IRANIAN
SERIES

THE STORY OF BARZU
AS TOLD BY TWO STORYTELLERS
FROM BOYSUN, UZBEKISTAN

R. RAHMONI AND G.R. VAN DEN BERG (EDS.)

e B
LEIDEN UNIVERSITY PRESS



The Story of Barzu



IRANIAN STUDIES SERIES

The Iranian Studies Series publishes high-quality scholarship on various
aspects of Iranian civilisation, covering both contemporary and classical
cultures of the Persian cultural area. The contemporary Persian-speaking
area includes Iran, Afghanistan, Tajikistan, and Central Asia, while classi-
cal societies using Persian as a literary and cultural language were located in
Anatolia, Caucasus, Central Asia and the Indo-Pakistani subcontinent. The
objective of the series is to foster studies of the literary, historical, religious
and linguistic products in Iranian languages. In addition to research mon-
ographs and reference works, the series publishes English-Persian critical
text-editions of important texts. The series intends to publish resources and
original research and make them accessible to a wide audience.

CHIEF EDITOR
A.A. Seyed-Gohrab (Leiden University)

ADVISORY BOARD OF ISS
F Abdullaeva (University of Cambridge)
G.R. van den Berg (Leiden University)
J.T.P. de Bruijn (Leiden University)
D.P. Brookshaw (Stanford University)
N. Chalisova (Russian State University of Moscow)
D. Davis (Ohio State University)
ED. Lewis (University of Chicago)
1. Lewisohn (University of Exeter)
S. McGlinn (unaffiliated)
Ch. Melville (University of Cambridge)
D. Meneghini (University of Venice)
N. Pourjavady (University of Tehran)
Ch. van Ruymbeke (University of Cambridge)
S. Sharma (Boston University)
K. Talattof (University of Arizona)
Z. Vesel (CNRs, Paris)
R. Zipoli (University of Venice)



THE STORY OF BARZU

AS TOLD BY TWO STORYTELLERS
FROM BOYSUN, UZBEKISTAN

R. Rahmoni and G.R. van den Berg (eds.)

Leiden University Press



Cover design: Tarek Atrissi Design

Lay out: Hanneke Kossen, Amsterdam

Amsterdam University Press English-language titles are distributed in the us and

Canada by the University of Chicago Press.

ISBN 978 90 8728116 8
e-ISBN 978 94 0060 035 5 (pdf)
e-ISBN 978 94 0060 118 5 (ePub)

NUR 630

© R. Rahmoni, G.R. van den Berg / Leiden University Press, 2013

All rights reserved. Without limiting the rights under copyright reserved above, no part

of this book may be reproduced, stored in or introduced into a retrieval system, or trans-

mitted, in any form or by any means (electronic, mechanical, photocopying, recording or

otherwise) without the written permission of both the copyright owner and the author

of the book.



Contents

INTRODUCTION — The Barzunoma in Boysun 7
Rav3an Rahmoni

Translator’s Note 17
Gabrielle van den Berg

The Story of Barzu as Told by Jara Kamol, Pasurxi, Boysun, 1995 19
The Story of Barzu as Told by MulloravSan, Pasurxi, Boysun, 2007 83

APPENDIX 1 — The Cyrillic Transcript of the Story of Barzu
by Jara Kamol as recorded in the Dialect of Pasurxi 105

APPENDIX 2 — The Roman Transcript of the Story of Barzu
by Mullorav3an as recorded in the Dialect of Pasurxi 135

Bibliography 143






INTRODUCTION

The Barzunoma in Boysun

For more than 30 years, I have been collecting different types of folkloric
texts from Tajiks and speakers of Tajik. The texts collected originate from
Tajikistan, Afghanistan, Iran and Uzbekistan. Whilst collecting the mate-
rial, T have focused in particular on the epical tradition of the Sohnoma or
‘Book of Kings.

In the regions of Central Asia there existed Sohnomakhoni or the recit-
ing of the Sohnoma, alongside storytelling on the basis of the Sohnoma and
other epics. I have been informed by old men who are literate in the Per-
sian alphabet and who I have interviewed in the last 30 to 35 years, that the
recitation of the Sohnoma as well as the Sohnoma storytelling tradition, in
addition to the oral and written stories that have been composed as a sup-
plement to the Sohnoma, and alongside all kinds of stories, fairytales, leg-
ends and poems thrived amongst the Tajiks in the territory of Uzbekistan,
in places such as Bukhara, Samarkand and Boysun. A number of scholars
have referred to this tradition, including Muhammadjon Sakuri, who made
the following remark:

On long winter nights my aunt used to read books and the women of
the neighbourhood used to gather and listen. She read about the heroes
from the prose Sohnoma, she read from the Abiamuslimnoma, from the
Zamchinoma, from the Hamzanoma and from other epics, and about the
generosity of Hotim Toi, or she exulted in the wonders of the Thousand
and one Nights. And there were other things. Sometimes we listened
to the Sohnoma of Firdavsi, or the Devon of Hofiz, or a selection of the
Devon of Bedil and the like. (Sakuri 2005: 158)

I have not only heard these kinds of references from older people, but I
have also been able to make recordings by means of a tape recorder and a
video camera. One of the regions that I have been looking at regularly and
closely is my birthplace, the village of Pasurxi, in the region of Boysun in
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present-day Uzbekistan. In the village of Pasurxi it had become a tradition
in the nineteenth and in the early twentieth century to tell stories from the
Sohnoma. In the first half of the twentieth century there were old men who
told stories from the Sohnoma and who knew large parts of it by heart.

Storytellers such as Mullo Sarif (1888-1972), Mullo Qosim (1882-1966) and
Jara Kamol (1921-1997) used to tell stories from the Sohnoma in response to
people’s interest in and love for these tales. Mullo Sarif relied on his gentle,
eloquent voice and the movements of his hands, as well as on his ability to
recite parts of the story in verse, which he sang like a singer. Jara Kamol,
on the other hand, used to rise when he told stories from the Sohnoma: he
spoke in a loud voice and at moments of anguish he used to mimic the war
on the battlefields. During accounts of Rustam, Sthrob, Isfandiyor, Siyovus,
Barzu and others he would cry out loud. At the end of the story of Rustam
and Sthrob he would cry just like Rustam, mourning his dear son.

During the storytelling session, when a hero would throw his enemy to
the ground, Jara Kamol would cry out ‘Yo Rustami doston’ (‘Oh Rustam son
of Doston!”) and ‘Yo Ali madad!’ (‘May Ali help us!’), while he mimicked the
enemy lying on the ground, and rising up again. He even neighed like the
horse during those sessions. He accompanied his performance with shout-
ing, pleading, preaching and yelling, with roaring laughter and by bursting
into tears: this vivid performance was characteristic of Jara Kamol, reminis-
cent of the storytellers of old. In order to keep the audience’s attention, he
sometimes changed his manner of speech, or he would fall silent and looked
at his audience for several seconds, upon which he would suddenly cry out
‘Hal” “Yes!’ before continuing on with his story.

I have also recorded this manner of Sohnomakhoni and the telling of sto-
ries from the Sohnoma by the sons of Mullo Sarif, Rahim Sarif (born 1925)
and Wohid Sarif (born 1941), and by his grandson Qahhor Rahmon (1931-
2005), as well as by the son of Jara Kamol, Mulloravsan Kamolov (born
1956).

In the month of August of the year 2002, I visited the region of Boy-
sun, Samarkand and Bukhara for a period of ten days, together with the
American sociologist William Beeman. When he talked to the people of
Boysun about their legendary stories, he was very surprised and he stressed
the importance of recording and, if possible, publishing all that they know.
Indeed, Beeman recorded everything that was told to him.

In this way, the stories ‘Rustami Doston, ‘Siyovus, ‘Rustam and Isfandi-
yor, ‘Rustam and Stthrob;, “Zol the White One, ‘Som;, and others have been
recorded in the course of time on tape. Each story has its own special fea-
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tures and structure. For example, in one of the stories Rustam is only twelve
when he defeats Isfandiyor and, according to the storyteller (Qahhor Rah-
mon), a herb named hazorispand (wild rue) was growing from the eyes of
Isfandiyor that could serve as a cure for a thousand ailments.

Today, a number of proverbs, expressions and other customs, which are
reminiscent of Sohnoma heroes, remain in vogue. For example, in the past
in the village of Pasurxi, when a woman survived the birth of a son with a
large body, the child would be named Rustam and they would say: ‘Rustam-
rastam’, meaning that the mother had been saved from death.

In the region of Boysun, the story of Barzu is viewed as an episode of the
Sohnoma and Barzu is regarded as having continued the Rustam family line.

About the Barzunoma

The Barzunoma is one of the Persian epics added to the immortal Sohnoma
of Firdavsi. To date, no research in the form of a scholarly treatise has been
devoted to the Barzunoma, although references can be found to written
versions of the Barzunoma in the writings and articles of scholars such as
Anquetil du Perron, Jules Mohl, E. Blochet, Zabehulloh Safo and others.
Moreover, a series of articles, all very similar, have appeared in encyclo-
paedias published in Iran and other countries under the title ‘Barzunoma.
Recently, Akbar Nahvi has published an article entitled “‘What has not been
said about the Barzunoma) in which he presents information on the writ-
ten and oral versions of the Barzunoma. This article both summarises and
criticises the research of the aforementioned authors and of others who have
written about the Barzunoma (Nahvi 2006: 107-130).

According to the information available, the Barzunoma has been trans-
mitted both in poetry and in prose. It is believed that the poetical text has
65,000 verses (Safo 1342: 304; DJI 1375: 93). Manuscripts of this book have
been preserved in the National Library of Paris, in the Academy Library of
Dushanbe, in the Vatican Library, in the Academy Library of Cluj in Roma-
nia, and in Columbia University Library (pj1 1375: 94).

Researchers of the Barzunoma have mentioned the existence of an ‘old’
and a ‘new’ Barzunoma. According to the research by Akbar Nahvi, the
author of the ‘old’ Barzunoma was Mavlono Shamsiddin Kavij (Kavsaj),
while the author of the ‘new’ Barzunoma was Ato’l (Nahvi 2006: 16-118).

Recently, Muhammad Ja'fari (Qanavoti) published a small book of verse
under the title ‘Kitobi Burzu va devi dusar, in the journal Farhangi mardum.
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This book consists of 80 bayts or verses, and deals with the death of Barzu
(Jafari 1387/2008-9: 125-132).

Researchers have paid much less attention to the prose version of the
Barzunoma, which exists both in Persian and in Turkish. The prose text of
the Barzunoma is primarily found in the Sohnoma. In the Sohnoma, and
also amongst the people, Barzu is believed to be the grandson of Rustam
and the son of Sthrob, but this needs to be further examined.

The Oral Text of the ‘Dostoni Barzu’ (‘The Story of Barzu’)

The story of Barzu has been handed down orally in the past, but the oral
variants of this story have rarely been recorded by researchers. The reason
for this may be the fact that it takes a lot of time to record and transcribe
orally transmitted texts. An extensive oral variant of the story of Barzu may
be found in the tumor or collection of stories entitled Haft Laskar (Haft
Laskar 1377: 247-438). Oral variants of the story of Barzu have also been col-
lected by a number of individual scholars. Firstly, six versions of the story
of Barzu and Rustam may be found in Injavi Serozi’s Firdavsinoma (Injavi
Serozi 1369: 106-128). Secondly, the Russian scholar A.L. Grunberg has re-
corded stories on Rustam in Sarakhs, a town in the province of Khorasan
in the north eastern part of present day Iran in the years 1958-1959. These
stories were told by a storyteller named Ismo’il Yormuhammad, born in
1915 in Siston, who had heard many stories from his father. Later, in 1975,
Grunberg returned to Sarakhs with I.M. Steblin-Kamenski and recorded
the stories of Rustam on tape. One of these stories is called ‘Barzu), and has
appeared in Russian translation in the collection Skazki i legendy Sistana
(Skazki1981:106-128). In the commentary, it is stated that the story of Barzu
is sometimes regarded as part of the Sohnoma, but that it can be assumed
that this text is not part of FirdavsTs work, but rather an independent work
(Skazki 1981: 261).

In the Sixties and Seventies of the twentieth century, when I was between
12 and 17 years old, I heard the story of Barzu from my paternal grandfather
Fayzulloev Mullo Sarif (1888-1972). In 1989, I recorded a summary of this
story from the son of Mullo Sarif, Rahim Sarif (born 1925). In this text it
is said that the Barzu is the son of Rustam. This text was published in 1993
(‘Rustam va Barzu’ 1993: 24-26).

Other storytellers, namely Xalil Qosimov (born 1929), Ato Jabborov
(born 1930), Homid Sarif (born 1936), Vohid Sarif (born 1941) and Mul-
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lorav§an Kamolov (born 1956), have also summarised and transmitted what
they heard, as it was remembered by them. Xalil Qosimov and Ato Jabborov
regarded Barzu as the son of Rustam, while the others considered him to
be the son of Sthrob. I have indications that in the region of Panjakent in
Tajikistan a number of stories on Barzu are circulating, but these have not
been recorded so far.

It is natural, that every story in the oral tradition passes from one per-
son to another. When it is told again and again, some points are forgotten
by the storyteller and others are added. In 1995, I recorded another version
of the story of Rustam and Barzu, told by Jira Kamol (1921-1997), in which
Barzu is considered the son of Sithrob, just as in the written versions of the
story of Barzu.

In this version, as in other versions, the storytellers see Barzu as an inhab-
itant of the region of Boysun. Many old men think that Barzu once lived as
a farmer in Boysun. It is as if he was born here, and was afterwards sent to
Afrosiyob to battle Rustam. A short summary of the text is as follows:

- Sthrob marries Turkonxotun and gives her a ring; Stithrob is killed in his
battle with Rustam

- Barzu is born and when grown up works as a farmer together with his
mother

- Afrosiyob passes Boysun on his road and his soldiers demolish a field
of melons. Barzu attacks them with a spade and hits, wounds and kills

300 of them.

- Afrosiyob is worried and sends Piron, son of Gesa (Visa), towards Barzu

- Barzu is brought to court and tested

- Having crossed the Amu Daryo, Barzu is sent to war with Rustam

- Rustam is wounded by Barzu

- The veiled Zavora enters the battlefield instead of Rustam.

- Barzu hits himself on the head by accident with his mace and is captured
and taken to prison

- His mother is informed of his situation and crosses the river via Tirmiz;
she finds some friends and with their help succeeds in releasing Barzu

- Barzu fights Rustam for the second time.

- On the request of Rustam, the battle between Rustam and Barzu is sus-
pended for 40 days.

- Zavora poisons Barzu’s food.

- Turkonxotun informs Rustam that Barzu is his granchild.

- Rustam and Barzu, grandfather and grandson, together fight Afrosiyob’s
army of 10,000 soldiers.
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- Barzu sustains 72 wounds and is carried away on a horse, unconscious.
He is brought to the garden of the king of Farang, whose daughter Far-
angibonu falls in love with Barzu.

- A sslave girl also falls in love with Barzu. Helped by her cunning mother,
she fights to reach her aim.

- The king of Farang sends Barzu to prison.

- Rustam is informed on this by the daughter of the king of Farang.

- Rustam comes to rescue Barzu; the king of Farang is killed, Barzu mar-
ries Farangibanu and Rustam returns to Iran.

In previous centuries, the Story of Barzu and stories from the Sohnoma were
told amongst the people during meetings (jamomadho) and evening par-
ties (gastakho). According to Jara Kamol, a number of people (about 10-15),
close friends, came together in the winter season and in spring, and they
would have an ‘evening party’ (gastak). In winter they gathered in a house
and in spring they went outside to sit in a field or a meadow. This evening
meeting or gastak means to come together at someone’s place and to sit
around a table full of food, and to exchange stories, anecdotes, jokes, and
pleasantries, and to read stories from books. It is still a custom in Boysun to
hold a gastak, but the telling of epic tales or other stories has become rare.

It had been more than 25 years since the storyteller Jira Kamol had told
this story. I recorded his version of the story of Barzu in 1995 on tape. The
son of Jara Kamol, Mullorav§an Kamolov, also knows the story of Barzu,
and I have now recorded his version twice (on camera and on tape).

In the preceding centuries, wrestling ceremonies were not only held dur-
ing official feasts, but were also organised by wealthy people on the occasion
of a circumcision; wrestling champions from neighbouring countries would
also attend these parties. This had become a custom in Boysun and in other
parts of Central Asia. In the time of the emirate of Bukhara (until 1920), the
wrestling champions of Boysun would go to Bukhara and to Mazori Sarif
in Afghanistan.

Wrestling was also very popular during the Soviet era. In those years
60-80 per cent of the people who held circumcision ceremonies organised
wrestling games at the same time and, in some cases, wrestling champions
from Uzbekistan, Tajikistan, Turkmenistan, Kirghizstan and Kazakhstan
took part in these feasts. These kind of wrestling games are still common in
Boysun, although they take place less every year. I have heard on numer-
ous occasions heroic and epic stories in the context of analysing local and
regional wrestling games. Indeed, it is possible that the tradition of wres-
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tling is the reason why the epic stories to which storytellers refer are still
remembered by the people.

Jara Kamol says that Barzu comes from Boysun and he believes the
mother of Barzu was of Turkic origin. According to Jara Kamol and his
son Mullorav§an Kamolov, the area of Boysun has always been essentially
Tajik, but Turkic speaking tribes (Uzbek tribes, Qunghurot tribes) had also
arrived at its borders. Over the course of time these tribes mingled with the
Tajiks. Certainly, Sihrob marrying a girl from an Uzbek family was a good
way to promote the friendship between Tajiks and Uzbeks.

Most storytellers mention that Boysun has long been a hunting ground
for heroes. Indeed, heroes like Rustam and Suhrob came from different
areas to Boysun in order to hunt or to train.

It is possible that in this version some episodes were forgotten by the
storyteller and others may have been added - this would become clear from
a comparison between the written version and the oral version, but we will
not go into this any further here.

At the beginning of the story, Barzu is presented as a simple, ignorant,
short-sighted countryman. At the same time, he is also said to be sincere,
hospitable, full of honour and hard-working; in other words, a generous
farmer. The storyteller has thus expressed the characteristics of Barzu, and
continues:

Barzu means bull! That is the meaning, a fierce and strong bull, work-
ing the field and taking what is his share from the field. That is why they
have named him Barzu the farmer. For him farming comes first, from his
eighth birthday onwards he has been working the fields. With a spade he
has ploughed the earth and has harvested from it.

His mother is very friendly towards her son, and in times of trouble she has-
tens to rescue him. Although the old Rustam is weaker than he used to be,
he is — as the heroes of old - sincere and friendly, and when his grandson is
in trouble he rushes to save him from death.

Other figures in the story of Barzu support the development of the story
and the vicissitudes of the real heroes and those who surround them. It
should be mentioned that some of the names of the figures in this text are
different from those in the written versions. Perhaps the storyteller has for-
gotten the names over the course of time.

It can be argued that it is more appealing to listen to a story than to read
it. When the story is told, a number of people are present. The audience
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listens attentively. The storyteller has drawn his audience towards him by
the magic of his words, in such a way that no one dares to ask a question.
Customarily, the storyteller raised his hands for prayer. The text of one oral
version of the story concludes with a question from me, concerning the
talent of the storyteller Mullo Sarif; the answer given by the storyteller was
typically modest.

The Language of the Text

The story is told in the Tajik dialect of the village of Pasurxi. Exactly what the
storyteller told is exactly what has been put on paper, which is also useful for
dialectological research. We will not speak extensively about the language of
the story, but we will refer to a number of issues.

The most striking features of the text are: the diverse pronunciation of
one and the same word, the touched-up expressions, the obscure words,
the addressing of the audience, the emphasised way of speaking, the differ-
ent callings, the repetitions, and the curses, which all make the text more
attractive to the listener. For example, the obscure interjection ‘unci’; the
designation ‘Cirraz, which refers to the high voice of a person; the ‘Sagar-
Saqar’ that expresses the sound of a horse walking; ‘vaghar-vughur, which is
the noise of a crowd; ‘hingir-hingir, the neighing of a horse; the rude curse
‘e kusi yeget-ba’; the calling ‘uuuu’ ‘eeee’, ‘ore!’, etcetera.

In some cases, the storyteller employs the speech of fairytales, in order to
connect the different events, such as: ‘gapa az inja sunaved’ ‘Listen to this.

In the written version there is a place called Singon, which is visited
by Afrosiyob and where Afrosiyob meets Barzu. In Boysun there is also a
place called Cing. It seems that there is a melodious connection here: Sing
+ on and Cing. I do not know whether there is an etymological connection;
proofs are necessary to verify this. In order to solve this kind of problem it
would be very useful to collect and research the toponyms of Central Asia.
What may be mentioned here is that there is a place in Samarkand that is
called the ‘Tali Barzu, the ‘Hill of Barzu’ Archeologists have found there
remnants of Sogdian culture. These findings can be dated back to the sec-
ond and third centuries A.D. At its centre there was a palace, surrounded by
buildings. In addition, Soghdian inscriptions have been found at this place
(EST. 7.7 1987: 236).

Because the Tajiks and the Uzbeks live in the same ecological environ-
ment, it is natural that their languages have influenced each other. During
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the storytelling performance, Uzbek words may be heard, such as: ‘aylanmis’
(to turn, to circle); ‘butam’ (a term of endearment); ‘yana’ (again); ‘kiyim’
(clothes); ‘kurismis (meeting); ‘qalgon’ (shield); ‘qamoq’ (prison); ‘ganat’
(wing); ‘quyma’ (fitting); ‘pitisli’ (similar); ‘sayla’ (choice); ‘tentak’ (mad);
‘ugh’ (arrow); ‘uxsa’ (similar); “‘ega’ (owner), among other words.

Some Russian words have entered the language of the people of the for-
mer Soviet Union as a result of the media and the communal Soviet life.
In this text, the words ‘kapek’ (kopeke, coin); ‘mament’ (moment, at this
instance) and ‘rana’ (wounded) have been used.

In the text of the story a variety of words, morphology and syntax of
the dialect - even incomprehensible sentences — may be noted and which
researchers of spoken language can use.

Concluding Remarks

The story of Barzu is only famous amongst the Tajiks in this particular area
that has been studied. I have tried to find information on oral versions in
Uzbek. I have interviewed people from the Uzbek villages of the Boysun
region, and asked whether they knew the Uzbek version of this story. To
date, no Uzbek version has been found. However, a prose version in Uzbek
is present in the Uzbek version of the Sohnoma.

In my opinion, the story of Barzu has spread throughout Boysun via
book readers and storytellers. In order to make Barzu more attractive for
their audience, the storytellers from Boysun told that Barzu was born in the
Boysun area. Thus, the people, who are convinced of the truth of fairytales,
myths and epics, believed that Barzu is in fact from Boysun. It is common
practice for storytellers to sometimes insert the names of local places or
people into their stories.

In conclusion, one may say that the stories from the Sohnoma, in par-
ticular those stories about Rustam and his family, have been very popular
in the past amongst the people. This popularity can perhaps be connected
to the popularity of wrestling and wrestlers amongst the people. It is still
possible to record the most recent examples of epic stories from the people
of Iranian origin. Every time I interview people, the storytellers give me a
summary of a story, which might be their latest information on a certain
text. Of course, if they stop telling these stories, they will disappear.

At present, there are a number of scholars who believe that nothing has
been preserved amongst the people, and they point to the fact that every
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year the people’s interest in orally transmitted traditional stories becomes
less and less. But this is not true. Indeed, in the years ahead, it will be pos-
sible to find traces of earlier oral literature and culture. For this reason, it is
vital to record as much as possible, while it is still possible.

The last time I went to interview the elderly people of the village of
Pasurxi, in October 2007, I asked them whether they knew something about
Barzu. It was very illuminating for me to hear the elders say: “‘We have heard
of Barzu the farmer from our grandfathers. They have told that Barzu had
much land in this very place Yakkatut (south of the village of Pasurxi). He
cultivated melons and watermelons’

I sincerely hope that in the future more material will be collected, and
that the oral variants of Sohnoma-related texts will be published.

Ravsan Rahmoni, 2009



Translator’s note

The translations are based on a standardised Tajik version of the stories
on Barzu, as told by Jara Kamol and Mullorav$an in the dialect of Pasurxi.
Accompanying the translation is the standardised Tajik text in Latin trans-
literation. Rav$an Rahmoni has prepared these standardised texts on the
basis of his original transcript of the recordings. This original transcript,
in Pasurxi dialect, can be found in the appendices: the story of Jira Kamol
in Tajik-Cyrillic script and the story of Mulloravs$an in a Latin translitera-
tion. The introduction by Rav$han Rahmoni is a partial translation of the
Tajik introduction accompanying Dostoni Barzu dar guftori Jira Kamol,
Dushanbe, 2007. Some additions were made to the original introduction by
Rav$an Rahmoni in 2009.

The transliteration is based on the rules of Tajik orthography that, in
some aspects, differs markedly from what the user of transliteration systems
for Persian may expect.

The Cyrillic script used for Tajik maintains /o/ for /a/. It is common prac-
tice in Tajik orthography to hyphenate /u/ and /i/ in certain positions, such
as /1/ at the end of words. However, in other positions /i/ may reflect either
the long or the short vowel. The /e/ is almost always long, denoting ya-yi
majhiil. The use of hypenated /4/ in Tajik orthography is bound to different
rules: /a/ does not necessarily denote the long vowel, while /u/ reflects both
the long and the short vowel. Therefore, we find Jira Kamol next to Barzu
(both @ and u are long vowels here) and Sithrob next to kujo (both @ and
u are short vowels here). For further details concerning Tajik orthography
please refer to A Tajik Persian Reference Grammarby John Perry (Leiden/
Boston: Brill 2005).

Gabrielle van den Berg






«Dostoni Barzu» dar guftori Jara Kamol

‘The Story of Barzu’ According to Jira Kamol



«Dostoni Barzu» dar guftori Jara Kamol

Gityanda: Jara Kamol (1921-1997).

Makon: Dehai Pasurxi, nohiyai Boysun, Jumhurii Uzbekiston.
Ta’rix: Dekabri 1995.

Vositai zabt: Diktafon.

Farohamovaranda: Ravéan Rahmoni.

JORA KAMOL: Sithrob Turkonxotunro ba zani megirad. Hamrohi vay
hamcun zanusay zindagi karda, baromada meravad. Lekin ba vay yak nigin
doda meravad.

RAVSAN RAHMONI: Turkonxotun niginro megirad?

JORA KAMOL: Ha, niginro dar dasta$ megiradu memonad. Aknun digar hi¢
Cize nest-diya! Baca dar iSkam... Ba’ad ¢il $abu ¢il raz inho ham¢un zanu
$uy zindagi mekunand... Vay [Sithrob] zanasro dar in jo monda, ba Eron
meravad, ana ba samti Eron rafta az daryoi Amu guzasta, hamrohi Rustam
dastu bozu [jang] mekunad, Sthrob. Rustam se marotiba meguyad:

«Tu avlodi ki hasti? Tu az kujo meSavi?!»

«Tu naslu nasabi manro pursida ¢i mekuni?» — megtyad, Sthrob va
badnafsi karda, Rustamro ba boloi sara$§ mebardorad.

Hamin dam Rustam meguyad:

«Pahlavonho sar doda, sar doda ma$q mekunand».

Dar hamin lahza:

«Mana, sar dodam» - gufta, sar medihad, Sthrob.

In, hamin Rustam, yakbora, vaqtro istifda burda, hamin inro
[Rustamro] bardosta mezanadu tavre ki dar bozor narxi ¢izero napursida,
xarid mekunand, misli hamon, napursida, Sthrobro xanjar mezanad. Vay
[Rustam] ba jonas ser $udagi-diya. Cunki Rustam pahlavoni rityi jahon-

diya.
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JORA KAMOL: Stuhrob takes Turkonxotun. He marries her and leaves. But as
he leaves, he gives her a ring.

RAVSAN RAHMONTI: Turkonxotun accepts the ring, does she?

JORA KAMOL: Yes, she takes the ring in her hand and puts it on. That is all,
mind! She had a child under her heart, she was pregnant...Then they live as
man and wife for forty days and forty nights... Sthrob leaves her and goes
there, you know, to Iran. He crosses the river Amu and starts to fight Rus-
tam. Rustam says three times:

“Whose son are you? Where are you from?!”

“Why do you ask for my ancestry?” — Sthrob says in anger, and he grabs
Rustam by the head.

Immediately Rustam says:

“Heroes fight this way: they seize each other and let go again”

Quickly Sahrob says:

“See, I let go again” — he says this and lets go.

Then, all of a sudden, Rustam sees his chance and hits Sthrob to the
ground and, without thinking of the consequences, he stabs him with his
dagger. He had had enough of it you know. After all, Rustam was a world
champion.
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In [Sthrob] hamin ki Rustamro ba boloi sara$§ mebardorad va poi Rustam
az zamin kanda me$avad, xud ba xud meguyad: «Uh! az in muram behtar
ast!». Dar hamin vaqt bo xanjar Sthrobro mezanad. Sahrob dar hamon
holat megtiyad:

«Hoy nomard! - megayad, Sahrob - padaram, Rustam, nasud-diya!» -
meguyad.

«Ah!» - megtiyad. Holo Rustam dar boloi Stthrob ast. Xanjarro az badani
4 nagiriftaast. Rustam takror mekudad:

«Padaram, Rustam. Padar, Rustam...»

«Man bacai Rustam. .. ha, ana man Zarinabonuya [roviba ivazi Tahmina
Zarina-bonu megtyad] baces».

«Uh!» - megiiyad Rustam, vaqte ki Stthrob nomi Zarinabonuro girift.
Rustam megiyad:

«Uh!» - megiyad - tu az Samangon?»

Darrav Rustam harkat mekunad:

«Nusdori biyor!» — megtyad.

Yak tan ba borgohi pods$oh asp metozonad «ntsdori ber» gufta.

Rustam megiryad, menoladu megtiyad, ki: «ba¢i xudamro xudam xanjar
zadam, ki to davri giyomatro, in raftor az nomi man nameravad. In yak
nang Sud baroi mann.

Odame, ki baroi nasdoru meraft aspasro ba yak $oxi daraxt basta
meguyad:

«E, dar kusi modara$» — ba xudo tavba kardamu - «az baroi in [murda],
man asp medavonam? Dar in razi garmo?».

In mard lingi xudro bolo bardosta, xurrok kasida xob meravad. To in
lahza Sihrob memurad. Rustam baroi Stthrob mestizad, misli kabob biryon
mesavad. Xele norohat $uda, ba lagkari xud amr medihad. Cunon mejangad,
ki lagkari Afrosiyobro az ¢or his yake ham namemonad. Tamomi laskarro
ba daryoi Amu garq mekunad. Rustam ¢or xoharzoda dost, ki har yaki
vay ba misli azdahor, hatto az Rustam ziyod bud. In ¢or tan az ¢or taraf,
laskarro ihota karda, na pas raftan memonand, na pes raftan memonand,
na pahld nastan memonand; mezanand, yaksonasro mekasand. Ana az
injo Afrosiyob, maglub $uda, bo saru rai ¢ubxarda dar pods$ohii hamin
Samarqand memonad.

Az bayn 10-12 sol meguzarad. Yak riiz, ana aknun hodisae mesavad...
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When Sthrob grabbed Rustam by the head and his feet were lifted from
the ground, Rustam had said unintentionally: “Oh! I'd rather die!”. At that
moment he stabbed Sithrob with his dagger. Sithrob, stabbed, says:

“Hey, you coward! If only Rustam, my father, was here!”.

“Ah!” - Rustam says. Now he is bending over Suhrob. He had not yet
taken the dagger out of Sihrob’s body. Rustam repeats:

“My father, Rustam...what do you mean... father, Rustam...”

“I am the son of Rustam... yes, and the son of Zarinabonu [the story-
teller says Zarinabonu instead of Tahmina]”

“Oh!” - Rustam says, when Stthrob speaks of Zarinabonu. Rustam says:

“Oh!” - he says - “Are you from Samangan?”

All at once Rustam moves:

“Bring something to drink!” - he says.

A man hastens his horse to the court of the king, all the while shouting
“Bring something to drink”!

Rustam cries and wails, saying: “I stabbed my own son with a dagger, and
until the day of resurrection, this act will be identified with my name. This
is a disgrace for me”.

The man who went to fetch something to drink ties his horse to a tree
and says:

“God damn it” - he swears - “Do I have to hurry up my horse for him
there? In this heat?”

This man takes off his clothes, has something to eat and goes to sleep.
And then Stahrob dies. Rustam is in deep grief over Sihrob, he is burning
from grief like roasted meat. He becomes very angry and commands his
army. He fights in such a way that none of the four battalions of Afrosiyob’s
army remain. The whole army drowns in the river Amu. Rustam had four
nephews, each of whom fought like dragons; they were even stronger than
Rustam. These four surrounded the army from four sides, so that no one
could go forwards or backwards. They beat them to a pulp. Afrosiyob, van-
quished, remains thereafter in his kingdom in Samarkand, his head and
face beaten.

Ten or twelve years pass. And one day, this is what happens ...
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Inro monedu gapro az in jo $unaved...

Pisari Turkonxotun tavallud mes$avad. Nomasro xudi modar intixob
mekunad. Modar megiyad, ki nomi pisaram Barzu. [Rovi ma’nii nomro
Sarh medihad: Barzu ba ma'noi barzagov ast! Yane buqqai [govi nari] dagal,
ki hangomi Sudgori zamin istifoda meSavad va haqqi xudro judo karda
megirad. Az baroi hamin nomi bacaro Barzui dehqon megiiyand. Barzu dar
dehqoni dar maqomi avval bud, ki dar hastsolagias zamin merond. Bo bel
zamin poybel karda, az zamin hosil megirift].

Hamin tavr hokimi mintaqai X@ijabulgon, ki dar on tarafi hamvori [rovi
bo dasta$ ba samti garbii dehai Pasurxi iSorat mekunad], joe hast ba nomi
Yakkatut va yak tut dorad, in tut ham az zamoni xele qadim mondagi,
meguyad:

«Rav - megiiyad hokim - hamin zaminro kist kunu xtir! Tu misli naberai
man bosi».

Hamin tavr Barzu bo modara$ dar haminjo omada, zaminro kist karda,
zindagii xudro pe$ mebarad. Dar fasli tiramoh, dar yak taraf xarbuza, dar
yak taraf tarbuz, dar yak taraf handalak, dar yak taraf bodiring, dar yak
taraf sabca [xarbuzai nopuxta] hosil farovon ast. Barzu dar yak s xob ast.
Az garmii havo araq kardagl.

Podsoh - Afrosiyob dar hamin tiramoh bar ziddi Eronsoh, ba muqobili
Rustam boz ham lagkar mekagad.

Afrosiyob ba hamin mintaqa meoyad:

«Heeey — megiiyad ba vazira§ — dar haminjo hamrohi Sihrob omada
budem - megtiyad - boz haminjo omadem» — meguyad.

U az Turkonxotun va pisara§ [Barzu] tamoman bexabar ast! Bad
meguyad, ki:

«Ey - megiiyad - dar kujo ¢ize bosad, ki dahani xudro $irin kunem».

Aknun mexohand, ki pas az gust va xarokhoi digar yak ¢izi Sirin, xarbuza
xarand.

«Ha, baloi Sumo dar jonam, paydo mekunem... Eh - megayad vazir
ba xizmatgoras$ — dar hamon mahali Yakkatut xele farovon ast. Az hamin
balandi guzared mebined».

Az mintaqai Sargiyozi odamoni Afrosiyob poyon niSeb mesavand.
Hamin, dastam [murojiati rovi ba $unavanda], sesad kas yakbora mebiyod
ba zamini Barzu. Sesad aspaki az laskari Afrosiyob. Sesad tan yakbora
hamin tavr meoyadu...
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Listen to my words...

The son of Turkonxotun is born. His name is chosen by his mother. His
mother says, my son’s name will be Barzu. [ The storyteller explains the mean-
ing of the name: Barzu means young bull! That is a wild bull, who works the
land and earns his keep that way. That is why they say that he is Barzu the
farmer. Barzu was first in farming — when he was eight years old he was tilling
the land. He works the soil with his spade, and reaps the earth].

And so it happens that the governor of the region of Xtjabulgon yonder,
in the direction of the plain [the storyteller points to the west of the village of
Pasurxi], where you can find a place called Yakkatut with a mulberry tree, a
very old mulberry tree, says:

“Go on” - this governor says - “Work the land and eat from it. You will
be like a grandson to me”.

So Barzu and his mother came here, and they worked the land, and lived
their lives. In autumn, there was a patch of melons, a patch of watermelons,
a patch of honeydew melons, a patch of cucumber, a patch of bitter melons
- the harvest was plenty. Barzu slept in a corner. He was all sweaty from the
heat.

That autumn, the king Afrosiyob had marched against Rustam and
against Iran again.

Afrosiyob comes to this region:

“Heeey” - he says to his minister - “We have been here with Sthrob” -
he says - “And now we have come here again” - he says.

He was entirely unaware of Turkonxotun and her son! Then he says:

“Ey” - he says — “Where can we find something sweet to eat?”

They wanted to have something sweet, melons, after a meal of meat and
other food.

“We will surely find you something ... Hey” - the minister says to his
servant — “In this region of Yakkatut there is plenty. Go up there and have
alook”

The people of Afrosiyob step down from the land of Sargiyozi. Now,
my friend [the storyteller turns to the listener], three hundred people sud-
denly come to the land of Barzu. Three hundred horsemen from the army
of Afrosiyob. Three hundred men come all at once like this and ...
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[rovi ba Sunavanda mefahmonad: hamin bogi Nurillo, megiiem, dar
zamoni amiri Buxoro in mintaqa bogi Nurilloboy bud], dar poyoni hamin
bog in sesad tan pahn mesavad, sip-siyoh! Saqar-$aqar-aqar-3aqar, vagur-
vugur, aspho hingir-hingir mekunand. Yak zamon Barzu, ki xob bud bedor
meSavad, mana in tavr karda [rovi bo iSorati dastas niSon medihad] ba
modara$ megtyad:

«O¢a, vay ¢ gap?» — meguyad.

«A, batam - megiiyad — baromda bin. Yak balo zer karda omadast» -
megiyad modar.

«Kujoro?» — meguyad Barzu.

«Palakro, hamaro poymol kard» — megityad modar.

