%)
915 (1 0 0%)

13 ( 7%)
24 ( 13%)

149 ( 80%)
186 (100%)

172 ( 24%) 

225 ( 31%) 
332 ( 45%)
729 (1 0 0%)

MOST IN FOCUS 
MORE IN FOCUS 
LESS IN FOCUS 
T o t a l

T e x t :  Usta puna z e m l j e , by B . S t e p a n o v i c
Sample s i z e :  915 p< .0 05  Chi  S q u a re :  7 0 .8 6 6

The n o v e l  Mouth F u l l  o f  E a r t h  i s  a b o u t  p e o p le  and the  

s k e w in g  r e f l e c t s  t h i s .  I n  t h e  t o t a l s  a t  t h e  b o t to m  t h e r e  

a re  a lm o s t  f o u r  t i m e s  as many human s u b j e c t s  as non-human:  

729 t o  186.

When we l o o k  a t  729 i n s t a n c e s  o f  human s u b j e c t s  we see 

t h a t  24% o f  them a re  a s s o c i a t e d  w i t h  t h e  mean ing  MOST IN 

FOCUS, 31% w i t h  t h e  mean ing MORE IN FOCUS ( f o r  a t o t a l  o f  

55% f o r  t h e  two h i g h  Focus m e an ing s )  w h i l e  45% are  

a s s o c i a t e d  w i t h  t h e  mean ing LESS IN FOCUS.
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When we l o o k  a t  186 i n s t a n c e s  o f  non -hunan s u b j e c t s  

t h e  numbers a re  even more r e v e a l i n g :  o n l y  20% o f  a l l  

non-human s u b j e c t s  a re  i n  h i g h  Focus (7% and 13% 

r e s p e c t i v e l y )  w h i l e  80% a re  i n  low  Focus .  The low Focus 

a t t r a c t s  non-human s u b j e c t s  f o u r  t i m e s  as o f t e n  as h i g h  

F o c u s .

T h i s  c o u n t  a l s o  r e v e a l s  t h a t  t h e  mean ing MOST IN FOCUS 

d i s f a v o r s  non-human s u b j e c t s  even more t h a n  t h e  meaning 

MORE IN FOCUS.

However ,  i n  o r d e r  t o  be c e r t a i n  t h a t  we are  d e a l i n g  

w i t h  s i g n i f i c a n t  numbers and t h a t  t h e y  s u p p o r t  ou r  

H y p o t h e s i s ,  we may p u t  t h e  raw f i g u r e s  o f  t h e  p r e v i o u s  

c o u n t  t h r o u g h  t h e  Chi  Square c a l c u l a t i o n  shown b e lo w :

T a b le  2.  Chi  Square c a l c u l a t i o n  o f  t h e  n e a n i n g s  o f  Focus
c o r r e l a t e d  w i t h  human v e r s u s  non-human s u b j e c t s

b .  Observed D i s t r i b u t i o n
Hum. Sub . Non-hum. Sub.

172 13
225 24
332 149

a.  P r e d i c t i o n
Hun. Sub . Non-hum. Sub . 

( 1 ) +
( 2 ) + / -  - /  +

( 3 )

c .  S y n n e t r i c a l  D i s t r i b u t i o n  d .  Anount  o f  A s y n n e t r y  
Hun.Sub.  Non-hum.Sub.  Hun.Sub.  Non-hum.Sub.

(1) 147 38 +25 ־25
26- 26+ 50 199 (2)
(3) 383 98 ־51 +51
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On t h e  b a s i s  o f  t h e  H y p o t h e s i s  we p r e d i c t e d  ( d ia g ra m  

a .  above)  an a s y m m e t r i c a l  d i s t r i b u t i o n ,  i . e  t h a t  t h e  h i g h  

Focus m ean ings  w i l l  t e n d  t o  f a v o r  human s u b j e c t s  i n  

c o m p a r i s o n  w i t h  t h e  lo w  Focus mean ing  LESS IN FOCUS w h ich  

w i l l  t e n d  t o  f a v o r  non-human s u b j e c t s  ( d i a g r a m  a.  a b o v e ) .  

The Chi  Square  c a l c u l a t i o n  measures  t h e  t o t a l  d i s c r e p a n c y  

be tween t h e  a c t u a l l y  o b s e rv e d  ( b .  above)  and t h e  

s y m m e t r i c a l  f r e q u e n c i e s  w h ic h  wou ld  o c c u r  i n  a " n u l l "  

h y p o t h e s i s  ( c .  a b o v e ) .  There  a re  25 more human s u b j e c t s  and

25 fe w e r  non-human s u b j e c t s  a s s o c i a t e d  w i t h  th e  meaning 

MOST IN FOCUS th a n  t h e r e  wou ld  have been i n  t h e  ' n u l l *  

h y p o t h e s i s .  A l s o ,  t h e r e  a re  26 more human s u b j e c t s  and 26 

fe w e r  non -hunan  s u b j e c t s  i n  a s s o c i a t i o n  w i t h  t h e  mean ing  

MORE IN FOCUS. On t h e  o t h e r  hand t h e r e  a re  51 f e w e r  human 

s u b j e c t s  and 51 more non-human s u b j e c t s  a s s o c i a t e d  w i t h  t h e  

mean ing  LESS IN FOCUS th a n  t h e r e  wou ld  be i f  t h e  v a r i a b l e  

human s u b j e c t  v s .  non-human s u b j e c t  d i d  n o t  p l a y  any r o l e  

i n  t h e  s k e w i n g .  As i t  i s ,  t h e  d i s c r e p a n c i e s  between t h e  

ob se rv e d  and t h e  c a l c u l a t e d  f r e q u e n c i e s  show t h a t  human 

s u b j e c t s  f a v o r  h i g h  d e g re e  o f  Focus m ean ings  (MOST IN FOCUS 

and MORE IN FOCUS) and d i s f a v o r  t h e  lo w  d e g ree  o f  Focus 

(LESS IN FOCUS). By c o n t r a s t ,  non-human s u b j e c t s  skew 

to w a r d  t h e  low  d e g ree  o f  Focus and c o - o c c u r  o n l y  r a r e l y  w i t h  

t h e  h i g h  Focus m e a n in g s .  T h i s  c o u n t  p roduced  t h e  Chi  Square 

o f  7 0 . 8 6 6 .  (The Chi  Square t a b l e  i n d i c a t e s  t h a t  i n  a f o u r
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c e l l  c a l c u l a t i o n  a l e v e l  o f  c o n f i d e n c e  o f  .010 

c o r r e s p o n d i n g  t o  Chi  Square o f  6 .6 3  i s  s i g n i f i c a n t  and t h a t  

a l e v e l  o f  .005 c o r r e s p o n d i n g  t o  Chi  Sqaure o f  7 .88  i s  ve ry  

s i g n i f i c a n t .  The numbers f o r  a s i x  c e l l  c a l c u l a t i o n  are  

9.21  and 10 .60  r e s p e c t i v e l y ) .

The above numbers s u p p o r t  o u r  p r e d i c t i o n  t h a t  human 

a c t i v i t i e s  d e s e rv e  h i g h e r  a t t e n t i o n  th a n  do non-human 

a c t i v i t i e s .  Note t h a t  t h e  skew ing  i s  n o t  a b s o l u t e ,  i . e .  

t h a t  a l l  human s u b j e c t s  a re  n o t  i n  MOST IN FOCUS a n d / o r  

MORE IN FOCUS and a l l  non-human s u b j e c t s  a re  n o t  i n  LESS IN 

FOCUS. T h i s  i s  because t h e  c h o i c e  be tween h ig h  Focus and 

low  Focus i s  n o t  a lways  made on th e  b a s i s  o f  whether  the  

s u b j e c t  r e f e r s  t o  human o r  t o  non-human.

In  t h i s  c o u n t  th e  two t o p  members on th e  Focus s c a l e ,  

t h e  mean ings  MOST IN FOCUS and MORE IN FOCUS, share  e q u a l l y  

i n  s u p p o r t i n g  t h e  p r e d i c t i o n  (+25 and + 2 6 ) .

For  t h e  p u rp o se  o f  f u r t h e r  d i s c u s s i o n  we s h a l l  

d i s t i n g u i s h  f o u r  d i f f e r e n t  t y p e s  o f  s t a t i s t i c a l  c o u n t s .  A 

c o u n t  o f  t h i s  t y p e  ( i . e .  i n  w h ich  t h e  two t o p  Focus 

m ean ings  skew i n  t h e  same d i r e c t i o n  and t o  th e  same e x t e n t )  

we s h a l l  c a l l  a t y p e  С c o u n t .  A c o u n t  i n  wh ich  th e  t o p  

member, t h e  mean ing MOST IN FOCUS, s u p p o r t s  th e  p r e d i c t i o n  

s t r o n g l y  w h i l e  t h e  second member on t h e  Focus s c a l e ,  t h e  

mean ing  MORE IN FOCUS, skews o n l y  s l i g h t l y  above the  

c a l c u l a t e d  f r e q u e n c i e s  w i l l  be r e f e r r e d  t o  as a В t y p e
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c o u n t .  A c o u n t  i n  w h ic h  o n l y  t h e  t o p  member,  t h e  mean ing  

MOST IN FOCUS, skews i n  t h e  p r e d i c t e d  d i r e c t i o n  w h i l e  t h e  

o t h e r  two m ean ings  skew i n  t h e  o p p o s i t e  d i r e c t i o n  i s  c a l l e d  

an A t y p e  c o u n t .  A c o u n t  i n  w h ich  o n l y  t h e  m i d d l e  member 

s u p p o r t s  t h e  p r e d i c t i o n  w h i l e  t h e  t o p  member skews around 

t h e  c a l c u l a t e d  f r e q u e n c i e s  w i l l  be r e f e r r e d  t o  as a D t y p e  

c o u n t .

2 .  C e n t r a l  C h a r a c t e r  v e r s u s  O th e r  C h a r a c t e r s

The Focus H y p o t h e s i s  was t e s t e d  on a n o t h e r ,  

s e m a n t i c a l l y  r e l a t e d ,  v a r i a b l e :  c l a u s e s  w i t h  t h e  p r i n c i p a l  

c h a r a c t e r  o f  t h e  s t o r y  as t h e i r  s u b j e c t s  compared w i t h  

c l a u s e s  h a v in g  o t h e r ,  p e r i p h e r a l ,  c h a r a c t e r s  as t h e i r  

s u b j e c t s .

In  a s t o r y ,  t h e  a c t i v i t y  g e n e r a l l y  c e n t e r s  a round  one 

( o r  more than  one)  main c h a r a c t e r ,  and what  he does i s  o f  

p r i m a r y  i m p o r t a n c e .  O th e r  c h a r a c t e r s  p l a y  a l e s s  i m p o r t a n t ,  

more s u p p o r t i v e  r o l e .  On t h e  b a s i s  o f  t h i s  o b s e r v a t i o n  we 

can p r e d i c t  t h a t  t h e  c l a u s e s  w i t h  t h e  main c h a r a c t e r  as 

s u b j e c t  w i l l  f a v o r  h i g h  Focus m ean ings  r e l a t i v e l y  more 

o f t e n  than  t h e  c l a u s e s  w i t h  m in o r  c h a r a c t e r s  as t h e i r  

s u b j e c t s .

To t e s t  t h i s  p r e d i c t i o n  we cou n te d  i n s t a n c e s  o f  BEFORE 

mean ings  i n  t h e  s t o r y  "The Jou rn e y  o f  A l i  D j e r z e l e z " .  The
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f o l l o w i n g  t a b l e  shows t h e  d i s c r e p a n c i e s  between t h e  

c a l c u l a t e d  and th e  o bse rv e d  f r e q u e n c i e s  f o r  t h i s  c o u n t :

T a b le  3• Focus n e a n in g s  o f  t h e  B e f o r e  phase o f  t h e
I n t e r l o c k  c o r r e l a t e d  w i t h  c e n t r a l  c h a r a c t e r  
v e r s u s  o t h e r  c h a r a c t e r

C e n t r a l  C h a r a c t e r  O th e r  C h a r a c t e r s

T h i s  i s  a В t y p e  c o u n t .  I t  p r e s e n t s  a s l i g h t l y  

d i f f e r e n t  p i c t u r e  f r o n  t h e  p r e v i o u s  c o u n t  i n  w h ich  we 

c o r r e l a t e d  Focus n e a n in g s  w i t h  hunan v e r s u s  non-human 

s u b j e c t s .  In  t h a t  c o u n t  i t  was shown t h a t  t h e  v e r b s  

a t t a c h e d  t o  human s u b j e c t s  skew to w a rd  a h i g h  d e g re e  o f  

Focus and t h a t  t h e  two t o p  members on t h e  Focus s c a l e ,  MOST 

IN FOCUS and MORE IN FOCUS s u p p o r t e d  t h e  p r e d i c t i o n  

e q u a l l y .  I n  t h e  p r e s e n t  c o u n t  however  t h e  h i g h e s t  member on 

t h e  Focus s c a l e ,  MOST IN FOCUS, s u p p o r te d  t h e  p r e d i c t i o n  

much more s t r o n g l y  th a n  t h e  n e x t  mean ing on t h e  s c a l e ,  MORE 

IN FOCUS.

The main h e ro  o c c u r s  most o f t e n  i n  MOST IN FOCUS (+12)

(5 ־12 (3
-  2 (ДО) 
+14 (96 )

MOST IN FOCUS +12 (79 )  
MORE IN FOCUS + 2 (46 )  
LESS IN FOCUS -14  (72 )

x 2 = 9 . 141)

T e x t :  " P u t  A l i j e  D j e r z e l e z a " ,  by I . A n d r i c  
Sample s i z e :  386 p < .0 1 0  x
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and l e a s t  o f t e n  i n  LESS IN FOCUS ( - 1 4 ) .  There  a re  12 more 

MOST IN FOCUS marked v e r b s  and o n l y  two more MORE IN FOCUS 

marked v e r b s  i n  a s s o c i a t i o n  w i t h  t h e  main  c h a r a c t e r  t h a n  

t h e r e  wou ld  have been t h e  case i n  a s y m m e t r i c a l  

d i s t r i b u t i o n .  The d i s t r i b u t i o n  o f  o t h e r  c h a r a c t e r s  i n  t h e  

s t o r y  i s  t h e  o p p o s i t e :  h e r e ,  v e r b s  r e f e r r i n g  t o  s u p p o r i n g  

c h a r a c t e r s  a re  most  o f t e n  a s s o c i a t e d  w i t h  t h e  mean ing LESS 

IN FOCUS ( + 1 4 ) ,  and v e r y  r a r e l y  w i t h  t h e  mean ing  MOST IN 

FOCUS ( - 1 2 ) .  There  a re  14 fe w e r  low  f o c u s  s i g n a l s  i n  

a s s o c i a t i o n  w i t h  t h e  v e r b s  r e f e r r i n g  t o  t h e  c e n t r a l  

c h a r a c t e r  o f  t h e  s t o r y  and 14 more LESS IN FOCUS s i g n a l s  i n  

a s s o c i a t i o n  w i t h  t h e  v e r b s  r e f e r r i n g  t o  o t h e r  c h a r a c t e r s  i n  

t h e  s t o r y  t h a n  t h e r e  wou ld  be t h e  case  i f  t h e  v a r i a b l e  

c e n t r a l  c h a r a c t e r  v e r s u s  o t h e r  c h a r a c t e r s  d i d  n o t  have any 

e f f e c t  on t h e  d i s t r i b u t i o n  o f  Focus m e a n in g s .  The m i d d l e  

member on t h e  s c a l e ,  t h e  mean ing  MORE IN FOCUS i s  h o v e r i n g  

o v e r  t h e  c a l c u l a t e d  f r e q u e n c i e s  (+2 and - 2 ) .

Such a d i s t r i b u t i o n  i s  a d i r e c t  consequence o f  th e  

s t r a t e g i e s  o f  e x p l o i t a t i o n  o f  t h e  Focus m e a n in g s .  W h i l e  

human s u b j e c t s  i n  g e n e r a l  f a v o r  h i g h e r  d e g re e s  o f  Focus ,  

t h e  human s u b j e c t  who happens t o  be a l s o  t h e  p r i n c i p a l  

c h a r a c t e r  i n  t h e  s t o r y  a t t r a c t s  t h e  h i g h e s t  deg ree  o f  

F ocus ,  MOST IN FOCUS, more o f t e n  (+12 )  t h a n  o t h e r  human 

s u b j e c t s  ( + 2 ) .  We have seen e a r l i e r  t h a t  w h i l e  t h e  mean ings  

MORE IN FOCUS and LESS IN FOCUS a re  used t o  s t r u c t u r e  t h e

3ו 4
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f rame o f  t h e  n a r r a t i v e ,  t h e  meaning MOST IN FOCUS i s  

r e s e r v e d  f o r  more l o c a l  s t r a t e g i e s  i n  w h ich  th e  a u t h o r  

s w i t c h e s  t o  t h e  h i g h e s t  deg ree  o f  Focus a t  p a r t i c u l a r  

p o i n t s  i n  th e  n a r r a t i v e  t o  u n d e r s c o r e  t h e  r e l e v a n c e  o f  

c e r t a i n  e v e n ts  t o  t h e  s t o r y .  In  t h e  c o r p u s  t h a t  s e rve d  as 

t h e  b a s i s  f o r  th e  c o u n t  t h e  m a j o r i t y  o f  MOST IN FOCUS 

s i g n a l s  o c c u r r e d  i n  f o u r  l o c a l  e p i s o d e s  d e s c r i b i n g  

s i t u a t i o n s  i n  wh ich  A l i  D j e r z e l e z  was t h e  c h i e f  

p r o t a g o n i s t .

The skewing o f  a c o u n t  such as t h i s  one depends a 

g r e a t  d e a l  on t h e  c h o i c e  o f  t h e  t e x t .  I t  i s  p o s s i b l e  t o  

f i n d  s t o r i e s  i n  wh ich  t h e  main c h a r a c t e r  i s  a l e s s  a c t i v e  

f i g u r e  o r  a more do m in a n t  f i g u r e  th a n  A l i  D j e r z e l e z  i n  our 

c o r p u s .  In  b o th  cases  t h e  skew ing  w i l l  r e f l e c t  t h a t  f a c t .  

Our c h o i c e  f e l l  on t h i s  c h a r a c t e r  because he f i n d s  h i m s e l f  

between t h e  two e x t r e m e s .  A l i  D j e r z e l e z  i s  a h e ro  whose 

r e p u t a t i o n  as a w a r r i o r  i s  w ide  s p r e a d .  Yet  t h e  s t o r y  which 

se rved  as t h e  b a s i s  f o r  t h i s  c o u n t  i s  n o t  abou t  h i s  

m i l i t a r y  e x p l o i t s  b u t  r a t h e r  ab o u t  h i s  human weaknesses .

3.  C e n t r a l  C h a r a c t e r  v s .  O the r  C h a r a c t e r s  v s .  T h in g s

In  t h e  f o l l o w i n g  c o u n t ,  p e r fo rm e d  on t h e  sane c o r p u s ,  

we ex tended ou r  p r e d i c t i o n  t o  i n a n i m a t e  s u b j e c t s .  We
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p r e d i c t e d  t h a t  t h e  v e r b s  r e f e r r i n g  t o  t h e  c e n t r a l  h e ro  o f  

t h e  s t o r y  w i l l  skew to w a rd  t h e  h i g h e s t  d e g ree  o f  Focus ,

MOST IN FOCUS, t h a t  t h e  v e r b s  a s s o c i a t e d  w i t h  non-human 

s u b j e c t s  w i l l  skew to w a rd  t h e  low  deg ree  o f  Focus ,  LESS IN 

FOCUS and t h a t  t h e  v e r b s  i n  a s s o c i a t i o n  w i t h  human s u b j e c t s  

o t h e r  th a n  t h e  c e n t r a l  h e ro  w i l l  skew somewhere i n  be tween.  

T a b le  4.  be low  i l l u s t r a t e s  t h i s  c o u n t :

T a b le  4 .  Focus m ean ings  o f  t h e  B e f o r e  phase o f  th e
I n t e r l o c k  c o r r e l a t e d  w i t h  c e n t r a l  c h a r a c t e r  

v e r s u s  o t h e r  c h a r a c t e r s  v e r s u s  i n a n i m a t e  e n t i t i e s

C e n t r a l  C h a r a c t e r  O t h e r s  T h in g s

MOST IN FOCUS +17 -  6 -11
MORE IN FOCUS + Д -  1 -  3
LESS IN FOCUS -21 + 7 +14

T e x t :  I . A n d r i c ,  " P u t  A l i j e  D j e r z e l e z a "
Sample s i z e :  432 p < .0 0 5  X2 =12.588

T h i s  p r e d i c t i o n  was s u p p o r t e d .  There  a re  17 more MOST 

IN FOCUS s i g n a l s  (and 21 fe w e r  LESS IN FOCUS s i g n a l s )  

a s s o c i a t e d  w i t h  v e r b s  w i t h  A l i  as t h e i r  s u b j e c t .  By 

c o n t r a s t ,  t h e r e  a re  11 fe w e r  MOST IN FOCUS s i g n a l s  (and 14 

more LESS IN FOCUS s i g n a l s )  m a r k i n g  v e r b s  w h ic h  had 

i n a n i m a t e  s u b j e c t s .  These are  t h e  numbers o f  t h e  f o u r  

ex t rem e  c e l l s  t h a t  a c o u n t  o f  t h i s  t y p e  p r e d i c t s .  The
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d i s t r i b u t i o n  i n  o t h e r  c e l l s  behaves as p r e d i c t e d .  S t a r t i n g  

w i t h  t h e  upper  l e f t  c o r n e r  (+17 )  t h e  numbers decrease  g o in g  

down (+4> - 2 1 )  and t o  t h e  r i g h t  ( - 6 >  1 1 ־ ) as t h e y

a p p r o a c h th e  two e x t rem e  c e l l s  o f  d i s t r i b u t i o n a l  d i s f a v o r i n g  

and s t a r t  t o  i n c r e a s e  g o in g  a c c r o s s  to w a rd  t h e  o t h e r  c e l l  

o f  d i s t r i b u t i o n a l  f a v o r i n g  ( -1  < + 1 4 ) .  E q u a l l y ,  s t a r t i n g  

f rom t h e  l o w e r  r i g h t  c o r n e r  (+14 )  t h e  numbers dec rease  as 

t h e y  go upward (+7 > - 2 1 )  and t o  t h e  l e f t  ( - 3  > - 1 1 )  and 

s t a r t  t o  i n c r e a s e  g o i n g  a c r o s s  ( -1  < + 1 7 ) .  There i s  a much 

b i g g e r  gap between A l i  D j e r z e l e z  and o t h e r  c h a r a c t e r s  th a n  

between o t h e r  c h a r a c t e r s  and i n a n i m a t e  t h i n g s .  The c e n t r a l  

c h a r a c t e r  a t t r a c t s  t h e  m a j o r i t y  o f  b o t h  MOST IN FOCUS and 

MORE IN FOCUS and t h e  i n a n i m a t e  s u b j e c t s  f a v o r  t h e  mean ing 

LESS IN FOCUS. T h i s  c o u n t  a g a in  I s  a t y p e  В c o u n t .

4 .  F i r s t  Person v s .  Second Person v s .  T h i r d  Person

We t e s t e d  y e t  a n o th e r  v a r i a b l e  t o  l e n d  s u p p o r t  t o  our  

H y p o t h e s i s .  We coun ted  f i r s t  pe rson  v e r b a l  fo rms v e r s u s  

second person  fo rm s  v e r s u s  t h i r d  pe rson  fo rm s .

I t  was m e n t io n e d  e a r l i e r  t h a t  i t  i s  w i d e l y  r e c o g n i z e d  

t h a t  p e o p le  i n  g e n e r a l  a re  m o s t l y  i n t e r e s t e d  i n  what  i s  

h a p p e n in g  t o  p e o p le  r a t h e r  th a n  t o  o b j e c t s  around them.  

However ,  i t  i s  a l s o  w e l l  known t h a t  p e o p le  tend  t o  be 

e g o c e n t r i c  and t o  v i e w  what  i s  h a p p e n in g  t o  them as t h e

344
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n o s t  p e r t i n e n t  o f  a l l ,  as t h e  n o s t  i n p o r t a n t  t h i n g  

d e s e r v i n g  o u r  a t t e n t i o n .  They te n d  t o  c o n s i d e r  as second 

most  i m p o r t a n t  t h i n g  t h a t  w h ic h  i s  h a p p e n in g  t o  t h o s e  t h e y  

a re  communica tng w i t h  ( t h e  second pe rson  sg .and  p l u r a l  t i^ 

1y o u ’ and v_i ’ y o u ' )  t o  be f o l l o w e d  by what  i s  h a p pe n ing  t o  

' h i m ' ,  ’ h e r ’ , , i t ’ o r  ’ t h e m 1 , t h o s e  o f t e n  n o t  p r e s e n t  on t h e  

scene and t h e r e f o r e  n o t  d i r e c t l y  i n v o l v e d  i n  t h e  a f f a i r s  

b e i n g  d i s c u s s e d .  We can e x p e c t  t h e n  t h a t  t h e  v a l u e  

o p p o s i t i o n  between MOST IN FOCUS and MORE IN FOCUS on one 

s i d e  and LESS IN FOCUS on t h e  o t h e r  w i l l  p l a y  a r o l e  i n  t h e  

d i s t r i b u t i o n  o f  t h e  f i r s t  and second pe rson  v e r s u s  the  

t h i r d  p e r s o n .  We p r e d i c t  t h a t  MOST IN FOCUS and MORE IN 

FOCUS w i l l  a t t r a c t  p r o p o r t i o n a t e l y  more f i r s t  pe rs o n  and 

second pe rso n  fo rm s u b j e c t s  t h a n  t h i r d  pe rs o n  s u b j e c t s  and 

c o n v e r s e l y  t h a t  LESS IN FOCUS w i l l  a t t r a c t a  h i g h e r  number 

o f  t h i r d  pe rs o n  s u b j e c t s .

To t e s t  t h i s  p r e d i c t i o n  we c o u n te d  i n s t a n c e s  o f  MOST 

IN FOCUS, MORE IN FOCUS and LESS IN FOCUS c o - o c c u r r i n g  w i t h  

t h e  f i r s t ,  t h e  second and t h e  t h i r d  pe rso n  s i n g u l a r  

s u b j e c t s  r e f e r r i n g  t o  humans i n  two c h a p t e r s  o f  t h e  n o v e l  

P r i j a t e l j i , by S lobodan  S e l e n i e .  The f o l l o w i n g  t a b l e  

i l l u s t r a t e s  t h i s  c o u n t  :
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T a b le  5 .  Focus n e a n in g s  o f  t h e  BEFORE phase c o r r e l a t e d
w i t h  th e  f i r s t ,  second and t h i r d  person 
s i n g u l a r  s u b j e c t s

1 s t  Person 2nd Person 3rd Person

-33
+13

+20

־ 8

6 + 

3 +

MOST IN FOCUS +41 
MORE IN FOCUS 19־  
LESS IN FOCUS -23

x* 22 .8 5 0
4 and 7)Text: Pri jatel ji , by S.Seleniti (Chps 

Sanple size: 315 p< .005

The p r e d i c t i o n  was s u p p o r t e d .  The f i r s t  pe rson  ve rbs  

f a v o r e d  t h e  n e a n in g  MOST IN FOCUS (+41 )  and d i s f a v o r e d  the 

meaning LESS IN FOCUS ( - 2 3 )  w h i l e  t h e  t h i r d  pe rson  showed 

t h e  o p p o s i t e  s k e w in g ,  by f a v o r i n g  t h e  n e a n in g  LESS IN FOCUS 

(+20 )  and s t r o n g l y  d i s f a v o r i n g  t h e  n e a n in g  MOST IN FOCUS

Nunbers i n  o t h e r  c e l l s  behave as e x p e c t e d .  S t a r t i n g  

f r o n  t h e  upper  l e f t  c o r n e r  t h e  n u n b e rs  d e c re a s e  g o i n g  down 

r e f l e c t i n g  th e  f a c t  t h a t  t h e  f i r s t  pe rson  s u b j e c t  i s  n o s t  

o f t e n  a s s o c i a t e d  w i t h  t h e  n e a n in g  MOST IN FOCUS (+41 )  and 

l e a s t  o f t e n  w i t h  t h e  n e a n in g  LESS IN FOCUS ( - 2 3 ) •  They a l s o  

d e c re a s e  mov ing  t o  t h e  r i g h t ,  r e f l e c t i n g  t h e  o t h e r  a sp e c t  

o f  t h i s  c o u n t :  t h e  n e a n in g  MOST IN FOCUS a t t r a c t s  most  o f t e n  

t h e  f i r s t  pe rson  s u b j e c t s  (+41 )  and l e a s t  o f t e n  t h e  t h i r d

( - 3 3 ) •

pe rson  s u b j e c t s  ( 3 3 ־ ) .  The sane skew ing  t e n d e n c y  i s
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o b s e r v e d  as we nove  upward and t o  t h e  l e f t  s t a r t i n g  f rom 

t h e  l o w e r  r i g h t  c o r n e r  ( + 2 0 ) .

The numbers i n  t h e  o t h e r  c e l l s  and i n  p a r t i c u l a r  +13 

( h i g h e r  t h a n  e x p e c t e d )  and -1 9  ( l o w e r  th a n  e x p e c te d )  can be 

a c c o u n te d  f o r  by t h e  n a t u r e  o f  t h e  p l o t  on w h ich  t h i s  c o u n t  

was b a s e d .  The n o v e l  P r i j a t . e l j i  i s  a b o u t  two men who shared 

one p a r t  o f  t h e i r  l i v e s  t o g e t h e r .  Many y e a r s  a f t e r  t h e y  had 

t a k e n  s e p a r a t e  ways one o f  t h e  two w r o t e  h i s  a c c o u n t  o f  t h e  

t i m e  t h e y  s p e n t  t o g e t h e r  and m a i l e d  i t  t o  h i s  fo rm e r  

f r i e n d .  I n  t h i s  a c c o u n t  V ladan  w r i t e s  ab o u t  h i m s e l f  as " I "  

and a b o u t  I s t r e f  as " y o u " .  In  r e a d i n g  t h i s  h o w e v e r ,  I s t r e f  

t h i n k s  o f  h i m s e l f  as " I й and o f  V ladan  as " h e " .  T h e r e f o r e  

+13 i n  t h e  t h i r d  pe rso n  c o lu m n .  The t h i r d  p e rs o n  he re  

r e f e r s  t o  t h e  c e n t r a l  c h a r a c t e r  o f  t h e  n o v e l  and a c c o u n ts  

t o  t h e  m a j o r i t y  o f  t h i r d  pe rson  s u b j e c t s  a s s o c i a t e d  w i t h  

t h e  mean ing  MORE IN FOCUS.

