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in Mina de Sdo Domingos, Corte do
Pinto, Alentejo/Portugal, 2018; photo
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to Initiating: Leading Following
as Dance’s (A-personal) Political
Singularity.” In Dance, Politics and
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and Zurich: Diaphanes, 2013. 21-38.
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2  Gloria Wekker, White Innocence:
Paradoxes of Colonialism and Race
(Durham: Duke University Press,
2016), 1-29.
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The Willful Weeds researchers’
choir performance at mumok kino in

Vienna, 2019; photos by Pat Blashill;

courtesy of the photographer
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(1) Judith Butler & Athena Athanasiou,
Dispossession: The Performative
in the Political (Cambridge:
Polity, 2013), 1-10.

(2) Saidiya Hartman, Wayward Lives,
Beautiful Experiments: Intimate
Histories of Social Upheaval
(New York: W.W. Norton, 2019),
475-80.
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U Rehearsal of the Willful Weeds
researchers’ choir performance with
Stefanie Sourial, 2019; photos by the
Willful Weeds Research Group
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2 Choir masks by the Willful Weeds
Research Group; reproduced with
permission of the artists
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N Bérbara Lazara in Heavy Blood
(HD video, 18'46”), by Naomi Rincén
Gallardo, 2018
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N Video stills, Heavy Blood (HD video,
18’46”), by Naomi Rincdn Gallardo,
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This passage is adapted from Annals
of Juan Bautista, a compilation of
texts written in ndhuat/ (the language
of the Nahua people in Mesoamerica)
from the sixteenth century.
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N Video still, Heavy Blood (HD video,
18’46”), by Naomi Rincdn Gallardo,
2018
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N Bérbara Lazara in Heavy Blood
(HD video, 18’46”), by Naomi
Rincén Gallardo, 2018
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Video still, Heavy Blood (HD video,
18’46”), by Naomi Rincdn Gallardo,
2018

Barbara Lazara in Heavy Blood
(HD video, 18°46”), by Naomi Rincon
Gallardo, 2018
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N On the set of Heavy Blood, by Naomi
Rincon Gallardo, 2018; photo by
Angélica Canales
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Desde las ruinas
Nuestras vidas al acecho
Por el expolio
Portadoras del desecho
Desde las ruinas
Aguantando la rapifia
Desde las ruinas

En defensa expulsiva

Sangre pesada

Resiste, persiste

Sangre pesada

Necea, perrea

Sangre pesada

Mas deseante que deseable
Sangre pesada

Durable e indomable.

Inhala
Exhala
Liba!
Escupe!
Deglute!
Muerde!
Arranca!

‘Blue grabbing!
Land grabbing!
Pussy grabbing!

Aunque sedientas seguimos escupiendo
Aunque chimuelas vorazmente mordemos
Aunque explotadas viviendo en exceso
Agazapadas lamiéndonos los dedos
Muertas fallidas comiéndonos las uiias
Intoxicadas con hambre de venganza
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PP TMPaD RINY U-iv BwarFh: S8 TITEAE
PLP kT LAFT Pl TCT AT A9
WISFO-9° AATL4-9°: TCOVE RG LTI 19T PAs
TAP CPT 0@ TLALTE KIWT TCHPA: ATTE
L£CPH LwoIFA: (ALSLL AT 074CHe @nT
FHEBLAV-= £9% (ACAN AT LTA= PL9°
NCET “OFetEn 00?100 EmZFPA: (RICY-
413 0301 @ e FAE 17 ALY PAU-T DA Yavol,
AGIC ALLAP: Loyt RILAE Ph ANTT
Agpavpavp\ (@ PPNTEEIS AT PMC VLA TTE (WY
U-iv Phy @OT PT7 TE6N (WAME) AL ATPsT
APEMC oPA ATHRSATE (LY Uk Bhi (LY (0he
@t ONT P17 LRER PmAL RTLAINTE ASLCr D
PTG PA AG ot ATNANANTE

ACENTS BT PTANT ACTES “W0ET Té4T
AN 0F vk Lopapz(1) RINATE OHALE PULDT
ALTETT PHILAS @ wPF AavLavpq paowe)t
@ PL RAINE NTPEE PANO-PLCTF PT WeoT
@@LA PULova ALPT WWEOT IC U-h ANC P71.5C
71C 10+ RILY PGENTS P lST Noom- WILT 10-
0 AHIETT P9 TPNAT @7

LCENT AATS Ar@ AP avFdn NF
WGP N hRLAIC: AT @ AP ACIHT ULAS
Phy wa PAPT PGENTTI LLTEA Lmé-As
PN VEOF h9°LC AL avPéT MY erSRNT
°LC AL WILWEG PPNILT LUPSAE N7TRe HETF
AT MACL ATS0TECPT AL LAFcA= NP Lian:
R7L71LLNT Th-2918mé ALPT WI115 avano-
AN LNPANE MPSENT 1FOLS: FCNGTT vy
PrwoL YLOFT @A LIFN= PGEAEI 09,.0700CP
®ERNFP CISTFDT LAFN: NCTSTFOP KI5
hwri@- AeC 2C L500A=

(1) Avery F. Gordon, Ghostly Matters:
Haunting and the Sociological
Imagination (Minneapolis: Univer-
sity of Minnesota Press, 2006).
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AG PBEG Féhn LV NF AL ARG RALLY NPA 2712114/ 27180
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ALt OTLETT OFFATU- HCUC NHO-E 9°7 ALTE 0%t R80T
A1t AFORPTFOS ATLCHVFD RILFATU- RS WIL&T PP Lav
Fen ANt RILUPT Aavt: “INFO09° O0G:

- PRNOLO-7 (@ 2GS (@D PAPF SENT AL TU- hOE: RILT 10
AGPG ALTANFD LTI meeT?  9°7 ALTT PNLF PavC LhaPHNN?
PHTr OLN ¢1GLS: P9L P OLN AdPNPA (¢ PULACH SFo-
NATFU- medz NI OT9° @15

- hAg PTHLHL®TF (avav At hev 37 AG hWerS&aT IC 0911014017
/N KAHIE.: CENETS B e-$ET APPNAI® TIICE &9°T
AHIE.: ASICHF@ 07T A0 RARNTT AHIE.: A LRPT@® £99.4.7
NPT7 NCUC A®m-= (L.oPm- APPAA ANLALOT NPT RECT /
L% Mg (e AL 091.0¢ 0T aoig-t+ ont.../
00T v~ Aavht P eHALR °NaT7 htafe 0J aNna-=
PAZTC ANFTT AHDB.: NS TFO-7 /PANAGLE Ahe1H: @i, | .
NG FO}/ M3 For: PNt aomSFo-r: AnFFo7:iehe 2T (den-
sity) @@mSTF@-7 Ad(-:

ATPOPOLT 7 RILPTTH U PHALE Phole RTICTT Phss
eTALE SPLTT P41 P17 £I°% AT PALT POLhTA/ 7L0P0A
£9°03¢ haq, (Sonic atmosphere) $m4=

TEEPFTO7 AV 94-=

- AL CTHLHGTT AT AL (919°M T avGENTT Pavqist 90T
®LLAT AT £9°F AT P9°GNL VFFIT AL hECTH=

(2) See also, Janine Jembere’s chapter
“Paperlands” in this volume, 121-43.
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CREDITS

Heavy Blood, by Naomi Rincén Gallardo. HD video,
18’46, 2018. Shot in Vetagrande, Zacatecas,
Mexico. Performers: Lady of the Copper Teeth

- Barbara Lazara; Toothed Vaginas Ensemble —
Karina Rivera, Azalia Morales, and Rosalba Lira;
Hummingbird — Naomi Rincén Gallardo. Lyrics and
Texts: Naomi Rincon Gallardo. Musical Composi-
tion: Federico Schmucler. Cinematography: Dalia
Huerta. Drone: David del Hoyo. Direct Sound: Elda
Ortiz y Servando Lépez. Photo documentation:
Angélica Canales. Choreography: Marta Sponzilli.
Production assistants: Fernando Salcedo and Eric
Nava. Masks: Jorge Luis Guerrero and Abelardo
Pifia. Seamstress: Emilia Robles. Special thanks
to the research group FWF/PEEK “DisPossession:
Post-Participatory Aesthetics and the Pedagogy
of Land.” Heavy Blood was commissioned by XII|
FEMSA Biennial “We Have Never Been Con-
temporary.” Zacatecas, 2019. All film stills and
photographs in this chapter: reproduced courtesy
of Naomi Rincén Gallardo, the artist.
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“OH.L 9°79° T1C (Nét AL ALSTCI°: AT
eNLt +C 144t TNGTF 1TE04ATT 2IE
CC-AT7 1971 A7 = (BT 1813177 et
Lt A79.0-9° OFHT LT @OT TATI9°LI1PA =
NU-N9® a0t IC ANLT TLEA = OH.L AIC
LAY LTNCT AT 123 P17 aoPét PATPEA
TavhAnFAy-:?

— Maria Gabriela Llansol, The Geography of Rebels Trilogy

“AT AN AP4-P AT FANT OCAT ar<i
Aav<p OFPT7 AhAT ARLATI°E PI79°
AGOD-PI°:z hHY MA I°79° A%1E6-P WT7LMLAT Ui
Q@ eHANTTT APMm, @fL NS ANTFDIS
OLPID 040 ATH P19t FC APMB, LONSA =
av-« Aavp aPPY L7 G6-9° PTILFA N70.LL.C
1M ACAT TORT °N7LT9° LU-7 TA8CTE7
U-tv TP Nre P40 ATH 1317 a9t VeDT
N-+Af aeAn ao@C7 eme.PA: VTP NCOCT
TICh-0 AP PUL@T “NC (“organs for the
alternative?’) 2APA”

— Avery F. Gordon, The Hawthorn Archive
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PGS P47 VAY® @Mt PPI@- B0 L9 1T HO?T (“P4-AC
H027)2 AAPAU-3=

AaPBavl e L0 O “ACU7T B0 eaT10-1 12017 NL9°T hae
Fr £7 IC PHO®-F GCNEOT 02077 “I 102 A7€ NECTAYN
MAY7 27177 (G O 107 PAhAL®7 APT DA “NCY7 na»?
mPP7: Ri(9° QA HO@- P99 e@-&17 AG PNov-17 1147 N3A HO@-
OLINLNT APMm havAh k7= PHA®-7 ATC W&47 taeah T hSaop7
hILLI° (TRCS 19> LA PLXI1@-: (LD Aot (1D R7L1G OL
HO®@< hAaA 49717 IC +tovdntez TIC 17 HO@< 2I040TF OF e AN 7T
QAT HhéGae ORICH TNEFIE RW7LHEH 4577 RILYUT A4S0
NANAF hHQ@- ¢ 9°79° ATFIE eAATFO- aoP'r79° 11007 NICH
R75To- ean NA@ 7043 Fo7 ARCm7 “10& hahi7= QLY 04
$CM7T OLaAIt Re1HaPANT AN AT7L PBT V1L AL REATTT
ATT7: LUI° av 718 @Ff FAAP aoNDT AG OSAMNPSTFO V71T
an/ly:
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Frame enlargement from Silvia das
Fadas, Light, Blaze, Fulgor (2019)
showing a tree shadow at the Com-
mune of Light, Vale de Santiago

TTA POLLOE “INT 1@-x

“EAIC N7 CEINT P7L7ICH L1
ACYT “T APT AR
heLavo- LH RS Feh AP Hovy
Po.L0NCS A$-AT PATMNP ALA AT
AYFIT P9LLTC Hov} 1@

Silvia das Fadas, Auguries for a
Non-Hierarchical Framing and
Flourishing; volume in the series “Die
Frau mit 50 Fussen,” eds. Cristina
Godmez Barrio & Wolfgang Mayer
(Stuttgart: Akademie der Bildenden
Kinste, 2019), 33.
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A7215 02018 hor AT (+€7 IC ®L HI@- +avAnh-= h(-L
ANAT IC P hHN@ (AEC CPT AL hoLTT@: G LA727 hio?
of CY7 B OX1TF7 HAWTE N9179° + 2@ Ag17av p@- OF,
MNL0T 0GE 1M0TT BB NAT ADET 078 A0 TMAPI® (LD $07:
NA aogn @ Hovy PANT ATITT T ®L HOO- Z7L15 12019 +avanhe:
(Y LH COCT Net ANCT INC: ENCT PHIO-T §CNe-TT L%
LPS Az L OU-AT PLAT TPA (W75 TERCS 197 MAD- LP°
NAPAI°) NaemPd® PIPNA P49 ALL M-z (HA@- P179° (10F-AY
PASCILOT JHM K715 LYTHATH D7 LANSNPT ¢n NA7
A7 (HN@- OForanhr RTC P710-p@7 PNA FEhT AdAT
AG1C-AUE HO@- RINLNTT AFe- AT 0107 RTC HA@- e+avn A0
700G av740 W7SNNCT ATITA: LUT 0LLTT £TC HOO-7
PASCILOT TIWN4T ANAT: O9°PATIPT 0T+ Otavadt NPe T Nt
PLLNDT ARG NHN®- LF4 Pi%TT7 APT APHNCT 10 A% ANNAU-=

hHn@- Cneh TINE WLOT £1m@7 NAA OFHET:
HEET: £1IE7 veoT PAF®T Ui TICT +hte (A1 +Hathe:
TR AANTTIC 117 19°GN0, AAN: FerTuer FiNgh: -9
haaeT ALEE AG PO1PHFPOP av 1 FF IC (ooPT A7L HO av 170+
EaoCyz GUT HO PF QALY F @OT P05  aPTLNT RS KI5
+P0LTET OIS NA10T ATE NLC ONT PO T: ARLY® hi
LE EI°C &AT° adP i hant +Tant veod JIC P84T 190
PIAT =

PLAT® NP “he” @F 047 PNi1P “KE” (&Aoo 1Lt
LA@MAz: LAav OAI°T WTEPT 9°7 ANC RILTLTA hGO-PI°=
LYy PavPaovs e+ PA@-T LL&T (Metamorphosis) 1@ aaeF9°
et A
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1 Frame enlargements from Light,
Blaze, Fulgor (2019): Way of the
trees in Arraiolos; Way of the river
in Troviscais; Way of the stones in
Cromeleque dos Almendres; Stone’s
Drawing in Mina de Sao Domingos;
Way of the serpent in Pego Ferreiro;
Way of the sea; Fishermen’s Trail;
and, The no way of extraction in
Zambujeira do Mar

N Frame enlargements from Light,
Blaze, Fulgor (2017) showing the
Commune of Light in half-moon and
a crack in the ruin’s walls
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N Frame enlargements from Light,
Blaze, Fulgor (2018 and 2019):
Sever River and Flauta de Luz,
both in Pego Ferreiro; Cork Trees
in Arraiolos; and, Girl with Mask
at the Fair of Joy in Sao Luis

ACY7: NAMA: 1A aohe 1@ e-FAPeT (Mutants) AG

tA@-p 1.1 (Metamorphosis) AhA 1@ (9°FT ¢99.004. ¢oLHOC
VDT APPILG NPL 10 PAANT TPLLES ARTTT AGPLI°NN
090,24 avhe 1@<z avnl@« PO avA)@- T hATE PRAATS NFA 10-:
NECT LT VA®G NATFO- RWATS hbdre Po-ma e37eT 76t
oMt 10 RTSTEFTT LV avhe MULLLANT PAATS hEA Pavary
ALLATI° TIC 17 MAaRT V545 NO-NNNNTE ATheéAT: PTTA
HO P7L.0AL® NAPI°S NFANT ovhh 10 @-ALEI® PANIPE

Ne PTG AP0 SUrtTE TR AT hae 1A mThe-
0% RS PALDF R71L15 AaP§C hae®(7 979.000) GAYT 1@<z KAHY
NAA @ONT P71089° P7LA ACI°E: LBEPI° ATCTI PN PNLAT:
PR LT TCENFT PPIMG APSTI ALETE @707 27NNk PhE S
ALTNTTT POLLAMA( ParPAC NJ- PoLaoA AAGT I AAGPTLT:
NEHT @bt AT N &AFT: WP etavdi OFHT: Ohidk