«Eh, & vay?» — meguyad Barzu - xayr, yakta-duta girifta, meraftagist-
diya - megtiyad - rahguzar budagist» - megtyad.

«Ne! - megtiyad — hama joro poymol kard, xez! odam bos!» - meguyad
oca, dodu voy gufta figon bardost.

«E, modaram baroi ¢i in tavr guft» — gufta, az joya$ mexezad, ki daruni
palak hamin asp medavad; ba’zero asp kafond, ba’zero nobud kard. Ana
bad Barzu meguiyad:

«Uy-tty! Pahlavonho, $umo rahguzar-mi, xarbuzaxiir-mi, tarbuzxir-mi,
0, az sohibas yak dahan pursida, Gro rozikarda gireton name$avad-mi? O in
qadar poymol nakuned, baroi mo ham boqi monad» - megayad.

In hamin yak kaloni pe$voi onho, ki dar boloi asp xudro kasola karda
meistod ba Barzu meguyad:

«E $irmak! [kadak!] Inro mo ba $ohi olam mebarem! Ba tu ki yod dodast
in gaphoro» - gufta, hamin omada Barzuro yak gam¢in mezanad.

In hamin qamcinro ba hamin tarafa$, mana ba hamin tarafi raya$
mezanad [rovi bo dast niSon medihad]. Kame ta’sir mekunad, bo qam¢in
ba kift mezanad, vale ba rity merasad.

«Utah!» - megiiyad Barzu, obi ¢a§mas$ meburod az zarbi gam¢in. Bad
meguyad, ki:

«Ee, ham ba palakam daroed! Ham poymol kuned! Ham duzdi kuned!
Ham boz manro qamc¢in zaned, ee?! Xayr, mani $irmak, ba tu ham yak $ir
makonam» — meguyad.
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[The storyteller explains to the listener: we say that the garden of Nurillo,
in the time of the emir of Bukhara, this land was the garden Nurilloboy], at
the far end of this garden these three hundred men disperse, all is black!
The pounding of hooves everywhere, the whinnying of horses. Suddenly
Barzu is startled from his slumber, this way [the storyteller shows how with
his hand] and says to his mother:

“Mother, what is this?” - he says.

“Hey child” - she says - “Go out and have a look. Some disaster has
befallen us” - his mother says.

“Whereabouts?” - Barzu says.

“The fields, they have been trampled” - his mother says.

“So what?” - Barzu says — “Well, if someone takes a few things, and
leaves, all right” — he says - “It is a passing place” - he says.

“No!” - she says — “Everything has been trampled upon, come on, rise,
be a man!!” - his mother says amidst shouting and wailing.

“Why does my mother act so strangely” — Barzu says, rising from his
seat. In the field a horse is running, damaging and destroying the melon
beds. When he sees that, he says:

“Hey hey! Heroes, you are passing through the fields, taking some mel-
ons and watermelons, so be it, but wouldn't it be an idea to ask the owner for
permission? And do not trample the field in this manner, leave something
for us to eat as well!” - he says.

One of the horsemen, their leader, who is busy hoisting himself onto his
horse, says to Barzu:

“Hey you baby boy! We bring this to the king of the world! Who has
taught you to speak like this?” - this man says, as he walks towards Barzu
and slaps him on the face.

He had his whip on his side, and he hits him on the face here [the story-
teller shows how]. It would not have hurt much if he had hit him on the
shoulder as he meant to, but instead he hit him on the face.

“Ouch!” - says Barzu, and tears well up in his eyes from the blow of the
whip. Then he says:

“Well well! Come into my fields! Trample the fields! Steal the crops! And
then hit me as well eh?! Fine, if I am a baby, I will let you taste some milk
too!” - he says.
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Yak bela$ budast, hamin sari belro zada mesikanad, bo dastai bel onhoro
«qadama tayoq» [nomi bozi] mekunad. Ya'ne bo dastai bel, ki misli tayoqi
[¢abi] bozi ast onhoro mezanad.

Az hamai onho, az sesad kas, faqat 13 kas ba zir gurexta xalos mesavad.
Hama pesi pod$oh meravand - sar kafidagi, dast sikastagi, girya kardagi.

«0, ha? Ci $ud?» — mepursad podsoh.

«E, hamin tavr $ud» - javob medihand.

Bad podsoh, Afrosiyob, yakbora hastsad kasro mefarmoyad:

«Raved - megiiyad - hamrohi xonu mona$ torumor karda, ba xonaa$
ota$ monda girifta biyoed» — megiyad.

Bad Pironi Gesa megtyad:
«Isto-isto - megiityad, qur'a mepartoyad - dar qurai man on tavr nest»
- megiyad.

Vay folbin budagi-diya, zar folbin budagi.

«Ha» — megtiyad.

«In az nasli Sthrob ast — megiiyad, in az Turkonxotun $udagi - megayad
- on hastsad, yo hazor, jam’ dah hazor lagkar ham bifiristi ba yak puli no¢iz
arzi$ nadorad - megtyad - magar xudi tu nadidi, ki az sesad kas senzdah
kas mond?» — meguyad.

«Ha» — megtiyad podsoh.

«Ba yak tanga namegirad - meguyad Piron - bo yak dastai bel in qadar
odamro zad - megtyad — mana in $ohidho megtyand - megtyad - agar bo
xudi bel mezad, bogimonda ham zinda namemond, - megayad - biduni bel
zadast - megiiyad - rioyat kardast» — megtyad.

«Ci mekunem? Gir! Mana hastsad kasro, xudat birav» - megiyad
podsoh.

«Ore, — megityad - ba man hagsad kas darkor ne» — megtiyad Piron.

Piron az sipohi, az odamoni nagz-nagz 8o kasro megiradu hamin ba
aspho savor $uda, hamin bo aroba-mi, kajoba-mi tavassuti inu on xuda$
omada, ovoz barovarda Barzuro da’vat mekunad:

«Uua dehqon! U polizkor! Ana, ba¢am, ha in tarf baroyed».

«Ha, salomaleykum, valeykumassalom» — javob medihad Barzu.
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He takes a spade, breaks off the upper part of it and starts beating them
with the spade’s handle as if he was playing a game of croquet.

Of all the horsemen present, three hundred in all, only thirteen could
flee, and not without trouble. These thirteen went to the king, their heads
injured and their hands broken, and crying out loud.

“Hey now, what has happened?” - the king asks.

“So-and-so happened” - they answered.

Then the king, Afrosiyob, immediately summons eight hundred soldiers:

“Go” - he says - “Wreck his house and his belongings, set fire to it and
come back again” - he says.

Then Piron son of Gesa says:

“Stop, wait a minute” - he says. “It has been predicted otherwise” - he
said. He was a soothsayer, he could read the signs really well.

“All right” - the king says.

“He is born from Stithrob and from Turkonxotun” - he says — “It does not
matter whether you send eight hundred, a thousand or all your army of ten
thousand” - he says - “Haven’t you seen how only thirteen horsemen were
left out of three hundred?” - he says.

“Well, yes” - the king says.

“He is not to be caught easily” - Piron says — “Just with a spade’s handle
he blew away so many people” - he says - “Look at what these witnesses
say” — he says — “If he would have hit them with the spade proper, no one
would have survived” - he says - “He did not hit them with the spade” - he
says — “He has been considerate” — he says.

“What can we do? Come on! Take these eight hundred, and go by your-
self” - the king says.

“Yes, fine” — he says — “But I do not need eight hundred men” - Piron
says.

Piron takes eighty men from the army, good men, and they go on horse-
back, and they take carts and baskets. They arrive at Barzu and invite him
outside:

“Hey farmer! Worker of the land! Hey boy, come here”.

“Greetings to you” — Barzu answers.
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Ba ogis$ kasida voxtri mekunad, Barzu hayron memonad. Mebinad, ki
yak odami muaysafedi nuroni.

«E, 0, hamin, mo hamin tavr yak rohguzar budem az Samarqand omada
budem, hamrohi $ohi olam. Hamin ¢&i tavr meSavad, ki du-se xarbuza-mi,
tarbuz-mi, hadaha ba mo marhamat kuned. - (aka [rovi ba Sunavanda
murojiat mekunad], hamin Piron dar xalta tillo burda bud, ana dided-mi,
dar ¢andin xalta) - mana xudaton Sumorida gired» — guft Piron.

Barzu hayron memonadu mepursad:

«0O, hamin holo yak gurith odam omad hamonho ham az §umo bud-mi?»

Piron javob medihad:

«E, mohon onhoro namedonem! Moro $ohi olam firistod. Onho
ki namedonem, mana man xudam omadam. O, magar baroi $oh az in
xarbuzavu tarbuz bo rizoyati xud nadihad mesavad-mi? Pursida gir1 halol
mes$avad, odamon ba hamdigar payvand mesavand...»

Barzu [xaltai tilloro dida] hayron memonad.

«Gired, bacem, gired. Mana, har¢i mexohed gired. Moyon az palaki
$umo ba in asp, ba in xar ham megirem, $umo pulasro gired» - megtiyad
Piron.

Ana, mardonagii Barzu dar hamin jo in ast, ki yak tanga namegirad.
Barzu megtiyad:

«E padari buzurgvor - megiiyad - manro, ki polizdor hisob karda, $umo,
ki az hisobi pod$ohi olam - megtiyad — ba hamin jo omaded, man dar tahti
dasti hamin pod$oh bosam, pul giriftan ba man joiz nest» — megiyad.

«A, jon? Joiz nest? O barakallo» — megtyad Piron - marhamat, ba aroba
suvor $aved, qasr ravem. Ba sthbati podsoh. YAk muloqot kuned».

Ana, inro Sunida modara$ meguyad:

«Xayr, bacem, birav — megiiyad. Az modar ijozat megirad. Modar ijozat
medihad. Be ijozati modar nameraft. Turkonxotun megtiyad - xayr ba¢em
ixtiyor dori birav».

Bad Barzu ba aroba savor $uda meravad. Ana, ba on jo merasad.
Afrosiyob hamin tavr mebinadu badanas vazzi [larza] mekunad.
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He meets him and embraces him, and Barzu is surprised. He sees a radi-
ant old man.

“We were just passing from Samarqand, with the king of the world. How
would it be, if you would offer us a few melons and watermelons? - (brother
[the storyteller turns to the listener], Piron had brought a sack full of gold,
you see, a few sacks full) - And take this in return, count it yourself” — Piron
says.

Barzu is astonished and asks:

“The group who just passed by, did they belong to you?”

Piron answers:

“We do not know them! We have been sent by the king of the world. We
do not know them, I came by myself. Would it not be possible to give a few
of these melons and watermelons? If we ask politely, please take it, it would
be an honour, we bring people together ...”

Barzu, who has seen the sacks of gold, is astonished.

“Take it, my boy, take it. Come on, take whatever you want. We take from
this field, on horseback, on donkeys - you get paid for it” — Piron says.

But Barzu was a chivalrous man, and he would not take a penny. He
says:

“Honourable father” - he says - “You have come here from the ranks of
the king of the world, to me, a farmer - I am a servant of the same king, and
I cannot accept money” - he says.

“Dear boy? You cannot? God bless you” - Piron says - “Come on, get in
the cart, we will go to the palace. To meet the king”

When she hears this his mother says:

“Right my child, go” - she says. He asks permission from his mother. His
mother grants permission. He would not have gone without it. Turkonxotun
says — “All right child, you are free to go”.

Then Barzu gets in the cart and leaves. They arrive at the palace. Afrosiyob
sees him coming and trembles all over.
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«Uh! - meguyad, haybati [vajohat, tana] in 70 marotiba az Rustam ham
ziyod ast-ku - megtiyad - va holon ki sinnu soli in ba¢a xurd ast» - megtiyad.

Ba hamin tariq Barzui dehqon ba monandi Sthrob xusray, xu§qomat,
zebo, nest. Barzu dabang [kaltavu farbeh], misli gal, zarang [tarang],
siyohguna, ba monandi gov [kalon]. Hamin tavr gub-gala [kaltavu farbeh]
ast. Barzu ba misli Sithrob ba tojik monand nest, Barzu ba tizbek monand
ast. Bad ana Pironi Gesa meguyad:

«In [Barzu] - meguyad - misli modara$ ast, ba padar monand nest —
megiyad - ba modar monand.

«Ore» — megiiyand.

Bad Barzu mesinad.

«Akun inro ¢i xel az sanji§ guzaronem?» — megtyad podsoh.

Magvarat mekunand. Baroi dilxu$i Soirhoro ba darbor da’vat mekunand,
to ki Barzuro imtihon kunand. Bad megtyand, ki har yaki Sumo dar yak
vazni $e’r1 yak Cizro tarif kuned. Bad ba Barzu ham megtyand, ki kani
marhamat tu ham ¢ize gay.

Akun Barzu pods$ogi-mossogiro kore nadorad-diya, ¢unki dar dast
gastagl. [Ziyofati kalon, mehmonho ziyod, har kas har ¢iz mexarad]. Barzu
ham ba gusae meravadu yak soni yak gasfandi kustagiro kasola karda ba
nazdi deg meoyad, ki yak o$paz, mana in tavr [rovi bo dasta$ sixkabob
puxtanro niSon medihad] kabob, sixkabob karda istodaast. In ham hamon
soni gasfandro ba pesi @ meguzoradu vay baroya$ kabob puxta medihadu
Barzu kabobxuari mekunad. Hamin tavr, na dar nazdi pod$oh mesinad, na
hamrohi darboriyoni digar mesinad, na ba sari dastarxon meoyad.

Sab bazmi $oiron Sur®’ $ud, yake megityad:

«Dar jahon! Ovozi ¢1 beh bo$ad?! Odam $unavadu orom girad?»

Yake megiiyad:

«Ovozi bulbul bosad».

«Ha, bale! Ba in kas yak sarhang [sanduqcai javohirot] dihed».

«[Ovozi] duyum ¢i bosad?»

«Ovozi nay bosad».

«Ha, bale! Ba in kas ham yak sarhang dihed».
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“Wow!” — he says — “He is seventy times as big as Rustam” - he says —
“While he is still a small boy” - he says.

Barzu the farmer was not as beautiful and tall as Sithrob. He was coarse,
rough, a squat figure, but huge, like a ghoul, blackish, big as a cow. Coarse
and stocky he was. Barzu did not look like a Tajik like Stthrob, he resembled
an Uzbek. Then Piron son of Gesa says:

“This boy” - he says — “Looks like his mother, he has no resemblance to
his father” - he says - “He is like his mother”.

“Indeed” - they say.

Then Barzu sits down.

“Now how can we test him?” — the king says.

They discuss this matter. As an entertainment, they invite poets to the
court, so that they can test Barzu. They tell the poets to each compose a
poem in praise of something. Then they tell Barzu to do the same.

Now, Barzu had nothing to do with kings and courts, since he had been
brought up in the wild. [There was a great banquet, with many guests, and
everything is eaten by everyone of them]. Barzu moves away to the corner
and comes to the cooking pot with a piece of fresh mutton. There, a cook is
busy preparing roasted meat. They exchange meat and Barzu starts to eat
the meat. Thus, he does not sit with the king, or with the other courtiers or
near the banquet itself.

At night the poets’ feast begins, and one man says:

“In the world! What would be the best sound? To listen to and relax?”

A man says:

“That would be the nightingale’s song”

“Oh yes! Give him a box”.

“And secondly, what would be the best sound?”

“The sound of the reed-flute”.

“Oh yes! Give this man a box to0”.
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Barzu gap namezanad, kabobasro in tavr [rovi tarzi xirdani kabobro
niSon medihad] xarda istodaast. Bad dar nazdi Barzu kase bud, ki ba tagi
deg ota$ meguzost, az vay mepursad:

«Sarhangas ¢i vay?» — meguyad Barzu.

«Eee! - megiiyad - tu holo namedoni-mi?» - megtiyad on kas.

«Namedonamp.

«Dar daruni vay tillo tanga hast» — meguyad.

«Baroi ¢1 medihad, inro?» — megiyad.

«Baroi gapi hamon».

«Eh, in pod$oh axmoq budast» — megiiyad Barzu.

«E dam, dam, dam, dam ovoz nabaror».

«E axmoq buday-e! - megtiyad, ki — baroi ovozi bulbul guftan, ovozi nay
guftan - meguyad - yak-yak sarhang medodaast» — megtiyad Barzu.

Bad, boz digare meguyad:

«Dar jahon bii ¢i foram bo$ad, xu$rity bosad, muattar bosad?!»

Bad boz yaki digaras megtiyad:

«Ovozi atirgul bosad, bai atirgul».

Bad Barzu in tavr nigoh mekunad. YAke meguyad:

«Atirgulob xus$ ast!»

«Ore, ba inho ham sarhang».

Hamin seyumasro nagufta. Barzu yakbora ¢1 megayad?

«E la’nat, ba donohoe misli §umo. Sohi jahonro — megiiyad - ba xoki tira
[xira, barobar] kardi hamai tu - megtiyad - firebgari kardi. Na, in tavr ne,
- megiyad — dar maydoni jang ovozi asp xu$ bosad, nazar ba nayu bulbuli
tu! Na, in tavr ne, balki xuni duSmana dar maydon rexta, mamlakatro az
dus$man toza kardan xub bosad az atirguli tu!».

Pironi Gesa megtiyad:

«Fahm - megiiyad [ba pod$oh] - fahm - megtiyad - az mor morbaca
merayad - megayad - fahm, ki - megayad - hozira xuda$ azdaho $ud,
zaminu zamonro [¢appa mekunad]...»

«Ci gufta istodaast? - megiiyad podsoh [fikrkunon]. - Ore-ore-ore-ore-
ore» — megityad podsoh.
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Barzu does not speak, he is eating his roasted meat in this way [the story-
teller shows how he handles his meat]. Near Barzu there was a man who was
maintaining the fire under the cooking pot. Barzu asks him:

“Why a box?” - Barzu says.

“Hey!” - he says - “Don’t you know now?” — That person says.

“I do not”.

“There are golden coins in the box” - he says.

“Why does he give them away?” - Barzu says.

“For the words these men spoke”

“Hey, this king must be stupid” — Barzu says.

“Keep quiet! Do not speak’”.

“He must be stupid, or not! - he says - “he gives away a box to someone
just because they said ‘the song of the nightingale’ or the ‘sound of reed-
flute” - Barzu says.

Then another one says:

“Which scent in the world is the best, the most pleasant and beautiful?!”

Then another one answers:

“That will be the scent of a fragrant flower, the scent of a sweet-smelling
flower”.

Then Barzu pulls a face. Someone else says:

“Scented rosewater is pleasant!”

“Yes, a box to them as well”

The third one had not said anything. And what does Barzu say suddenly?

“Damn you, you so-called wise men. You mistreat and deceive the king
of the world, all of you” - he says — “You know what” — he says - “The sound
of a horse in the battlefield is best, compared to your flute and nightingale!
You know what, the blood of the enemy spilled on the battlefield, the king-
dom empty of enemies, that is better than your sweet-smelling flowers!”.

Piron son of Gesa says:

“Understand” - he says [to the king] - “Understand” - he says - “From a
snake a snake will grow” — he says — “Understand that” - he says — “Now he
himself has become a dragon, all will be reversed...”.

“What is he saying?” - the king says [pondering] — “Yes, certainly” - the
king says.
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Bad az xarokxuri ¢or kas Barzuro majburi ba hola§ namonda nazdi
podsoh mebarand.

«Ne, manro hamin jo xub ast...»

«Ne-ne garded».

Hamin dar nazdi podsoh kabobu inu vayu $arobu har ¢i. Bad Barzu
meguyad:

«Man in $arobxtriya namedonam - megayad - man nadidaam -
megiyad - ba man xarbuza biyor, tarbuz biyor» - megiyad.

«Ha, ne [az inho marhamat]».

«Ne - megiiyad - kabobatro biyor injo - megiyad - mexirem» —
meguyad.

Hama xtrdan megirand. Ana bad Pironi Gesa mepursad:

«Bacem, joni bobo, hamin hamrohi mo, hamin dar safar, hamin hamroh
$uda, hamin ba lagkar sardori karda, pesravi mekuned, yo ne?» — meguyad.

Bad Barzu megiyad:

«Man az modari buzurg pursam, kani ruxsat medihand?».

Bad Peroni Gesa megtiyad:

«Ore, ore pursed».

Ana bad inho dar hamin jo mesinand. Pironi Gesa dar yak aroba bo
hamrohii ¢and nafar meravad nazdi modari Barzu. Ana bined, ki hamin
Pironi Gesa yak hamyon tanga-tiloro girifta bo ¢and kas pinhoni nazdi
modari Barzu meravad. On jo ki meravad Turkonxotun, ki modar ast,
megiryad. Bad ba dasti Turkonxotun hamtu hamyonro medihadu megtyad:

«Ey, duxtaram, inro gired to oxiri umraton merasad. Lekin Sohi olam
hamin tavr guftand, agar rad kuned, ajab ne, ki $ohi olam du$mani Sumo
$avad».

Ana pas az hamin gapro zadani Pironi Gesa, Turkonxotun dar hayrat
memonad. Vogean ham rost, vay podsoh ast. Agar qasd [du$mani] kunad,
tamom. Piron megayad:

«Hamon podsoh barqasd nasavad. Az baroi hamin, tihfaro gired. Duoi
nek dihed, mo sihat salomat ba safar baroem. - Dar onjo ba domi Rustam
mebaram, namegiiyad. — Ba yak sayohate meravemu meoyem, megyad».

«QO inro, in liboshoya$ namesavad, ba vay ¢ilibose me$avad?» - megayad
podsoh.

«E ba in kori sumo nabosad» — meguyad Piron.
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After the meal four men bring Barzu to the king, against his will.
“No, I am fine here ..”

“No, no, move”.

Those sitting with the king were eating meat and drinking, all kinds of
things. Barzu says:

“I do not know the customs of drinking wine” — he says — “I have never
seen it” — he says — “Bring me melons and watermelons” - he says.

“Whatever you like”.

“No” - he says — “Bring your roasted meat here” - he says - “We will
eat” - he says.

They all start to eat. Piron son of Gesa asks:

“My child, my dear, would you go with us, on an expedition, as the leader
of our army?” - he says.

Barzu answers:

“I will ask my great mother, see if she grants permission”.

Then Piron son of Gesa says:

“All right, ask her”.

Then they sit there. Piron son of Gesa gets in a cart with a few men
to go to the mother of Barzu. See, how this Piron son of Gesa goes to the
mother of Barzu, in secret, with a purse of gold coins. When he gets there,
Turkonxotun, the mother, is crying. He hands over the purse to Turkonxotun
and says:

“Hey, my girl, take this, it will be enough for you until the end of your
life. But the king of the world has ordered this, and if you refuse, it is likely
that he will become your enemy”.

After these words from Piron son of Gesa, Turkonxotun is surprised.
It is the truth, he is the king. If he turns against them, it would be the end.
Piron says:

“To be sure that the king will not be an enemy, take this gift. Say a good
prayer, so that we will start our journey safely”. He did not say that they
would go after Rustam. “We are going on an expedition and will come back
again” - he said”.

“But he cannot go in these clothes, in what kind of clothes can he go?”
- the king says.

“You should not worry about that” — Piron says.
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«Xub-xub» - megiyad podsoh.

Pas az in Barzuro ba xonaa$ barmegardonand. Aknun, «xudo ba
$umo umr dihad» [murojiat ba $unavandaho], kadome az namoyandai
lagkar libosi Sthrob va aspasro [pas az kusta $udanas] ovarda ba padari
Turkonxotun doda budand. Bad in libosi xunoludro ovarda ba modari
[Barzu] doda budand. In libos, aspa$ dar hamin jo, dar giisae budast.
Hamai duzandai azbakhoro jam’ mekunand, yak pustin medazand baroi
Barzu, Barzui dehqon. Yak pastin medazand, muvofiqi andozai Barzu, ki
in pustro, o$ dodagi [os dodan, yane ba riii pist sabiisu namak molidan va
onro dabbogi kardan], pusti nagz, pusti nagz, baquvvat. [Barzu] mepasad
pustinro. Pastinro in tavr pasida, bad mana in in tavr mekunad [rovi du
kitfasro ba pes mekasad, tarzi pusidanro nison medihad] pustin parra-parra
medarad.

«E, xudo» — meguyad Barzu.

Ana bad ba modara$, Turkonxotun, megiyand, ki:

«Hamon libosi avvali pahlavon [Sthrob] bo aspa$ ¢i sud?»

«Holo istodast. Nigah dosta mondem» - javob medihad.

Zud girifta meoyand. Hamin libosi padarasro mepisad, dar tanas xele
munosib, gityo qolab girifta bosand. [Barzu] ba asp mesinad, bemalol. Ba
gayrazin asp [aspi Sihrob], aspi digar Giro bardosta nametavonist. Bo hamin
bo in asp tro az in jo girifta, az daryoi Amu meguzarand. Az daryoi Amu
meguzarandu ana ba domi Rustam meravad. Ana bad rafta, dar maydoni
jang medaroyad. Dar maydoni jang medaroyad, saf mekasand. Ana az on
taraf yak zamone Rustam meoyad. Yak hagamat, yak haybat, Raxsi Rustam
harraz [ovozi asp] zada, az ¢a$mona$ ota$ meparad.

Barzu hayrooooon memonadu fikr mekunad: «Dar in daruni laskari
Afrosiyob in xel odamro nadidaam, in ¢i xel odam budast?». Ana bad ri ba
ri mebeyadu bad [Rustam] megayad, ki:

«Naslu nasabatro ba man fahmon» — megtyad Rustam.

Ana aknun Barzu naslu nasabro namedonad, hi¢ ¢ize namedond.
Turkonxotun medonad, inro Sihrob medonad. Barzu hayron memonad.
Narxasro napursida [daf’atan]:

«Mana, naslu nasabi man» - gufta, [Barzu] hamin ba Rustam yak gurzi
havola mekunad-de.



‘The Story of Barzu’ According to JGra Kamol | 39

“All right” - the king says.

Then they bring Barzu back home. Now, saying “May God grant you a
long life” [the storyteller turns to the listeners], a soldier returned the clothes
and the horse belonging to Stihrob to the the father of Turkonxotun [after
he was killed]. They gave these bloodstained clothes to the mother of Barzu.
These clothes and his horse were put away somewhere in the house. Then,
they gathered all the Uzbek seamstresses to sew a leather suit for Barzu,
Barzu the farmer. They sew a leather suit in his size having prepared the
leather. It was fine strong leather. Barzu tries on the suit. He puts it on like
this, and then he does this [the storyteller throws his shoulders forward to
show how Barzu did this] and the leather suit is torn apart.

“Oh God” - says Barzu.

Then they say to his mother, Turkonxotun:

“What happened to the clothes of that first champion [Sthrob] and his
horse?”

“They are still here. We have kept them safe” — she answers.

They collect them quickly. He puts on his father’s clothes, and they fit
him perfectly, like a glove. [Barzu] mounts the horse, without trouble. Apart
from this horse [the horse of Sihrob], no other horse could bear him. They
take him away from there on this horse and they cross the river Amu. They
cross the Amu to catch Rustam. They enter the battlefield. They form lines.
Suddenly, Rustam comes from there. Enormous and frightening, Raxs ,
Rustam’s horse, whinnies. His eyes ablaze with anger.

Barzu stands there, really surprised and he thinks: “I have never seen
anyone like that in the army of Afrosiyob before, what kind of person could
it be?”. A little later they face each other and Rustam says:

“Tell me where you come from and tell me your ancestry” — Rustam says.

Now, Barzu knows nothingabouthisancestry, nothingatall. Turkonxotun
knows, Sthrob knows this. Barzu is astonished. Without thinking of the
consequences, he lifts up his axe to Rustam, saying:

“Here you go, this is my ancestry”.
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In, hamin gurzi meradu... in hamin naslu nasabat ¢i gufta... hamin
qalqonro [siparro], dar havo dar dast girifta istoda ast, Rustam. Mahkam
nabudagi-de. In hamin, az partoftani in [Barzu] bexabar. Hamin qalqon
[sipari Rustam] yakbora ba kifta§ mezanad, zud megirad.

«Xay - megtiyad - pagoh mebinem - megaiyad Rustam donogi karda.

«Pagoh mebinem» — megiiyad yak maydonro gird gasta, bozi karda.

In [Barzu] yak gurzi mepartod. Rustam hi¢ ¢ize namepartoyad.

Ana bad Pironi Gesa megtiyad:

«Haaa! Ba¢em — meguiyad - bacagi karded-a?» — megiyad.

«Ha?» - megiiyad Barzu.

«Bo hamun gurzi dasti vay [Rustam] $al $ud - megtiyad - @iro megirted,
basta megirted» — megiyad [Piron].

«Xayr, pagoh ¢i? - megiyad Barzu - Pagoh dar hamon maydon
meoyad-mi, in [Rustam]? - megtyad - imraz yak dastu bozu karda didem»
- megiyad.

Yakdigara [dur mekunand]... [Barzu] mebeyad, kayf, safo, vadabang
[xusholi]...

Rustam meravad mesinad, gamgin mes$avad. Bad Zavora guftagi yak
jiyana$ me$avad. Bad inro megiiyad, ki Rustam:

«Tu dar joi man — megtyad - saru libosi manro pas$ - ba xudi Rustam
monand budaast — lekin riSatro ma’lum nakunu ba manahat yak ¢izro
hamin tavr giru - megayad — Rax$i manro gir. Muqobili tu meburomadagi
- megityad - du$man - meguyad - bisyor zir - megtyad - lekin nayrangas
nest — megtyad — az nayrang gir, az xudi tu vay zar ast, ki ehtiyot sav» -
meguyad.

Ana pagoh, in [Zavora] bo$ad bo hamin niqob meoyad.

«He, - megiiyad - dirtiz yak dastatro Sikastam, imraiz bo yak dasti digar
omadi-mi?» — meguyad Barzu.

Ana bad Zavora meoyadu az in [Barzu] narxasro napursida [daf’atan,
yakboral]:

«Tu ba man naslu nasabatro bunyod kun» - megtiyad.

«Eee, xaaa, tu ritbasta-m1 - megiiyad — heee Rustam yakdasta $uda raftu
libosu Raxsasro ba tu doda - megiiyad - imrtiz ritbasta karda firistod-mi -
megiyad - eh-he-he!!!
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There, the axe comes down and ... what did he say about ancestry ...
Rustam stands there, his shield in the air, in his hand, but not firmly at all.
He was not expecting Barzu to strike like this. All of a sudden, this shield
lands on his shoulder and hits it, and he quickly withdraws it.

“All right” - he says - “We will see tomorrow” — Rustam says, wisely.

“We will see tomorrow” — he says and he goes around the battlefield, as
if it is a game.

Barzu throws his axe. Rustam does not throw anything.

Then Piron son of Gesa says:

“Hey! My boy!” - he says — “what are you playing at?” — he says.

“What do you mean?” - Barzu answers.

“With that stroke of your axe his hand was injured” - he says - “You
should have captured him, and tied him up” - he says [Piron].

“All right, what about tomorrow?” - says Barzu - “He will come tomor-
row to that same battlefield, won’t he?” — he says — “Today we have just seen
a taste of what’s in store for us” - he says.

They withdraw... Barzu is glad and joyful...

Rustam sits down, sad. He has a nephew called Zavora. Rustam tells him:

“You will go in my place” - he says — “Put on my clothes and headgear” -
he resembled Rustam - “But do not show your beard and hide your chin” -
he says - “And take my horse, Raxs. A very strong enemy” — he says - “Will
come out” - he says — “And face you” - he says — “But he has no tricks to
play” - he says — “Apart from that, he is stronger than you, so be careful” -
he says.

The following day;, it is Zavora who comes forward in a veil.

“Hey” - Barzu says - “Yesterday I broke your hand, have you come today
with a new one?” - Barzu says.

Then Zavora comes forward and asks Barzu out of the blue:

“Tell me your ancestry: where do you come from” - he says.

“Hey, come on, you are the one with your face hidden beneath a veil” -
he says — “So Rustam has become one-handed, and he has gone, and has
given his clothes and his Rax$ to you” - he says — “So today he has sent a
veiled one” - he says — “Ha ha ha ha!!l”
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Haaaaa!!! [rovi sadoyasro xele baland mekunad] - megiyad - ana
pahlavone ¢un Rustamro koras.

[Barzu] hastod man [1 man 3 kilo, dar ba’ze joyho farq mekunad] gurziro
dar sara$ ¢arx zanonda, ba osmon hav doda, fireb doda, boz az osmon dast
girifta, inro [Zavoraro] zadani me$avad. In hamin gurzi omada ba gardani
xuda$ [Barzu] lippi mezanad, ba ragi gardan! «Silqi», az asp megaltad.
Rustam ba injo meistad, boz bo se jiyanas, bo ¢ortes:

«Lagat [zer] kun!» — megiyad.

«Hay, onho» - [ovoz mebarorad Barzu].

«Lagat kun! - megtyad [Rustam] - az in amon nameyobi!».

Cor pahlavoni eroni hamin tavr tir mepartoyad. Tir partofta Barzuro
lagat karda mebaranu [Rustam meguyad]:

«Bar, inro burda ba qamoq [zindon] andoz» - megiyad Rustam.
Mebarand dar zindon, meandozand narxasro napursida [biduni savol
javob]. Xudi Rustam ba kithi Giron baroi ¢il riiz, baroi dastasro davo
kardan meravad.

«Cilriiza, man ba kiih meravam, ba tamo$o - megiiyad [Rustam]. -
Manro dar on jo tamo$oyam hast».

Namefahmonad. Barzuro kulluk [dastu poro, bo ham bastanro «kulluk»
megityand] karda dar in jo mepartoyand. Bain jo yak §axse ba nomi Bahromi
karbosfurt$ bud. In karbos mefuriixt, ba kanori kii¢a barovarda. Inro yak
xohara$ bud. Hamin har kase, ki ba dasti @ [Bahrom] giriftor $avad, har
odame, ki man-mani dorad, du catani Gro medarond. Bad [ba Bahrom]
megiyad:

«Ba tu bovari dorem - megiiyad [Rustam] - hamin pahlavonro -
megilyad - yagon in taraf on taraf karda metavoni, zari tu merasad, az
dastat meoyad. Lekin ozuqg-avqoti haminro — megiiyad - tu medihi».

«Xuab, ba jonu dil» - megayad Bahrom.

Harraza avqoti inro [Barzuro], [xohari Bahrom] ovarda, doda,
megardad. Inu vay karda, xayr me$inad. Bad yak raz, har raz, hamtuuuu
mesinad, dar on mahal... [hamin tavr vaqt meguzarad]...

Ana aknun gapro pursed az Turkonxotun. Hama [sarbozon] gasta
mebeyand, saru rai ¢abxurda. [Turkonxotun az sarbozon mepursad]: «Ha,
bacem & $ud, bacem & Sud, bacem ¢1 Sud?»

Oca-diya. Bad, ana inho [sarbozho] meguyand:

v ov=

«Bacet namurdast, hi¢¢i nasudast, ba zindon aftod».
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“Haaaaa!!l” [the storyteller raises his voice] — he says — “Well that is typical
of a champion like Rustam”.

Barzu swings his 240 kilo axe above his head, in the air; he plays with it,
takes it down again planning to hit Zavora. But by mistake his axe comes
down on his own neck, hitting his artery! “Wham!”, he falls from his horse.
Rustam stands there, with three of his nephews, and they with four:

“Crush him!” - he says.

“Hey, you there” — [says Barzu].

“Hold him down!” - says Rustam - “You will not be able to escape him!”

Four Iranian champions throw a net around Barzu. With this net they
hold him down and take him away.

“Take him away, throw him in prison” - Rustam says. They carry him to
prison and throw him in without further ado. Rustam leaves for Garon, to
stay there for forty days, to have his hand cured.

“T am off to the mountains for forty days to do some sight-seeing” -
Rustam says - “I have something to see there”.

He did not explain. They throw Barzu in prison there, hands and feet
shackled. In that place there lived a man named Bahrom the cottonseller.
He sold cotton in the street. He had a sister. Every person who fell into the
hands of this Bahrom , everyone who had offended him, was severely pun-
ished. Rustam says to Bahrom:

“We trust you” — he says — “You can manage this champion. But you are
the one” - he says — “Who has to give him food”.

“With pleasure” - says Bahrom.

Every day the sister of Bahrom brings him food and returns. She does
this and that, well, she sits with him. One day, every day, she sits there, just
like that, in that place... [and so time passes]...

Now we go back to Turkonxotun.

Allthesoldiershad comeback, headsand faces smashed up. [Turkonxotun
asks the soldiers]:

“Well, what has become of my child, what happened to him?”

She was a mother you know. And the soldiers tell her:

“Your child is not dead, nothing happened to him, he is in prison”
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«Aaa? - megayad - ¢i tavr [majrih] $ud-mi?»

«Neee — megiiyad — gurzi xuda$ ba gardanas zadu galtid, eroniho basta
giriftand, zindon kardand. Ana bad o¢a meguyad:

«Ba xudo $ukr, ki zindon ast [namurdast]. Yak roh yoftanam mumbkin»
- meguyad.

Ana modari Barzuro bined-diya donogiasro. «Yak roh yoftan mumkin»
gufta, jim me$avad. Hamin xuda$ ba bozor mebaroyad. Ba bozori asp. Dar
hamin jo, hamin dar tarafi Boysun bozori asp ast. Meravad hamin ba yak
gusae, daruni bozor namedaroyad, yakrai mesinad. Bad [ba] atrofiho, ba
odamon, ba onho meguyad:

«Man - megtyad -yak aspro intixob kunam, sumohon - megtyad -
haminro ba man girifta diheton».

Dar yak jo yak aspi kabud. Nomas Gulibodom, lekin xori$, logar:

«Hamin aspro - megtiyad — ba man girifta dihed».

Bad odame megtiyad:

«O, beka [xonum] - megtyad - in aspro ¢I mekuned?»

«Hey - megiyad - yak... neee — megityad — haminro girifta dihed -
megtyad - digar asp ba man darkor ne».

Aspohi nagz bud. Bad odame: «e hamin ham asp budast?» — megayad.
Ba yak puli hemiri [arzon] inro megiradu medihad. Bad [Turkonxotun]
guft, ki:

«Mana gired, ¢and pul, gired, gired».