The b i g  d ro p  i n  t h e  f i r s t  pe rson  co lumn f rom th e  

mean ing  MOST IN FOCUS t o  t h e  mean ing  MORE IN FOCUS (+41 v s ,  

- 1 9 )  i s  due t o  t h e  p e r s o n a l i t y  o f  t h e  p r i n c i p a l  c h a r a c t e r .  

V lad an  i s  an e g o c e n t r i c ,  p rone  t o  a l l  k i n d s  o f  

e x a g g e r a t i o n s  who h o l d s  h i s  a f f a i r s  t o  be f a r  more 

i m p o r t a n t  t h a n  anyone e l s e ' s  i n  t h e  s t o r y .

As i n  t h e  p r e v i o u s  c o u n t  ( se e  T a b le  4 .  above)  t h e  two 

t o p  Focus m e a n in g s ,  MOST IN FOCUS and MORE IN FOCUS d i d  n o t  

s u p p o r t  t h e  p r e d i c t i o n  e q u a l l y .  The n e a n in g  MOST IN FOCUS
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s u p p o r t e d  i t  f a r  n o re  s t r o n g l y .  Here o n l y  t h e  f i r s t  person 

skews toward  h i g h  Focus,  r e f l e c t i n g  t h e  o b s e r v a t i o n  t h a t  a 

spe a k e r  a lways  r e g a r d s  h i n s e l f  as a h e ro  and what he i s  

s a y i n g  as w o r t h y  o f  o t h e r  p e o p l e ' s  a t t e n t i o n .  T h i s  i s  an A 

t y p e  c o u n t .

T h i s  cones as no s u r p r i s e .  We rem ind  t h e  re a d e r  t h a t  

t h e  S e r b o - C r o a t i a n  A o r i s t ,  MOST IN FOCUS BEFORE i n  t h i s  

a n a l y s i s ,  i s  e l sew h e re  a n a ly z e d  as an e v i d e n t i a l  t e n s e ,  

t h e  te n s e  spe a k e rs  use when t h e y  t a l k  abou t  p e rs o n a l  

e x p e r i e n c e s  and e x p l o i t s . T h i s  s t r a t e g y  o f  e x p l o i t a t i o n  

a c c o u n t s  f o r  t h a t .  T h i s  i s  one o f  t h e  ways i n  which 

s p e a k e rs  o f  S e r b o - C r o a t i a n  t a l k  abou t  t h e n s e l v e s .  They 

i n t e n t i o n a l l y  u n d e r s c o r e  t h e i r  own e x p l o i t s  by a s s o c i a t i n g  

t h e n  w i t h  t h e  n e a n in g  MOST IN FOCUS.

The e x t r e n e  f a v o r i n g  o f  MOST IN FOCUS by t h e  f i r s t  

p e rs o n  s i n g u l a r  su g g e s ts  a n o r e  n a r r o w  p r e d i c t i o n :  The 

f i r s t  pe rson  s i n g u l a r  s u b j e c t s  a t t r a c t  p r o p o r t i o n a t e l y  nore  

MOST IN FOCUS th a n  th e  second pe rson  s i n g u l a r  s u b j e c t s .

T h i s  r e v i s e d  p r e d i c t i o n  was t e s t e d  on th e  sane co rp u s  w i t h  

t h e  f o l l o w i n g  r e s u l t :

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



T a b l e  6 .  MOST IN FOCUS and MORE IN FOCUS c o r r e l a t e d  w i t h
f i r s t  pe rson  and second person s i n g u l a r

F i r s t  Person Second Person

MOST IN FOCUS +15 15־
MORE IN FOCUS -  8 + 8
LESS IN FOCUS - 7  + 7

Sample s i z e :  188 p < .0 0 5  X= 2 8 .6 6 2

T h i s  s u p p o r t s  t h e  p r e d i c t i o n  t h a t  MOST IN FOCUS f a v o r s  

f i r s t  p e rs o n  s u b j e c t s .

5 .  S i n g u l a r  S u b j e c t s  v s .  P l u r a l  S u b j e c t s

We examined a n o t h e r  c o n t e x t u a l  v a r i a n t :  s i n g u l a r  

s u b j e c t s  v e r s u s  p l u r a l  s u b j e c t s .

Among t h e  f a c t o r s  t h a t  i n f l u e n c e  a t t e n t i o n ,  t h e  most 

i m p o r t a n t  one i s  i n t e r e s t  o r  m o t i v a t i o n .  S in c e  i n t e r e s t  i s  

i n h e r e n t l y  d i s c r i m i n a t i v e ,  p e o p l e  a re  i n t e r e s t e d  t o  

d i f f e r e n t  d e g re es  and i n  d i f f e r e n t  t h i n g s .  For  exam p le ,  a 

m o th e r  whose c h i l d  i s  p l a y i n g  on th e  s i d e  w a lk  i n  f r o n t  o f  

t h e  h o u s e ,  does n o t  pay a t t e n t i o n  t o  t h e  sound o f  p a s s in g  

v e h i c l e s  b u t  r e s p o n d s  p r o m p t l y  t o  t h e  sound o f  b r a k e s .  Her 

g u e s t s  i n  t h e  sane room m i g h t  n o t  hea r  t h e  sound o f  b rakes  

a t  a l l .  The mo the r  i s  r e g i s t e r i n g  t h e  e v e n t  because her  

a t t e n t i o n  i s  fo cused  on what  i s  happen ing  i n  f r o n t  o f  the
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house.  She i s  p e r c e p t u a l y  ' t u n e d  i n 1 on t h a t  area and she 

s i n g l e s  o u t  t h a t  p a r t i c u l a r  sound w h i l e  d i s r e g a r d i n g  a l l  

t h e  o t h e r s .

We c a n n o t  pay a t t e n t i o n  t o  a l l  t h i n g s  a t  th e  sane t i n e  

and e x p e c t  p e r f e c t  p e r c e p t i o n .  The d e t a i l  t h i s  t i m e  was 

s i n g l e d  o u t ,  i n d i v i d u a l i z e d ,  because t h e  mo the r  was 

m o t i v a t e d  t o  p e r c e i v e  i t .  G e n e r a l l y ,  i t  i s  found t h a t  the 

g r e a t e r  s e l e c t i v i t y  and i n d i v i d u a l i z a t i o n  t h e  g r e a t e r  the 

i n t e r e s t  and a t t e n t i o n  are  g o in g  t o  be .  S in c e  s i n g u l a r i t y  

o f  s u b j e c t  i s  an i n s t a n c e  o f  g r e a t e r  i n d i v i d u a l i z a t i o n  and 

c o n v e r s e l y ,  p l u r a l i t y  o f  s u b j e c t  an i n s t a n c e  o f  l e s s e r  

i n d i v i d u a l i z a t i o n ,  we can p r e d i c t  t h a t  h i g h  Focus s i g n a l s  

w i l l  a t t r a c t  s i n g u l a r  s u b j e c t s  more than  t h e  low Focus 

f o r m s .  The t a b l e  be low i l l u s t r a t e s  t h a t  c o u n t :
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Tab le  7 .  Focus n e a n i n g s  o f  t h e  BEFORE phase o f  t h e
interlock correlated with singular subjects 

vs. plural subjects

Singular Subjects Plural Subjects

MOST IN FOCUS + 9 (1 3 9 )  30) ־ 9  )
MORE IN FOCUS + 8 ( 97)  -  8 (19 )
LESS IN FOCUS 6 4 )  17+  (138 ) ־17  )

Text:״Put Alije Djerzeleza", by Ivo Andric

Sanple size: 487 P < .005  X2= 1 4 .0 5 9

I f  we l o o k  c l o s e r  a t  t h e  raw n u n b e rs  we can see t h a t  

t h e r e  a r e  n o re  s i n g u l a r  s u b j e c t s  i n  MOST IN FOCUS (139 )  

th a n  i n  MORE IN FOCUS ( 4 7 ) .  T h i s  c o u n t  i s  a С t y p e  

s t a t i s t i c a l  c o u n t .  The two h i g h  Focus n e a n i n g s ,  MOST IN 

FOCUS and MORE IN FOCUS share  e q u a l l y  i n  s u p p o r t i n g  t h i s  

p r e d i c t i o n .  S i n g u l a r  s u b j e c t s  f a v o r  h i g h  Focus n e a n in g s  (+9 

and ♦8) w h i l e  P l u r a l  s u b j e c t s  a t t r a c t  t h e  low Focus 

n e a n in g ,  LESS IN FOCUS ( + 1 7 ) .
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6.  Human S u b j e c t s  O v e r t l y  M en t ioned

In  t h i s  c a l c u l a t i o n  we s e p a r a te d  o n l y  human s u b j e c t s  

f rom t h e  f i r s t  c o u n t ,  a t o t a l  o f  729 o u t  o f  915 (see 

p . 3 3 5 ) .  We d i v i d e d  t h e  729 s u b j e c t s  i n t o  two c a t e g o r i e s :  i n  

one c a t e g o r y  we p u t  a l l  i n s t a n c e s  i n  w h ic h  we had an 

o v e r t l y  m en t io ned  s u b j e c t ,  e i t h e r  by a noun o r  a p ro n o u n ,  

and i n  t h e  o t h e r  c a t e g o r y  we l e f t  t h o s e  i n s t a n c e s  o f  v e r b a l  

f o rm s  i n  wh ich  th e  s u b j e c t  was i m p l i e d  by v e r b a l  e n d i n g s .  

(The v e r b a l  en d in g  i n  S e r b o - C r o a t i a n  m o rp h o lo g y  s i g n a l s  

pe rson  and number .  The speaker  does n o t  have t o  employ a 

noun o r  a pronoun i n  o r d e r  t o  s i g n a l  pe rson  as one does i n  

E n g l i s h .  In o t h e r  w o rd s ,  t h e  speake r  o f  S e r b o - C r o a t i a n  has 

a c h o i c e  o f  u s i n g  t h e  re d u n d a n t  p ro n o u n ,  as i n  Ja rad  im и 

v r t u  * I  am w o r k i n g  i n  t h e  g a r d e n * ,  o r  s i m p l y  say Rad im и 

v r t u , s i n c e  t h e  e n d in g  -m i n  rad im s i g n a l s  t h e  f i r s t  person 

s i n g u l a r  s u b j e c t  r e g a r d l e s s  o f  w h e th e r  t h e  s u b j e c t  I  i s  

m e n t ioned  o r  n o t . )  We e x c lu d e d  f rom t h e  c o u n t  v e r b a l  fo rms 

w i t h  a b s t r a c t  nouns as t h e i r  s u b j e c t s .  We then  c o n t r a s t e d  

v e r b a l  fo rms w i t h  o v e r t l y  m e n t io n e d  s u b j e c t s  t o  o t h e r  

BEFORE mean ings  w h ich  d i d  n o t  have an o v e r t l y  m e n t io n ed  

s u b j e c t .  We p r e d i c t e d  t h a t  t h e  v e r b a l  fo rms  w i t h  an o v e r t l y  

m e n t io ned  s u b j e c t  would skew tow a rd  a h i g h  Focus meaning 

and,  v i c e  v e r s a ,  t h a t  t h o s e  fo rms w h ich  do n o t  have an 

o v e r t l y  m en t ioned  s u b j e c t  would skew to w a rd  low Focus .  We
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based t h i s  p r e d i c t i o n  on t h e  o b s e r v a t i o n  t h a t  i f  som e th in g  

i s  i m p o r t a n t  enough t o  be m e n t io n e d  t w i c e  t h e n  i t  w i l l  

a t t r a c t  a h i g h e r  d e g re e  o f  Focus .  (One does s o m e th ing  

s i m i l a r  i n  E n g l i s h  when one s a y s :  *I do l i k e  i t o ״ r  1I  d i d  

do i t 1 . )  Human s u b j e c t s  e x p l i c i t l y  m e n t io n e d  by e i t h e r  a 

noun o r  a p ronoun  w i l l  a t t r a c t  MOST IN FOCUS and MORE IN 

FOCUS more o f t e n  t h a n  t h o s e  human s u b j e c t s  w h ich  are 

i m p l i e d  by v e r b a ]  e n d i n g s .  The f o l l o w i n g  t a b l e  g i v e s  th e  

p e r t i n e n t  numbers :

T a b le  8 .  Focus mean ings  o f  th e  BEFORE phase o f  th e
I n t e r l o c k  c o r r e l a t e d  w i t h  human s u b j e c t s  o v e r t l y  
m e n t io n e d  v s .  human s u b j e c t s  n o t  o v e r t l y  
m e n t io ned

S u b j e c t s  M en t io ned  S u b j e c t s  n o t  Men t ioned

MOST IN FOCUS +46 46־
MORE IN FOCUS -21 +21
LESS IN FOCUS 25+ 25־

Sanp le  s i z e :  729 p < .0 0 5  Х2־г 1 .6 9 Ч

When we l o o k  more c l o s e l y  a t  t h e  numbers we can see 

t h a t  t h e  MOST IN FOCUS and LESS IN FOCUS behave as 

p r e d i c t e d .  The mean ing  MORE IN FOCUS behaves  more l i k e  t h e  

lo w  member on t h e  Focus s c a l e ,  LESS IN FOCUS.

Our o r i g i n a l  p r e d i c t i o n  (see  T a b le  I .  p . 335) was t h a t  

human s u b j e c t s  w i l l  a t t r a c t  r e l a t i v e l y  more s i g n a l s
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s i g n a l i n g  h i g h  deg ree  o f  Focus th a n  t h e  non-human s u b j e c t s .  

Tha t  p r e d i c t i o n  was s u p p o r te d  by b o th  t h e  p e rc e n ta g e  and 

t h e  Chi  Square c a l c u l a t i o n .  T h i s  ex ten ded  p r e d i c t i o n  says 

t h a t  i f  hunan s u b j e c t s  a re  o v e r t l y  m e n t io n e d  by e i t h e r  a 

noun o r  a pronoun t h e y  w i l l  a t t r a c t  a h i g h e r  degree o f  

Focus than  human s u b j e c t s  wh ich  a re  i m p l i e d  by v e rb a l  

e n d in g s  o n l y .  Numbers i n  t h i s  c o u n t  s u g g e s t  a s l i g h t l y  

d i f f e r e n t  g e n e r a l i z a t i o n :  W h i le  human s u b j e c t s  a t t r a c t  h i g h  

Focus s i g n a l s  i n  r e s p e c t  t o  non-human s u b j e c t s ,  i f  human 

s u b j e c t s  a re  e x p l i c i t l y  m e n t i o n e d ,  t h e y  a re  g o in g  to  

a t t r a c t  t h e  t o p  member on t h e  Focus s c a l e ,  t h e  meaning MOST 

IN FOCUS. In  o t h e r  w o rd s ,  i f  a p a r t i c i p a n t  i n  an e v e n t  i s  

so i m p o r t a n t  as t o  be m e n t io n e d  o v e r t l y  t h e  e v e n t  i t s e l f  

would be i m p o r t a n t  enough t o  d e s e rv e  t h e  h i g h e s t  degree o f  

Focus .  T h i s  appears  t o  be t h e  c h o i c e  o f  S e r b o - C r o a t i a n  

s p e a k e r s .  They f a v o r  t h e  meaning MOST IN FOCUS f o r  t h i s  

s p e c i f i c  pu rpose  and use i t  t h e r e .  Our numbers p roved t h i s  

t o  be t r u e .

However,  w h i l e  t h e  mean ings  MOST IN FOCUS and LESS IN 

FOCUS behave as p r e d i c t e d ,  t h e  second m e a n in g ,  MORE IN 

FOCUS, behaves more l i k e  t h e  bo t tom  th a n  l i k e  th e  t o p  

member. I t  was e x p l a i n e d  e a r l i e r  t h a t  t h e  use o f  pronouns 

i n  S e r b o - C r o a t i a n  i s  r e d u n d a n t  s i n c e  t h e  i n f o r m a t i o n  

p r o v i d e d  by t h e  p ronoun i s  a l s o  s i g n a l e d  by t h e  v e r b a l  

en d in g  ( p e r s o n ,  number and o f t e n  a l s o  g e n d e r ). T h e r e f o r e ,
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when t h e  p ronoun  Ì3 used i t  has an e f f e c t  on t h e  nessage o f  

mak ing  i t  e m p h a t i c .  T h i s  t y p e  o f  message seens t o  be 

c o n p a t i b i e  w i t h  t h e  t o p  d e g re e  o f  Focus and i t  t e n d s  t o  

c o - o c c u r  w i t h  i t .  The n e a n in g  MORE IN FOCUS i n  t h i s  case i s  

n o t  s e n s i t i v e  t o  t h i s  s t r a t e g y  and behaves j u s t  l i k e  t h e  

n e a n in g  LESS IN FOCUS.

7. Participant Roles and their Co-occurrence
with Focus Morphology

The l e v e l  o f  a c t i v i t y  on t h e  scene i s  f r e q u e n t l y  

p a r a l l e l  t o  t h e  l e v e l  o f  a t t e n t i o n  p e o p le  a re  p a y in g  t o  th e  

a c t i v i t y  i n  p r o g r e s s .  Peop le  a re  much more i n t e r e s t e d  i n  

dynamic  e v e n t s  t h a n  i n  t h o s e  e v e n t s  whose l e v e l  o f  a c t i v i t y  

i s  l o w .  As we a l l  know,  t h i s  f a c t o r  i s  c o n s t a n t l y  b e in g  

e x l o i t e d  by t h e  m e d ia .  Based on t h i s  i n h e r e n t  i n t e r e s t  i n  

dynamic  a c t i v i t i e s  we can p r e d i c t  t h a t  Focus mean ings  w i l l  

c o r r e l a t e  w i t h  t h e  l e v e l  o f  a c t i v i t y  and t h a t  t h e  dynamic 

e v e n t s  w i l l  skew to w a rd  h i g h  d e g re e s  o f  Focus r a t h e r  than  

to w a r d  low d e g re e s  o f  Focus .

However ,  we a re  faced  i m m e d i a t e l y  w i t h  a p rob lem  h e r e :  

How does one measure a c t i v i t y ?  We can a lw a ys  d i v i d e  v e r b s  

i n t o  d i f f e r e n t  s e m a n t i c  g ro u p s  a lo n g  t h e  a c t i v i t y  l i n e  and 

c o n t e n d ,  f o r  i n s t a n c e ,  t h a t  t h e  v e r b  , t o  d i g 1 conveys  a 

h i g h e r  a c t i v i t y  l e v e l  t h a n  t h e  v e rb  , t o  s i t *  f o r  examp le .  

However ,  i n  many i n s t a n c e s  we wou ld  have t o  use ou r
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s u b j e c t i v e  judgem en t  t o  do t h i s  s i n c e  t h e  l e x i c a l  mean ing 

o f  many v e r b s  w i l l  n o t  be so t r a n s p a r e n t l y  c o n t r a s t i v e  w i t h  

r e s p e c t  t o  a c t i v i t y  l e v e l  w i t h  t h e  above p a i r .  A n o t h e r ,  

more o b j e c t i v e ,  way t o  j u d g e  a c t i v i t y  l e v e l  i s  t o  c o u n t  t h e  

number o f  p a r t i c i p a n t  r o l e s  d i r e c t l y  i n v o l v e d  i n  an e v e n t .  

G e n e r a l l y ,  t h e  more p a r t i c i p a n t s  p l a y i n g  d i f f e r e n t  r o l e s  on 

t h e  scene ,  t h e  more a c t i v e  i t  i s  g o i n g  t o  b e .  And, t h e  more 

a c t i v e  a scene ,  t h e  more a t t e n t i o n  i t  w i l l  a t t r a c t .  The 

Focus H y p o t h e s i s  p r e d i c t s  t h a t  v e r b a l  fo rms  o c c u r r i n g  i n  

messages f rom wh ich  we i n f e r  more p a r t i c i p a n t  r o l e s  w i l l  

skew tow a rd  h i g h  Focus mean ings  more th a n  w i l l  t h o s e  fo rm s  

wh ich  o c c u r  i n  messages f rom w h ich  we i n f e r  o n l y  one 

p a r t i c i p a n t  r o l e .  C o n s id e r  t h e  two exam p les :

1.  On e i t a  k n j i g u  .
He i s  r e a d i n g  a / t h e  book .

2.  On spava .
He i s  s l e e p i n g .

In  example one we have a message w i t h  a two 

p a r t i c i p a n t  e v e n t  and i n  example two we have a message w i t h  

one p a r t i c i p a n t  e v e n t .  (The number o f  p a r t i c i p a n t  r o l e s  has 

been found t o  i n f l u e n c e  skew ing  o f  g r a m m a t i c a l  fo rms  i n  

o t h e r  s t u d i e s  wh ich  had f o r  t h e i r  s u b j e c t  t h e  a n a l y s i s  o f  

t h e  s e m a n t i c  s u b s ta n c e  C o n c e n t r a t i o n  o f  a t t e n t i o n ,  b o t h  on 

t h e  e v e n t  and t h e  e n t i t y .  See Reid 1978,  Zub in  1977,  e t c . )
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T h i s  p r e d i c t i o n  was t e s t e d  and t h e  f o l l o w i n g  t a b l e  

shows t h a t  i t  has been c o n f i r m e d :

T a b le  9• Focus m ean ings  o f  t h e  B e f o r e  phase o f  t h e
I n t e r l o c k  c o r r e l a t e d  w i t h  t h e  number o f  
p a r t i c i p a n t  r o l e s

Two Ro les  One Role

MOST IN FOCUS + 2 -  2
MORE IN FOCUS +20 10־
LESS IN FOCUS 22+ 22־

T e x t :  Mouth Fui  1 o f  E a r t h , by B .S é e p a n o v ic í , p p . 1 - 4 3  
Sample s i z e :  260 p< .005  X2= 1 7 3 8 ״

The r e s u l t  s u p p o r t s  t h e  p r e d i c t i o n .  The mean ings  MOST 

IN FOCUS and MORE IN FOCUS f a v o r  t w o - p a r t i c i p a n t  r o l e  v e r b s  

(+20 and +2)  w h i l e  t h e  mean ing LESS IN FOCUS f a v o r s  

o n e - p a r t i c i p a n t  r o l e  v e r b s  ( + 2 2 ) .  However ,  w h i l e  th e  

meaning MORE IN FOCUS s u p p o r t s  t h e  p r e d i c t i o n  v e r y  s t r o n g l y  

t h e  meaning MOST IN FOCUS s u p p o r t s  i t  o n l y  w e a k l y .  T h i s  

skew ing  can be u n d e r s t o o d .  When t h e  a u t h o r  d e s c r i b e s  an 

e v e n t  i n v o l v i n g  two p a r t i c i p a n t  r o l e s  chances  are  i t  w i l l  

be an i m p o r t a n t  e v e n t .  We have seen i n  t h e  c h a p t e r  on th e  

q u a l i t a t i v e  v a l i d a t i o n  t h a t  i n  S e r b o - C r o a t i a n  t h e  meaning 

MORE IN FOCUS BEFORE i s  g e n e r a l l y  used t o  s t r u c t u r e  t h e  

f rame o f  a n a r r a t i v e ,  i . e .  t o  convey  e v e n t s  c e n t r a l  t o  t h e  

main n a r r a t i v e  l i n e .  The mean ing LESS IN FOCUS i s  used f o r
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d e s c r i p t i o n s .  The mean ing MOST IN FOCUS i n t r o d u c e s  

i n s t a n c e s  wh ich  are  s t r i k i n g  i n  n a t u r e ,  r e g a r d l e s s  w he the r  

t h e y  are  p a r t  o f  t h e  main n a r r a t i v e  l i n e  o r  n o t .

A c o u n t  i n  w h ich  o n l y  t h e  m i d d l e  member, th e  meaning 

MORE IN FOCUS, s u p p o r t s  t h e  p r e d i c t i o n  w h i l e  th e  to p  

member, t h e  meaning MOST IN FOCUS, skews around the  

c a l c u l a t e d  f r e q u e n c i e s  i s  a D t y p e  c o u n t .  Both t h i s  c o u n t  

and th e  one w h ich  f o l l o w s  be lo n g  t o  t h e  D t y p e .

8.  O n e - p a r t i c i p a n t  R e f l e x i v e  C lause  v s .  O n e - p a r t i c i p a n t  

Cl ause

The r e f l e x i v e  pronoun ^ e  i n  S e r b o - C r o a t i a n  g e n e r a l l y  

r e f e r s  back t o  t h e  s u b j e c t  o f  t h e  v e r b .  I f  t h e  v e rb  i s  a 

t r a n s i t i v e  one w h ich  may have an o b j e c t ,  t h e n  ^e  i s  an 

o b j e c t  o f  t h e  a c t i o n  and s i n c e  i t  i s  c o r r e f e r e n t i a l  w i t h  

t h e  s u b j e c t  i t  c o n s t i t u t e s  a second m e n t i o n  o f  the  s u b j e c t .  

Used w i t h o u t  £e how eve r ,  many o f  t h e s e  t r a n s i t i v e  v e r b s  a c t  

upon some o t h e r  p a r t y .  Thus i n  u t t e r a n c e s  such as a.  and b .  

be low  :

a . On se b r i j e .
He i s  s h a v i n g .
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b . On ga b r i j e .
He i s  s h a v in g  h im .

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



000S0459

I n  a .  t h e  s u b j e c t  o f  t h e  s e n te n c e  i s  p l a y i n g  b o th  

r o l e s ,  he i s  b o th  s h a v in g  and b e i n g  sh a ve d ,  w h i l e  i n  b .  t h e  

s u b j e c t  i s  p l a y i n g  o n l y  one r o l e ,  t h a t  o f  an a g e n t .  The 

second r o l e  p la y e d  by t h e  s u b j e c t  i n  t h e  f i r s t  sen te n ce  i s  

s i g n a l e d  by £ e .  However ,  t h i s  se i s  used i n  many 

u t t e r a n c e s  i n  w h ich  t h e  s u b j e c t  p l a y s  o n l y  one r o l e .  

C o n s id e r  the  f o l l o w i n g  e x a m p le s :

l a .  K n j i g e  se p r o d a j u  u p o la  ce n e .
Books a re  b e i n g  s o l d  a t  h a l f  p r i c e .

l b .  On p r o d a j e  k n j i g e  u p o l a  ce n e .
He i s  s e l l i n g  books  a t  h a l f  p r i c e .

2a .  V r a t a  su £e o t v o r i l a  sama od sebe .
The doo r  opened by i t s e l f .

2b .  O t v o r i o  j e  v r a t a .
He opened t h e  d o o r .

3a.  O n e s v e s t i l a se i  p a l a  na z e m l j u .
She f a i n t e d  and f e l l  t o  t h e  g r o u n d .

3b. Udarac ga j e  o n e s v e s t i o .
The b low  made h im f a i n t .

4a .  Z id  se s r u s i o .
The w a l l  f e l l  down.

359

4b.  S ru Š io  ga j e  j e d n i m  udarcem 
He f e l l e d  him w i t h  one b low
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5a .  l l ć u t a l i  su s e .
They q u i e t e d  down.

5b .  Ucutao  ga j e  sano j e d n í n  p o g le d o n .
On ly  one l o o k  f r o n  h i n  q u i e t e d  h i n  down.

In  u t t e r a n c e s  under  a .  we have a s i n g l e  p a r t i c i p a n t  

p e r f o r n i n g  o n l y  one r o l e .  The p ronoun £e i s  i n t r o d u c e d  h e re  

n o t  t o  s u g g e s t  t h a t  t h e  s u b j e c t  i s  p e r f o r n i n g  two r o l e s  b u t  

t h a t  th e  s u b j e c t s  a re  n o re  i n v o l v e d  i n  th e  a c t i v i t y  g o i n g  

on th a n  i t  n i g h t  be t h o u g h t .  In  o n e - p a r t i c i p a n t  c l a u s e s  

i s  a s s o c i a t e d  w i t h  o c c u r r e n c e s ,  a t  l e a s t  where t h e  a g e n t  

f o l l o w e d  by £e i s  an a n i n a t e ,  w h ic h  are  n o r e  i n t e n s e  and 

c a l l  f o r  g r e a t e r  p a r t i c i p a t i o n  th a n  o n e - p a r t i c i p a n t  

o c c u r r e n c e s  w i t h o u t  s e .

In  t h e  above e x a n p le s  one and two th e  second m e n t io n  

p u t s  an emphas is  on t h e  i n a n i n a t e  e n t i t i e s ,  ' b o o k s ’ and 

1t h e  d o o r ' ,  t o  keep a t t e n t i o n  on e n t i t i e s  wh ich  n o r n a l l y  do 

n o t  d e s e rv e  a t t e n t i o n .  T h i s  s u g g e s t s  a p r e d i c t i o n  f o r  t h e  

v a l i d a t i o n  o f  Focus n e a n i n g s :  O n e - p a r t i c i p a n t  c l a u s e s  w i t h  

se w i l l  f a v o r  h i g h  Focus fo rm s  n o r e  than  o n e - p a r t i c i p a n t  

c l a u s e s  w i t h o u t  th e  r e f l e x i v e  pronoun se.

To t e s t  t h e  above p r e d i c t i o n  we coun ted  t h e  f i r s t  

hundred  i n s t a n c e s  o f  o n e - p a r t i c i p a n t  c l a u s e s  w i t h  a 

r e f l e x i v e  jse a s s o c i a t e d  w i t h  BEFORE n e a n i n g s .  We conpa red  

t h i s  nunber  w i t h  a c o n t r o l  c o u n t  o f  one hundred
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o n e - p a r t i c i p a n t  c l a u s e s  w i t h o u t  j3e i n  b o t h  c a t e g o r i e s .  ( A l l  

i n s t a n c e s  o f  l o g i c a l  r e f l e x i v e s ,  i n  w h ich  t h e  p a r t i c i p a n t  

i s  i n  r e a l i t y  p l a y i n g  a d o u b le  r o l e  as w e l l  as those  

i n s t a n c e s  i n  wh ich  se a s s e r t s  th e  a c t i v i t y  g o i n g  on w i t h o u t  

m e n t i o n i n g  any p a r t i c i p a n t  a t  a l l ,  were e x c lu d e d  f rom t h e  

c o u n t .  An i n s t a n c e  o f  t h i s  l a s t  i s :  Ovde se r a d i  *There  i s  

w o r k i n g  g o i n g  on h e r e * )  The f o l l o w i n g  n u n b e rs  i l l u s t r a t e  

t h e  c o u n t :

Focus m ean ings  o f  t h e  B e fo r e  phase o f  the  
I n t e r l o c k  c o r r e l a t e d  w i t h  o n e - p a r t i c i p a n t  
c l a u s e  p l u s  ^ e  v e r s u s  o n e - p a r t i c i p a n t  
C lause  m inus  se

T a b le  10.