MLATL 80 450

PN LN ot T7 AGLAT: PFYI° Y U P1md OACAT 17 AT7
07 VeOTT AGPIe-t PULLLYT TLT RTIFATE BVUT ™ OCAT
A@PYPTG AaP18LC Wé-NVTO7 (AN a°AN AaPemC 719"
Aha=T (Bodies) AG15A7= AILY “14-A7 ANAT havst IC PATF@-7
ATFIET 2SN QU7 N191£:419° “MtE TTEET ANGPPNA
ACNF@7 PHIBN: 1PATT RATMNPATT AAPTIAT BP0 N E
NG FDFI PmSNE-te: PN ATH MOPFFO39° 110N hi-aTFo-
LOPAPTFOT HETI® LAC: ATI°T STLTo I RIS +P0LrTT
LA SN QU Ui PULELCTT 17 MiMNEd ACh'T @-O\T APPT
APT1L8. QAN U-239° B9°C 10 KAaé ICLTT NaoPdh PYA
19t ANCTT 2712840 F A0NG-CT P9LES8 NN 1L&T 1m-:274
ANC1FTT VeOFS AAI°T Naope-T NC P1190L “P190C hCI°E7
PCANCH avl85% T T AG PaPen. @7 RAY® “TUNC ?7L+A9° 7 Ath7
(ACP) Po9.0oAnt 102225 AP STTT 0PCA M0 P10 m- RS £+
MAALTEW eFtavs Adt NPT ZCT 7177 §A0-F LAN ASG
heLP SFM: RILY NPT havd§ ePr PAA® hP4-Rrt HCT
NooCent ALT AFINC WTLHIE. 791 VASTO7 RALIPA= NATHY
TNt AG YA0TF OC ARIFTTT mNPT AICTHET RIaPNCHAT
PP TaNCHTFD ANCTET 2GS TNNCT AT AL P1av0lk
NPECPTF GFm= J7% TNNCS ATFrt OL “LbTAd- gavl.Ax
O561FS ONTECTFT9° £8N06-A= LUT OSETE hO-PS lavamT AS
N7Im.7 &ATT7 @h7 BhtAd:

RIHIEAT! G&& P17 WIL7LA®: “lav(l-T AL LAD-T
AGPD QavalyDF KR EPT Pt WTLAINTE NAt i Taed hgpan-g®
U7 CUATTI° PPI@- <02 OF GIPGA: £I4- LIPGA =6 LATTTY
Navas-t AT P7LPTAG ADSETF! AMATECTE 9°0LF avase s
124 RWT9.L10NA PH0e 10 LAav OFALE APMNBPTT SLHA
OFFA (091 ao1éT) APTave. CATmOE APNE APONL ANANT
FPLE €N BAD TTAPE ONT PT P7INNG P71L1 hEA LTLPA:

PN ATH NAF-9°CT ARG NCET7 ATA 190807 (1-HI0C ALI°
AGDAPATE LAY PadPLRG RCHAT 091240717 LET N H&4-Cm
LT Z U NP L AATHIENT v 71L P9LhG@O7 LPTA=
LA N&-0 LLT KNh0G PO farammt ATFrt AL Ptavnd-t
AIRUP NLNT RW7ANTU1LT MAT10PS Mhet+S P710d A4t
AL P11 PA+TMNP @M A7 AT LG4T PAD- 10 ANCYTE
MAMAT A PULPCND: AL AD-2F @01 LPTA= NN.Z71S
12HC AT @O AT @nf NeAdT: ALTF 019712540 Fo- OL79°
Nemeoo-0-PFo- PIALT: MN@ (T PAPT (Grottos): N+ALL
PN ARG PUNAN aANNNE NGe-PTE NN AT ho-L 8¢ 1Nfo-
O¢n, M ¢HALE AD-LF @-AT SPCOA: NLET AL PAD- LU LAT
LHLEP L71P &0 ATH VANLATT PoremC A9°P Y20 KAG haieT
+avaa e et IC PULENAN TFPNC AL LTLPAE

aMOP AkaGA: AUT NTLAPAI av 718 KPSCT 10 EYI°
VA HE o PA@- YL TT 10 pieT ghbAan:
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Avery F. Gordon, The Hawthorn
Archive: Letters from the Utopian
Margins (New York: Fordham
University Press, 2018), 49.

Simon Springer, The Anarchist
Roots of Geography: Towards
Spatial Emancipation (Minneapolis:
University of Minnesota Press,
2016), 94.

Fred Moten, “Come On, Get It!,”
The New Inquiry (19 February 2018);
online at: thenewinquiry.com/come
_on_get_it.

Robert Bresson, Notes on
Cinematography (New York: Urizen
Books, 1977).
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PAYIC g 718 WTL NPT av) s g

Al LH 0% RTRALE TIICTA= P 107 ALIF
10 LI WILLAF (A6 NovLe TT7 &0 AL
RILFDNN +ovne-av-: WANNT (FCEIA) OL

et A7EAN (A72eN) NELT 034 17 PRIC P71
A&NT PavnNm, avF1L WILWPT FTiHANE (RIC
o (LY MW7 APE AAI° 0407 0F P99105F av 1L
K11 1% 0AUT+ LH AATEN ANE9° DH.E Ahaq,
ALLAUI°: PFI° (L OAIC o®AHT aoCmA-
N AG ANA aPINm % ALCLI° +PNLPAY-=
(1Y 0% hovet IC 477 HFANC AS hhch, 9°7
ATIC WILITA TT0T ATIFAU= AeTt AT
et oMt et AR APLLN PAD-T 144

AG ANOH K7%U-9° oLt P FAM@T Y veoT
FITHLLAV- ANFRT WA MGG L% aoPplom, LMW
0XIC No27PAPn MPCA UM DPRL?TPE OL “RGF77
AILPPAOTS PNPT LorGENT AT PhAT GPLITT
TYNCT RILPPAPA FLL&FAU-=

°19° W07 OATL ARYT oo LI PRIC
TH 0P AL POLTA 09T @-9° Who15 avAnh
PeC AL ANGOT PULTA WIPNP0 10 PHIC
@1 (A757L ANLPT R L7108 ooy e:
+LCT LFLI° MdacT ANALPTF LA ALDT
ALODTA PLTAG 0P7HE A.L47 £9110 KiPOFh,
10 PRIC TH (PAAE P84 WIPNFPO 101

TIC 17 BT AT RS APLT PLLarM@T Nt
ht+annye- (Intentionally embody) eANC1t+
707 PP T I0T avale AT BFAA: AT na-
NFPT L NdneT IC OAIC ATLE FTANT=
NPT hove s et APTFE (ATE TARD 0279
ana.A A1t (Civil disobedience) haaF 2c
MAICH @29 ANC Navr? (Co-presence) NATIC
@PH EFAk= A7L0CT PHIA A RT7L9LAT
AC ORIC FH “CRICTF Pa0LG5%T RS S0 :
PovgoYanp: PavyIC KRG PUILLA HE 1@-: NINC
(Indigenous) “WNLANTF IC ATF1T RS aod+INCT
ATTIANTF POLLLA PRIC aPTIL LA APTT PV
e70ED TR PAF® RS %497 (9PNt LG AL
WALLNFTT RECTT RILSO-FTFD PLCISAE PHIC
THT Rt ALY PUTFIT H&% ANtA R7L7LT 7
hae- a@- eHALe AT BFA=(1)

LY TCENT A78T5F AL DA XIC aoT1L
N1M7.PF: he7 VAET: hhergF T hoonlt
+I¥TF AA16FO- Cmo- havam- ACT
NONLPT: ho1e7 “WCT: ha-LaNTT:
haAehNL+T +9°cPA= hStalker-Observatoir
Nomade hHaa 12¢ Phho1PF7 £75 RAF 0Ge-PT7
OAIC WAl &5 A78 “Walk exchange” fa
PAIC 7L TCENT (AILY ¢A9C MR AOtH9°UC
H&7 A PAIC a°71L TG AT NAMS P7LPHI%.F
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— Trinh T. Minh-Ha & Jean-Paul Bourdier, “L’autre marche / The Other Walk”
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1 Frame enlargements from Light,
Blaze, Fulgor (2019): Corema album
or the edible and almost extinct
Portuguese Crowberry Shrub in
Zambujeira do Mar



0.0

Aam7T7 PA°1IC av71£

- PAIIC TR OPFLCTOT AhAN, fA 0170 PFLavww- wd CFF (gentri-
fied neighborhoods): ¢+0ha @707 15% POLOMNFOF (Fe-PF 1
P10L7T R4C 0FPTTE OTHTT AG RTE HhA ANF LTLOPACFO-T
a1 F7 (monoculture fields) A§ forann-17 Paoim® °ANTS

U3 PTT ae

- PG PG NFPF AL #TFU- AMONOF ANtk TIAE MATTU- TATU-
A0GE U7 REANTU7 RS bOT7 ARLD RIS IAM 7I19E OS5

« A7%F ARLD PFIAM®T NI-PPUSC RTLIFTNANNG K7L TmANE
19A AS WAL Ade +oeege

- DANN@- +8F ATIC LAT114F 04 2051 OHIL NS ¢ o
FENFT LATE RILVIP FEhT hwéam

« A757& AP P7LTN ML ACIPELTE 0I¢ RCICE moNL
U-AETI° 4007 ARG AL 7 WI9°F L0le:

AAGL 80 450
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P18 40F@ av\ht KA757L LH NHY1T AT -
VeOFT AST WAT7 NO-NNFO CHD 15
A7V OA 118 AAS® VD17 (& CEOT avUh
NavZ A9 @, bA AT1¢-F PAI°:: PapPan/ @
+NET7 PUI0OP &AM TT avpaPh 1@< (AT
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PP SSM avl Al PAGA =

— Anna Tsing, The Mushroom at the End of the World

N Frame enlargements from Light,

67

Blaze, Fulgor (2018): Ruins of the
railway workshops in Mina de Sao
Domingos; toxic waters of the open-
cast pit in Mina de Sao Domingos;

and, a dead bird
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aovis @

aom(+ (Anticipation)

PHY ao¥14f PG M) ONLLE AL £A VEOTTT ANU- SF@-: BpeTI° LARPTOS AO-3S Ao Fo-
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@HIEF 10 oomNP (ATE hG TCLT  FEhTF §Fo-x
(ACNCT “IChw A%121F) AT “CHAP@T A71C-P

(3) Avery F. Gordon, The Hawthorn

ATITTE RNATT TMPA> (3) 10 gUT Uk Archive: Letters from the Uto-
LANT 16-79° LT “N9161C @OFL YLeO-+ “Ig°a)}»? pilan Margins (New York: Fordham
(@) LAPAE Az LA LM @T LI £I°0 LAY University Press, 2018), 375;

(4) J.K. Gibson-Graham, “Imagining
(searching for auguries) anPav-: and Enacting a Postcapitalist

Pav @3 HavF SIPLTF havANG 9°L4 (1avP St Feminist Economic Politics,”

B B Women’s Studies Quarterly 34,
AT ALTT PG LT M PIPGGAL T PICGCP ST -3 no. 1/2 (2006): 72-8.
LIGaCH T PP T T PPOAMEP PPANTT

1 Frame enlargements from Light,
Blaze, Fulgor (2018): Auguries |, Vale
de Santiago; Auguries I, Arneiro;
Auguries Ill, Pandias; Auguries IV,
Arneiro; Auguries V, Ourique

AAGL 80 450

PIPAT APP LAV Pwd AP GCUT
ey Pavfao-coF L CLCS CP T

Neohhie +0ACPF: U ALTT

1PLO7 Aao LA (LH P90 1Tav CPiot:
GCNEOT aohAf GF@-i avlao-F LI
AP PP

— Sean Bonney, Our Death
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1 Frame enlargements from Light,
Blaze, Fulgor (2019): A sound letter
from Commune of the Fulgor in
Troviscais; A griffon vulture’s flight
in Portas do Rodéo

Activity

LAN40 A7L Pt

L850, 0T 10~ AMF--PLE ATROA= AL CT17F (agency) Laholaz
A7L7 w@ ML h7LT TIC APLLN AT §ATT LafA: LU L0480,
PaDIG ATPIL 9°7 ALTT ANTS @OOT APTC RILIPTLATT Wil ov§C
RILIVTE RS LUTIP AAPP/ULOT NeemOP o070 USTU- OHFATU-
HCHC AS AASTT PI°FT AAT® RILTING: LLAAE

+P0L:- PP VAI® RATLLT: FuoT 2918040 wPT ARG OATHLY ALYE
wPF ooyhi LA TIT 0P wo-z

g+

LANSALLE NLhtact (PFFES ao712F APCh STFAk- 10U-FF NNOA:
WP £9°0F MFIPAFT 9°NA: RILIPTCaT ALTT LA8N.O7
POIPLNE HE @LPTT ANNETHD £I°0 avPlm: NoYe: b dh
NAN: WPTOHC RS PPANNT ALOLATPTU- LTFAN=

LANSOLLPT 7 ALTF PATT aoFUT RILTLLATS LANS0LOF A1PLA
TU@F aalf Im-

AT LS80 LT0-7 NI N3A QA PPFT ANTTTU- 994-T 0T 0
NAD- LTONATU-=

LASN.LTU- LINNATU- 9°7 w1 Tu-? 94Tt AA° ATT4
NTLATOF AAS® RI&F OFAP WILPT ANk @UTT Nt Aavav-at
9°7 a8l hANT?

AJ i PUL0F 0 ICT

2V N.C NR7E NGA 00T I HOwr wodT AN®7 SFAA: LHI° £A

1LH AONLI® eTFaN= LY hri9® N°Lhth e 718F AhddA eTFAan=
LABNLOT PaPILE LE- LSO PLaPAN/PTI It LIb- LoPP0L/0THNN. L
LH - ALNSLO: (AP aoF1L avAN Paoa LI,

T

AAGL 80 450

ADDITIONAL REFERENCES

® Bonney, Sean. Our Death. Oakland: Commune
Editions, 2019.

® Boudry, Pauline & Renate Lorenz. Moving
Backwards. Geneva: Skira, 2019.

® Brenez, Nicole & Isabelle Marinone. Cinémas
libertaires: Au service des forces de transgres-
sion et de révolte. Villeneuve d’Ascq: Presses
Universitaires du Septentrion, 2015.

e Debuysere, Stoffel. Figures of Dissent: Cinema

of Politics/ Politics of Cinema. Ghent: Mer. Paper

Kunsthalle, 2016.

o | lansol, Maria Gabriela. The Geography of
Rebels Trilogy. Dallas: Deep Vellum, 2018.

o Minh-Ha, Trinh T. & Jean-Paul Bourdier.
“L’autre marche/The Other Walk.” In Trinh T.
Minh-Ha, D-Passage: The Digital Way.
Durham: Duke University Press, 2013.

Doi: 10.1215/9780822377320-007.

e Smithson, Robert & Nancy Holt. The Writings
of Robert Smithson: Essays with lllustrations.
New York: New York University Press, 1979.

e Tsing, Anna. The Mushroom at the End of

the World: On the Possibility of Life in Capitalist

Ruins. Princeton: Princeton University
Press, 2015.