[Aspro] ovarda ba yak oxur jav, ba yak oxur tarbuz, xarbuza, bodiring,
handalak hamin rexta memonad. Ana inro monda, boni mekunad. Asp
mana hamin tavr [rovi ba ma’nii «xub» narangus$tasro niSon medihad]
mesavad, tip-tik [farbeh] mesavad. Cor pahlavoni asptozi nayzazani
qilicbadasti hamin gurziparronro meyobad. Bad megtyad:

«Aspro xunuk kuneton. Vaqti xunuk kardan, ma$q kardan, ma'mus
[masith=sila] kuneton. Bestar — megiiyad - az ob guzastanro yod diheton
ba asp».

«Xab» - megtiyand pahlavonho.

Ana inho bo asp az daryo guzastan, jahidan, tozondan; hamin xunuk
mekunand aspro, har ¢iz yod medihand. Ana bad saru libos, inu vay, julu-
jabir mekunand, aspro.
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“How come?” - she says - “How did he become injured?”

“No, no” - one of the soldiers says — “His own axe hit his neck and he
fell, the Iranians took him and tied him up and threw him into prison” Then
the mother says:

“Thank God, that he is in prison and not dead. It is possible to find some
way out” — she says.

Look at her - see how wise she is. “It is possible to find some way out”
she says and disappears. She goes all by herself to the market. To the horse-
market. Here, here, this side of Boysun there is a horsemarket. She goes to
a corner, she does not enter the market itself, and sits down, her face partly
hidden. She says to the people who are there:

“I” - she says — “I choose a horse, you” - she says - “Take it and give it
to me”.

There was a horse which differed from the other horses. His name was
Gulibodom, but he was mangy and meagre:

“This horse” — she says — “Take this one for me”.

One man says:

“My lady” - he says - “What are you going to do with this horse?”

“Hey” — she says — “Ieeh ... no” - she says — “Bring me this horse” - she
says — “I do not need another horse”.

There were nice horses. Then the man said: “Did you mean this horse?” -
he asks. He obtained it for a good price and gives it to her. Then Turkonxotun
says:

“Take this, take this money”.

She brings the horse to a stable with barley, melons, cucumbers, all this
she arranges for him. She puts him in the stable and guards him. And so this
horse becomes a fine horse, fat like this [the storyteller signs that he became a
top horse]. She finds four champions who are good with horses and spears,
shields and axes. She says:

“Tame this horse. When you tame him, when you train him, caress him.
And above all” - she says — “Teach him how to cross water”.

“All right” - the champions say. And they start to tame this horse, teach
him how to cross the river, how to jump and chase; they teach him every-
thing. Then they adorn him with headgear and the appropriate equipment.
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Yak riiz, ana in bosad, Turkonxotun, yak Sabaki saru libosasro digar
karda, ba simoi yak mardi qalandar daromada, ba dasta$ yak nayza girifta,
dar miyona$ az tah qili¢ basta, «yo hu, yo manhu!» gufta, ba sti Tirmiz
nigoh karda ravon mes$avad. Ana hamin ba daryoi Amu rafta, rost rafta,
aspro ba daryo meandozad. Asp mana hamin tavr [rovi az joya$ nimxez
$uda misli asp harakat mekunad], junbida, junbida, junbida meravad;
0 izangiro dar qo$i zin meovezad, asp inro [Turkonxotunro] ba on taraf
mebarorad. Xayr, aspro savor $uda bemalol ba Eron daromada meravad.
Yak zan-diya, inro yak gadoy megiyand. Ba on jo meravadu in tarafro
mebinad, on tarafro mebinad, bo irodai yazdoni pok rost ba pesi hamin
dikoni Bahromi karbosfuri$ merasad. Bad [Bahrom] megtiyad ki:

«Hey kani, qalandar - megtyad - ¢I mexohi? Az kadomas, alacaa$
[alaca=nomi mato’] diham-mi, karbos diham-mi».

Bad vay [Turkonxotun] in tavr mekunad: [bo i$orati dast in jo «biyo»
meguyad]:

«In jo biyo - megtyad — man musofir» — meguiyad Turkonxotun.

«Musofir, baroi ¢1 dar in jo?» - [mepursad Bahrom].

«Ba man - megiiyad - hamin $ab joy bosad — megiiyad - har ¢1 xohand,
¢and puli girand mediham - megtyad - aspam hast, xudam hastam» —
meguyad.

«Xub-xub-xub, bajoni dil - megtiyad - ba joni dil» - [megtyad Bahrom].

In hamin vaqt, Turkonxotun yak tilloro ba Bahromi karbosfuras
medihad. Dar umra$ in $ar [becora] xudas yak tilloro giriftagi ne. Hamin
tavr mebinadu:

«U man inro qalandar, gado giiyam in ba man tillo dodo istodaast -
meguyad - oh -meguyad - in in tavr ne».

Zud inro pe$voz girifta:

«In jo, biyoed aknun» - [megtyad Bahrom].

«Ne, gired inro [tilloro] - megaiyad - hadiya ba $umo - meguyad - az
man hadiya» - [megtyad Turkonxotun].

Xonaa$ mebarad. [Sunavanda: vayro xonaa$ mebarad-a? Rovi: ha, xone$
mebarad]. Inu [Turkonxotunu] xohari [Bahrom], pas az yak-du begoh, dar
seyum begoh har duyas$ dugona mesavand.
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With all this arranged Turkonxotun changes her appearance one night;
she dresses as a beggar monk, a spear in her hand, a shield tied to her mid-
dle. She shouts: “My Lord God!” And she wanders off in the direction of
Tirmiz. She heads for the river Amu, straight ahead, and leads her horse
into the river. The horse goes like this [the storyteller rises a little and imitates
the movement of the horse], jumping and jumping. Turkonxotun hangs the
stirrup on the pommel of the saddle and the horse brings her to the other
side of the river. She enters Iran on horseback without any trouble. She was
a woman, you know, but they took her for a beggar. She goes there and looks
in all directions, and through God’s will she arrives directly in the shop of
this Bahrom the cottonseller. Bahrom says:

“Hey tell me, beggar monk” — he says - “What do you want? What can I
get you, this fabric, or do you need cotton?”

Then Turkonxotun acts like this: [with a sign of her hand she says “come
here”]:

“Come here” - she says - “I am a traveller” - Turkonxotun says.

“A traveller, why do you come here?” - Bahrom asks.

“I need” - she says — “A place to stay for the night” — she says — “What-
ever it costs, whatever it takes, I will give it” — she says - “It is just me and
my horse” - she says.

“All right, all right, with pleasure” — Bahrom says.

At this moment, Turkonxotun gives a gold coin to Bahrom the cotton-
seller. The poor bugger had never received a gold coin in his life. He looks
at it like this and says:

“Now I think this is a beggar monk, a beggar I would say and this beggar
is giving me a gold coin” - he says - “How can that be?”

He welcomes her quickly:

“Here, come over here now” — Bahrom says.

“No, take the gold” - she says — “This is a gift to you” - she says — “A gift
from me” - Turkonxotun says.

He brings her to his home. [Listener: he takes her home? Storyteller: Yes,
he takes her home].

She, Turkonxotun, and the sister of Bahrom become friends on the third
night, after one or two evenings together.
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Anabad Bahrom mefahmad, ki in zaifa budast. <Eeee - megtiyad - eee».
Anabad Bahrom megtiyad, ki: “In §ahzoda, in - megiiyad - bejo ne, ba man
yak tillo dod. In zaifa dar niqobi qalandar $uda omadagr”.

Bad dute$ dugona mesavad, bo xohari [Bahrom]. Dugona mesavandu
bad: «Ana, dugona in bud, vay bud, in tavr bud, on tavr bud» - gufta [gap
mezanand]. Sthbat mekunand har du. Hamin $abho sthbat: «Hamin
man ziq mondam, yak musofir budam, in tavr budam, on tavr budam» -
megiyad Turkonxotun.

Ana bad yak raz, hamin yak Sab sahbat karda $ista budand, in
[Turkonxotun mebinad], ki dar dasti xohari Bahromi karbosfuras yak nigin
ast. [Vale] in nigin ¢a$m nadorad, be¢asm. Ptk [xoli], kamtar pucak [xoli].

«Dugona - megiiyad [Turkonxotun] — hamin ham [dar ¢iliki xud] girifta
gasti-mi?» — meguyad.

«Haaa, ¢i kor kunam - megiiyad [xohari Bahrom] - hamin tavr dar
dastam, yak [¢izi] halola» — megiyad.

«Marhamat gired - megiiyad [Turkonxotun] - mana inro andozed -
megiyad - [on niginro] partoyed on taraf!»

«E, ne-ye» [megtiyad xohari Bahrom].

«Gired! Gired! Gired! Inro andozed» — megiiyad [Turkonxotun].

Nigini xudasro dar dasti in [xohari Bahrom] andoxta [ba vay] medihad.
[Xohari Bahrom] hayroooon memonad. Xayr, ba dasta$ meandozad. E
haaaa! [Niginro] ¢a$ma$ [misli] alav girifta istodaast, hamin guna, nigin.
Ana pagoh boz meravadu yak vaqt dam nazada [xomui§] mesinad. Ana dar
in jo Turkonxotun ba yazdoni pok tavajjih karda girya mekunad:

«E xudo, koramro az rost deh, aknun - megtyad - mani garibro» -
meguyad.

In hamin niginro dodanas bejiz [behuda] nabud, niginro bace$ [Barzu]
mesinoxt. Turkonxotunro az hamun nigini dar dasta$ buda [ki dar dasti
xohari Bahrom ast] bac¢es [Barzu] me$inoxt. Hamin [xohari Bahrom] burda
avqot [xarok] dod. [Bo dasta$ xohari Bahrom] qoti [vasati] panjararo hamin
tavr [dast] megirad. [Barzu did]:

«Baroi ¢i dasti manro nigoh mekuni?» — megtiyad [xohari Bahrom].
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Then Bahrom understands that she is a woman. “Well” - he says - “Well”.
And then Bahrom says: “This must be a princess” — he says - “It is not out
of place, that she gave me gold. This lady has come in the guise of a beggar
monk”.

Turkonxotun and the sister of Bahrom become friends. They become
friends and talk together a lot. Both of them talk during the evenings: “I was
bored, I was a traveller, I was this and that” - Turkonxotun says.

So, one day, they were talking together in the evening, and Turkonxotun
sees a ring on the hand of the sister of Bahrom the cottonseller. [But] this
ring has no stone, it is empty.

“My friend” —-Turkonxotun says — “Are you walking around with this
ring on your finger?” — she says.

“Yes, what is the problem?” - the sister of Bahrom says — “It is just on my
hand, something simple” - she says.

“Please, take this” ~Turkonxotun says — “Put on this ring” - she says —
“And throw away the other one!”

“Oh no” - the sister of Bahrom says.

“Come on! Take it! Put it on” ~Turkonxotun says.

She puts her own ring on the finger of the sister of Bahrom and gives it
to her. The sister of Bahrom is very surprised. Well, she puts the ring on her
finger. Well now! This ring has a stone bright as a fire. And the next morning
she leaves and sits silently. Turkonxotun prays to God, crying:

“Oh God, make it all right now” — she says — “Help me, a poor stranger”
- she says.

She had not given away her ring in vain, for her child Barzu recognised
the ring. Her boy recognised Turkonxotun by this ring, which used to be
on her hand and which was now on the hand of the sister of Bahrom. For
the sister of Bahrom brought him food. He took the food from her hand,
through the barred windows. [Barzu was looking]:

“Why are you looking at my hand?” - the sister of Bahrom says.
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«Az $umo yak iltimos - megiiyad [Barzu] - in niginro ki dod ba $umo?
- meguyad.

«E korat ¢i» — megiiyad [xohari Bahrom].

«Avqot [xtrok] namegiram — megtiyad [Barzu] - bared, avqotatonro. Ki
dod? Gayed» — meguyad.

Bad ana megtiyad [xohari Bahrom]:

«Ha, ana dar xonai mo hamrohi akem yak zan omad, har dui mo dugona
$udem, ana vay $iSta ast [dar xona], ana hamon, dugona Sudem, bad dod
[niginro]».

«Ci mesavad, ki - megityad [Barzu] - ba hamon zaifa - megiiyad - az
man salom gayed».

Ana ba Barzu, ba in aftu andomas, ba in siri§ta§ hamin zanakro xudas
osuq Suda gasta budaast.

«Inro ¢i tavr kunam, ¢1 mesavad» — guft [xohari Bahrom].

Bad megtiyad ki:

«Vay ki baroi tu?» — megtiyad [xohari Bahrom].

«Raved - megtiyad [Barzu] - az man salom gtied, bad mefahmed».

In begoh meoyad [xohari Bahrom], tamoman digar, in taraf, on tarafro
orosta karda, bad [ba Turkonxotun] meguyad, ki:

«In niginro $umo ba man doded - meguyad - ba zindon xoraftagi
[Barzu], ba Eronzamin omada bud, az hamon taraf - megtiyad - ana inu
on karda - meguyad - [az ki$vari] Afrosiyob pod$oh - megiyad - ba
mamlakati Eronzamin — megiiyad — omada, bad [@ro dar in jo] ba band
giriftand - megtyad - [@=Barzu] hamin niginro dida - megiyad - ba
sohibi hamin nigin, az man salom giiyed, in [nigin] az oni $umo ne, gufta -
megiyad - manro bisyor iztirob kard».

Ana in [Turkonxotun] modar-diya yummi girya mekunad. Bad [xohari
Bahrom meguyad]:

«O $umoro gardam [jonam $aved], o ¢ $ud, o dugona, o in tavr $ud, o
girya nakuned».

«Eheee!» — megiiyad [Turkonxotun].

Bad [xohari Bahrom] dar bagalas megirad sari vayro [Turkonxotunro].

«Pisari man hamon - megtiyad [Turkonxotun] - yaktayu yakta, hamon
pisari man. Xonastxta Afrosiyob ovarda dar domi Rustam dodagi -
megiiyad — ana hamin xel — megiyad. Ci me$avad, ki - megtiyad - mana
inro gired - dah tillo medihad, tillo.
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“One request, I beg you” — Barzu says — “Who gave you this ring?” - he
says.

“What is it to you?” - she says.

“I will not accept the food” — Barzu says — “Take it away again, your food.
Who gave it to you? Tell me” - he says.

Then the sister of Bahrom says:

“Well, a woman came to our house, with my elder brother, we became
friends, and she stays in our house, and we became friends, and she gave
me this ring”.

“How would it be if” — Barzu says — “If you would give” - he says - “My
regards to that lady”

Now, that woman, the sister of Bahrom, had fallen in love with Barzu,
with his tall figure and his character.

“How can I do that, why would I do so?” - she said.

Then she says:

“What does she mean to you?”

“Go” - Barzu says - “Send her my regards, then you will understand”

So, in the evening the sister of Bahrom, in an entirely different manner
and all dressed up, says to Turkonxotun:

“You gave me this ring” - she says — “There is a prisoner who had come
to Iran, from the other side of the river” - she says - “He has done some-
thing” - she says — “He came from the land of king Afrosiyob” - she says -
“To Iran” - she says — “And they have captured him here” - she says - “And
this man has seen this ring you gave me” - she says - “And he asked me
to send his regards to the owner of this ring, he said that this ring was not
mine” - she says - “He has made me very nervous”

Upon hearing this, Turkonxotun, his mother after all, breaks out in sobs.
The sister of Bahrom says:

“My goodness, please, tell me, what is the matter, dear friend, what is it,
do not cry”

“Oh oh oh!” - Turkonxotun says.

Then the sister of Bahrom takes Turkonxotunro in her arms. “That is
my son” — she says — “My one and only son. That terrible Afrosiyob has led
him into the trap of Rustam” - she says — “And this is what happened” - she
says. “Could it be” - she says — “Please take this” — she gives ten gold coins,
real gold.
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Dah dona tillo medihad - inro gired - megayad - ba hamin du dona
egav [stthon] burda dihed - meguiyad - digar hi¢ ¢iz - megiiyad - man
nameravam on jo — megtyad - yagon kas pay mebarad, mefahmad. Hamin
gulu kisanhoyi dastu posro vo kunad. - Sarhangro [sanduqro] hamin tavr
vo mekunad ana hamin gadar tillo [rovi bo kafi dasta$ ba hajmi tilloi ziyod
iSorat mekunad], mana — megtiyad - ¢i qadar darkor bosad [gired]. Hadiyai
pisaram - megityad - man az didori hamin benasib nasavam» - megayad
[Turkonxotun].

Ana in me$avad, vay mes$avad, nagz didage$ mesavad, ana in pul
mesavad, in meradu du dona egavro [sthonro] ovarda ba in medihad.
Du dona egav ¢i [qimat] meistad, yak tanga, yo du tanga nameistad. Dah
tilloro dar kissa mezanad, ana pagoh burda ba Barzu medihad: e nonu gastu
inu vayu egavu. Ana bad kore karda Barzu hamin dastasro vo mekunad.
Dastasro vo karda, posro ki$anasro vo karda, soz karda [ehtiyot Suda], un¢i
[kore] karda, dari tamoman ohanro, hamin $ab arra mekunad, hamrohi
egav. Arra karda, yak zamon hamin yak arra karda in tarafasro vo karda,
on tarafasro yak mekasad, qaqra [kaj] kunonda mepartoyad. Hamon zanro
[xohari Bahromro] hamroh megiradu mebaroyad.

«Tu aknun dar in jo naist - megiiyad [xohari Bahrom] - dar borgohi
in [Rustam], - megiiyad - turo inho - megtiyad - har kor mekunand -
meguyad - tu hamrohi xudam gard» — megayad.

Pesi oce$ girifta meoyad. Hamin tavr, o¢a baromada, hamin oda-baca
giryavu nolayu inu vayu oca darrav taputez [harakat] mekunad, hamon
aspro megirad.

«Aspro savor Sav bacem - megiyad [Turkonxotun] - tez az in jo
baromada ravem» — meguyad.

Barzu kaca mebaroyad, mebinad, ki Zavora guftagi yak jiyani Rustam
omada istodaast. Az kithi Giiron furomada.

«E in-jo biyo» — megiiyad [Barzu].

«Ha» — meguyad [Zavora].

«Tu in jo ist» — meguiyad [Barzu].

Hamon [Zavora] mebinad, ki [Barzu ast] dila§ mekafad [metarsad].

«Rustamro az kujo yobam mesad?» — megtiyad [Barzu].

«Rustam hamin dar kithi Giiron» — megiiyad [Zavora].
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She gives ten gold coins — “Take this” - she says — “Please give him a pair
of files” — she says — “That is all” — she says — “I will not go there” — she says
- “If someone would notice, he would know. Let him be able to free himself
from his fetters” - she opened her jewellery box and took out that amount of
gold [the storyteller indicates how much gold with his hand], “Take this” - she
says — “Take whatever is necessary. A gift from my son” - she says — “Please
allow me to see him again” - Turkonxotun says.

And so it happens, after some deliberation, the sister of Bahrom brings
Barzu the two files. How much do files cost, not more than a few pennies.
She puts ten gold coins in her bag, and the following day she brings Barzu
the files with some bread and meat. And Barzu is able to break free from
his shackles. He is careful and he makes sure that no one notices how he
saws his way through the iron door, with just a file. He bends the door to
one side and throws it aside. He takes the sister of Bahrom with him and
leaves the prison.

“Now, do not stay here” — she says [the sister of Bahrom] - “At the court
of Rustam” - she says — “They may do anything to you” - she says - “You
come with me” - she says.

She takes him to his mother. As soon as his mother comes out of the
house, both mother and son cry and wail, and the mother quickly acts and
takes her horse.

“Mount the horse, my son” - she says [ Turkonxotun] — “Let us go quickly
from this place” - she says.

Barzu enters the street, and sees that a nephew of Rustam by the name
of Zavora is heading his way. He has come from the mountains of Giiron.

“Hey, come here” — Barzu says.

“Yes” — Zavora says.

“You, stay here” - Barzu says.

As soon as Zavora sees it is Barzu, he becomes afraid.

“Where can I find Rustam?” - Barzu says.

“Rustam is now in the mountains of Giiron” — Zavora says.
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«Az rohat pas gard - megiiyad [Barzu] - agar jon darkor bosad -
megtyad - zud rafta Rustamro ba hamin jo girifta mebiyoi» — meguyad.

Bad oces$ [Turkonxotun] megayad ki:

«Ha bac¢em, xokam bext [man tamom Sudam], rityam siyoh $ud, vay
ganda [zur], vay on tavr, turo dast megirad».

«Ey modariaziz - megiiyad [Barzu] - tavakkal ba yazdoni pok - megiiyad
- hamin tavr [behuda] raftan nomardi mesavad — megayad - manro dar
maydon, vay jang karda nagirifta ast, gurzii xudi man dar gardanam zad,
bad manro dast girift - megtiyad. Hamin tavr - meguyad - vayro, tark
karda raftagl nomardi mes$avad — megtiyad - man hamrohi vay - megtyad
- hamdigarro dida, dastu bozu karda — meguyad - bo vay, bad raftanam
darkor, [in ast] mardigari».

Darrav inho xayma mezanand. Yak ¢odar mezanand, hamon zanak
[xohari Bahrom], oces, in [Barzu]. Yak cilta pahlavon hamrohi Rustam
mebiyoyad-e. Mebiyod, mebinad. Hi¢¢l namegayad. «Turo, ki sar dod
ham» nameguyad; «ki javob dod ham» nameguyad. Hamaasro mefahmad:

«Zan kardast in korro - megiiyad [Rustam] - in hamin kori zan -
megiyad — man (¢ilriza muahlat doram - megiyad - (cilrtiza mubhlat,
masqamro tamom kunam, man hamrohi tu omada dastu bozu mekunam»
- megiyad.

«To ¢ilrazro man ¢1 mexaram?» — guft [Barzu].

«Ba tu az borgoh merasonem» — guft [Rustam].

Bad hamin-kati Zavoraro megirad [megtiyad Rustam]:

«To ¢il razro — megiiyad - ba tu harriiza avqotro hamin ovarda medihad»
- megiyad.

«Xab» - megtiyad [Barzu].

«Sumor» - megiiyad [Rustam].

Rustam meburodu meravad. Rustamro in harakatu raftorasro, oces dida
meguyad, ki:

«Uii ba¢em, o in...».

«Heee oca, parvo nakun - megitiyad [Barzu] - man nomardi namekunam
- megityad - rahi haq-ba murdan darkor, haromzodagi, nomardi kardan in
kori mard nest» — megtiyad. Oces$ bad taqqi [sokit] memonad.
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“Go back to where you came from” - Barzu says — “If you hold on to life”
- he says - “Go back quickly and bring Rustam here” - he says.

Then his mother[Turkonxotun] says:

“Hey my son, that is the end of me, [ am in deep grief, he is really strong,
and he will grab you”

“Dear mother” - Barzu says — “Trust the pure God” - he says — “I cannot
go just like this, that would be cowardice” - he says - “He has not got hold
of me while we were fighting, it was my own axe which hit my neck, and
then he took me” — he says. “Leaving without a word” — he says — “Well, that
would be cowardice” - he says - “I need to meet him” - he says - “And fight
him” - he says — “And then I must go, that is chivalry”.

Immediately, they put up a tent. The three of them put up a tent, the
sister of Bahrom, his mother and Barzu himself. After all forty champions
come with Rustam. He comes, and he sees him. He does not say a thing.
“Who has released you” he does not say; “Who has permitted you to go” he
does not say either. He understands everything:

“This is the work of a woman” - he says [Rustam] - “The work of a
woman” - he says — “I need forty days” — he says - “Forty days to finish my
training, and then I will come and fight you” - he says.

“What will I eat for forty days?” — Barzu said.

“We will bring you food from the court” - Rustam said.

Rustam gets hold of Zavora and says:

“For forty days” — he says — “You will bring him meals, every single day”
- he says.

“All right” - Barzu says.

“Count them” — Rustam says.

Rustam goes out and leaves. When she sees Rustam acting like this, Bar-
zu’s mother says:

“Oh my son, heis ...

“Hey mother, do not worry” — Barzu says — “I will not act like a coward”
— he says - “It is necessary to die truthfully, to act like a bastard or a coward
is not the way of chivalry” - he says.

Then his mother remains silent.



56 | The Story of Barzu

Ana aknun Bahromi karbosfurtsro, hamun xoharasro, dar hamin jo
Barzu giriftagi ba zanigari qabul karda. Ha vayro [Barzuro] avval ozod
kard, girift. Jufti poki xuda$ hisob mekunad.

Harraza [Zavora] avqot meberad, meberad. Yak rtz in hamin Zavora
[xud ba xud megtiyad]:

«Ee, uke$ murad [dasnom ast: yane dodarmurda] - megtyad - yak
padarla’natro dar in jo boni karda megardem-mi - megiiyad - baloi jon -
megiyad - har riiz hamin» — megiyad.

Yak tabaq avqot mebiyorad... kalobitappa mebiyorad... [«kilobitappa»
- nomi xtrok: porahoi xamirro tunuk karda dar ob mejiusonand va bo ravgan,
Cakka yo qurutob va sabzajot mextirand]. Nisfirazi, riz garm. Ragan,
jurgotnok hamin kalobitapparo bardosta omada istoda bud, ba tabaqi
kalon, ba daruni hamin zahar mepo$ad [Zavora]. Hamin tavr meberad, ki
jurgotro ranga$ digar $udaast. Hamin [Barzu] girifta mextram gufta istoda
bud, hamin Turkonxotun megiyad, ki:

«E, isti-isti-istl bacem, isti-ku nakob-nakob [dast narason], muram dar
tu, in zahar dorad - megiiyad - zahar dorad, ho ana jurgotro rangas digar
$udagi» — megiyad.

Hamin tavr dono budagi [Turkonxotun]. Ana donogii zan. Jurgotro
rangas sahl digar Sudagi-diya. In tavr, in tavr karda [rovi bo dastas ba zahr
posidan iSorat mekunad] ba rai xtarok posidagi-diya. Yak parcaro [az
xuarok] megiradu pesi ku¢uk hav medihad. Ku¢uk mextradu hamon zamon
memurad. Ana bad [Barzu] menavisad-diya [ba Rustam]. Menavisad,
yakbora [dar avali noma] saras-ba megtiyad:

«La’nat ba tu pahlavon — megiiyad Barzu - or nadori, nomus nadori, tu
baroi xiradmandi kardan ¢i jur'at dori? — megtyad. - Dar maydoni jang
manro nagirifti, gurzi xudam ba gardanam zad, galtidam, cor kas suda
manro basta girifti. Imraz - megiyad — ba man zahar doda, tu kustani hasti?
Na, in murdani man, — megiiyad - to davri giyomat, in nasaq [nang] az tu
nameravad, az naslu nasabi tu! Ki tu? Jahon bo tu! Dar dahani [mardum] tu,
xudi tu [mashur], ba hama jahonro xalqa$, ba dahonas tu. Tu ba man doru
doda kustani $uda istodai».

Ana az in bad Rustam in xatro mexonad, Zavoraro jang mekunad,
mezanad:

«La’natl - megtyad — dar mohon la’nat ovardi» - megtyad.
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And at that very moment Barzu proposed to the sister of Bahrom the
cotton seller, there and then. She had freed him. He considered her his
righteous spouse.

Every day Zavora brings food. One day, Zavora says to himself:

“This son of a bitch” - he says — “This damned man we are guarding
here” - he says - “Nail in my coffin” - he says — “Every day this same thing”
- he says.

Hebringsaplate offood ... hebringshim Kualobittippa ... [ “kilobitippais
the name of a dish: pieces of thin dough boiled in water with oil, cream or sour
cream and vegetables]. It is noon, a hot day. When Zavora puts the oily and
creamy Kalobitappa on a large dish, he also pours some poison over it. And
then he brings it to Barzu. But the colour of the cream has changed. Just as
Barzu is on the point of eating it, Turkonxotun says:

“Stop my child, stop, don’t touch it, I swear, there is poison in it” — she
says — “It has poison, you see, the cream has a different colour” - she says.

So wise she was. You see, the wisdom of a woman. The cream changes
colour easily you see. He had done it in this manner, you know, he poured it
over the food [the storyteller demonstrates how the poison was poured]. She
takes a small piece of the food and throws it in front of a dog. The dog eats
it and immediately dies. Then Barzu writes to Rustam. He writes and opens
his letter with these words:

“Damn you champion” - Barzu says - “Do you have no honour, no
shame, how do you dare to do this?” - he says. - “You have not captured
me in battle, my own axe hit my neck, I feel, four men took me and tied
me. Today” - he says - “You gave me poison, do you want to kill me? If
would have died like this, it would remain a stain upon your reputation, it
would not have left you or your descendants, until the Day of Resurrection!
Who are you? To hell with you! The people say that you are famous, you are
famous everywhere. You gave me poison, to kill me”

When, later on, Rustam reads this letter, he quarrels with Zavora and
hits him:

“Damn you” - he says — “You have damned us” - he says.
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Ana mardigariro bined, ki to hamin jo bist riizi digar xudi Rustam avqot
ovarda medihad. Hatto dar hamin jo ovarda, avqotro yak arali§ [omezis]
karda, yak par xuda$ xairda, quluq [ta’zim] karda, pesi in [Barzu] monda
bad meravad, xudi Rustam.«Yagon kas [xtrok] biyorad bovar nakun -
meguyad [Rustam] - man xudam ba tu avqot meberam - meguyad, ki —
dar mo isnod [nang] ovarden».

Ana bad az in bud mesavad kor. Yak riiz maydonorol mekunand
inho, medaroyand ba maydon, soz me$avad. Ana bad hamrohi Rustam
gusting megirad. Na qili¢zani, na nayzazani, na digar. Pahlavoni, gasting
megirand. Hamin gusting girifta-girifta yak ¢uqot [zamon] hamin Barzu
yakbora Rustamro yak mebardorad. Hamin tavr megiradu mana hamin
tavr qucoq [0gus] karda yak mebardorad [rovi bo harakt az joyas xesta, ba
$unavandagon, ki 4-5 nafar budand ni$on medihad].

«U pahlavon! Pahlavon ma’no, sar doda-sar doda megirad, maydonro
gird gasta megirad» — meguyad [Rustam].

«Xayr, mana sar dodam - megayad [Barzu] - mana sar dodam» -
megiyadu du dastasro hamin tavr mekunad-diya [rovi bo harakti dastonag
on holati sar dodanro nison medihad].

Hamin Rustam yakbora quéoq [0gus] karda mebardoradu [Barzuro]
dar zamin girifta mezanad. Girifta zada ba in ham xanjar zadani me$avad.
Hamin yak ¢uqot [zamon], hamon Turkonxotun [dod mezanad]:

«Ay pisarkus! - megiiyad - pisaratro kusta budi, naberai xudro ham
meku$i-mi?» — meguyad.

Hamin xanjarro holo nagirifta ast, hamin tavr [rovi bo harakti dastonas
on holatro niSon medihad] giriftani bud... Az boloi Barzu namefurod.

«A?l» — meguyad [Rustam].

Gardonda [Turkonxotun megiyad]:

«Tu pisaratro Sthrobro kusta budji, in naberai tu, in Barzu - megayad -
inro ham mekusi-mi?» - megtyad.

«Naberai man?! Barzu?!» - [hayron mesavad Rustam)].

«Hamin - megiiyad - hamon! Hamon Sihrobro pisara§ hamin» -
megtyad [Turkonxotun].

«Tu ki?!» - megiiyad [Rustam)].

«Man, Turkonxotun. Man az turkho mesavam — megtiyad - oc¢ai hamin
mesavamy.
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Now, watch this chivalry; from then on, for another twenty days, Rustam
brings food to Barzu. He even serves it out on the spot, mixing it first. One
part he eats himself, another part he gives to Barzu.

“Whoever brings food, do not trust him” - Rustam says - “I bring you
food personally” - he says — “They have brought shame upon us”.

And then it is done. One day they prepare the battleground, enter the
battleground, and all is arranged. Then Barzu and Rustam start wrestling.
No swords, no spears, no nothing. Champions wrestling. While they are
wrestling, Barzu gains the upper hand, then Rustam again. Barzu takes him
and embraces him like this and lifts him in the air [the storyteller raises and
shows how this is done to the listeners, four or five people].

“Hey you champion! Champions have to let go again, go around the
battlefield and grab again” — Rustam says.

“Very well, I let go” — Barzu says — “I let go” - he says, and he does his
hands like this you know [the storyteller shows how this letting go is done].

At this very moment, Rustam gets hold of Barzu, lifts him up and throws
him to the ground. When he has taken him like that he is on the verge of
stabbing him with his dagger. At that moment Turkonxotun shouts:

“Son-killer!” - she says - “You killed your son, will you also kill your
grandson?” - she says.

He had not yet drawn his dagger, like this [the storyteller shows this with
a movement of his hands] he was on the point of drawing it ... He does not
let go of Barzu.

“What?!” - Rustam says.

Turning around, Turkonxotun says:

“You have killed your son Sihrob, would you also kill this grandson of
yours, this Barzu” - she says - “Would you kill him too?” - she says.

“My grandson?! Barzu?!” - [Rustam is surprised].

“This very man” — she says — “This is the one! The son of Sithrob he is”
- Turkonxotun says.

“Who are you?!” - Rustam says.

“I am Turkonxotun. I am from the Turks” - she says - “I am his mother”.
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«Bo ¢ isbot mekuni?!» — meguyad, sang-ba siloh zada.

«Manal» - megiiyad hamin niginro niSon medihad.

Mebinad, ki hagiqatan zarbi pahlavi, ba nigin hast.

«E voh!» - [megtiyad Rustam]

Az jo mexezad. Bobo va nabera har du to giryakunon, nolida, qayma-
qucoq [ogus ba 0gtis mesavand. Rustam megtyad]:

«Qanatam [bolam] budi, quvvatam budi, jonam budi, katparam [yake
az parhoi asosii parranda] budi. Ana, in du$manho hamin tavr kard,
Afrosiyob» — gufta, girya karda, nolida, un¢i mekunad [gam mexarad].

Pironi Gesa [megiiyad]:

«U, Afrosiyob!» - megtiyad.

«Ha» — megiiyad [Afrosiyob].

«Xonai mo sixt» — megtyad.

«Sinl» — megiiyad [Afrosiyob].

«Bobo nabera, vayro bin, qiyma-quéoq [0gus ba ogus]».

«O, gusting nagirifta istodaast-ku» — megiiyad [Afrosiyob].

«Quyma-quéoq $uda, girya karda istodaast har duya$ - megtyad -
$inoxt — megtyad [Piron]».

«Tez ba askarho gy - meguyad [Afrosiyob] - az daryoi Amu guzastani
$avad, ki — megiiyad - hozir par-par mekunand mohonro» — megiiyad.

Hamin lahza yakbora az joya$ xesta, pod$ohi Afrosiyobro lagkara$ mana-
hamin tavr [rovi bo dasta$ iSorat mekunad] ba talotap [besarusomoni]
galtida juna [harakat] mekunad. Jang-pangro, maydonasro partofta, pas
nigoh nakarda megurezand... Vay eronihoro medonad-diya, az cor taraf
giriftan bad, ba Amu ovarda metiqonad [tela medihad]. Rustam inohoro
gurextanasro did.

«Bobo inho ¢1 karda istodaast?» — megtiyad [Barzu].

«0O, onho... - megiyad [Rustam] — mohon har du bozyoft $udem, onho
gurexta istodaand».

«O, mohon nigoh karda mesinem-mi?» — megtyad [Barzu].

«Ci mekunem?» — megiyad [Rustam].

«Gired - megiiyad - aspro savor $aved» — [megiiyad Barzu]. Ana Rustam
az yak burj [gsa] Raxsro savor me$avad, in [Barzu] aspi xudasro savor
mes$avad. Az hamin zanho zanu, zanho zanu, zanho zan! [zanho zan, yane
zadani du§man].
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“How can you prove it?!” — he says, throwing his dagger on the rocks.

“Look!” - she says as she shows him the ring.

He sees that there is in truth the champion’s stamp on the ring.

“Well I'll be blowed!” — Rustam says.

He rises. Grandfather and grandson embrace each other, crying and
wailing. Rustam says:

“You are my wing and my soul, my strongest feather. Look, what the
enemies have done to us, look what Afrosiyob has done” - he says, all the
while crying and lamenting. He is grieving.

Piron son of Gesa says:

“Well,Afrosiyob!” - he says.

“Yes” — Afrosiyob says.

“We have lost” - he says.

“Sit down!” - Afrosiyob says.

“Look at them, grandfather and grandson, embracing each other”.

“Well, they are wrestling, aren’t they” — Afrosiyob says.

“They are embracing, and crying, the pair of them” - he says - “He rec-
ognised him” — Piron says.

“Inform the soldiers, quickly!” — Afrosiyob says - “If they cross the river
Amu” - he says — “They will tear us to pieces” - he says.

At that moment, they all stand up and in total disorder the army of
Afrosiyob leaves the scene [the storyteller shows how they do this]]. They
leave the fight and the battlefield, and without looking back they flee. They
know the Iranians you see, they come from four sides and push them into
the Amu. Rustam has seen all this.

“Grandfather, what are they doing?” — Barzu asks.

“Oh, them..” - Rustam says — “We have found each other, and they are
fleeing”.

“And are we going to sit and watch them?” - Barzu says.

“What shall we do?” - Rustam says.

“Take them” - he says - “Mount your horse” — Barzu says.

Rustam then mounts his horse Rax$ and Barzu mounts his own horse.
And then they give them a sound thrashing.
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Az daryoi Amu [laskari Afrosiyobro] ovarda meguzaronand. Dar hamin
lahza, dah hazor laskar az tarafi Hindustonu Xitoy baroi Afrosiyob omada
budast. Rustam haminro niz zada mertbad, ba yak samt ba on taraf. Ana
askari xudi Afrosiyobro Barzu zada on taraf mertbad. Haftodu du joi
badana$ zaxmdor me$avad, Barzuro. Dar axir iloja$ namerasad, askar kujo
meravad, namedonad, qos$i zini aspro ogas$ karda, yakbora in kujo raftani
aspro namedonad. Ana asp carida-¢arida-carida, gusna, tasna gurexta
omada, lablabi yak daryo omada-omada-omada, dar yak tayi boge, dar
yak joe kallai xudro xam karda mecaram meguyad... Barzu behus $uda, az
gusnagi, dar hamon jo, dar sari roh, az asp megaltad.