O n e - p a r t . C l . -  seO n e - p a r t . C l .+ se

•  3 ( 7 )  
- 1 5  (2 9 )  
+18 (189

+ 2 ( 12 ) 
+15 (59 )  
-17  (29 )

MOST IN FOCUS 
MORE IN FOCUS 
LESS IN FOCUS

100

x 2= 23 .992

T o t a l  100
T e x t :  D .Ćos ic ' ,  D a leko  j e  sunce 
Sample s i z e : 1 0 0  p< .005

T h i s  c a l c u l a t i o n ,  w h ich  i s  a n o t h e r  way o f  c o r r e l a t i n g  

Focus m ean ings  w i t h  t h e  number o f  p a r t i c i p a n t  r o l e s ,  g i v e s  

t h e  sane r e s u l t  as t h e  p r e v i o u s  c o u n t .  The mean ing  MORE IN 

FOCUS s u p p o r t e d  t h e  p r e d i c t i o n  j u s t  as e x p e c te d  and t h e  

meaning LESS IN FOCUS showed f a v o r i n g  f o r  o n e - p a r t i c i p a n t
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r o l e  v e r b s  w i t h o u t  t h e  r e f l e x i v e  s e .

9 .  A f f i r m a t i o n  and N e g a t io n

A n o th e r  e n v i r o n m e n t  i n  wh ich  we t e s t e d  t h e  Focus 

H y p o t h e s i s  i s  i n  n e g a t i v e  v e r s u s  a f f i r m a t i v e  c l a u s e s .

A f f i r m a t i v e  messages communicate t o  us what  has 

happened.  As r e p r e s e n t a t i o n s  o f  r e a l  e v e n t s  t h e  a f f i r n a t i v e  

s t a t e m e n t s  c o n s t i t u t e  t h e  backbone o f  each n a r r a t i v e .  On 

t h e  o t h e r  hand ,  n e g a t i v e  c l a u s e s  s t a t e  t h a t  som eth ing  t h a t  

m i g h t  have happened d i d  n o t .  As such th e  n e g a t i v e  

s t a t e m e n t s  do n o t  c o n t r i b u t e  t o  t h e  main l i n e  o f  a 

n a r r a t i v e .  I t  i s  i m p o s s i b l e  t o  c r e a t e  a s t o r y  e n t i r e l y  in 

n e g a t i v e  c l a u s e s ,  a t  l e a s t ,  n o t  an i n t e r e s t i n g  s t o r y .  The 

o p p o s i t e  i s  t h e  norm.  N e g a t i v e  s t a te m e n ts  i n  S e r b o - C r o a t i a n  

t e x t s  on t h e  ave rage  r e p r e s e n t  9% o f  t h e  s t a t e m e n t s .

S ince  we e x p e c t  a s p e a k e r / w r i t e r  t o  d i r e c t  h i s  

h e a r e r / r e a d e r  t o  pay more a t t e n t i o n  t o  t h e  e v e n t s  most 

s a l i e n t  t o  t h e  s t o r y ,  we can p r e d i c t  t h a t  n e g a t i v e  

s t a t e m e n t s ,  as n o n - c e n t r a l  t o  t h e  n a r r a t i v e  l i n e ,  w i l l  

a t t r a c t  p r o p o r t i o n a t e l y  more low Focus mean ings  than h igh 

Focus mean ings  and v i c e  v e r s a .  T h i s  p r e d i c t i o n  can be 

r e s t a t e d  t o  r e a d :  The n e g a t i v e  p a r t i c l e s  ne ' n o t 1, rj_i 

' n e i t h e r 1, n i t i  ' n e i t h e r ' ,  e t c .  w i l l  a t t r a c t  low  Focus 

fo rm s  more th a n  h i g h  Focus f o r m s .
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To t e s t  t h i s  p r e d i c t i o n  we c o u n te d  t h e  f i r s t  hundred  

i n s t a n c e s  o f  n e g a t i v e  s t a t e n e n t s  c o n t a i n i n g  s i g n a l s  o f  

n e a n i n g s  MOST IN FOCUS, MORE IN FOCUS and LESS IN FOCUS.

We c o np a re d  th e s e  hundred i n s t a n c e s  w i t h  t h e  nunbers  wh ich  

r e s u l t e d  f r o n  a c o n t r o l  c o u n t  we p e r fo rm e d  on t h e  sane 

t e x t .  S in c e  t h e r e  are  so папу  more a f f i r m a t i v e  s t a t e m e n t s  

t h a n  t h e  n e g a t i v e  ones we c o u n te d  e v e r y  t e n t h  page o f  th e  

t e x t ,  ( 6 , 1 6 , 2 6 , 3 6 , 4 6 , 5 6  . . . 1 5 6 )  t o  be s u re  t h a t  t h e  c o u n t  

i s  r e p r e s e n t a t i v e  o f  t h e  who le  n a r r a t i v e .  The f o l l o w i n g  

t a b l e  i l l u s t r a t e s  t h i s  c o u n t :

T a b le  11.  Focus mean ings  o f  t h e  B e f o r e  phase o f  t h e
I n t e r l o c k  c o r r e l a t e d  w i t h  a f f i r m a t i v e  and 
n e g a t i v e  c l a u s e s

A f f i r m a t i v e  N e g a t i v e

MOST IN FOCUS +10 (2 6 )  -11 ( 4 )
MORE IN FOCUS + 3 (4 2 )  -  2 (36 )
LESS IN FOCUS - 1 2  (3 2 )  +13 (60 )

T e x t :  P r i . i a t e l . j i  » S . S e le n i c i ,  pp .  1 -156
Sample s i z e :  100 p< .005  X2=19-245

The numbers s u p p o r te d  o u r  p r e d i c t i o n .  The low  deg ree  

o f  F ocus ,  LESS IN FOCUS, a t t r a c t e d  a r e l a t i v e l y  h i g h e r  

number o f  t h e  n e g a t i v e  s t a t e m e n t s  ( + 1 3 ) and v i c e  v e r s a  th e  

a f f i r m a t i v e  c l a u s e s  skewed to w a rd  h i g h  d eg ree s  o f  Focus 

(+10 and + 3 ) .  In  t h i s  case a g a in  t h e  h i g h e s t  deg ree  o f
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Focus s u p p o r t e d  t h e  p r e d i c t i o n  v e r y  s t r o n g l y ,  w h ic h  nakes 

t h i s  c o u n t  a В t y p e  c o u n t .

I t  can be obse rved  t h a t  t h e  b u l k  o f  b o t h  t h e  

a f f i r m a t i v e  and th e  n e g a t i v e  c l a u s e s  a re  e i t h e r  i n  MORE 

IN FOCUS (42  and 3 6 ) o r  i n  LESS IN FOCUS (32 and 6 0 ) .  I t  

was emphasized e a r l i e r  t h a t  t h e s e  two fo rms  a re  th e  bas ic  

fo rms e x p l o i t e d  i n  b u i l d i n g  up a n a r r a t i v e  i n  

S e r b o - C r o a t i a n . The t o p  Focus meaning MOST IN FOCUS i s  

e x p l o i t e d  f o r  s p e c i a l  e f f e c t s ,  i . e .  t o  convey  e v e n t s  t h a t  

were n o t  e xpe c ted  t o  happen b u t  d i d .

A l t h o u g h  d e n ie d  e v e n t s  i n  g e n e r a l  a re  l e s s  r e l e v a n t  t o  

an o ng o in g  n a r r a t i v e  th a n  t h e  a f f i r m e d  e v e n t s ,  n e v e r t h e l e s s  

i t  i s  p o s s i b l e  f o r  a d e n ie d  e v e n t  t o  be ranked  h i g h  i n  

te rm s  o f  s i g n i f i c a n c e  t o  th e  s t o r y .  An e v e n t  w h ic h  f a i l s  t o  

o c c u r  may somet imes have an e f f e c t  on what  a c t u a l l y  does 

happen.  A good example i l l u s t r a t i n g  t h i s  i s  t h e  f o l l o w i n g  

one :

Ne o d o le  ( 1 )  H r i s t o f i i e ,  ne odole.  ( 1 )  s e s t r a  
J e l i s a v e t a .

" H r i s t i f o j e  d i d  n o t  r e s i s t  t h e  t e m p t a t i o n  (MOST 
IN FOCUS), no r  s i s t e r  E l i z a b e t h  e i t h e r  (MOST IN 
FOCUS)11.

SE 10
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f a l l  i n  l o v e  w h ich  causes  a l o t  o f  t r o u b l e  i n  t h e i r  l i v e s .  

Thus ,  t h e i r  e f f o r t  t o  r e s i s t  t e m p t a t i o n  i s  ranked  v e r y  h i g h  

and i s  a s s o c i a t e d  w i t h  t h e  h i g h e s t  d e g ree  o f  Focus .  Had 

r e s i s t i n g  t a k e n  p l a c e  i n  t h e  case o f  t h e  nonk and t h e  nun 

t h i n g s  n i g h t  have gone v e r y  d i f f e r e n t l y  f o r  t h e n .

10 .  I n d e p e n d e n t  C lauses  v e r s u s  R e l a t i v e  C lauses

R e l a t i v e  c l a u s e s  are  a n o t h e r  e n v i r o n m e n t  a p p r o p r i a t e  

f o r  t h e  v a l i d a t i o n  o f  th e  Focus H y p o t h e s i s .  (The t e r n  

, r e l a t i v e  c l a u s e i ״ s  n o t  i n t e n d e d  h e re  as a t h e o r e t i c a l  

c a t e g o r y  b u t  as a c o n v e n i e n t  l a b e l  f o r  a c e r t a i n  t y p e  o f  

ne ss a g e .  Use o f  r e l a t i v e  c l a u s e s  as an i n d i c a t i o n  o f  

b a c k g r o u n d in g  was nade by W.Reid and E. C o n t i n i . )

The mean ing  o f  t h e  s e m a n t i c  s u b s ta n c e  under  

c o n s i d e r a t i o n  h e r e :  C o n c e n t r a t i o n  o f  A t t e n t i o n  on th e  

e v e n t ,  i n t e r p r e t e d  i n  te rm s  o f  s e l e c t i v e  a t t e n t i o n ,  

s u g g e s ts  t h a t  a speake r  w i l l  s e l e c t  f rom among e v e n t s  a 

p a r t i c u l a r  one w h ich  i s  t h e  most  s a l i e n t  f o r  t h e  im m ed ia te  

c o n t e x t  and t h a t  he w i l l  encode t h a t  e v e n t  i n  a h i g h  Focus 

f o rm .  However,  what  i s  t h e  most  s a l i e n t  i n  a c o n t e x t  o f t e n  

c a n n o t  be d e t e r m in e d  o b j e c t i v e l y  because many f a c t o r s  can 

occupy  t h e  s p e a k e r s '  a t t e n t i o n  a t  one t i m e  and some o f  them 

may n o t  be even a p p a r e n t .  I t  i s  w e l l  known h o w e v e r ,  t h a t  

r e l a t i v e  c l a u s e s  g e n e r a l l y  s u p p l y  i d e n t i f y i n g  and

365
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d e s c r i p t i v e  i n f o r m a t i o n  abo u t  th e  p a r t i c i p a n t  o f  t h e  main  

c l a u s e  and as such p r o v i d e  p u r e l y  s u p p l e m e n t a r y  i n f o r m a t i o n . 

Tha t  i s  why r e l a t i v e  c l a u s e s  p r o v i d e  an e n v i r o n m e n t  where 

t h e  t e s t  o f  s a l i e n c y  o f  a p a r t i c u l a r  e v e n t  can be d e a l t  

w i t h  more o b j e c t i v e l y .  Because v e rb s  i n  r e l a t i v e  c l a u s e s  

p r o v i d e  s u p p o r t i v e  and n o t  i m p o r t a n t  i n f o r m a t i o n  we can 

p r e d i c t  t h a t  t h e y  w i l l  f a v o r  t h e  low Focus mean ing .

In  o r d e r  t o  t e s t  t h i s  p r e d i c t i o n  we coun ted  th e  f i r s t  

100 i n s t a n c e s  o f  r e l a t i v e  c l a u s e s  i n  t h e  n o v e l  Far Away i s
׳ /

t h e  S un , by D. C o s i c .  S even ty  f i v e  o u t  o f  one hundred were 

i n  LESS IN FOCUS, t w e n t y  one 21 i n  MORE IN FOCUS and o n l y  

f o u r  i n  MOST IN FOCUS. We a l s o  pe r fo rm ed  a c o n t r o l  c o u n t  

on t h e  same t e x t  c o u n t i n g  100 i n s t a n c e s  o f  v e r b s  o c c u r r i n g  

i n  t h e  main c l a u s e .  (A g a in  because o f  t h e  much h i g h e r  

number o f  i n s t a n c e s  o f  main c l a u s e s  i n  c o m p a r i s o n  t o  

r e l a t i v e  c l a u s e s ,  we cou n te d  v e r b a l  f o rm s  o c c u r r i n g  i n  main 

c l a u s e s  i n  e v e r y  t w e n t i e t h  page o f  t h e  t e x t .

1 5 , 3 5 , 5 5 , 7 5 . . . 1 1 5 ) .  Tab le  12 be low g i v e s  th e  r e s u l t  o f  t h e  

c o u n t  :
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T a b le  12- Focus mean ings  o f  t h e  B e fo r e  phase o f  t h e
I n t e r l o c k  c o r r e i  a t ed w i t h  i n d e p e n d e n t  and 
r e l a t i v e  c l a u s e s

In d e p e n d e n t  C lause  R e l a t i v e  Clause

MOST IN FOCUS +20 ( 44)  4 ) ־20  )
MORE IN FOCUS + 2 (2 5 )  2 1 ) ־ 2  )
LESS IN FOCUS 3 ) ־22  D  +22 (75 )

T e x t :  D . Ć o s i ć ,  Da leko  ie  sunce
Sample s i z e :100 p < .005 X2= 5 l .945

2

L i k e  t h e  p r e v i o u s  c o u n t  t h i s  i s  a В t y p e  c o u n t .  The 

meaning MOST IN FOCUS l a r g e l y  s u p p o r t s  t h e  p r e d i c t i o n  w h i l e  

t h e  r .ean ing  MORE IN FOCUS behaves as a m i d d l e  member.

11 . C o n c lu s io n

In  summary, t e n  d i s t r i b u t i o n a l  ske w in g s  have been 

p r e s e n t e d .  I n  each case  a c o n t e x t u a l  v a r i a n t  r e f l e c t i n g  

d i f f e r e n t  d eg ree s  o f  a t t e n t i o n  was i s o l a t e d  and t h e  Focus 

meanings we a re  a n a l y z i n g  h e re  were c o r r e l a t e d  w i t h  t h a t  

c o n t e x t u a l  v a r i a n t  -  human s u b j e c t s ,  s i n g u l a r  s u b j e c t s ,  

n e g a t i o n ,  r e l a t i v e  c l a u s e s ,  t h e  absence v s .  t h e  p resence  o f  

t h e  r e f l e x i v e  pronoun £ e ,  e t c .  I n  each case i t  was shown 

t h a t  MOST IN FOCUS and MORE IN FOCUS were g e n e r a l l y  found 

i n  nessages i n  w h ich  a s t r o n g  c o n c e n t r a t i o n  o f  a t t e n t i o n
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was c a l l e d  f o r  on the  e v e n t  and t h a t  t h e  mean ing  LESS IN 

FOCUS was found i n  th o s e  nessages  where a weak 

c o n c e n t r a t i o n  o f  a t t e n t i o n  was c a l l e d  f o r .

I n  a l l  t h e s e  c o u n ts  i t  was d e m o n s t ra te d  t h a t  d i f f e r e n t  

d e g re e s  o f  a t t e n t i o n  were t h e  f a c t o r  t h a t  n o t i v a t e d  t h e  

e x p l o i t a t i o n  o f  Focus s i g n a l - m e a n i n g s , r a n g i n g  f r o n  MOST IN 

FOCUS t o  LESS IN FOCUS. The s t a t i s t i c a l  c o u n t s  p r e s e n te d  

were c a t e g o r i z e d  i n t o  f o u r  d i f f e r e n t  t y p e s  ( se e  p . 3 3 8 ) ,  

d e p e n d in g  upon t h e  deg ree  o f  skew ing  to w a r d  t h e  h i g h e r  

Focus n e a n i n g s .  These t y p e s  have been n a rke d  by t h e  c a p i t a l  

l e t t e r s  А, В, С and D and a re  p re s e n te d  i n  t a b l e  13 b e lo w .  

When we l o o k  a t  th e  v a r i a b l e s  t e s t e d  we can see t h a t  t h e y  

a t t r a c t  p r o g r e s s i v e l y  h i g h e r  d eg rees  o f  Focus o f  a t t e n t i o n

T a b le  13.  T y p o lo g y  o f  s t a t i s t i c a l  c o u n t s  and v a r i a b l e s

as we nove upward from D t o  A

t e s t e d

Count  NumberV a r i a b l e  Tes tedCount t y p e

ДF i r s t  Person v s .  OtherA

6
Human S u b j e c t s  O v e r t l y  
Men t ioned

A

2C e n t r a l  C h a r a c t e r  v s .  O th e rsВ

C e n t r a l  C h a r a c t e r  v s .  O th e r sВ
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В A f f i r m a t i o n  v s .  N e g a t i o n  9

В I n d e p e n d e n t  v s .  R e l a t i v e
C la us e s  10

С A c t i v i t y  by a human
(Human vs .Non-human S u b j e c t s )  1

С A c t i v i t y  by an i n d i v i d u a l
( S i n g u l a r  v s .  P l u r a l  S u b j e c t s )  5

D Number o f  P a r t i c i p a n t  Roles
Two v s .  One 7

D O n e - P a r t i c i p a n t  C lause  + / -  sę 8

A c c o r d i n g  t o  t h e  Focus H y p o t h e s i s  m ean ings  o f  t h e  

s e n a n t i c  s u b s ta n c e  C o n c e n t r a t i o n  o f  a t t e n t i o n  a re  comments 

on t h e  im p o r t a n c e  o f  a c t i v i t i e s .  The more i m p o r t a n t  th e  

a c t i v i t y  t h e  h i g h e r  mean ing  o f  Focus i t  w i l l  a t t r a c t .  The 

v a r i a b l e s  we i s o l a t e d  i n  t h i s  c h a p t e r  on t h e  b a s i s  o f  wh ich  

we pe r fo rm e d  t h e  s t a t i s t i c a l  c o u n t s  s e r v e  as a measure f o r  

t h a t  i m p o r t a n c e .  These c o u n t s  have shown t h a t  t h e  

i m p o r t a n c e  o f  an a c t i v i t y  depends on t h e  f o l l o w i n g  f a c t o r s :

a) on t h e  p a r t i c i p a n t  i n v o l v e d  i n  t h e  a c t i v i t y ,  and

b) on t h e  i m p o r t a n c e  o f  t h e  a c t i v i t y  t o  t h e  n a r r a t i v e  l i n e .

Counts  o f  t y p e  D have shown t h a t ,  i n  g e n e r a l ,  t h e  more 

i n p o r t a n t  t h e  a c t i v i t y  i s  t h e  more p a r t i c i p a n t  r o l e s  are
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e x p l i c i t l y  s p e c i f i e d  by t h e  a u t h o r .  I n  b o th  c o u n t s  o f  t y p e  

D ( T w o - p a r t i c i p a n t  r o l e s  v e r s u s  one and O n e - p a r t i c i p a n t  

r o l e  p l u s  " r e f l e x i v e "  v e r s u s  O n e - p a r t i c i p a n t  r o l e  w i t h o u t  

" r e f l e x i v e " )  a c t i v i t i e s  a s s o c i a t e d  w i t h  t w o - p a r t i c i p a n t  

r o l e s  ( v s .  one)  skew away f r o n  t h e  low Focus mean ing  LESS 

IN FOCUS and toward  t h e  m i d d l e  member on t h e  s c a l e ,  th e  

n e a n in g  MORE IN FOCUS. T h i s  v a r i a b l e ,  t h e  number o f  

p a r t i c i p a n t  r o i  es s p e c i f i e d ,  i s  i m p o r t a n t  t o  th e  s t o r y .  As 

we have seen e a r l i e r ,  t h e  a u t h o r  i n  S e r b o - C r o a t i a n  uses th e  

meaning MORE IN FOCUS BEFORE f o r  t h e  backbone o f  the  

n a r r a t i v e  and t h e  meaning LESS IN FOCUS f o r  d e s c r i p t i v e  

a s i d e s .  Even ts  wh ich  are  c e n t r a l  t o  th e  main n a r r a t i v e  l i n e  

and t h u s  b e lo n g  t o  t h e  backbone o f  t h e  n a r r a t i v e  w i l l  have 

n o r e  p a r t i c i p a n t s  e x p l i c i t l y  s p e c i f i e d  on th e  scene than  

t h o s e  e v e n t s  w h ich  b e lo n g  t o  v a r i o u s  d e s c r i p t i o n s . T h i s  can

be seen i n  t a b l e  14 b e lo w :

T a b le  14:  Degree o f  P r e f e r e n c e  i n  Type D Counts

One P a r t i c i p a n t  + jse 
Count No. 8

Focus T w o - P a r t i c i p a n t  Roles  
Count No. 7

+ 2 

♦ 15 
-17

+ 2
+20
-22

MOST IN FOCUS 
MORE IN FOCUS 
LESS IN FOCUS

These t a b l e s ,  u n l i k e  t h e  s t a t i s t i c a l  t a b l e s  p r e v i o u s l y  

p r e s e n t e d ,  g i v e  o n l y  th e  d e p a r t u r e s  f o r  t h e  f a v o r e d  n en b e rs
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o f  t h e  o p p o s i t i o n .  Each co lumn t h e r e f o r e  p r o v i d e s  o n l y  one 

h a l f  o f  t h e  i n f o r m a t i o n  f rom t h e  c o u n t  i n d i c a t e d .  Our 

i n t e r e s t  h e re  i s  p r i m a r i l y  i n  a p p o r t i o n m e n t  o f  t h e  f a v o r e d  

o c c u r r e n c e s  between t h e  m ean ings  MOST IN FOCUS and MORE IN 

FOCUS. Thus i n  t h i s  t a b l e  we see t h a t  i t  i s  t h e  meaning 

MORE IN FOCUS t h a t  i s  more f a v o r e d .

By c o m p a r i s o n ,  t h e  v a r i a b l e s  i n  t h e  t y p e  С c o u n t s  are  

ab o u t  e q u a l l y  d i v i d e d  between t h e  two h i g h e r  Focus f o r m s .  

Bo th  h i g h  Focus m e a n in g s ,  MOST IN FOCUS and MORE IN FOCUS 

s h a re  i n  s u p p o r t i n g  th e  p r e d i c t i o n  t h a t  human s u b j e c t s  and 

s i n g u l a r  s u b j e c t s  w i l l  skew tow a rd  h i g h  d e g re e s  o f  Focus .

T a b le  15:  Degree o f  P r e f e r e n c e  i n  Type С Counts

Focus Human S u b j e c t s  S i n g u l a r  S u b j e c t s
Count  No. 1 Count  No. 5

MOST IN FOCUS +25 + 9
MORE IN FOCUS +26 + 8
LESS IN FOCUS 17 ־51 ־

In  t h e s e  c o u n t s  we g e t  a f u r t h e r  n a r r o w i n g  o f  th e  

f i e l d  o f  p a r t i c i p a n t s .  I t  i s  no l o n g e r  a m a t t e r  o f  t h e  

number o f  p a r t i c i p a n t  r o l e s  s p e c i f i e d  i n  an a c t i v i t y  b u t  

r a t h e r  o f  who t h e  p l a y e r s  o f  t h e s e  r o l e s  a r e ,  i . e .  who i s  

p l a y i n g  t h e  more i m p o r t a n t  r o l e .  H e re ,  t h e  v a r i a b l e s  

i s o l a t e d  -  a c t i v i t y  by a human (human vs. non-human 

s u b j e c t s )  and a c t i v i t y  o f  a s i n g l e  p a r t i c i p a n t  as opposed
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t o  a g r o u p  ( s i n g u l a r  s u b j e c t s  vs. p l u r a l  s u b j e c t s )  were 

shown t o  be more i m p o r t a n t  t h a n  t h e  v a r i a b l e s  i n  t h e  type  E 

c o u n t s .

Two o f  t h e  f o u r  v a r i a b l e s  w h ic h  se rved  as t h e  b a s i s

c h a r a c t e r s  and c e n t r a l  c h a r a c t e r  v e r s u s  o t h e r  c h a r a c t e r s  

v e r s u s  t h i n g s  ( c o u n t s  Nos• 2 and 3) -  were a l s o  concerned  

w i t h  p a r t i c i p a n t  r o l e s  i n  t h e  e v e n t  b u t  were shown t o  be 

even more i m p o r t a n t  than  any o f  t h e  above.  The c e n t r a l  

c h a r a c t e r  o f  a s t o r y  i s  b o th  c e n t r a l  among humans and 

c e n t r a l  among i n d i v i d u a l s ,  i . e .  t h e r e  i s  an even f u r t h e r  

n a r r o w i n g  o f  th e  f i e l d  o f  p a r t i c i p a n t s .  The v e r b s  i n  

a s s o c i a t i o n  w i t h  t h e  c e n t r a l  c h a r a c t e r  o f  a s t o r y  

p r i n c i p a l l y  a t t r a c t  t h e  h i g h e s t  Focus m ea n in g ,  MOST IN 

FOCUS. The second r a n k i n g  Focus m e a n in g ,  MORE IN FOCUS,

T a b le  16: Degree o f  P r e f e r e n c e  i n  Type В C oun ts :
P a r t i c i p a n t  Roles

Focus C e n t . C h a r a c .  v s .  O t h e r s  C e n t . C h a r a c .  v s .  T h in g s

f o r  t y p e  В c o u n t s  -  c e n t r a l  c h a r a c t e r  v e r s u s  o t h e r

re m a in s  c l o s e  t o  t h e  c a l c u l a t e d  f r e q u e n c i e s :

Count N0.3Count No. 2

+ 17 
+ 4

MOST IN FOCUS +12 
MORE IN FOCUS + 2 
LESS IN FOCUS 14־ -21

One o f  t h e  c o u n t s  o f  t y p e  A, Count No. 4 ,  i l l u s t r a t e d
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a s t i l l  f u r t h e r  n a r r o w i n g  o f  Focus f r o n  t h e  p r e v i o u s

c o u n t s .  Here we a re  no l o n g e r  t a l k i n g  o f  t h e  c e n t r a ]  

c h a r a c t e r  i n  g e n e r a l  b u t  o f  a p a r t i c u l a r  i n s t a n c e  o f  a

c e n t r a l  c h a r a c t e r  -  t h e  s p e a k e r .  I n  t h i s  c o u n t  t h e  meaning

MORE IN FOCUS, w h ic h  e l s e w h e re  behaves  as a h i g h  Focus

n e n b e r ,  behaved j u s t  l i k e  th e  lo w  Focus n e n b e r ,  LESS IN 

FOCUS.

T a b le  17:  Degree o f  P r e f e r e n c e  i n  The F i r s t  Person v s .
O th e rs

Focus F i r s t  Person  
Count  No. 4

MOST IN FOCUS +41
MORE IN FOCUS 19־
LESS IN FOCUS -23

We have n o te d  e a r l i e r  t h a t  t h e  a c t i v i t y  i s  more 

i m p o r t a n t  when i t  i n v o l v e s  humans ( v s .  non-humans)  as t h e i r  

s u b j e c t s .  When t h a t  s u b j e c t  i s  s p e c i f i c a l l y  m e n t io n e d  f o r  

emphas is  t h e  a c t i v i t y  he i s  i n v o l v e d  i n  r a n k s  v e r y  h i g h ,  

t h e  h i g h e s t  as a m a t t e r  o f  f a c t .  T a b le  18 b e lo w  i l l u s t r a t e s  

t h i s  :
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Tab le  18 :  Degree o f  P r e f e r e n c e  i n  S u b j e c t s  O v e r t l y
M en t ioned

Focus O v e r t l y  M en t ioned  S u b j e c t s
Count No. 6

MOST IN FOCUS +46
MORE IN FOCUS -21
LESS IN FOCUS -25

In  t y p e  A c o u n t s ,  t h e  v a r i a b l e s  t e s t e d  were 

e x c e p t i o n a l l y  i m p o r t a n t ,  so nuch so t h a t  t h e y  a t t r a c t e d  the 

t o p  meaning on th e  Focus s c a l e ,  MOST IN FOCUS, v e r y  

s t r o n g l y .  Count  N0.4 -  F i r s t  Person v s .  O t h e r s -  showed t h a t  

t h e  speake r  as c e n t r a l  c h a r a c t e r  i n  a f i r s t  pe rson  

n a r r a t i v e  r e g a r d s  h i m s e l f  as b e in g  w o r t h y  o f  maximum 

a t t e n t i o n .  T h i s  v a r i a b l e  which b a s i c a l l y  t e s t s  human 

e g o c e n t r i c i t y  shows t h a t  t h e  n a r r a t o r  i n  a t h i r d  pe rson  

n a r r a t i v e  i s  l e s s  c once rned  about  h i s  h e ro  than  th e  speaker 

as t h e  n a r r a t o r  i n  a f i r s t  person n a r r a t i v e .

The second v a r i a b l e  i n  type A c o u n t s  -  human s u b j e c t  

r e d u n d a n t l y  m e n t io ned  by e i t h e r  a noun o r  a p ronoun -  was 

a l s o  shown t o  be e x t r e m e l y  i m p o r t a n t .  I t  was m e n t io ned  

e a r l i e r  t h a t  i n  S e r b o - C r o a t i a n  t h e  p e r s o n ,  number and o f t e n  

b u t  n o t  a lw ays  the  gender  o f  the  s u b j e c t  can be i n f e r r e d  

f rom t h e  v e r b a l  e n d i n g .  Once a s u b j e c t  has been o v e r t l y  

i n t r o d u c e d  by i t s  noun ,  i t  i s  m e n t io n ed  a g a in  o n l y  when
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s p e c i f i c  emphas is  i s  r e q u i r e d . ( C o n t r a s t  V o l i  j e  , l o v e s - h e  

h e r ’ w i t h  On/ Marko j e  v o l i  1h e /M a rk  l o v e s - h e  h e r 1 . )

The d i f f e r e n c e s  i n  skew ing  obse rv e d  among t h e  f o u r  

t y p e s  o f  c o u n t s  so f a r  were a l l  a s s o c i a t e d  w i t h  th e  

i m p o r t a n c e  o f  t h e  p a r t i c i p a n t s  i n  t h e  e v e n t .  A n o th e r  f a c t o r  

t h a t  was a l s o  shown t o  be p l a y i n g  a r o l e  was t h e  c e n t r a l i t y  

o f  t h e  e v e n t  t o  t h e  n a r r a t i v e  l i n e .  Two t y p e  В c o u n t s  

measured th e  im p o r t a n c e  o f  a c t i v i t y  a l o n g  t h i s  p a r a m e te r  -  

a c t u a l  a c t i v i t y  v e r s u s  p o t e n t i a l  b u t  u n r e a l i z e d  a c t i v i t y  

( A f f i r m a t i o n  v s .  n e g a t i o n )  and p r i n c i p a l  v e r s u s  s u b o r d i n a t e  

a c t i v i t y  ( I n d e p e n d e n t  v e r s u s  R e l a t i v e  C l a u s e ) .  A c t u a l  

a c t i v i t y  and p r i n c i p a l  a c t i v i t y  a t t r a c t e d  the  h i g h e s t  

d e g ree  o f  Focus ,  t h e  mean ing MOST IN FOCUS.