73

ARTWORKS & FILMS

e Akerman, Chantal, director. 1977. News from
Home. Carlotta Films.

e Aurand, Ute, director. 2004. Half Moon for
Margaret. Ute Aurand Filmproduktion.

e Baudelaire, Eric, artist. 2014. Letters to Max.
Poulet-Malassis, La Région lle-de-France; LUX
Artist’s Moving Image.

e Carasco, Raymonde, director. 1979.
Tarahumaras 78. Raymonde Carasco.

e Costa, Pedro, director. 2006. Colossal Youth.
Momento Films.

e Diop Mambéty, Djibril, director. 1999. La
Petite Vendeuse de Soleil. California Newsreel
Productions.

e Fishinger, Oskar, director. 1927. Walking from
Munich to Berlin.

e Mackenzi Kent, director. 1961. The Exiles.

e Mateus, Marta, director. 2018. Farpées Baldios/
Barbs, Wastelands. C.R.1.M. Produgges,
Sociedade Optica Técnica.

e Munoz, Jeannette, director. Since 2005. Envios.

e Ogawa Productions, director. 1986. The Sundial
Carved with a Thousand Years of Notches—A
Magino Village Tale. Ogawa Productions.

e Rey, Nicolas, director. 2012. Molussy, Differently.

o Rivette, Jacques, director. 1974. Céline et Julie
Vont en Bateau. Films du Losange.

® Rousseau, Jean-Claude, director. 1983.
Jeune femme a sa fenétre en lisant une letter.
Rousseau Film Production.

e Vaz, Ana, artist. 2016. Ha Terra!.

e Zero, Grupo, director. 1977. A Lei da Terra.
Alberto Seixas Santos, Grupo Zero.

CREDITS

Luz, Clar&o, Fulgor: Augurios para um Enquad-
ramento N&o Hierarquico e Venturoso [Light,
Blaze, Fulgor: Auguries for a Non-hierarchical
Framing and Flourishing], by Silvia das Fadas.
16mm dual-projection film, ca. 85’, color and
b/w, sound, and live reading, ongoing since 2017.
Shot in Alentejo, Portugal. Sound compositions:
Pa (Part I), Jodo Farelo (Part Il). Soundscapes by
Nora Sweeney, Robert Blatt, and Silvia das Fadas.
Masks: Joaquim Cerdeira. Light, Blaze, Fulgor:
Auguries for a Non-hierarchical Framing and Flour-
ishing was produced with the support of a doctoral
fellowship by the Fundagao para a Ciéncia e a
Tecnologia (FCT), Portugal as well as funding from
FWF PEEK: “DisPossession: Post-Participatory
Aesthetics and the Pedagogies of Land,” and the
Akademie Schloss Solitude. All frame enlarge-
ments and film stills in this chapter: reproduced
courtesy of Silvia das Fadas, the artist.



74

Al N3 (o J 18007

1L.H AN%SE N4 ALI

no3> oy ava-LPp
NHASAIP T OPC 9°79° ANTIOP

S S O

No7H SCF

AR R P '
O /|
/
\ v/
D A7 N
e o N
A~ v = %
on
il v
ChF EN%A
nC2.037

75



76 noyi SCF

c«avlB Ui (LLaPON PANAT @At ALME-9°:
PavG N7 avpavg: FAY PT W79 L AT1£4°
N Né emePA: PALD® LH PTHD LI
ALLAI: PGTI° ALMPI°: YIC 17 PG 5L
PN\ adpét KRhLLAT°: PALD 1LH PAUT LK
ALLAI®: <PAL’ LHS ‘aogn. @ LH (1L.DI7,
PTLAPOM- AG NAA® ONNP ATPLP0 OOT
P1.94% PPAA W11 GTF@: QALO 1LH AS
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Al Tong [PTond] PeN RARHT 1=

— Karen Barad, “Nature’s Queer Performativity”
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< Rojda Tugrul, Tigris and Euphrates,

2019

1

Zeynep S. Akinci & Pelin Tan,
“Waterdams as Dispossession:
Ecology, Security, Colonisation,”

in Climates: Architecture and the
Planetary Imaginary, ed. J. Graham
(New York: Columbia Books on
Architecture and the City; Zurich:
Lars Muller Publishers, 2016), 142-49.
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Rojda Tugrul, Ataturk Dam on the
Euphrates (left); Dams and Barrages
on the Tigris and Euphrates (right),
2019

The politics of assimilation are
referenced in Akinci & Tan’s

article (p. 143): “In 1924 with the
establishment of the Sark Islahat
Plani or Orient Reform Plan, assimi-
lation or Turkification of Kurds found
legal grounding. The assimilation
policies were applied via three main
tools: settlement, education, and
policies to culturally ‘Turkify’ the
region.” See note 1 for full reference.

Rémi, Berthon, Yilmaz Erdal,
Mashkour S. Mashkour, and Giilriz
Kozbe, “Buried with Turtles: The
Symbolic Role of the Euphrates
soft-shelled Turtle (Rafetus
Euphraticus) in Mesopotamia,”
Antiquity 90, no. 349 (2016): 111-25;
doi: 10.15184/aqy.2015.196.
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Rojda Tugrul, Buried with Turtle;
Buried with Turtle (both on left page)
& Turtle and Hyena; Turtle and
Boncuklu Tarla (Beaded Field), (both
on right page; all from 2019)
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1 Rojda Tugrul, Turtle and Boat; Turtle
and Hieroglif; Turtle and Boncuklu
Tarla (Beaded Field); and, Turtle and
Crane, all from 2019

neA oL 200 1% 1@ eU7 LLLANNT °NILT PavTét AL)D
P24m0NT7 LUTT WINA PLE “TA$4 (time frame) A“10L9 AS
PUL@T LHPT ACINN MAT €A%F o114 10-: gy Né 1L 170 S
P10 0L ONT PHNLYS PLATT LALAE HLS NTTPE Phib P
AT NEA PaoNAE 1LET 27 AENG NP THLTT RCHT
LALAT ANNN@-9° K7L T (LY MCrF A7LH0A LavAn A=

PPANT EF6-6 LY Né AA PIPNA TLE YAN I°0NLF %7 £9L0TH
H& 1@z (1922 2019 OJF¢f<Ch OLH.7 P9°117% £12000 %avt

AL PAT YATNLLE NEA 71C (AN 1L Oe 9°N72T 1PEPTF
A7%.0E TLLPA: 2V heor P A9 14T Ahan.o-7 (1200
UG L.290FC AL PE NA1S 9P H PPANT E114-6T ONE,
Ne EA66F 7732 Ta$PT7 (Canyons): PALT7: J¢he
AL T Par T8 O APTIGT NCPe AHACTT CHPA: €F-6F

R

(o (E B TN

AL+ hoevQe-k 04T AT N13A (AhIN@ AL PAD ALTT AL Fhrdt
LLCINE PHY °NA 0L AATT DAL 170F AONPE Omt 04T
LAD7 U ATIOCF ANF ALPT PANING @-Lavt PANSTITF @7
UL+t aemieT7 (appearing process of things) A%1a¢+9° 1@-x
NAHLY PN ALTTS RA%1 AAGPTCS (19°FC ATS.U-9° Navgea)tq
(o4t avhhA CA@-T7 M1 T10PT 1@-:
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1 Rojda Tugrul, Turtle and Ruin; Turtle
and Woman Fighter, both from 2019
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1 Rojda Tugrul, Knowing Tomorrow,
Hasankeyf, 2019



97t 00A+T FAT L0é-he arh(E-TFa-9° 10,
10z TIC V7 TVT UALRIS 0TI A@-JC
AL P GF@: LANF@79° NN L7 AALF
FATET I P TS 11PT 2heJiex +é-o (00T
+ak) e T IC OLCTTH7 27104 PH$e-T
GPLIT PP S0 oMt 10 AdhFT 40
SCANCN PAC WA.PT'E OLLTTE 7L T
NAL75%75% PHNMLS P1Le-4N PLHSG POG -
PO-OT ATPNPOL oMt WIS, LANTOF P L avm-
P04 N1A PHav T1TptT AeLAI°:

— Donna J. Haraway, When Species Meet

Wi Wi he-Fe
Ppavfo- NG TR&COD NHTNLT
hOPT ATMTYT G0
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P9%.0¢- Porhee ALTT 10-n @Y HE NICTT PNFG
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APPT7 091HAT eANAN AP N-FASE AhAT AL

P LALLDT T00F POLAAE
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(LY 18 A°AN 0°L07F00.0 0T K19t ©F
@QAT LTTC A A1-MLOE N@TH ONT PHONT NF
ALWPT hé.-3NT PCo PAT DAPTT PHAATS PT@-nJ-
(Memory) +9°0049° Gz (KTSY ALTF PIPNA
ONAG & h1VETD K50 TALTT RS PLP ThtA
LLTEA NP DA LI AT 0F R7L1S WILSOHANG
RILTOIC LLAGAT

¢ R27UET WHATE OL e RS (1 Pea0 K17
09184 VI¥FIT7 AG P1ICT7 ¢LH $aoC @A
RIETNEA RLASAE RTE 9°a0 AaPdmT fhA
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RILY “LELPTF A0S RioULTD LEE &+ TP AL
AON LFAN:E NMCTT A@-L OOT & AZL"%ET
FAPPE LLT (oot 53 PTT AT °OA-T7
PILENMSTT ALPC ARLC LTAA: NOCHT ha-£
@O 09,54 180T PH19 75 0-9° PI°NA O-NAG
P47 UBAS TANT BH Lavanz: R7L Té P°0A/
NAA Né OLI° T PILAND: E4L-5 OLI°

0.5 (LY ALrt A@-& @OT 04007 TANT GH
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N§e PILELTLOP° RCENE 103

P AZTUEL aPALL LWT RS 037 & AL 171247
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NPT7 HPNC RTAU9° CITEEe FO-NFTFo- AL
PLeHNC LUPTA:

(1) Hito Steyerl, “In Defense
Poor Image,” e-flux journal 10
(2009); online at: e-flux.com
/Jjourna 1/10/61362/in-defense-of

oor-image.
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— Anna Tsing, The Mushroom at the End of the World
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CREDITS

Mesopotamian Turtle, by Rojda Tugrul.
Animation/drawings ink on paper (234 sheets),
148 x 210 mm, 2019.

Knowing Tomorrow, by Rojda Tugrul. Instant still
images (40 pieces), 85.6 x 53.98 mm, 2019. Made
in Hasankeyf, Turkey.

Both work cycles were produced with the support
of FWF PEEK: “DisPossession: Post-Participatory
Aesthetics and the Pedagogies of Land.” All
images in this chapter: reproduced courtesy of
Rojda Tugdrul, the artist.
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N Video still, Despina, by ipek
Hamzaoglu, 2021

- Sinop For_tress Prison Museum;
photo by Ipek Hamzaoglu, 2019
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eZ7Ath AT 0NN EVFO- 01970PFE havd-t+ +¢TP1PA=
?1970P% Pu-ht haed-t Novgn.ld 11980 N-HNEL avl7Ph av vt
+ERPHPA: NHLLT LH FI°C ATIV HLST 0L APT ¢HHA
L7 £9°9I0-19° (HLSE PHT 110 AH HF LCONVFPA =

012017 2AT-PON A&7 ATSPCA AT 20T PON LOTAA
(biennale) +20Hh-= AHLY LOEAA ABPC ThLTT PAD £4-7
A“MI2E0T L ARTE PrAnC 4Néh 1703 (LA AeTHLm- DAINS
eHIP HET PO HS hALIPCR A.0M OQAaeFA OA T4 “177+
eFANTT U-x aolF TINNNN EooChez 1IC 17 LTTUT HG PL.L70%
ALé ARG P87 “LHO-0A. h0E ATS0TFE NP TLPT hrdt hao gt
W&t hkCh oot IC O HLd-Covt @A a0l (AT4%T ECh
Wi C PATSNTLO- 110 S R7L91.847 W13 TFo- (0++C NAU-230-
A a0l 7T AAFANI° = hF-éh R7L9°7.50 P+:Ch a0t
CrNAC PYLA “1avrem, Aav(lF N1950PE BI°C AT WI1LINL0-
L3O CLONNEC TATHE, 158 RIL YLA Tl G em(
ahah 1t 1-:Ch PHARL @4 KPP avgeart P8 av/m- (1hLehS
00001 vt aohhA i@+ e7°akh &1ea Ae-1H)90 Nara)Fo-

BURASH 34 ShAT
KAMERE IE
IPLEMREETE (MR

M1950P%F NC= ECh 2027 ATATEh FANST £CET (NATO)
ANA Neors, o1 A7leh “NPHPH@ MCPH? vary 11960 Anh
1993 NA.ST PMC N4.C ARET INC=: OAST PAWC PALT @ ACT
AhO0, A%Leh v-AF P0AA avAZeP T (Radars) NA7TEL hiAF a6
AL N0 (AU-7 ATHY PALLPT THInFPA) 0ALT vNLTT N PERC
aC A FAAA I0C: ALY o119 LY POAA aPAlPPE e110-0T

e 9
a9

AN 79°H0- 1 01

heNF et eIP ARTHE PANT PE $L4A= (12017 (1.2 Aha0, ST
N$P0-0+F LH NA 200MC 4N ATINET APACT ANA. 0-HAAT
N4.C $Ne@-7 AaNeT RILFPL N 1147 b DK avlB T1TT T+
AAFAND I0C: (oPr9° AT T 2908 hhnt $Nsha- Ane

0L FPLOT THNAT NGe RTLTONLT mePh -t A LATanOm-
@B PTT hANANT A WAPC ATALT AT710- WCH ATt
650,000 HET PHemben <017 ANAN, PZ2ONAC A750TE@- 9711100
0 K7L LLNINFE hAWC ACm @717 @L hto1gk “ThhA 187=
L+ NFAAP "THCT TG Pe 007 av 71 SHY N715% hPdam
N7 mé7= AP187 PVISTTT WILA AS ARG “179° LANLLNT NJ-
ATT7: N§E0 9°79° HE:D RINATS Vet hAer§4. o414 hha(.o-
hE PHLPC hLD PLLNNT LavNAA: avltT PhLAD: -G 19°0+
9°19° VLT LAANT NP P7LAPTT NLTT9° LA TL-Ax

0PEC QUC SCF 1400 NAL PHALE PULA “1a0758, K 15N TEPT
(N@-7 VEA htntéh 271000 1ax A 750TEPTT PHCTIA Y8A
AT50TEPTE RTL PL0NAC 72A “1a05m) (AU LH AGPTIOT
NAPL AL LIFN = PhtTFen 120 T1a01BPT OALD- K7L
hovt F 203 LCOAPA= Ten1é 143 @LLT ATVt FPLPA:
PHE@-9° UI0F hG APL U7 LA T+ FOP AATNEL: (NLST NEA
Mt 9Ty AT TR el 90 291,908 YeAT7 (-Hah
Mt FPo-P N&FO 12016 ATLELT “1€4 HT0PFA: ehlo1P
1PLPT ol FO7 KRG 0@ P76 FFO7 NRAILY 1€ 07918 AS
Pao 3Nt 780°T AoPmOP hoeFaFo-9° 1AL 12013 NBH. (ECh)
PHIND7 oo RS AT AR ATLLLT +avaal FNT AChSL
V1P =

PHY “LATS”? PH0A® TCENT ao1d pafl Povicn@- PAST 1PLPT
hovy WLF IC PAT®7 ATt 1a°l5T R1.0-9° LoV (L 1-F
Awde F2n (RGO AL LALLOT TIUNEP 1605 NaeTTHA AG

O  Sinop Fortress Prison Museum;
photos by Ipek Hamzaoglu, 2019
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«Pavg et N 07 CahtAA = PLHLT
Ptaame GAT79° Ll NTATE PALT PAU-T
AG 900 (A7 PLH7 HhadFeit 090 TPICCN T
ACAT P4AAA:z AILY aoS&0NT P99.avmt
P00 avhe. W74583 2 ANAAS Asn$7
A.°hCS ane-o Agan (.PC 10+

— Avery F. Gordon, “Some Thoughts on Haunting and Futurity”
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NANNN@ N1-9°V8¢-P 7T VAS OFPadn PULA “1avem, 303 PF
T 2PP ATMNTTE 10 2V TCENT N4LAP° 29405 LT PoL0¢-0-
PrNC YEA “19°7 A LONTA®: 19LTA® A@- AT AN PPS