Ana aknun, «xudo ba $umo yos teyad gufta» [xudo ba Sumo umr dihad],
ana in bog bosad, hamon bogi duxtari pod$ohi Farang budast. In [podsoh]
ro yak duxtara$ budast, nomi inro Farangibonu meguftaand. Bo ¢il kaniza$
dar hamin labi daryo omada, mast, mustagni dar haminjo karnayu surnay
karda, kayfu safo karda $iSta budaast. Bad, az on taraf [yak kaniz] meoyad
[megtyad]:

«Ibiii! Bibijon! - megtiyad [rovi bo kafi dastonas capak mezanad].

«Han».

«E - meguyad [kaniz] - ana dar on jo dar domani bogi mo yak javon xob
ast — megiyad —ba xunu xok jalidagi - megiiyad - ba pesa$ yak asp, ki in
taraf meravad meoyad, in taraf meravad meoyad, dar labi daryo».

«Dar kujo?!» — meguyad.

«Ho, dar on jo».

«Rafta girifta biyoed» - megayad - aspasro ham xudasro ham» -
meguyad.

Az in jo odam mefarmoyand, meravand hamon duxtar niSon medihad.
Du-se kas [bo xud] aspro ham mebarand, Barzuro ham. Barzuro hamin
tavr mebinad, duxtari podsoh Farangibonu, ba hamin i$qi Barzu megaltad
in.

«Obbozi kunoned - megiiyad - inro [Barzuro] jarohathoyasro bined»
- megiyad.

Darrav dori-yu darmon, in-u vay mekunand. Hamin kayfu safo, ¢il
$abona ruz meguzarad, dar in jo bo duxtari podsoh.
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They force the army of Afrosiyob to cross the river. At the same time,
ten thousand soldiers have come from India and China to help Afrosiyob.
Rustam sweeps them away as well, and Barzu sweeps away the army of
Afrosiyob himself. Barzu receives 72 wounds on his body. In the end, he
cannot cope anymore, he has no clue where the army is going, he does not
know. He clings to the saddle of his horse, not knowing where the horse is
leading him. The horse roams off to the riverside, fleeing, and grazing from
time to time, hungry and thirsty as it is. The horse reaches the riverside, and
comes close to a garden, and says to itself, I will graze here a bit... Barzu
has passed out from hunger and on that very spot he falls from his horse,
onto the road.

And now, thank God for that, there is a garden, and this was the garden
of the daughter of the king of Farang. This king had one daughter, and she
was called Farangibonu. She had come with forty maids to the riverside,
drunk and happy with the sound of horns and flutes, enjoying herself. Then
one of the maids comes closer and says:

“Come over here! Bibijon!” - she says [the storyteller claps in his hands].

“Yes”.

“Hey” - the maid says — “Look, there is a young man lying there near our
garden” — she says — “Covered in mud and blood” - she says — “A horse is
with him, roaming around near the river”.

“Where?!” - she says.

“Well, there”.

“Go over there and bring him” - she says - “Him and his horse” - she
says.

Some people are ordered to go and fetch him, the girl shows them the
way. Two or three people take the horse and Barzu. As soon as she sees
Barzu, the daughter of the king Farangibonu falls in love with him.

“Bathe him” - she says — “Look after his wounds” - she says. Immediately
they take care of him and bring medicines. And so pass forty days in peace
and quiet, with the daughter of the king.
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Anabad yak raz in jo me$inand. Ba daruni kanizho hamin yak Oqilaqiz
[rovi gohe «Oqqiz» megiyad] guftagi yak duxtar budast. Oc¢i inro zir
sehrgar, jodugar, mastonkampir meguftand. In ba hamin borgohi podsoh
daromada, buromada megastast. In hamin kore mekunadu yak zamon
¢i tavr $uda, in hamin ba duxtari pod$oh nazdik mesavad. Ana inro
[Barzuro] yakta-nimta, in taraf on taraf budagiho dida nametavonadu ba
hamin avqoti kasali yak ¢angol namakro ovarda meandozand. [Sunavandae
mepursad: Yak ¢angol ¢iro?] Namak. Namakro, yak ¢angola, daf’atan. Ana
avqotro girifta meravad, ki $ari qimob. Bad duxtari pod$oh mebaradu
[mefahmadu] megayad:

«Oqqiz, hamin javonro - megiyad - man parvari§ kardam, dida
natavonisti» [baxili kardi] - megayad.

In hamin, boloi bom ast.

«Ha, ne. In tavr-on tavr» — megayad [Oqgiz].

«La’nat ba tu - megtyad — hamin qadar magzi iliki [magzi ustuxon, yane
ziyofati behtarin] manro xiirda - megiiyad - boz ham ba hamin - meguiyad
- avqoti Saru qimob karda omadi» - meguiyad [duxtari podsoh].

Hamin pasi dastas-kati yak-to mezanad, duxtari pod$oh Oqgizro. In
hamin budra-mis [garang] karda, azbomibolo parida dar zamin mezanad-e.
Vang-vung girya karda, nolida, pesi oce$ meravad.

«Ha» — megtiyad [oca].

«Ana hamin yak javonro yofta omad - megtiyad [Oqqiz] - vay ba xun
oluda $uda omada bud, bo hamin kayfu safo, ay$u iSrat karda $istast —
megiyad - ana hamin [Farangibonu] - megiiyad - ovarda — megtyad -
manro — megiyad — ba avqot tu namak andoxti gufta, tthmat mekunad,
vale man naandoxtem. Napursida, namonda, $ar kardi gufta — meguyad
- manro zad - meguyad - az bom tela doda firistod».

Oces$ meguyad, ki:

«Rost hamin gapi tu?»

«Man durag gufta tentak [devona] Sudam-mi? - megiyad - mana man
galtidam, miyonam $ikast, poyam Sikast, dastam Sikast, ana hamin tavr
$udamp.

Bad o¢a$ omada mepursad az duxtarho.
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And then, one day, they sit here. Amongst the maids there was one girl
named Ogqilaqiz [the storyteller sometimes says ‘Oqqiz’]. Her mother was
a sorceress, she could do magic, and they called her old witchwoman. She
went in and out of the king’s court, coming and going as pleased her.

She could do this and it so happened that she became close to the daugh-
ter of the king. She did not like to see Barzu hanging around like that and
she poured a handful of salt into his meal, while he was still unwell. [A lis-
tener asks: A handful of what?] Salt. A handul of it, just like that. She takes
the food, which has gone sour and salty. Then the daughter of the king takes
it from her, understands what happened and says:

“Oqqiz, this young man” - she says — “I nursed him, and you are jeal-
ous” - she says.

Oqqiz is up on the roof.

“Oh no” - Oqgqiz says.

“Damn you” - she says — “You have eaten the best I could offer” - she
says — “And now you give him” - she says - “food you have made salty and
sour” — the daughter of the king says.

She slaps Oqqiz with the back of her hand. Oqgqiz, dizzy from the slap,
falls from the roof onto the ground. She cries bitterly and leaves for her
mother.

“What is it” — her mother says.

“There is this young man, you know, they found him” - Oqgqiz says - “He
was all covered in blood, and he sat with us in our merry gathering, enjoy-
ing himself” - she says - “And she now” — Farangibonu says — “She says I
brought him” - she says — “To me” - she says — “She is saying: you have put
salt in his meal, she accuses me but I have not done it. She says I put it in
just like that” - she says — “She hit me” - she says - “And she pushed me
from the roof”.

Her mother says:

“Are you telling the truth?”

“Why would I be mad and tell lies?” — she says — “Look, I fell, I hurt my
body, my hands and feet, look at me”.

Then the mother leaves to ask the girls.
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Bad oca [ba boloi gapi] duxtar ham, gaphoi ziyodro ilova karda, ilova
karda, ohista-ohista pesi pod$oh meoyad. Pesi pod$oh-ba andak-mundak
[har xel] odam omada nametonad-diya. Ammo in kampir-ak, jodugar, in
ba pods$oh ham kasi lozim budast, medaroyad. Bad meguyad, ki:

«Sumo az hama [qabuli digaron] xoli $aved» — megiiyad.

«Ha?» - megtyad [podsoh].

«Yak kor hast- meguyad, megiryad, menolad - baloi $umoro giram,
dardi Sumoro giram, $ohi olam pusti panoham, toji saram $umo - megiyad.
- Man - megtiyad - az vahmi nahru nahangi Sumo ba pesi Sumo omadamb».

Pod$oh hayron memonad [megtiyad]:

«Dar man - megiiyad - ey modari buzurg, ¢i nahr?»

«Duxtaraton - meguyad - yak eronbacaro ovarda, tarbiya karda gastast -
meguyad - ¢il $abonaruz in taraf - megtyad - bega [dirtiz] ana yak avqota$
$ur $udast duxtari manro az boloi bom girifta hav dodast» - meguyad [oca].

«A-a? - meguyad - a?» - meguyad [pods$oh].

Ana az in yak zamon bo$ad hastsad kasro tayyor mekunad [va meguiyad
podsoh]:

«Rafta megiiyad, girdi hamin, qirgoni haminro - megiiyad — hamin tavr
du gabat, se gabat gireton, ki — meguyad - berun baromada natavonad.
Mumkin in ba¢a megurezad. Vay az Eron omadagi bo$ad, on tavre annoyi
[sahl] odam nest — meguyad - andak-mundakat-ro nest karda megurezad».

Ana yak zamon Saqar-$aqar-$aqar-Sagar-Saqar S$ur@ meSavad.
Farangibonu [ba Barzu] megtyad:

«Yo rohati jon, in ¢i gap? He — megiiyad — hamin $istu kayfu safoi har
dui moro dida natavonista - megiiyad — Oqqiz rafta ba oca$ guftast, ocas ba
dodom guftast. Hastsad kas girdi moro peconidast» — guft.

«Ha» — megtiyad [Barzu].

«Bale, hastsad kas. Ci mekunem — megiiyad. — Dast megirad moro ba
dor meovezad» — megtyad [Farangibonul].

«He, aspu qili¢u nayzai man dar kujo?» — megiiyad [Barzu].

«In-jo nest» — megityad.

«E! In-jo nest-mi?! - megiyad.

«Ne, man doda firistoda budam» - [megtiyad Farangibonu].
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Then she adds a lot of stories to the story of her daughter, and then she
comes to the king. Not everyone can come close to the king you know. But
this old woman, this witch, she was necessary to the king, so in she goes.
Then she says:

“Can I speak to you alone?” - she says.

“What do you mean?” - the king says.

“There is something” - she says, and she cries and wails — “I want to
guard you against misfortune, I want to bear you pain, you, king of the
world, you are my shelter and my guide, you are the crown upon my head”
- she says. - “I” - she says — “Have come to you out of fear for your river
and your whale”.

The king is surprised and says:

“My river” — he says — “Oh wise mother, what river?”

“Your daughter - he says — “Has brought in a boy from Iran, she is keep-
ing him” - she says — “It has been forty days and nights” — she says - “Yes-
terday his food had turned sour and she has pushed my daughter from the
roof ” — she says.

“What?” - the king says - “What?” - he says.

And after some time the king has arranged for eight hundred men. He
says:

“Surround him, surround his hiding place” - he says — “Take position in
two or three rows, so that” - he says — “He cannot escape. It is well possible
that this boy will flee. If he comes from Iran, he is not easy to deal with. He
will slay and flee if he can”

And then it starts, crack, crack, crack. Farangibonu says to Barzu:

“Well my love, what is this? ” - she says — “We are sitting here in peace
and quiet and they do not want us to, they are jealous” — she says - “Oqqiz
has gone and told her mother, and her mother has informed my father.
Eight hundred men have surrounded us” - she said.

“What?” - Barzu says.

“Yes, eight hundred. What can we do” - she says. - “He will capture me
and hang me” - Farangibonu says.

“No. Where are my horse, and my sword and spear?” - Barzu says.

“Not here” - she says.

“What do you mean, not here?!” - he says.

“No, I have sent it away” — Farangibonu says.
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Bad Barzu:

«Uun, xab! Dilaton jam’ bosad».

Mexezad, in taraf, on taraf nigoh mekunad. Hamin tavr [rovi bo harakt
holati pinhon $udanro ni$on medihad] ba tagi darvoza, hamin tavr rafta
meistad, Barzu. Darvoza mahkam. Ana omada, yak sarlaskari Farangpod$oh
omada, hamin darvozaro zada, mayda karda, darun medarod-diya. Hamin
tavr ki daromad, hamin tavr megirad, dar zamin mezanad, nayzaasro ham
megirad, qalqonasro ham megirad, libosasro ham megirad, aspasro ham
megirad, hamin zanho-zan. [Rovi bo harakti dastona$ on holatro nison
medihad]. Dar yak soat ne, favran digarho megurezand! Haft §abonartz ba
hamin daruni qargon jang mesavad. Yak xudi Barzu-kati. Omadagi-ro az
darvoza daromadani namemonad. Dar oxir Barzu az gayb tir mexirad. Az
kujo, ki yak mergan [$ikor¢i] tir-kati haminro [Barzuro] mezanad. Yarador
[zaxmdor] mesavad, hamin tarafa$ [bo dasta$ ba joi zaxmi$uda, ba kitfas,
iSorat mekunad, gayo, ki bevosita dida bosad]. Az yak tarafa$ tir omada
mezanad, yarador [zaxmdor] mesavad. Carc¢a karda [monda $uda] «3irqi»
megaltad, ba daruni hamin qargon. Baromada nametavonad. Ana bad
podsoh inro [Barzuro] dast megirad. Pod$oh inro [Barzuro] dast megiradu
kore karda, basta, kullug [dastu poro bastan] karda, burda bad bo odamoni
xud stihbat karda, [ba Barzu] megiyad ki:

«Kani, tu az kujo?»

«Ha, man az Eron» - rostasro megiyad.

«E? Az Eron? Tu ¢i tavr $udi [in jo]?» — [mepursad podsoh].

«Ha, man hamin tavr».

«Ci xel in tavr omadi?»

«Ha, man jang karda, jang karda laskari Afrosiyob-kati az daryo in taraf
guzastamu zaxmdor $udam, az haftod joi badanam, ana aspam manro
hamin jo ovardast. Bonu manro darun darovarda parvari§ kardand» [-
meguyad Barzu].

«Tu Farangibonuro ba zani qabul mekuni?» [- mepursad podsoh].

Bad vay [Barzu] guft, ki:

«Agar Sumo rozi bosed, ore!»

Bad meguyad [podsoh], ki:

«Man rozi mesavam. Dini mazhabi moro qabul mekuni?»
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Then Barzu says:

“Well, all right then! Let us keep our heads cool”.

He rises, and looks in every direction. In this way, secretly, [the storyteller
motions how he is hiding himself] Barzu heads for the gate and stands there,
Barzu. The gate is closed. And then a general from the army of the king of
Farang approaches, knocks down the gate, and comes in. As soon as he gets
in, Barzu grabs him, hits him to the floor, takes his spear, and his shield, and
his clothes, and his horse, while fighting him fiercely. [The storyteller shows
with his hands how this is done]. All the others flee immediately, they last for
less than an hour! Seven days and nights there is a fight within the citadel.
With Barzu alone. He does not allow anyone to enter the gate. In the end,
Barzu is hit by a hidden arrow. Some hunter hits Barzu with an arrow. He
gets injured, here [the storyteller points out where he was hurt, in his shoul-
det, as if he had been a witness to this]. From one direction an arrow came
upon him and he is injured. He had grown tired, and he fell just like that in
the citadel. He could not get out. And then the king takes Barzu prisoner.
The king takes him prisoner and binds him, chains him, takes him away and
goes to talk with his own people. And then he says to Barzu:

“Pray, where are you from?”

“I am from Eron” - Barzu truthfully replies.

“What do you mean? From Eron? How did end up here” - the king asks.

“Well, just like that”.

“How did you get here?”

“Well, I was in battle, I fought with the army of Afrosiyob, I passed the
river and I was injured, I sustained seventy wounds, and my horse brought
me here. The princess took me in and took care of me” — Barzu says.

“Do you accept to marry Farangibonu?” - the king asks.

Barzu replies:

“If you agree, yes I do!”

Then the king says:

“T agree. Will you accept our religion?”
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Barzu meguyad, ki:

«Ne, man dini mazhabi $umoro qabul namekunam. Man ba yazdoni
pok itoat mekunam. Boboyam ba man hamin tavr ta’lim dod».

«E bobot ki?»

«Rustami doston».

«Rustami puloddast? Eroni?»

«Ore!»

«O tu ciya$ medavit»

«Naberaa$ me$avamp.

«U baca, dini mazhabi moro gabul kun, Farangibonu azoni tu, kasku
ayyom [qasr] azoni tu, laskari mo azoni tu».

Bad Barzu megtyad ki:

«Ne».

«Bared, inro burda - megtiyad - ba zindon andozed».

Bad dar in jo maslihat mekunand, magar megiiyand ba zindon andozem
inu vay kunem [azob dihem] ajab ne, ki rozi $avad. Bad inro ba zindon
meandozand. Farangibonu ba in [Barzu] harriiz burda, $abaki, dar zindon
non medihad. Xayr, non medihad, in taraf mekunad, on taraf mekunad,
megardad. Yak raz bosad... sa§ moh bud, ¢il raz memonad. Bad ohista-
ohista [Farangibonu] ba kiica mebaroyad. Dar sara$ yak niqobro kasida,
ba rayas$, in tavr [rovi bo harakti dastona$ niSon medihad] ¢immat-codir
girifta mebaroyadu ba yak jo mesinad, ki ¢or qalandar maddohi karda
$istast. Bad in tavr meravad, megtyad:

«Sumohon az kujo?»

«Ha, ¢ $ud, ¢1 megtiyl ba mo?»

«E, ore - megtiyad - Sumohon az kujo?»

«Mohon az Eronzamin».

«Eronzamin-ba ¢1 gap hast?»

«Hee, Eronzaminro napurs - megiiyad — ha - megiiyad - ¢ikorat hast?».

«Ne mepursam-diya — megityad - hamin tavr mepursam. Ci gap hast?»
- megiyad [Farangibonu].

«Eee — megiiyad yake az [onho], mon... manro in tavr naras, hamun...»

«Sineton-sineton - megiyad [Farangibonu] hamon zamon cor tilloro
barovarda hamin tavr medihad, ba ¢oras.
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Barzu says:

“No, I will not accept your religion. I obey the pure God. My grandfather
taught me to do so”

“And who is your grandfather?”

“Rustam son of Doston”

“Rustam with the iron fist? The Iranian?”

“Yes!”

“And what are you to him?”

“I am his grandson”

“Now lad, you must accept our religion, then Farangibonu will be yours,
and with her my palace, grounds and army”.

Barzu replies:

“No”.

“Take him away” - he says - “ And throw him into prison”

Then they start to deliberate for a while, the people of the king, saying
things like, let us throw him in prison and handle him [torture him], small
wonder he will agree. They throw him into prison. Farangibonu visits him
every day, in the evening, and brings him bread. She gives bread, and walks
around and goes here and there. One day...he had six months, and of those
six months, only forty days remained. Then very quietly, Farangibonu goes
out into the street, her head and face covered in a veil. She sits down with
four beggar-monks who are singing God’s praise. Then she goes to them,
and says:

“Where are you from?”

“Hey, are you talking to us?”

“Yes” - she says — “Where are you from?”

“We are from Eronzamin”.

“What news from Eronzamin?”

“Don't ask about Eronzamin” - one of them says - “What is it to you?”

“Ijust wonder, thatisall” - she says. “ What news is there?” - Farangibonu
asks again.

“Hey - one of them says, stop... do not come close to me...”

“Sit down, sit down” — Farangibonu says, and at the same time she takes
out four golden coins and gives them to the beggars, to the four of them.



72 | The Story of Barzu

- Hamin ruaz, ki har ¢ize gadoi karded ba hamin barobar namesavad, ba
gapi man javob dihed» — megtiyad.

Cor tilloro dida, inhoro hus az sarason mekanad.

«E, in - meguyad [yake] - bejiz [behuda] ne».

«Xub gap zaned» — meguyad [Farangibonu].

[Yake megiiyad:] «Dar Eronzamin hamin Rustami doston bud, naberai
haminro Barzui dehqon meguftand, hamin ba band galtida kujo raftagi,
murdagi-mi, zinda-mi noma’lum. Rustam ¢il zina tah-ba, boloi baryo-ba
ob zada sinaas$ro dar nam partofta «vo ba¢am!» gufta xob raftaast. Bacas
Sihrobro kusta bud. Ana in naberaasro az domi Afrosiyob judo karda
girifta bud, ana hamin kujo budanasro namedonad».

Bad ba dasta$ yak hamyon [meguyad Farangibonu]:

«Mana in - megiyad - hamyon; mana in - megtyad - xat - ¢il raz
mondagi muahlati ba hamin naberaas — meguyad - zud rasoned, boz
mondagi mukofotro man mediham».

Az hamin hamon dutoi onho dar hamin jo memonad, dutoi digar
barobar ¢unon ba roh metozand, ki tabona$ az kuna$ kanda namesavad.
Metozand! On jo rafta Rustamro kobo-kob mekunand. Ha, ana xob raftast.
Pesi Rustam medaroyand:

«Ha, in-tavr bud...» [ijozat namedihand]

«Ne-ne medaroem - megiiyand — ba moyon xudi Rustam darkor».

Bad pesi Rustam medaroyand. Rustam xob raftast dar boloi yak biryo,
¢il zina dar tagi zamin.

Bad [qalandare] megtiyad:

«Yo pahlavon! Yo jahonmard! Xezed!»

«Han».

«Ba $umo muborakbod».

«E, batemro xudam ku$tam, naberaamro gum kardam, ba dogi vay
vostxt $uda xob ravam, ¢iro muborak mekuned ba man, axmoq! - megtiyad
- tu daldu-mi, tentak-mi, ¢1?» — meguyad [Rustam].

«Hee, - megtiyad [Qalandare] - xezed-xezed. Mana in xat — megtiyad -
[xabar] az neberaaton. Az hamon zane, ki nebarai $umoro yoft, az hamon
kelinsavandai $umo.
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“Whatever you have gathered begging today, it will not amount to this;
now answer me” — she says.

When they see the four golden coins, they almost faint.

“Well” - one of them says - “It is not in vain”

“All right, now speak” — Farangibonu says.

One of them says: “In Eronzamin there was Rustam, son of Doston, they
said the Barzu the farmer was his grandson, and he has been taken and
brought somewhere, whether he is dead or alive is unclear. Rustam is lying
in a pit of forty steps down, on a mat made of reed onto which water is
thrown, and he has thrown his chest into the water saying “Oh my child!”.
He had killed his son Sithrob. And now he had freed his grandchild from
the mischievous trap of Afrosiyob, but now he does not know where he is”

Now, in her hand Farangibonu held a purse. She says:

“Take this” - she says — “Take this purse and this letter” - she says - “This
grandson has only forty days left” — she says — “Bring it as quick as you can,
and I will give you what is left over as a reward”.

Two of them stay, and the other two speed away like hares. They run!
When they arrive they start looking for Rustam. And there he is, lying. They
come close to Rustam, but then:

“You cannot go in ...” [they are not given permission].

“No, no, we will go in” - they say — “We need to see Rustam himself”.

Then, they go to Rustam. Rustam is lying on the ground on a mat of reed,
forty steps down into a cellar. Then, one of the beggar-monks says:

“Oh champion! Oh ruler of the world! Rise!”

“All right”.

“Congratulations to you”.

“What are you saying, I killed my son, I lost my grandson, I am con-
sumed in grief for him, why do you congratulate me, stupid!” - he says —
“What are you, some vagabond, an idiot??” — Rustam says.

“Hey now” — the beggar-monk says — “Come on, rise. Look at this letter,
it contains some news about your grandson. From the woman who found
your grandson, from the lady who is to be your daughter-in-law”.
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Ana dar $ahri Farangpod$oh — megiiyad - Farangibonu guftagi, duxtari
aro dar dastas — megiiyad — dar dast galtidast, ¢il raiz mond, guft [Farangi-
bonu] - megtiyad — dar murdanas, mana mo arang [ba ziir] ba injo piyoda
rasida omadem».

Muhlatro mebinand, muhlat duvazdah raz-mi, sezdah riiz mondast, az
¢il raz. Rustam hamtaati nigoh kard. Zavorayu-pavorayu baloyu badtaru
[xubu bad har kiro] jiyanasro meguyad:

«Tez dah hazor laskarro girifta az pasi man mekas$i - megtyad — man
raftam» — meguyad.

Hamin Rax$ro mezanad, dar jona$ nigoh nakarda; ba sai $ahri Faran-
gibonu nigoh karda. Ana aknun Rustam omadan megirad. Hamin raz
Sthrobro [=Barzuro] anakun ba maydon mebarorand, az baroyi ovextan.

[Sunavanda: Barzuro].

Barzuro! Barzuro mebarorand, ya'ne qabul namekunad dinu mazhabi
inhoro. Hamon yazdonparasti $uda meistad. Ana bad pod$oh meguyad, ki:

«To omadani man [ba kustorgoh] yagon kas - megtiyad - tir naparonad
in - megiiyad - yakka-vu yagona yak duxtari manro yoftaast - megayad -
ba dini mazhabi mo nadaromada - megtiyad - ba man yak nasaqa [nangi]
ziyod kard - megayad - yakum in badbaxtro - megiiyad - man xudam
parronda kustanam darkor».

«Xab». [Megtyad vazir].

Pod$oh hamin tavr guftan bad «ki?» [savol dorad] megayad. Hama
mes$inand. Ana podsoh dar hamin jo hayal [der] mekunad, jara [jara=mu-
rojiat ba $unavanda]. Hamin sahar-kati podsoh ba borgoh daromada, to
namozdigarro buromada nametavonad. To namozi asra. Ana bad namo-
zdigari mebaroyad, ki oftob ba hamin taraf [rovi bo dastas ba tarafe iSorat
mekunad] rafta, §t’laaaa doda, az namozdigar balandtar, hangomi begohi,
bevaqt [der] $uda istodan, ana meoyad, taqar-tuqur, Saqur-Suqur bo inu vay
meguyad. Qasam, qabul namekunad. Boloyi dor mebaroyandu ¢a$mi inro
[Barzuro] mekusoyand. Cagmas bastagi budast. Jahonro yak binad, in taraf,
on tarafro $oyad ham dini moro qabul kunad. Ana in yak zamon hamin in
taraf, on tarafro mebinad, ¢or gasaro mebinad, ¢asmas yak zamon ba cal
[sahro] megaltad. Hamin poyonro nigoh mekunad, ki hamin ¢al, hamin
yak ¢iz omada istodast. Dar har yak mizza zadan sad metr, dusad metr pes$
omada istodaast, kalon Suda. Yarq-yarq-yarq karda istodaast.
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“Look here, in the land of the king of Farang” - he says — “There is
Farangibonu, and she has said that he was captured by the king; only forty
days left, she said, this daughter, before he will die, that is why we have been
through great trouble to get here on foot”

They see how much time has elapsed, only twelve days, maybe there were
thirteen left, of the forty days. Rustam was in shock. He gathered Zavara
and all who belonged to him, all his nephews, good or bad, strong or weak,
and told them:

“Quickly, gather ten thousand soldiers and follow me!” - he says — “I go
now!”

He spurs on Rax$, without looking at the state of him; he is only look-
ing forwards in the direction of the land of Farangibonu. And now Rustam
is getting nearer. On the same day that Sthrob[=Barzu] is brought to the
square to be hanged.

[A listener corrects him: Barzu].

Barzu! They bring out Barzu, for he did not accept their faith and reli-
gion. He clings to worshipping God. Then the king says:

“Let no one shoot an arrow to him, until I have come to the place of
execution!” - he says. “He and him alone has found my daughter” - he says
- “And he has not entered into our religion” - he says — “He has brought
great shame upon me” - he says. “I must be the one who is going to shoot
and kill him”.

“All right” - the minister says.

The king asks whether someone has a question. They all sit down. But
the king delays and is late, my friend. In the morning the king had come to
the court, and he is not able to come out until the next prayer-time. Till the
noon-prayer. And when he comes out, the sun has gone down in that direc-
tion [the storyteller points out where], its rays are strong, and then until the
next prayer. When it is late, he comes, talking to this and that person. He
[Barzu] has sworn, he will not accept. They lift Barzu onto the gallows and
remove his blindfold. They had blindfolded him. When he sees the world,
this side and that side, he might accept our religion after all. And then he
looks in this and that direction, he sees the four corners, and his eyes fell
upon the fields. And then, far away in the fields, he sees that something is
coming. With every blink of his eye it comes a hundred metres, or two hun-
dred metres closer, it becomes big. It is galloping towards him.
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Inro dida hamin Raxs$i Rustam ba yodi Barzu meoyad. Tavakkali [Barzu],
«xoh bosad, xoh nabosad ¢i» gufta, <hamin bobom nabosad, digar he¢ kas
nest» [megiyad dar dilas]. Az hamin boloi hamin dor, az pusti dor, boloi
balandi dor, az hamin-jo: «bobojon!» gufta, ¢irras [dod] mezanad. Hamin
Cirrasi [sadoi] Barzu ba gasi Rustam merasad. «Vah!» megiiyad. Hamin
nigoh mekunad, Rax$ro cunon mezanad ba murdanas nigoh namekunad.
Rax$ xuda$ hamin tavr ba ob gatidagi, badanas sip-siyoh, loy Sudagi, ¢ang-
kati. Dar mobayni dah daqiqa naguzi$ta rasida mebeyad.

Narxa$ro napursida ba maydon omada, avval dorro meburrad, gili¢
mezanad. Ehaaa! Rustamro Rax$a$-katl didan zamon odamho, sarosema
megurezand. Yagon kas nigoh namekunad. Ina$ dar tagi po monda istodast,
ina$ sara$ kafida istodast, inas... In toifaro mezanadu, nebara dar on jo
dastu po basta, dar boloi dor. Hamin nebararo az hamin jo [az bolo] oga$
karda megirad. Hama gurezma-gurez-kati! In bosad nebara-kati voxariyu
girya-yu nolayu busayu oga$ kardanu hamtaring karda, ana bad xudasro
rost girifta, az hamin jo, ana bad yak zamon, bobo nabera har duyas$ yak
$uda, podsohi Farangro ba dini xudason, ba dinu mazhab guzaronda
megirand.

Anakun podsoh gurexta rafta, dar borgoh medaroyad. Rustam megtyad:

«Ba borgoh daromada kujo meravi - megiiyad — buro in taraf, turo
kustani nestam, gazo kardani nestam, faqat ba rahi rost daro, ba gap daro,
tamomby».

Bad meravad. Yak darvozai digar mesavad. Hamon Farangibonu dar
hamon qal'a daromadagi budast, dar hamon darvoza. Aknun [odamoni
pesin] megtyand ki zulfaki [halqai] darvoza haftod man budast. Hamin
dastai zulfaki darro dast megirad... dar rai on tillo davondagi. Hamin
jilo medihad. Hamin Rustam meravadu haminro yakbora mekasad-diya!
Hamin kasida, kaj karda in taraf girifta meparotoyad, xudas$ medaroyad. In
joro ham fath mekunadu megirad.

Ana dar hamin jo pods$ohro, ki ga§ namekunad, mekusad. Podsohi
Farang musulmon namesad. Bad duxtara$ Farangibonu ba dinu mazhabi
inho daromada ¢il $abu ¢il raz tay karda, tamoSo karda, ba Barzu inro
[Farangibonuro] girifta medihad.
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When he sees this, Rustam and Rax$ come to the mind of Barzu. Desper-
ately, he says to himself, it might be him, it might not be. But then he says
to himself: It is my grandfather, and no one else! And from high up on the
gallows, from that height, he screams:

“Grandfather!”

This scream by Barzu reaches the ear of Rustam. “Wow!” - he says. He
looks into the distance and spurs on Rax$, not thinking that he could die
from this. Rax$ is sweating, his body is black as coal, he is covered in mud
and dust. Within ten minutes he is there.

Without asking he enters the square, he cuts down the gallows first,
drawing his sword. Ehaa! When people see Rustam with Rax$, they flee in
panic. No one looks. Someone has fallen down, another has a broken head,
yet another one...He beats up the group, and there is his grandson, with
hands and feet tied, up on the gallows. He embraces his grandson on the
spot, right there, still on the dais where the gallows are. All have fled, all of
them! This was the meeting with his grandson, with a lot wailing and cry-
ing and embracing and so on, and then he put him upright and then grand-
father and grandson were one for a while, and the king of Farang, with his
religion, they left him alone.

And now the king fled to his court. Rustam says:

“Where are you going, to your court?” - he says. “Go on, leave, I am not
going to kill you, we are not planning a war, just take the right path, say the
word, that is all”.

Then he leaves. There is another gate. Through that gate Farangibonu
entered the palace. Now, the people had told that the bar of the gate weighed
seventy maunds - at least 800 kilograms. He grabs the handle of the bar...
it was covered with gold. It was glittering. Rustam goes and tears it down
in one push! Having torn it down, it bends it and he throws it in one direc-
tion, and he himself goes into that part of the castle, which he has now
conquered.

And there he kills the king, who did not listen. The king of Farang did
not become a Muslim. Then, his daughter Farangibonu enters their religion
and for forty days and nights they feast, they watch the festivities, and Rus-
tam gives Farangibanu to Barzu.
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Ana bad dar hamin jo Rustam... hamon, holo dar miyoni mardum holo
yak marosimi raibinon hast-ku... ba hamon rabinon Rustam, ba pesi hamin
kelin [Farangibonu] medaroyad. Kelin ta’zim mekunad. Kelin az joya$
mexezad, rityasro oskoro az parda kusoda tazim mekunad. Dar hamin joi
pesonaa$ yak dog ast [rovi bo dasta$ ba hajmi dog iSorat mekunad] Bad
Rustam megiiyad, ki:

«Yo bonu, dar ixtiyori Barzu-jon istoda $umo! Ki ba $umo sitam karda,
ba in joi [pesonai] Sumo dog paydo kard. Ba man gtiyed, ki to tuxm ba
tuxmas dar qabriston budagi murdesro berun baroramy.

Bad hamon Farangibonu ta’zim karda megtyad, ki:

«Yo padari buzurg! He¢ kas ba man tanbeh nakardaast. Vaqte ki Sumo az
zanjiri darvoza dast girifta kasided, man dar boloi asp budam, az asp parida
raftam, dar hamun jo, ba zarbi xudi $umo in jarohat Sud».

Bad dar hamon jo Rustam megtyad:

«Ore, mamlakat az oni $umo! Mana baxsed, ki man peSoni Sumoro
zaxmdor kardam».

Ana hamin kati, hamin Farangibonuro ba Barzu girifta doda, bobo
nebara, har duyason hamin-jo memonand [va Rustam pas az zamone
meguyad]:

«Anabo ham jufti piru munosib Saveton» — gufta, gastabad ba Eronzamin
monda rafta budaast.

Anabajoi Farangibonu bad yak podsohi digar, hamun pod$ohi avvalaro,
on ki dar joi padari Farangibonu bud, yak bacesro-mi, yake digarro-mi,
digar pod$oh memonandu mardumro ba rohi yazdon da’vat mekunand,
ana bo hamin ba misli yak ob monda meravand.

Duo: Omin! Va rabbil olamin! Ba har darde davoyi, ba har ranje sifoyi,
az tu kunem gadoyi! Yo, Sayfulzulfigoro!

Har baloye, har qazoye, har vaboye, pe$ oyad daf kun parvardigoro!

Yo Vohiddul qahhor! Az qahrat emin dor, az qahrat emin dor, az qahrat
emin dor! Jam'i-i navrasonro, jam’i-i xe$u taborro, jam’i-i mulk-u vatan-ba
budagi ahli islomro dar pano-yi ismatat nigo dor, dar pano-yi ismatat nigo
dor, dar pano-yi ismatat nigo dor!
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And there was Rustam...the same, and you know, there is a custom
amongst the people, of visiting the bride. And Rustam moves closer to this
bride, Farangibanu, to see her. He praises the bride. The bride rises from
her seat, she opens her veil and shows her face and he praises her. On her
forehead there is a brand mark [the storyteller points out with his hand the
size of this mark]. Then Rustam says:

“Oh lady, you have supported dear Barzu! Who has tortured you in such
a way that he has brought a mark upon your forehead? Tell me, so that I may
root out his entire family including those already buried”.

Then, Farangibanu praises him, and says:

“Oh great father! No one has punished me. When you pushed away the
chains of the gate, I was on a horse, and I fell from the horse, right there, and
this wound was caused by your blow”.

Then Rustam says:

“Well, the kingdom is yours! Forgive me for injuring your forehead”

And with this, with Farangibanu given to Barzu, the grandfather and
the grandson stay there together for a while. After some time Rustam says:

“May you become an old and happy couple” - and, having said that, he
leaves for Iran again.

And then, afterwards, instead of Farangibanu, another king came, the
first king, the one who was in the place of the father of Farangibanu, his son,
and another king was put on the throne and they invited people on the path
towards God, and so it went on like a river flowing.

Prayer:

Amen! Amen to God! To every pain a cure, to every grief repair, because
of you we will beg! Oh Sword of Zu’l-Figar! Oh Creator, defend us against
every mischief, every fate, every pest that comes our way! Oh powerful God!
Save us from your wrath, save us from your wrath , save us from your wrath!
Protect the young ones, the family, the kingdom and the motherland with
the Muslim people, protect them in your shelter, protect and shelter them!
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Ba razi nek, ba farahmandi, da’vat kun, ey xudovando! Yo gafforam
vadud, yo gafforam vadud, yo gafforam vadud! Ba faryodi jumla ahli
mimin ras! Ba qatori onho moho-yi garibam ba faryodamon ras! Dust-ba
zor, dusman-ba xor, nomard-ba mihtoj nakun xudoyo! Oblohu akbar!

[Dastho ba ray kasida Sud].
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On a good day, invite them to joyfulness, oh lord! Oh merciful God,
oh merciful God, oh merciful God! Help those who believe! And help us
estranged ones when you help them! Plenty to the friend, thorns to the
enemy, let us not suffer from the evil one!

God is great! [The hands are drawn across the face]
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Gityanda: Mullorav$an Kamolov (mutavalludi 1956).

Makon: Dehai Pasurxii nohiyai Boysun, Jumhurii Uzbekiston.
Ta’rixi zabt: 28.10.2007.
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Farohamovaranda: Ravsan Rahmoni.