T a b l e  19:  Degree o f  P r e f e r e n c e  i n  Type В C oun ts :
I m p o r ta n c e  o f  the  A c t i v i t y

Focus A f f i r m a t i o n  P r i n c i p a l  I n f o r m a t i o n
Count  No. 9 Count No. 10

MOST IN FOCUS +10 +20
MORE IN FOCUS + 3  + 2
LESS IN FOCUS 22 ־13 ־

The c o u n t s  p r e s e n t e d  i n  t h i s  c h a p t e r  g i v e  us a measure 

o f  how a u t h o r s  assess  th e  r e l a t i v e  im p o r ta n c e  o f  an 

a c t i v i t y .  The deg ree  o f  im p o r ta n ce  i n c r e a s e s  i n  th e  

f o l l o w i n g  o r d e r  :
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1.  A c t i v i t i e s  i n  w h ich  more th a n  one p a r t i c i p a n t  r o l e  

i s  s p e c i f i e d  by t h e  a u t h o r  -  t y p e  D c o u n t s

2. A c t i v i t i e s  i n v o l v i n g  humans and a c t i v i t i e s  i n v o l v i i g  

s i n g l e  i n d i v i d u a l s  -  t y p e  С c o u n t s

3. A c t i v i t i e s  i n v o l v i n g  t h e  c e n t r a l  c h a r a c t e r  among 

humans ( t h e  h e ro  o f  a s t o r y )  and among o t h e r  

i n d i v i d u a l  s .

R e a l i z e d  ( ,,a f f i r m e d " )  a c t i v i t i e s  i . e .  those  even ts  

on wh ich  a s t o r y  i s  based .

P r i n c i p a l  a c t i v i t i e s  i . e .  t h e  i n f o r m a t i o n  p rov ided  

by i n d e p e n d e n t  c l a u s e s  as compared t o  th e  

i n f o r m a t i o n  p r o v i d e d  by r e l a t i v e  c l a u s e s  -  t y p e  В 

c o u n t s

4. A c t i v i t i e s  o f  t h e  speake r  as n a r r a t o r ;

A c t i v i t i e s  o f  r e f e r e n t s  i n t r o d u c e d  f o r  s p e c i f i c  

em ph as is ;  -  t y p e  A c o u n t s

T h i s  c o n c l u d e s  t h e  q u a n t i t a t i v e  v a l i d a t i o n  o f  the  

BEFORE phase o f  t h e  T im e-Focus  i n t e r l o c k .  We t u r n  our  

a t t e n t i o n  now t o  t h e  s t a t i s t i c a l  c o u n t s  pe r fo rm ed  on the 

Focus mean ings  o f  t h e  NOW phase o f  the  i n t e r l o c k .

376
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C. Q u a n t i t a t i v e  V a l i d a t i o n  o f  t h e  Meanings 

HIGH FOCUS NOW and LOW FOCUS NOW

In  t h e  s t a t i s t i c a l  c o u n t s  p e r fo rm e d  on t h e  n e a n in g s

NOW ve c o r r e l a t e d  t h e  n e a n in g s  HIGH FOCUS NOW and LOW FOCUS 

NOW v i t h  t h e  sane c o n t e x t u a l  v a r i a b l e s  we used i n  t h e  

s t a t i s t i c a l  c o u n t s  on t h e  BEFORE n e a n i n g s .  P re s e n te d  be low 

a re  the r e s u l t s  o f  t h e s e  c o u n t s :

Tab le  20.  Focus n e a n in g s  o f  t h e  NOW phase o f  t h e  I n t e r l o c k
c o r r e l a t e d  w i t h  a n i n a t e  s u b j e c t s  v s .  i n a n i n a t e  
s u b j e c t s .

A n i n a t e  S u b j e c t s  I n a n im a te  S u b j e c t s

HIGH FOCUS 1-10 ( 7 3 )  -1 0  (14 )
LOW •־OCUS 7 5 )  10+ (16 4 ) ־10  )

T e x t :  I . A n d r i c ,  '1The V i z i e r ' s  E l e p h a n t "
Sanple s i z e :  326 p< .005  x 2= 7 .8 8 6

S ince  t h e  e l e p h a n t  p la y e d  an i n p o r t a n t  r o l e  i n  t h i s  

s t o r y  we changed t h e  p r e d i c t i o n  s l i g h t l y .  I n s t e a d  o f  

c o r r e l a t i n g  t h e  hunan s u b j e c t s  we coun ted  h e re  a n i n a t e  

s u b j e c t s  v e r s u s  i n a n i n a t e  s u b j e c t s .
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Tab le  21 .  Focus n e a n i n g s  o f  th e  NOW phase o f  t h e
I n t e r l o c k  c o r r e l a t e d  w i t h  o n e - p a r t i c i p a n t  
c l a u s e  w i t h  £e
v e r s u s  o n e - p a r t i c i p a n t  c l a u s e  w i t h o u t  se

O n e - p a r t . C l . -  seO n e - p a r t . C l . + se

-  12 (29 )  
+ 12 (71 )

(53 )
(47 )

+ 12 

-12

HIGH FOCUS NOW 
LOW FOCUS NOW

P < .005 X = 1 1 .9 05

T e x t :  K u r l a n i , by M i r k o  Bož id  
( p p .  19-107  f o r  c l a u s e s  w i t h  s e ) 
( p p . 15-5 9  Гог c l a u s e s  w i t h o u t  s e )

Tab le  22 .  Focus n e a n in g s  o f  t h e  NOW phase o f  t h e
I n t e r l o c k  c o r r e l a t e d  w i t h  t w o - p a r t i c i p a n t  r o l  
v s .  o n e - p a r t i c i p a n t  r o l e  nessages

Two Roles  One Role

HIGH FOCUS +11 (3 4 )  -11 (10)
LESS FOCUS -11 (4 6 )  +11 (64 )

T e x t :  Mouth F u l l  o f  E a r t h , pp .  7 -42
Sanp le  s i z e :  487 p< .005  x ^ = 5 2 .6 9 2
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Tab le  23• Focus mean ings o f  th e  NOW phase o f  th e
I n t e r l o c k  c o r r e l a t e d  w i t h  a f f i r m a t i o n  and 
n e g a t i o n

A f f i r m a t i o nN ega t ion

 ־8 (210)
(8 ־*־8 ( 7

+8 (87 )  
-8  ( 8 )

LOW FOCUS 
HIGH FOCUS

T e x t :  ,The V i z i e r ' s  E lephant " ,  by I . A n d r i c  
Sample S i z e :  326 p< .005  x 2=12.152

Focus n e a n in g s  o f  t h e  NOW phase o f  th e  
I n t e r l o c k  c o r r e l a t e d  w i t h  i n d e p e n d e n t  c l a u s e s  
vs. r e l a t i v e  c l a u s e s

Tab le  24.

R e l a t i v e  ClauseInde p e n d e n t  Cl ause

( 4) 
(96 )

-14  
+ 14

(32 )
(6 8 )

+ 14 
-14

HIGH FOCUS 
LOW FOCUS

T e x t :  D. Ć o s l c ,  Daleko j e  sunce
B. C o p ie ,  Bosonogo d e t i n j s t v o , pp .  267 -293  

Sanple s i z e :  100 p < .0 05 x־  2=26.558
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T a b le  25 .  Focus n e a n in g s  o f  t h e  NOW phase o f  t h e
I n t e r l o c k  c o r r e l a t e d  w i t h  s i n g u l a r  s u b j e c t s  
v e r s u s  p l u r a l  s u b j e c t s

S i n g u l a r  S u b j e c t s  P l u r a l  S u b j e c t s

HIGH FOCUS +7 7־
LOW FOCUS 7+ 7־

T e x t :  S . S e l e n i e ,  P r i j a t e l j i , Chp.V
San p le  s i z e :  150 p< .005  X2=9.6552

Focus n e a n in g s  o f  th e  NOW phase o f  the  
I n t e r l o c k  c o r r e l a t e d  w i t h  c e n t r a l  c h a r a c t e r  
v e r s u s  p e r i p h e r a l  c h a r a c t e r s .

T a b le  26•

P e r i p h e r a l  C h a r a c te r sC e n t r a l  C h a r a c t e r

־7
7+

7+
־7

HIGH FOCUS 
LOW FOCUS

X = 7 .1 9 6

T e x t :  I . A n d r i d ,  P r i p o v e t k e  
San p le  s i z e :  257 p< .0 10

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

381

T a b le  27 .  Focus m ean ings  o f  t h e  NOW phase o f  t h e
I n t e r l o c k  c o - o c c u r r i n g  w i t h  F i r s t ,  Second and 
T h i r d  Person
F i r s t  P r .  Second P r . T h i r d  P r .

HIGH FOCUS 6 8 7
LOW FOCUS 27 25 27
T o t a l  33 33 34

As w i t h  t h e  c o u n t s  p e r fo rm e d  on t h e  mean ings  BEFORE in  

t h e s e  c o u n t s  we a l s o  f i n d  t h a t  t h e  a u t h o r s  c o n s i s t e n t l y  

choose t h e  HIGH FOCUS o f  a t t e n t i o n  mean ing when t h e y  w ish  

t o  convey  a message c h a r a c t e r i z e d  by a f e a t u r e  t h a t  

i n h e r e n t l y  a t t r a c t s  p e o p l e ’ s a t t e n t i o n  and l e a v e  t h e  LOW 

FOCUS mean ing  f o r  t h o s e  messages w h ic h  were n o t  

c h a r a c t e r i z e d  by such a f e a t u r e .

In  p e r f o r m i n g  s t a t i s t i c a l  c o u n t s  on t h e  m ean ings  o f  

t h e  NOW phase o f  t h e  T im e-Focus  i n t e r l o c k  we are  faced  w i t h  

a d i s t r i b u t i o n a l  i m b a l a n c e .  I t  was s t a t e d  e a r l i e r  t h a t  

t h e r e  i s  a much s t r o n g e r  m o t i v a t i o n  t o  use a Focus 

d i s t i n c t i o n  i n  t h e  B e fo r e  t h a n  i n  t h e  Now phase o f  t h e  

T im e-F ocus  i n t e r l o c k .  As a r e s u l t ,  t h e  mean ing HIGH FOCUS 

NOW o c c u r s  l e s s  f r e q u e n t l y  than  t h e  mean ing  LOW FOCUS NOW. 

On t h e  ave rage  o f  a l l  NOW m ean ings  cou n te d  o n l y  30% a re  in  

HIGH FOCUS NOW. T h i s  p e r c e n t a g e  i s  even l o w e r  i n  p a r t s  o f  

t e x t s  c o n t a i n i n g  d i a l o g u e s ,  i n  w h ich  t h e  mean ing LOW FOCUS 

NOW i s  s t r o n g l y  f a v o r e d .  T h i s  d i s t r i b u t i o n a l  f a c t
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i n f l u e n c e d  a l l  s t a t i s t i c a l  c o u n t s  p e r fo rm e d  on t h e  n e a n i n g s  

NOW and r e s u l t e d  i n  a l o w e r  l e v e l  o f  c o n f i d e n c e  than  th o se  

p roduced  i n  t h e  sane c o u n t s  p e r fo rm e d  on t h e  BEFORE 

n e a n i n g s .  T h i s  was p a r t i c u l a r l y  a f a c t o r  i n  t h e  coun t  

p e r f o r n e d  on t h e  v a r i a b l e  F i r s t  Person v s .  Second Person 

v s .  T h i r d  Person wh ich  produced v e r y  l i t t l e  skewing (See 

T a b le  27 wh ich  shows t h e  a c t u a l  n u n b e rs  and n o t  a Chi 

Square c a l c u l a t i o n ) .  T h i s  can be e a s i l y  u n d e r s t o o d .  A h i g h  

p e r c e n t a g e  o f  d i r e c t  q u o t e s ,  i n  p a r t i c u l a r  f i r s t  pe rson  

d i r e c t  q u o t e s ,  appear  i n  p a r t s  o f  t e x t s  c o n t a i n i n g  

d i a l o g u e s  i n  wh ich  t h e  n e a n in g  LOW FOCUS NOW g e n e r a l l y  

o c c u r  s .

In  c o n c l u s i o n ,  we have t o  r e p e a t  t h a t  none o f  t h e  

ske w in g s  i n  i t s e l f  was a b s o l u t e ,  t h a t  i s ,  no s i n g l e  

v a r i a b l e  r e s u l t e d  i n  a 100% s k e w in g .  T h i s  i s  because no one 

o f  t h e  ske w in g s  t e s t e d  t h e  n e a n in g s  d i r e c t l y .  R a th e r ,  each 

skew ing  c o r r e l a t e d  t h e  n e a n in g s  t e s t e d  w i t h  one a s p e c t  o f  

t h e  n e s s a g e ,  f o r  wh ich  t h e  n e a n in g  i n  q u e s t i o n  i s  

a p p r o p r i a t e .  C o l l e c t i v e l y  how eve r ,  t h e  s t a t i s t i c a l  c o u n ts  

p r o v i d e  a d d i t i o n a l  s u p p o r t  f o r  t h e  Focus H y p o t h e s i s  t e s t e d  

h e r e .

I n  t h e  l a s t  two c h a p t e r s  we have p e r f o r n e d  the  

q u a l i t a t i v e  and th e  q u a n t i t a t i v e  v a l i d a t i o n  o f  ou r  

H y p o t h e s i s .  W h i le  b o th  o f  t h e s e  p r o c e d u r e s  c o n s i s t  o f  

c o r r e l a t i n g  t h e  g r a n n a t i c a l  n e a n in g  w i t h  t h e  c h a r a c t e r i s t i c
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o f  t h e  message,  t h e y  a c h ie v e  i t  i n  d i f f e r e n t  ways.  The 

f i r s t  p r o c e d u r e  c o r r e l a t e s  mean ing  w i t h  each i n d i v i d u a l  

message w h i l e  t h e  second does so f o r  a s e t  o f  messages .  

W h i l e  t h e  f i r s t  p r o c e d u r e  i s  e x h a u s t i v e ,  t h e  second aims a t  

b r o a d e r  g e n e r a l i z a t i o n s .  T o g e t h e r ,  t h e y  p r o v i d e  s u p p o r t  f o r  

o u r  H y p o t h e s i s  w i t h o u t  r e q u i r i n g  us t o  examine each and 

e v e r y  i n s t a n c e  o f  messages i n  w h ic h  t h e  Focus mean ings  

o c c u r .
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APPENDIX A 

AKTIONSARTEN

The c a t e g o r y  o f  A k t i o n s a r t  was i n t r o d u c e d  b r i e f l y  in  

t h e  f i r s t  two c h a p t e r s •  The pu rpose  o f  t h i s  a pp e n d ix  i s  t o  

e v a l u a t e  t h e  n o t i o n  o f  A k t i o n s a r t  i n  t e r n s  o f  t h e  p r e s e n t  

h y p o t h e s i s .  We s h a l l  b e g in  w i t h  th e  v i e w  on A k t i o n s a r t  

p r e s e n t l y  h e ld  i n  S e r b o - C r o a t i a n  s c h o l a r s h i p  and th e n  we 

s h a l l  p r e s e n t  how t h a t  m a t e r i a l  i s  a n a l y z e d  i n  t h i s  s t u d y .

I t  was shown i n  c h a p t e r  two t h a t  " a s p e c t u a l "  v e r b a l  

p a i r s  i n  S e r b o - C r o a t i a n  a re  o f  two d i f f e r e n t  n o r p h o l o g i c a l  

t y p e s :  e i t h e r  t h e  v e r b s  o f  a p a i r  d i f f e r  i n  t h e  f o r m a t i o n  

o f  t h e  stem ( l i k e  s e s t i  v e r s u s  s e d e t i  * t o  s i t 1 , k u p i t i  v s .  

k u p o v a t i  * t o  b u y ' ,  r o d i t i  v s .  r a d j a t i  ’ t o  g i v e  b i r t h ’ , 

e t c . )  where t h e  two stems a re  d i f f e r e n t i a t e d  w i t h  

d i f f e r e n t  s u f f i x e s  o r  t h e y  c o n t r a s t  o n l y  by a p r e f i x  

wh ich  i s  added t o  one member o f  th e  p a i r  (a s  i n  s - l o m i t i
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v s .  1om i  t  i  * t o  b r e a k 1 , p r o - S i t a t i  v s .  S i t a t i  1t o  r e a d 1 , 

za- p l a k a t i  v s .  p l a k a t i  1t o  c r y ’ , e t c ) .  V e rb a l  p a i r s  whose 

members d i f f e r  by s tem,  such as k u p i t i - k u p o v a t i  and 

r o d i t i - r a d j a t i , a re  agreed t o  have t h e  same l e x i c a l  meaning 

and t o  d i f f e r  o n l y  g r a m m a t i c a l l y ,  j u s t  as žena ' w i f e ,  

woman״ , N o m in a t i v e  S i n g u l a r ,  d i f f e r s  f rom ženu ' w i f e ,  

woman1 , A c c u s a t i v e  S i n g u l a r ,  i n  examples  a .  and b .  be low :

a .  l e n a  j e  s e d e la  na k l u p i .
, A/The woman was s i t t i n g  on t h e  b e n c h . '

b .  V ideo  sam Ženu na k l u p i .
1I  saw t h e  woman on t h e  b e n c h . '

I n  a s i m i l a r  f a s h i o n ,  e i t h e r  k u p i t i  ( P e r f e c t i v e )  or  

k u p o v a t i  ( I m p e r f e c t i v e )  w i l l  be used i n  d i f f e r e n t  

e n v i r o n m e n t s .

a .  Kupovao ( I m p e r f e c t i v e )  j je k n j i g e  и t o j  k n j i ž a r i .
He was b u y i n g  books i n  t h a t  b o o k s t o r e .

b .  Kup io  ( P e r f e c t i v e )  dve k n j i g e  и t o j  k n j i i a r i .
He b o u g h t  two books i n  t h a t  b o o k s t o r e .

There  i s ,  h o w e v e r ,  an a rea  i n  t h e  d e r i v a t i o n  o f  

a s p e c t u a l  p a i r s  by p r e f i x a t i o n  w h ic h  i s  c o n s i d e r e d  a 

p rob lem  on wh ich  many s c h o l a r s  have commented and which 

many s t i l l  c o n s i d e r  c o n t r o v e r s i a l .  T h i s  p ro b lem  has been
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Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



386

t r e a t e d  under  d i f f e r e n t  l a b e l s  : modes o f  a c t i o n s ,  v e r b a l  

t y p e s ,  p r o c e d u r a l s  and A k t i o n s a r t e n .

When members o f  a v e r b a l  p a i r  d i f f e r  by a p r e f i x ,  i t  

i s  c la im e d  by some t h a t  t h i s  r e s u l t s  i n  t h r e e  d i f f e r e n t  

e f f e c t s .

1 .  In  some i n s t a n c e s  t h e  p r e f i x  o n l y  d i s t i n g u i s h e s  th e  

P e r f e c t i v e  v e rb  f rom i t s  I m p e r f e c t i v e  c o u n t e r p a r t .  T h i s  i s  

t h e  same g r a m m a t i c a l  d i f f e r e n t i a t i o n  as t h a t  i n t r o d u c e d  by 

d i f f e r e n t  s u f f i x e s .  S c h o l a r s  i n  g e n e r a l  ag ree  on t h i s  f o r  a 

c e r t a i n  g roup  o f  v e r b s .

2 .  In  th e  second g rou p  o f  v e r b s  t h e  p r e f i x  adds a 

nuance t o  th e  b a s i c  l e x i c a l  mean ing o f  t h e  v e rb  i n  a way 

t h a t  i s  r e f e r r e d  t o  as A k t i o n s a r t .  (The c o n t r i b u t i o n  o f  the  

p r e f i x  t o  th e  b a s i c  l e x i c a l  meaning o f  t h e  v e rb  i s  compared 

w i t h  t h e  c o n t r i b u t i o n  t h e  d i m i n u t i v e  e n d in g  - i c a  has on 

Sena , w i f e ,  woman' ,  r e s u l t i n g  i n  S e n ic a  , l i t t l e  woman, 

dear  w i f e י  . )

3• In  t h e  t h i r d  g r o u p ,  t h e  p r e f i x  changes th e  o r i g i n a l  

l e x i c a l  meaning more d r a s t i c a l l y ,  r e s u l t i n g  i n  what  i s  

p r a c t i c a l l y  a new l e x i c a l  i t e m .  The p r e f i x e d  v e rb s  o f  t h e  

t h i r d  g roup  th e n  d e r i v e  I m p e r f e c t i v e  members t h r o u g h  t h e  

p r o c e s s  o f  " s e c o n d a r y  i m p e r f e c t i v i z a t i o n " .

Most s c h o l a r s  agree  t h a t  t h e  b o u n d a r i e s  between t h e s e  

g ro u p s  are n o t  c l e a r  c u t  b u t  b l u r r e d ,  and t h a t  t h o s e  

between t h e  f i r s t  and t h e  second g roup  are  p a r t i c u l a r l y
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c o n t r o v e r s i a l .

At  t h e  b e g i n n i n g  o f  t h e  c e n t u r y ,  German s c h o l a r s  

w o r k i n g  w i t h  S l a v i c  l a n g u a g e s  c o n s i d e r e d  v e r b a l  a s p e c t  

e i t h e r  unde r  th e  name o f  A s p e k t  o r  under  t h e  name o f  

A k t i o n s a r t . Then,  i n  1908 t h e  Swedish s c h o l a r  A g r e l l  ( 1 9 0 8 ,  

1914)  s e p a r a te d  t h e  two t e r m s ,  a s s i g n i n g  t o  them two 

d i s t i n c t  n o t i o n s .  A g r e l l  used t h e  te rm  A k t i o n s a r t  ( P l u r a l  

A k t i o n s a r t e n . German f o r  * k i n d s ,  manners o f  a c t i o n * ) ,  t o  

d i s t i n g u i s h  t y p e s  o f  v e r b a l  p a i r s ,  d e r i v e d  w i t h  p r e f i x e s ,  

f rom pu r  e l  y *, a s p e c t u a l ) י*  g r a m m a t i c a l  ) p a i r s , c l a i m i n g  t h a t  

p r e f i x e s  i n t r o d u c e  a d i s t i n c t  s e m a n t i c  n ua n c e ,  d i f f e r e n t  

f rom  t h a t  o f  A s p e k t .  T h i s  i n t r o d u c t i o n  o f  a n o t h e r  s e m a n t i c  

d i s t i n c t i o n ,  * k i n d s ,  manners o f  a c t i o n 1, b r o u g h t  a d d i t i o n a l  

c o m p l e x i t y  t o  th e  p r o b le m ;  t h e  s t a t u s  o f  A k t i o n s a r t e n  » as 

i n d e p e n d e n t  f rom A s p e c t ,  was c o n t r o v e r s i a l  f rom  t h e  v e r y  

b e g i n n i n g .

F o l l o w i n g  A g r e l l ,  s c h o l a r s  a t  f i r s t  c l a s s i f i e d  o n l y  

p r e f i x e d  v e r b s  i n t o  d i f f e r e n t  A k t i o n s a r t e n . Today ,  how eve r ,  

most  s c h o l a r s  a p p l y  t h i s  c l a s s i f i c a t i o n  t o  b o th  p r e f i x e d  

and п оп - p r e f i x e d  v e r b s .  The number o f  c a t e g o r i e s  o f  

A k t i o n s a r t e n  v a r i e s  a g r e a t  dea l  , r a n g i n g  i n  S e r b o - C r o a t i a n  

f rom o n l y  a v e r y  few ( S t e v a n o v i c ,  RuŽ ic )  t o  n i n e t e e n  i n  t h e  

more r e c e n t  c l a s s i f i c a t i o n  o f  S i l i c .  In  a n a l y s e s  o f  o t h e r  

S l a v i c  lang u a g e s  t h i s  number may be much h i g h e r .

In  Ru2i<i*s and S t e v a n o v i c ’ s a n a l y s e s  t h e  c a t e g o r i e s  o f
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A k t i o n s a r t e n  can be e a s i l y  reduced  t o  t h e  t w o - f o l d  

d i s t i n c t i o n  i n  t h e  o r i g i n a l  d e f i n i t i o n  o f  t h e  P e r f e c t i v e  

and t h e  I n p e r f e c t i v e  v e r b .  S i l i c ' s  c l a s s i f i c a t i o n  i s  n o re  

e l a b o r a t e .  F o l l o w i n g  t h e  B o n d a r k o - B u l a n i n  c l a s s i f i c a t i o n  o f  

Russ ian  v e r b s  ( B o n d a r k o ,  A .V .  and L . L .  B u l a n i n ,  R u s s k i j  

g l a g o l , 1 9 6 7 ) ,  S i l í é  d i v i d e s  S e r b o - C r o a t i a n  v e r b s  i n t o  

n i n e t e e n  A k t i o n s a r t e n  : i n g r e s s i v e ,  c o m p l e t i v e ,  r e s u l t a t i v e ,  

a t t e n u a t i v e , t o t a l i z i n g ,  c u l m i n a t i v e ,  i n t e n s i v e ,  

s e n e l f a c t i v e , s e r i a l , s t a t i v e ,  e v o l u t i v e ,  r e l a t i o n a l , 

i n c h o a t i v e , d e t e r m i n a t e  , i n d e t e r m i n a t e , a u g n e n t a t i v e , 

n a j o r a t i v e ,  d i n i n u t i v e  and d i s t r i b u t i v e .

I f  we l o o k  a t  t h i s  c l a s s i f i c a t i o n  we can c l e a r l y  see 

t h a t  i t  l i s t s  v a r i o u s  k i n d s  o f  i d e a s  t h a t  can be 

communica ted  w i t h  v e r b s  i n  g e n e r a l .  B a s i c a l l y ,  t h i s  i s  

a n o t h e r  i n s t a n c e  o f  t h e  c a t e g o r i z a t i o n  o f  nessages  t h a t  can 

be deduced f r o n  th e  u t t e r a n c e s  i n  w h ich  c e r t a i n  v e rb s  

o c c u r .  I t  was n e n t i o n e d  i n  e a r l i e r  d i s c u s s i o n  (See Chapter  

I ,  p .  18) t h a t  i t  i s  v e r y  d i f f i c u l t  t o  e s t a b l i s h  any k in d  

o f  c o n t r o l  o v e r  a c l a s s i f i c a t i o n  o f  t h i s  t y p e .  S ince  

S i l i c f s c l a s s i f i c a t i o n  p r o v i d e s  a c a t e g o r i z a t i o n  o f  v e r b a l  

n e a n in g s  wh ich  a re  more a b s t r a c t  t h a n  t h e  l e x i c a l  n e a n in g s  

o f  i n d i v i d u a l  v e r b s ,  t h e r e  i s  a lw ays  a p o s s i b i l i t y ,  i n  t h i s  

t y p e  o f  p r o c e d u r e ,  o f  a p p l y i n g  an even f i n e r  g r i d  and o f  

p r o d u c i n g  a n o r e  e l a b o r a t e  c l a s s i f i c a t i o n .  Then how eve r ,  we 

ru n  t h e  r i s k  o f  e x t e n d i n g  t h e  c a t e g o r i z a t i o n  i n d e f i n i t e l y ,
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even t o  i n d i v i d u a l  v e r b s .

S c h o l a r s  p e r f o r m i n g  th e s e  c l a s s i f i c a t i o n s  a re  n o t  

r e a l l y  c l e a r  on what  p rob le m  t h e y  a re  t r y i n g  t o  s o l v e .  

S i l i < ? ,  f o r  i n s t a n c e ,  d e f i n e s  t h e  c a t e g o r y  o f  A k t i o n s a r t  as 

* t y p e s  o f  nuances  t h a t  can be added t o  t h e  b a s i c  l e x i c a l  

mean ing  o f  a v e rb  t h r o u g h  p r e f i x a t i o n 1 . He th e n  i n t r o d u c e s  

t h e  c l a s s i f i c a t i o n  o f  b o t h  p r e f i x e d  and s i m p l e  

( n o n - p r e f i x e d ) v e r b s .  R a r e l y  do s c h o l a r s  a t t e m p t  t o  

e s t a b l i s h  a c o n s i s t e n t  l i n k  be tween a c a t e g o r y  and an i tem 

o f  t h e  m o r p h o l o g y .  R a t h e r ,  t h e y  come up w i t h  a l i s t  o f  

o b v i o u s  k i n d s  o f  messages t h a t  can be e x p re s s e d  i n  

a s s o c i a t i o n  w i t h  v e r b s ,  n e g l e c t i n g  t o  c o n s i d e r  t h a t  

c a t e g o r i e s  o f  messages can be p roduced  i n  a v a r i e t y  o f  

w a y s .

For  t h i s  a n a l y s i s ,  t h e  p rob lem  p r e s e n te d  by t h e  

phenomena i n  q u e s t i o n  can be f o r m u l a t e d  i n  t h i s  way:

The p rob lem  t o  s o l v e  i s  t o  f i n d  o u t  what  i t  i s ,  i n  any 

i n d i v i d u a l  i n s t a n c e ,  t h a t  i s  p r o d u c i n g  t h e  p a r t i c u l a r  

e f f e c t  i n  t h e  message,  w h e th e r  r e s u l t a t i v e  , c u l m i n a t i v e ,  

i n g r e s s i v e ,  e t c .

Our answer  t o  t h i s  i s  t h a t  t h e s e  nuances  i n  t h e  

message come o u t  o f  a c o m b i n a t i o n  o f  m o r p h o lo g y ,  ( t h e  

s i g n a l s  and m ean ings  o f  t h e  s e m a n t i c  s u b s ta n c e  o f  Focus o f
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A t t e n t i o n ) ,  t h e  l e x i c a l  n e a n in g s  o f  i n d i v i d u a l  v e r b s  and 

o t h e r  v a r i a b l e s  i n  t h e  c o n t e x t .  The s i g n a l s  d i f f e r e n t i a t i n g  

t h e  Focus n e a n in g s  a re  s t e n s  o f  v e r b s  w h ich  nay  d i f f e r  f r o n  

t h e i r  p a i r  n e n b e rs  e i t h e r  by s u f f i x e s  o r  by p r e f i x e s ,  

( e i t h e r  k u p i t i  -  k u p o v a t i  o r  s l o n i t i  -  I o n i t i ) .