N1 P°V8LP O-Lavt H4P LULEMITT 105 PHYT PANIN, ATLPT
eHINETT N1 P°V84-R @-Lavt LLUL-ACTILETT AANPT NavmPbI®
PCON1LET T PUP1 ML P17 P9°HPD LATS 9°HIA @Mt Féh
TRNA 199249 PH0e LA 10 (20NMC ACTILET ANP P1ALP
VEOT PATF® ANAT AL P91 LCAD-T PN VEOF @-Lavt PAPC WG
P@-7 ao(NAT PHLOPA AG PRAC avav/H: P$0q G4 aohPFt+i0L7
PEME PAHNCOHT PT4TiPRIC NPA AO-PFT I HEPT AT

WhT P4t AT 4t 1nP &Y Mal P+ OL YEO+F RrSovq)
R78L471 09142+ 2V heit PANN.@ TN 94 7T VAST
W7% T R1LPL0 RALAU-= LNATS NWAY TO-0FP: A7L ICH AS LH.
VHAR T PENA Pl t LTI GCNETTS CENT R1HL.U-9°
hAhON@- Fo-nF AG YHT FChTE PI°FTTO7 avhnnt 171000 NS
P4, avavs @ (191£:4° PANA(, @-Lav; POALDT LUT Mhl Tt
FPOIPAT= (LA GUTT 14 We AeHNTAT NaPAhh 9°£45 NPT

AL PLLNDT 5T (&P ATIHAN P9°FLC10T T4t KinvbAAT:
PAU-IT HavF AGPLST MAL®: Hov “1TTT 89 TTADT avlf v-i
KI00N0AT =

N Video still, Despina, by ipek
Hamzaoglu, 2021
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AT FE0TF LPSA:T Meni1% 11PT “ICKT:
AP+ 07T avANI® OLLAT wSENFP N4 T
O-\T P17 PrSENET L% NGTSP°T hT75L

av €/ NAANTE AT7578 NA“18avAO U

MA LH OA 2&FE L99°9° A LH ANTEDL

av /9 QAANT TIC L1914-GA = avf/l PANT TIC
ANTFD.L OL.P7 DY PLI° ANA°: N&T: W38 Lm-9°
N L 0é&1: °SANTH U-A LHI° avf./)
A7L100TF LATISA= avf/l9 LANT T1C AOTD.L
ALP707 ADPF 11 aoomNP KTLTTTA LATIGA:
ADF AU7 POTSA! T1C 17 oo ALPCI°--
A797% OTxMNTE AbA LH L9997 £A TaINT=?

— Avery F. Gordon, The Hawthorn Archive

“A7L a0 ALY L O AOTET RIS
TEE AP AL1MI°: av 3l PRE 1. ¢ T
F1ATF AG API® AAD<z I°FET avdplA &
CAA: AGGULD9° LI0A =

— Avery F. Gordon, Ghostly Matters
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“gAN N-TPOPO (72T AT 7¢ A@O-P1 avhhi

A7L CAL L PT £INMA: PAT LA Qoo Pim-
ENLe THC AT9.4L LLCTFA: Ot hoat
P0Am ¢P1TS A°TOR A@-¢-1 (unconscious)
PP STz P9°AA £72 0FAT h7l0N PLoLe
AND-:: HENLAPD AAI°C N9°n7L3PD- 79T
A®@-¢+ (unconsciousness) $£9.¢ AN@-:??

— Gloria Anzaldua, Borderlands/La Frontera



N&CHéT @0t APSC

. L0 A0S NCEAT

(Association Cards for Living in Ruins)

N$CNET O-NT APTC 2910100 A0S WCFPT
OECT FaPA wALLPT TFOn POAT FAT
LANFO- NCFPTF MAZFO- 0L TAFLPT

eHALE FCHETIIARPTG FehT Lplo-

K515 POLERCT avalf 1m-: PO ALTT

07 TN AT PPST LT hrek nJ evAho-
PeCIGENTIPImS TCENRT! Phovo RS Ao~
AA1F (ancestral worlds) @ A¥AT: NPT +R9F
A RAROT OC ¢TELH FAT KT OATF
CHANNTFOT AILYT NCFPT gavcan: PALE
@L+ALe PL ANAT RIRPT TInT9°

ATICT I ECoTF i CRT I Z7CEINT I 07T :ChT AG
RIMNE 21417100 NCFHPE AL 9LTT0- 02 03
NCLET (1 AT (6AF@ 7% ePAN: PART AT
AT A7 TCTE NF ALPT ANY TCTHS NS T
LTAA= A7&7 PA KT 9°NA A7L AL haomio-

LA Fi @I Ok NFO7 (L helamae-
FCTH° BA NOLFS FCTHP° ATLOT QAR LTAA=
IFCAETT O-0P APTC P79.01070 AN hCFPF
atm0e £3¢n aeaerCT T Aavnd T PULLLA N
10+ RILY NCHFPTF FAFLPT efin hATSTFa-
ARATF® etAfGi: LY PULLLID aPANT ATITT
IOz RYLY NCETF ANGSPO RAL &7 (NETFo- A
AT (OH) heFPF +antit eHéms §F0= A hT
nCH P 88 San-F LAF® CFPHFE RinT 9L
AATF 88 FAT PATFO- NCFPT GO+ AnPboITo-
NCHPET 0LH APT KA0ST 142 AL Phavnlt 1@-x
LAANT HPLET ALETRNCE RPIPTF WG PO-LLC
7N 0L A NAPAmITFO-9° 0T1C ATSELPTS
FAGLPT Cheg®s T JénT hCH OACH ¢7L.L97a0m-
APT NF §F@-=

MN.CF

eHAFLLPT 4T PFALE AP 00¢ NOCHT 7T 00T PoLha
SF@: DAY .CTF 04T 07PEe 7ath 0115 APT (&7 W1%0o0CE
LLLINE LUT A%1L4 NFCNET @NT APTC PILLINNN A0S
NCHPT AG POWE ARG Uz hCFPTF (character and condition cards)
LA N NHY PI.C 987§ IC OACYHT StPovm-t7 NCIHPT7
ONSTU- RILYT NCFPT AHIE.: SRTILYT 0+ PS ha®l hed
LUTT A7 AL PPLTT PPAA RS P2AT NCFPT NCAFo- o7
FCTP° WISAQFO . ANTFCTHTE 97 W50 RIS -mITRG
FCTPFOT W18.19°E 147 105 (T 149° CRILYT 06T haol
ALT7 Lot FaeF7 10LG AlmF PANG GETY PP ANASPS
PITTF@T AATIT TING° KTLLNTNT 1@

anTT NPCET

2V +INC Nim$ Hr o7 P PFALE ANATT W9°NA ARG PAT hCFPT
IC 019 P78F NSTT 10580 MGC 120 LEPPT LELA

- NRA7L MA POELT ROA IC TMNov4 =R 07575 ND R7L PIPOA WS
ATE LA NCH LONE/Tang:

© (MA7L PImP BT AL PAIIC a@71& ALCTST (.S AN PLLN NLAT
/LA ACTH 9°7 PUA RILUPT A2 LEFPF AOlk: Pimd Hr nA 0J
nwrr nA 0Fo AT PG PTG PFNETT TIC AN o

- NANN@ PHRIC P78 NFLCT DA 0J@ 10T Ah(k: ARTSTS
-+ AOA NANCEFTU- AhaOt L8P ANLS.

- APmA NCFTUT RS FENTUT RWIAUIS LPSETUTT hCF eHTU-
R7& AL APAF®G RSN TCNETT §mén
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«FA7F T1F9° 099, avAAND-T YATLT APU-:
PCANTI® YT VAP AmNPo- 2107 I0C:

YA ary PoIPm- AF1A: 0407 a0 71L OOt AT
g°79° ALS.0 T1C AATLMLI® % 07 AFAA
10 YA av- P99 ava)-(17y PROE AP AvP7 OPhC
10 He ALITT 1@z Ay 15 Gavt A0k

99 55 CWPISA= 11 ANETE TMWNLANT AT
AL LANECT ATINLNT ATPe-AU-= NALY TA7+
3 ey U O0T WILPT A74A00 2L LCTH
UAJ® APU-# NAILY VAJ® avi& PANTY LavOAT A
nN72k9° gV o011 Yeot (1M9° LAIFT A=

— Octavia E. Butler, Parable of the Sower

Ry

m0.C

PANNNTT VAY® AL AL TI9°a)t

AIPNPOLO- PRLATTET AG PRPTET “INLE POLLT ¢4 VATT
PaPPC APIPT RTL ATILL 10: RiIPh P00 hU-aT Adh ANC NPT
07 r1o ANLO R1%.0FT ¢300 10

ANANA

- PAREN.S A. IFACT Parable of the Sower ¢-HNA®- arZ 76 AL PAD-T
a1, PavEavse WiP& RN (1)

- PAREALL A, OFACT E95 VA N&-ATU- &C7F 2§ WCHPTF ¢
AHI°S-

< 0 ACHTU RAVTU-T ARG 06-ATU-7 PCH P09 AdAT PO
ROAT hJ4n

(1) Octavia Butler, Parable of the Sower (New
York: Grand Central Publishing, 2000.)
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17 P20 AP

£V M.C PTAP PRAU-F Foe T RemEP9°: 1IC 17 T3 &PFT MR
R7LPANT 191G P0U-F AL @07 (o7 (7e-A@+T (conscious)
AT MPZNFP PLovIEN A@-¢ (unconscious) avhhA LA®-7 GOt
WILTNGET LLATAE NANNSNF AG OLbT AL NTX4 Lovhi-Ax TIC 7
MhPTOHC AL PG NOPLATY- BUTT “1£49° T FANTFU-= A APhe-
ATRIE 1IC 17 REFH-TICTT TP RISANTFU- ATHTT=: PSO- 1IC
G ANTIETTTY- 10 RONCOA®-T ATPAPOT 00§ PPh AJ-dov-:
PILY .C PS AAD £1% UG &0F ASTUT ECNET @0 AoosC
LI A0S NCHPTF APPETU IC Wi FPSEAG R0 oTALe
AATT A7& AL PLoomOF @7 TIPT RILJ 0 91L47 10-x

- (HY A7P& AL CTLTT@7 P&CO7 hAY® T@-0J ALAVTU- A15
LLPPT 12 KUG 9% LUT N.C A“ThSOT (0T i PLbP wEmML P

(2) N.K. Jemisin, The Fifth Season: Every Age Must
Come to an End (London: Orbit, 2015).
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0.¢

m MAT RATTET T100

PUEd hG POVS NCFPTF OTHIET PFAFLPTT Al AeehChes
E@ ALY NCHPT A9MErt et §6-9° P4 (utopian) AG §2.9° e
(dystopian) U+ AA°TT AS OAICH @OT AATLTS VEOT PATO-
i@ AS PAAT@ RANAT KISLAM ATILLD 10w (3) PILY .C PTO hAT
NF2-9° T4 AT F60-9° o7 AN avhhA fA®-7 +FPCTAE (Dialectic)

ALTAL ANASE U237 aPAA WiSA KILTLFA AovavCavC R7LGAANAT
Elj FAFLPT TP P 094 VEOTS VADS FCRTT 27100 Ten T
AP Ao dFoO7 R19MEET RTLATIPS% A71£47 102 PAD- N-
PUSCIPANA 9°LC AG P60 T&F AG O-L oo FT TTRhA WLLT FChRT
0FC AT FCNRTFT FAFEPT WT%4T% ATINFA 10

- WimF W 26 OHLEH W& OFIN KRG ¢HFOP Jeh Az gy Jéh
NASTT AL PLLATAANT AL PLLN MLI° NTO-AL FONL TANE
AT Féh AT eTAA:

- POAT PeméP RHIEFTU- 12 0U-¢ A 15 LEPPT 4= N0U-4-TU-9°
U2 NCFo AL +ao(l 3 Fu- DA A7E hhA R7& 7 Ohe %=
LU7 AFLCT LANTUTT OTIA Fén 19°T @0 k=

AILYT 00T PAT NeemPd® LA0T @EmLLTUT NaPmPbI° A5
LEPPTF AT 94

FENTU AG APTFU7 atbb4T -+ ANAT 0 NATU- 0177700
b T

—

(3) The “Condition” and “Character Cards” were
developed by Ipek Hamzaoglu & Malu Blume
for their workshop “Storytelling for the
Apocalypse” at the International Sinop
Biennial (Sinopale 7) as part of the FWF PEEK:
“DisPossession: Post-Participatory Aesthetics
and the Pedagogies of Land.”
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O Al images: Video stills, Despina,
by Ipek Hamzaoglu, 2021
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79U (PPSOLNT LH mPol, oaolE RIAPOMAT
790 ANOTFT AT TWOLOANT 2L 71
ALYt 1@ 19T 090047 APT hAr ‘TN
NALLOL-O VLTS Jeh PADT DT AL

LLCION=PTINGE NCATT/NLINT OHAE YT PPPL-A=

79UE7 ULL89°m- APT “WNLAN: H7L VoLt F e
W1%T WIL9LFL (1918a07G RTLU-9° (oodtq ATTH(:
LN 1UF PanlE NERTTI LPPAA=RTSTE
LRI avlF7 1°LL0E A7L oo 70t Pie Khat
OHN®4G alEPTT PSSPTT AT OTTF 199LA7
0+0C AL PPN @-ALPTFTT NAMT PAFDT AhAt
AGLET LmPUIAENTIVNLOAN HF L PoLANCT 0NCS
RILTFT 0°MIANT DANTT RS 1207 Aav18LC
AL PS LININA: LUTT L CLLLCID- 770k
297414 POIWNLANFT ANAT NAMT hATFo- Uea-T
nAN 10z 770t “17FT NP0 291,847 T91°1C
AG teh 10 heF RILTEavl AL 0P 0-NH-PTF
07IC AS ANGP LF Az hATE NF ALavag®: TIC
I7 U9 0F hAz DAADMT 9°7F KW, CHPOLA
AAMTII° PLLCAAT N9° PmbAT LFOTIN 77
eHIPatT T 1STT DT AGAFOT hdAMT RS
PAOF W7ShADA oPALE LIPSTFPAE PavlE avpP@m,
@I AAF ALPT CTALE ALLT® PO aolEPTT
AOFF 01912471 TH, RG PS FChtT PLCITFPA= PG
AG ML T AFCRETT LA hRLN, LLCITFPA
LLITPA=

LAY L.L0TF RIS TAD: “7o%1>
(gossip) P7LA@ PA AU-7 DFOM@ 017 LAV
+CT9° 04T NovhhaFo- PATIH NSA Haoy
eOAT7 ALTATE PTLIAR PA IC (B) = L8.LF
WILPFAD NTHANGR OCAT AT “TWNLNNT
Aaao\ it ALOA “P0FTF7 DAC AThAd e@Phé PE7

LYA POATT AP KG TMWNEE RCHF RILISO-

A (A77%T) A%0 TCT9°? (6) Novhmt 79%+7
mPeLF KISAIND- 091,048 9°AN 10z (aOPrP°
N165 @ avf AN HavF Yo L02F AICTHT RS
ALY havng AP Né-4ATF N@-7 eoL0PR0T
NTRG HC ALCY MPAA (AU LH 0FT7 ACAT
PAF@-9° LTLAD ANFANA ATINLTT @PALE PTRA:
PTI° 170t ANLAL R7E AT AH AT hACh

NACH ATFPEFFO 09T A@P 175 T00CT
PULERANGNT AP 1@z 16 AT (7) WILISTAD-
“eYUT LT 17 ovFavy R1LLNNO 0T AL
TIPE @0 W7L7L10: T h&AT WILUPTT

AS WISAUTT? (7190% W&4+F 918 RiLoLmot
FNLAGTAT = PPHGTT P1LA ATTIET A%lPmA
ATLPS T TENPT A% WG Taee T
07PN 790 A14-AT ALIHT aPALe PT £1AAA=
79Ut 1L AFCRETFT 1P (F190T K70-9° 01
FCRFFT Aovdchhn NLLATFA AP VRN £110
BAG PIU4-RT aPALe AT BTFAA: RIL ALLN
LHAvF AT LANAT LAGAN RTS.U-9° MATL N0 OFL
AA LO0A (£TANGA): INPL PHavd RS LLP PAVT
PaolE PNNNT HE heoPr9® OTIC (“Lmbord- £7R:
AT AOVTHIES 716N, hbedlt ANE PPeTT 7/
F1P¢FT NLAT PTLPA L e -

(5) Silvia Federici, Caliban and
the Witch: Women, the Body and
Primitive Accumulation (Brooklyn:
Autonomedia, 2004), 100.