Hangomi zabt 12 Sunavanda huzur dost.
(Mullorav$an = gityanda; Rahmoni = farohamovaranda)

voHID ($unavanda): Sumo dostoni Barzuro medonisted.

RAHMONT: Mullojon [Mulloravsan Kamolov], haminro nagl kuned ...
vOHID (Sunavanda): Barzu az avlodi Suhrob ast...

RAHMONTI: Hozir, yak lahza, ki xudagon megtiyand...

SOHHUSAYN (Sunavanda): Naberai Sthrob ast [xato megtiyad].

RAHMONI: ...az padari buzurgvoraton man [dostoni] Barzuro Sunida
budam. Sumo hozir gufted, ki 16-17 sol ast, ki hikoya nakardaam, badan az
dostonhoi «Sohnoma» naql karded, vale barq xoms$ $ud. Man ba navori
video girifta natavonistam. Yak porai naqli Sumoro giriftam, vale digarasro
natavonistam. Sumo gufted, ki «in dostonro az he¢ kitobe naxondaam,
faqat az padaram $unidam». Hamin dostonro, hikoyati Barzui dehqonro,
yak bori digar ba man bigayed, ki ¢i tavr bud.

MULLORAVSAN: Aknun dar borai Barzu bigiyem. Hamin holo dar borayi
Sthrob guftem. Hamin Sathrobro podsohon bo Rustam voxiarondand, az
bayn Sithrob raft, yane murd. Aknun hikoya dar hamin jo boyad tamom
$avad. Lekin hikoya tamom nasud, voqeahoi «Sohnoma» boz ham davom
yoft. Baroi davom dodani «Sohnoma» az avlodi Rustam boz ham yak
kasero paydo kardan darkor bud. Ci xel paydo kardan darkor, albatta in ba
navisanda vobasta ast.



‘The Story of Barzu’ According to Mullorav$an

Storyteller: Mullorav$an Kamolov (born 1956).

Location: The village of Pasurxi, region of Boysun, republic of Uzbekiston
Date: 28.10.2007

Recording equipment: Mini disc

Director: Ravéan Rahmoni

During the recording, 12 listeners were present.

voHID (listener): You knew the story of Barzu.

RAHMONTI: Dear Mullojon [Mullorav$an Kamolov], tell us this story...
voHID (listener): Barzu was one of the children of Sahrob...

RAHMONI: Wait, one moment, listen to what he has to say ...

$oHHUSAYN (listener): The grandson of Sthrob [he makes a mistake].
RAHMONTI: ...I have heard from my honoured father the story of Barzu. You
just said, that it has been 16-17 years since you told this story. Later, you told
stories from the «Sohnoman», but the electricity failed. I could not videotape
it. I could record one part of your story, but not all of it. You told that you
did not read this story from any book, but that you heard it from your father.
Could you tell me that story, the story of Barzu the farmer, one more time?
MULLORAVSAN: Now we are going to speak of Barzu. Just now we were
speaking of Sthrob. The kings made Sthrob meet Rustam, and Stihrob dis-
appeared; that is, he died. Now, the story should have ended here. But it
did not, the events of the «Sohnoma» continued. In order to continue the
«Sohnoma» it was necessary to find one of the children. How this child
should be found, that is, of course, up to the author.
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Stuhrob ¢i xel pahlavon $ud? Albatta Sthrob, tavre ki pestar guftem,
dar hamin mintaqai mo [Boysun] , ana dar hamin mubhiti mo, dar hamin
zaminhoi mo: dar viloyathoi Surxondaryo, Qasqadaryo masq mekard,
tirandozi mekard, qili¢cbozi mekard, nayzabozi mekard, gastingiri mekard,
jang mekard, jadal mekard, hamin korhoro dar hamin jo yod girift. Albatta,
Sthrob dar hamin zamoni dar in mintaqa gastani xud bo gardisi falak,
nogahon ba yak azbakduxtar voyoft [dilyob, osiq] Sud. In Sthrob hamin
raftu omad kard, ¢and raz bo on duxtar gast, korhoi onho bud $ud [kor bud
$udan bo kinoya ba hamdigar xob kardan, manzuri gityanda robitai jinsi
ast]. Onho ba hamon mamlakati Afrosiyob boz raftand.

Lekin az bayn vaqt guzast, ¢and sol guzast, ki hamin yak qismi laskari
Afrosiyob az hamin mintagai mohon, yane Pasurxi guzastani $ud. Guzasta
meraft, ki yak paykoli xele kaloni besaru beoxir, xarbuzaho puxtagi, xele
obod, ¢ulero did. Dolu daraxt nest. Faqat yak xaymai xasin, yak obodi [rovi
bo dasta$ iSorat mekunad]. Albatta dar on vaqtho vijdon budagi, diyonat
budagi, dar yak manzil ¢ize bosad, xoh az yak pir bosad, xoh har¢ibosad; xoh
yak ¢izi nociz bosad, xoh yak ¢izi bearzi§ bosad, ijozat pursida megiriftagi.
RAHMONTI: Jjozat megiriftagi?

MULLORAVSAN: Albatta.

RAHMONT: Yak lahza! Batariro ivaz kardan darkor ast. Mebax$ed. [Rahmoni
batareyai videokameraro ivaz mekunad].

MULLORAVSAN: Albatta, hamon ijozat giriftan budagi... Lekin dar hamon
jo yak kampire bud. Askarho ba kampir e'tibor nakardandu didand, ki
hej kase nest. Dar hamin paykol, xud ba xud daromdandu xarbuzaasro
kandand, palakasro poymol kardandu hamin kayfu safoi xudro davom
dodan giriftand.

In paykol az kujo paydo $ud? Dar hamin jo, hamin kampirro yak naberae
bud. Nomas Barzu bud. Barzu misli vahsiho kalon Suda bud. Benihoyat
jasadikalon dost, baquvvat bud, vay dehqon bud. Faqat palak mekard, sabzi,
piyoz mekorid, inu on mekard. Hamin ¢izhoyasro burda ba bozor medodu
az bozor gandum megirift, ¢izhoi digar megiriftu rizasro meguzarond. Az
sababi kalon budanas$ belu kalandi aro har odam bardosta nametavonist,
har kas in guna beli kalonro kor kunonda nametavonist. Az kadom joe,
Barzu, ob basta, yo kori digare karda, dar kitfa$ yak kaland, ba sari zamin
omad. Meoyad, ki dar palak xarbuza, tarbuz namondast.

NASRULLOH (Sunavanda): E! Hamaasro xtardand.
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How did Sithrob become a hero? Of course Sithrob, as we have been told
before, was active here in our area [Boysun]; that is, in this neighbourhood,
in these lands of ours: in the regions of Surxondaryo and Qasqadaryo he
used to practice archery, sword-fighting, throwing the javelin, wrestling
- he fought and he struggled, all these things he learnt here. Of course,
when Sahrob roamed in this area, fate dictated that he suddenly fell in
love with an Uzbek girl. Sithrob saw her, and for a few days he was with
that girl, and they made love. Accordingly, they went back to the realm
of Afrosiyob. Time passed by, a few years passed by, and then a part of
the army of Afrosiyob passed through our realm, that is through Pasurxi.
Afrosiyob passed by, he saw a field, very large, with no beginning or end,
with ripe melons, a very fertile steppe. There was no vegetation. Only a tent
of straw, an inhabited place [the storyteller pointed with his hand]. Of course,
in those times people had a conscience, they had a sense of righteousness; if
there was something to be found in a house, whether it be from an old man
or woman or whatever, even if it was something worthless, he would only
take it with permission.

RAHMONTI: Did he get permission?

MULLORAVSAN: Of course.

RAHMONI: One moment! I need to change the battery. Excuse me. [Rahmoni
changes the battery of the videocamera].

MULLORAVSAN: Of course, they were to ask for permission...But there was
an old woman there. The soldiers paid no heed to the old woman and did
not see anyone. They entered the field and took its melons, they trampled
the stems and started to feast. Where did this field come from? The old
woman there had a grandson. His name was Barzu. Barzu had grown up in
the wild. He had an enormous body, he was strong and he was farmer. He
only grew things: he planted carrots and onions, this and that. He took his
harvest to the market and bought wheat from the market, and he took other
things necessary to live. Because he was so big, not everyone could pick up
his spade and hoe, and not everyone could work with such a large spade.
Barzu suddenly appeared, having gone for water or something else, with a
hoe on his shoulder. He arrives and sees that there are no watermelons left
on the patch.

NASRULLOH (listener): Well! They had eaten all of them.
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MULLORAVSAN: Bined [murojiat ba $unavanda], ki yak lagkari kalon, eheee
kayfu safo mekunandu mexarand.
SOHHUSAYN ($unavanda): Hama ¢iz ba tagi poi asp mond.
MULLORAVSAN: A?
SOHHUSAYN ($unavanda): Hama ¢izro zeri poyi asp kardand.
MULLORAVSAN: Haaa! Tagi po kardand, poymol kardand. Kayfu safo$onro
kardand, eheee! Ana bad Barzu ba nazdi yake raftu guft, ki «xas, in ¢i kori
$umo? Az ki pursided? Baroi ¢i in tavr karded?» Xayr, yak-du nafari onho
megiyand: «xas$, kani, kujoro va kiro mepursI tu?!» gufta, yak-du dagu
dagali kardand. Barzu did, ki bar ivazi bax$i§ pursidan, onho eheeeee
zliravorl mekunand!
SALIM (Sunavanda): Az osmon omada istodaand! [Az osmon omadan -
gaphoi balandu magrurona zadan].
MULLORAVSAN: Ha, az osmon omada istodaast. Barzu in holtaro dida az
poyi har kadome girifta, az ling-linga$ ba hamon taraf parotoft [rovi bo
harakati dast ba voqea iSorat mekunad]. Dar yak vaqt dah nafar omad, bist
nafar omad, laskara$ omad, hamin Barzu bo yak kaland, yak laskar odamro
misli ustuxon, pora karda, gusel karda firistod [Sunavandagon mexandand].
sALIM ($unavanda, naqli roviro sitoi§ mekunad): Halolat bod, Mullorav§an
.. in... [hozirin mexandand].
MULLORAVSAN: [Rovi ham mexandad]. Ana bad inho dodu bedod karda,
ba darbor raftand.
sALIM ($unavanda $txi mekunad): Dahtane, hastane... [hamaro mezanad].
MULLORAVSAN: Ana bad rafta, ba Afrosiyob guftand, ki «o burodar, mana
hamin tavr yak javone budast. Aynan ba tu darkor ast, in pahlavon budast.
Tez vayro paydo karda, tarbiyat kun!» Ana bad Afrosiyob josushoi xudasro
mefiristad. Baroi ¢i? Cunki Barzu yak lagkarro torumor kardast. ..
sALIM ($Sunavanda): In tavr kardan oson nest...
MULLORAVSAN: ...Bo vay [Barzu] nagztar $inos boyad $ud, bo nagzi vayro
azoni xud kardan darkor ast! Vayro bo zari ne, bo neki az xud boyad kard.
Baroi ¢i, ki har yak ¢izro ixtiyoria$ nagz ast. Xayr, bad omada dar borai
Barzu mefahmand, ki in aslan az avlodi hamon Sahrob, az avlodi Rustam
ast.
SALIM (Sunavanda): Az hamonho...
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MULLORAVSAN: Look here [he directs himself to the listener], what happens
if a big army is going to feast and eat.

SoHHUSAYN (listener): Everything remained stuck under the horses’ feet.
MULLORAVSAN: Huh?

SoHHUSAYN (listener): Their horses trampled it all.

MULLORAVSAN: Haaa! They trampled it, under their feet. They feasted, yes!
And then Barzu goes up to one of them and says: “Well, what have you been
doing? Who have you asked? Why have you done this?” Then one or two of
them speak to him: “Well, look here, who and why are you asking?!” They
said this, and they were rude. Barzu saw that instead of apologies, they were
using their muscles, hey!

sALIM (listener): They were arrogant!

MULLORAVSAN: Yes, they certainly were. Barzu took each of them by the legs
and threw them in that direction [I]. Ten men came towards him, twenty,
the whole army, but Barzu tore a whole army of people apart as if they were
bones, with only his hoe. He threw them aside. [the listeners laugh].

sALIM (listener, praises the storyteller: Well done, Mulloravs$an ...this...
[they laugh].

MULLORAVSAN: [ The storyteller also laughs]. And then these soldiers kicked
up a row, and went to the court.

sALIM (listener, jokes): Not ten, not eight...[he hits them all].
MULLORAVSAN: So they went, and said to Afrosiyob, “Well brother, there
was such a young man. Just what you need, he was a champion. Come and
find him, and train him!” And then Afrosiyob sent his spies. Why? Because
Barzu had routed an army...

sALIM (listener): It is not easy to do that...

MULLORAVSAN: ...He wanted to know him [Barzu] better, he needed to
make him belong to him! He had to overcome him not by strength, but by
benevolence. Why, because everyone will turn towards benevolence. Right,
and then they understood that Barzu was a son of Stthrob and a descendant
of Rustam.

sALIM (listener): From them...
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MULLORAVSAN: Baroi ¢i? Baroi on ki donistan lozim bud. Josusho omada
pursidand, hamaasro fahmidand, ki hamin Sthrob, bo hamin duxtar, bo
tzbakduxtar raftuomad kardagiyu Barzu az hamon boqi mondagi. Dar
hamon zamone, ki xudi Barzu tavallud me$ud, modara§ gum mesavad.
In Barzu dar dasti bibia§ memonad. Barzu bo bibia$, bo hamon kampir,
dar yak xaskappa bohoru zimiston dar hamon jo xob meraftagi. Xayr bad
inro odamoni Afrosiyob ba gap darovarda, masvarat karda, fireb doda,
ba darbor girifta meravand, Barzuro tarbiyat mekunand. Dar oxir, hamin
tavr, yak pahlavon mesavad, ki az Rustam ziyodu kam nest. Mardum Barzu
gtyand ham, Barzu me$avad, yane xele ziir mesavad. Ana hamin Barzuro
odamoni podsoh bar ziddi Rustam tayyor kardand...

Ba Eronzamin, boz ham Taronzamin hujum mekunad. Aknun Rustam,
ki alamzada bud, fikr kard va xud ba xud guft: «<boz hamin fitnai du pod$oh
nabosad»...

SOHHUSAYN (Sunavanda): Haaa...

MULLORAVSAN: ...Ehtiyot mesavad. Ci-ba?

sALIM ($unavanda): Soyad [Rustam] rad mekunad.

MULLORAVSAN: ...In Rustam yak marotiba $arbati in raftorro xarda did-
diya. Dar guzasta Rustam ba ana hamin fitnai du podsSoh bovar kardu az
pisari xuda$ judo $ud. In navbat, in ba maydon buromad, lekin ehtiyot suda
buromad. Ci-ba? Agar az in javon dar giistin aftad, murdanas aniq. Lekin in
javonro ba zamin zanad ham, ku$tanas aniq, vale ki budanasro namedonad.
Baroi hamin Rustam tayyori did, kani donad, ki in javon kist?

SALIM (Sunavanda): Anaaaa, koftukob kunam.

MULLORAVSAN: Kuftukob kunam, ki baroi ¢i aynan baroyi man haminro
tayyor karda omadand? In javonro inho az kujo yoftand? Ci-ba, ki dar
Taronzamin ba Rustam barobar meomdagi yagon kas nest-diya, nabud-
diya. Dar on zamon, Sithrati pahlavoni har yak mamlakat, zud ba kisvarhoi
digar-digar-digar pahn mesudagi. Az dahan ba dahan meguftand: «mana
ba falon davlat hamin tavr yak pahlavon paydo Sudast». Lekin ana hamin
$uhrati Barzupahlavon nabud, ki in nogahon baromad.

Ana dar zamoni guzasta, Sthrob ham nogahon nom barovarda bud, ki
in nogahon murd. Agar $ihrati Sahrob dar kiSvarhoi digar meraft, albatta
Rustam ki budani Sthrobro medonist.
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MULLORAVSAN: How? Because they needed to know. The spies came and
asked and understood everything; how that same Sthrob, was seeing this
girl, this Uzbek girl and how Barzu was a result of this. At the time, when
Barzu was born, his mother had gone missing. Barzu remained in the care
of his grandmother. With his grandmother, with that same old woman,
he lived in a shack all year round. Well, it so happened that the people of
Afrosiyob talked to him, deliberated, betrayed him and brought him to the
court, to train him. In the end, in this manner, he becomes a champion, no
more or less than Rustam. They call him Barzu, and he becomes Barzu; that
is, he becomes very strong. And the people of the king prepared this Barzu
for a battle against Rustam...

Turan attacks Iran again. Now Rustam, who was grief-stricken, thought
and said to himself: “Let this not be the same deceit of two kings...”
SOHHUSAYN (listener): Ah...

MULLORAVSAN: ...He was careful. What for?

sALIM (listener): Maybe he [Rustam] would refuse.

MULLORAVSAN: ...Rustam had already experienced this, you know. In the
past, Rustam had believed in the deceit of two kings and had been sepa-
rated from his son. This time, he came to the battlefield, but he was careful.
What for? If he fell while wrestling this boy, his death would be certain. But
if he could throw this boy to the ground, Rustam would certainly kill him,
but who he was he did not know. That is why Rustam prepared himself and
wanted to find out who this boy was?

saLIM (listener): There you go, he made enquiries.

MULLORAVSAN: He wanted to know, why exactly they had trained this boy
for him. Where had they found him? After all, there was no such man as
Rustam in Turan, not now or in the past. In that time, the fame of a cham-
pion from one country would spread quickly to other lands. The rumour
would go around: “Listen, in this or that land such a champion has risen”.
But no such rumour had spread about Barzu, he had suddenly appeared.

And in the past, Sithrob had also been brought up suddenly, and just as
suddenly he had died. If the fame of Stthrob had spread to other lands, than
certainly Rustam would have known who Stithrob was.
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In podsohon in qadar ziyod tayyori didand, ki hamin $ihrati Sahrob
nabaromadu ba jang daromad. Oxir dar hamin jang qurbon $ud.

Ana baroi hamin Rustam dar in navbat ehtiyot Suda, odamoni xudasro,
supori$ kard, ki «ana hamin ki budani in javonrro paydo kuned va doned,
man ba maydon nadaromada, ki budani hamin javonro doned».

SALIM (Sunavanda): To ki fahmand.

MULLORAVSAN: Bale, donand. Xayr, albatta baroi Rustam ham mavofiqi
saligai xuda$, odamoni maxsuse, josushoe hastand, ki @ ba onho bovari
dorad. Ana bad in josusho fahmida-fahmida medonand, ki in ba¢a naberai
hamin Rustam ast.

RAUF (Sunavanda): Baci Sihrob?!

MULLORAVSAN: Ha. Bad megtyand, ki Sumo hamin raz ba maydon
hamrohi naberai xud mebaroyed. Lekin az in gapho Barzu bexabar. Xayr,
bad dar on jo gustin benihoyat kalon mesavad. Inho [Rustam va Barzu],
ki ba davra daromdand, gap zadand, vale gapi inhoro dar beruni davra
budagiho namesunavand. Inho pas az ba davra daromdan rai rost gap zada
medaroyand.

Aknun Barzu Rustamro pisand namekunad. Caro, ki Barzu xele
baquvvat ast, G metavonad hamin tavr [rovi bo dasta$ iSorat mekunad]
qapida Rustamro az davra girifta ba berun partoyad.

SOHHUSAYN (Sunavanda): Rustam pir, vay javon.
MULLORAVSAN: Haaa! Caro, ki dar on solho quvvati Rustam kam $udagi.
Bad xudi Rustam meguyad, ki:

«Nogahon, devonagi karda, boz tu manro bardo$ta ba zamin nazani,
nakus$$i» — megiyad.

Bad [Barzu meguyad]:

«Ci-ba?» — megityad.

«Man boboi tu mesavam» — megtyad, Rustam.

Bad [Barzu megayad]:

«Rost - megiiyad — $umo boboi man mesaved - megiiyad - lekin man
- meghyad - misli Sumo josushoro ziyod didagi - megiiyad - ¢i-ba, ki
$umoro saraton ba sang zadagi - megiiyad - dida istodaed, ki az man $umo
xalos namesaved, aknun maro fireb karda istoded?» — megtiyad.

Bad [Rustam] megtiyad, ki:
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These kings made dead certain that the fame of Sithrob had not spread
before he went to war. And in the end he was sacrificed in that war.

So that is why Rustam was cautious this time, and ordered his own peo-
ple to find out who this boy was before he entered the battlefield.
sALIM (listener): So that they would find out.

MULLORAVSAN: Yes, that they would know. Well, of course, for Rustam
there were special people who were his spies, whom he trusted. And then it
dawned upon these spies that this boy was the grandson of Rustam.

RAUF (listener): The son of Sthrob?!

MULLORAVSAN: Yes. And then they said, you will meet your grandson today
in combat. But Barzu did not know this. Well, the place where the wrestling
was to take place was immense. They [Rustam and Barzu], went into the
circle, and they talked, but their words cound not be heard by those who
were standing outside the circle. After they went into the circle they spoke
openly to each other.

Now, Barzu is not friendly towards Rustam. Why? Because Barzu is very
strong, he could just as well grab Rustam and throw him out of the circle
[the storyteller shows how with his hand)]

SoHHUSAYN (listener): Rustam was old, he was young.
MULLORAVSAN: Indeed! Why, in those years the strength of Rustam had
become less. Then Rustam says:

“Don’t you suddenly act as a madman and throw me down and kill me”
- he said.

Then, Barzu says:

“Why not?” - he says.

“I am your grandfather” - Rustam says.

Then, Barzu says:

“I see” - he says — “You are my grandfather” - he says - “But I” - he says
- “Have seen many spies like you” - he says - “How come they have thrown
a stone against your head” — he says — “You saw that you will not escape me,
and now your are trying to deceive me?” - he says.

Then, Rustam says:
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«Ne - megiiyad - man fireb nakarda istodaam - megayad - $umoro
padaraton bud, az $umo ham ziyodtar pahlavon bud - megayad - man
nadonista ana hamon bacai xudamro ku$tam - megiiyad, - ba fitnai in du
podsoh daromada. Man bebaca sudam - megtyad. - Ba fitnai du podsoh
daromada, $umo bebobo nasaved - meguyad - ¢i-ba, ki ba Sumo pustu
panoh man hastam» - megtyad.

Ana hamin razi duru daroz, inho yak raz gasting megirandu yake
digarasro namezanad. Ci-ba? Inro [Rustamro] ba dila§ gul-gula [vahm]
mesavad. Bad [Rustam] meguyad:

«Davida - megityad - ba on taraf, berun az maydon rafta, vay boboi man
budast nagti - megiiyad - ¢i-ba, ki tamomi laskar hamin tavr har dui moro
lagat mekunad, har dui moro mekusad - megtyad - moyon lagkarro hi¢
¢ize gufta nametavonem — megtyad. — Dar har holat mo du kas — megtyad
- onho laskar - megaiyad - $umo imraz ravedu ba xudaton tarafdor yobed»
- megiyad.

Duyum raz jang mekunand.

«Ci $ud?» - megiiyad [Rustam].

«Man ba xudam, ba tavri pinhoni mana hamin miqdor odamro yoftam»
- megiyad [Barzu].

SALIM (Sunavanda): Nebara megiiyad-mi?

MULLORAVSAN: Nebara megud-diya, haaaa!

SALIM (Sunavanda): Ba bobo.

MULLORAVSAN: Aknun in [Barzu] ham rafta darak mekunad-diya. Barzuro
ham ba xuda$ munosib odamashast. Bad [yake az odamoni Barzu] megtiyad
ki: «Dar haqiqat ham imraz tu bo boboi xud ba davra daromadi - megtiyad
- in fitnai du pods$oh ast - meguyad...»

SALIM (Sunavanda): Odamho megiiyad-mi?

MULLORAVSAN: [Odamon] megayand: «ham pod$ohi boboyat, ham
podsohi tu, kore karda yo az tu, yo az boboyat xalos Sudani» — megayand.

Badi hamin tavr guftan, dar razi seyum inho ba jang daromada, bo
hamrohi odamoni xud yakjo $uda, odamoni tamomi Tironzaminro az
dami qili¢ meguzaronand. Gurextage$ gurext, nagurextage$ dar hamon jo
murdu raft. Ana haminho - bobo va nebera, ana dar hamin jo yak $uda, bad
davlati Eronro az in ham buzurgtar mekunand.
sALIM ($unavanda): Ana dided-mi maslihatrooooo.
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“No” - he says — “I am not deceiving” - he says — “You had a father, who
was even stronger than you” - he says — “I did not know that it was my own
son I killed” - he says — “I had become entangled in the deceit of two kings.
I have become childless” — he says — “Let it not happen, that you lose your
grandfather through the deceit of two kings” - he says - “Why, because I
will protect you” - he says.

And that whole long day, they wrestle without defeating each other. How
come? Rustam becomes afraid. Then he says:

“Run” - he says - “To that side, out of the battlefield, do not say he is my
grandfather” - he says — “Because otherwise the whole army will fall upon
us and will kill us both” — he says - “We cannot say anything to the army”
- he says - “In any case, we are two” — he says — “And they an army” - he
says — “Go today and find yourself a supporter” - he says.

On the second day they fight.

“What happened?” - said Rustam.

“On my own, in secret, I have found myself some people” - he says
[Barzu].
sALIM (listener): Does the grandson say this?

MULLORAVSAN: Yes, the grandson of course!

saLIM (listener): To his grandfather.

MULLORAVSAN: Now, this Barzu had gone and made enquiries, you know.
He had people who were suitable for him. Then one of the people of Barzu
says: “It is true, today you have entered the circle with your grandfather” -
he says — “This is the deceit of two kings” - he says...

sALIM (listener): Did the people say so?

MULLORAVSAN: They [the people] said: “Both the king of your grandfather
and your king have acted to get rid either of you or of your grandfather” -
they say.

After having said this, they entered the third day of battle, and they came
together with their own people, and they made the people of Turan flee
from their swords. Those who could flee fled, and those who could not were
killed. And those who were there, grandfather and grandson, they came
together, and they made the empire of Iran even greater by this.
saLIM (listener): So you see, what can be achieved by good counsel.
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MULLORAVSAN: Lekin, lekin josusho, ki hast, buzurgi nest! Har yak
buzurgiro yak maqomas mesavad, hamon balandii kahro, ki baromad,
albatta az hamon balandi megaltad.

Savolu javob

RAHMONT: Aknun Barzuyi dehqonro megayand, ki dar Boysun guzastagi.
Sumo gufted, ki az riyi gufti padaraton...

MULLORAVSAN: Haaa, haaa.

RAHMONI: Vay, ba yak zanaki tizbakmonand oilador $udagi. Dar Boysun
hama, hama tojik-ku.

MULLORAVSAN: Ne, in tavr ast. Boysun... Aknun dar vaxthoyi pes, mana
dar hamin poyon Xajabulgon guftagi yak zamin hast, mana hamin dar
Xujabulgon, dar vaqti pe§ ham tzbakho $istagi, hozir ham tzbakho $istast.
Ana hamin, aynan, hamin azbakho, ki dar Xajabulgon ast, [Sihrob] dar
hamin nazdiki, dar hamin jo masq mekunad.

RAHMONI: Masq?

MULLORAVSAN: Masqi pahlavoni, masqi hamon podsohi, dar hamin
sahroi vasei X@jabulgon barguzor mesavad. Dar on jo ki azbakho zindagi
mekardand, dar hamon jo vay bo Gzbakduxtare $inos Sudagi. Baroi hamon
dar on jo uzbak hast... Nabosad, dar haqiqat ham durust, ki dar joi mo
[Boysun] hama tojik ast, asosan dar Boysun haftod-hastod foiz tojik ast!
Lekin dar daruni hamin tojikho gabila-qabila Gzbakho ham hastand-diya.
Uzbakho dar zamoni pe§ ba tavri parokanda zindagoni mekardagi, qabila-
qabila zindagoni mekardagi. Onho xalqi bodiyaniSin budagi-diya. Ana
hamon yak qabila, yak qavm, dar zamone, dar Xajabulgon budast, ki dar
hamon Xajabulgon omadagi-diya. Ana Stihrob dar hamon jo $inos $udagi,
dar hamon jo bo in zanak, yane bo modari Barzu...

QAYUM (Sunavanda, $uxi mekunad): Nabosad, [modari Barzu] bibikaloni
Abdullopalvon budast-diya. [Hama mexandand. Abdullo az qavmi azbak
buda, imriiz yake az pahlavonhoi nomdore az hamon mintaqa ast].
MULLORAVSAN: [Rovi ham bo $uxi javob medihad] Bale, bibikaloni kasone
monandi Abdullo budagi, dar hagiqat ham mumkin ast...
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MULLORAVSAN: This how spies work, that is no greatness! To every great-
ness there is a place - to the height of the mountain, it is of course who
comes up and falls down.

Questions and answers

RAHMONTI: Now, they say of Barzu that he passed through Baysun. You said
that you knew from your father...

MULLORAVSAN: Yes, yes.

RAHMONI: He had begun a family with an Uzbek-like woman. But in Boy-
sun everyone is Tajik, aren’t they?

MULLORAVSAN: No, this is how is was. Boysun... Now, in earlier times, there
was down there a place called Xajabulgon. Well now, in this Xajabulgon,
in earlier times there also lived Uzbeks, and today there are also Uzbeks.
And it was precisely near these Uzbeks, who are in Xajabulgon, that Sithrob
practiced.

RAHMONTI: Practiced?

MULLORAVSAN: He practiced to be a champion, to be a king, which takes
place in that large field of Xajabulgon. Uzbeks live there, and there he be-
came acquainted with an Uzbek girl. That is why there are Uzbeks there...
Otherwise, and so it is, here in our place everyone is Tajik, basically in Boy-
sun seventy-eighty per cent is Tajik! But in between the Tajiks there are
also groups of Uzbeks of course. In olden times, the Uzbeks lived in a scat-
terd manner, they led a tribal life. They were nomads after all. Now, this
one tribe, one time, was in Xtjabulgon to this very Xajabulgon you know.
And so Sthrob became acquainted with that woman, there; that is, with the
mother of Barzu...

QaYUM (listener, jokes): So it could well be that she [the mother of Barzu]
was the great-grandmother of Abdullopalvon. [All laugh —Abdullo is an
Uzbek, and today he is a famous wrestler from this area.]

MULLORAVSAN: [The storyteller answers with a joke] Yes, she might have
been the great-grandmother of someone like Abdullo, that is really pos-
sible ...
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RAHMONTI: Boz yak ¢izi digar, megtiyand, ki dar hamin Yakkatut, dar zamini
hamon jo, Barzu xarbuza mekostagi, dehqoni mekardagi...
MULLORAVSAN: Ha, o mana hamin Yakkatut hast, mana hamin obrav
hammaas, mana hamin dar yak taraf...

RAHMONTI: In kadom Yakkatut?

MULLORAVSAN: Aknun yak Yakkatut, dar tarafi Xajabulgon ast... [Du
Yakkatut hast, yake nazdik ba Xajabulgon, digare nazdiki dehai Pasurxi].
Mana in Yakkatut dar dehai mo nazdik [dar poyoni dehai Pasurxi] yak
Safedxoki guftagi jo hast. Dar hamin Safedxoki joe hast, ki onro Yakkatut
megiyand. In Yakkatut bad paydo Sudagl. Dar in Yakkatut bogi kalon
budagi. In angurzor budagi.

sALIM (Sunavanda): Yakkatuti Cigaxona-mi?

MULLORAVSAN: Haaaa! In angurzor, hamin tavr angurzoru kalon budagi,
ki hatto ki az hamin jo ba hamon pod$ohoyi kalon angur meburdagi, ba
sabad andoxta, ba xar bor karda. Ci-ba? Az jihati lazzat, mazza, ba in angur
barobar meomadagi, dar in mintaqa, dar yagon jo nabudagi. Baroi hamin
nomi in mintaqa baland $udagi, ki Yakkatut, Yakkatut, Yakkatut, Yakkatut
megtyand.

RAHMONT: Barzu dar hamin jo guzastagi.

MULLORAVSAN: Bale, aknun ana dar hamin Yakkatut, ana dar hamon
girdu atrotho... Aknun $axse misli Barzu, dar yak dehae misli Pasruxi
zindagl namekardagi-diya! O, ba vay ham ba xuda$ munosib mola$ budagi,
holas budagi, odamas budagi, sarhadas budagi! Ba vay nazdiki karda
nametavonistagi odamho budagi. Mana ba hamin qadar sarhad [rovi bo
dasta$ ba masohati ¢andin deha iSorat mekunad] zindagoni mekardagi, ki
vay Barzu budagi.

Vay mana hamin ba yak obrav kalon budag, ki yak laskarro yak xuda$
nestu nobud kardagi. Agar vayro ba yak kas ztra$ merasid, yo ba du kas
ziira$ merasid, nomi vay namebaromad. Yak kas, bo yak laskar, ki rit ba ra
$ud, baroi hamon nomas Barzu $ud-diya! Xud dar xud Barzu mesad-mi?!
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RAHMONI: And then something else, they say, that in this very place
Yakkatut, so here where we live, Barzu used to grow melons, and that he
was a farmer here ...

MULLORAVSAN: Yes, that is this same Yakkatut, all that is on this side of the
stream ...

RAHMONI: Which Yakkatut is that?

MULLORAVSAN: Nowadays there isa Yakkatutin the direction of X@jabulgon
[There are two Yakkatuts, one is near Xajabulgon, another in the neigh-
bourhood of Pasurxi]. This Yakkatut is close to our village [at the further
end of the village of Pasurxi], there is a place called Safedxoki. There in
Safedxoki is a place called Yakkatut. This Yakkatut appeared later. In this
Yakkatut was a large garden, a vineyard.

saLM (listener): You mean Yakkatuti Cadqaxona?

MULLORAVSAN: Yes! This vineyard was a very big one, even in the times of
the great kings they used to take away grapes from there, in baskets, which
were loaded on donkeys. Why? Because of their taste, to enjoy them, there
was nothing like these grapes in this land, nowhere. That is why this area
has become famous, it is all Yakkatut they say.

RAHMONT: Barzu has been here.

MULLORAVSAN: Yes, here in Yakkatut, in these surroundings ... Now, some-
one like Barzu, he did not live in a village like Pasurxi, mind you! He had
what suited him, possessions and situation, people, a land! There were peo-
ple who were no match for him. Those were his borders, there these people
lived, and there was Barzu, ruling over them/[the storyteller points with his
hand the distance of a few villages]

There, near a large stream, there he destroyed an army all on his own.
His name would not have been remembered if he had just fought one or
two people. One person, against one army, opposite each other, that is why
his name became Barzu, you know! Would he just like that become Barzu?!
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Yak odam az had ziyod pahlavoni zir $avad, yak odam az had ziyod
olimi zar, donandai zir $avad, nomi vay bad dar ta’rix memonad. Ci-ba?
Kori vay baroi digaron afsona ast. Yak kas hamin korro karda bosad, xayr
hi¢ci nasavad, kasi duyum ham vay korro karda metavonad. Lekin yak kas
yak korro kunadu dah kas on korro karda natavonad, ana vay dar ta’rix
memonad, ki vay afsona mesavad baroyi digaron! Cunki yak kase ba kase,
hamin korro falonéa kard gityad, he¢ kas bovar namekunad. Ci-ba, ki xudi
hamon odam on korro karda nametavonad.

SOHHUSAYN (Sunavanda): Bezan avlodi Rustam ast-mi?

MULLORAVSAN: Ki?

SOHHUSAYN (Sunavanda): Bezan.

MULLORAVSAN: Aknun, vay, on qadar dar yodam nest.

NASRULLOH ($unavanda): Bahmonas$ ki?

MULLORAVSAN: A?

NASRULLOH ($Sunavanda): Bahmon.

MULLORAVSAN: Bahmon, e ki medonad inro. Kadom yakero medoned.
SALIM (Sunavanda): Mana mo dar dovarii gasti zGr budem, hamma
[zar meguft], a? Nomi mohonro holo dar hama jo yod mekunand [$txi
mekunad, digaron mexandand].

NASRULLOH ($unavanda): Ne, Bahmon dar kitobhoyi qadim hast.
SUNAVANDAE: Bahman.

MULLORAVSAN: Mana misol yak kitob. Yak kitob, bo yak qahramon tamom
mesavad, bo yak gahramon sar mesavad, bo hamon yak qahramon tamom
mesavad. «Sohnoma» ziyoda az se hazor qahramon dorad! Az se hazor
gahramon ziyod qahramoni «Sohnoman!

vOHID (Sunavanda): Eheeeeee!

MULLORAVSAN: Dar yak kitob yak qahramon bas. Hamin bo yak gahramoni
xudas, sar mesavadu tamom mesavad. Lekin «Sohnoma» ¢&i baroyi dar
rityi dunyo kitobi az hama buzurgro yake$ $ud? Cunki ziyoda az se hazor
qahramon dorad [rovi andake bo sadoyi past suxan guft].

voHID ($unavanda): C&¢¢¢, hamin tavr ham Firdavsi ziir budaast-mi?
MULLORAVSAN: Kambagali Firdavsi siyu panj sol baroi vay [Sohnoma]
xizmat kardagl.
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Someone who has become very strong, a real champion, someone who is
very wise or knowledgeable, the name of such a person will remain in his-
tory. Why? His doings are a fairytale for others. If someone does something,
nothing happens, someone else can do that too. But if someone does some-
thing and ten others cannot do that, you see, that will remain in history,
because he will become a fairytale for others! Because one tells the other
that such and such a person has done this, and no one believes him. Why,
because he himself cannot do this.

SoHHUSAYN (listener): Is Bezan one of the children of Rustam?
MULLORAVSAN: Who?

SOHHUSAYN (listener): Bezan.

MULLORAVSAN: Now, this I cannot recall.

NASRULLOH (listener): And how is Bahmon related?

MULLORAVSAN: Eh?

NASRULLOH (listener): Bahmon.

MULLORAVSAN: Bahmon, who knows. Someone must know another.
saLIM (listener): Well, we were all involved in wrestling and in arbitrat-
ing, weren't we? Now they remember us everywhere. [He jokes, the others
laugh].

NASRULLOH (listener): No, Bahmon is in the old books.

LISTENER: It is not Bahmon, but Bahman.