I n  a l l  i n s t a n c e s  i n  wh ich  we have s i g n a l s  and n e a n in g s  

o f  t h e  s e n a n t i c  s u b s ta n c e  o f  Focus ( i . e .  o n l y  i n  i n s t a n c e s  

i n  w h ich  t h e r e  are  a c t u a l l y  two n e n b e r s  t o  a v e r b a l  p a i r  in  

S e r b o - C r o a t i a n ,  t h u s  e x c l u d i n g  th o s e  v e r b s  w h ich  do n o t  

have an " a s p e c t u a l "  p a r t n e r )  we s h a l l  be a b le  t o  

d e n o n s t r a t e  t h a t  t h e s e  n e a n in g s  c o n b in e  w i t h  t h e  l e x i c a l  

n e a n in g  o f  t h e  i n d i v i d u a l  v e r b  t o  p ro d uc e  t h e  e f f e c t  seen 

i n  t h e  c a t e g o r i e s  o f  A k t i o n s a r t e n  : t h a t  i s ,  t h a t  t h e s e  

c a t e g o r i e s  a re  t h e  s e c o n d a ry  r e s u l t  o f  an i n t e r a c t i o n  

between g r a n n a t i c a l  and l e x i c a l  n e a n i n g s .  The h i s t o r y  o f  

t h e  i n v e s t i g a t i o n  seens t o  show t h a t  t h e  i n t r o d u c t i o n  o f  

any c a t e g o r i z a t i o n  o f  t y p e s  o f  a c t i v i t y  ( A k t i o n s a r t e n )  as 

an a d d i t i o n a l  i n d e p e n d e n t  e l e n e n t  i n  t h e  lan g u a g e  can o n l y  

f u r t h e r  o bs cu re  th e  p r o b l e n .

A d e n o n s t r a t i o n  w i l l  now be g i v e n  o f  how t h e  

c a t e g o r i e s  o f  nessages  can be r e s o l v e d  i n t o  t h e i r  l e x i c a l  

and g r a n n a t i c a l  c o n p o n e n t s .

In  t h e  f i r s t  p a i r  o f  e x a n p l e s ,  two  d i f f e r e n t  

c a t e g o r i e s  o f  A k t i o n s a r t e n  o c c u r ,  an i n p e r f e c t i v e  v e r b  o f
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" s e r i a l "  A k t i o n s a r t  m a h a t j  * t o  wave* i n  example 1 and a 

p e r f e c t i v e  v e r b  o f  " s e m e ! f a c t i v e "  A k t i o n s a r t  m a h n u t i  • t o  

wave* i n  example 2.  I t  w i l l  be d e m o n s t r a te d  t h a t  t h e  

i n t r o d u c t i o n  o f  t h e s e  two l a b e l s  " s e r i a l "  and 

" s e m e l f a c t i v e "  does n o t  h e l p  i n  o u r  u n d e r s t a n d i n g  o f  what  

the  fo rm s  su m a h a l i  * t h e y  waved* and on mahnu 'he  shook '  

c o n t r i b u t e  t o  t h e  messages we i n f e r  f rom  t h e  exam p les .

1• Noe j e  p rove o  sa momeima po o b a l i .  U neko doba
u č i n i l o  im se da í u j u  kako neS to  l u p a  na onom d e l u  
s k e l e  k o j i  j e  n a j d a l j e  i s t u r e n  u r e k u  i  p o t r í a l i  
su tamo.  f u l i  su j o 5  kako se o d v a l j u j e  d a s k a ,  o s i p a  
kamen i  pada u vodu ,  a kad su d o í l i  do m e s ta ,  n a S l i  
su z a i s t a  p o l o m l j e n e  s k e l e  i  r a z v a l j e n  z i d ,  a l i  n i  
t r a g a  od k r i v a c a .  Pred tom a v e t i n j s k o m  p razn inom  
s e jm e n i  su d r h t a l i  od nodne v l a g e  i  s u j e v e r n o g  
s t r a b a .  D o z i v a l i  su se ,  b u l j i l i  u t a n u , MAHALI 
( 3 )  z a p a l j e n i n  l u S e v im a ,  s i i  sve j e  b i l o  u z a l u d .

NDC52/53

"He s p e n t  ( 2 )  t h e  n i g h t  c r u i s i n g  up and down t h e  
banks w i t h  h i s  nen .  At  one t i n e  d u r i n g  th e  n i g h t  i t  
seened ( 2 )  t o  him t h a t  s o n e t h i n g  was k n o c k i n g  (B) 
a t  t h e  p a r t  o f  t h e  s t a g i n g  w h ich  was f a r t h e s t  o u t  
i n  t h e  r i v e r  and t h e y  rushed  ( 2 )  t h i t h e r .  They 
hea rd  (N) a p l a n k  c r a c k  (B)  and a s to n e  f a l l  (B) 
i n t o  t h e  r i v e r ,  b u t  when t h e y  g o t  t o  t h e  s p o t  ( 2 )  
t h e y  inde ed  found ( 2 )  sone b ro k e n  s c a f f o l d i n g  and a 
p a r t  o f  t h e  n a s o n a r y  t o r n  away b u t  no t r a c e  o f  t h e  
m i s c r e a n t s .  Faced w i t h  t h i s  g h o s t l y  e m p t in e s s  t h e  
g u a r d s  s h i v e r e d  ( 3 )  f rom t h e  d a r k n e s s  and th e
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m o i s t u r e  o f  t h e  n i g h t  and f rom t h e  s u p e r s t i t i o u s  
f r i g h t .  They c a l l e d  t o  one a n o t h e r  (3 )>  peered (3 )  
i n t o  t h e  b l a c k n e s s ,  WAVED (LESS IN FOCUS) l i g h t e d  
t o r c h e s ,  b u t  a l l  was i n  v a i n . "

BODU5/46

Govorec ' i  t o  Marko p r i h v a t i  s d ru g e  s t r a n e  kazana 
j e d n u  s i r o v u ,  t e k  n a g o r e l u  c j e p a n i c u ,  izmahnu n j o n  
i  o c i t o  ne z n a j u c i  od g n je v a  Sta r a d i ,  p o d je  prema 
Kemzi .  T u r č i n ,  k o j i  j e  и l i j e v o j  r u c i  j o ä  u v i j e k  
d r í a o  m aS ice ,  segnu desnom za p o j a s ,  i z v a d i  malu 
puSku,  neŠ to  n e u g led no  i  s i t n o  kao ja rec fa  noga,  i  
s k r e s a  j e  f r a - M a r k u  p ra v o  и s tom ak .  Pogod jen na 
razmak od p e d i j a ,  f r a t a r  se od jednom i s p r a v i  и s v o j  
s v o j o j  v i s i n i  i  MAHNU ( 1 )  j ó s  dva p u ta  onom 
g la v n jo m  kao da nekom u d a l j i n i  d a j e  z n a k ,  pa odmah 
z a t im  pade svom t e í i n o m  po kazanu k o j i  j e  b r a n i o .

PRI126

"Son o f  a v a n d a l ,  do you want  t o  r u i n  a l l  t h e  work 
and t r o u b l e  I ' v e  p u t  i n t o  i t ? "
S a y in g  t h i s ,  he p i c k e d  up ( 1 )  a r a w ,  b a r e l y  c h a r r e d  
l o g  o f  wood f rom h i s  s i d e  o f  t h e  f i r e ,  swung i t  up 
(1 )  and ,  i n  h i s  rage  a p p a r e n t l y  m i n d l e s s  o f  what  he 
was d o i n g ,  s t a r t e d  ( 1 )  t o w a rd  Kezmo. The T u r k ,  who 
s t i l l  h e ld  (3 )  t h e  t o n g s  i n  h i s  l e f t  hand,  
reached  ( 1 )  w i t h  h i s  r i g h t  i n t o  h i s  w a i s t  b e l t ,  
p u l l e d  o u t  ( 1 )  a s h o r t - b a r r e l e d  r i f l e ,  an 
i n s i g n i f i c a n t - l o o k i n g  t h i n g  l i k e  a l e g  o f  s p r i n g  
lamb,  and f i r e d  ( 1 )  s t r a i g h t  i n t o  f r a - M a r k o ' s  
s tomach .  H i t  a t  a lm o s t  p o i n t - b l a n k  r a n g e ,  t h e  monk 
j e r k e d  u p r i g h t  ( 1 )  t o  h i s  f u l l  h e i g h t  and WAVED 
(MOST IN FOCUS) t h e  c h a r r e d  l o g  t w i c e ,  as i f  
m o t i o n i n g  t o  someone i n  t h e  d i s t a n c e ,  t h e n  a l l  a t
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once he c o l l a p s e d  ( 1 )  w i t h  h i a  who le  w e i g h t  a g a i n s t  
t h e  s t i l l  w h ich  he had t r i e d  t o  p r o t e c t  ( 3 ) . n

PC77

I n  e x a n p le  one t h e  v e rb  m a h a t i  o c c u r s  i n  a s s o c i a t i o n  

w i t h  t h e  Focus mean ing  LESS IN FOCUS BEFORE. In  h i s  

c l a s s i f i c a t i o n ,  S i l i c i  c l a s s i f i e d  t h e  v e r b  m a h a t i  * t o  wave ’ , 

as a s e r i a l  v e r b ,  n e a n in g  " t o  p e r f o r m  s e v e r a l  c o m p le te  

a c t i o n s " .  In  t h e  second example o c c u r s  t h e  v e rb  m a h n u t i  ’ t o  

wave ’ , c l a s s i f i e d  by S i l i c  as a s e m e l f a c t i v e  v e r b ,  mean ing 

" t o  p e r f o r m  a c o m p l e t e ,  momentary  a c t i o n " .  A c c o r d in g  t o  o u r  

a n a l y s i s  t h e  v e rb  m a h n u t i  i s  a s s o c i a t e d  w i t h  t h e  Focus 

mean ing  MOST IN FOCUS BEFORE.

The q u e s t i o n  t h a t  a r i s e s  h e re  i s :  Do we need t h e  two 

c a t e g o r i e s ,  s e r i a l  and s e m e l f a c t i v e ,  i n  a d d i t i o n  t o  know ing  

t h e  l e x i c a l  mean ing o f  t h e  v e r b s  and t h e  g r a m m a t i c a l  

mean ing o f  t h e  fo rm s  t o  p e r f o r m  t h e  a n a l y s i s  and t o  

u n d e r s ta n d  what  t h e  two v e r b a l  fo rm s  c o n t r i b u t e  t o  th e  

messages we i n f e r  f rom examples  one and tw o?

I n  t h e  f i r s t  example t h e  c a p t a i n  o f  t h e  guard  

s u p e r v i s i n g  t h e  c o n s t r u c t i o n  o f  t h e  b r i d g e  on t h e  D r i n a  has 

j u s t  been g i v e n  a f o u r t y - e i g h t  hou r  u l t i m a t u m  t o  f i n d  t h e  

v a n d a l s  r e s p o n s i b l e  f o r  damages on t h e  b r i d g e  o r  be 

exe c u te d  h i m s e l f .  He s p e n t  t h e  n i g h t  w a t c h i n g  w i t h  h i s  men. 

They h e a r  so m e th in g  and r u s h  t o  a rem ote  a rea  o f  t h e  

c o n s t r u c t i o n , b u t  when t h e y  a r r i v e  t h e r e  t h e  damage i s
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a l r e a d y  done .  There  i s  n o t h i n g  t h e y  can do b u t  t o  s h i v e r  

f rom c o l d  and f e a r  ( t h e  rumors  were t h a t  s u p e r n a t u r a l  

powers are i n v o l v e d ) ,  c a l l  t o  one a n o t h e r  and wave t h e i r  

t o r c h e s  i n  t h e  d a r k n e s s .  These e v e n t s  t h e  a u t h o r  

backgrounded w i t h  the  mean ing  LESS IN FOCUS. C a l l i n g  t o  one 

a n o th e r  and wav ing  t o r c h e s  does n o t  s e r v e  any p u rp o s e .  They 

are  o n l y  d e s c r i p t i v e  d e t a i l s  w i t h o u t  any m a jo r  i m p o r t a n c e  

t o  th e  n a r r a t i v e .

In  example two ho w e v e r ,  th e  v e rb  m a h n u t i  ’ t o  wave’ 

o c c u r s  i n  a s s o c i a t i o n  w i t h  t h e  mean ing  MOST IN FOCUS. T h i s  

happens to  be a d r a m a t i c  h i g h - p o i n t  o f  t h e  s t o r y ,  th e  

moment a t  wh ich  f r a - M a r k o ,  t h e  h e r o ,  l o s e s  h i s  l i f e .  

F ra -M arko  was i n  t h e  p r o c e s s  o f  mak ing  plum b ra n d y  when an 

u n i n v i t e d  g u e s t ,  a T u r k ,  a f t e r  becoming d ru n k  t r i e s  t o  

d i s t r o y  h i s  s t i l l .  The monk l o s e s  h i s  temper  and pays f o r  

t h a t  w i t h  h i s  l i f e .  The Turk  s h o o ts  h im a t  p o i n t  b l a n k  

r a n g e .  Two l a s t  movements o f  th e  l o g  were f r a  M a rko ’ s l a s t  

s i g n  o f  d e f i a n c e  b e f o r e  h i s  d e a t h .  The fo rm  mahnu o c c u r s  i n  

a s e r i e s  o f  h i g h  fo c u s  fo rm s  and t h e  a u t h o r  m a i n t a i n s  t h i s  

h i g h  l e v e l  o f  Focus t o  t h e  end o f  th e  scene d e s c r i b i n g  t h e  

monk’ s d e a t h .

When t h e  l e x i c a l  mean ing o f  a v e rb  i s  such t h a t  i t  

i m p l i e s  a s e r i a l  o c c u r r e n c e ,  as t h e  v e r b  m a h n u t i  -  m a h a t i  

’ t o  wave ’ f o r  i n s t a n c e ,  t h e  speake r  has t h e  c h o i c e  o f  

t r e a t i n g  i t  summarized t o g e t h e r  as one s i n g l e  e v e n t  o r  t o
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t r e a t  i t  as a s e r i e s  o f  s e p a r a t e  e v e n t s .  The s p e a k e r ' s  

c h o i c e  he re  i s  g o in g  t o  be i n f l u e n c e d  by th e  r e l a t i v e  

im p o r t a n c e  o f  t h e  e v e n t  t o  t h e  i n t e n d e d  message.  I f  t h e  

o c c u r r e n c e  does n o t  advance th e  s t o r y  as i n  th e  case o f  

wav ing  i n  example one above ,  t h e  p r a c t i c e  i s  t o  p r e s e n t  i t  

as an u n d i f f e r e n t i a t e d  e v e n t  and t o  backg round  i t  by 

a s s o c i a t i n g  i t  w i t h  a low Focus m e a n in g .  I f  h o w e v e r ,  t h i s  

o c c u r r e n c e  i s  c e n t r a l  t o  t h e  p l o t ,  t h e n  a c h a r a c t e r i z a t i o n  

o f  an e v e n t  as a s e p a r a t e  m e n t i o n  i s  c a l l e d  f o r .  The l a t t e r  

we f i n d  i n  example two above .  The a u t h o r  i s  c a r e f u l  t o  

s i n g l e  o u t  t h e  two l a s t  movements o f  f r a - M a r k o ' s  hands and 

t o  h i g h l i g h t  them w i t h  t h e  meaning MOST IN FOCUS. The 

nuance o f  ' s e r i a l '  and ' s e m e l f a c t i v e 1 (and by t h e  same 

to k e n  o t h e r  l a b e l s  s i m i l a r l y  i n v o k e d  as d i f f e r e n t  

A k t i o n s a r t e n ) a re  o n l y  i n f e r e n c e s  f rom t h e  c o m b i n a t i o n  o f  

th e  Focus mean ing  o f  t h e  v e r b ,  d e s c r i p t i v e  s t a t e m e n t s  

a r r i v e d  a t  once t h e  a n a l y s i s  i s  a l r e a d y  pe r fo rm e d  i . e .  the  

message c o r r e c t l y  i n f e r r e d .

We can change t h e  c o n t e x t  f o r  t h e  f i r s t  example t o  

make i t  a p p r o p r i a t e  t o  r e c e i v e  a h i g h  Focus m ean ing .  L e t ' s  

suppose t h a t  t h e  g u a rd s  i n  t h e  f i r s t  example had found  th e  

v a n d a l s  and t h e y  were g o in g  t o  s i g n a l  t h a t  t o  o t h e r s  by 

wav ing  o f  t o r c h e s .  In  t h a t  case t h e  speake r  would s i n g l e  

o u t  th e  e v e n t  o f  wav ing  and fo c u s  on i t .  However ,  i n  th e  

a c t u a l  c o n t e x t ,  t h e  e v e n t  o f  wav ing  i s  o f  no i m p o r t a n c e  and
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t h e  a u t h o r  does n o t  a s s o c i a t e  i t  w i t h  a h i g h  Focus meaning 

b u t  w i t h  t h e  n e a n in g  LESS IN FOCUS BEFORE. In  t h e  second 

example t h e  d e t a i l  i s  i m p o r t a n t  and t h e  a u t h o r  s i n g l e d  i t  

o u t  w i t h  t h e  n e a n in g  MOST IN FOCUS. However ,  t h e  nuance o f  

a s i n g l e  e v e n t ,  o r  n o r e  th a n  one s i n g l e  e v e n t  ( tw o  i n  t h i s  

i n s t a n c e )  i s  th e  r e s u l t  o f  th e  l e x i c a l  n e a n in g  i n  

c o m b i n a t i o n  w i t h  t h e  g r a n n a t i c a l  n e a n in g  o f  t h e  f o r m .

In  t h e  f o l l o w i n g  two examples  we have what  i n  S i l i c ' s  

c l a s s i f i c a t i o n  are  a 11s t a t i v e * 1 v e r b  and an " i n g r e s s i v e ” 

v e r b .  A l l  s t a t i v e  v e r b s  a re  i n p e r f e c t i v e  b u t  t h e i r  

a s p e c t u a l  p a i r s  a re  o f  v a r i o u s  A k t i o n s a r t e n , i n  t h i s  case 

* * i n g r e s s i v e "  . The i n g r e s s i v e  A k t i o n s a r t  i s  s a i d  t o  express  

th e  i n i t i a l  p o i n t  o f  an a c t i v i t y .

3.  - N i s a n  j a  n i  aga n i  beg ,  n i  paša n i  v e z i r .  Ja sam 
" d r u n s k a  h a r a n i j a " ,  " k o p i l a n 1, " j a n - k i s e d ? ì j a " ,
koga na G o r i c i  v iŠ e  S a r a j e v a  S e k a ju  K u l - 6 e h a j ì n a
v j e Ž a l a .  To san j a  a K u l - c e h a j a  j e  s t r a š a n  z a b i t  i
v e l i k i  g o d p o d in .
Ne z n a j u i i  kako da p roduže  i  gde da n a d j u  l a s k a n j a
k o j a  b i  ga n o g l a  o d o b r o v o l j i t i , s v i  su ć u t a l i  (3 )
u n e p r i l i c i .  А и desnon u g l u  v o j v o d i n i h  u s t a
p o i g r a v a o  j e  g o ra k  i  s v i r e p  g r č .  On se i s p r a v i  i  
i s p i  r a k i j u  k o j a  j e  pred n j i m  s t a j a ł a  и Šarenon 
f i l d î a n u  n e o b i ī n o g  o b l i k a .  To donese o l a k Š a n j e .  Sv i  
i s p i š e  i  r a z g o v o r  pos tádé  o p e t  í i v l j i  i  p r i v i d n o  
b e z a z l e n .
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" I  an n e i t h e r  an aga n o r  a b e y ,  n e i t h e r  a pasha n o r  
a v i z i e r •  I  am "an o u t l a w " ,  " a  b a s t a r d " ,  " a  b a n d i t "  
f o r  whom g a l l o w s  w a i t  on t h e  h i l l  above S a r a j e v o •  
T h a t  i s  who I  an and t h e  S u l t a n ' s  e m i s s a r y  i s  a 
g r e a t  l e a d e r  and a t r u e  g e n t l e m a n . "
Not  know ing  how t o  c o n t i n u e  and where t o  f i n d  
f l a t t e r i n g  words  t o  make him f e e l  b e t t e r  t h e y  a l l  
r e m a ine d  u n c o m f o r t a b l y  s i l e n t  (LESS IN FOCUS). In  
t h e  r i g h t  c o r n e r  o f  t h e  o u t l a w ' s  mouth danced a 
b i t t e r  and b r u t a l  t w i t c h .  He s t r a i g h t e n e d  up (1 )  
and em p t ie d  ( 1 )  t h e  b ra n d y  w h ich  s to o d  i n  f r o n t  o f  
h im i n  a c o l o u r f u l  cup o f  a s t r a n g e  shape.  O th e rs  
d r a n k  up (1 )  t h e i r  b ra n d y  and t h e  c o n v e r s a t i o n  
became ( 1 )  once a g a in  l i v e l y ,  v a r i e d  and a t  l e a s t  
on t h e  s u r f a c e  i n n o c e n t . "

. Rad isav  j e  n a j p r e  t v r d i o  da su on i  j 0 3  je d a n  
m la d i c f  r e í i l i  da beže i  da su z a t o  s p r e m i l i  m a l i  
s p l a v  i  k r e n u l i  n i z  r e k u .  Kad su mu p o k a z a l i  svu 
b e s m i s l e n o s t  n je g o v o g  t v r d j e n j a ,  j e r  se po m r a í n o j  
п о Л  ne moîe p i o v i t i  n i z  n e m i rn u  r e k u ,  punu v i r o v a ,  
s t e n a  i  s p r u d o v a ,  i  j e r  se o n i  k o j i  hode da b e ï e  ne 
p e n j u  na s k e l e  i  ne ruâfe r a d ,  on ±e z a ć u t a o  ( 2 )  i  
samo j e  r e k a o :
-  Ра и vaSim rukama j e  sv e ,  r a d i t e  Sta z n a t e .

NDC57

" R a d i s a v  f i r s t  s a i d  t h a t  he and a n o t h e r  man had 
d e c id e d  t o  ru n  away and t h a t  t h e r e f o r e  t h e y  had 
p r e p a r e d  a s m a l l  r a f t  and s e t  o f f  dow n s t rea m .  When 
t h e y  p o i n t e d  o u t  t o  him t h e  s e n s e le s s n e s s  o f  t h i s  
s t o r y  s i n c e  i t  was i m p o s s i b l e  i n  t h e  d a rk n e s s  t o  go 
down t h e  t u r b u l a n t  r i v e r  f u l l  o f  w h i r l p o o l s ,  r o c k s  
and s h o a l s ,  and t h a t  t h o s e  who wanted t o  run  away

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



398

do n o t  c l i m b  on th e  s c a f f o l d i n g  and damage th e  
w o rk s ,  he f e l l  s i l e n t  ( 2 )  and o n l y  s a i d :
- W e l l  I  am i n  you r  hands .  Do what you l i k e ! 1'

B0D52/53

In  example t h r e e  a T u r k i s h  o u t l a w  t o o k  ove r  a khan 

f u l l  o f  t r a v e l l e r s .  By t h i s  he wanted t o  show t o  the  

a u t h o r i t i e s  t h a t  t h e y  ca n n o t  do a n y t h i n g  t o  h im• The peop le  

who happened t o  be i n  the  khan were a f r a i d  and t r i e d  t o  

calm him down by f l a t t e r y •  However,  when he became d runk  

h i s  mood changed and became t h r e a t e n i n g .  The peop le  arounś 

knew no l o n g e r  what t o  do and t h e y  k e p t  s i l e n t .  T h i s  has 

th e  e f f e c t  o f  s l o w i n g  down t h e  f l o w  o f  t h e  n a r r a t i v e  a t  

t h i s  p o i n t .

The v e rb  l u t a t i  ' t o  be s i l e n t *  i s  a s s o c i a t e d  w i t h  the 

meaning LESS IN FOCUS. T h i s  meaning b a s i c a l l y  s i g n a l s  t o  

th e  r e a d e r  t o  pay ,  r e l a t i v e l y  s p e a k in g ,  a sm a l l  amount o f  

a t t e n t i o n  t o  t h e  e v e n t .  There are  i n n u m e r a b le  re a s o n s  f o r  

s i g n a l i n g  a decreased  amount o f  a t t e n t i o n  on an e v e n t .  In 

t h i s  i n s t a n c e  o n i  su c u t a l i  * t h e y  rema ined  s i l e n t '  i s  a law 

Focus t h e m a t i c  e l a b o r a t i o n  o f  th e  p r e v i o u s  h i g h  Focus 

s t a t e m e n t  t h a t  t h e  pe o p le  around th e  o u t l a w  d i d  n o t  know 

what t o  say n e x t  ( 1Not knowing how t o  c o n t i n u e  -  HIGH 

FOCUS- and where t o  f i n d  -HIGH FOCUS- f l a t t e r i n g  w o r d s . . . ) .  

As s u c h ,  th e  o c c u r r e n c e  o f  s i l e n c e  does n o t  m e r i t  emphas is .  

A g roup  o f  unnamed men i s  engaged i n  i t ,  men who do n o t
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I n  t h e  second e x a n p le  by c o n t r a s t ,  t h e  a c t i v i t y  o f  

Rad isav  i s  s i n g l e d  o u t  f o r  i n d i v i d u a l  a t t e n t i o n .  H is  

s i l e n c e  has an i n p o r t a n t  consequence on t h e  sub p l o t  o f  the  

e p i s o d e .  Rad isav  w i t h  a few l a b o r e r s  has v a n d a l i z e d  th e  

c o n s t r u c t i o n  o f  th e  b r i d g e  as a p r o t e s t  a g a i n s t  t h e  T u r k i s h  

o p p r e s s i o n .  He was c a u g h t  and he knew w e l l  t h a t  he was 

f a c i n g  the  n o s t  h o r r i b l e  d e a t h .  He t r i e d  u n s u c c e s s f u l l y  t o  

cone up w i t h  a s t o r y  and c l e a r  h i n s e l f  b u t  when he saw t h a t  

th e  T u rk s  d i d  n o t  b e l i e v e  h i n  he f e l l  s i l e n t .  T h i s  moves 

th e  n a r r a t i v e  f o r w a r d .  W i th  h i s  s i l e n c e  Rad isav  s i g n a l e d  

th e  end o f  h i s  a t t e n p t  t o  save h i n s e l f  and t h e  T u rks  

i n m e d i a t e l y  p roceeded t o  p u n i s h  h im .  The o c c u r r e n c e  o f  

s i l e n c e  i s  n o re  s i g n i f i c a n t  i n  t h i s  e x a n p l e  t h a n  i n  t h e  

f i r s t  one .

The n a t u r e  o f  t h e  l e x i c a l  mean ing o f  ć u t a t i  • t o  be 

s i l e n t i ״ s  such t h a t  when spe a k e rs  want  t o  e n p h a s i z e  i t  i t  

i s  t h e  b e g i n n i n g  t h a t  t h e y  e n p h a s i z e ,  i . e .  t h a t  n o n e n t  o f  

o c c u r r e n c e  when th e  change i s  i n t r o d u c e d  -  , t o  f a l l  

s i l e n t 1.

W h i le  th e  n e a n in g s  LESS IN FOCUS and MORE IN FOCUS 

have no d i r e c t  e q u i v a l e n t s  i n  E n g l i s h ,  E n g l i s h  does have 

e x p r e s s i v e  d e v i c e s  wh ich  have s i n i l a r  e f f e c t  on n e s s a g e s ,  

t h u s  E n g l i s h  g l o s s e s  * t h e y  remained s i l e n t *  f o r  o n i  su 

d u t a l i  -  LESS IN FOCUS and , he f e l l  s i l e n t *  f o r  on ^ e

p l a y  any r o l e  i n  t h e  s t o r y  t o  f o l l o w .
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z a c u ta o  -  MORE IN FOCUS.

The i n f e r e n c e  f r o n  t h e  g r a n n a t i c a l  meaning MORE IN 

FOCUS and t h e  l e x i c a l  n e a n in g  o f  t h e  v e r b  i s  t h e  o n s e t  o f  

s i l e n c e ,  b u t  t h a t  i s  o n l y  an i n f e r e n c e .  F a l l i n g  s i l e n t  

happens t o  be a n o t e w o r t h y  e v e n t  i n  t h e  o n g o in g  n a r r a t i v e .  

I t  noves th e  n a r r a t i v e  f o r w a r d .  R e n a in in g  s i l e n t  as i n  the 

p r e v i o u s  e x a n p l e ,  on t h e  o t h e r  hand,  i s  an i n c i d e n t a l  event  

and f r o n  th e  g r a n n a t i c a l  n e a n in g  LESS IN FOCUS and the  

l e x i c a l  n e a n in g  o f  t h e  v e rb  we i n f e r  a s t a t i c  o c c u r re n c e  

wh ich  c o n t i n u e s  unchanged.  A g a in ,  t h i s  i s  o n l y  an 

i n f e r e n c e .  As i n  th e  f i r s t  two pa s sa g e s ,  ' s t a t e 1 and 

, i n g r e s s i v e '  a re  o n l y  i m p r e s s i o n i s t i c  c a t e g o r i e s .

In  t h i s  a n a l y s i s  v e r b s  such as p i t i  -  p o p i t i  ' t o  

d r i n k ' ,  S i t a t i  -  p r o Ž i t a t i  ' t o  r e a d ' ,  e t c .  have i d e n t i c a l  

n e a n in g s  and p r i n a r i l y  s i g n a l  a Focus d i s t i n c t i o n .  When 

u s i n g  p i t i  ( I n p f . )  f o r  i n s t a n c e ,  t h e  s p e a k e r / w r i t e r  says to  

t h e  h e a r e r / r e a d e r  t h a t  an a c t i v i t y  o f  d r i n k i n g  i s  g o in g  on 

and t h a t  t h a t  a c t i v i t y ,  r e l a t i v e l y  s p e a k i n g ,  i s  n o t  

i n p o r t a n t  t o  th e  c o n m u n i c a t i o n . When he uses t h e  form 

p o p i t i  ( P e r f . )  he a l e r t s  t h e  r e a d e r  t h a t  an a c t i v i t y  o f  

d r i n k i n g  i s  g o i n g  on and t h a t  he has t o  pay more a t t e n t i o n  

t o  t h a t  a c t i v i t y  because i t  i s  i m p o r t a n t .