Ibid., 186.

Hannah Black, “Witch-hunt,”
TANK Magagine 8, no. 11 (2017);
online at: tankmagazine.com
/issue-70/features/hannah-black.

770t A9°FAU-

erALe LIRPT 19U LULEPENT 0LATF@- v TG HE AATO-=0ECHT
79U APTIC 704 LH APADT RImPTInTE £V 1.C (194 £7Ln@T
+0C 10-50U4% PT hATT 079%TT NPLARTF ATIALT KRG 8V 0/Mmoo-
W%t 182 MNETF oot £TTC AC AP0 AL OAT A1&%T £A
RIS avlB7 0104 o718 KILWPT KILGMT “1847 10+ AHY 10.C
hHY ovXY§ IC A0S O+LLTHTT PU-sF NCFPTT Navarpnt (ovglT
AHDB.x

hFF Otafe £IRPTE A0-2F ¢HHIE. P7OUT avBavs g
@ PI2TF MM PCOPA= RTILY PANPT K7L+ A7L AL A.2mG
APG0% AT LT A Ao s

- Sana bir sey sdyleyecegim ama kimseye
séylemeyecedine yemin et... (WECNTI A°T79° ANPFIC FA
N....)

- Oh senti questa.. ((MAMAT: gu7 01..)

- Valla ben sdyleyenlerin yalancisiyuvm. (hkCh§:
LOTI1T 10+ RI°GULD-)

- Ca reste entre nous. (h&LHMET: Az OFH/F L¥C...)

- Tu me promet tu garde ¢a pour toi. (h&LHMEF: Wrf oC
RILULPC FA MNAT)

« J’ail un dossier de ouf sur X. (h&LTMLTI DA Al £OL
@4 KANT)

- Ej, stuchaj.. wtadnie styszatam, ge.. (WZAAFI 0o, ...
7°7 0770~ aPOATI/Y)

- Laf aramizda. (WEChEE 02§ OFF/+ avya AF)

- Benden duymug olma. (NWEChFE Ak AATICHT® Ah)

. (NG0E5: OLPT wpte-ovs 1-...)

- Te tengo un chisme... (WATLHT: - V7T LCOFA...)

- Doszty mnie stuchy, ge.. (WZAMT:I ®& LCOTA)

- Ay bu kulaklar neler duydu, neler igitti. ((hkCh¥:
ALY FCPTF CLHT hG Phovt...)
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/N Video stills, Despina, by ipek
Hamzaoglu, 2021
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- hoeted® FAFEPTF IC 0 ACHTU- HParme

R7%F ARTF AAY® RILY NCFPT AovheT h&A RILOLhGRE 917
s KILULPTIPTTE VeOLT PNAm NF ATLLT @ PAAM ANLAL
RILTLPT RS OTFE NPT P0Am PO WILULAMF®- Ad-:

- hAg M tmPA@ av( Lt “A7E 06 APE...”7 07IAF 12-3 hiFT-

TICTF LA+ Fen K= 1F¢09° @NT POAM ANLAL P77 hANTFo-
A F @7 RhAt £PPTF ATININT Phé=

Fe0T M7Len40F LH NHALE h@-2F w6 $I1EPT etmeav-t7
PALPT APmPI® LTPN4 AT WP 2IE 4aaag RIANRT7
Naoen,ooC HCHST ACINAB) 197 LNT1P
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ARTWORKS & FILMS

. Adapah, Yasar, Ayca Aldatmaz, Burak Arikan,
Elif ince, Esra Giirakar,Zeyno Ustiin, Ozlem
Zingll, and anonymous participants, artists.
Since 2013. Networks of Dispossession (Graph
Commons).
Al-Maria, Sophia, artist. 2018. Wayuu Creation
Myth. Single-channel video. Online at:
vimeo.com/282312230.
Al-Maria, Sophia & Victoria Sin, artists. 2019.
BCE. Single-channel video. See: dazeddigital
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Phaz PULOTF AL ASTT TINTT1CP heLAI°:
PASTET HCC VLN T BT OL T APPONCS
NPLP7 19 TI°VCT AT N1HAGA avavs @

Aav(y ALP79°: havldd PTF@m- (&1 A0é Amm-
avav/, P T Navd.mé-T7 04T APOLT 8V 71C
MO T7 haopik 0éT Moot F2ht7T Lmé-SA:

— Koleka Putuma, “EVERY/THREE HOURS”
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PPSE NFe PECT - &0 (archive) 1@-= eg°avph-to-
NAGLN@D-PT P1R4% PECTT P1-A1HN P91 P@av- 11880-1914 144
HINFT 10 LANSLLT T ALEFPTTI AT LM oU-6T7 19040/
M9 17GT W78 A AieT NA0-CT 77 AdHMO- (O 2194 FEn 17
e +it FeATT havg-avl-Av-= PP HTHE AeShE U TP LR
AANI NG AAO AL 1T (agency) @ R7R7 11415 ¢+ (@ G0-
P7.A@-7 FCht NP HISET APCAAD-=

0Nl N7t gV T RPU-9° ok oM@ Jgh oo
LAPIS OHNMMA 1@0-= LY PRV BOIC RWTE, PAP Né- AL LAIC:
WT78.£@9° FU-4 NBI°C AL PA PLANP TV71ET T10MT REAI°:

123

1 Janine Jembere, details of BArch
1001/4073 (2020)
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“qeTH 4%7 OA P ATHH AAP°I DA ALLE Pk
AR PANA-9°L 6P 13T @ RS ALTTT " 1717
NATLNE-@ 272N adI(IC A.SDA (lav P avy @

P MPAD PMC wL.$7 AG 27700 N.CPET
10 CY7 P9LPLCIM Py M h9°79° NAL
ANt @000t (labyrinth) AAPT 1@+ ATH.Y
PEANT 291 OChE AMHOD: A LPTD ARG L7
ALOLHD (9, PLOD vt RS NCF AL TPCAD-
15N MAD 4.7 P91 LAP@ IC PP7TF ‘Mt
V1O A7 156G TP+ NPPCES (127

1 704-4-0T LTHANT AG Phard avl P Ri1LUT
1@-::7
— Achille Mbembe, On the Postcolony
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ATSE PI%.ATO 20PT (N7LACEN NCAT-ATTCLAL P71 0
PECaT 4,840 L YT OO 10z PLP PTLAL & T
FIUCT O PINLS NaoBavsea- PAAY® mCTT N3A @L v
FUCT P RAOmME h1933 1A £99° hO.hi PH0AT PGH.
ECovy PAGCE OAPT7 LaoLA NAMNT PINCTF@® 7L Fé HehT
avpaven), Y|

AP0 RTLTLLNFDNT PPF AN ANISEITHS TSt
NNChE +291TG PPCTF O-NT 1640 PUTF SF@-=1 NECaT 097
Mt AChak €56 (PTTFO- NCAT L7 &V 2977 “WF TANTF +eé-
appe (19030 AL +&E ASTTPAT=P0T ik N1-U7R N@OM-
NG @Io7 (S P P7Lmdé- A7L1T TN X3 Aa@: PTLACTEAQ
V7R NPPE NJ AG (ALT7AL% N&S LEEI° (Pr O T e-1hnn
102 R PO P 1IPANT PP VIRPT 0254 0T PA ALTAL AhAN
Moot A%144 AG HS ACIAF P9%00F 0F eP7 I0Cx= U7 0 AAi-
LH PINTU-T RS PU1@0-P@ (LPT9° AT ND1E AT7LIIEOLD WG
A9°7 AL UIIPT AU-79° $av@- K18k hG10T9°:

LTINS TFED7 P M e NI0TF NALS POT-TON AhS9L (LC
®L9° ANESCP TPI°HR RIYIC-AU-E A1AU-= BUT & Aaone-T
avpavan . (ICAT OLT9° 0.95 @USTFD7 9°23P PT ATTPAU-=
ALY PTIMSTFO aoNINF (HALE 0 JFPTF 4346 hiafe nJ
fom- CF@-: FU-EE N&T NAGSh PECaT P75 MAT P14 Av-7
NILGTIRPIGOLNLE FGHLE (475 AG CPTAT PoLavAhE (U7
ATV FPT7 POFE AA@-P9° 0740, APhNT9° RATPNCI®: ALY
N7t P NCPT NARILY 7102 F® AWANPT PN Fo-
ALLTS KA ANtePT (fantasies) Por1t AN 0917 LHA
P FTLLTT FPNC RS VEOTF LPAN NAING: 10-: LY AAN, AG
P77 MFR TANTTPE N4 RAPE (LPT9° NALTIN: “NADPF? AT
NADTLLP AN 0407 TAPTT PO-EAL SIAMA: hh ALHC
AG MACTI° WILmePart 2y ATk AAN AS HCht HCE -

H47 ATTN2E 299,249 w(A 1@< (HYI° P10 10 PoIA@D-FF -7
ANNLPT 09°60. herhat AEmA P9°PPhlo-G PoIo-b@- 2L 9°
LH. a°§ 490 PPIDF PECaT PGS 0917 WT7S.0-9° PNCAT T0h (The
Berlin Conference) ¢+n2L0TS ¢EC7 ¢P Mt “TAhA PU10-7
PNCAZ htol ag Polthelo-z

1 Achille Mbembe, Necropolitics
(Durham: Duke University Press,
2019).
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LPF PoPL TS PARARTTY TERPT P01 GF@-= 9°39° WTDT av NI
PP PP TIC LPF9° (10PN @NT L%t 20F 188 TTANAR
G277 LeHAE PPavANITFo- LNSNPT ZVLPFFO NALT 40 TF@-
Ngcaoy % Mt ¢4+LHS N 5T 2LLNVFD ANINPT A7 &
CANSNLPFF® W19.LCH 2345 LA 0N Qv he %G CPT
AL ATLTT AL TR9° @R9° NN 1@-x

O Janine Jembere, 1 detail of BArch
1001/4299; 4 details of BArch

1001/4308 (2020) ' : PR N : i / / Tk . m




«“PPH RMNHT Pé4T NIAK L5802 PoTCATNPCLA LT
@L79° PNFTERCE KheA OGC APXGSTH ReTAI: .. U-39°
0F A7PHC P75 TLPTS HTILPT A7L AL Q0T LH Ui
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[ R

PO FANTTE BT AP PTI RO T VB TTE O FP°UCT @D

N9° 197.L41 PAL O ThA P7L.L000 NA.PT 27.8m% PIF

ATNCT7: “AP? (APTHOA P7LPLS APEPTT) T PALTOAN
NCAET . A74PTG TCETITTT 10 AV UKk AT PG
P71L RiPNP0 ANLAL PITCT STFO-:

| B
| R

AUT PTICTT PavC AR Te-0- PRy 10 AL P A &

CNETLLNTT? IC AlrA 102 POLOT “TANA (I EPAU---
AA ALPFIAA AT 0a NNFPT ETPPCINA P1C 48
AN L1155 A: Az £9° QA VNLTAN aPTm&: AAGVA
aeemt:NA T2 aoChhi Naaoet aimP: G 72715
av P/ G avlppi AN 7P 01 TN @-L9° (AF) FAP
ALNTT7 NAPPTITE Ri191-TPAU-= RICHT® RPCT &F AL
COLOGATA: 07T 18N av 71T A0S P0-C V2.2 T
w7810 LI14TA = Az LA P7IDL-@ AT O-PPGN
AATI04 AP T eU7T7 UG N80+ (YT A0t K07
NCPC AST@ PANETT OLA NA“LSG 4T AT NATIANTF
Fo-: hovd 7T NATI&FF 0 Noh O FTF O NP L. LT OGS
nrNFe. QNI TLALS T 10 RICH AATavl @ RS
of m-sp Antaha- (7 P9Loo07 s hhP: (aJILNo-
P0L7G PhNN BNFC avlt Nav7IC AZICHTY LIPNe-frx
Az LA OATenS14F AANNN.® 07170, PP PTHETC

| B
e 9
| R

e 9

ADGOLPT I MA@ Lo P AVATE ANTTLNE PP AT g——g

ACHT I 0PTY “M-E7 €767 A“TNNC NATFTO PACT NChT:
NATéE APT NATYCT APPT Hid W11 TPAY-=?

— Aimé Césaire, Discourse on Colonialism
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PeCory P AL “LINTC 11903 AT

11913 aohhA 105,000 A&ShP LT NE.Cav7

PMC HoFPT W11k AI°GA= LY ETC
NT+CT70AC NTF 609 AP NECorT 1DL.PT
AS MANANST P 18ATT7 WG ENPETT AP TI°:

— Gold Coast Leader, archived in BArch R 1001 (Reichskolonialamt)/4308

ASME A1CT (W 1o+ A1C A“Laral@-) AN
PP PHANTS Phs AI°I°LT AT5.PNGO7

wd \F AG 0LAT eam-FA: (P TMHLO RIC
ANCT 4200 A OPAT 279,00 THAES PSS
NCATP U1 h@OT avphB), ARLAI® TNAD-
P1).0NS TIANCTT MPF 1M A1C AL ATPLAI°
n&FE 13 0AA 0P 1L AIC AILYT AH0CT
A“1S0CS PIOTO7 W& A“1L 4 PAA 10 (IHY
e+1a P METF AHPGP (A@-CTP) vNLT0
[Ps22n AG PAPTT] TINT74.0 P10 A1ANNPA =
go39° AT, PP MAET PO LV NF (LT LV
+0C LA® mPoLI V7 A he1T 1o

— Carl Siger, quoted in Césaire’s Discourse on Colonialism
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LUTT PNE AP NPT Mk AOF A9E TINPLT 17 PR
+04d INCE P MAT ACAT AAD RS P PPTT T AIC
PNLNN A7%4mMC N°INH7401T H1L£00- havdlt eAP
NA®-CT O(Pet ANCT AoodT OO ATYELD (4 PFend-
PapPNs e avC 0T P10 AMNINE PFI° NP7 1L AIC U-A9°
AN LLF AP PPL0 AAINLI = TA% avparC (the abyssal
line) aPANh 9°L4-P NEFAT £91.04L ALWPT 7L 4 720D
avpyao( @<z LYI° avOavC (HLHTE ALTN AG MhTHANTP
AN PFmd 1022 FANESS &5 NAPT 19°FTC T+ Ahaq,
Ute OB T AL NETE UOTT T PTT MASARYTT
N.ENGLA APPAU-=

hAg Omenht O+ a0 P9°aepanJ-Fo- aoNINF haot
haol (1AL LOPmé NaPPSTo- \A LH “I0G A7900 A1L450AU-=
H&E 2109 0120191 WY F-aeHT A7E OINC AL +Polp
@NIVET RIANNAU-=0°T10F @ LNSN.PTF 40T LH PTLO.P
OFLCT R787L8E OL P77 MF QAN NATLY L8P T avhhh
FaAANPA: WTSTEE L CTHANT AS Ph: (&7 0P “MAE
FATICLPA = RAx9° MY O+ W10 AHLVTF (6T +PI°mAU-=
LY PAIMT), 8L NF ALLAI°: P77 Mt ANISETT TRUVTS
@PPCE ONT TXE LITA: 0918, 718, AS OPCH ol &Y
NL.CT e1N%S% AooRT (+avaag 07 e4T eteadn: GFo-=
PECary LNALTE FPNVT RS AéTY ANISETFS PT RINLYY
VIRPT W18800 AT PPCET WG TR U TANET
amPar-yi P IETS TINLST AUTIS RASavg®: ANLVI® 1@-
PIMST @ 23 &A0PE QA HeI® GTTO PIPAD-: PAS-T
HovGF: 292G PPCET Ui eHLLHG POLTT PATF@-
STFm-:

2y (. eyt G NJ 10 Al YVeOF (9L 180-1
NOAN AG NNELD O-NT TPNLPAE NHVI® AA VEOAT:
7A0F: a7 0T AG ALAT OAILY oHNFT OnP:
N, 2PE RS NMLEPE +PNLPAE NPPEI® RIHY 0 FPT AL
T RGAPT L3 EN0TFO7 ooyt AIANTS AGATFO (07
P+ PoobhPn e LLCTFA=LY &A7 NPT 27NN N 7
ao@:q /M, ALWPT NP TTIC NF o3

2. Tropenkoller is an alleged medical
condition; it was first reported in
the 1890s in the context of court
scandals around extreme violence
in the German colonies, wherein
Tropenkoller was said to affect
mainly German men in hot tropical
climates and was used to justify a
loss of selfcontrol and sexual and
other excessive violence.