MULLORAVSAN: Now take a book. A book ends with one hero, and has
begun with one hero, and it ends with that same hero. The «Sohnoma» has
more than 3000 heroes! More than 3000 heroes in the «<Sohnoman!

voHID (listener): Wow!

MULLORAVSAN: For one book one hero is enough. It starts and ends with
that same hero. But the «Sohnomay, why has that become a famous book
all over the world? Because it has more than 3000 heroes. [The storyteller
lowered his voice].

voHID (listener): Tsjsjj, wasn't Firdavsi great, wasn't he?

MULLORAVSAN: Poor Firdavsi worked 35 years for this [the Sohnoma].
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SALIM (Sunavanda): Inro bined-e, dar oxiri umr ba yak kosa ob naarzid
[$ux1 mekunad].

MULLORAVSAN: Eeee, yak kosa ob... [rovi mexandad].

RAUF ($unavanda): Boz vayro ¢and sol az sari nav navist. Ba podsohi nav
mutobiq kard.

MULLORAVSAN: Bale, panj sol navist, ba podsoyi nav mutobiq karda.
NASRULLOH ($unavanda): Cand-ba daromad hamon [Firdavsi]?...
SOHHUSAYN ($unavanda): Ba hastodu ¢or daromad.

NASRULLOH (Sunavanda): Ba hastodu cor? Ha, ziyod zindagoni karda
budast.

SOHHUSAYN (Sunavanda): Nuhsadu siyu ¢oru [934] hazoru bist [1020],
hisob kuned ¢i qadar mesavad. [Hastodu $as].

[Az «Sohnoma» va riizgori Firdavsi har ki, har & medonist yodovar
meSavand].
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saLiM (listener): And look, at the end of his life it did not even amount to
a bowl of water [he jokes].

MULLORAVSAN: Well, a bowl of water... [The storyteller laughs].

RAUF (listener): Then he started to write it again. To adapt it to the new king.
MULLORAVSAN: Yes, he wrote another five years, to adapt it to the new king.
NASRULLOH (listener): How old did he become [Firdavsi]?...

$oHHUSAYN (listener): Eighty-four.

NASRULLOH (listener): Eighty-four? Well, he has lived long.

SoHHUSAYN (listener): From 934 to 1020, you may count how much that is
[Eighty-six].

[Everyone discusses everything he knows about the «Sohnoma» and the
time of Firdavsi].
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The Cyrillic Transcript of the Story of Barzu by
Jara Kamol as recorded in the Dialect of Pasurxi

JOCTOHU BAP3Y

I'yaana: Yypa Kamodn, c.1.1921-BadoT 1997

Makou Ba 3amonu ca0t: lexau [Tacypxi, boiicyn, Yymxypun
V6exucToH.

Counu ca6T: Jexkadbpu 1995.

Tapau cadt: lap kaceTn MAarHUTOQOH.

CabOtkynanna: PaBmian Paxmonit

(K: = Kamoun; P: = Paxmonit)

K: Cyxpob TypkoHnxoTyHa Merupan. Baii kaTi 3aHymIyiii kapaa, Oypomma
Mepaj. JlekuH Baii-06a lak HUTUH 1018 Mepas.

P: TypkoHXOTYH HUTMHA Merupa-a?

K: Xa, Hurusa 1a qacrtaii Merupaay MeMoHad. AKY Jura XuJui He-ze!
Baua ga wmkaM... baxam um mady umit py3 WHO 3aHy MIyHHA Kapaari. ..
Baii Mmonga mepas yHya-0a, aHa yHua padra, Ipon-0a, a1 napiion

Awmy ry3umra Pycram xati gacty 603y MmekyHnana, Cyxpo6. Pycram ce
MapoTH-0a METyI:

«Ty aBnomm kii? Ty ak Ky4o Memi?!»

«Ty Hacnu HacaOu MaHa mypcuaa uit MekyHin?» — rydra, Cyxpoo
6amgHadch kapaa, Pycrama ma temnmern Mebapaopal.

«ITaxyTaBOHXO cap moma-cap A01a MaIllK MeKyHam» Meryn [Pycram].
XaMuH MaMeHT-0a:

«Mamna cap gogam» — rydra, cap meteitag Cyxpo0.

WHu, xamuu Pycram, xaMuH filakGopa, XaMUH BaKTa Moiga UCTOIA, XaMIH
MHa GapJoITa Me3aHay Hapxallla Halypcuaa XxaH4yap Me3aHas. Bait
yoHam-0a cep myaari-ge. Yynku Pycram naxmaBonu pyu yaxoH-ae.
XaMHH J1a Termen 6apaoliTa Mol a3 3aMUH KaHaa myfaH-6a Meryr: «Yx!
a3 uH MypaM aBiio» — rydra. Ana mHa me3aHaa. Ana Cyxpob map xaMyH
XOJIaT:
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«Xait Homapal» — meryn, Cyxpob — nagapam, Pycram, Harya-ae!» —
METya.

«Ax!» — meryn. Xonit na mumta Cyxpo0. XaHyapa HarupTai XoJm.
«ITapapam, Pycram. ITagap, Pycram...»

«MaH 6auu Pycram... Xa, aHa MaH 3apuHaboHyla Oadenn.

«Vx!» — Merya, 3apuHaboHy, KU Ty(T:

«Yx!y» — Merya — 1ty a3 CamaHTOH?».

Happas Pycram yHu#l MekyHax:

«Hympopn 6uitop!» — Merya. boproxu noamox-6a XaMuH acli METO30HAH
«Hympop# oep» rydra.

Pycram merupiiaa, MeHoa, K1 «06aun XyJaama XyaaM XxaHdap 3ajemM, Ku
TO JaBpHU KWifoMaTa, MH aH HOMHA MaH HaMmepasl. VH Hak MCHOM Iy Ja
MaH».

Hymnopn-6a omacomaria ojam Hak acra cop Inyja, oMaaa, Hak moxu
nmapaxt-0a Oacra:

«39 Kycu areT-6a — Merya — To[B]6a, ab 6apou MH, MaH acll TOXTa
Merapaam? Jla uH py3u rapMo» — Mery .

ITyra 6apmomira X006 Mepas, Xyppok kamuaa. To uHa Cyxpob memypaj.
Pycram BocyxTun Cyxpo0-6a MemMoHa, kabo0 mryma. XaMuH K1

MabMyc [amp] MeTeitan, Adpocuiioba mamkapaiia a3 4op, Hak KHCMaI
HameMoHa 1. ByTyH gapiion Amy-0a rapk MekyHaa. Yop yuiianu Pycram
Oymarii, Ku xap HakTemn axmaxop a3 Pycram 3uiton. AM gop tapad, yop
TYpyX JIalllkapa rupTa, Ha IIac MEMOHA/T, Ha Telll MeMOHa 1, Ha OUKHH;
Me3aHak, HakcoHalna MeKamas. AHa a3 UHq0 oMana AQpocuiioo,
HakcoHam 0ypomia, capy pyu uym xypaa 6o xamun Camapkas-0a
MENCTAa/I, IO IIOTeNI-0a.

Awm MoGaiin itak 10-12 con Mery3apan. Maxk py3, aHakyH. ..

l'ama a3 nHYa 1myHaBes. ..

Wn TypkoHxoTyHa XaMuH Oavern naiiao memaza. Homama xygam
MemoHaa. Homu un meryn, bap3y. bapsy 0a mabHOe, k1 Oap3aros! Axa
MabHOIIL, KU 0ap3aroBu OYKKU XaMHUH Jarall, KU 3aMUH POH/A a3 3aMUH
XaKKaIa qy1o kapaa Merupudrarii. Az 6apou XaMiH HOMU UHa Bap3yn
JeXKoH MeryH. MH gexkoHn-0a Hakym MercTa, XalTcojaren-6a 3aMuH
MepoHan. ber kaTtu 3amMuH moi0en KyHaa, a3 3aMUH KUIIT METUPAT 1H.
AHa 0abJ, ”H XOKUMHU Xy4aOyJIFOH, MaHa UH Tapadu MOXOHA, XaMUH
XaMBOpHiia, XaMiuHYa-0a [poBit 00 gacrair 6a caMTH FapOUU aexau
IMacypxii mmopat MekyHa (] MakkaTyT Melna, fak J0Ha TyT, a3 AIMHCOK
MOHJIarfl; XaMUHYa-0a yalima Mera/.
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«PaB — Mery [XokuM] — XamMHHa KUIIT KyHY Xypy Xo[06] paB! Ty Hebapu
MaH OOII».

AHa nH oya KaTél XaMHH4a oMajaaaa, KMIIT Kap/a, aHa 6axa XoM Mepa/l.
Tupamox, xapOy3a upe, TapOy3 upe, XaHaajJaxk upe, O0UPUHT upe, cadua,
x0[0] pacdraii, 0yif rupTa [apak Kapmaa).

IMommoxu Adpocuiiod xaMuH THpamMox-0a 0ap 3uaIu DPOHIIOX HaHa
Jamkap Mekamman, Pyctam-0a.

[Adpocuéd] xamuHya Mebeiiay:

«Xeeei — merya — xaMmuH4a omaoaeM Cyxpo0 kKaTh — Merya — 00 XaMuHYa
omazeM» — Merya.

A3 uH TypkoHXOTyHY ab O6aun uH O6exabap, karpuitan! baxam meryr, ku:
«OM — Meryn — Ky4o-0a, XaMMH Hak JaxaH IMUPHHKYHAK OOIIam.

AKyYH Xy a0 0oJiou T'yIITy HHY Bail Xap0Oy3a XypaaH 1apKop.

«Xa, 6a0TOHa THpeM, MeifobeM. X, o Xaii MakkaTyT3op-6a, xaMTa myp
myaa xopadrait. AK Kup ypy ryzapem» [Merysia Ba3up).

Awm Capruiio3t XamTa 1oitoH HuIIed Melnan. XaMuH-0a, yypa
[MypounaTu poBii 6a myHaBaHnal, cecan kac akman mebeitan. Cecan
acraki an jamkapu Adpocuiio6. Omaa cecaarent ifakbopa xamTa. ..
xaMuH Hypuinoiia, MeryiieM-ky Ooraln [1ap 3aMoHU aMUpu Byxopo

nH MUHTaKa 6orn Hypmmo6oit Oynact|, moiionn xaMuH-0a nan-rnaxaH
Mmera, cun-cuitox! llakap-makap-akap-iakap, Baryp-ByrFyp, acro
xuHTHp-XuHTHP. Makunkor Bap3y xamun xo[6] padToz, MaHa HHTA Kapaa
[poB@t 60 UIIOPATH HULIIOH METUXA)].

«Oua, Bait 4 Tan?» — METya.

«AB 6anaM — Mery — naTa 6ypomzaa 6uH. Max 6aio 1araT KyHIa oMamny —
METryn.

«Kyuoita?» — merym.

«ITanaka, myTyH NalKoOH Kapa» — Mery/i.

«OX, git Bal?» — METYI.

«Xa, HaKkTa-IyTa METUPTarucT, MepaTarucT-1e — MeryJi — paxrysap
OyIarucT» — Mery.

«He! — meryn — xamra nmaiikoH Kap/i, Xxe3 uHTa, ojam Oomrit» — Meryn oya,
JIOy BOH rypTa unppas 3aja.

«61# ouem ufi-0a nnTa TYPT» — rydTa a4 Yo Mexe3as, K1 JapHH MajJak
XaMHMH acIl TOXCEH; acll KadoHaarenr KajioM, HOOy/ Kapjaaren kajoMm. AHa
06abpa bap3y «Xuuit HAaMeTrymM» Mery:

«Vii-yii! [TaxnaBoHO, paxry3ap-Ma IyMOiOH, aHa XapOy3axyp-Ma,
TapOy3xXyp-Ma, 0, a 3Tell Hak AaxaH Mypcuaa po3i KyHaa THPETOH
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HaMellaj-Ma, O MH KaTa NMalikoH KapJaHa, MOHJarei MoxoHoaiam
MOHAaI» —METY/I.

WMH xaMuH fiak KaJIOHU TICIIBOII Oyaali, XaMyHOMa capKapelll, XaMUH
0ostom acn-0a MMJIMUIN [Kalloja] KyH/1a UCTOIarA-1e.

«@ mupmak! Mua mo moxu onam-6a Oypcem! Ty-0a kit MoHall MH
ramnoifa» — ryra, xaMuH omaja bap3yiia flak KaMUnH Me3aHa/I.

Wu xaMrH KaMYIH Me3aHall, XaMUH Tapadarnidaily MaHa XxaMuH Tapadu
yakkel-0a [poBi 60 JacT HUIIOH MEAMXA/I] CaxJl TAbCHP MEKYHa/,
kudT-0a Me3aHaay YakKa-0a Mepaca.

«Y§9» — merya, obu yammMam Me6ypo1, 3apou KaMunHKati. baxan Meryr,
KH:

«a, xam nanakam-06a mapoiifi! Xam nmaiikoH xyHit! Xam ny33#@ KyHit!

Xam 60 MaHa KaM4MH 3aH#, 937! Xaif MaHa mMpMak, TybaiaM iak mmp
MaKOHaM» — MEeTyy Hak Oemamn Oyaaii, XaMUH Oejla XaMTa caparia
Me3aHay XaMHUH JacTH Oell KaTh «KajJaMa Tailoky [HoMHU 003#| MeKyHa.
Ax xamuH 13 Kac apaHT TypexTa Xajoc Melai, a3 cecaa kac. [lemm
MTOMIIIIOX Mepas cap Kauuari, 1acT MHUKACTari, THAPUCTATH.

«O, xa?»

«9, XamMTay.

Baxan mommox xamTcan kaca iaknan Medapmon, Appocuiios:

«PaB — Merya — XOHy MOHaIlI KaTé KydalakyH KyH/a, ajlaB MOH/Ia THPTa
6e» — mery .

baxan [Muponu I'eca merya:

«cTR-uctt — Merya, Kypba XaB MeTela — KypbUu MaH-0a YHTA He» —
MEryn.

Bait ponbun Oynari-ge, 3yp hoadbun Oymari-ae.

«Xa» — Merya.

«Mn nacimu Cyxpo0O — Merya, uH a3 TypKOHXOTYH IIyaari — Merya — yH
XaIITca:, Xa30p, YaMbH JaxX Xa30p Jamkapata pypcoHn Hak Iy — Meryn
— a3 cecaJ] Kac CeH3/1ax Kac MOHA-Ma? — Mery.

«Xa» — Meryj.

«Max kanek-6a HaMerupas — MeryJ — ifak 1acTh GeKaT 3a1ail — Meryy —
MaHa MHO rydcaii — Merya — Oe/IKkaTi 3aHaj, MHAIllaM HaMeoMal, — Merya
— Oe Oer 3aait 60 — MEryT — puoia Kapaai» — Merya.

«Yn mexynem? ['mp maHa xaiicaa kaca, XyJaJl paB» — MEry.

«Ope — Merya — MaH-0a xaricas Kac J1apKop He» — METy/I.

AHa a3 CHUIIOX-CHIIOX, a3 O/IaMOU Har3-Har3 Hak 80 kaca Merupaj uHy
XaMHUH acrno-0a cop 1yaa, XaMuH apoda-Ma, kayo0a-mMa uHy Bail KaTi
6axaj Xy/aai oMasa, aHa OM/1a, Mac Kalnaa:
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«V¥¥ nexxon! ¥ nonuskop! Ana, 6auem, xa upe 6ypoiieny.

«Xa, caloMajIekyM, BaJIEKyMacCaIioM.

Kypummvunry Bap3y xaitipon Mmemonaz. Mak omamu mMyiicadeny HypoHi.
«3, 0 XaMHUH, MO XaMTa iak ry3aprox myaa a3 Camapkani, xaMmTa
OMJIOZIEM, IIIOXH OJIaM KaTi. XaMHH 4yTy Mella I, XaMUH Hax J1y-ce
xapOy3a-Ma, TapOy3-Ma, Xxajaxa Mo-0a XaMiH Hak MapxamaT KyHe/l, MaHa.
— Axa [poBit 0a mIyHaBaHAa MypOYHAT MEKYHAT|, XAMHUH XaJITa-0a THILIO
Mebapan, aHa quaea-Ma, ojlaMa xajiTa-0a — MaHa XyJaToOH IIyMopuia
TUPE».

bap3y xaiipoH memoHan:

«O XxaMuH HaB Hak Cypyk ojJaM OMaJ XxaBanam aui mymo oya-ma?»

«2 MOXOH Balla HamezoHeM-¢e! Moiia moxu osaMm ¢ypcona-e. Baii yno kit
HaMeloHeM, MaHa MaH xyaaMm omzaam. O mox-0a po3uren KaTi HaTeHarT,
Mak kac Memaa-ma? Xajojak, HauBaHI. .. »

Bbap3y xaiipoH memoHan.

«'upen, 6auem, rupen. MaHa xoctareTonua. MoXoH MaHa UH acrnbaiiam,
xapbaiiaMm MerupeM, IIyMo ITyJialia THPEI» — METryiI.

AHa, MapnoHaruiin bap3y xaMuHYa, KM TaHra HaMerupas a3 XaMuH.

«39 mamapu Oy3yprBop — MeryI — MaHa, K1 IOJIU3I0p XUCOO Kap/a, IIyMo,
KM a3 XMCOOM MOIIIIONHN OJIaM — MET'y/I — XaMUHYa OMaJie]], MaH /1a TaXTH
JIACTH XaMHH MOJIIIO OoIIaM, IyJl TUPTaH MaH-0a 4Ou3 HECT» — MEry/I.
«A, gou? Yous Hect? O HGapakamio».

«Mapxamar, apoba-6a cyBop maBes, Kacp paseM. Cyx0aTu momo-0a.
Mak rypyHr KyHem.

Amna nH-0a 6axaj overr:

«Xa, baueM, paB — Merya, a3 oua pyxcat Merupaa. Oua pyxcat Meauxa.
be pyxcatu oua HamepadT. TypkoHXOTYH — Xa OaueM mairam pas» —
Meryn.

Baxan mepan apoba-6a cyBop mryna. AHa yH4ya Mepaa. Adpocuitod xamra
MeOuHay 6aaHai Baxokil MEKyHA/I.

«¥Yx — meryn, Bayoxatu uH ap Pycramam 70 MapoTH6a 3ui01-Ky — Merym —
XYM UH Oa4u Maiga» — MEeTyI.

Amna akyH, bap3yu gexkoH xamrta, ku CyXpo0 00puH XyLIpy, XyLIIKOMAT,
YUPOWI, nHTa He. MIH nabaHr, FyiI-Mil, 3apaHr, CHHOXYIII, TaBMOHAH].
Xamra ry0-ryna omanaria. MH Baii 00puH UHTA TOYMK OOPHH He, §30eK
nutunuii. baxan ana meryH, [uponu I'eca merya:

«H — Meryn — 3apbu Mogapari, magap-6a HapadTaii — Merym — Mogap-6a
padraii.

«Ope» — Mery.
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baxan memuHa.

«AKYH MHA 49U X€JI CAaHYeM MeIaan»

MamBapat MekyHaH. baxam aHa mowupoifa Taliiiop MeKyHaH, 6axan
METyH, K1 Xap HakTena iak un3-0a, ak Ba3H-0a Hak ym3a MaxTa KyH. AHa
O6axanm bapsy-0a MeryH, kauit MapxaMaT MaHa.

AxyH bap3y Baif moAmori-MoIImori uH KaTiA Kop HaJAopa-1e, AaT-0a
ramrarit. Mepaay ak rychaHau Kymraruiia iak COHaIIa Kamoira
KyH7a MeOeliay 1abu mer-6a omaa kabo0, cuxkabo0 KyHcall, HHTa-HHTa
cuxo-0a ry3zaponaa. XaMuH Ka000Xypi. XaMuH, Ha TMEIH MOIIIIo-0a
MEIIIHA, Ha KaTH YHO MEIINHA, Ha Capy JaCTYPXOH.

a6 fakTenn uii Mery:

«dap yaxon! OBo3u uii 6ex Ooman?! JJap UIryHuI, Ku o1aM OpoM TUpan?»
Makremn rydr:

«OBo3u Oy0OyT 6ormam.

«Xa, 6aire! Mn kac-0a iak capXaHT TeI».

«Jlyitymanr aa?»

«OBO31 Hall Oomamgy.

«Xa 6ane! MH kac-0a-itaMm iHax capXaHr Te».

Bbap3y nam nHame3zanaa, kabobamma uHTa xypcait. baang nemar-6a fak
ner-6a amaBMeMoHar# oya. baan:

«CapxaHrarn u, Baii?» — Mery.

«3993! — MeTy I — Ty XOJIU HaMeTOHA-Ma?» — MeTyI.

«Hamenonam».

«lapHn Baii-06a TIIIIO TaHTa XaCT» — METYI.

«Yn 6apou rocait nHa» — Mery.

«XaMyH ramm xaBai 6apoin».

«IX WH TIOIIIIO aXMOK, OyIaii».

«M61 nam, nam, 1aM, 1aM aBo3a HaOypoI».

«3 axMoK Oymaii-e! — Meryn, Ku — aBo3u Oynoys rygTan-0a, ifak aBo3u Hal
rydran-6a — Merya — ak-ilak capXaHr MeIoIain».

Baaj raxrernr:

«dap yaxon 0yu uit popam Ooman! Xympyit Ooman, MyaTrap 6ormam.
Baan fiaxkren::

«ABO3M aTUpryIs 6omam, 6yu aTuprymn.

Bbaan bap3y MHTY HUTOX MeKyHas. Maxren uit MErymu:

«ATuprymnob xyur act!»

Ope, HHX0-6a-ifaM capxaHr. XamuH ceitymain Harydra. Max6opa Bap3y
9l METY:
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«3 HabiaT, 0a myMmoxoHaainH qoHo. [lloxu yaxoHa — Merym — 6a Xok
TUpa Kapuily xamery — Meryji — pupedrapi kap/ii, Ha UH KU — MEryJ1 —
Jlap MaiIoH! YaHT OBO3M acIl Xyl Habomaa a3 Haily OynOymu ty! Ha un
KM — METYI — XyHHU AyIIMaHa Jap MaiJOH pexTa, MaMilakaTa a3 AyIIMaH
TO3a Kap/aH HaboImas a3 aTUPTYIH Ty».

ITuponu I'eca merya:

«Daxm — Merya — paxm — Merym — a3 Mop Mopbava Mepyitamg — Merym —
(haxm, K1 — MErya — xo3upa XyJall axa1axo IIyJ1, 3aMUHY 3aMOHa...»

«Yn rydcait?» — Mery.

Ope-ope-ope-ope-ope. baban a3 nH aBKOTXYpH 4Op Kac HAMOH/IA TeIN
nouio medbapan, bapsyita, maubypi.

«He, man xamMuH4a...»

«He-ne rapaen».

XamuH Kab00y nHy Baily mapo0Oy uHy Baii. baang bap3y merym:

«MaH uH mapo0xypuiia HaMeIOHAM — METY/ — MaH HaljieMaM — Mery I —
MaH-06a xap0Oy3a 6ep, TapOy3 6ep» — Mery.

«Xa, Hey.

«He — meryn — xabobara 6ep MHYA — METyII — MEXYPEeM» — MEry I

Xa, Xxypaan merupan. Ana 6aang [Tuponu I'eca:

«byTam, 6000 rapmam, XaMuH MO KaT#, XaMHH 0a cadap, XaMHH XaMpPOX
1Iyaa, XaMHH Jalrkapo-6a capaopit Kapaa, nempasit MEeKyHen, o He?» —
MErya.

baan bap3y nap XxamMmuH Meryr:

«MaH a3 Mofapu Oy3ypr IypcaMm KOHM, Uil pyxcaT MeTeian».

Bbaan Ileponu I'eca:

«Ope, ope ypceay.

Amna 6aan MHO WH-Ya MEIIMHAH, fak apo0a, akgaH[a] kac [Tuponu ['eca
KaTh. AHa ouHen, ku XxamuH [Tuponu 'eca ifak XxaMiOH TaHra-THIIONA
rupTa Mepaj KaTi, ny33u. YH-ua Mmepaj, TypKoHXOTYH, UH, Bail Moaap-ae,
Merupitaa. baam nacti TypkoHXOTYH-0a XaMTy MeTeHa:

«Mo xu3am, TO yMpaToOHa axupaa Xypen Mepacas. JIeKMH MoXu o1aM
XamTa rytaH, arap — Merya — paj KyHel, aqyad He, KU [IIOXH 0JIaM
Oapkac/ HalaBay.

Amna xamuH ramna 3aaaH 6aamgu [leporn I'eca, TypkoHXOTYH nap xaiipat
MeMoHas. Bokeanam Tyrpii momox Bait. Mak kaca kyHaza, TaMmoM. XaMyH
Oapkac/ HaIllaBaI:

«A3 Oapowu uH, Tyxdaiia rupen. Jlyou HeK Tea, MO CHUXAT cajloMaT
caap-6a 6apoem. — YH-ua akyH qomu Pycrtam-6a mebapam, HaMerym. —
Mak caitoxar-6a MepeM Mebeiiem».
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«O uHa, UH capy TaH, 1a UH 9 Mermaa’».

«3 Baiar, IrymMoiia KOpaTOH HaIllaBaI».

«Xa-xa».

AmHa a3 uH MebapaH ramTa, rapJloHaa. AHa aKyH, «XyJ0 Ja IIyMO HOIII
Teitam» [Mypoyuat O0a mryHaBaHmaxo], Cyxpoba KuiiMy Keuakarma,
acrala KaTi aBapaa xaMuH 10710u TypKoHXoTyH-0a nona OyneH,
namkapo. KuliMy-kedaku XyHOTyJaIna aBapaa 1a XaMiH 104eH. AHa

WH XaMHHYa-0a xopadromaii, acramam, Kuitmammam. XaMUH JTy3aHIaiun
XaMHH y30akoiia xaMela FyH MeKyHaH, HaK yCTUH Meay3aH, XaMUH
Bap3y-6a, bBap3yu nexkoH-6a. Mak nycTun Meay3aH, yirdax naiMoHa
Kapja, a3 mycr-7e, oll J0/Aar#, MyCcTH Har3, MyCTH Har3, OaKyBBaT.
Menyman nycruna. [1yctuna naTa nymmaa 6aaa MaHa MH HHTA MEKyHAaI
[poB@t my kuTdampo Oa e Mekaraa] nappa-nappa q4yao Merazi.

«Y xyno» — Meryn. Ana 6aan ouen TypKOHXOTYH-6a MEryH, Ku:

«XaMyH aBBaJIaHKU TTaXJIaBOHA KUHMAIIy JTUOOCAITy acIanry 9it iy’
«Xonn ucromait. bou#t (MMHXOH) Kapaa MOHIEM.

Happas rupta meOetian. XaMuH KHUMH JOIOIIA METIYIIaA Ja TaHAII
Xy[au KyiimMa OopuH. Acria MemmHa, Oemaion. AB Baii iurap acr
Gaprornita HaMeTOHal. XaMHUH KaTH & HHYA TUPTA UHA, aJi Aapiion AMy
Mery3apaH. An gapiion AMy Mery3apany aHa joMmu Pycram-0a mepa.
Amna 6aan padTa, MalioH1 yaHr-0a Meaapoa. MaliqoHu yaHr-6a Meaapos
cad Mexaman. AHa aB ypy iak uykoT Pycram mebeitan. Mak xamamar,
Mak xaitbat, Paxmu Pycram xappas [0BO3H aclt] 3aJ1a 4alMoIll ajiaB
O6opuH OypoMma.

Bap3y xaiipooooon MmeMoHa. «Jlap uH napuu nanikapu Adpocuiiod nx
XeIl oJjlamMa HaiJieM UH MeryI, uit Xell ogaM Oymai?». Ana 6aaj py 6a py
Mebeitamy 6aang Merym, Ku:

«Hacny nacabara map Man paxmon» — merya Pycram.

Amnaxky bap3y Hacny Hacaba HamenoHad, Xuuuniia. TypKOHXOTYH
MenoHan, nHa Cyxpob MenoHan. XaiipoH Memonaa. Hapxama Hamypeuna:
«Mamna Haciy Hacabu MaH» — ryTa, XaMUH X0JIaHKA PycTam-0a iak
ryp3#i XaBoJia MEKyHa I-JIe.

Wu xamuH ryp3i Mepajy... MH XaMHUH Haclly Hacabat 4 ryra... XaMuH
KaJIKOH [cHTap], XaBo#t uckupta ucrogarii Pycram. Maxkam HaOynarii-ae.
WMu xamuH a3 maprodTanu uH 6exabap. XaMUH KaJIKOH iakOopa ga Kudt
Me3aHaj, Wiadyuia MeTupas.

«Xat — Merym — mara MmebmHeM — Merya Pycram moHor# xapma.

«ITara MmeOuHEeM» — METY ak MaliloHa Tup/ ramrta 603d kapaa, HHaM
Hak Typ3i MenapTon.
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Pycram xuyuit xaB HameTeiaa. Ana 6aan [leponu ['eca meryum:

«Xaaa! bauem — meryn — 6auari kapaen-a?» — Merya.

«Xa» — Merya.

«XaMyH Typ30 KaTi JacTH Ba# 11aJ Iy — Merya — MerupTe, oacra
METUPTE» — METyI.

«Xa, nara uit? — merya — [lara xamyH malion-6a mebeiaa-ma uu? — Merya
— IMpPY3 Hak macty 003y Kapaa AUIEeM» — METYI.

Makmurapa mMebeita, kaiid, cado, Bagadanr. Pycram Mepa MemmHaI,
raMruH memaz. baang 3aBopa rydrari fak yuiianam mermaa. baag nHa
MErya, K.

«Ty na you MaH — Merya — capu nbocu MaHa nyur — xyau Pycram-06a
yX11a MEKyH/Iaif UH — JIKIH pUIIATa MabJIyM HAKYHY MaHaxaT-0a

Hax yM3a XaMTy rupy — Merya — Paxmum mana rup. Mykobunu Ty
MeOypomaari — Merya — IylMaH — Mery1 — Ouchiop 3yp — Merym — JJIeKUH
HalfpaHTalll HEeCT — MET Y/ — aH HallpaHT TUPY aX XyAaI-daH 3§p IXTUHOT
I1aB» — MErym.

Amna mara uH Oormmajg XaMUH HUKOOKAT# Mebeiia.

«Xe — Merya — auHa fak Jacrata IHUKacToaaM UMpPy3 60 oMaan-ma
Makmacra?» — merya bapay.

Amna 6aan nH 3aBopa Mebeitay a3 UH HapXallla HaIypCcrIa:

«Ty na man Hacimy HacabaTa OYHIHO KyH» — MEeTyQ

«3I93, Xxaaa, Ty pybacra-ma — Merym — xeee Pycram itakmacra mryna padty
kuiiMy Paximama na Ty goaa — Meryn — uMpy3 pyoacra kapaa gpypcona-ma
—Meryn — ax-xe-xe!!! Xaaaaal!!! [poBit cagosimpo xene 6aiaHa MeKyHa] —
MeTyI — aHa nmaxjaBoHu Pycrama koparir.

XaIlTo MaH ryp3uifa 1aM cap aiJlaHMUII KYHOHa-KyHOH/1a, OCMOH-0a
xaB goja, puped moma, UICKUpUQTa, MHA 3a1aHi Mernaa. VIH XxaMuH Typ3i
OM/Ia J1a rap/IaHu Xyaall JIYIN7A Me3aHal, YyJIuHU rapaaH-6a, «Imiakin,
a[3] acmt meranrana. Pycram mH4a-0a Meucran, ana ce quiiaHai-0a
yoprem-0a:

«Jlarat kyH!» — Merym.

«Xam yHO».

«Jlarat KyH! — MEerya — a3 UH aMOH HaMeoo#!».

Yop nmaxj1aBoHN 3pOHH XaMTeK Typ Menaptoa. Typ maprodra Bap3ayita
JIaFaT Kapjaa Medapany:

«bap nna Oypaa kaMok-6a aHm03» — Merya. MebapaH kKaMoK-0a
MeaHI03aH Hapxalna Hamypcuaa. Xynu Pycram kyxu Fypon-0a umn py3
Jacralia JaBo KapaaH 6apou Mepas.
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«Ywuipysa, MaH KyX-0a MepaM, TaMOII0-0a — MEry — MaHa yH-ya
TaMOIIIOM XacT-Ma?»

Hawmedaxmonan. bapsyiia Ky/uryk KyHIa 1a ©HYA XaB MeTeiian. Mnya-0a
itak baxpomu kapoochypyi 6ya. Mu kapdboc medypyxr, kyua 6bapoBapia.
Wna ifax xyxapam Oya. XaMHH gactam-0a FalITuaari, MaH-MaH ryrari
ofaMa, Ay yaTaHalua Ay Meaaposia. baag yHo merya:

«/a Ty-0a OoBapit mopeM — METYI — XaMUH IMaxXjJIaBOHA — METyI — HaroH
upe ypy KyHal, 3ypaja Mepaca, a3 nacrat meoeifan. JIekuH 03yk aBoKOTH
XaMUHa — METYI — TY METeln».

«Xy0, 6a yoHy AUI».

Xappy3a aBKOTH WHA aBapja, 1o1a, Merapaaji. MiHy Bait kapna, xa
MermmHaA. baanm fiak py3 XaMTyyyy Kap/a IIAmTari Maxai-0a...

AHa akyH ramna nypcen a3 TypKOHXOTYH.

Xama (cap6030H) ramra Meberas, capy pyu uyoxypaa. [TypKoHXOTYH
Memypca):

«Xa OaueM 4l 11y, 6ayem Uit 1y, 6aueM 4 mrya’»

Oua-ne. baaza, ana uHO Mery:

«bader HaMypaii, XMUY# HAIIIY I, KAMOK-0a FalITHI».

«Aaa? — Merya — uyTy panit (Maypyx) mya-ma?»

«Heee — Meryn — rypau Xyaani ga rapaaHani 3ay FalThd, 9poHuXo bacra
TUpTaH, KAMOK KapaaH. AHa 6aa oya Mery:

«Xyno-6a mykyp KaMok-6a 6omaz. Mak pox fopTaHaM MyMKIH» —
Merya.

Ana momapu Bapsyifa 6unesn-ne gosorema. Max pox ifopTan MyMKHHY
rydra yum meman. XaMuH 6030p-06a xygam medypoa. bozopu acrn-0a.
Xamunya-06a, xamuH Tapadu boiicyn 6030pu aciia Xyaair act. XaMUH
itak Oypu-0a muira, fapHu 6030p Hamenapon, akpy memmHan. baan,
arpoduxo, ogaM meras, daaa MEry/i:

«MaH — Meryn —#ak acna caiiia KyHaM, IIyMOXOH — MEr'yJ — XaMIHa Ja
MaH rupTa TCTOHY.

Mak qo-6a itax acru kabya. I'ymm BoaoM, JIeKHH XOPHIIL, JIOFap:

«XaMHMH acra — Mery — 1a MaH TUpTa TETOHY.

baag un omamo mery:

«O, Oeka — MeryI — MH aclia 4it MeKyHea»

«Xei — Meryj — Hak... Heee — MeryJl — XaMMHa rupTa TeTOH — Merya —
JIUrap ach Jja MaH JJapKop Hey.

Acnou Har3u yHu#l Oya. Baax omamo: «3 xamuHaM acn Oynai?» — Merya.
Xemupii-6a, uHa Merupaay meteitaa. baan rydr, Ku:

«MaHa rupen, YaH/ Iy THPaI, THpaD.
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OgBapja itak oxyp-0a uaB, iak oxyp-6a Tap0Oy3, xapOy3a, 0OIUPUHT,
XaHOaJdaK XaMUH pexTa MeMOHa1. AHA WHA MOHJA HaK 4yKOT OOHM
MeKyHaJl. Aclt MaHaXaMTa [poBit 6a MabHUU Xy0 HAPAHTYIITAIIPO HUIIOH
MeANXaJ| Memas, TUMl-TUK Metas. Yop maxjJaBoHH aCIITO3HM Hali3a3aHU
KITMI0aJaCTH XaMUH TYp3UIappoHa Meiiobasn. baan merym:

«Acna XyHyK KYHeTOH. BakTu XyHYK KyH/IaH, MaIlIK KyH/a, MabMycC
KYHETOH. Myemnt — Merym — a o6 ry3amraHa HoJ TeTOH aci-0a».

«X§0» — merya.

Amna HO an gapiio ry3uIlTaH, acra YAHUCTaH, TO30HAAH XaMHUH XYHYK
MEKYHaH acna, o MeTeifaH. AHa 6aaj capy TuO0C UHY Ball, QyTy-4adbup
KapJa, acna, Hak py3 ana uH oomaj, TypKOHXOTYH Hak mabaki capy
nubocania qurap Kapaa, fak Mmapau Kajangap-oa myaa, racram-6a

lak Hali3a TUpTa, MEHAI-0a aT TaX KWWY 0acra, «io Xy o MaHXy!»
rydra, TupMu3 HUTO KyHJa YyHA MEKyHaJI. AHA XaMUH aJl Aapion AMy
padTa, TYFpu padTa, XaMTa acra napiio-6a MeaHmo3aa. Acll MaHaxaMTa
TAIMUHMHUII Kapaa, TAIMUHMULI Kapaa, TAMAHMULI Kap/a, H3aHruifa na
KOIIIM 31H Meaie3an, mHa ypy MeOypopai. Xa, acra cop Iryaa 6eMason
Dpon-6a napomaa mepas. Mak 3aH-zie, Ha iak rajgoii MeryH. Yaua
Mepajy 3peiia MeOuHa I, ypyiia MeOruHaa, Ha3MOHU ITOKa UPOJIEIT KaTh
TYFPH TIEIH XaMUH TyKoHU baxpomu kapbochypyir-6a mepan. baan
METY I KH:

«Xeli KOHT, KaTaHaap — METYI — Ui MeX0XA? AK KaJOMaIll, aJTavert
Telilam-Ma, kapOocall Teifam-may.

Baan Bait uaTa [00 HIIOopaTH qact «6uépo» MedaxMoHa | MEKYHAT:
«MHya Gen — Merya — MaH Mycodup» — Meryi.

«Mycodup, un-6a 1a ua-4ya?»

«MaH-06a — Merym — XaMuH mab 4oif 0oIra — Merya — Xxap 4l XoXaI YaHg
IyJI{ TUpaj MeTelaM — MEeryJ1 — acraM XacT, XyJlaM XacTam» — Meryi.
«Xy0-xy0-xy0, 62 YOHU TUIT — METYT — 62 YOHU JAWID).

