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From Memory to Marble is an open access monograph in
the true sense of the word. Both volumes of the digital
version of the book are available in full and free of charge
from the date of publication. This approach to publishing
democratises access to the latest scholarly publications
across the globe. At the same time, a book such as From
Memory to Marble, with its unique and exquisite photo-
graphs of the frieze as well as its wealth of reproduced
archival materials, demands reception of a more tradi-
tional kind, that is, on the printed page. For this reason,
the book is likewise available in print as two separate
volumes. The printed and digital books should not
be seen as separate incarnations; each brings its own
advantages, working together to extend the reach and
utility of From Memory to Marble to a range of interested
readers.

Francois van Schalkwyk
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This book deals with political myth and political mythology.
By a political myth [ mean a tale told about the past to legitimize or discredit a regime; and by a
political mythology, a cluster of such myths that reinforce one another and jointly constitute the
historical element in the ideology of the regime or its rival.

(Thompson 1985, 1)

What is the difference between images and words? ... What is at stake in marking off or erasing the
differences between images and words? What are the systems of power and canons of value — that
is, the ideologies — that inform the answers to these questions and make them matters of polemical
dispute rather than purely theoretical questions? ... As it happens, the notion of ideology is rooted
in the concept of imagery, and reenacts the ancient struggles of iconoclasm, idolatry, and fetishism.

(Mitchell 1986, 1, 4)



Figure 1: Gerard Moerdyk. Voortrekker Monument, north fagade (photo Russell Scott)



Introduction

On a hill site overlooking the south entrance to Pretoria stands the Voortrekker Monument (fig. 1).
The impressive 62-metre-high edifice, built of steel and concrete, is of block-like symmetry, each face
dominated by a high arched window densely filled with stone tracery, and each corner guarded by
a colossal granite figure of a Voortrekker leader.! Further elevated on a podium some forty metres
square, the building is reached up many flights of steps on the north side, past a monumental
bronze figure of a Voortrekker mother with her children in the forecourt. The slow steep route is
calculated to increase awareness of the goal ahead, as the Monument gradually fills one’s visual
field. The overpowering height and mass of the looming facade is given further weightiness by the
rusticated granite facing, reminiscent of ancient monuments. Under a vast double dome and occu-
pying the full extent of the ground floor, the marble-lined Hall of Heroes is entered through the
single doorway. Its floor is pierced by a circular central opening providing a view of the cenotaph
below, which lies at the heart of the Monument, commemorating the trekkers who died in the cause
of opening the southern African hinterland to white occupation. Every year at noon on 16 Decem-
ber, the anniversary of the Voortrekker victory over the Zulu at Blood River, a shaft of sunlight falls
through an aperture in the dome to light the inscription ‘Ons vir jou Suid Afrika’ (We for thee South
Africa) (fig. 2). Unfolding the chronicle of the Voortrekkers’ ‘Great Trek’ to the interior, the narrative
that explains the meaning of this symbolic memorial is told in the 92-metre frieze of marble that sur-
rounds the Hall of Heroes, which is the subject of our book (fig. 3). We have prepared a plan (fig. 4)
that shows the final position of the scenes that make up the narrative to orient the reader, who is
also referred to the foldout depicting the full extent of the frieze as a guide to our discussion, and to
keep track of scenes in the frieze without paging backward and forward to find individual figures.

Neither of us had ever dreamed that we would write a book about the Monument’s frieze with
its commemorative story of South Africa’s Voortrekker pioneers. It was only because we were in our
different ways so intrigued with the massive edifice which continues to dominate the entrance to
Pretoria that we each proposed it — entirely independently — as a topic for the book, South Africa,
Greece, Rome: Classical confrontations, when editor Grant Parker approached us individually for
contributions in 2009. Meeting one another, and deciding to collaborate to write our essay —*““Copy
nothing”: Classical ideals and Afrikaner ideologies at the Voortrekker Monument’ — was the start
of a long research journey that came to centre on the Monument’s historical frieze and took us well
beyond the constraints of a single essay. During our decennial teamwork we have realised that
this book could not have been written by one of us: it is in every aspect based on unconditional
collaboration.

We had both, one as an art historian in Johannesburg then Auckland, one as a classical archae-
ologist in Cambridge then Munich, previously studied Greek and Roman friezes, where invariably
all one has is the evidence of the relief sculptures themselves, and we were exhilarated to find the
range and richness of material available on the Monument’s frieze in its Hall of Heroes. To name
only the most prominent resources, there were the initial sketches prepared by Willem Hermanus
Coetzer in two different sets held in the Jansen files of the Archive for Contemporary Affairs (ARCA)
at the University of the Free State in Bloemfontein and Museum Africa in Johannesburg (which
also has copious Coetzer correspondence in its archive); the one-third-size plaster maquettes for
the panels of the frieze, then shrouded in dusty bubble wrap and almost forgotten in a store room
under the Voortrekker Monument; the records of the Sentrale Volksmonumentekomitee (SVK)
that initiated and guided the execution of the building and the sculpture, never published but
to be found (incompletely) in various archives, chiefly the National Archives and Records Service

1 A comprehensive study of the Monument’s design and architecure is missing (a short summary can be found in
Rankin and Schneider 2017, 147-166). High-resolution images of architectural drawings by Gerard Moerdyk in the
Department of Architecture, University of Pretoria, were kindly given to us by Nicholas Clarke and provided the blue-
print for our ground plan.