3 Boaventura de Sousa Santos,
Epistemologies of the South: Justice
against Epistemicide (London and
New York: Routledge, 2017).

4 Christina Sharpe, In the Wake: On
Blackness and Being (Durham: Duke
University Press, 2016).
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NS N P724.-000N “TaPs: OOT LH

P99, avAQI® PIL,avANT° AL LAT": T1CT

AS UTTT ATSTO- OV75%Fo- AL FLL-CNo-
L8N 40T P93P avPavl @ MATF@ avgp,lq
ARG CT@ SFAN: ARLm- STANE TIC 17
A3E Féh o790 Ut (A Féh oeT9°

Ut @O ACTY 10T APTA LSTAA: I°79°
A7H, NorhhATF o« HI°LS ALSC (LTAT 14T
AS ToneT h$oo-(0+ 27215 A E9°4 TAM =
MA LHI® @LAL AL STAN @LI° PATTI°
aPmN7 o040 0T A7L15 AP CTAM:
TIC 17 PALD F2h TA NAU-7 ECO U-ALH
CADAA = ACATI® AT7% U-TF PHALE ETICPT
AT T STAA=: (LY 1Let A7L Ahd veoTt
n"INt L av ANt Aevd SFAA:E Ui TIC

P NS OID 1270 AANTT avCy 1@< (LY 2110
NTA7TiHES 11 9°79° ALTT NCATP POLyT
PAT°: (1aPNnAT @ PHC 17L PA9°: PAD@- hTAP
@N\P APTL T PTLNEGEE TIC 17 CFT1mA:
NN P87 NCT ¢HLPH A6 +hr 72 LI
baoC; )\ F j@-:

— Achille Mbembe, Critique of Black Reason
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Pav I (L SENFTT TIGC

K15 P Mt o7 09175 HE aeHM)E AP C RPN Nim@ P TFO WTTFAAT?  ATL N

@07 heLcorhor(et aPSENT IC v Pt 1o (1)
@CENET APTE MieT G AT TR MLOTF LI TFo-
TICTF GFO= RAILY oSENT 041 5L PHLLT
... O1LNN ARG (hLTSTS TOAL HOPT P9LL T4
GFo= aCEAT RANALETTT LOLNE AT8T7L
LLEGATRILGNF DN RS RTLSOHN PLCTHGA= (2)
W78 AOC ICRT TAUA APM0IEST 0FACE AES
ATGA@OF A TN RS (L. & £h PPU-ET EENTT
hovin@®q 1A IC O-HLLH RILGTON LLHTA= TTES
0Az & @NT hao- £10 NF RI%LH ¢HLLT NPT
A hFeh P4k 8L eHaAk ANATT AG 094-h7
VeOT7 BavAngAz (3)

0Feh &0 0T SENT 0A7L LH P04
FANILLTF eng 7T GFO-n eavGeNT
hAmé 021G 7 RALLT “INFFo- 59 Pk
@ALAG T4 POITTATO PAL T (agency) Y8A
EATF@ GF@-= LY 7 hAPNA 0L1HF@- LHT
LONAL BY PHT AP 0R1F3FO WT8.mé K1%PN04
PLLAIPE®DT ANA AaP(PA 21 LCTHT +0C 10
PaCENTT L7LLAT PAR ovhtA P3Eh A0 O-NAP
GSORTFE ATS ITFPRTS ORTImA LRT AL
RILTOANT LLAGAE

@22+ hov§C o18a0FG 1A
P PeC N0IC Lor0 T +990F PP &0A. 090
ATLT.LNTI°4T ASN 1A0°FTS RTRPTT AcvemC
PLEININT aPALe 1@ @2 @ P00 AT° 1@-E
©L W7& KLt IC emeIAz: (A7949° hareqnt
AC ov@ P 290410 (Ethics)TfE7 £19A: (4)
“Ag°7 eHET@7 A (1NAP° K7L I CE htto-Pr9°»
ALONA LTFAA: DALY aPSENTT R1%T AP@LP+S

0F¢h &0 hATF av7dn IC a0191C LFAGTA?
hoSERt IC aP121C TINE L° PaPSENT aPnL.L s
aPT PN 10 GCT TN KILIPEFNTICT
hoosent ¢ @-get WLo-Fs N+ avhhi LaAD-7
+ s UATET MIONG v FT NAheOT hie APF
KA @NT OFAFFOFG Pav-F7y avINt aPONT
O oz (5)

(1) See also, Naomi Rincén Gallardo’s
chapter “Heavy Blood,” in this
volume, 33-51.

(2) Eve Tuck & C. Ree, “A Glossary
Of Haunting,” in Handbook of
Autoethnography, eds. Stacey
Holman Jones, Tony E. Adams, and
Carolyn Ellis (Walnut Creek:
Left Coast Press, 2013), 639-58.

(3) Judith Butler & Athena Athanasiou,
Dispossession: The Performative
in the Political (Cambridge:
Polity, 2013), 1-10; Avery F.
Gordon, Ghostly Matters: Haunt-
ing and the Sociological Imagi-
nation (Minneapolis: University
of Minnesota Press, 2011);
Achille Mbembe, Critique of
Black Reason, trans. Laurent
Dubois (Durham: Duke University
Press, 2017); and, Tuck & Ree,
“A Glossary of Haunting.”

(4) “On Revolution: A Conversation
Between Grace Lee Boggs and
Angela Davis,” (2 March 2012);
online at: radioproject.org/2012
/02/grace-lee-boggs-berkeley.

(5) Sharon Patricia Holland, Raising
the Dead: Readings of Death and
(Black) Subjectivity (Durham:
Duke University Press, 2000).

O Janine Jembere, detail of BArch
100174299, 2020




136 POLPt RO-L07 817 E06 137

0.C

heogent IC oo £P-1

eV7 .C NFFU7 0L T IC T1£4 FTFAATU-

ARz ANLAL 1@ P THNTT HAL aRLATU- QA 4% AGPO 29T
LT 1T U @GENT HCNS-=

- PSENT NCHC MHIETU- 34 P1HEF@- av3in IC oo et
WILIPTEATS 2V A9°F WILUPT “INR-
qA P LU SENT AN RTLOLTF N9 @0 kD RTLYUTY
AT1Ga0F RePNE-TU- 10 @RT0 TN AL LLITH D 107 AJ7?
©-LeFT PFNLSNTF € L LréTU AD-LLe4d PULPT NF9°
g%mez @277 (ALY LIS (NH NGA LEPT o-0T AFLLT
TTANTU =00 L8k oA BRTLANLALYE U-c9° TIL.0F RWiLT
A9 R78.0°00 h&CTH

- ho-g@t LH 0415 2 THIE. (aemT M) AL Z5F O+
ALCT..)

N@-Le: Ml ooCqNE v 0L LN WT1%%55 KT ST
ANFFU- @L P TE50F K145 A& Rert OCAT (ritual) ALCH=

O Janine Jembere, details of BArch
1001/4202 (2020)
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et U E AG PovHLo NANNT PartPAG LT TES
PANPT GFO-=0TICTT ho-& EhAANE ov7LNTS
€07 GHCGA2 NaoPr9® 1LALA AT Ao-L (L0 (7
019 A@-CTP AL7TN N9° (LPIP 4T hO-PT TCTH°F
TPANAT AL PET LLXTINCE L aPHoE

K7L aPALLG W1 LI NCATTI L7107 LALAT
LnLSA: ANNAN @ ek PANFT AT PAANTT
LONGA: (LYY 10 PP LINPA=NNT aPRUGE
LULTFT Ut ANH LH ATANTS AmS hbeu-
034 FE0E Wi%t OFALE RILUPHS ¢718A¢ Pphy
L£CATT WILUT TLAUE Nav W Ok AG-PE 07119
AS DT 0918247 070+HCTF AL $&F AHATo-
NILLI° MNGT ANCmATFU-= 2U A7 “177 LmPoIA?
NL5F7 2C NINEFo- $3 2ntC A Tn AILY7T
@WIF 126 RS NNt APTF hho-STF o O,
aET FCTHS AADTFO RILOLTA 171900

LY AT AFLO- RILULTFA AONTIHOY: OHLY 1LH

0C LIS FOT LNSLPT 2941 OAPTF ha% 97
R7LINC RS ARTTTT LANR0LET K1L94- AT
O8N POVLPET AAl LA AmL P T
AATFAI =z (ooPr9° aoloET 07176HS OL4T
A1 F @ ATLTFN APT PHPFO7 PANTT ovdn9
Eaochi QULPER LANSNLPE 9°7 W1%LLCTAFO-
RILULLAT AT10P GATT NALLNT ALY aPAN
ATTTTE RETASET O 42T APMTU- ALY AN
AT Pach: LANSOPE ¢HR40FO A1CTF o-aT
£ a0l TICPTE PN PO NPT PPUETEE L)
FLIXFT Ri121CH= 4LAETI° 078 ALCE ARTHY
NPT ARAFO-z ALY 0T 0-FR4-0F Ahan, 425
LY LTF@m LIPT? 7LAD TPE NAILY +14-716PF ¢
U&7 N-TON wPF oft... IC PINLTT oL et
APMm, Am@-= €A7E9° QA TTEL ¢ AANLTIHS h

- Janine Jembere, detail BArch

1001/4308, 2020

cuniversal history” aaA FCht7 V1T Pz

LUT Né ATTNSOT PGSO 7P IO
“pA@-7 (the other) @7m®: avav@-A1: oA
AS 17NN ALTFT hATID- h€CT 01197 £34h
20, K78h% PAT ¢ “nA@- (“the other”) HC haA
2v 20, hoLLNFPTF@ ovSeNT IC W1% Tt TPSES
a0t FFANT P9LA 10 R1LT P19-TATT (future
past) FCht7 0V U3 adt LFAAT Nha-CT
L+ aoHF RS R @nT hae POUA ROT
IC 9°7 Re1T VRV W18% ALY NPT ASTFo-
LTAA? A% PROLOF @A 711N T &AD RIL hi fir
MAG-CT 954 P“MAD HC ANAT 071G P75
TP MAT A1CTT AaPlST RELATC: PHY &AD
PGD hA1 hU-7 PATOFT 03 RS LE AaPTHIA
102 WEFAT AL AL IS AROLLTS UT9°
71T hEAmlo ho-¢T - (eurocentrism)
ANFAON TR P AOAT TTTIFTTT RILSMT 105 f
An-archives AA“? PH.Y7 £3¢éh &0.7 “1Ahi7 “19t
G o7 F7RNT PN 10-n ACS ATC RILTLAT
“CQUAT “1P44G WAT 0NN PATE ATHP° AT
123 PF GF@7: (6) NALY R7%T ALCT7 10 “An-
archives”?7 P9° 1. TL@? aoA(- NP7 e 0Fova 1@
U.meTT hAT1 G277 TITTT AG Pl ALPT
oo 10 F LT APaNI ALPT FChETT
AGP1SLCT APPYIF 10 CTFCRETT mPAA 103 F o7
ATINPaT ALPT VTEIETT A1 FFF G0

(6) Felwine Sarr & Bénédicte Savoy,
The Restitution of African
Cultural Heritage: Toward a
New Relational Ethics (November
2018); online at: restitutionre
port2018.com.

S

%17 E0e

eV QUAN7 Al 17 P7LAD Aavn 7P POUNT
ALTTSE aoCy P91.0n& 1@-: (IH°S+ U-i-
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with Ghosts”:

Kazeem-Kaminski, Belinda, artist. 2017.
Unearthing: In Conversation. HD video, 13”.

Heinowsky, Walter and Gerhard Scheumann,
directors. 1966. Der Lachende Mann:
Bekenntnisse eines Mérders [The Laughing
Man: Confessions of a Murderer]. Film, 66’,
East Germany.

Mabouna, Moise Merlin & Brigitta Kuster,
artists. 2006. 2006-1892 = 114 Years (DV
video, 7’ loop).

Savvy Contemporary, Berlin. Colonial
Neighbours (participatory archive & research
project). Online at: savvy-contemporary.com
/en/pillars/colonial-neighbours.

We Are Born Free. Empowerment Radio. On-
going radio program. Online at: wer.oplatz.net.

Suggestions for the activity “An-Archives
Workshop”:

Kazeem-Kaminski, Belinda, artist. 2019. The
Letter. Video.

Each One Teach One (eoto) e.V,; initiative in
Berlin. Online at: eoto-archiv.de.

Hoffmann, Anette, Matei Bellu, and Regina
Sarreiter, artists. 2012. Unerhérter Bericht (ber
die deutschen Verbrechen in den kolonisierten
Gebieten und lber das fortwéhrende Wirken
der Gewalt bis in die Gegenwart. Installation.
Jafa, Arthur, artist. 2018. Matrix 272. Video
installation.

The Black Archives; initiative in Amsterdam.
Online at: theblackarchives.nl.

Gates, Theaster. Black Archive. Exhibition.
Kunsthaus Bregenz, 23 April — 26 June 2017.

Vitjitua Ndjiharine, artist. 2018. Ikonowall/
Mirrored Reality. Digital print and mirror film.
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& On the set of Opossum Resilience,
by Naomi Rincén Gallardo; photo by
Claudia L6pez Terroso, 2019
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< On the set of Opossum Resilience,
by Naomi Rincén Gallardo; photo by
Claudia Lépez Terroso, 2019
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¢Cudl sera aquel animal
Que en figurilla de barro
En el pecho lleva flores

Y en la trompa un torzal?

(Qué criatura trepadora
Roba el fuego con su cola
Traza el curso de los rios
Y aparece con la aurora?

Ponle un jarro de aguamiel
Pa que venga y se emborrache
En los tiempos de despojo
Que no haga falta el tepache
Aticen todos los fuegos

iY que regrese el tlacuache!
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¢Cual es la especie nativa
Dos tteros y vaginas
Cuya cola curativa
Cavidades desopila?

(Cual sera el mitico ser

Que con sus crias al lomo

Se hace el muerto, aguanta golpes
Para después renacer?

iPonle un jarro de aguamiel!
Pa que venga y se emborrache
En los tiempos de despojo
Que no haga falta el tepache
Aticen todos los fuegos

iY que regrese el tlacuache!

(Quién es ladrona manosa
Con manitas de persona
Que deguella las gallinas
Por su sangre deliciosa?