WMH xaMUH BaxT, XOJIaHKH TypKOHXOTYH Hak TWIIOHA da XOJIaHKH
Metelian, baxpomu kapbochypyi-6a. YMpani-6a uH myp xyaam Hax
TWDIOMA THPTaTH He. XaMTy MeOMHAY:

«VY man nHa KaJlaHJap, rajio ryiiam uH Ja MaH TUJUIO Jocaid — Merya —, y
MET§/ UH UHTA He».

Witaunna nHa nemBo3 rupudra:

«HMna, xa 6ex akyH»

«He, rupen nHa aKyH — METYI — Xaaifa 1a IyMO — MET{IT — aM MaH XaJIifa».
Xownem mebapan. [[LlynaBanga: Baiia xoHem Mebapaa-a? PoBi: xa XxoHerr
Mebapan].
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Wny xyxapai, ifak-1y Oera, ceiiym Oera-0a ayTtent qyroHa meraj. AHa
6aat baxpom medaxma, ku uH 3auda Oyaaid. « 9333 — Merym — 329». AHa
6aat baxpom Merym ku:

“WHu mrax3oja, uH — Merya — 6e4o He, MaH-0a iak Tuiuto goa. Mu 3auda
Jla HUKOOW KaJaHaap IIy1a OMIari’” .

Baart gyrem qyrona meman, Xyxapu uH katil. Jlyrona memany 6aart:
«AmHa, nyrona uH O0y#, Bait Oy, uHTa Oy[, yHTA OyI» — METI.

I'ypynr ayrem. XaMmuH ma0o rypyHr:

«XaMHH MaH 3UK MOH/JIaM, ifak mycodup OyaaMm, uHTa Oyaam, yHTa
Oymam».

AHa 0aaT #lak py3 XaMHH Hak 11ad UHTa T'yPyHT KyH/a MELIUHA, KU

nH Baxpomu kapbochypyira xyxaparia 1a JacTalll fak HUTHH MEIIa.
Huruna yammain Hamemana, 6eqammM. [1yk, kamrap nyyak.

«Jlyrona — Merya — xaMiMHaM rupTa ramTi-ma?» — Mery.

«Xaaa, yu K0o(p) KyHaM — METYIT — XaMTa Hak qactaM-0a, iak xaixoja» —
Meryn.

«Maifeq — MErya — MaHa WHA aHI03e/I — METy — IapToites ypy!»

«3 Heley.

«I'mpen! I'mpen! I'upen! Mua angosem — Mery.

Hurunm xygama na nacTu MH aHgoxTa Meteiaa. XaipoooOH MEMOHAJ.
Xa, gacram-6a Mmeanao3aa. D xaaaa! [Huruna] gammarn anas rupcai,
XaMTapWHT, HUTHH. AHa rmara 00 MepaIy ak 9yKoT JaM Ha3/1a MeIInHaI.
AnHa nn4a TypKOHXOTYH a30HM NTOK-0a TaBavy4yX KyHJa Merupia/:

«9 Xyno, Kopama a3 pocT Te, aKyH — MEIr'yJ1 — MaHU Fapruda» — Mery.

WMH XxaMUH HUTWHA J0aHaIl 6equ3 HaOy1, HUTHHA Oadyelnl MEIIUHOXT.
TypkoHXOTYyHA XaMyH JacTalllAarit HUTHHA, Oayell MEIIUHOXT. XaMUH
Oypmna aBKOT nmoxa. Kot manyapa-6a XaMTy MEHCKUpaT.

«Yn-6a nactu MmaHa MeOMHA?» — METY/I.

«H_IyMo-6a aK UITUMOC — METy1 — UH HUTUHA Kil 10]1 1a IHyMo? — Meryn.
«9 Kopat 4n» — Mery.

«ABKOT HamMerupam — Merya — 6apen, aBkoraTona. Kit gon, ryiiemn» —
MEryna.

Baar ana:

«Xa, aHa XoHeMOo-0a akeM KaT# Hak 3aH OMI0Aal, TyTeMO AyTroHa IIyJIeM,
aHa IIMIITAl, aHa XaBail AyroHa mynaeM, 6aat g101».

«Yn menrag K1 — MeryI — XaMyH 3anda-6a — MeryI — aMm MaH calioM
ryiten».

Amna uH bap3yiia na un adty aHgomal, 1a UH CUPHIITAII XaMUH 3aHaKa
XyJall OIIyK ITya TaInToIa.
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«MHa uyTy KyHam, uit Memam — rydra.

baan meryn xu:

«Baii ynitan?» — Mery.

«PaBen — Merya — aM MaH cajioM ryes, 6aat Me(baxMen».

A uH Gera Mebeifax, TaMOMaH IUTap, Upe ypyita opocTa KyHIa, daasn
Merya Ku:

«H HUTHHA TOJen — MeTY I — KaMOK-0a Xopadrarit am DpoH3aMHUH Hak
Kac oMaIo[X]om, a XaMyHpY — METyII — XaMUH aHa YHYH Kapaa — Mery

— Adpocuiiod moaIox — Merya — MaMaaKaTh DPOH3aMUH-0a — Merym —
omaza 0aat 6aHA-0a TMPTOJCH — METY/] — XaMHH HUTUHA AUJA — METy

— coxu0OM XaMUH HUTUH-04, J1a MaH, CaJloM I'yie/, UH aHU 1IyMO He rydra
— Meryna — MaHa Ouciiop u3Tupo0 Kapm.

AHa uH Mopap-zie itymmit Meruiipaa. baar:

«O mymoiia rapaaM, o Uit Iy, 0 AyroHa, 0 MHTa IIy/1, O Haruipea.
«Ixeee!» — Mery.

baar ga Garamammn Merupaja Kajiay Baia.

«ITucapu MaH XxaBali — MEryx — HakTaily HakTa, XaBail Mucapy MaH.
Xonacyxra Adpocuiiod aBap/a aa ToMU — Merya — ana Pycram gonmari

— MEry — aHa XaMUuH XeJl — Merya. Uit memas, Ku — Mery — MaHa uHa
rupen, 1ax TWUIo MeTean, Twiuto. J{ax 1oHa TUIUIO MeTeiaj — MHa rupe
— Merya — XxaMuH-0a 1y ToHa 3raB Oypaa Te — Merya — aurap Xuaui —
MeTya — MaH HaMepaM YHYa — METyI — HaTrOH Kac Iait mebapa, Medaxmar.
XaMUH Fyly KUIIaHOMU facTy noiia Bo KyHad. CapxaHra xaMTa BO
MEKyHaJl aHaMKaTa TWIJI0, MaHa — METyI — 4 Kajgap JapKop oorra.
Xamitau mucapam — MeTyI — MaH aJi TAI0PH XaMUH OCHacHO HalltaBam —
METryn.

AHa wH MeIa, Bal Melaj, Har3 QUIarell MeIial, aHa UH ITyJI Mellal, UH
Mepaiy 1y JIoHa 3raBa oBapja Aa uH Metedias. [y 1oHa sraB uu Meucran,
Wak TaHra, Ho Ay TaHra HaMmeucrai. [lax Tuiuiona ga Kucca Me3aHal, aHa
nara Oypaa bapsy-0a MeTeitan, 3 HOHY I'VIITY UHY Baily aTaBy. AHa Oaan
Mak HaB kapnaa bap3y xamun macrama Bo MekyHall. Jlacrama Bo kapja,
TIoIIa KHIIAHAaIa BO Kap/aa, co3 Kapjaa, YHUH Kapaa, 1ap MyTyH TeMUp,
XaMUHA XaMHH a0 appa MeKyHas, araB KaTi. Appa Kapaa, HaK4yKoT
XaMMH Mak appa KyH[1a 9pelia Bo KyH/Ia, Ypylla ak MeKkalaa, Kakpa
KYHOHJIa XaB MeTeial. X0JaHKU 3aHaKa Merupaay MeOypo/I.

«Ty akHyH nHYA-0a HAUCT — METy — OOPTroXu MH-0a — MEry — Tyila HHO —
MET§ — Xap KOp MEKYHAJl — METYII — Ty Xy/IaM KaT# rapa» — METYI.

ITemm ouernt rupTa Mebeltan. Xa, oua 6Gapomaa, XaMUH oya-0ada rTupitaBy
HOJIaily MHy Baily oua appaB TallyTe3 MEKYHa/l, XOJIaHKHU aclia MEerupal.



118 | The Story of Barzu

«Acna cop maB 6a4emM — Mery — Te3 a3 uH4ya Oypomyia 6ajgap KaHem» —
METya.

K§ua mebypou, pax-6a MeOuHaI, ku 3aBopa rydrari fak qomapu Pycram
omacomait. A3 xyxu Fypon dypomaa.

«3 mHYa Oe» — MeTy .

«Xa» — Merya.

«Ty nHya ucr» — Merya.

XoJtlaHKU MeOWHAI, AvUTaIl Mekada.

«PycramMa ak Ky4o Hobam mermaa?» — Meryi.

«Pycram xamuH kyxu Fypon-6a» — meryua.

«Ap paxar mac rap/ — Meryj — arap 4oH AapKop Oolaj — Meryu — 3y
padra Pyctama XaMnH4a rupra MeOenin» — Merya.

Babm ouerr Merym ku:

«Xa Oamam, XxokaMm 0exT (MaH TaMOM IIIyaM), pyM CUIO 1Ty, Bail raHa,
Ball yHTa Tyla JacT Merupam.

«Qi MoJIapH a3U3 — MEry/1 — TaBaKKaJl Ja Ha3JoHU MTOK — METyI — XaMmTa
padTaH HOMap/Iit MeIag — MEryI — MaHa 1ap MaliIoH Bail YaHT Kapaa
Harupudraii, ryp3eM aa rapjaHam 3a/1a MaHa rupTarii — Merya. Xamry —
Merya — Baiia, yHU#R KapJari, HoMap/i Meaj] — Merya — MaH Bail KaTi
— Meryn — Iuaa, acty 003y Kap/aa — Merya — Bail katit 6axan padranam
JapKop, Mapaurapn».

Jlappas MHO XaiiMa Me3aHaH. Mak 4omxyp Me3aHaH XOMaHIH 3aHaK, OUelT
nH. Mak unnta maxiaaBoH kaTit Pycram mebeiiag-e. Mebeita, MeGHHAI.
Xwauit Hamerya. « Ty#a kit cap mogaM» HaMeTyI; «Kit 4aBoO Joaam»
HaMmery . Xamemna Mmedaxma/i:

«3aH xapaal UH Kopa — MeryI — UH XaMUH KOPH 3aH — MEryI — MaH
YUJIpy3a MyXJIaT JopaM — METyI — YijIpys3a MyxJjiataM, MallkaMa TaMOM
KyHaM, MaH Ty KaTi oM/a JacTy 603y MeKyHaM» — MeTyI.

«To unnpy3a MaH uit Mexypam”» — ryQT.

«Ty-0a a3 6oprox MepacoHem» — ry(r.

baan xamuH xaTi 3aBopaiia MeTupa;

«To uni py3a — Meryn — Ty-6a Xxappy3a aBKoTa XaMUH oBap/a Mereiam —
Meryn.

«X§o» — mery.

«Iymop» — Merya.

Pycram mebypoay mepan. Pyctama nH XapakaTy yHYeIIa o4er quia
MErya, Ku:

«Y§y 6anam, o uH...».
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«Xeee oya, TapBO HAKYH — METYI — MaH HOMap/Iii HAMEKyHaM — METyI —
paxu xak-0a MypJaH JapKop, XapoM30/1arid, HOMapAi KapJaH UH KOPU
Map/ HeCT» — MErya.

Ouerr 6aaa Takkid MeMoHa1. AHakyH baxpomu kapbochypyiia xamyH
Xyxapaimna xaMuaya-6a bap3y ruprarit xucob Merram, 6a 3aHUTapi KaOyi
kapna. Xy Baila aBBai o301 Kapj, rupudrt. YydpTr noku xymamr xucod
MEKYHa].

Xappyza aBKoT Mebepas, Mebepas. Mak py3 ux xamun 3aBopa:

«3I3 yKel Mypaj — Merya — hak rajapHaiaTa nvH4a OOHHA KyHIa
MerapaeM-Ma — MeTy I — 0ajIou YOH — METYIT — Xappy3a XaMIH» — METYI.
Mak tabak aBKOTH oBapcojareni-6a, kyinodurymmna medepaa. Huchupysii,
py3 rapm. PyraH, 4yproTHOK XaMHH KyJIOOUTyIIaiia Oapaomra oMCOXo/1,
Tabaky KajJoH-0a, JapHU XaMHH-0a 3axap Mernomas. XaMta Mebepas,

KM 4ypFOTa paHralll qurap uryaii. XaMuH rupta Mexypem ry(coxo/,
X0oJIaHKU TYpKOHXOTYH MET I KU:

«9 UCTA-UCTA-UCTH, OaueM UCTUKY HAKOO-HAK0O, MypaM Ja Ty, UH 3axap
Jopag — MEryn — 3axap Jopal, Xaiijo qyproTa paHraul Jurap Iryaaria» —
Meryn.

XamTa noHo Oyaarii. AHa TOHOTHHM 3aH. YyproTa paHrai caxajl Jurap
mynarii-ne. Uuta-unra kynaa p}'lm-6a MO Iaru-mae. Naxk napuaia
Merupaay Meum Kyuyk xaB Metuiian. Kydyk Mexypaay XxaMyH 3aMOH
Memypan. AHa 6aan MeHaBca-1e. MeHaBcas, K1 Hak 6opa capami-6a
Merya:

«Hawpmat 6a Ty maxyiaBoH — merya bap3y — op Hagopit, HOMyC HAAOPH Ty
XHpaJIMaHI#A KapaaH-0a Uil qypbhaT HOPHA — METYI — Aap MalJIOHH YaHT
MaHa HaTUPTH, TYp3U XyAaM [1a rapJaHaM 3a], FaJTHAaM 90p Kac myaa
MaHa 6acta ruptidi. UMpy3 — Meryn — MaH-0a 3axap A0/1a, Ty KyIITaHA
xacti? Ha uH K1 MypJIaHu MaH — Mery1 — TO IaBpy KMHOMAT MH HacakK a3
Ty Hamepaa! A3 Hacimy Hacaban, kit Ty? YaxoH-0a Ty, Aa maxaHu Ty-0a,
XyIIU Ty, XaMMa YyaxoHa Xajkam-0a, naxaHani-oa ty. Ty maH-0a nop#
J0Ja KyLITaHH IIyCOIn».

Amna a3 uH 6aan Pycram nH Xata MeXOHa 1, 3aBopaifa YaHT MEKyHaI,
Me3aHam;

«JIapHATH — METY — Aap MOXOH JIABHAT OBAPAI» — METY.

AHa Mapaurapuiia OuHea, KM TO XaMuH4Yaia 0uct py3u nurap Pycrama
XyJall aBKOT OBapjia MeTeias. XaTTo J1ap XaMUHYa oBap/a, aBKOTa Hak
apajuil Kap/a, Hax map XyJaam Xyp/aa KyJyK Kap/aa, el iH MOH/Ia
Oaxajn mepan, xynu Pycram.
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«Maron kac 6epai 60Bap HAKYH — MEI'yJl — MaH Xy/IaM JIa Ty aBKOT
MebepaM — Merya, Ku — 1a MO UCHOJT OBAPICH».

AHa Gaas a3 uH 611 Meruaj kKop. Mak py3 MaiiioHOpori MeKyHaH HHO,
Meaapo.1 MaiiioH-0a, co3 memaa. AHa 6aaa xonaHku Pycram kaTi
rYIITUHT Merupaa. Ha kunnuszani, Ha Hali3a3aHi, Ha qurapy. [laxmaBoHi,
TYIITUHT MErupaj. XaMHH I'JIITUHT rupudTa-rupudra ifak 4yKoT XaMuH
Bapay #tak6opa Pycrama itak mebapmopaa. XaMTa MEerupaay MaHa XamTa
KYYOK Kapja Hak Mebapaopal.

«¥ naxnason! ITanBoH MabHO cap J0Aa-cap A04a MErMpajl, MaioHa TUp/L
ramTa MeTUpaT — MEry.

«Xa, MaHa cap J0JeM — METy/ — MaHa cap JI0JieM» — MEeryay /Iy JacTalia
XamTa MeKyHa/1-71e [poBii 60 XapaKTH JACTOHAII OH XOJATPO HUIIOH
Meauxan).

XamuH Pycram itlakbopa Kydox KyHaa Medapaopaay Aa 3aMUH TUpTa
Me3aHaz. ['upTa 3ama nHOaiaM XaHYap 3a/1aHit Memag. XaMuH Hak 9yKOT
XoJIaHKU TypKOHXOTYH:

«Ait mucapkytn! — Mery — mucapaTa KyIITOIH, HebapeTaM MEKyIIia-ma?»
— METYI.

XaMuH XaH4apa XoJIi HarupudTai, xamTa TUpToo... A6 6omon bapsy
Hamedypo.

«A?» — merya.

Tapnonna:

«Ty nucapara Cyxpoba Kymrofi, HebapeT, uH bap3y — Merym — nHam
MEKYIIit-Ma?» — METyI.

«Hebapem?! bap3y?!»

«XamuH — Meryn — XxamyH! XamyH Cyxpoba mucaparr XaMuH» — Mery/I.
«Ty xk@a?» — Mery .

«MaH, TypkoHX0TyH. MaH a3 TypKX0 MelllaM — METr'yI — 04Ul XaMUH
MeTam».

«bo uft ucbot MexyH#n?!» — Merym canr-6a cuIIox 3aja.

«Mamnal!» — Merya xaMuH HUTHHA HUIIIOH MeTelasl.

MeOuHam, Ku XakKaTaH 3apOu maxjiaBi, HUTHH-0a.

«2 BOX!»

A4 qo mexe3an. bobo Habepa myremn ruifprcta, HOMIAA, KyHMa-KyJdoK;
«Kanaram Oyzit, KyBataM Oyil, YoHaM Oyni, KyTrapaM Oyni. AHa uH
JyIIMaHO XaMTa Kapa, Appocuiiod» — rydra, ruiipucra, HOJIMIA, YHIA
MEKYyHa/I.

ITuponu I'eca:

«¥Y Adpocuiio6!» — Mery.
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«Xar.

«XOHEMO CYXT» — MEry/I.

«IIun» — merym.

«bob60 Habepa, Baila OMH, KyiiMa KYy4OK).

«O TYIITUHT HATHPCANKY».

«KyiiMa-Ky4oK I1yna, TMiipucai gyTen — Mery1 — IUHOXT— MEryan».
«Tes ackapo-6a r§ — Merya — a3 mapiton AMy ry3aiiTaHii aBaj, K —
MET§I — X03Up Map-rnap MEKyHaJ MOXOHA» — METYI.

XamuH MaMeHT-0a ifakOopa a3 yoIi xecra, noimmoxu Adpocuitoda
JAIIKapam MaHaxaMTa TAIOTyII-0a FalThaa 4yHa MeKyHa 1. Yanr-manra
MaiftoHama naprodra, mac HUrox KyHaa... Baii apoHuxoita MmeoHaI-1¢,
a3 yop Tapad ruprtan 6aan, Amy-6a oBapaa MeTHKOHA. Pyctam nHoia
rypexTaHaiia Jau.

«b0060 MHO Uit KyHCA#» — METy/I.

«O yHO — Merya — MOXOH IyTeMo 00 HOQT IIyeM, YHO Typexcain».

«O MOXOH HUTO KyH/Ia MELITTHEM-Ma» — MET/I.

«Y#t MmekyHeM?» — Mery .

«"upen — Meryn — acra cop maseay.

Ana Pycrawm aii fiak 6ypu Paxia cop Mema, uH aciiy Xyjaalia cop Meraz.
A XaMMH 3aHXO 3aHy, 3aHXO 3aHy, 3aHX0 3aH! Ax napiion Amy oBapna
Mery3apoHaH. IH xamMuH MamMeHT-0a, 1ax Xa3op Jiankap a3 rapadu
Xunaycrony Xutoit Adpocnito6-6a omaonait. Pycram xamuna 3ama
Mepy0a, akHyra ypy HUrox KyHoHa. AHa ackapu xyau Adpocuiioda
Bapsy 3ama upe mepyoan. Xadroay ay dorn itapagop Memasan, bap3yiia.
Axwupain-0a mioyanr Hamepaca, ackap Ky4o Mepaj, Aurap MeKyHas,
XaMUH acra KOIIHW 3WHAIlla XaMTa KYJITYK Kapaa, Hakbopa nH Ky4o
padTaHu acnia HaMeIOoHaA. AHa acll Yapuaa-yapuaa-qapua, TyirHa,
TallHa rypexTa oMaja, labnadu Hak gapiio oMaaga-omaaa-oMaaa, Haxk
Taiin flak 60¥-0a, Hak yo-0a KaJulema XxaM Kap/ia MeyapaM Meryay. ..
OexyIn mryja, ar TylHaruiia, XaMuH bap3y xamyHya-06a, 1aM capaku pox,
a acIl MeranTa.

Amnaky, «xymo 6a mrymo o Teiian rygpra», aHa WH 00IIaa, XOJaHKU HH
60F, 6oru nyxtapu noamoxu Mapanr O6ygaii. MHa itak qyxTapain Oygaid,
HOoMM nHa PapaHrnOoHy MerydTeH. Unin KaHnu3aI KaTi XaMuH J1a0u
Japio-06a oMaja, MacT MyCTarHil XaMUH4a-0a KapHaily cypHail kapna,
LIMIITA, MH XaMuH Kaiidy cado kapaa mumronail. baax aBpy [sx kaHus)
Mebeian:

«M6uuun! bubuyon! — Merya [poBi yamak Me3aHaj).

«Xa».
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«39 — Merym — aHa yHYa 3Taku 0aramo-0a Hak Murut xopadrait — Merym —
XYHY XOK-0a 4ynuaari — Meryz — remamni-0a fak acrm, ypy mepan mebeiiarn,
upe Mepan Mebetian, 1adu gapito-6a».

«Jla kyqo?!» — mery.

«Xatt yaqa-06a».

«Padra rupra 6eToH» — MEry I — acramaM Xygamiam» — Mery/i.

A nHYa omam MepapMOH MepaH XOJaHKH TyXTap HUIIOH MeTeitan. y-ce
kac acram mebepaH bap3syitam. bap3y xamTy MeOuHa TyXTapH MOIIIIO
DapanrnboHyily MH XaMuH UIITIKK bap3y-0a meranTaj uH.

«O0606037 KYHOHETOH — METY[T — MHA YapoxXaTola OMHETOH» — METYII.
JappaB 1opHuio 1apMOH, MHY Baii MeKyHa1. XaMuH Kaidy cado g
maboHa py3 Merys3apas, 1a HHYa JyXTapy OO0 KaTi. AHa Oaas ak
py3 uH-ya MemuHaH. JJapau nH-6a XxaMuH iHak Oxuiiakus rydrari Hak
nyxtap Oyaaii. Oun nHa 3yp cexprap, 4oayrap, MaCTOHKaMITHP MeTy(TeH.
WMu xaMuH 60proxu Mmomnmmo-6a rapomaia, OypoMamaa MeramTai.

WH XxaMUH yHYU MEKyHaay HaKuyKOT UyTy LIy[aa, UH XaMHUH TyXTapu
MOAIIOX-0a HA3AMK Merapaaa-1e. AHa MHa HakTa-HUMTa Upe yPYAaruxo
J1/1a HAMETOHA/ly XaMUH aBKOTHU Kacaji-0a ilak 4yaHroy HaMaka oBap/a
xamTa Meanmo3al. [[LlynaBangae: Mak yanron ynifa?] Hamak. Hamaka,
Hak yaHroja, HakaaH. AHa aBKOTa TUPTa MepaH, K1 mypu KuMoo. baan
JTyXTapu MOIIIIO Mebapary Merya:

«Mo Kn3, XaMHH HUTHTA — METY/T — MaH IApBAPUII KAapaM, TU1a
HATOHUCTI» — METYII .

Nu xamun 60oton 60M Mmema.

«Xa, He. InTa-yHTa» — Merya.

«JIabHAT O6a Ty— MErya — XamMKaTa Mar3i WINKW MaHa Xypaa — Merym —
XaMUH-0a XaMTapuHT Kapaa — METyI — aBKOTH IIYpy KUMOO KyH1a Oeitm»
— MErya.

XaMMH ITacH JacTall KaTh HakTa Me3aHal, qyxtapu nommmo Okkusza. Mx
XaMHH OyapaMull kapaa, ab 0omu 00JI0 mapua 1a 3aMUH Me3aHa-¢.
BaHr- ByHr ruiipucra HOIUIa, eI OYell Mepa/l.

«Xa» — merya.

«AHaMuH Hak inrura odra oMam — Merya —xyH-0a 000037 KyHaa
OMJI00/1, aHAMUH KaTu Kaiidy cado, aiiiry nmpart Kkapaa MumTai — Merya
— aHaMMH — MeTr'y/1 — OBap/a — MeryJi — MaHa — MeryJ1 — aBKkoT-0a MmaH
HaMak HaaHIO0XTeM, Ki aHaoxTai? Hanmypcnaa, HaMoHaa myp Kapan
rydra — Meryn — MmaHa 3aJ1 — Merya — ab 6om Tena goaa GypcoHm.

Ouern Merya, Ku:

«Poct xamuH ranat?»
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«MaH aypyf rydTa TeHTaK IyaeM-Ma? — Mery — MaHa MaH FajITHIaM,
MEHAM IINKUCT, TIOM IITUKHCT, TaCTaM IIUKUCT aHA XaMTaPHUHT IIyZam».
Baan ouem omaa Menypean a3 nyxrapo. baan ayxtapam 6omom-6a My
ramnoia 60op KyHaa-60op KyHjaa, 6aaa ocTa-ocTa Memy momio Medeiia.
IMemwn mommo-6a aHTak-MyHIAK OJlaM OMa HaMeTOHAI-1e. A UH
KaMIIMpak, YoAyrap, UH Molo-6a-ifam 3apyp kac oynaii, megapon. baan
MErya, Ku:

«IIymo a xama XOJI# 1aBe/ — MEry/i.

«Xa?» — Mery.

«Mak Kop XacT— Mery 1, Merupiiaj, MEHOJIA — GaIOTOHA TUPaM,
JapJaTOHA TUpaM, IIOXH OJlaM MyILITH TaHOM, TOYU capaM IIyMo —
Merya. — MaH — Mery I — a3 BaXMU HaXpy HaXaHTU IIIyMO TIeIIH IIIyMo-0a
oMajam».

ITomo xaitpon MmemMoHax;

«ap maHn — Meryn — aif Mogapu Oy3ypr, uii HaxXp?»

«JlyxTapaToH — Mery — axk sponbauaiia oBapjaa, Tapouiia KyHja ramrai
— MeTy I — uii maboHapy3 003ait — Merya — Oera aHa Hax aBKOTAIII Iy
uryiai gyxrtapu Mana ab 6oigou 60M rupra XaB J10/1ai» — Mery.

«A-a? — merya — a? — Meryu.

AHa a3 UH HaK4IyKOT OoIIa 1 Xarcas Kaca Taiifop MEeKyHaI:

«Padra merya, rupau XxaMuH, KYPFOHU XaMHHA — METy/1 — XaMTa 1y Kabar,
ce KabaT r’upeToH, K1 — Merya — 0epyH 6apoMaa HaToHa . MyMKUH UH
6aua Merypesas. Baii a3 DpoH omajari 0oiajl, yHTApUHIO AaHHOHH oaM
HE — METyI — aHAaK-MyHIaKaTa HeCT Kapa Merype3am.

AHa HakuyKOT IIakap-makap-makap-makap-makap @apanrubony-oa
METya:

«Mo poxaTn qoH, uH uii ran? Xe — Merya — XaMHiH IIUIITY Kaiidy cadou
JyTeMoiia auaa HaToHucTa — Merya — Okkus padra ouern-6a rydraid,
ouemt nogoM-0a rydraii. Xarican kac TupaaMoiia gacma Kapap — TyQT.
«Xa» — Merya.

«baie, xamcan kac. Ui MeKyHeM — MeTya. — Menuckupa MoOXoHa 10p-0a
MeOoBe3a» — MErya.

«Xe, acny KWIM4y Hai3u MaH J1a Ky40?» — Mery/.

«MH4a Heee» — Merya.

«3! Mnya ne-ma?! — meryn.

«He, man noga ¢ypconmogam».

baan bapay:

«V§y, xy6! Iunaton yamb 6omam.
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Mexesaz, upe ypy HUro MeKyHa 1. XaMTaBy Taiiu 1apBo3a-0a xamra
padra meucran, bap3y. lapBo3a MmaxkaMm. AHa oMana, Hak capiiamkapu
dapaHrnono omMaaa, XaMruH 1apBo3aiia 3aaa, Maiija KyHaa, 1apyH
Menapoji-jie. XaMTaku 1apoMaj, XaMmTa MEerupa/i, a 3aMUH Me3aHa/l,
Hal3eaM Merupaj, KaIKoHaIaM Merupasji, KuiiMoInaM Merupas,
acraniaM Merupaj, XaMHH 3aHxo-3aH. Jlamu coat-6a He, GpaBpaH ypyil
Merype3an! Xadt maboHapy3 XaMuH TapHA KYPFOH-0a YaHT Meraj.
WMax xymu Bapsy katii. OManaruiia aa 1apBo3a JapoMIaH#A HAMEMOHAJ,
Axupam-6a bapsy tupu raiibyit mexypaa. Ak Ky4o, KM Hak MepraH TUP
KaTi XaMHHa Me3aHas. Mapagop Memnan, XxaMuH Tapadan [60 gacTanr
0a you 3axMuIlyaa, KUTdaIi, uiopaT MeKyHa, Iyé ku OeBocuTa

muna 6oman]. A3z fiak Tapadam Jr oMaa Me3aHad, Hapamaop Mema.
Yapua kapia «IMpKi» MeFaiTaj, 1apHu XaMUH KyproH-0a. Bypomaa
HaMeToHaJl. AHa 6aajl Moo MHA Merckupal. [lomino nHa MenckupaLy
co3 Kapna, bacra, KyJuTyT Kapnaa, Oypaa 6aa omaMonr KaTé TYPYyHT Kapja,
0aaja Merym Ku:

«Kanfi Ty ak xyuo?»

«Xa MaH a3 DpoH» — TyFpelia Mery.

«3? A Dpou»

«Ty uyTy mynia?»

«Xa MaH XaMTy».

«Yit xen mHTa OMagi?»

«Xa MaH 4aHr Kapja, YaHr kapna jamkapu Adpocnuiiod kaTi aa napio
upe ry3aimreMy dapajop myaeM, XxahTog YoMy aHa acriaM XaMUHYa
aBapnail. bony MaHa napyH gapoap/ia mapBapHIl KapaaH».

«Ty ®apanrunbonyiia 6a 3aHurapt KaOyJI MEKyHA?»

Baan Bait rydt xu:

«Arap mymo po3sii boresn, ope!»

baan merya, ku:

«MaH po3#t MemaM. [Juau Ma3xadbu Moiia KaObys1 MEKyHA»

bapzy merya, xu:

«He, man nuHE Ma3xabu nrymoiia KaOyr HaMeKyHaMm. MaH 0a fa3moHu
MoK UTOaT MeKyHaM. boOoM J1a MaH XamMTa TabJIUM JT0.1».

«D 60001 KA

«PycTtamu 1ocToH».

«Pycramu niynoagact? poHn?»

«Opel»

«O Ty ynitam Memmn»

«He0bapemnr memamy».
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«¥Y 6aua quHK Ma3xabu Moita kabyn kyH, MapaHrHOOHy a30HM Ty, KYILIKY
aillioM a30HU Ty, JALLIKAPU MO a30HU Ty».

Bbaan bap3y meryn xu:

«He».

«bapen nna Oypaa — Mery 1 — 3UHI0H-0a aHI03em».

baaj nH4a MacnuxaT MEKyHaH, Marap Mery 3uHA0H-0a aH03eM UHY
Bali KyHeM a4yal He, Ku po3it maBaa. baan nHa 3uHI0H-0a MeaHI03aH.
dapanrndboHy nH-0a Xappysa Oypna, madakii, 3MHI0H-0a HOH MeTeia.
Xait HOH MeTeifa Hpe MeKYHa, Ypy MeKyHax, Merapaa. Mak pys
6oman, mam mMax Oy, uni py3 Memonan. baan ocra-ocra kyua MeOypo.
Hap capa Hak quko6a kammuga, pyii-6a, MHTa YUMMAT-40Up TUPTa
MeOypoay Hak 4o-0a MemuHam, K1 Hak 4op KaJlaHaap MaJuIoxi Kapaa
mmTaid. baan mHTY Mepan, Merya:

«IIymo[x]oH ak Kyq0?»

«Xa, Ui Iy, 9it Meryiua 1a Mo?»

«39 ope — Merya — myMo[X]oH ak Ky4uo?»

«MoOX0H a3 DpOoH3aMUH».

«poHzaMuH-6a Uit ram xact?

«Xee, DpoH3aMHUHA HAITYPC — METY — Xa — METYI — Ul KOpaT XacT?» —
MEryna.

«He memnypcam-e — Merym — xamta menypcam. Ua ram xact?»

«Dee — Mery — HakTem, MOH... MaHa UHTA XaMyH...»
«IIInHEeTOH-ITMHETOH — METY/I XOJIaHKH Y0P THUIIJIoHa OypoBapaa XamTy
MeTeran, yopTem-6a. — XaMuH py3aH-KU ralonily TaHYU KapIareToH
xaMuH-0a Oapobap HameOeita, rarmu MaH-0a 4aBOO TETOH» — MET Y.
Yop Tusioia auaa, UHOMa Xyl a3 capall MeKaHal.

«3 WH — Merya — 6equs Hey.

«Xy0 ram 3aHe — METy/I.

«9poHzamMmH-6a xamuH Pyctamu nocton O0ya, HeOapu xamuH bapsyn
JIEXKOH Mery(pTaH, XaMiH 0aHa-0a FajaTuaa Kydo padrari, Mypraria-ma,
3UHAArfA-Ma HoMabiayM. Pycram umi 3uHa Tax-6a, 6omou 6ypiio-6a 00
3a/1a KyKpakaiia ga HaMm naprodra «Bo 6anam!» rydra xopadraii. bauem
Cyxpoba kymiTta 0ya. AHa uH Hebapemn af q1oMu Adpocuitod qyao KyHaa
ruprta 0y, aHaMHMH Ky4o OynaHalna HaMeZOHaI.

baan nacram-6a iak xaMmioH.

«MaHa uH — Mery1 — XaMioH; MaHa UH — MeT{/1 — XaT — YW py3 MOHJIar#
MYXJTaTH XaMHUH Hebaper-06a — Merym — 3y pacoHen 00 MOHIAT#
Myko(oTa MaH MeTeiam».
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AX XaMMH XOJIaHKHU#a JTyTell XaMiHYa MEMOHA/I, TyTell bapobdap 4yHOH
pax-0a MeTo3a, ki TabOHAII aKk KyHAIl KaHAa Hamemraa. Mero3ana! YH4a
padta Pycrama kK000-k00 MekyHaH. Xa aHa xopadraii. [Temu Pycram
MeJ/IapoHy:

«Xa, nHTa Oym...»

«He-He Mmenapoem — Merya — MoxoH-0a xyau Pycram gapkop».

Baanx memmm Pycram memapon. Pycram xopadTait 6ooiin fiak 6ypito-0a,
YT 3HA Talu 3aMUH-0a.

baan merya:

«Mo naxnason! Mo qaxonmaps! Xesea!»

«Xan.

«ba mymo my6opax601».

«9, baueMa XynaM Kyunmam, Hebapema ryM KyHam, JIOFH Baii-6a BOCYXT
IIya XopaBaM, ynuiia Myoopaxk MeKyHi MaH-0a, aXMOK — METyI — Ty
TAJIIY-M, TEHTAK-MH, 9?7 — METYI.

«Xee, — Merya — xesea-xe3ed. MaHa UH XaT — MErya — a HebapeToH. A
XaMyH HebapeToH HodTari 3aH, a XaMyH KeJIMHIIABAHAETOH. AHA 1ap
maxpu Papanrnomino — Merya — @apanrubony rydrari gyxrapaiia jga
TaiiM JaCTU XaMUH — METYJ1 — J1a AaCT FAIITUAAHN, YIIT PY3 MOH/I, TY(DT —
METyI — ap Myp/JaHalll, MaHa MO apaHT HHYa-0a Muiio1a pacuaa oMaem».
MyxaTa MeOMHaH, MyXJjIaTa Xyaall JyBa3aaxpys-Ma, ce3/1a py3 MOHIal,
a4 ymi py3. Pycram xamTyyyy Huro kapn. 3aBopaily-naBopaity 6anoity
Oartapy unMiiaHalna Merya:

«Te3 gax xa3op Jamkapa rupTa am nacu MaH MeKallid — Mery1 — MaH
padram» — mery.

XamuH Paxiiia mezaHnan, 1a yoHAIl HUTO HAKYH/A; aXpUu
®apanrndony-0a HUTOX KyHIa. AHakyH Pyctam oManaH Merupam. XaMuH
py3 Cyxpoba [=bap3yita] anakyH maiinon-6a medbypopas, a3z 6apoitn
aBEeXTaH.

[[lynaBanga: bap3yiial.