The speake r  o f  S e r b o - C r o a t i a n  has d e v e lo p e d  an 

i n f e r e n t i a l  e x p e r t i s e .  Tha t  i s  t o  s a y ,  he knows from 

e x p e r i e n c e  what  c h a r a c t e r i s t i c s  o f  an o c c u r r e n c e  are most
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l i k e l y  t o  d e s e r v e  e n p h a s i s .  I n  t h e  o c c u r e n c e  o f  d r i n k i n g  

f o r  i n s t a n c e ,  e n p h a s i s  i s  on one p a r t i c u l a r  a s p e c t  o f  i t ,  

hence E n g l i s h  g l o s s e s  * t o  d r i n k  u p ' ,  * t o  f i n i s h  d r i n k i n g * ,  

* t o  have a d r i n k * ,  e t c .  In  a n o t h e r  o c c u r r e n c e ,  r e f e r r e d  t o  

by a n o t h e r  v e r b  ho w e v e r ,  t h e  s e n a n t i c  make-up o f  t h e  v e r b  

wou ld  make a n o t h e r  p o i n t  o f  t h a t  o c c u r r e n c e  n o s t  l i k e l y  t o  

d e s e r v e  h i g h  Focus .  I n  t h e  o c c u r r e n c e  o f  f i s h i n g ,  f o r  

e x a n p l e ,  n e i t h e r  t h e  i n i t i a l  n o r  t h e  end p o i n t  q u a l i f i e s  

f o r  a h i g h  Focus mean ing  and t h e  p a r t  o f  t h e  h i g h  Focus 

s i g n a l  u p e c a t i  * t o  f i s h *  ( P e r f . )  i s  r e s e r v e d  f o r  t h e  moment 

t h e  f i s h e r m a n  i s  s u c c e s s f u l ,  when he c a t c h e s  t h e  f i s h .

Hence t h e  E n g l i s h  g l o s s ,  * t o  c a t c h  a f i s h * .  H e re ,  E n g l i s h  

has two d i s t i n c t  l e x i c a l  i t e m s  c o r r e s p o n d i n g  t o  t h e  

S e r b o - C r o a t i a n  v e r b a l  p a i r  p e c a t i  -  u p e c a t i . The f i s h e r m a n  

may c o n t i n u e  t o  f i s h  b u t  o n l y  when he c a t c h e s  t h e  f i s h  i s  

t h e  h i g h  Focus s i g n a l  c a l l e d  f o r .  I n  S i l i c ' s  c l a s s i f i c a t i o n  

t h e s e  two v e r b s  wou ld  be c l a s s i f i e d  under  * e v o l u t i v e *  and 

' r e s u l t a t i v e '  A k t i o n s a r t e n . Most o t h e r  A k t i o n s a r t e n  can be 

e x p l a i n e d  i n  t h i s  manner .

O v e r a l l ,  s p e a k e rs  o f  S e r b o - C r o a t i a n  nake a v e r y  s t r o n g  

i n f e r e n t i a l  c o n n e c t i o n  between High Focus and t h e  e n d - p o i n t  

a s p e c t  o f  o c c u r r e n c e s .  On ly  i n  l i g h t  o f  t h i s  can one 

u n d e r s ta n d  t h e  p e r s i s t e n c e  o f  * c o m p l e t e n e s s ' o r  

' r e s u l t a t i v e n e s s ' s c h o l a r s  a s s i g n  as t h e  s e m a n t i c  

c o n t r i b u t i o n  o f  t h e  P e r f e c t i v e  a s p e c t .

noi
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Why i s  i t  t h a t  S e r b o - C r o a t i a n  s p e a k e r s  i n f e r  f r o n  the  

p r e f i x e d  v e r b s ,  e i t h e r  t h e  b e g i n n i n g  o r  t h e  f i n a l  a s p e c t  o f  

an a c t i v i t y ,  u s u a l l y  t h e  l a t t e r ?  Or ,  why i n  g e n e r a l ,  do 

t h e y  i n f e r  an added nuance t o  th e  l e x i c a l  n e a n in g  s i g n a l e d  

by th e  s i m p l e ,  поп - p r e f i x e d  v e r b a l  c o u n t e r p a r t s ?

The fo rm a l  s i g n a l  o f  th e  h i g h  Focus meaning i s  

o t h e r w i s e  r e c o g n i z e d  i n  t h e  language  as a p r e p o s i t i o n  wh ich  

c a r r i e s  a c e r t a i n  s e n a n t i c  i n p u t .  For exam p le ,  £0  means 

, o v e r 1 , na , o n 1 , pod , u n d e r 1 , e t c .  Thus ,  e v e r y  t im e  

S e r b o - C r o a t i a n  s p e a k e rs  e n c o u n t e r  p o p i t i , n a p i s a t i , e t c .  

t h e y  i n s t a n t l y  become aware o f  t h e  l e x i c a l  meaning o f  £0 

and na as t h e y  e x i s t  i n d e p e n d e n t l y  o f  v e r b s  i n  t h e  

l a n g u a g e .  When t h e y  p r o c e s s  t h e  message i n  wh ich  t h e  h i g h  

Focus mean ings  o c c u r  t h e y  come up w i t h  a d i f f e r e n t  message.  

In d e e d ,  when q u e s t i o n e d ,  n a t i v e  s p e a k e r s  o f  S e r b o - C r o a t i a n  

t r a n s l a t e  th e  d i f f e r e n c e  i n  message c o n t r i b u t i n g  by h ig h  

Focus mean ings  and low Focus mean ings  as a l e x i c a l  

d i f f e r e n c e .

In  a d d i t i o n ,  S e r b o - C r o a t i a n  n a t i v e  speake rs  are aware 

o f  th e  p u r e l y  l e x i c a l  c o n t r i b u t i o n  o f  t h e  p r e p o s i t i o n  i n  

t h e  d e r i v a t i o n  o f  v e r b s  ( t h r o u g h  t h e  p ro c e s s  o f  secondary  

i m p e r f e c t i v i z a t i o n )  such as :  i s p i t i - i s p i j a t i  , t o  d r i n k  u p * ,  

i z g o v o r i t i - i z g o v a r a t i  , t o  p r o n o u n c e * ,  o t k o p a t i - o t k o p a v a t j  

, t o  d i g  u p 1 , e t c .  H e re ,  c l e a r l y  t h e  p r i m a r y  f u n c t i o n  o f  

p r e p o s i t i o n s  i z  -  and od -  i s  n o t  t o  s i g n a l  th e  Focus
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d i s t i n c t i o n  b u t  t o  i n t r o d u c e  l e x i c a l  i t e m s  d i f f e r e n t  f rom 

p i t i  * t o  d r i n k 1 , g o v o r i t i  , t o  s p e a k ״ , k o p a t i ״  t o  d i g 1 , e t c .

How th e n  does t h e  speake r  o f  S e r b o - C r o a t i a n  

d i s t i n g u i s h  when a p r e f i x  s i g n a l s  a Focus d i s t i n c t i o n  

r a t h e r  th a n  t h e  p u r e l y  l e x i c a l  one? I t  i s  h e re  t h a t  t h e  

s y s t e m a t i c  n a t u r e  o f  t h e  g r a m m a t i c a l  meaning becomes 

o b v i o u s .  When t h e  speake r  o f  S e r b o - C r o a t i a n  e n c o u n t e r s  th e  

v e rb  k o p a t i t״  o  d i g one o) ״ f  i t s  f i n a t e  f o rm s )  f o r  

i n s t a n c e ,  he t r i e s  t o  r e c a l l  i t s  a s p e c t u a l  p a i r .  What comes 

r e a d i l y  t o  mind i s  i s k o p a t i ״  t o  d i g  o u t ״ , o t k o p a t i  , t o  d i g  

u p '  and z a k o p a t i ״  t o  b u r y ' ,  e t c .  i . e .  h i g h  Focus members o f  

o t h e r  v e r b s  i s k o p a v a t i , o t k o p a v a t i , z a k o p a v a t i , e t c .  They 

do n o t  have t h e  same l e x i c a l  meaning as k o p a t i  b u t  t h e i r  

mean ing i s  based on t h e  l e x i c a l  mean ing o f  k o p a t i .

Thus i n  a s e n t e n c e :

5• Ceo dan ie  kopao ( 3 / 2 )  dok n i i e  i s k o p a o  ( 2 )  
s k r i v e n o  b l a g o .

) He dUK״ 3 / 2 )  a l l  day u n t i l  he due o u t  ( 2 )  th e  
h id d e n  t r e a s u r e . ״

j e  kopao ( 3 / 2 )  i s  i n t e r p r e t e d ״  a low  Focus o c c u r r e n c e  ״

w h i l e  j e  i s k o p a o  s i g n a l s  a h i g h  Focus m e a n in g ,  by w h ich  th e  

a u t h o r  i n s t r u c t s  t h e  r e a d e r / h e a r e r  t o  pay a h i g h  deg ree  o f  

a t t e n t i o n  on t h a t  e v e n t  and t h e  h e a r e r / r e a d e r  i n f e r s  f rom 

t h e  mean ing  MORE IN FOCUS t h a t  t h e  a s p e c t  o f  t h e  o c c u r r e n c e
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w h ich  i n t r o d u c e s  t h e  change i s  fo c u s e d  on .

However ,  when a speake r  o f  S e r b o - C r o a t i a n  e n c o u n t e r s  

t h e  v e r b  l o n i t i , he r e c a l l s  s l o m i t i , a c a n d i d a t e  f o r  H igh  

Focus s i g n a l  and,  a t  t h e  sane t i n e  r e g i s t e r s  t h a t  * s l a m a t i ,  

a l t h o u g h  p o s s i b l e  as a f o r n ,  does n o t  e x i s t  as a l e x i c a l  

i t e m  i n  t h e  l a n g u a g e .  On t h e  b a s i s  o f  t h i s  he c o n c lu d e s  

t h a t  l o n i t i  -  s l o n i t i  * t o  b re a k *  c o n s t i t u t e  an a s p e c t u a l  

p a i r  and t h a t  t h e  two v e r b s  have t h e  sane l e x i c a l  n e a n i n g  

b u t  c o n t r a s t  i n  t e r n s  o f  Focus o f  a t t e n t i o n .

The f a c t  t h a t  t h e  sane n o r p h o l o g i c a l  s e g n e n ts  a r e  used 

as d i f f e r e n t  s i g n a l s  i n  S e r b o - C r o a t i a n  does n o t  p r e s e n t  a 

p r o b l e n  f o r  an a n a l y s i s .  The i d e n t i t y  o f  g r a n n a t i c a l  

s i g n a l s  i s  u s u a l l y  a h i s t o r i c a l  a c c i d e n t .  The f a c t  t h a t  

p r e p o s i t i o n s  i n  S e r b o - C r o a t i a n  p a r t i c i p a t e  b o t h  i n  word 

f o r m a t i o n  and i n  g r a n n a t i c a l  f o r m a t i o n  shou ld  n o t  p r e s e n t  

an a n a l y t i c a l  p r o b l e n  f o r  a s y n c h r o n i c  a n a l y s i s .  S e n a n t i c  

i n f o r n a t i o n  s i g n a l e d  by l e x i c a l  i t e m s  d i f f e r s  f r o n  s e m a n t i c  

i n f o r m a t i o n  conveyed by g r a m m a t i c a l  n e a n i n g s .  In  l e x i c a l  

i t e m s  t h e  c o n t r i b u t i o n  o f  a p r e f i x  t o  a l e x i c a l  n e a n in g  i s  

ju d g e d  on an i n d i v i d u a l  b a s i s  and depends on t h e  l e x i c a l  

n e a n in g  o f  t h e  v e rb  t o  a g r e a t  e x t e n t .  When t h e  sane 

f o r n a t i v e  e l e n e n t  p a r t i c i p a t e s  i n  a g r a m m a t i c a l  sys tem i t s  

c o n t r i b u t i o n  i s  o f  a more s y s t e m a t i c  c h a r a c t e r .  T h i s  i s  

what  e s s e n t i a l l y  d i s t i n g u i s h e s  l e x i c a l  f rom g r a n n a t i c a l  

m e a n i n g s .

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



00050459

We are  a l l  aware o f  t h e  d i v i s i o n  o f  l a b o r  be tween t h e  

grammar and t h e  l e x i c o n  o f  a l a n g u a g e .  Somet imes ,  a 

la ng u a g e  d i s t i n g u i s h e s  by l e x i c a l  means what  a n o t h e r  

la n g u a g e  does by g r a m m a t i c a l  s i g n a l s .  Somet imes ,  a s e m a n t i c  

c o n f i g u r a t i o n  e x p re s s e d  l e x i c a l l y  a c q u i r e s  a h i g h e r  l e v e l  

o f  o r g a n i z a t i o n  and becomes g r a m m a t i c a l  i z e d . One can ask 

why c e r t a i n  l a n g u a g e s  g r a m m a t i c a l i z e d  one s e m a n t i c  domain 

w h i l e  o t h e r  l a n g u a g e s  i n v e s t e d  i n  o t h e r  s e m a n t i c  domains* 

T h i s  i s  a s u b t l e  q u e s t i o n .  S in c e  g r a m m a t i c a l  s i g n a l s  are  t o  

a much g r e a t e r  e x t e n t  t i e d  t o  t h e  v a l u e  r e l a t i o n s h i p  

e x i s t i n g  w i t h i n  g r a m m a t i c a l  o p p o s i t i o n s ,  how we answer  t h i s  

q u e s t i o n  depends on t h e  e x i s t i n g  i n v e n t o r y  o r  p resence  o f  

o t h e r  g r a m m a t i c a l  s i g n a l s  and mean ings  i n  a l a n g u a g e .  

Deve lopment  can go a l s o  i n  t h e  o p p o s i t e  d i r e c t i o n .  A 

g r a m m a t i c a l  s i g n  can l o s e  i t s  g r a m m a t i c a l  f l a v o r  because o f  

t h e  a s s o c i a t i o n  spe a k e rs  e s t a b l i s h  between i t s  e x p l o i t a t i o n  

and c e r t a i n  l i f e  s i t u a t i o n s  and t h i s  causes  i t  t o  d ro p  o u t  

o f  grammar and t o  become p a r t  o f  t h e  l e x i c o n .  Tha t  i s  what  

happens t o  c e r t a i n  p r e f i x e d  v e r b s  i n  S e r b o - C r o a t i a n  when 

t h e  p r e f i x  i s  i n t e r p r e t e d  as p r i m a r i l l y  s i g n a l i n g  a new 

l e x i c a l  m e a n in g .  I n  a second s t e p  t h e s e  v e r b s  are  

i n c o r p o r a t e d  i n t o  t h e  grammar by f o r m a t i o n  o f  t h e i r  

i m p e r f e c t i v e  c o u n t e r p a r t s .

Many s c h o l a r s  ( M a s l o v ,  F o r s y t h ,  S i l i c ,  e t c . )  c l a i m  

t h a t  t h e  p r i m a r y  f u n c t i o n  o f  p e r f e c t i v i z a t i o n  i s  t o  a l t e r
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t h e  l e x i c a l  mean ing  o f  t h e  v e r b ,  i t s  p e r f e c t i v i z i n g  r o l e  

b e in g  o n l y  a b y - p r o d u c t .  I t  i s  p o i n t l e s s  t o  s p e c u l a t e  what 

m i g h t  have been t h e  o r i g i n a l  m o t i v a t i o n  f o r  t h e  p r o c e s s  o f  

p e r f e c t i v i z a t i o n  w h ich  o p e r a te d  i n  S l a v i c  l a n g u a g e s  e a r l i e r  

i n  t h e i r  h i s t o r y .  R a t h e r ,  we can t r y  and answer  t h e  

q u e s t i o n  o f  w h a t ,  i f  any ,  p r e f i x e d  v e r b s  s i g n a l  i n  th e  

p r e s e n t  day S e r b o - C r o a t i a n .

C e r t a i n  t h i n g s  s u g g e s t  t h a t  s y n c h r o n i c a l 1 y , the  

p r i m a r y  f u n c t i o n  o f  p r e f i x e d  v e r b s  i s  t o  p r o v i d e  t h e  

s i g n a l s  and n e a n in g s  o f  t h e  s e m a n t i c  s u b s ta n c e  we c a l l  he re  

t h e  C o n c e n t r a t i o n  o f  A t t e n t i o n  on t h e  e v e n t .  The d i s t i n c t  

l e x i c a l  f l a v o r  o f  t h e s e  v e r b s ,  i n  i n s t a n c e s  i n  w h ich  the  

l e x i c a l  nuance i s  f e l t ,  i s  o n l y  t h e  r e s u l t  o f  t h e  

c o m b i n a t i o n  o f  th e  meaning HIGH FOCUS and t h e  n a t u r e  o f  the  

l e x i c a l  meaning o f  t h e  v e r b .

I f  t h e  p r i m a r y  m o t i v a t i o n  o f  t h e  p r o c e s s  o f  

p e r f e c t i v i z a t i o n  i n  S e r b o - C r o a t i a n  were m e r e l y  t o  i n c r e a s e  

t h e  s i z e  o f  t h e  l e x i c o n ,  as has been s u g g e s t e d ,  wou ld  t h e r e  

th e n  be any r e s t r i c t i o n  on t h e  k i n d  o f  l e x i c o n  p roduced?  I f  

indeed  t h i s  has been t h e  case  i t  would n o t  be e x p e c te d  t h a t  

p r e f i x a t i o n  would p rod uce  t h e  same e f f e c t  on a l l  v e r b s .  Yet  

a l l  p r e f i x e d  v e r b s  do have s o n e t h i n g  i n  common. We know 

t h a t  when v e r b s  i n  a v e r b a l  p a i r  c o n t r a s t  by a p r e f i x ,  

t h e s e  p r e f i x e d  members o f  t h e  p a i r s  sha re  a common s e m a n t i c  

s u b s t a n c e .
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C o n v e r s e l y ,  i f  a p r e f i x  r e a l l y  o n l y  adds a nuance t o  

t h e  l e x i c a l  n e a n in g  o f  a v e r b ,  t h e n  we wou ld  e x p e c t  th e  

c o n t r i b u t i o n  o f  t h a t  p r e f i x  t o  be f a i r l y  c o n s i s t e n t  i n  a l l  

i n s t a n c e s .  We know t h a t  t h i s  i s  n o t  t h e  c a s e .  For example 

t h e  p r e f i x  £0  ' o v e r '  i s  s a id  t o  i n t r o d u c e  d i f f e r e n t  shades 

t o  t h e  l e x i c a l  mean ings  o f  v e r b s ,  such as :

a) b e g i n n i n g  a s p e c t  o f  an a c t i v i t y  i n  v e r b s  such as p o c i  

, t o  d e p a r t 1 , p o t r Ž a t i ״  t o  s t a r t  r u n n i n g 1 , e t c ;

b)  f i n a l  a s p e c t  o f  an a c t i v i t y  i n  v e r b s  such as p o t u t e t i  

* t o  g e t  y e l l o w 1 , p o j e s t i  , t o  f i n i s h  e a t i n g ' ,  e t c ;

c )  an a c t i v i t y  p e r fo rm e d  by many s u b j e c t s  a n d / o r  on many 

o b j e c t s ,  as i n  p o p a d a t i  * t o  f a l l  i n  m a s s ' ,  p o s e d a t i  ' t o  

s i t  down ־  many s u b j e c t s ' ,  e t c .

F u r t h e r ,  we know t h a t  when a p e r f e c t i v e  member o f  a 

p a i r  i s  a c t u a l l y  i n t e r p r e t e d  as l e x i c a l l y  d i f f e r e n t  f rom 

i t s  " i m p e r f e c t i v e "  c o u n t e r p a r t , t h e  1anguage o f t e n  d e v e lo p s  

a n o t h e r ,  p r e f i x e d  i m p e r f e c t i v e  member, i d e n t i c a l  i n  l e x i c a l  

m e a n in g ,  t h r o u g h  a p r o c e s s  known as * t h e  seco n d a ry  

i m p e r f e c t i v i z a t i o n ״ . For  exam p le ,  t h e  v e rb  k o p a t i  ' t o  d i g ' ,  

d r o p s  o u t  o f  t h e  p a i r  k o p a t i - o t k o p a t i  once t h e  v e rb  

o t k o p a t i  i s  o n l y  a s s o c i a t e d  w i t h  th e  l e x i c a l  meaning ' t o  

d i g  u p ' .  A f t e r  t h a t  an i m p e r f e c t i v e  c o u n t e r p a r t  o t k o p a v a t i  

' t o  d i g  u p '  i s  d e v e l o p e d .  However ,  i n f e r e n t i a l  c o n n e c t i o n  

between k o p a t i  ' t o  d i g '  and o t k o p a t i  ' t o  d i g  up '  r e m a in s  

and k o p a t i . even tho u g h  i t  no l o n g e r  s i g n a l s  t h e  Focus
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n e a n i n g ,  a l l o w s  an i n f e r e n c e  o f  a ' l o w  f o c u s '  e v e n t  by 

v i r t u e  o f  t h e  f a c t  t h a t  i t  i s  l e x i c a l l y  c l o s e l y  r e l a t e d  to  

o t k o p a t i , a v e rb  whose s t e n  i s  found i n  a s s o c i a t i o n  w i t h  

h i g h  Focus n e a n i n g s .  The l e x i c a l  n e a n in g  i s  such as t o  

i m p l y  what  t h e  sp e a ke r  wou ld  l i k e  t o  convey  w i t h  a h i g h  

Focus n e a n in g  anyway.

F i n a l l y ,  c e r t a i n  s c h o l a r s  have o b s e rv e d  c o r r e c t l y  t h a t  

t h e  d i s t i n c t i o n  o f  what  i s  r e f e r r e d  t o  as A k t i o n s a r t e n  i s  

weaken ing  because o f  t h e  l e v e l l i n g  i n f l u e n c e s  o f  a s p e c t u a l  

d i s t i n c t i o n  and t h a t  t h e  v e r b s  where t h e  p r e f i x e d  f o r n s  a r e  

reduced t o  t h e i r  a s p e c t u a l  v a lu e  are  i n c r e a s i n g  i n  n u n b e r .

One important characteristic of Serbo-Croatian is its 
capacity to derive new lexical items. Any speaker of 
Serbo-Croatian has a feeling of possessing a creative model,
i.e. he is aware which forms are possible in the language even 
though they are not realized. This expressiveness is evident 
in all areas of the lexicon- Thus, suffixes and prefixes 
are used not only to form the "perfective - imperfective" 
opposition but also to introduce various nuances in the 
lexical meanings of Serbo-Croatian verbs in general. A 
number of suffixes are utilized for that, such as: -ka- ,
-usi-, -uSa-, -иска-, -nu-, -ulji- , -kara- , -ara-, etc.
(Also prefixes na- and po-.)

These suffixes are said to express different things. 
Suffixes -ka- and -иска- for example are said to introduce
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the nuance that an action is achieved in "small measure £'
-usi- adds the nuance of diminutive, -ara- and -uŠa- that of 
an augmentative or pejorative nuance, etc. Thus, pev-usi-ti, 
related to pevati *to sing1, means 1to humm1, kuc-ka-ti, 
related to kucati ,to knock, to strike1, means 1to tap', 
rad-ucka-ti 'to work a bit', drmušati 1to shake violently', 
etc. In other analyses these verbs are considered as 
different Aktionsarten or "secondary1' Aktionsarten (diminu- 
tive, augmentative, intensive, distributive, semelfactive, 
etc.).

However, these verbs are rarely realized as "aspectual״ 
pairs and they do not show any degree of systematic organization 
characterizing "aspectual" pairs in Serbo-Croatian. In this 
analysis these verbs are considered as part of the lexicon 
of Serbo-Croatian and as such they do not represent the main 
thrust of this analysis. This analysis takes responsibility 
for only those verbs in the language which are organized 
in pairs as signals and meanings of the grammatical system 
of Focus of Attention. It does not undertake the analysis 
of the lexicon of the entire verbal morphology of Serbo- 
Croatian but rather of clean-cut cases of verbs which 
behave as "aspectual" pairs.
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APPENDIX В

BEFORE MEANINGS IN NON-PAST ENVIRONMENTS

1. MOST IN FOCUS BEFORE and MORE IN FOCUS BEFORE 

i n  N o n - b e f o r e  E n v i r o n m e n ts

The mean ings  MOST IN FOCUS BEFORE and MORE IN FOCUS 

BEFORE a l s o  o c c u r  i n  c e r t a i n  n o n - b e f o r e  e n v i r o n m e n t s ,  where 

t h e y  are e x p l o i t e d  t o  convey  e v e n t s  t h a t  appear  to  occur  

a f t e r  th e  t i n e  r e f e r e n c e  p o i n t ,  p r e s e n t  i n  t h e  c o n t e x t  

( M a r e t i c ,  p .  624, S t e v a n o v i c ,  p . 6 5 0 ) .  The f o l l o w i n g  exanp les  

i l l u s t r a t e  t h e s e  c a s e s :

1.  B e z i t e ,  i z g ib o s m o  ( 1 ) !
r u n  ( I n p e r . ,  2nd P I • ) ,  p e r i s h  (MOST IN FOCUS,
1 s t . P I . )

1 Run, o r  we a re  as good as dead ! 1

2. JaŠi  v r a n c a  i d i  и R o t o r e ,  o b o je  sno i  z g u b i l i  (2)  
g l  ave !
mount ( I m p e r . ,  2nd S g . )  y o u r  b l a c k  h o rs e  and r i d e  
t o  K o t o r ,  we b o th  1 ose (MORE IN FOCUS, 1 s t  P I . )

Radmila J. Gorup - 9783954792269
Downloaded from PubFactory at 01/10/2019 04:17:57AM

via free access



*Mount y o u r  b l a c k  h o rs e  and r i d e  t o  K o to re  o r  we 
have b o th  l o s t  ou r  h e a d s ! י

3. D a j t e  i n  Stogod da j e d u ,  o o m r i i e s e  (1 )  od g l a d i !  
G ive  th e n  s o n e t h i n g  t o  e a t ,  t h e y  p r e  dead ( 1t h e y  
d i e d  -(MOST IN FOCUS) f r o n  h u n g e r !

U. Ako ne p o g o d i s  b i l j e g a ,  t i  зі^ p o g in u o  ( 2 ) .
I f  you d o n ' t  h i t  t h e  t a r g e t ,  you d i e  (MORE IN 
FOCUS).

5.  Ako se l o p o v i  ne u h v a t e ,  p r o p a l  i  sr.о ( 2 ) .
1I f  t h e  t h i e v e s  a re  n o t  c a u g h t ,  we a re  d e s t r o y e d  

(MORE IN FOCUS). '

6 .  Dobro j e ,  kad neceš  da u c u t i š ,  odoh ( 1 )  u k a f a n u .  
1W e l l ,  i f  you w o n ' t  be s i l e n t ,  I  an gone (MOST IN
FOCUS) t o  t h e  t a v e r n . '

7.  Ako p o g o d i š  c i l j ,  p o b e d io  s i  ( 2 ) .
' I f  you j u s t  h i t  t h e  t a r g e t ,  you have won (MORE IN 
FOCUS). י

8. Ako pogod iS  c i l j ,  p o b e d i c e s  ( F u t . )
1I f  you h i t  t h e  t a r g e t ,  you w i l 1 w in  ( F u t . )

I t  i s  d i f f i c u l t  t o  t r a n s l a t e  t h e s e  nessages  i n t o  

i d i o m a t i c  E n g l i s h  and o n l y  p a r t i a l  g l o s s e s  are  p r o v i d e d .

In  u t t e r a n c e s  one ,  two and t h r e e ,  t h e  speaker  

i n s t r u c t s  t h e  add ressee  t o  a c t  i n  a c e r t a i n  manner o r  e l s e  

he has t o  s u f f e r  s e r i o u s  c o ns e que n c es .  What th e se  

consequences m i g h t  be i s  conveyed w i t h  t h e  mean ings  MOST IN
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FOCUS BEFORE and MORE IN FOCUS BEFORE. S i m i l a r l y ,  i n  

examples  f o u r ,  f i v e  and s i x ,  t h e  mean ings  MORE IN FOCUS 

BEFORE and MOST IN FOCUS BEFORE appear  i n  t h e  a p o d o s i s  o f  

c o n d i t i o n a l  s e n t e n c e s .  U s u a l l y ,  e v e n t s  i n t r o d u c e d  i n  

u t t e r a n c e s  o f  t h e s e  t y p e s  a re  m e r e l y  h y p o t h e t i c a l .  

T r a d i t i o n a l l y  c a l l e d  c o n d i t i o n a l  c l a u s e s  are  t e m p o r a l l y  

d i s p l a c e d ,  e i t h e r  backward o r  f o r w a r d  i n  t i m e ,  as a 

c o n t r a r y - t o - f a c t  e v e n t  o r  as a h y p o t h e t i c a l  f u t u r e  e v e n t .  

The e v e n t s  i n t r o d u c e d  i n  t h e i r  apodoses a re  t h u s  a l s o  

h y p o t h e t i c a l .  In  t h e  above examples t h e  c o n d i t i o n a l  c l a u s e  

i n t r o d u c e d  by ako ' i f '  and kad ' i f ,  s i n c e '  a re  p r o j e c t e d  

f o r w a r d :  ' i f  you d o n ' t  h i t  t h e  t a r g e t  n o w ' ,  ' i f  t h e  t h i e v e s  

a re  n o t  c a u g h t  i n  t h e  nea r  f u t u r e ' ,  e t c .  However,  t h e r e  i s  

n o t h i n g  h y p o t h e t i c a l  i n  t h e i r  apodoses .  The f a i l u r e  t o  h i t  

t h e  t a r g e t  o r  t o  c a p t u r e  t h e  t h i e v e s  e n t a i l s  r e a l  p e r i l .

The m ean ings  MOST IN FOCUS BEFORE and IN FOCUS BEFORE 

( t h e  t r a d i t i o n a l  A o r i s t  and P e r f e c t i v e  P a s t )  a re  e x p l o i t e d  

he re  f o r  t h e  i n t e n d e d  message.  Namely,  we have a s h i f t  i n  

t h e  t im e  o u t l o o k  h e r e .  The speake r  p r o j e c t s  h i m s e l f  f o r w a r d  

i n  t im e  as i f  he were i n  some o t h e r  t im e  zone f rom wh ich  

e v e n t s  appear  t o  him as b e in g  i n  th e  p a s t .  The add ressee  i s  

p r e s e n te d  w i t h  consequences  as i f  t h e y  had a l r e a d y  t a k e n  

p la c e  so t h a t  he can j u d g e  by h i m s e l f  t h e  danger  i n  wh ich  

he f i n d s  h i m s e l f .