(Cudl es aquel marsupial
Duefio frio de la noche
Que en su panza de costal
Guarda tabaco y mezcal?
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O  On the set of Opossum Resilience,
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Déjame ablandar tu cuerpo
Yo te ayudaré a llorar

Nifo otra vez te volveras

Ya no seras individuo
Sacando eructos y pedos
Irradiaras puro carifo

Te acordaras de tus muertos
Te despojaras de ti mismo
Fermentos sacramentales
Higado luminiscente

Te diluiras dulcemente
Abriéndote a un caos profundo
De intoxicantes rituales
Cachondo mareo rotundo
Fuerzas sobrenaturales

Te haran viajar a otro mundo
Mi tierra esta amenazada
Forzada al monocultivo

Por el empresario altivo

Cuyo credo es el capital

Mi sangre sobre-explotada
Antes era medicinal

Hoy hiper-fertilizada. ..
iHan gentrificado el mezcal!
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Naciste bajo ciclos de Iluvias constantes
Temporadas de siembras y cosechas regulares
Creciste bajo un manto de saberes ancestrales
Un mundo ordenado por las fiestas patronales
Aprendiste a usar la yunta y pastear al ganado
Sembrando calabaza, maiz, frijol, garbanzo

Te formaste rodeada de estructuras agrarias
De ejidos y de tierras comunitarias

Enmedio de asambleas, decisiones colectivas
Organizacion apartidaria para gestionar la vida
Tus padres te inculcaron el amor por la tierra
iPor eso la defiendes en tiempos de guerra!

Tiempos de guerra llamada despojo

Catastrofe ecoldgica en disfraz de desarrollo
Empresas extractivas contratando sicarios
Destruccion a sangre y fuego de mundos milenarios

Los chismes se esparcieron creando confusion
Visitas aisladas, fases de exploracion
Contubernios corruptos con las autoridades
Concesiones sin consulta a las comunidades

Te uniste a la brigada para tomar la mina
Llevaron tinaco, cobijas, cocina

Como los comparieros se iban a trabajar
Cerca de cien mujeres fueron a ocupar
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La policia estatal llego a desalojarlos
Helicopteros y perros, elementos armados
Carros antimotines, detenciones arbitrarias
Despliegue coercitivo para intimidar la banda
Tiempos de guerra llamada despojo

Fuerzas paramilitares forzando el desalojo
Cinturones estratégicos, zonas especiales
Depredacion masiva de bienes naturales

Frente a las amenazas y represion abrumadora
Se juntaron para formar la coordinadora
Gestiones para el pueblo

Brigadeos de informacion

Animar con festejos el espiritu de organizacion
Pusiste ahi tu tiempo, energia y pensamiento
Tu presencia y voz encendieron el firmamento
Joven mujer indigena defensora de la vida
Constelacion de fuerzas tejiendo alternativas
Una noche de regreso en un cruce de caminos
Rafaguearon su nave un grupo de asesinos
Uno de tus compas cayo en el atentado

El coche en el que iban terminé destrozado

En estos tiempos de guerra llamada despojo
Tu sigues de pie resistiendo con arrojo

La herida de tu pierna memoria del agravio
Sigue irradiando rabia y deseo libertario
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& On the set of Opossum Resilience,
by Naomi Rincén Gallardo; photo by

Claudia Lépez Terroso, 2019
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(1) Sylvia Marcos, “The Borders
Within: The Indigenous Women’s
Movement and Feminism in
Mexico,” in eds. Marguerite
Waller & Sylvia Marcos, Dialogue
and Dif.ference: Feminisms
Challenge Globalizgation (London:
Palgrave Mcmillan, 2005),
81-112.
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Emperor Menilek Il was King of
Showa during the establishment
of Addis Ababa; he became an
Emperor of Ethiopia in 1889.

Empress Taytu was highly involved
in many political, diplomatic, and
leadership matters, which made her
one of the most powerful women

in Africa during her time. See Chris
Prouty, Empress Taytu and Menilek II:
Ethiopia 1883-1910 (Trenton: The
Red Sea Press, 1986).
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1 Berhanu Ashagrie, Care & Become:
Walking together to Mount Entoto;
handwritten newspaper for Care
& Mourning; “Maintaining” (sharing
meals with collaborators); poem-
reading performance inside a
moving public bus; poetry-reading

"u 2 o
A X - performance; all in Addis Ababa, 2019
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PPr Feh APEPT: ZAThETF: Pao1t HULIYT ATV 00T
LV77 hhtol@- 9°0L 3 IC PHLEH 028G FChT NIAR “170TG
PPt ETICPA: hHYI® 1AL Phto1@-7 AN hhAk “T0L0N
IC 918477  T2€ 07170 ANO190.09° +0t@-A A= gV AHaoG T
4210 2495 NPCH 1A aPONANA PEavl 7227 Hhtae: hrtiao-
PP Fen IC 07LPLr CTALE TCHATT hALe PuNLtaq
heaT ANintAz gU9° U2 MhAN “WNLNN OOT Ten1é
78T PAFTT RPTT PovA0NK AT N LT NPEmé N WNLNOT
ahhA P00 FHCRS T ePaPa iz 0AhT U3 ao@ePTS
agravy (méNT LY LH PhAA £NCT LNAT IA+@ avJet
Eovg: OHALE PTWNLAN NEAT ATT ALPAN9® PATFOT (H&FT
NeemC MNANFO A0h T1L5PA LiLMs GV ATSTE NPT
A7L4NAT PULIMEE PSTAT QO WILHOF 99132 Ahaehne
APLOTF@ PRTL ADMF LMe-@: P9°794-07 Féh Ri&The
0918471 ANC aPFCT “1NA £LLTT D¢ TN4 £91.90M 58 1@-::3
LY ANFIS U-539° V14E7 12018 4.9°. WIC @OT OHLSPhA
NPT RTC NGA9° PavEavs e £LE AL WiLFPavy ALCI =4
PTALE PUUMNLNN NEAT AUAI® ¢ @-&PTT NF N7LLPSP:
ANGNNTG Pt ONT +FmI°LO 2I4- VAT 107 “INLE +C
N°19°h7 AL L1715 f-=°

AU LH P7WNLNY 294 MLOF havyA ANDSC OTAF
aCENT APFaen L1FA: (LY OPF ANNNTS eHALE PUNLtaN
neaT AT AP UHT Adh L7 HhEn €M an 0oRATF APHSm
LIFA: M@ OLTIANT P74 wT1L AONE P7LTA hLI7
ALava) POUTA (LPTE 0OLI0@< PUNT Q%F 17 AT T10hA
L£LL1S NLU-9° AL Ptav0it ANC Pord°mMt (Coming together)
AEA APEMC OLTLENTA Y2A APPC STAA: U ANC avgea)t
PAL®T 232N AIM9Y, NaoCAt ABPT ATST7 PAMATTT 4T
N2l 8 HG (Om,F-o1 avfo)avp AL ¢-+avnl-t 224 PP 0L T
@LI° L.\ av1L TINT 1@ NALYIE LY AC avg°a)t avPav(
LANT £FENT MmAA ATIPéT N7I0N ALWPTE AUT LA0TT Fhe0
AT o187 102 AHY AL oo o0 PANTE W78 AT ALY QWAS
Fén QA®- RIC @OTF 9°79° 9L21rF AOPG L1 (Lav@: A(0C “IH7
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< Berhanu Ashagrie, Care & Become:

Ritual-making performance at Mount
Entoto; “Maintaining” (Nifro, one

of the common snacks for periods
of mourning); discussing mourning
rituals; mourning performance in
public space (on Menilek Square);
mourning performance in public
space (on Arat Killo); all in Addis
Ababa, 2019

Zygmunt Bauman, Liquid Modernity
(Cambridge: Polity, 2000), 95.

The internal displacement ranking
is taken from the global 2018
midterm report of the Internal
Displacement Monitoring Center;
online at: internal-displacement.org.

The concept of buen vivir [good
living] derives from the Quechua
word “sumak kawsay.” | use it here
in the way that it has been adapted
by Boaventura de Sousa Santos.



6 Ben Spatz, “Notes for Decolonizing
Embodiment,” Journal of Dramatic
Theory and Criticism 33, no. 2 (2019):
9-22; doi: 10.1353/dtc.2019.0001.

PAFA TWNLNN ANC ALNTS ALTET ALATI° RETAE 9°79°
ATHPT AL 4P HAPA S0 PSNT NT7$LI°x

PECHEC KG PorPT RANE PUHTT UANS LG (evavCav(
GAYF AR FaoNCEE GUTIIC WL ANTO-ATE RO@-pt av 718G
eZ7Ath Ahh € AL4T M@ TIHAS (oo taNG @L ¢ Tidt navhe:
90249 TiT 1@<z UHTT OTAPT AgvavCav(q hAadT7HAl ap®(7:
eA2T7 LH 071AmC A7% PAAD7 RNAA Vaod® (1avlS i PAAT7
N2t NaeANg® a7t 2L-09° A AT U2 RT8Th Paogd e
L&t 10z Ly 11 LA ATE AL PaAFT WG ANCTTT
emeFA: ANCTTS 29¢ Nt L7LTH1 L9 N+aael ¢7°ath
272G L.00NC AGPTE QAR PPIO7 “WNLNNPR Ad-PT: ANAP
P17 ATPL KRG PUIWNLNAN FHPNCET Nt 0241 PAh 1@-x
NARLY 02¢- 29TH7 67w AN AL “IHhC “1A+:E “WNLANPS 7 Athe
a(ET Nl NLLEk T8 0345 & P°NNC APPT apONFS
gl CNLAIAE AACR.LT RIPC N PASSN MhieT @-O1E
979° A@ NF@OF TIT AT PTLA 024 90,5 T hAx RTL
AFER.L O U1 ONET19° 1IMGCY° 03PF $NCTS VHTT 019¢-
A@OA} P+LLF. WL (AECT) Ae: R790V A UHT AL
FaoO\CE TWNLNNT P1LLET @PPCET eHALE TWNE-RS 7 AT
TAneT7 M FALE NFPTG LHLLET LTLPAE AAN PAA NACE TS
“Mothers of the Plaza de Mayo”’: OanéhA: NACN LS NAATIPE
L% «Women in Black?”+: A72.0-9° (A“22NS AATIP&E (T 48
«Black Lives Matter” faeqana-t L1703 A=

N@ECHC RS P77 TCENT 00T PG PADT P°HPC FT
P79 210°010@< 1lavAlh Paor7 (embodiment) AAN j@<= (lavAlh
a7 AANL NA MEOT: TIAPYE RIS.0-9° ao-HINCT NATTI9° 0T
AN7-9°90C: MN1-0-0FS 07" Akh @A 2918471 AG ML+ PATO-
PLCEC APNBPTT AL AT 4P LALNTASA=S (LY TCENT
@O-API ePANN PaPTT AAN a0l N191€:4°1 AAJ4 (PT avAh-
eHALE PNT-TON Lmeé-i PNT-TI°MCT 2GS ZAthe eHt PATF@-
NPT HACHPAE A°AN PRAT® Aaedn NHALE P4meé HCET
eHN14G eHALY WAL a0t LAT® NAa-PPF A4 PPr0T
enent ¢51F @22 1G oG RiPNP0 tmPh 10 PHYIS P.0¢-
av@:n NS+ hG PPPC PTHHLI® aPSCHC KG “INT N7L.AD-
PTCENE PS 87w-7A0 4P AP HALR PUNT QWATTS OFF7
a0t LLLT TG WIPNPALTS aone-PT HNLLPAT NNV
@-O\T PUIHav S oFLn avav(\F NCETT leemed® aAImP TCht
aa\ /i (116 A$P AG TN B4 Ak FPALT FCTHI° faramt
1&1T: PUHT RTTCTC 9165 “TiN: PA9IC TH ®L RImMm -fi-g-?
PUHT £9°A T AL NN RTPO PO Pavtin 1L PALR
LIRPTT Naomed® PAGANNT AII°LT “MEL L PAMNT L£COT
A1GS ParANN PHALE PUIPL-LN.L5 Pa0o191L e HE&WPTT Navmebd®
et+hh L INCE

LV7 AN Porg°at (Coming together) &S PaPN0NN7 VLA
Neemed® +aF4LPTF oLatat7 01-POOR WFP0P0PT 014 LR
et 0 FPF (10¢- LAPA: PUHT RTTHCTCE 271700 hP: NTH
AZ QA PUNAN “10PAAT A@-fN @NT: Phiol® PSS F2he LUl
T0hA (10 aopbA ALNNEL AL PHPSES NATP (T oPAl-

NCYr A%

0L£9°0FS NANA A7P0P0 NF 320 AATIP +POP: W/07T hadP
aCENT IC A Le-LC OHHIE A PAPN NI-NCYT ORTMM ¢
AL RTO.U0-9° avBCHC AT TINT AL 10l NP P34 JHM®
FHIE AT AOC At F04 PGS Ot HECY ASmC N7LTFA
Ued9° 094 APO NPz N-TNNRS 7 ATthE SHT QA@- avph e $G
IC FLEH PUl.mb 0Dt Phto1o- NG e-PT AL (184 Tho P =
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Berhanu Ashagrie, Care & Become:
Mourning performance in public
space (at National Palace); gesture
exercise in pair (problematizing
gestures); both in Addis Ababa, 2019

Meskel Square is the major public
square in Addis Ababa; it is a very
important space in the everyday
urban life and the socio-political
history of the city, as well as a
renown site across the country.
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N Berhanu Ashagrie, Care & Become:
Discussing scores for mourning
gestures; rehearsal for mourning
performances; vocal exercise
(systemic protest) at Meskel Square;
all in Addis Ababa, 2019
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NHNCS NLVTIT av§eT7 AL P9.avM) RiP4175
ANT D¢ U237 avp?C PTLFAD- 407 havde(
(lav’¢ av( jm-:

— Boaventura de Sousa Santos, Epistemologies of the South

“lavA(ln PaoP7 AAl, @OT P70.h@* ¢0
HASAF FCoT HNAD NF A F0é P718T N
nOCTTH/P$G 14 Par @t PLAT PULLNG RTAT
790 ANTO-= FC% T A.Ah P7LTA §hé PP
VEAG AHLLO (IH.LO- PI°GPM-G PI°FNLT1D (V7!
NV 0FAP NePANO aoP7 V7 meOT: avl&:
+ AP AG A1 9°hACT TI0hA £L41T PNL
Z0t07 A7 ALLCA PULTA AHLA PAD- j@-x
OmPAL: TChT aohhe ao 1717 av( it £L471
AL.P7: avAlh L99° PS aoT51+7 29100433
A, 1@-:22?