Bapayiia! Bap3yita MmeOypopaH, ifabHe KaOysl HAaMeKyHal AUHY Ma3xaou
nHOMa. XaMyH Ha3oHnapacTii my1a Mmencraa. AHa 6axaz Moo Mery,
KH:

«To MaH oMIaHa HaroH Kac — METy — TUp HAMlapOHAI UH — METYT —
HakkaBy iiaroHa iax ayxrapu MaHa Hodrait — Merya — 6a AMHA Ma3xabu
MO HaJJapoMajia — Merya — MaH-0a ak Hacaka 3UHO Kapa — Mery —
HakyM MH 6ai0axTa — Mery1 — MaH XyJ1aM nappoHa KyITaHaM JapKopy.
«XFo».
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IToummo xamra rydran 6axam «ka?» Merya. Xama MeluHa . AHa MOIIIIOo
xaMuHYa-0a xalam MeKyHamd, 4ypa [4ypa=Mypouuat 0a nryHaBaHAA].
XaMmuH caxap Katii 60prox-6a rapomaaarii Moo ToO HAMO3IUrapa
Oypomaja HameToHaa. To Hamo3u acpa. AHa 6axaJl HAMO3IUTrapin
MeOypo, ki opTod Xamupe padTa mysiaaa qoaa, a3 HAMO3IUATAP
OanmanaTap, Keu MeruH 6eBaxT 1Iyga UCTOJaH-0a aHa MeOuiiaH, Takap-
TYKyp, aKyp-1ryKyp 060 uny Bait merya. Kacam, kaOyi1 HaMeKyHaI.
Bonoitn nop MeOypoHy yarMu WHa Bo MeKyHaH. Yarmart 6acrari oynai.
Yaxona ifak OuHamI, upe-ypyiia, OTUM KaOyI1 KyHaa. AHa UH HaK YyKOT
XaMUH upe §pyita MeOnHam, 4op Oypya MeOUHA, YaIIMaIl Hak IyKOT
4yi-6a Merastaj . XaMUH MOMOHA HUTOX MEKYHA/[, K XaMHH 4¥JI, XaMUH
Hax a3 oMcaif. Xap Haxk MIDKTOH 3a/IaH-0a caJ MUTp, AyCaJ MUTP TIEIl
oMmcaii kanoH mya. Mapk-itapk-itapk kapcaii.

Wua nuna xamuH Paxmu Pycram na acam mebeitan. TaBakkani xo 6o1mmaz,
X0 Habommay uit Tydra, «XaMuH 6000M HAOOIIA T qUTAP XUIIKA He». A
XaMUH OOJIONMM XaMUH JIOP, all MUIITH J0p, O0yoiu 6anaHau 0P, ax
XaMUH-9a: «6000490H!» Ty(Ta, unppac Me3aHax. XaMuH yuppacu bap3y
ryumm Pycram-6a mepacaa. «Bax!» merya. Xamud HUro mexyHas, Paxma
YYHOH Me3aHaJ Jla MypJlaHalll HUTO HaKyHaa. Paxir xyaamn xamta 00-6a
FyTuaari, 0agaHam CUI-CHfo JION IIyaar, yanr kati. Mobaitnu gax
JIAKMKA HATy3uIITa pacuaa medeia.

Hapxamra Hammypeuia Maiijon-6a omza, aBBaj Jopa Medyppas, KIimd
Me3aHaa. Dxaaa! Pycrama Paximamn kaTél 1uiaH 3aMOH 01aMO, TyC-
TyHanaHT MerypesaH. Maron xac Huro HamexyHas. MHam 1a Taiiu mo
MOHCal, MHAI capai Kaducai, uaaii... MH Toriderna Me3aHary, Hebapa
yHYA KyJIyK-1e, 6oyon 1op-6a. XaMuH Hebapaiia a3 XaMHUH-4a Ky4OK,
KyHIa Merupas. Xama rype3ma-rypes kati! MH 6omran Hebapa kaTi
KYPUILIMUIY TUpiaily HoJlaily Myurily Ky4OKYy XaMTapuHI Kap/a, aHa
Oaxanm xymamra pocT rupudra, a3 XaMrHYa, aHa 0axaj HakayKkoT 6000
Hebapa ayTenr Hak mryna, mornmon dapanra, 0a JUHU XYIOIIOH, THHY
Ma3xab-0a ry3apoHia, Merupai.

AmnakyH nommio rypexra padta, boprox-6a memapos. Pyctam merym:
«boprox-6a mapomMaaa Ky4o Mepit — Merya — Oypo upe, Tyia KylmTaHun
HecTaM, Fa30 KapJaHit HecTeM, ¢akaT pax-0a mapo, ram-6a 1apo, TaMOM».
baxan Mepas. Mak napsosern merna. Xamyn dapaHruGoHy 1a XaMOH
Kajiba Japomajari Oymai, mapBo3a. AKyH xaMyH4ya-0a MeryH xadroa MaH
Oynmaif xamuHa 3yndaku Japar, 6aqoKama MEUCKUPaI-Ky... aT TUILIO
JlaBoHJar# pym-6a. XaMUH UCTOal yapakkac. XamuH Pycram mMepany
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XaMuHa Hakbopa Mekainaa-ae! XaMuH Kamujaa, Kakpa KyHOHIa, Upe
rUpTa XaB MeTuia, xyaaw menapon. darx kyHaa nuHyaiaMm Merupa.
AHa XaMWH KaT# ToIIoia XxaMiuaya axup Mekymaz. [Tommon dapanr
MycynMoH HaMemtaa. baan gyxtapam dapaHrubony n1a JuHY Ma3xadu
WHO TapoMIia YW maly 9w py3 Tyi kapaa, TaMoIlno kapaa, bap3y-6a nHa
rupTa MeTenasn.

Amna 6axan xammH-4a PycraMm... XamyH MOX0H-0a X0J#i ilak pyOMHOH
METYH-KY... XaMTapuHT pyOUHOHT-0a, 6axam Pycram memnmu xaMuH
kenuH-0a ak menapoa. Taw3um mekyHaa. Kenun ay qoin mexesas,

pyIIa ounK-ajJaifHO aIl mapia BO KyHIa Tah3UM MEKYHAI. XaMITHUN
renioHen-0a MaHa xaMKaTa [poB#t 60 gacrain 6a XayMu JIOF UIIOpaT
MeKkyHan] iak gor. baxam Pycram meryn, xu:

«o 6ony, nap uxtuitopu Bap3ydon ucrona mrymo! Kit mymo-6a cutam
KapJa, ”HYeTOH-0a JIOF maiao kapa. ba MaH ryiten, ku To Tyxm 6a
TyXMalll Jap KaOpUCTOH Oymarii Mypeina OepiH 0apopam».

baxan xomanri @apaHruOOHy Tab3UM Kapaa MEeTrya, KU:

«Mo magapu 6y3ypr! Xummkii 1a MaH TaHOes HakapaaacT. Bakre ki mymo
a3 3aHYMpPH 1apB0O3a UCKUPTA KaIlIuae, MaH aap 6oiou acm Oyaam, a3 aci
nmapuaa padgram, XxaMyH4a, iH 0a 3apOU XyIaTOH IIyJari 4apoxat».
baxan xamynua Pycram mery:

«Ope, mamitakaT a3 onu mymo! MaHa Oaxien, Ki MaH MeoH! IyMoiia
3aXMIOP Kapaemy».

AHa xaMuH KaTi, xaMmuH @apanrudonyita bap3sy-6a rupra noga, 6060
Hebapa, TyTel XaMIHYa.

«AHa KyIIla KapUMHII KyHETOH» — rydTa, ramra 6aanx IpoH3aMuH
MoHAa padrogai.

Amna you Baii @apanrnbony-06a 6aaj ifax MOUIIIIONN qUrap, XaMyH
nouIoun apeanankuiia, Mapanrubonyiia noaoma youi-6a, ak 6ayerni-ma
IUrap-Ma, Iurap MO0 MEMOHAHY paXy Ha3IoH-0a 1abBaT MEKyHAH,
aHa XaMUH KaT# iako0 kapaa MOHa MepaH.

AYO: Omun! Ba pa66wmn onamun! ba xap mapme naBoiiit, 0a xap paHde
umdoiiii, a3 Ty kynem ragoiiii! Mo, Caiidymyndukopo!

Xap Oarotie, xap Ka3oiie, xap Badoiie, menr oas nad KyH mapBapauropo!
Mo Boxmamyn kaxxop! A3 KaxpaT 3MHH 0D, a3 KaXpaT MUH JI0D, a3
Kaxpat 3MuH J10p! YaMbuK HABpACOHPO, YaMBUU Xellly TA0OPPO, YaMbUU
MYJIKY BaTaH-0a Oynari axjim UcIoMpo Jap NaHOMHM ucMaTaT HATO J0P,
Jlap MaHOWM UCMaTaT HUTO J0P, Aap MAHOWHM UcMaTaT HUTO 0P
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ba py3u Hek, 6a papaxmaHiii, 1abBaT KyH, 30 Xynosano! Mo rapdopam
Bany/, o rapdopam Baayn, ito raddopam Baaya! ba dapitoau yymna
axyi MyMuH pac! ba kaTopu oHX0 MOX0HHU Fapubam 6a dapitomamoH pac!
Jycr-6a 30p, gymMan-6a Xxop, HoMapa-0a MyxTo4d HakyH Xympoito! O6moxy
axbap!

P: — Xamuu 6060u MyioMaM, XaMHH XeJT KapAa Mery(pTaH-ma, IIyMo
OapuH oBoO3aIIOHa OajlaH[ Kap/a, Bait kapaa? Kuxo xamuHxelr MeryQr,
003 xaM 1yMo O0apuH HaroH kac HaKj Mekapa-ma?

Posii: — He. Xuu kil MH XeJ1 HAKJI HAMeKap/. YH Kac XxaMTa OJIIUUNH,
XaMTeK, Mery(TaH.
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Vocabulary accompanying appendix 1

av / av balam
avqot

avlo

avozad

avru

aylanmis (1)
aku
alavmemondagi
almisoq
anamgqata
andak-mundak
ani Sumo
anoyl nabudan
arali$ (q)

bega

beka ()
beyi

berad

bid

borin = barin
budramis (1)
buqa (1)
bursem
butun
butam ()

ey; ey bacam

xarok

behtar; “az in muram avlo”
ovozi tu

az on taraf

Carx zadan, davr zadan
aknun

alavmon, otaSmon, giilaxci
qadimi

ana hamin miqdor

e'tibor dostan, sthrat dostan
az oni Sumo

sahl nabudan

omexta

diraz

xonum

biyo1

biyovarad
komil

monandi
garang, gij

govi nar

burda istodaem
tamoman, komilan
vozai navozisi

vadabang = vadavang  zud, xushol
Vazzi nomovo, badana$ vazzi mekunad

vagur-vugur nomovo, sadoi odamone, ki az dur $unida

mesavad
giyirisay girya karda istodaast
girsay girifta istodaast
girta girifta
girtood girifta bud

gurung (@) sthbat



gufsay
gufsohod

gaybuy
gub-gila
gal

gulu kisan

da
dabang
daldu
darni

dosay

ilacila
ilik (@)
inta
iskirifta
iskirt
isnod
yakdan
yakob

yana (@)
yigit (@)
yos (1)
yummi

kapek (r)
kafisay

ke¢ pesin
kiym ()
kigan
kulluk
kunsay

kusi eget-ba
kufayakun
kustodi
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gufta istodaast
gufta istoda bud

gaybi, pinhoni

qadpast, landa

odami pasmini buzurgjussa, ki guyo dar kithho
zindagi mekunad

kundavu zanjir

dar

kalon; azimjussa
darbadar

daruni

doda istodaast

zud

magzi ustuxon; ustuxoni dast va yo poyi gasfand
in tavr

qapida, dosta

qapid, dost, dast girift

nang

yakbora, daf’atan

obe, ki ba ¢and samt meraft, yakjo $ud, yane “yakob”
$ud. dar injo ba ma’nii yakjo $udani nazdikon.
boz

javon

javon

nomovo baroyi girya kardan

tanga; sikka

kafida istodaast

sari pesin

libos

zanjirband

dastu poro yakjo bastan
karda istodaast

dasnom; ba faloni sohibat
nestu nobud

kusta budi
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kalobitappa nomi xaroki xamiri, tippa
kari$mis$ () voxuri

gqadama tayoq bozii bacagona

qaqra nomovo

qalqon (@) sipar

qamogq (@) zindon

qanat () bol, par

qati = kati hamrohi

qir tegai kith

qot suroxi

quyma (@) rexta, munosib

quluq (@) ta’zim

qucok () ogus, bagal

qiyma-qucok (i) ogus ba ogus

ma-yed bigired

maxta (0) sitoyis; tarif

mas bo dast iSora kardan, sila kardan (mas kasida)
mamus navozis, sila

mament = moment (r) dar yak dam

meayezad meovezad

meiskirat meqapad, dast megirad
merad meravad

metiqonad tela medihad

meteyl medihi

monsay monda istodaast

mile$ ziyodtar, béstar

nagirti nagirifti

nagirtay nagiriftaast
naydem-am nadidaem ham

nasaq nang, nomus

nateyat nadihad

narxa$a napursida biduni pursi$; noogohona
ovarsodages-ba ba ovarda istodaas
ozuqa xuarok

omda omada



omsohod
ocig-alayno

paykon
panom
pitisli (@)
poyda
put

putun = butun

puk

rani (r)
rum

sabca
sayla (@)
sarhang
sor
suruk (1)

talotip
talpinmi$ ()
taputez

te

temur (1)
tentak ()
teppes

teton

toba

toxsen
tus-tapalang

unta
uncesa
unci
unja
ura
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omada istoda bud
ku$odu ravsan

poymol, zeru zabar

panoham (pustu panoh)

monand

pinhoni nigaron budan; “poyda istodan”
ling; “puta bardosta”

tamoman, purra

xoli

majrith
riyam

xarbuzai xomi nopuxta
intixob

sanduq

savor

gurth

magal

harakat, kasi$
harakat

bideh

ohan

devona

sara$: “rustam da teppe$ mebardorad”
dihed $umo
tavba

toxta istodaand
¢un girdbod

on tavr; on ¢unon

on ¢izasro; vozai mubham

vozai mubham: “un¢i mekunad”
dar on jo

on taraf
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ag (a)
arasa
uxsa (0)

xarsai

hamtek
hagqatan
hamire
hemiri
hingir-hingir
hi¢d

holanki

holi

¢akka
Carca ()
¢aspa kard
ciroyli
Cirraz
cuqot
cut
¢apxarda

jaraqqas
jiyistan
julin (@)
jiyan
jana (1)
jara (@)

$aqar-$aqar-Saqar-Saqar

Susodi
$ilmi$
Sotim

$umohondayin

éga (1)
egav ()
etak ()

tir
on tarafasro
monand

xurda istodaast

hamin tavr-ak

dar haqiqat, vogean

hamin taraf

arzon, nociz

nomovo, sadoi aspho

hej ¢iz

in, on, vay; one ki dar in jo bud
holo

yak tarafi ray

monda, xasta

ihota kard

zebo

nomovo, bo sado-yi baland dod zadan
vaqt, zamon

¢i tavr

bo ¢ub zarb xarda

nomovo nisbati nur

jahidan

rag (julini gardan - ragi gardan)
pisari barodar va xoharro gayand
harakat

dast

nomovo, sadoi poi asp

suda istodai

kagola; bo panjai dast kasidani ¢ize
$oyad

monandi Sumohon

sohib
stthon
poyon, oxir



APPENDIX 2

The Roman Transcript of the Story of Barzu by
Mulloravsan as recorded in the Dialect of Pasurx:
«Dostoni Barzu» dar guftori Mullorav§an

Gityanda: Mullorav$an Kamolov (mutavalludi 1956).

Makon: Dehai Pasurxii nohiyai Boysun, Jumhurii Ubeksiton.
Ta’rixi zabt: 28.10.2007.

Vositai zabt: Mini disk.

Farohamovaranda: Ravsan Rahmoni.

Hangomi zabt bestar az 10 $unavanda huzur dost.
(Mullorav$an = gityanda; Rahmoni = farohamovaranda)

vOHID ($unavanda): Medonisted-ku $umo Barzuya.
RAHMONTI: Mullojon, ha hamin...
vOHID ($unavanda): Az avlodi Sthrob...
RAHMONI: Hozir yak lahza ki ...a
SOHHUSAYN (Sunavanda): Niberi Sthrob.
RAHMONTI: ...az padari buzurgvoraton man [dostoni] Barzuya $unidagi.
Sumo hozir gufted, ki man 16-17 sol boz hikoya nakardaam, [badan] dar
borai dostonhoi hikoyathoi «Sohnoma» guftedu naql karded, svet murd.
Man in-ja video-ba girifta natonistam. Yak pores-a girtam digar nagirtam.
Hamin-a man-ba xudaton gufted, ki «az hic kitob naxondem, fagat hamun
¢ize ki az padaram Sunidam». Hamin-a yak bori digar man-ba gtiyed, ki
hamin Barzui dehqon-a hikoyat-as-a yak bori digar man-ba guyed ¢i xel bud.
MULLORAVSAN: Akun dar borai Barzu giiyem. Manakay nav guftem-ku dar
borayi Sithrob. Hamin Sithrob-a Rustam-kati voxtirondanu az bayn Sthrob
raft. Akun hikoya hamin-ja tamom $udana$ darkor. Neki hikoya tamom-am
nasud, «Sohnoma» yana davom dod. «Sohnoma»-ya davom dodan baroyi
az avlodi Rustam yana yak kas-a yoftan darkor. Ci xel yoftan darkor. Albatta
vay hamun navisanda-ba vobasta.

Sthrob ¢i xel pahlavon $ud? Albatta Sihrob-a nav guftem, ki ana
hamin mintaqi mohon-ba, ana hamin muhiti mohon-ba, hamin zaminoyi
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mohon-ba: Surxondaryo, Qasqadaryo-ba vay mas$q kard, tirandozi kard,
qili¢bozi kard, nayzabozi kard, gastingiri kard, jang kard, jadal kard, hamin
¢izoya hamin-ja-ba yod girift. Albatta ana hamin davri gastan-ba, in yak
uzbakduxtar-ak-kati voyoft $ud. Gardisi falak kati-de, noxost-dan. In
hamin raftu omad kardanu ¢and raz, ki gastan ino-ya kor[h]oson bid sudu
ino hamun mamlakati Afrosiyob-ba bo yana raftan.

Lekin az bayn vaxt guzast, ¢andho sol guzast, ki hamin Afrosiyob-a yak
qism laskara$ az hamin mintaqi mohon [manzuri rovi Pasurxi] noxost
guzastani $ud. Guzasta rafsodan, ki yak paykoli kaloni kaloni besari benuk,
harbuzaho puxtagi, hamin qatara obod, neki ¢al. Davu daraxt nest. Faqat
yak kappi xasinu mana hamtaring obodi [rovi bo dasta$ iSorat mekunad].
Albatta un vaxt-ba vijdon budagi, diyonat budagi, yak manzil, xo yak pir
bosad, xo yak puda bosad, xo yak hast bo$ad, xo yak nest bosad, ruxsat
mepursidagi, yak ¢iz-a megiriftagi.

RAHMONI: Ruxsat megirtagi-ya?

MULLORAVSAN: Albatta.

RAHMONT: Yak lahza! Batari ali§ kardan darkor. Mebaxsed. [Rahmoni
batareyaro ivaz mekunad].

MULLORAVSAN: Albatta, hamun ruxsat girifta... Neki hamun-ja yak
kampirak bud. Saldato az kampirak e’tibor nakardanu didan, ki hi$-ki nest.
Hamin paykol-da, xud da xud daromdanu xarbuze$-a kandan, palakas-a
poymol kardanu hamin kayfu safo$on-a davom dodan girtan. In paykol
az kujo paydo $ud? Hamin-ja-ba, hamin kampirak-a yak niberes bud.
Noma$ Barzu bud. Barzu yovoyi kalon Suda bud. Benihoyat jasadnoki
baquvvat bud, vay dehqon bud. Faqat palak mekard, sabzi piyoz mekorid,
digar mekard. Hamin ¢izosa-a burda bozor-ba medodu az bozor gandum
megirift, digar megiriftu riizag-a meguzarond. Hamun kalon budage$ baroi
vay-a belu katmanas-a in andak-mundak odamo bardosta nametonistagi,
kor kunonda nametonistagi. Ak kujo [Barzu] yak ob basta omad-ma, digar
kard-ma, elke$-ba yak katman. Beyad, ki palak-ba xarbuza tarbuz namonday.
NASRULLOH ($unavanda): E, hamesa xtrdan.

MULLORAVSAN: Bined [murojiat ba Sunavanda], ki yak armiyi kalon, eheee
kayfu safo.

SOHHUSAYN (Sunavanda): Hamun tagi poyi asp mond hama.
MULLORAVSAN: A?

SOHHUSAYN ($unavanda): Hama-ra zeri poyi asp karday.

MULLORAVSAN: Haaa! Taypo karden, poymol karden. Kayfu safo$on-a
karden, eheee! Ana bahad yakte$-ba rafta guft, ki «xas in ¢i koraton? Ak-ki
pursideton? Ci-ba in-ta kardeton?» Xa vay-a yak dute$ «xii$, koni kujo-ya
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mepursi tul» gufta, yak-du dagu dagali kardohod, ki did, ki da joyi baxsi$

pursidan, uno eheeeee!

sALIM ($unavanda): A ospon omsay!

MULLORAVSAN: Ha, a ospon omassay. A ling-lingas hamta giru, aling-linga$

hay urt girifta hav dod [rovi bo harakati dast ba voqea iSorat mekunad].

Yak vaxt dahte$ omad, bistes omad, armiyes omad, hamin yak katman

kati, yak armiya odam-a suyak-saloq karda jona kunonda fursond-de.

[Sunavandagon mexandand].

SALIM (Sunavanda, bayoniroviro sitoi§ mekunad): Halolatbod, Mulloravsan
.. in... [hozirin mexandand].

MULLORAVSAN: [Rovi ham mexandad]. Ana bahad ino ¢irrucuv karda, sari

darbor-ba raftan-de.

SALIM (Sunavanda $axi mekunad): Dahta ne, hastane... [hamaro mezanad].

MULLORAVSAN: Ana bahad Afrosiyob-ba rafta guftand, ki «o burodar,

mana hamta yak bac¢a buday. Aynan tu-ba darkor budagi pahlavon buday.

Tez vay-a yobu tarbiya kun!» Ana bahad Afrosiyob josusoyi xudas-a

mefursonad. Ci-ba? In yak armiya odam-a intaring karday...

SALIM (Sunavanda): Intaring kardan hazil gap ne...

MULLORAVSAN: ... Vay kati nagzakak $inos Sudan darkor, nagzi karda vay-a

azoni xud kardan darkor! Vay-a ziiri zaxm kati ne. Ci-ba, ki har yak ¢&iza

ixtiyores nagz. Xay bahad ina omada mefahman, digar mekunan, ki in aslag

az avlodi hamun Sahrob, az avlodi Rustam.

SsALIM ($unavanda): Az hamuno...

MULLORAVSAN: Ci-ba? Hamin akun omada, in-ja-da-gi-ho kati omada

pursid, digar kard. Hamun josuso omada hame$a fahmidan, ki hamin

Sthrob, hamin duxtarak kati, hamin tizbekduxtar kati raftuomad kardagiyu

[Barzu] azhamin mondagl. Vay, xuda$, vay vaxtas-bahamun Barzu-yaxuda$

tavallud Susoda, vay oces-a xudas$ gum Suda merad. In hamin dasti bibes-ba

memonad. In yak bibe§ kati, moma kati, kampir kati yak xaskappa-babohoru

zimiston hamin-ja xom meraftagi. Xay bahad ina odamoyi vay [Afrosiyob]

gap-ba darovarda, digar karda, alda-sulda karda, darbor-ba girifta meran,

in-a tarbiya mekunan. Dar oqubat hamta yak pahlavon mes$ad, ki az Rustam

ziyodu kam ne. Barzu gityadam, Barzu, masalan, Barzu me$ad-de. Ana

hamin-abar ziddi Rustam tayyor kardan, ino... Eronzamin-ba, Taronzamin

bo yana hujum sar mekunad. Akun Rustam, ki alamzada bud «hamin du

podso-ya bo yak fitne$ nabosad» gufta...

SOHHUSAYN (Sunavanda): Haaa...

MULLORAVSAN: ...Ehtiyot mesad. Ci-ba?

SALIM (Sunavanda): Rad mekunad.
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MULLORAVSAN: ...In yak maroti-ba hamin-a $arbatas-a xtirda did-de. Ana
hamin du podso-ya fitne$-ba in bovar kardu az pisari xuda$ judo $ud. In
nibat, in maydon-ba buromad, neki ehtiyot uda buromad. Ci-ba? Agar az
in baca galtad, murdana$ aniq. Neki in baca-ya zanadam, kustanas aniqu ki
budanas-a namedonad. Havay baroyi Rustam tayyori did, koni in baca ki?
SALIM (Sunavanda): Anaaaa, kuftukov kunam.
MULLORAVSAN:Kuftukovkunam,ki¢ibaroyiaynanmanbaroyihaminbaca-ya
tayyor karda omaden? In ba¢a-ya ino ak-kujo yoft? Ci-ba, ki Tiironzamin-ba
Rustam-babarobarmeomdagiyagonbacanestay-de,nabud-de.Haryakmam-
lakat-a, palvonas-a ovozes, allakay digar-digar-digar hamun davlato-ba
pahn meSudagi: «mana falonc¢a davlat-ba hamta yak pahlavon paydo
$uday». Neki ana hamin ovozayi [Barzu] pahlavon nabud, ki noxos-dan in
buromday.

Ana hamun [dar zamona$] Sithrobam noxost-dan buromadohod, ki in
noxost-dan murd. Agar ovozayi Sithrob meomad, meraft, albatta Rustam
Sthrob-a ki budages-a medonist. Ino hamin qatra tayyori didan, ki hamin
ovozayi Sthrob naburomadu jang-ba daromad. Oxir ana hamin jang-ba
qurbon $ud.

Ana havay baroi Rustam in nabad-ba ehtiyot suda, ana hamin odamoyi
xuda$-a, ana hamin-ba undi [supori$] kard, ki «ana hamin-a yobeton
doneton, man davra-ba nadaromada, hamin bac¢aya ki budages-a doneton».
SALIM (Sunavanda): Fahman.

MULLORAVSAN: Donan. Xay, bahad, albatta Rustamam xudas-ba yarasa
odamo$ mesad, bovarinok kardagi Sipiyono$ mesad, josuso$ mesad. Ana
bahad ino fahmida-fahmida medonan, ki in bac¢a nebari hamin Rustam.
RAUF ($unavanda): Baci Sahrob?!

MULLORAVSAN:Ha.Bahad megiin,kiSumohaminrazmaydon-banabereton
katl mebaroyed. Neki in gapo-dan Barzu bexabar. Xay bahad un-ja-ba
davra benihoyat kalon me$ad. Ino, ki davra-ba, ki daromda gap zadan,
gapi ino-ya berindagiho name$unavad. Ino davra-ba daromdan bahad rai
roooost gap zada medaron.

Akun Barzu pisand namekunad ina. Ci-ba, ki Barzu hamta [rovi bo
dasta$ iSorat mekunad] iskirifta ad davra girifta hav dodana$ mumkin,
Rustam-a.

SOHHUSAYN (Sunavanda): Rustam pir, vay yos.
MULLORAVSAN: Haaa! Ci-ba, ki Rustam-a un vaxto ku¢u quvvatad raftagi-de.
Bahad xudi Rustam megud, ki:

«Noxost-dan, tentaki karda, bo(z) yana tu man-a bardosta nazani,

nakus$i» - megud.
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Bahad [Barzu]:

«Ci-ba?» — megid.

«Man tu-ya bobot me$am» — megiid, Rustam.

Bahad [Barzu]:

«Tagri - megad - Sumo mo-ya bobomo mesed - megtd - neki, mo
- megid - $umo borin josuso-ya milaton-a didagi — megad - ¢i-ba, ki
$umo-ya saraton sang-ba zadagl - megud - disodet, ki mandan baribir
$umo xalos namesed, akun alda karsoded-ma -megtd.

Bahad [Rustam] megud, ki:

«Ne - megiid - mo alda nakarsodem - megtid - Sumo-ya dodoton bud
a$ Sumoyam [ziyodtar] pahlavon bud - megtid - mo nadonista ana hamun
bacemo-ya kustem - megud - du fitni posSo-ba darom-da mo bebaca
$udem - megud. - Du pos$o-ya fitne$-ba daromda Sumo bebobo nasaved -
megud - ¢i-ba, ki Sumo-ba pisti panoh man» — megad.

Ana hamin razi duru daroz ino yak rtz gasting megirandu yakdigare$-a
namezanad. Ci-ba? Ina dilas-ba gul-gula [vahm] me$ad. Bahad [Rustam]
megud:

«Toxta — megid - toxta Gra-ba rafta, o vay boboi man buday-ku naga
- megtd - di-ba, ki tamomi lagkar hamta lagat mekunad, dutemoyam
mekusad - megid — mohon laskar-a hi¢¢i gufta nametonem — megad. -
Baribir mohon du kas - megad - uno laskar - megiid - Sumo imraiz ravedu
xudaton-ba tarafdor yobed - megud».

Duyum raz jang mekunad.

«Ci $ud?» - megtid [Rustam].

«Man xudam-ba, xufiyona mana hamqata odam-a yoftam» - megud
[Barzu].

SALIM (Sunavanda): Nebara megiid-ma?

MULLORAVSAN: Nebara megtd-de, haaaa!

SALIM (Sunavanda): Bobo-ba.

MULLORAVSAN: Akun inam rafta darak mekunad-de. Xudas-ba yarasa
odamos hast. Bahad [yake az odamoni Barzu] megad ki: «Haqqat-dan-am
imraz tu bobot kati davra-ba daromdi - megad - in du podso-ya fitnes$ —
megud...»

SALIM (Sunavanda): Odamoyam megiid-ma?

MULLORAVSAN: Megud, «<ham podsoyi bobot, ham podsoyi tu, kori karda
yo tu-dan, yo bobod-dan xalos $udani» - megtad [odamho].

Hamta guftan bahad, seyum riaz ino jang-ba daromdagi vaxt-ba
odamoyi xudo$on kati yak Suda, tamomi Taronzamin-a odamos-a ad-dami
qili¢ meguzaronan. Gurextage$ gurext, nagurextage§ hamun-ja-ba murdu
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raft. Ana hamino - bobo nebera, ana hamin-ja-ba yak $uda, bahad davlati
Eron-a az inam buzurgtar mekunan.

sALIM (Sunavanda): Ana dided-ma maslihataaaa.

MULLORAVSAN: Neki, neki josuso, ki hast, buzurgi nest! Har yak buzurgi-ya
yak maqomas$ mes$ad, hamun balandii kih-a, ki buromad, albatta hamun
balandidan megaltad.

Savolu javob

RAHMONI: Aku Barzuyi dehqon-a megin, ki Boysun-ba guzastagi, Sumo
gufted, ki az rayi gufti padaraton-da...

MULLORAVSAN: Haaa, haaa.

RAHMONT: Vay yak zanaki tizbek piticli-ba oilador $udagi. Boysun-ba aku
hama tojik-ku.

MULLORAVSAN: Ne, Boysun... Aku vaxtoyi vaxta$-ba, mana hamin
Xajabulgon guftagi yak zamin hast, mana hamin Xajabulgon, in
vaxtasbayam tizbako $iStagi, hoziram tizbako $istay. Ana hamin, aynan, vay
hamin azbako, ki Xajabulgon-ba, ana hamin nazdiki-ba, ana hamin-ja-ba
masqa$ mesad-de.

RAHMONI: Maiq, a?

MULLORAVSAN: Masqi hamun pahlavoni, ma$qi hamun possohi, ana hamin
Xajbulgon-a ana hamin sahroyi kengas-ba mesad. Un-ja-ba-ki tizbako
mesistan, ana hamun-ja-ba vay Gizbekduxtar kati $inos Sudagi. Havay baroyi
... Nosad, haqqatdanam tagri, mana johoi mohon-ba putun tojik, Boysun-a
asosan haftod-hastod foiza$ tojik! Neki darni hamin tojiko-ba qabila-qabila
uzbekoyam hastay-de. Uzbeko vaxtas-ba parokanda zindagoni mekardagi,
qabila-qabila zindagoni mekardagi. Bodiyani$in xalq budagi-de. Ana
hamun yak qabila, yak unéi [qavm], Xajbulgon-ba vaxtas-ba buday, ki
hamun Xajbulgon-ba tagri omdagi-de. Ana hamun-ja $inos Sudagi, ana
hamun-ja-ba in zanak [modari Barzu]...

QAYUM (Sunavanda, $uxi mekunad): Nosad, [modari Barzu] bibikaloni
Abdullopalvon buday-de. [Hama mexandand. Abdullo az qavmi azbek
buda, imraz yake az pahlavonhoi nomdore az hamon mintaqa ast].
MULLORAVSAN: [Rovl ham bo $uxi javob medihad] Ana, bibikalonoyi
Abdullo-dayin mana hamin, haqqatanam, mumkin...

RAHMONTI: Boz yak ¢izi digar megiiyand, ki hamin Yakkatut-a, zaminoyi
hamin-ja-ba, Barzu xarbuza mekostagi, dehqoni mekardagi...
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MULLORAVSAN: Ha, o mana hamin Yakkatut, digar, mana hamin obrav
hammes, mana hamin...

RAHMONTI: In kadom Yakkatut?

MULLORAVSAN: Aku Yakkatuta$, mana in Xajabulgon-a in tarafas...[Du
Yakkatut hast, yake nazdik ba Xajabulgon, digare nazdiki dehai Pasurxi]
Mana in Yakkatut guftage$, mayin mohon-ba [dar poyoni dehai Pasurxi]
yak Safedxoki guftagi jo hastay. Hamin Safedxoki-ba Yakkatut guftagi jo$
hast. In Yakkatut bahad paydo Sudagi, nom. In Yakkatut-ba bogi kalon
budagi. In angurzor budagi.

sALIM ($unavanda): Yakkatuti Cidqaxona-ma?

MULLORAVSAN: Haaaa! In angurzor, hamta angurzoru kalon budagi,
ki hatto ki az hamin-ja hamun podsohoyi kalon-ba angur meburdagi,
sabad-ba andoxta, xar-ba bor karda. Ci-ba? Az jihati lazzat, mazza, in
angur-ba barobar meomadagi, in mena-ba barobar meomadagi, yagon-
jo-banabudagi. Havay baroyi in-a nomas, hamta baland sudagi, ki Yakkatut,
Yakkatut, Yakkatut, Yakkatut megan.

RAHMONTI: Barzu hamin-ja guzastagi.

MULLORAVSAN: Aku ana hamin Yakkatuto-ba, ana hamun girdu
atrofo-ba... Akun Barzu guftageton, yak Pasurxi-dayin qi$log-ba zindagi
namekardagi-de! O, vay-a xudas-ba yarasa mola$ budagi, holas budagi,
odama$ budagi, teretore§ budagi! Vay-ba nazdiki karda nametonistagi
odamo budagi. Mana hamgqata [rovi bo dasta$ ba masohati ¢andin deha
iSorat mekunad] teretoriya-ba zindagoni mekardagi, ki vay Barzu budagl.
Vay mana hamin yak obrav-ba kalon budagi, ki yak armiyaya yak xuda$
nestu nobud kardagi. Agar vay yak kas-ba zaira§ merasid, yo du kas-ba
ziira§ merasid, vay-a noma$ nameburomad. Yak kas, yak armiya kati, ki
ri ba ra Sud, havay baroi bahad noma$ Barzu $ud-de! Xud da xud Barzu
mes$ad-ma? Yak odam az had ziyod pahlavoni zar $avad, yak odam az had
ziyod olimi zar, donandi zar $avad, nomi vay bahad ta’rix-ba memonad.
Ci-ba? Vay-a kora$ digaro baroyi afsona. Yak kas hamin kor-a kardosad,
xay hi¢¢i nasavad, duyum kasam vay kora karda metonad. Neki yak kas
yak kora kunadu dah kas un kora karda natonad, ana vay bahad ta’rix-ba
memonad, ki vay afsona baroyi digaro! Yak kas-ba hamin kor-a falon¢a
kard gtiyad hi¢ki bovar namekunad. Ci-ba, ki xudi hamun odam un kor-a
karda nametonad.

SOHHUSAYN (Sunavanda): Bezan avlodi Rustamay-mi?

MULLORAVSAN: Ki?

SOHHUSAYN (Sunavanda): BeZzan.

MULLORAVSAN: Akun, vay, un qates es-ba nestay-de.
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NASRULLOH ($unavanda): Bahmonas ki?

MULLORAVSAN: A?

NASRULLOH ($unavanda): Bahmon.

MULLORAVSAN: Bahmon, e ki medonad aku in-a. Kadom yaktes-a
medoned-e.

SALIM (Sunavanda): Mana mo bakavuli zar budem, hamma [zar meguft],
a? Nomi mohon-a megiran [$uxi mekunad, digaron mexandand].
NASRULLOH ($unavanda): Ne, kitoboyi vay-ba [qadim-ba] hast-de Bahmon.
SUNAVANDAE: Bahman.

MULLORAVSAN: Mana yak kitob. Yak kitob yak qahramon kati tamom
mesad, yak qahramon kati sar me$ad hamun yak qahramon katl tamom
mesad. «Sohnoma» ziyoda az se hazor qahramon dorad! Az se hazor
gahramon ziyod qahramoni «Sohnoman!

vOHID (Sunavanda): Eheeeeee!

MULLORAVSAN: Yak kitob-ba yak gahramon bas. Hamin yak qgahramon-a
xudas$, saragu tamom $ud. Neki «Sohnoma» ¢&i baroyi rityi duyno-ba eng
kitoboyi buzurga yakte$ Sud? Ziyoda az se hazor qahramon dorad [rovi
andake bo sadoyi past suxan guft].

vOHID (Sunavanda): C&¢&&&, hamtayam Firdasi zir buday-mi?
MULLORAVSAN: Kambagal Firdavsi siyu panj sol vay [Sohnoma] baroyi
xizmat kardagi.

SALIM (Sunavanda): In-a bined-e, yak kosa ob-ba naarzid [$txi mekunad].
MULLORAVSAN: Eeee, yak kosa ob... [rovi mexandad].

RAUF ($unavanda): Boz vay-a ¢and sol az sari nav navist. Pod$oyi nav-ba
mutobiq karda.

MULLORAVSAN: Panj sol, bahad navist podSoyi nav-ba mutobiq karda.
NASRULLOH ($unavanda): Cand-ba daromad hamun...

SOHHUSAYN (Sunavanda): Hastodu ¢or-ba daromad.

NASRULLOH (Sunavanda): Hastodu ¢or-ba? Ha mul zindagoni karda buday.
SOHHUSAYN ($unavanda): Nuhsadu siyu ¢oru hazoru bist, hisob kuned ¢i
qadar mesavad. [Hastodu $a$].

[Az «Sohnoma» va riizgori Firdavsi har ki, har & medonist yodovar
meSavand].
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