F u t u r i t y  as we know i t ,  a lways  i n c l u d e s  an e le m e n t  o f
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p r e d i c t i o n ,  s i n c e  we a re  a lm o s t  n e v e r  i n  t h e  p o s i t i o n  t o  

l a y  c l a i m s  t o  know ledge  o f  t h e  f u t u r e .  Commonly, i n  

u t t e r a n c e s  i n  w h ic h  t h e  t i m e  r e f e r e n c e  i s  1f u t u r e ’ , i t  i s  

o f t e n  i n t e r p r e t e d  n o t  as a f a c t  b u t  as an e x p e c t a t i o n ,  an 

i n t e n t i o n  o r  a p r e d i c t i o n .  T h i s  i s  e x a c t l y  t h e  i n f e r e n c e  

t h e  s p e a k e r  o f  S e r b o - C r o a t i a n  i s  t r y i n g  t o  a v o id  i n  t h e  

q u o te d  exam p les  and t h a t  i s  why he i s  n o t  u s i n g  t h e  F u t u r e  

Tense (even  l e s s  t h e  C o n d i t i o n a l ) .  R a t h e r ,  by e x p l o i t i n g  

t h e  m ean ings  MOST IN FOCUS and MORE IN FOCUS t h e  speake r  

w a n ts  t o  u n d e r l i n e  t h e  s e r i o u s n e s s  o f  conse qu en ces .

We d e t e c t  a sense o f  u rg e n c y  i n  a l l  t h e  messages we 

i n f e r  f rom u t t e r a n c e s  one t h r o u g h  s i x .  I n  t h e s e  u t t e r a n c e s  

t h e  s p e a k e r  a s s e r t s  t h a t  an e v e n t  t o o k  p l a c e  i n  t h e  

n o n - p a s t ,  an o b v i o u s  u n t r u t h .  He does i t  on pu rpose  because 

he i s  dead s e r i o u s  and he wants  t o  be b e l i e v e d .  What he 

w a n ts  t o  a v o id  d e l i b e r a t e l y  i s  t h e  i n f e r e n c e  o f  an 

h y p o t h e t i c a l  e v e n t  t h e  most  o b v i o u s  v e r b a l  fo rm  i n  t h i s  

e n v i r o n m e n t  would s u g g e s t .  He f i n d s  t h e  mean ings  o f  th e  

A o r i s t  and t h e  P e r f e c t i v e  Pas t  -  t h e  h i g h e s t  deg ree  o f  

Focus o f  A t t e n t i o n -  t h e  most  a p p r o p r i a t e  t o  p r o j e c t  t h e  

f i n a l i t y  a s p e c t  o f  t h e  message he wan ts  t o  c o n v e y .

We can ask a t  t h i s  p o i n t :  How can we e x p l o i t  a BEFORE 

mean ing  f o r  an e v e n t  f rom wh ich  we i n f e r  an ' a f t e r *  e v e n t?  

How i s  t h i s  e x p l o i t a t i o n  o f  th e  mean ings  MOST IN FOCUS 

BEFORE and MORE IN FOCUS BEFORE c o n s i s t e n t  w i t h  t h e  s i g n a l
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mean ing  c o m m u n ic a t i v e  o r i e n t a t i o n  we have adop ted?

Here we have t o  be rem inded  once a g a in  t h a t  human 

c o m m u n ic a t i o n  i s  n o t  a m e c h a n ic a l  p r o c e d u r e .  The human user 

o f  l a n g u a g e  does n o t  r e l y  e x c l u s i v e l y  on th e  

s t r a i g h t f o r w a r d  e x p l o i t a t i o n  o f  t h e  s i g n a l  t o  g e t  h i s  

message a c r o s s .  He a l s o  r e l i e s  t o  a g r e a t  e x t e n t  on th e  

i n t e l l i g e n c e  o f  h i s  add ressee  t o  c o n s t r u e  t h e  r i g h t  

i n f e r e n c e ,  even in  i n s t a n c e s  where t h e  s i g n a l s  and meanings 

appear  t o  be m i s l e a d i n g .  T h i s  i s  such a c a s e .  The use o f  

MOST IN FOCUS BEFORE ( t h e  A o r i s t )  and MORE IN FOCUS BEFORE 

(The P e r f e c t i v e  P a s t )  h e re  i s  s i m i l a r  t o  t h a t  o f  t h e  

m e t h a p h o r .  The speake r  d e s i r e s  t o  a c h ie v e  a s t r i k i n g  e f f e c t  

and ,  by u s i n g  th e s e  two mean ings  b o t h  s i g n a l i n g  BEFORE in 

an ״a f t e r 1 e n v i r o n m e n t ,  he r e l i e s  on th e  i n f e r e n t i a l  

e x p e r t i s e  o f  t h e  h e a r e r / r e a d e r

t o  i n f e r  t h e  message c o r r e c t l y .  T h i s  d i f f e r e n c e  i n  message 

i s  t r a n s p a r e n t  i n  t h e  E n g l i s h  t r a n s l a t i o n  o f  examples  seven 

and e i g h t  above.

2.  LEAST IN FOCUS BEFORE i n  N o n - b e f o r e  E n v i r o n m e n ts

A n o th e r  BEFORE meaning i n  S e r b o - C r o a t i a n  o c c u r s  i n  

e n v i r o n m e n t s  wh ich  a re  n o t  s t r i c t l y  s p e a k in g  , b e f o r e 1 

e n v i r o n m e n t s  -  t h e  mean ing  LEAST IN FOCUS BEFORE ( t h e  

t r a d i t i o n a l  I m p e r f e c t ) .  S e r b o - C r o a t i a n  grammars r e f e r  t3
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t h i s  as t h e  use o f  t h e  I n p e r f e c t  , f o r  t h e  r e a l  p r e s e n t * .

The use o f  a past t e n s e  n o t  t o  r e f e r  t o  past b u t  t o  

n o n - p a s t  h as  o f t e n  been commented on i n  l i n g u i s t i c  

l i t e r a t u r e .  E n g l i s h  e x a n p le s  such as "What was your  nane?" 

and " I  w ish  he had enough n o n e y . "  were d i s c u s s e d  by A l l e n ,  

J espe rson  and o t h e r s .  Gene ra l  consensus  i s  t h a t  t h e  p a s t  

t e n s e  he re  i n t r o d u c e s  a c h a r a c t e r i s t i c  o f  b e in g  d i s t a n t ,  

removed f r o n  th e  p r e s e n t  r e a l i t y  and t h a t  the  

s p e a k e r / w r i t e r  uses t h a t  t o  a t t e n u a t e  t h e  ne ss a g e .

In  S e r b o - C r o a t i a n ,  i n s t a n c e s  o f  t h e  meaning LEAST IN 

FOCUS BEFORE n o t  t o  r e f e r  t o  a p a s t  e v e n t  o c c u r  b o t h  i n  

c o l l o q u i a l  speech and i n  w r i t i n g .  The f o l l o w i n g  examples  

i l l u s t r a t e  t h i s  usage :

9• Kako se z v a še ( 4 )  V a ia  s e s t r a ?
What was (LEAST IN FOCUS) y o u r  s i s t e r ’ s name?

10. Odak le  b e Še ( 4 )  t v o j  p r i j a t e l j ?
Where does y o u r  f r i e n d  come f rom?

11. Sta r a d i s ?  Evo,  ?ekah (4 )  b r a t a .
What a re  you d o in g ?  I *ve been w a i t i n g  (LEAST IN
FOCUS) f o r  my b r o t h e r .

415

12. M i81 jasrno ( 4 )  nobu k u p i t  и p e t á k .
We t h o u g h t  o f  (LEAST IN FOCUS) h a v i n g  a w o r k i n g  
p a r t y  on F r i d a y .
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S e r b o - C r o a t i a n  s c h o l a r s  who t r e a t e d  t h i s  p rob lem  were 

m o s t l y  conce rned  w i t h  w he the r  o r  n o t  such v e r b a ]  fo rm ( t h e  

I m p e r f e c t )  was used i n  i t s  t e m p o r a l  f u n c t i o n  o r  n o t .  Most 

o f  them t r i e d  t o  e s t a b l i s h  some l i n k  w i t h  t h e  p a s t  ( S t o j i i e -  

v i e  1951 ; S t e v a n o v i c  1 9 5 9 ) . For  S te v a n o v i c ' ,  t h e  I m p e r f e c t  i n  

t h e s e  examples r e f e r s  t o  t h e  n o n - p a s t  b u t  t h e  need ,  d e s i r e  

o r  i n t e n t i o n  t o  e x p re s s  them was formed i n  t h e  p a s t  and 

t h e y  t h e r e f o r e  are  used in  t h e i r  t e m p o r a l  f u n c t i o n .  For 

V ukov iá  on t h e  o t h e r  hand,  t h e s e  I m p e r f e c t s  a re  used t o  

r e f e r  t o  the  p r e s e n t  b u t  t h e y  e x p r e s s  o n l y  t h e  a t t i t u d e  o f  

speake rs  tow ard  an e v e n t  and t h e y  a re  t h e r e f o r e  used 

, m o d a l l y 1 . P e te r  S l a d o je v i< í  (!LE 20,  p . 222)  p o i n t e d  t o  the  

r i g h t  nuance i n t r o d u c e d  i n  t h e s e  messages when he w r o te  

t h a t  such I m p e r f e c t s  a re  used when one w is h e s  t o  s o f t e n  the  

mean ing t h e  P re s e n t  Tense fo rm o f  t h e  same v e r b  wou ld  have 

had and when one w is h e s  t o  e x p r e s s  a p e r s o n a l  a t t i t u d e  

tow ard  t h e  e v e n t  named by t h e  v e rb  such as d o u b t ,  

u n c e r t a i n t y  as t o  th e  i n t e n t i o n  o f  t h e  p a r t i c i p a n t  i n  

q u e s t i o n ,  d i s r e g a r d ,  e t c .  He a l s o  remarked  t h a t  such 

I m p e f e c t s  a re  o f t e n  used i n  p o l i t e  speech .  However ,  w h i l e  

he c o r r e c t l y  deduced t h e  f l a v o r  i n  t h e  message t h e  

I m p e r f e c t  i n t r o d u c e d ,  S l a d o j e v i t i  l i k e  t h e  o t h e r  a n a l y s t s  

t r e a t i n g  t h i s  d i s t r i b u t i o n  f a i l e d  t o  p r o v i d e  any r a t i o n a l e  

f o r  why t h e  I m p e r f e c t ,  and n o t  any o t h e r  p a s t  t e n s e ,  i s  

found i n  t h e s e  e n v i r o n m e n t s .
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The n e a n in g  LEAST IN FOCUS BEFORE i s  e x p l o i t e d  i n  

e x a n p le s  we quo ted  above i n  o r d e r  t o  d e f o c u s  t h e  e v e n t ,  t o  

make a c o n n e n t ,  i n  each o f  t h e  above nessa ges  f o r  a 

d i f f e r e n t  r e a s o n .  In  a l l  t h e s e  i n s t a n c e s ,  t h e  speaker  d i d  

n o t  want  a s t r a i g h t f o r w a r d ,  m a t t e r  o f  f a c t  s t a t e m e n t  b u t  a 

n o n - c o m m i t t a l ,  a t t e n u a t e d  one .

I n s t a n c e s  s i m i l a r  t o  examples  9 and 10 above a re  t h e  

most  f r e q u e n t  o n e s .  They are  u s u a l l y  p roduced  i n  an 

i n f o r m a l  s e t t i n g ,  i n  c o n v e r s a t i o n  be tween p e o p le  who know 

one a n o t h e r  w e l l ,  i . e .  when a deg ree  o f  i n t i m a c y  i s  

p re s u p p o s e d .  Some s c h o l a r s  c a l l  t h i s  use o f  t h e  I m p e r f e c t  

11I m p e r f e c t  f o r  r e c a l l " ,  s i n c e  a c c o r d i n g  t o  them,  when u s i n g  

t h e  I m p e r f e c t ,  t h e  sp e a k e r  i s  t r y i n g  t o  r e c a l l  some f a c t  

known t o  him i n  t h e  p a s t .  T h i s  may be t r u e  b u t  i n  many 

i n s t a n c e s  t h e  sp e a ke r  i s  o n l y  p r e t e n d i n g  t h a t  was t h e  c a s e .  

R a th e r ,  a speake r  e x p l o i t s  t h e  n e a n in g  LEAST IN FOCUS 

BEFORE t o  dow n p lay  t h e  im p o r t a n c e  o f  t h e  r e q u e s t ,  t o  s o f t e n  

th e  i n p a c t  o f  t h e  n e s s a g e ,  o u t  o f  e n b a r r a s s e n e n t . He does 

n o t  want  t o  a d m i t  e i t h e r  t h a t  he f o r g o t  a name he s h o u ld  

have remembered o r  t h a t  he d i d  n o t  know t h a t  name i n  th e  

f i r s t  p l a c e .

In  e x a n p le  e l e v e n  h ow eve r ,  t h e  im p o r t a n c e  o f  the  

message i s  d e fo c u s e d  o u t  o f  m o d e s ty .  The p e r s o n ,  a n s w e r in g  

the  q u e s t i o n  w a n t s ,  i n  a c e r t a i n  sense ,  t o  d i s c r e d i t  h i s  

own a c t i v i t y  as one n o t  b e i n g  i m p o r t a n t  t o  be m e n t i o n e d .
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In  t h e  l a s t  example t h e  e v e n t  i s  de focused  a g a in  

because o f  t h e  s p e a k e r ' s  r e a l  u n c e r t a i n t y  about  t h e  e v e n t .  

He m i g h t  have p lanned  a w o r k i n g  p a r t y  and he i s  now 

c h a n g in g  h i s  mind abou t  i t .  He wants  to  b reak  t h i s  news 

g e n t l y ,  o r  pe rhaps  he does n o t  w ish  t o  sound d e f i n i t e  about  

i t  f o r  a v a r i e t y  o f  r e a s o n s .

In  a l l  t h e s e  i n s t a n c e s ,  o c c u r r e n c e s  are  downplayed 

each t i m e  f o r  a d i f f e r e n t  r e a s o n .  The speech s i t u a t i o n  or  

th e  im m e d ia te  c o n t e x t  u s u a l l y  t e l l s  t h e  re a d e r  what  th e  

reason  m i g h t  be .  However,  i n  a l l  o f  them the  mean ing LEAST 

IN FOCUS BEFORE i s  t h e  most  a p p r o p r i a t e  t o  c o n t r i b u t e  t h i s  

nuance t o  t h e  message.  In  a sense ,  t h e  e f f e c t  o f  th e  

meaning LEAST IN FOCUS on th e s e  messages can be seen as a 

v e r y  l o w - k e y ,  s o f t  spoken d e l i v e r y .  Tha t  e x p l a i n s  t h e  l i n k  

t o  p o l i t e  speech ,  a way o f  t a l k i n g  i n  which t h e  speake r  

chooses  n o t  t o  sound d e f i n i t e  b u t  r a t h e r  h e s i t a n t .  Some 

i n f o r m a n t s  s u g g e s t  t h a t  p e o p le  t a l k  l i k e  t h a t  when t h e y  

d e s i r e  t o  a c h ie v e  an i n s t a n t  i n t i m a c y  and a l s o  t h a t  people 

l i k e  t o  t a l k  l i k e  t h a t  t o  c h i l d r e n .  ( D i a l e c t a l l y , t h e  

I m p e r f e c t  o f  t h e  v e rb  h t e t i  ' t o  w i s h ,  t o  d e s i r e '  w i t h  the  

I n f i n i t i v e  i s  used f o r  h y p o t h e t i c a l  e v e n ts  and 

c o n t r a r y - t o - f a c t  e v e n t s  where i n  s ta n d a r d  S e r b o - C r o a t i a n  

th e  P o t e n t i a l  i s  u s e d . )
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CONCLUSION

T h i s  t h e s i s  has p r e s e n t e d  a s e m a n t i c  a n a l y s i s  o f  a 

m a j o r  segment o f  S e r b o - C r o a t i a n  v e r b a l  m o r p h o lo g y .  T h i s  

a n a l y s i s  d e p a r t s  r a d i c a l l y  f rom a i l  o t h e r  t r e a t m e n t s  o f  

S e r b o - C r o a t i a n  " t e n s e " ,  "mood" and " v e r b a l  a s p e c t "  

p r e s e n t e d  t o  d a t e .

O the r  a n a l y s t s  o f  t h e  S e r b o - C r o a t i a n  v e rb  do n o t  have 

as t h e i r  p r i m a r y  c o n c e rn  an e x p l a n a t i o n  o f  t h e  d i s t r i b u t i o n  

o f  th e  v e r b a l  m o r p h o lo g y .  They app roach  t h e  a n a l y s i s  w i t h  a 

p r i o r i  c a t e g o r i e s  t h a t  a re  d e r i v e d  f rom t h e  t r a d i t i o n a l  

a n a l y s i s  o f  the  n a t u r e  o f  human t h o u g h t .  These c a t e g o r i e s  

o f  t h o u g h t  t h u s  t r a n s l a t e d  i n t o  t h e  a c t  o f  c o m m u n ic a t io n  

become c a t e g o r i e s  o f  messages.  G ram m at ica l  a n a l y s i s  t h e n  

becomes a p rocess  o f  c o r r e l a t i n g  t h e s e  c a t e g o r i e s  o f  

messages w i t h  th e  v a r i o u s  i t e m s  o f  m o rp h o lo g y  o f  the  

l a n g u a g e .  T h i s  p r o c e d u r e  appears  t o  r e s u l t  I n v a r i a b l y  i n  a 

o n e - t o - m a n y  r e l a t i o n s h i p  between t h e  g r a m m a t i c a l  fo rm and 

t h e  c a t e g o r i e s .  In  i n s t a n c e s  i n  w h ich  s c h o l a r s  do a t t e m p t
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t o  e s t a b l i s h  a o n e - t o - o n e  r e l a t i o n s h i p  between f o r n  and 

c a t e g o r y  t h e i r  p r o c e d u r e  i s  t o  s e t  up an a b s t r a c t i o n  o v e r  a 

number o f  d i f f e r e n t  nessage c a t e g o r i e s .  T h i s  does e s t a b l i s h  

a o n e - t o - o n e  c o r r e l a t i o n  b u t  i t  i s  a connon c r i t i c i s n  o f  

such p r o c e d u r e s  t h a t  t h e  a b s t r a c t  c a t e g o r y  t h u s  a c h ie v e d  i s  

so vague and g e n e r a l  t h a t  i t  c a n n o t  be used as a b a s i s  f o r  

a t e s t a b l e  h y p o t h e s i s .

By c o n t r a s t ,  t h e  p r e s e n t  a n a l y s i s  s t a r t s  f r o n  the  

n o r p h o l o g y  w i t h o u t  any i n v e s t m e n t  i n  a - p r i o r i  c a t e g o r i e s  o f  

t h e  n essa ge .  The p r o b l e n  o f  th e  g r a n n a t i c a l  a n a l y s i s  i s  

t h e n  t o  d i s c o v e r  t h e  m o t i v a t i o n  f o r  t h e  use o f  each i t e m  o f  

t h e  m o r p h o lo g y .  In  t h i s  a n a l y s i s  o f  th e  S e r b o - C r o a t i a n  v e rb  

i t  has been p o s s i b l e  t o  e s t a b l i s h  a c o n s t a n t  s e m a n t i c  i n p u t  

i n t o  the  message f o r  each o f  t h e  m o r p h o l o g i c a l  fo rm s  under  

s t u d y .  These s i g n a l - m e a n i n g  c o m b i n a t i o n s  have been found t o  

c o n s t i t u t e  s e m a n t i c  sys tems h a v in g  t o  do w i t h  th e  n o t i o n s  

o f  T in e  and Focus .  Of t h e s e  two s e n a n t i c  s u b s ta n c e s  t h a t  o f  

Focus o f  A t t e n t i o n  i s  t h e  c e n t r a l  o b j e c t  o f  s t u d y  o f  t h i s  

a n a l y s i s .

The app roach  t o  l anguage  on wh ich  t h i s  s t u d y  i s  based 

r e c o g n i z e s  an i n p o r t a n t  f a c t  o f  hunan c o m m u n ic a t io n  -  t h e  

d i s t i n c t i o n  between lan g u a g e  as an i n s t r u m e n t  o f  

c o m m u n ic a t io n  and t h e  use t o  w h ich  t h i s  i n s t r u m e n t  i s  p u t .  

T h i s  use i s  p r i m a r i l y  th e  p r o d u c t i o n  o f  messages .  But  t h e  

i n t e r p r e t a t i o n  o f  t h e  c o m m u n ic a t io n  by t h e  h e a r e r  depends
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n o t  o n l y  on t h e  s e n a n t i c  i n p u t  o f  t h e  l i n g u i s t i c  s i g n s  b u t  

a l s o  on o t h e r  n e a n i n g s  o f  t h e  im m e d ia te  c o n t e x t  and th e  

g e n e r a l  k n ow le dg e  o f  t h e  h e a r e r .  In  co m p a r i s o n  w i t h  t h e  

p r e c i s i o n  i n  t h e  message t h a t  i s  i n t e n d e d  by t h e  speake r  

and u n d e r s t o o d  by t h e  h e a r e r ,  t h e  l i n g u i s t i c  s i g n s  are  

n o t a b l y  i m p r e c i s e .  The p r e c i s i o n  i n  t h e  message i s  produced 

by c o m b in in g  t h e  i n p u t s  o f  a number o f  s i g n s  and by 

r e l i a n c e  on t h e  i n t e l l i g e n t  guesswork  o f  t h e  h e a r e r .  I t  i s  

i n  t h i s  way t h a t  t h e r e  comes t o  be an a p p a r e n t  o n e - to - m a n y  

r e l a t i o n s h i p  between t h e  i n d i v i d u a l  s i g n  and w h a te v e r  

c a t e g o r i e s  o f  messages m i g h t  be d e v i s e d .  T h i s  means o f  

c o u r s e  t h a t  a g r a m m a t i c a l  mean ing  can c o n t r i b u t e  t o  a 

number o f  d i f f e r e n t  messages.  The c o n t r i b u t i o n  o f  t h e  

g r a m m a t i c a l  meaning i s  a lways  t h e  same and t h e  d i f f e r e n c e  

i n  messages a r i s e s  f rom o t h e r  c o n t r i b u t i o n s  coming f rom 

o t h e r  s o u r c e s .

An example o f  t h e  a n a l y s i s  o f  message c a t e g o r i e s  i s  

t h e  S e r b o - C r o a t i a n  P r e s e n t  Tense.  We have seen t h a t  t h e  

P re s e n t  Tense may be i n t e r p r e t e d  as r e f e r r i n g  t o  1p a s t 1 , 

1p r e s e n t '  o r  ' f u t u r e '  t i m e  d e p e n d in g  on t h e  c o n t e x t  i n  

wh ich  i t  i s  f o u n d .  T h i s  c o u l d  be i n t e r p r e t e d  t o  i n d i c a t e  

t h a t  ' p r e s e n t 1, ' p a s t '  and ' f u t u r e '  a re  t h r e e  message 

c a t e g o r i e s  c o r r e s p o n d i n g  t o  th e  same m o r p h o lo g y .  A s s i g n i n g  

t h e  mean ing  ' p r e s e n t '  t o  t h e  fo rm  does n o t  b r i n g  any 

u n d e r s t a n d i n g  o f  why t h e  fo rm  i s  found where i t  o c c u r s .  I f
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we want  t o  e x p l a i n  why t h e  P r e s e n t  Tense o c c u r s  where i t  

d o e s ,  on th e  a s su m p t io n  t h a t  i t s  n e a n in g  w i l l  p r o v i d e  such 

an e x p l a n a t i o n ,  t h e n  we must  d i s c a r d  n o t i o n s  such as 

* p a s t ' ,  , p r e s e n t 1 and , f u t u r e 1 as n e a n i n g s ,  even though  

t h e s e  n o t i o n s  a re  conveyed i n  nessages  i n  wh ich  t h e  P r e s e n t  

Tense o c c u r s .  I n s t e a d ,  o u r  a n a l y t i c a l  t a s k  i s  t o  s e a rc h  f o r  

and f i n d  t h a t  i n v a r i a n t  n e a n in g  w h ich  a c c o u n ts  f o r  t h e  

usage o f  t h i s  f o r n  i n  a l l  t h r e e  e n v i r o n n e n t s .

The n e a n in g s  t h u s  h y p o t h e s i z e d  r e q u i r e  r i g o r o u s  

e v a l u a t i o n .  We have t h e r e f o r e  f o r n u l a t e d  a p r e c i s e  and 

t e s t a b l e  s i g n a l - m e a n i n g  H y p o t h e s i s  s p e c i f y i n g  th e  i d e n t i t y  

o f  t h e  s i g n a l s  and how t h e  n e a n in g s  o f  th e  two g r a n n a t i c a l  

s y s t e n s  i n t e r r e l a t e  w i t h  each o t h e r  i n  an i n t e r l o c k .  

S t a t i s t i c a l  p r o c e d u r e s  have been d e v e lo p e d  t o  t e s t  the  

H y p o t h e s i s  and a q u a l i t a t i v e  v a l i d a t i o n  u n d e r t a k e s  t o  show 

t h a t  e v e r y  t i n e  we e n c o u n t e r  a s i g n a l  i t s  n e a n in g  w i l l  

c o n t r i b u t e  c o h e r e n t l y  t o  t h e  nessage  i n t e n d e d .

Our i n v e s t i g a t i o n  o f  t h e  l i t e r a t u r e  has r e v e a l e d  t h a t  

t h e r e  does n o t  e x i s t  a s a t i s f a c t o r y  a n a l y s i s  o f  t h e  

S e r b o - C r o a t i a n  t e n s e s ,  one i n  w h ich  one v e r b a l  f o r n  has 

been shown t o  have a c o n s t a n t  s e n a n t i c  i n p u t .  The p r e s e n t  

s t u d y  a t t e m p t s  t o  r e c t i f y  t h i s .

P r e v i o u s  a n a l y s e s  d i v i d e d  t h e  uses o f  th e  

S e r b o - C r o a t i a n  t e n s e s  i n t o  t e n p o r a l  and n o d a l . Temporal  

uses were f u r t h e r  d i v i d e d  i n t o  a b s o l u t e  ( i n d i c a t i v e )  and
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r e l a t i v e ,  d e p e n d in g  on what  se rved  as an a x i s  o f  

o r i e n t a t i o n ,  t h e  monent  o f  s p e a k in g  o r  some o t h e r  p o i n t  

p r e s e n t  i n  t h e  c o n t e x t .  T h i s  a r ra n g e m e n t  made i t  p o s s i b l e  

t o  c l a s s i f y  uses  o f  t e n s e s  e i t h e r  as a b s o l u t e  o r  r e l a t i v e  

and ,  i n  t h o s e  i n s t a n c e s  i n  w h ich  t h e  p a r t i c u l a r  usage d i d  

n o t  f i t  e i t h e r ,  t o  a s s i g n  i t  t o  t h e  " m o d a l11 c a t e g o r y .  T h i s  

r e s u l t e d  i n  a p r o c e d u r e  t h a t  c o u ld  work v e r y  w e l l  i n  t h e  

p r a c t i c e  o f  an i n d i v i d u a l  a n a l y s t .  However ,  i n  numerous 

i n s t a n c e s  d i f f e r e n t  s c h o l a r s  have had d i f f i c u l t y  i n  

a g r e e i n g  under  what  c a t e g o r y  t o  c l a s s i f y  c e r t a i n  uses o f  

t h e  t e n s e s .  Thus ,  i n  t h e  m a j o r i t y  o f  a r t i c l e s  on t h i s  

s u b j e c t  s c h o l a r s  do n o t  a t t e m p t  t o  reexam ine  t h e  v a l i d i t y  

o f  t h e  p o s i t e d  c a t e g o r i e s  ( a b s o l u t e ,  r e l a t i v e ,  m o d a l ) .  

R a t h e r ,  t h e y  a rgue  i n  s u p p o r t  o f  o r  a g a i n s t  a p a r t i c u l a r  

scheme o f  c l a s s i f i c a t i o n .  (Musi<5, 1 9 2 5 -2 6 ,  1927 ;  B e l i c i ,  

1 9 2 6 - 2 7 ,  1935 ,  1 9 3 8 - 3 9 ;  S t e v a n o v i 6 ,  1942,  1 9 5 1 - 5 2 ,  1 9 6 6 -6 7 ,  

1967,  1969;  V u k o v i c ,  1954,  1967,  e t c . )

The p r e s e n t  t r e a t m e n t  o f f e r s  a s o l u t i o n  t o  th e  

p ro b le m s  r a i s e d  by t h e  c l a s s i f i c a t i o n  i n t o  a b s o l u t e  ( o r  

i n d i c a t i v e )  and r e l a t i v e .  The p roposed  a n a l y s i s  o f  t h e  Time 

sys tem does n o t  t r e a t  S e r b o - C r o a t i a n  t e n s e s  as h a v in g  p a s t ,  

p r e s e n t  and f u t u r e .  R a t h e r ,  S e r b o - C r o a t i a n  t e n s e s  convey  

i n f o r m a t i o n  a b o u t  t h e  r e l a t i v e  o r d e r i n g  o f  t h e  t i m e  o f  an 

e v e n t  w i t h  r e s p e c t  t o  some p o i n t  i n  t i m e  f u n c t i o n i n g  as a 

t e m p o r a l  r e f e r e n c e .  I n  S e r b o - C r o a t i a n ,  t h a t  p o i n t  can be
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e i t h e r  t h e  n o n e n t  o f  s p e a k in g  o r  any o t h e r  c o n t e x t u a l l y  

d e t e r n i n e d  p o i n t .  The t r a d i t i o n a l  P re s e n t  Tense s i g n a l s  the 

n e a n in g  NOW, a t i n e  s i n u l t a n e o u s  w i t h  a n o th e r  t i n e  

r e f e r e n c e ;  what  a re  t r a d i t i o n a l l y  c a l l e d  p a s t  t e n s e s  ( t h e  

A o r i s t ,  t h e  P e r f e c t i v e  P a s t ,  t h e  I n p e r f e c t i v e  Past  and the  

I n p e r f e c t )  s i g n a l  t h e  t i n e  n e a n in g  BEFORE, i . e .  e v e n t s  t h a t  

o c c u r r e d  b e f o r e  t h e  t i n e  r e f e r e n c e .  A l l  "uses  o f  t e n s e s "  i n  

t h i s  a n a l y s i s  a re  ac cou n ted  f o r  by t h e i r  T in e  n e a n in g s  NOW 

and BEFORE.