— Ben Spatz, “Notes for Decolonizing Embodiment”
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aviy e

PUH7 RhA® °An+tT (Gestures for Mourning)

O77PAdN - ANAR AN AGALATE NTTIC - AhAP
PANT hGALATI N7 - RNAR PPANT AGAPATE
766 - RNAR PPANT AGALATI NTLPC - ANAR
ANt AGALATE NTNLA - AhAR PPANT AGALATE
ASTH - AMAR PART ATALATE NGA - AhAR ANt
AGALATI NGHT - ANAR PANT AGALATE N7 P09
- AhAR PPANT AGALATE N7OP - AhA® PPART
AGALATI N7FIA - ANAR P°ANT AGALATE
..UAG° RNAR AR AGALATE

RhAR P"ANT OLI° £IR @AONTT OLYI°
FCT9°T PPAPOT KPP ULA hAD-z RhAR %78
PFCTI° MG AT T 10 @227 Po10q
TS 10 POOF ANA IC 07184 VTR 1@z
ANAR PANT 1MW O-NANA 10+ LS FCTI°
FA@ oo r9® OTIC ANARS Z°A-EhP9° 10 (AL
LH A PARNETI/FCTHPTT 2100 (ore®
4me®S TIUCIHE (P P71 AN Fe1 aoaa(, e
PaoPT AP VLA ANz (HALE N1-TOA N&-PTF
W1&tANt® RNAR PPANT dté PHPPAVFO- Zathe
VA7 ATINE ALSHE PPI° AATOD AJ°AN AL
2&RL “Study of Perspective”” (-+aA@- +hj-J-g
0@ AL LUT NIAD ASPATH

ANAR PanT 07 ath TPoPT AAST
ONTI° TAP LG LRMOF A=z AN “Hands up!
don’t shoot!” ¢7L.A® AET OF AL ¢71LL PANT
0AFEN-A7UCN@-£7 AL P7LLCADT L7°AN Fhy
PHPANT ACIPET Novdo9° (1HLLT NAET AL VEA
PAD: O F@P FPANT T AIAMA=:  ArD heuc
KILIPHAD- “RNAR PRIPNFO PPIC AG ANATR ARt
2P 7ath @0 T0hAR NF PATF@- RTE, A5
AANPT ALLAI? (1) = MU-AI° WHT @nT PHALE
PaoNg VLA LAF@S ©F ZAath 218t vpoT
L N ANAR KIPNPOALPTS PPARET Akex

PUNT @RI° PPN LH KAMAR PANETS KIP0P0PTF
N-TNNL AP9° Moo PHT@-9° (1AL 1APS QA°LFP Pana1oiC
LT 0MLAGE FCTIE ADTT PN LS TLOTCT
2o 0PGMN4% KISU-9° NhSN AN TCTI°T P7L4T4
SF@-= K18 RMAR 21213 Fo- &CUTT aondt 0841
@AW TEET PT.LP4G aANT PULmbkav TATIE
APP° PAF@- Paoa0(1, 0 avOLPPT GF@: WHT 1LH
AR PANET PChE%S Lon$CEC Mt AP MR
TICFS 100 AF AT AP TS (ANATFT A L3 T77
AN RFTFA HTL ALANTT aoeP L RISANT LANMFGA =
M FRT12P° MAOHT @ LD PIAT° NFA LU
F0AD: 29300 AFEPT AL Lme-BS ZAThE APY
PNTET aomPI AN ALLAT: K14V ALTT NPT
AL 091847 ZAENE NIPLPT ARNARS N1-ANSE 14T
ALIAM LTFAN: NooPrd®: PAPN LH ANAR PPANET
0“3 RS AT e 7°ath £7R7 £LH- a0 PF
AP O0F 0LAT N7LAM- PFPELS NP NGE-PT AL
7007 N1-TOORS ZAENE APS AAFR a071L Aapine
V23 PFT bAnx

2V eFC RTPAPOT av9oLe (19¢-
@PANTIG 19¢ @NeTT EmBPA= NALVE RTLHY
O-TONRS ZAEhE (1 07T AL AdtAan
PAT@- APT K7L AL 0°Loom0F LH Aaoe00F
ASC WILTLTFA 9T onT 07N 194 BT TFICTT
@G ANPr@- oAt @4 ja-=:

(1) Anusha Kedhar, “Choreography and
Gesture Play an Important Role
in Protests,” The New York Times
(15 December 2014); online at:
nytimes.com/roomfordebate/2014
/12/15/what-does-the-style-of-a
-protest-say-about-a-movement
/choreography-and-gesture-play
-an-important-role-in-protests.

& Berhanu Ashagrie, Care & Become:
Mourning performance around the
National Palace in Addis Ababa, 2019
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N Berhanu Ashagrie, Care & Become:
mourning gesture cards, 2019

MU HEF TANEY NPty
M St L1799 ovlo -t

MN.CF

oLttt Aet M.CTF GATNFO- 091.5C ARTFY Ad-$: ANNCST AFToe
RT5.U0-9° MARTE °N7019° PI°C 124 NPt £91£.09° 0i1-TOORT
ZAENE H0CT AT1LEEFE APTCTS Avh@T @

AhA® 2727 “InTS “InPP

PLY N.C FATT AhAR PANTT aovhoT OF AgP7: ALLE Thdit
AAMTE A“ImeP 1@<

- RPIATES NN R7L Cahe%7: UNTTE @LI° APNT 091106 AhAP
ANt GH gavalpx

- RNAQ PPANTET P91.20¢ AT LA0F® NG FPTT hah “IMNE-L LT @
AHDE.=

- RI87L AW PANET et EOCFOr WCFPT RTL RT7L Thédns
LIANET PPTIES FCTI° 9°7 RILUPT Al

- PIL PIL (PP ACN OACATU- ANAP PPANTET heTa“ 18T
o L LA

o eFMNET T RNAR PPANET 14-0TFU- w718 SCLTET 1PAT
APINTTU- ANAR PPANPET ho-r:

LR
-

NU-A-EG® AEF LT 7790 (o4 ovgos-3-

ACY+ A6

0.6+

AhA® £3RPTF7 aotCr9°

2V M.C ANAP PPANETT OL AA P9°NA OLI° L3P £I% AavtCr9°
LULLNTA NFET NAPEMC 10 YT M.C A“ThSOT T1TTF 9T 07
POUES PNOA PP RARNT NPLTLE AHDIE.=

ALTETS NN PLI° A@ PULC WIPAPO @OT CTATT0GFT KT
ANAR PPANT Nt 171L:471 BVUT NLEC Lé.oav:

< PANET 0L AN TR AHCI HLPTFT AdFE PPNAR Lme-
0607 LT ONrs AMAR ANET @OL TOLI3 P NN PL&T=
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1 Berhanu Ashagrie, Care & Become:
score for mourning gesture, 2019
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N.CF

N2 NPT Tavant

2Y .C NAhIN.0- £ PSP PNITF NGEPTT Novaet: 97ovahts
M@ LT U7 07INGT 1Le1TT LavFFhz

VAt (FLGFT APP4E
0 PEmiPo- (&7 NRNANLO: P7LTF P1mPS eNIT NPT
FenFaoy 17100 LHIBA:
0 UAtF@ (&7 el NGEPTT 0T 0F P10 RT7LT AP,
A7L91.eamAnE PHOAE

- PO A e@ (F&T7 AMA PPT A ETSTH OO AL O%ET TmPNG/
LmPNG ML 0F IC L (P aoAh PHLoae ORI° hP+L000 £AT
e7rEe @G PNE P Cht LIAIAE

© AL CUNTT @ (F &7 KON PP AETATS (@ OLtmPND NG
A1t ool WILTLFA N 0F UT APMmT fovandix

ANA® PPANETT (124 avhoy

£V PLC NFA MAMN® N7LTF Pimd: PNITS PN$P NPT AL

P97.£471 RNAR RT2PTT N HLEES OATR (P o7& Navdar(

+ P07 AaoANd P71 La0FF 1@ LUTPTT APmOP AOA 9°TLHIC

NP NGE-PT7 Vs &P T1NLTS MHILO AN avl ST 10,

1@<z

- oA W7PELS Yot IC PULLLH ZAENE NGEPTT 0L Ut
HA@ 09300 0FPFT (oAt FENTF@1G CAUT PN Ui
LAt +mee:

- PAPO/UHT RNAR @ IARPTT Aach@T 9. Lav T N J (160t (10 J-0-
AL (L7 +TF=

- PLI AR N.C NFA A7E AG U SCLET AL AP7875 Fatd
falim-t7 WNAP 272 NaomPb9® AMLAT PO-CF ANAT PATIYCS.=

N Berhanu Ashagrie, Care & Become:
mapping exercise on Mount Entoto,
Addis Ababa, 2019

- Berhanu Ashagrie, Care & Become:
gesture exercise at Meskel Square
(systemic protest), Addis Ababa,
2019

ACY+ A6

“NATNALE PI°NNCTT ALTTT 1001 SFAA:
CU7 W70 PPANCTTT Y240 (@ Aavl ST
nt9°an 3P 4250 04 1C avavAhn-t 10, 10z
eV ALt °ANCYTT ACh OCh 0m-PS avaMm-t
IC A7L ALLAIC = °GSANTI° +avqqRhyES
vt AT IC AP7E 02 QLY A0 Ah
a7L ad(i(IC: 1¢-P 0®-137 (HhhA havd S+
PoY.a0yspr YL@t HPHCE 1@ Y TPhC

NA@ 130 AITA NTLTA A0 (0LI° KA
AOTz) AT LASA =

— Margarita Palacios, Radical Sociality
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PUN7? NPz LCat

LCOT N TALe PRU-G APL-LNT 09868 ARTE
T1CE NPe Aot @R FCAUT RiLarCy
PULEINAN CLCLTF avI°6fP avlE @ LCOT K-
CTF7 “10F APT LFAS 0taeeLo- thP: PO0T
HCS: £COF 0 T@%t @OT 991114 PATT: P9LhLS.
TIICTTS 03eh §0ET 091008 WG WP (H0-3k
0T PATT LCLATS KIPNPOLPTFT 07lmdd PF
PULEINIA ZUG “INT 10z MILYP® ATAC PL£COT
ZU§ AtOt TN SOTS MNPEPE 00T Lot
KIPAPOLT 01908 P7LParaNT (X U6 PH41004
agLe T PULLINIA B 1Dz

Lot FE0FT NFoat o718 thos LCH Aovtin
PP TP CHALE LHATG P3en h@DGLL HE&WPT
L0t NOAGD- 991,48 OU-G 102 KHY IC PSO-
PeE PITIG BHGT 09LTHCH LCOT RI&T 10+ (Hah
U323 AoP96 PULFAD? WTLT 10+ PN NPT
(RN oANE &7 PALCAT RIL7LAD- “NPA A1ND
PIILTFA PNFL APAD A2A6- PULTAT? (2) KI&TN
ALCT7 10 S 27196 TCNET PANFO- vNLTHANT
ONT PPFTG Paohd. Feh 1910711 aoph- AATTT
PULFAD? 19°7 HEN 10 (HaPST7 P “1W0L-P
PCIPTT: PATLE VTS OFOMS ATFIRTT
PoLEeMTNE OSENETF IC v N0FG av18LC PULFND-?
(LY U220 DA “R5” G PAE aoGIC 7L FAD?
“PaPn NPz LCOT?  hAL N-FIMGF 18T heTh vt
APONCT ANFIC PP TWNEP V23 PTT ho-PG
PTLAT ATLC oPINILTT P40 KON, 103 (aPPHP°
A2 07 30+0- PIC £COT 1S 0P avAhe:
AN £CAT A0 P7LEAC AG CHEES ECHC
AL phavnlAt ey AHhthe Polova fug 1@ (HY
Uit PLCOT U4 PTLHIOE® ANPLPE KT NPr@-
ATLNLENT NFe PPHT FATE LA NePamdT 1@z
NARLYI®E “PUNT NPz £COT? hov-4- AP CITEETS
PRHGT Fén FANO (oPPAA AT 9PPT Aovtin
ALPLD- NPy PVLOT HPHC PNAM NF LNTMA=
“PUHT NP: LCOT? NTTELS PSS N78T ITAP
UNY RS AP0 @0 PAGF RNAR RG-S hNAR AL

P0G ORATNC ATPLETS AGPINE 29145 NI1-TONES
ZAEhe L&t 1= WY bAD PPz 1Lk RhAP
L£CLAFT avaln 670-740 @0 (94 (arh@7T
PULOF FPPNCLTIG A@PT7 19TEAS Nav77IC
THLT NG BGT Aot eimd 2R AT180C
U3 PT7 PavFFA: FenT149° LavAONT NPL R7L
N-0-0T: Q1 0O-PF/TPVCT KG ZAENE &Lt
AECT? KILTTIA 29LL5 ANR 0224t PChdduG
PBCHC NTUETT ATISNC AL ATT PPSTINT
@I PT ALINIA LTAA= (LY eP02PS PILC
RIPNPOPT @-NPE “PUHT NPE £CAT? PULhG @10+
UtAm L@ LLCOT AOSPC L&T ALPT N1ANT LCOT
(Reverse script creation) 1@-: (3)

“PUHT NPz LCOTY? LUMIET L&t W15 hA%T@-
AN PAF@T VTPRFG ATFIRT A7 A91L495
£2¢ 9°5N ATV RILU9° LY &0 AP
R1.LCNH N71LLE O0PF Wtendt 16 U3 AL PP
APt 19117 RPLETF a0t 10 (Fen149° 70t
e 0FPF AL N7PEe NP: N.C AL P7L.01+4 P10 LE
VT W18 LG NPT AT K180
PLLNTA NTEEEPTT PP4 NovPrd® NALE (ATL
A@-& AL NF R18.0¢ NF ALPT:E He-o18 (W oAl
PTNGDID-G AMNT AD-2F AT P TTAD
“PUHT NPz LCAT” PoremC NPT7 P71 T+ 74
074 ©THIE PI.C “186F 10

(2) Frank B. Wilderson, Red,

White & Black: Cinema and the
Structure of US Antagonisms
(Durham: Duke University Press,
2010), 1-32.

(3) Reverse script creation based
on a certain form of performa-
tive engagement is not a simple
summary or synopsis of the per-
formance. See Adam Andrzejewski
& Marta Zareba, “Theatrical
Scripts,” Rivista di estetica
65 (2017): 177-94; doi: 10.4000
/estetica.2169.

ol 44000

ACY+ A6

0.6

2V PI.C NEA AL APILTT NOLPTT CPH (LPTE NAL7T875
AIPNF0 1A (FAFELPT aohhA 0912471 @-Le1T6 AL Ad-o-mF
AP 04 oPSTFEm-y oI SAA =

/07 RTTHCTC “18.6EF

£V I0.C hun?: hoe14t: horim®s hrAP ovhdT IC O-HLLH Mo,
AP PAT PIMé TCTI° NTINETS PB4G RIRT YLA 170G ¢ PAPET
FCTI° 0L 0241 AN PUNT KITCTCPTT (4) AoPR&S 70017 OFAfP
AN ARG PaRFFA

hovim®: heo14o1: hUHT: NCVE%: hovdCeC: hAPn RTLU-9°

W FIAS hage. 08t IC e1Hams. FATT aPHCHCE

AL7875 FA AL NFOLLTU 13 APAE hAhILG A@1d OC
29157 AN e TCHI° PhmtE

AL7T8TS L ROA TG NHONFO o0 PO PATT
N@-0E KAG R1L avf PA NaemPd® CUNT RTTHCTHE RGE

N4F eHANNTT RTTHFCTHEPT NavdamA K7€ OF PUHT RITHCHCE
AECY T1PSNCE

NHLLP° orim®: hev14t: hod?: OL9° NHIAS WA+t IC
N+HLLH K7€ NFET aPCm (194 PUNT RPFCTCE 700 “Thi =

(4) Lamentation poems are a style of non-
narrative poem expressing deep grief or
sorrow over a personal loss. In the Amharic
language, they are referred to as “Ye
hazen engurguro,” and are counted among the
popular expressions of loss and grief in
Ethiopian mourning traditions.

187

Berhanu Ashagrie, Care & Become:
Mourning performance in public
space (on Menilek Square); lamen-
tation poem writing exercise; both
in Addis Ababa, 2019
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hoInF P0G horHNC NHAAE hnPe PSEAFT IC 19°Le-LC Né LHEHFT
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(5) Most cultures in Africa have mourning tra-
ditions involving rituals; in the Ethiopian
context, mourning rituals are mainly seen
as ways to communicate with the dead, and to
honor, celebrate, and sustain the memory of
the deceased.

(6) Involve gestures and movements that have
different performative qualities. The project
Care & Become has tried to further develop
these performative elements as aesthetic and
political acts.

O Berhanu Ashagrie, Care & Become:
Vocal exercise; ritual-making
performance at Mount Entoto; both
in Addis Ababa, 2019

1 Berhanu Ashagrie, Care & Become:
Rehearsal for mourning performance,
Addis Ababa, 2019
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1 Berhanu Ashagrie, Care & Become:
Reverse scriptwriting exercise in
pairs, Addis Ababa, 2019
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See ipek Hamzaoglu’s Activities in
this volume on pp. 108, 109, 111,
115, 118; also Berhanu Ashagrie’s
Activities on pp.182-84 in this
volume.
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