The n a j o r  c o n t r i b u t i o n  o f  t h i s  t h e s i s  i s  the  a n a l y s i s  

o f  S e r b o - C r o a t i a n  v e r b a l  F ocus ,  u s u a l l y  known under  th e  

l a b e l  o f  v e r b a l  a s p e c t .  I t  was n e n t i o n e d  e a r l i e r  t h a t  the  

g r a n n a r i a n s  who t r e a t e d  S e r b o - C r o a t i a n  v e r b a l  a s p e c t  

r e g u l a r l y  t o o k  f o r  ,,n e a n i n g s "  o f  a s p e c t u a l  f o r n s  s egnen ts  

o f  nessages  i n f e r r e d  f r o n  u t t e r a n c e s  i n  wh ich  p e r f e c t i v e  

and i n p e r f e c t i v e  n o r p h o l o g y  o c c u r s .  As a r e s u l t ,  t h e y  

u s u a l l y  a s s o c i a t e d  t h e  p e r f e c t i v e  v e r b  w i t h  c o n p l e t e d ,  

bounded ,  p u n c t u a l  o r  r e s u l t a t i v e  a c t i o n  and t h e  

i n p e r f e c t i v e  v e r b  w i t h  d u r a t i v e ,  h a b i t u a l ,  s i n u l t a n e o u s  or 

r e p e t i t i v e  a c t i o n .  I n  папу  i n s t a n c e s  th e s e  were indeed 

i n f e r e n c e s  f r o n  t h e  v e r b a l  f o r n s  and o t h e r  i n f o r n a t i o n  

a v a i l a b l e  t o  t h e  h e a r e r .  However ,  t h e s e  are o n l y  i n f e r e n c e s  

and n o t  th e  t r u e  n e a n i n g s  o f  t h e  f o r n s  and i n  папу o t h e r  

i n s t a n c e s  t h e  above c o r r e s p o n d e n c e s  do n o t  h o l d .

In  a d d i t i o n ,  p r e v i o u s  a n a l y s e s  c o n s i d e r e d  th e
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o p p o s i t i o n  be tween  th e  p e r f e c t i v e  and t h e  i n p e r f e c t i v e  

v e r b s  on t h e  one hand and between t h e  A o r i s t  and th e  

I n p e r f e c t  t e n s e s  on t h e  o t h e r .  T h e r e f o r e ,  t h e  r o l e  o f  t h e  

A o r i s t  and t h e  I n p e r f e c t  i n  v e r b a l  a s p e c t  was n o t  

u n d e r s t o o d  even though  d e f i n i t i o n s  o f  t h e s e  two t e n s e s  

l a r g e l y  o v e r l a p p e d  w i t h  d e f i n i t i o n s  o f  a s p e c t u a l  c a t e g o r i e s .  

The I n p e r f e c t  and i n  p a r t i c u l a r  t h e  A o r i s t s  were r e l e g a t e d  

t o  th e  do n a in  o f  s t y l i s t i c s  r a t h e r  th a n  t o  t h e  g ra n n a r  

p r o p e r .

What t h i s  a n a l y s i s  does i s  t o  t a k e  th e s e  two s e p a r a te  

b i n a r y  s y s t e n s  and c o n b in e  th e n  i n t o  a s i n g l e  s y s t e n  o f  

f o u r  n e n b e r s .  I n  t h i s  s y s t e n  t h e  f o u r  n e a n in g s  o f  t h e  

s e n a n t i c  s u b s t a n c e  o f  F o c u s ,  i n  t h e  i n t e r l o c k  w i t h  t h e  T ine 

n e a n in g  BEFORE, occupy a r e l a t i v e  p o s i t i o n  on a s c a le  

r a n g i n g  f r o n  MOST IN FOCUS t o  LEAST IN FOCUS.

The n e a n i n g s  o f  th e  S y s te n  o f  C o n c e n t r a t i o n  o f  

A t t e n t i o n  can be re g a rd e d  as i n s t r u c t i o n s  t o  t h e  h e a r e r  on 

how t o  p r o c e s s  n e s s a g e s .  By a s s i g n i n g  a v e r b  a n e a n in g  

s i g n a l i n g  a h i g h  deg ree  o f  a t t e n t i o n  on t h e  e v e n t  t h e  

spe a k e r  a l e r t s  t h e  h e a r e r  t o  th e  f a c t  t h a t  t h e  e ve n t  naned 

by t h e  v e rb  n e r i t s  a h i g h  deg ree  o f  a t t e n t i o n .  And v i c e  

v e r s a ,  by c o n v e y i n g  an e v e n t  w i t h  a n e a n in g  s i g n a l i n g  a low 

deg ree  o f  Focus t h e  speake r  s i g n a l s  t o  t h e  h e a r e r  t h a t  the  

e v e n t  naned by t h e  v e r b ,  r e l a t i v e l y  s p e a k i n g ,  i s  n o t  as 

i n p o r t a n t  t o  t h e  c o n r . u n i c a t i o n  i n  p r o g r e s s .  Fron h i s
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e x p e r i e n c e  i n  t h e  use o f  t h e  la n g u a g e  t h e  n a t i v e  speaker  

d e v e lo p s  i n f e r e n t i a l  e x p e r t i s e ,  i . e .  he knows how t o  ju d g e  

w h ich  a s p e c t s  o f  o c c u r r e n c e s  a re  more i n p o r t a n t  than  

o t h e r s .  Based on t h i s  and o t h e r  i n f o r m a t i o n  a v a i l a b l e  to  

h i n  he i n f e r s  f r o n  t h e  Focus n e a n in g  t h e  nessage  i n t e n d e d  

by t h e  s p e a k e r .

In  th e  p r e s e n t  a n a l y s i s  t h e  p l o t s  o f  s t o r i e s  were used 

as a n e a s u re  f o r  e v a l u a t i n g  t h e  deg ree  o f  i n p o r t a n c e  o f  

i n d i v i d u a l  e v e n t s .  Our a n a l y s i s  has shown t h a t  t h e  reason 

f o r  c o n c e n t r a t i n g  d i f f e r e n t  d e g re e s  o f  a t t e n t i o n  on 

d i f f e r e n t  e v e n t s  was i n  d i r e c t  r e l a t i o n  t o  what  o v e r a l l  

i n p o r t a n c e  t h e s e  e v e n t s  had i n  t h e  p l o t  o f  t h e  s t o r y .  Thus ,  

i n  t h e  BEFORE phase o f  t h e  T in e - F o c u s  i n t e r l o c k  t h e  Focus 

o p p o s i t i o n  was p r i m a r i l y  e x p l o i t e d  t o  s e t  a p a r t  backg round  

i n f o r m a t i o n  f rom t h e  more n o t e w o r t h y  i n f o r m a t i o n  t h a t  i s  a 

p a r t  o f  t h e  c e n t r a l  n a r r a t i v e  l i n e .  As a r e s u l t ,  t h e  low 

deg ree  o f  Focus ( t h e  meaning LESS IN FOCUS) was found in  

passages c o n t a i n i n g  d e s c r i p t i o n s  o f  p h y s i c a l  scenes or  

c h a r a c t e r s  as w e l l  as e v e n t s  w h ich  t h e  a u t h o r  wanted to  

p o r t r a y  b u t  a t  t h e  same t i m e  d i d  n o t  want  t o  i n c l u d e  i n  t h e  

main n a r r a t i v e  l i n e .  O c c a s i o n a l l y ,  w h i l e  s t i l l  i n t r o d u c i n g  

t h i s  m a t e r i a l  s u p p o r t i v e  o f  t h e  n a r r a t i v e  t h e  a u t h o r  n i g h t  

b r i n g  i n  one o r  more h i g h e r  Focus m ean ings  t o  e n p h a s i z e  a 

c o l o r f u l  d e t a i l  and a t  t h e  sane t i m e  a s s u re  a c e r t a i n  l e v e l  

o f  a t t e n t i o n  i n  h i s  r e a d e r .
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However ,  an upg rade  i n  Focus ,  f rom t h e  lo w  n e n be r  LESS 

IN FOCUS t o  a h i g h e r  n e n be r  i s  r e g u l a r l y  nade by t h e  a u t h o r  

t o  n a r k  t h e  t r a n s i t i o n  f r o n  t h e  n a t e r i a l  i n  s u p p o r t  o f  t h e  

n a r r a t i v e  t o  t h e  c e n t r a l  p l o t  o f  t h e  n a r r a t i v e  i t s e l f -  T h i s  

o c c u r s  e i t h e r  a t  t h e  p o i n t  a t  w h ich  t h e  s t o r y  p r o p e r  b e g i n s  

o r  a t  any o t h e r  p o i n t  a t  w h ich  th e  s t o r y  re s u n e s  i t s  n a i n  

f l o w .  Used i n  t h i s  f a s h i o n  t h e  two h i g h e r  d e g re e s  o f  Focus 

n a i n t a i n  th e  f o r w a r d  p r o g r e s s i o n  o f  t h e  n a r r a t i v e .  W h i le  

t h e  n e a n in g  MORE IN FOCUS p r o v i d e s  t h e  g e n e r a l  p r e s e n t a t i o n  

o f  e v e n t s  c e n t r a l  t o  th e  p l o t ,  t h e  n e a n in g  MOST IN FOCUS 

c a r r i e s  t h e  n a r r a t i v e  f o r w a r d  on a n o r e  l o c a l i z e d  l e v e l .  

U s u a l l y ,  used i n  t h i s  way t h e  n e a n in g  MOST IN FOCUS conveys  

th e  n o s t  c r u c i a l  scenes o f  t h e  p l o t  o r  t h e  p l o t  i t s e l f  o f  a 

s h o r t  s t o r y  o f  a n e c d o ta l  t y p e .  The u p g r a d i n g  and 

dow ng rad in g  o f  Focus o f  a t t e n t i o n  i s  done w i t h i n  i n d i v i d u a l  

s e n te n c e s  and between b o th  i n d i v i d u a l  s e n te n c e s  and l a r g e r  

seg n e n ts  o f  t e x t s .

The a r t  o f  s t o r y  t e l l i n g  i n v o l v e s  t h e  c o n s t a n t  

b l e n d i n g  o f  n o r e  s a l i e n t  v e r s u s  l e s s  s a l i e n t  n a r r a t i v e  

n a t e r i a l  . How nuch and what  n a r r a t i v e  n a t e r i a l  an a u t h o r  

chooses  t o  convey  w i t h  h i g h e r  Focus n e a n in g s  and t h u s  

p r e s e n t s  as a p a r t  o f  t h e  n a i n  p l o t  o f  t h e  s t o r y  p r o p e r  and 

how nuch o f  t h e  n a r r a t i v e  n a t e r i a l  he w is h e s  t o  keep i n  t h e  

backg round  i s  e n t i r e l y  up t o  h i n ,  o r  r a t h e r  i t  depends on 

what k i n d  o f  s t o r y  he wants  t o  t e l l .  I n  consequence o f

427
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t h i s ,  each s t o r y  can u s u a l l y  be g i v e n  i n  sunn a ry  by 

s e l e c t i n g  o n l y  t h o s e  p a r t s  w h ich  are  conveyed w i t h  t h e  

h i g h e r  Focus n e a n i n g s .

S c h o l a r s  have l o n g  been aware t h a t  t h e  a s p e c t u a l  

d i s t i n c t i o n  p l a y s  a r o l e  i n  n a r r a t i v e  s t r u c t u r e ,  i . e .  t h a t ,  

f o r  i n s t a n c e ,  t h e  p e r f e c t i v e  v e r b a l  f o r n s  convey 

c h r o n o l o g i c a l  sequences and t h e  i n p e r f e c t i v e  f o r n s  t h e  

backg round  i n f o r n a t i o n .  They d i d  n o t  u n d e rs ta n d  what  

n o t i v a t e s  t h i s  d i s t r i b u t i o n .  The Focus H y p o th e s i s  p r o v i d e s  

t h e  r a t i o n a l e  f o r  t h i s  skew ing  by e s t a b l i s h i n g  an 

e x p l a n a t o r y  l i n k  between t h e  lan g u a g e  s t r u c t u r e  and 

1anguage u s e .

The e x p l o i t a t i o n  o f  Focus n e a n in g s  t o  h i g h l i g h t  

p a r t i c u l a r  a s p e c t s  o f  o c c u r r e n c e s  i n p o r t a n t  t o  th e  

n a r r a t i v e  as a who le  l e a d s  t o  a r e a d i l y  o b s e r v a b l e  

c o r r e l a t i o n  between t h e  h i g h  Focus n e a n i n g s  and c e r t a i n  

n o t e w o r t h y  a s p e c t s  o f  i n d i v i d u a l  o c c u r r e n c e s :  t h e  b e g i n n i n g  

p o i n t ,  t h e  end p o i n t ,  t h e  p o i n t  a t  w h ich  t h e  change i s  

i n t r o d u c e d ,  e t c .  I t  i s  t h i s  c o r r e l a t i o n  t h a t  has so o f t e n  

been p i c k e d  up by t h e  g r a n n a r i a n s  and p r e s e n te d  as t h e  

v a r i o u s  c a t e g o r i e s  o f  t h e  use o f  t h e  p e r f e c t i v e  a s p e c t .  By 

t h e  sane t o k e n ,  t h e  c o r r e s p o n d i n g  l i n k  between t h e  n e a n i n g  

LESS IN FOCUS and d u r a t i v e ,  u n c h a n g in g ,  n o r e  g e n e r a l i z e d  

a s p e c t s  o f  i n d i v i d u a l  o c c c u r e n c e s  i s  e s t a b l i s h e d  i n  t h e s e  

a reas  o f  t h e  n a r r a t i v e  t h a t  are g e n e r a l l y  backg rounded  in
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c h a r a c t e r •  However ,  as we have a l r e a d y  s a i d  th e s e  

c o r r e s p o n d e n c e s  a re  n o t  c o n s t a n t .  None o f  t h e s e  v a r i a b l e s  

a u t o m a t i c a l l y  g u a r a n t e e s  e i t h e r  a h i g h  o r  a low  deg ree  o f  

Focus on t h e  v e r b  b u t  each nay  be o v e r r i d d e n  i n  a 

p a r t i c u l a r  c o n t e x t  by a n o t h e r  v a r i a b l e  w h ich  would nake t h e  

o p p o s in g  n e a n in g  n o r e  a p p r o p r i a t e  f o r  t h a t  c o n t e x t .

The Focus n e a n in g s  o f  t h e  NOW phase o f  t h e  i n t e r l o c k  

were found t o  be e x p l o i t e d  d i f f e r e n t l y  d e p e nd ing  on w he th e r  

t h e y  r e f e r r e d  t o  p a s t  o r  t o  n o n - p a s t  e v e n t s .

In  S e r b o - C r o a t i a n  t h e  n e a n in g s  HIGH FOCUS NOW 

( t r a d i t i o n a l  P e r f e c t i v e  P r e s e n t )  and LOW FOCUS NOW 

( t r a d i t i o n a l  I n p e r f e c t i v e  P r e s e n t )  a re  used i n  n a r r a t i v e  

when, h a v i n g  e s t a b l i s h e d  t h e  p a s t  o r i e n t a t i o n ,  t h e  a u t h o r  

a r r e s t s  t h e  f o r w a r d  f l o w  o f  t h e  n a r r a t i v e  by s w i t c h i n g  f r o n  

t h e  n e a n in g  BEFORE t o  t h e  n e a n in g  NOW. I n v a r i a b l y ,  he does 

t h a t  i n  o r d e r  t o  g i v e  a n o r e  d e t a i l e d  a c c o u n t  o f  th e  

s i t u a t i o n  reached  a t  t h a t  p a r t i c u l a r  p o i n t  i n  t h e  

n a r r a t i v e .  D u r in g  t h e s e  s w i t c h e s ,  p r i n a r i l y  conveyed w i t h  

th e  n e a n in g  NOW, t h e  a u t h o r  does n o t  s h i f t  t o  a d i f f e r e n t  

t i n e  p e r s p e c t i v e .  R a t h e r ,  t h e  n a r r a t i v e  s t a y s  suspended and 

does n o t  nove e i t h e r  f o r w a r d  o r  b a c k .  The t r a n s i t i o n  t o  th e  

f o r w a r d  p r o g r e s s i o n  o f  th e  s t o r y  i s  announced by t h e  s w i t c h  

back t o  t h e  n e a n i n g  BEFORE, u s u a l l y  t h e  n e a n in g  MORE IN 

FOCUS BEFORE.

T h i s  use o f  th e  P r e s e n t  Tense i n  n a r r a t i v e  i s  a n o th e r
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nessage  c a t e g o r y  t r e a t e d  under  t h e  l a b e l  o f  " h i s t o r i c a l "  or  

" n a r r a t i v e  p r e s e n t " .  A c c o r d in g  t o  t h i s  t r a d i t i o n a l  a n a l y s i s  

t h e  P r e s e n t  Tense i s  used i n  n a r r a t i v e  t o  nake p a s t  e v e n t s  

n o r e  d r a n a t i c  by p r e s e n t i n g  th e n  as i f  t h e y  were t a k i n g  

p l a c e  i n  t h e  p r e s e n t .  Our a n a l y s i s  has c h a l l e n g e d  t h i s  

p o s i t i o n .  I t  has d e n o n s t r a t e d  t h a t  t h e  n a r r a t i v e  n a t e r i a l  

p r e s e n t e d  d u r i n g  t h e s e  s w i t c h e s  f r o n  BEFORE t o  NOW n e a n in g s  

i s  o f  s u p p o r t i v e  c h a r a c t e r  t h a t  does n o t  c a l l  f o r  any 

p a r t i c u a l r  e n p h a s i s  and o f  a k i n d  w h ich  t h e  speake r  o f  

S e r b o - C r o a t i a n  g e n e r a l l y  a s s o c i a t e s  w i t h  a low Focus o f  

a t t e n t i o n .

The a n a l y s i s  has f u r t h e r  shown t h a t  when t h e  two NOW 

n e a n i n g s  are  used i n  n a r r a t i v e  t h e  Focus d i s t i n c t i o n  

be tween th e n  i s  e x p l o i t e d  i n  s t r a t e g i e s  v e r y  s i n i l a r  t o  

t h o s e  i n  wh ich  t h e  n e a n in g s  o f  t h e  BEFORE i n t e r l o c k  are  

used ,  i . e .  th e  n e a n in g  LOW FOCUS NOW i s  used t o  convey  

d e s c r i p t i v e  and e l a b o r a t i v e  n a t e r i a l  w h i l e  t h e  n e a n i n g  HIGH 

FOCUS NOW s e r v e s  to  convey  e v e n t s  w h ich  are  t . h e n a t i c a l l y  

n o re  i n p o r t a n t .

However ,  when t h e  NOW Focus n e a n in g s  are used t o  

r e f e r  t o  n o n - p a s t  t i n e  t h e  c o n n u n i c a t i v e  need i s  q u i t e  

d i f f e r e n t .  F o r e g r o u n d i n g  and b a c k g r o u n d in g  s t r a t e g i e s  

t y p i c a l  i n  n a r r a t i v e  a re  o f  l i n i t e d  use i n  t h e  n o n - p a s t .  

F o c u s in g  and d e f o c u s i n g  he re  i s  s i g n a l e d  w i t h i n  i n d i v i d u a l  

u t t e r a n c e s  and even t h e r e  on a l i n i t e d  b a s i s  o n l y .  The
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p r e s e n t  a n a l y s i s  has shown s e v e r a l  n o n - p a s t  e n v i r o n m e n t s  i n  

w h ich  t h e  Focus o p p o s i t i o n  between NOW n e a n i n g s  i s  

e x p l o i t e d  by t h e  speake r  o f  S e r b o - C r o a t i a n .  For  e x a n p l e ,  

a f t e r  c e r t a i n  t e m p o r a l  c o n j u n c t i o n s  t h e  n o s t  common 

e x p l o i t a t i o n  o f  t h e  h i g h  Focus n e a n in g  i s  t o  c o n c e n t r a t e  

a t t e n t i o n  on one p o i n t  i n  t i n e  when an e v e n t  t a k e s  p la c e  

and w i t h  t h e  low Focus n e a n in g  t o  d i f f u s e  a t t e n t i o n  o v e r  a 

l o n g e r  p e r i o d  o f  t i n e .  An i n t e r e s t i n g  e f f e c t  i n  th e  nessage 

he re  i s  t h a t  t h e  c o n c e n t r a t i o n  o f  t i n e  on a p a r t i c u l a r  

p o i n t  g i v e s  t h e  i m p r e s s i o n  o f  a h i g h  l e v e l  o f  c o n f i d e n c e  

t h a t  t h e  e v e n t  w i l l  a c t u a l l y  t a k e  p l a c e  whereas a t t e n t i o n  

sp read  o v e r  a l o n g e r  p e r i o d  o f  t i n e  r e s u l t s  i n  an i n f e r e n c e  

o f  a n o r e  i n d e f i n i t e ,  g e n e r a l i z e d  a c t i v i t y  and t h e r e f o r e  o f  

a l e s s e r  deg ree  o f  c o n f i d e n c e  o f  an a c t u a l  o c c u r r e n c e .

In  o t h e r  e n v i r o n n e n t s  ( p o s i t i o n  a f t e r  c o n j u n c t i o n s  ako 

1i f 1 and da , t h a t / t o ’ and t h e  i n t e r r o g a t i v e s  z a S to / Sto 

'w h y '  and zaŽ to  n e / s t o  ne , why n o t * )  t h e  use o f  t h e  Focus 

d i s t i n c t i o n  p roduced  a n u n be r  o f  nuances  i n  t h e  nessage .  

H e re ,  t h e  h i g h  Focus n e a n in g  h i g h l i g h t s  t h e  s p e a k e r ' s  

a t t i t u d e  to w a rd  t h e  a c t i o n  naned by t h e  v e r b .  T h a t  i s ,  by 

s i g n a l i n g  t h a t  t h e  e v e n t  i s  o f  h i g h  r e l e v a n c e  t o  th e  

c o n n u n i c a t i o n  i n  p r o g r e s s  t h e  n e a n in g  HIGH FOCUS NOW 

r e s u l t s  i n  a nunber  o f  nessages  o f  h i g h e r  e n o t i o n a l  k e y ,  

such as f e a r ,  a p p r e h e n s i o n ,  w a r n in g  and e n c o u r a g e n e n t . In  

t h e  sane e n v i r o n n e n t  t h e  LOW FOCUS NOW n a rk e d  v e r b s  are
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i n t e r p r e t e d  e i t h e r  as f a c t u a l  s t a t e n e n t s  o r  nuances in  

nessages  o f  l o w e r  e n o t i o n a l  i n t e n s i t y  such as d i s a p p r o v a l ,  

d i s c o u r a g e m e n t ,  e t c .  By a s s o c i a t i n g  an e v e n t  w i t h  t h e  

n e a n in g  LOW FOCUS NOW th e  speaker  s u g g e s ts  t o  the  hea re r  

t h a t  t h e  e v e n t  by b e in g  n o n - r e l e v a n t  i s  l e s s  w o r th y  o f  

c o n s i d e r a t i o n .

In  n o s t  o t h e r  e n v i r o n r . e n t s , i n  c o n v e y in g  i n d i v i d u a l  

n o n - p a s t  o c c u r r e n c e s  t h e  speake r  o f  S e r b o - C r o a t i a n  i s  not  

engaged i n  r a n k i n g  one e v e n t  a g a i n s t  a n o t h e r  as he i s  

w i t h i n  n a r r a t i v e .  M a t t e r  o f  f a c t  s t a t e n e n t s  and re q u e s ts  

f o r  i n f o r n a t i o n  are g e n e r a l l y  conveyed w i t h  th e  nean ing  LOW 

FOCUS NOW. When th e  spea ke r  f i n d s  h i n s e l f  i n  a s i t u a t i o n  o f  

e n o t i o n a l  t e n s i o n  he g e n e r a l l y  abandons the  s y s t e n a t i c  use 

o f  l a n g u a g e ,  i . e .  the  w e l l  a r t i c u l a t e d  v e r s i o n s  o f  

n e s s a g e s .  O the r  r.eans o f  s i g n a l i n g  are  i n t r o d u c e d  then  to 

c o n p e n s a te  f o r  th e  l a c k  o f  s y s t e n a t i c  e x p r e s s i o n s :  

g e s t u r e s ,  r a i s e d  p i t c h  i n d i c a t e d  by e x c l a n a t i o n  п а г к з ,  

s h o r t  s t a c c a t o  s e n te n c e s ,  an abundance o f  i r . p e r a t i v e s  and 

exс 1 a n a t i o n s , e t c .

The use o f  the  P r e s e n t  Tense,  and i n  p a r t i c u l a r  the 

use o f  t h e  P e r f e c t i v e  P r e s e n t ,  i n  t h e s e  e n v i r o n n e n t s  has 

n o t  been w e l l  u n d e r s t o o d .  The uses o f  th e  P re s e n t  Tense f o r  

n o n - p a s t  have i n v a r i a b l y  been t r e a t e d  e i t h e r  under  the  

c a t e g o r y  o f  " n o d a l  u ses "  o r  in  t e r n s  o f  a s p e c t u a l  n e a n in g s .  

I n v o k i n g  c o n p l e t e d  a c t i o n  as a n e a n i n g  o f  t h e  p e r f e c t i v e
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a s p e c t  and d u r a t i v e  a c t i o n  as a n e a n in g  o f  t h e  i m p e r f e c t i v e  

a s p e c t  t o  ac c o u n t  f o r  d i f f e r e n c e s  i n  nessages  a f t e r  the  

t e m p o r a l  c o n j u n c t i o n s  c o u ld  p e rh a p s  nake sense b u t  the  sane 

r a t i o n a l e  i s  o f  no use e l s e w h e r e .  I t  c a n n o t ,  f o r  e x a n p l e ,  

e x p l a i n  t h e  a s y n n e t r y  i n  t h e  d i s t r i b u t i o n  a f t e r  t h e  

n e g a t i v e  i n t e r r o g a t i v e  "why n o t "  where t h e  P e r f e c t i v e  

P r e s e n t  i s  f a v o u r e d  o v e r w h e l m i n g l y .

The use o f  th e  I n p e r f e c t i v e  P re s e n t  t o  r e f e r  t o  the  

n o n e n t  o f  s p e a k in g  and o t h e r  " r e a l "  p r e s e n t  e v e n t s  i s  a 

w e l l  known p r o b l e n  i n  S l a v i c  l i n g u i s t i c s .  T h i s  d i s t r i b u t i o n  

i s  u s u a l l y  e x p l a i n e d  by t h e  d i f f e r e n c e  i n  a s p e c t u a l  

n e a n i n g .  Namely,  s i n c e  the  P e r f e c t i v e  P r e s e n t  s i g n a l s  

c o n p i e t e d  o r  s u c c e s s i v e  o c c u r r e n c e s  i t  c a n n o t  be l o c a t e d  i n  

t h e  e l u s i v e  p e r i o d  t h a t  t h e  " p r e s e n t "  r e p r e s e n t s .  Only t h e  

I n p e r f e c t i v e  P r e s e n t  i s  p o s s i b l e  t h e r e  because i t  bestows 

on t h e  e v e n t  a c e r t a i n  d u r a t i o n .  We have seen however  t h a t  

t h e s e  two  nuances can be i n f e r r e d  f rom b o t h  t h e  p e r f e c t i v e  

and t h e  i n p e r f e c t i v e  ve rb  and t h a t  t h a t  i s  n o t  what  

d e t e r n i n e s  t h e  d i s t r i b u t i o n .

F i n a l l y ,  a c o n n e n t  c o n c e r n i n g  th e  g e n e r a l  

i n p l i c a t i o n s  o f  t h i s  k i n d  o f  a n a l y s i s .  The r e a d e r  o f  t h i s  

s t u d y  i s  n o t  p r e s e n t e d  w i t h  e x p l i c i t l y  f o r n u l a t e d  r u l e s  f o r  

t h e  d i s t r i b u t i o n  o f  s i g n a l - n e a n i n g  c o m b i n a t i o n s .  I n s t e a d ,  

t h e  r e a d e r  f i n d s  i n  t h i s  s t u d y  th e  e x p l a n a t i o n  o f  why th e  

s i g n s  u nd e r  c o n s i d e r a t i o n  o c c u r  i n  a c t u a l  la ng u a g e  use
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where t h e y  d o .  T h i s  e x p l a n a t i o n  i s  i n  te rm s  o f  a c o n s t a n t  

r e l a t i o n s h i p  w h ich  e x i s t s  between t h e  v e r b a l  n o r p h o l o g y  and 

g e n e r a l  p r o p e r t i e s  o f  c o m m u n ic a t io n  and human b e h a v i o r  o f  

w h ich  th e s e  g r a m m a t i c a l  sys tems and t h e i r  e x p l o i t a t i o n  f o r  

c o m m u n ic a t io n  by human b e i n g s  a re  s p e c i f i c  i n s t a n c e s .

From a s i g n a l  meaning a n a l y s i s  has emerged a c o h e r e n t  

p i c t u r e  o f  l anguage  as an i n s t r u m e n t  o f  human c o m m u n ic a t io n  

i n  which a l l  i t s  p a r t s  a re  n a t u r a l l y  con n e c te d  by a common 

p r i n c i p l e  -  t h e i r  s e m a n t i c  c o n t r i b u t i o n  t o  t h e  nessage .  The 

Time and Focus mean ings  p r o v i d e  a u n i f o r m  e x p l a n a t i o n  f o r  

a l l  the  uses o f  t h e  v e r b a l  fo rm s  t h a t  were c o n s i d e r e d  in  

a l l  t h e  e n v i r o n m e n t s  i n  w h ich  t h e y  o c c u r .

The most  s i g n i f i c a n t  a s p e c t  o f  t h e  p r e s e n t  a n a l y s i s  

i s  t h a t  i t  does n o t  t a k e  i m m e d i a t e l y  a p p a r e n t  and o f t e n  

common sense c a t e g o r i e s  t h a t  a re  f a m i l i a r  i n  t h e  t r a d i t i o n  

and r e l a t e  them p r e - a n a l y t i c a l 1 y i n  a new way.  T h i s  i s  wha t  

mos t  a n a l y s e s  o f f e r e d  t o  a c c o u n t  f o r  t h e  phenomenon o f  

v e r b a l  a s p e c t  have done and a re  s t i l l  d o i n g .  By c o n t r a s t ,  

t h i s  a n a l y s i s  has d e v e lo p e d  a h y p o t h e s i s  a b o u t  s i g n a l s  and 

mean ings  t o  a c c o u n t  f o r  t h e  d i s t r i b u t i o n  o f  t h e  v e r b a l  

m o rp h o lo g y  i n  S e r b o - C r o a t i a n .  These mean ings  have f o r c e d  a 

new c a t e g o r i z a t i o n  o f  t h e  d a t a .  The r o l e  o f  meaning i s  

s i m u l t a n e o u s l y  d e s c r i p t i v e  and e x p l a n a t o r y , i . e .  th e  

mean ings  b o th  s u g g e s t  new c a t e g o r i e s  and p r o v i d e  t h e  l i n k  

between them and t h e  c o m m u n ic a t i v e  and human o r i e n t a t i o n s .
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In  o th e r  w o rd s ,  t h e  r o l e  o f  t h e  n e a n in g  i s  c e n t r a l  i n  t h i s  

a n a l y s i s  as i t  i s  i n  t h e  F o r n - C o n t e n t  Approach on w h ich  i t  

i s  ba se d .
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