3 Open Access. © 2019 Elizabeth Rankin and Rolf Michael Schneider, published by De Gruyter and African Minds.
This work is licensed under a Creative Commons Attribution 4.0 International License. https://doi.org/10.1515/9783110668780-005
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(NARSSA), the Nederduitsch Hervormde Kerk in Africa Argief (Dutch Reformed Church in Africa
Archive; NHKA) in Pretoria, and ARCA in Bloemfontein; an abundance of newspaper clippings and
other records in the Moerdyk collection in the University of Pretoria Archives (UP Archives); com-
parative documentation about Steynberg and the Blood River Monument in the Ditsong National
Museum of Cultural History (DNMCH) files; material in the uMsunduzi Museum in Pietermaritz-
burg (uMzundusi Museum Collection), the National Archives in the Hague (NA Den Haag) and the
National Archives (Colonial Office) of the United Kingdom in Kew (NA Kew); the correspondence
and photographs kept by the Kirchhoff family in Johannesburg (Kirchhoff files) and the Romanelli
family in Florence (Romanelli files); and of course the information in the archives of the Voortrek-
ker Monument itself (HF Archives), where the outstanding commitment of the staff to our project
has been another invaluable resource.

The individuals and institutions who assisted us to access and study this wealth of primary
material are too many to list here, but are recorded in the Acknowledgements with our profound
thanks. The myriad records we found with their help all provided insights into how the Monument
and particularly its frieze were conceived, and into the processes of their making. Although there
is a body of literature on the Monument, the rich mine of data about the frieze had not been thor-
oughly excavated and we felt it fully warranted a monographic study.?

Equally intriguing was the multitude of conflicting histories around the frieze. The Voortrekker
stories represented in the scenes of the frieze led us back to the historical records on which they
were based — diaries of trekkers and those who came in contact with them during their journeys,
such as the reverends Erasmus Smit (1837-39) and Francis Owen (1837-38), and the French natural-
ist Adulphe Delegorgue (1838-40); documents of the nineteenth century, particularly the minutes
of the first Natal Volksraad in Pietermaritzburg (1837-45) and early published compilations by
William Boyce (1839), John Centlivres Chase (1843), James Backhouse (1844) and John Bird (1888);

2 While we have indeed attempted to ‘mine’ the extensive archives of the SVK, sometimes difficult to access, our
book, with its focus on the Monument’s frieze, does not provide the appropriate place to write this up systematically.
It is a task that cries out to be done to bring together scattered records, particularly as their preservation seems at risk.
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Figure 3: Gerard
Moerdyk. Voortrek-
ker Monument, Hall
of Heroes (courtesy
of VTM; photo
Russell Scott)

oral histories, such as those collected by James Stuart (1868-1942) from Zulu people in Natal around
1900 and Gustav Preller from South Africa’s Dutch-speaking Voortrekkers and their descendants
who pioneered the white settlement of South Africa’s interior (1918—38); accounts related to the
1938 centenary celebrations of the Battle of Blood River and the inauguration of the Monument
in 1949, commemorative publications at the time, and the long line of editions of The Voortrekker
Monument, Official Guide (hereafter Official Guide) published in English and Afrikaans from 1955
until 1976, and its successors; and finally, more recent biographies of individual figures and revi-
sionist histories written in a post-apartheid era. Here our dependence was on a range of libraries,
initially in South Africa, particularly the University of South Africa (Unisa) and the library of the
Voortrekker Monument in Pretoria, the National Library in Cape Town, and the special collections
of the universities of Cape Town and Stellenbosch; and in the United States at the University of Cal-
ifornia in Berkeley in 2014, and subsequently in 2016 and 2017 at the Getty Scholars Programme in
Los Angeles, which generously hosted us for intensive research. We have also been indebted to the
libraries of our own institutions, the University of Auckland and the Ludwig Maximilian University
of Munich with the Bayerische Staatsbibliothek, and their unceasing interloan assistance.

It might be asked why two scholars who make no claim to be historians should have delved into
the history of the Voortrekkers, but as historians of art we needed to understand as far as was pos-
sible the accounts that underpinned the choices that were made for the Monument’s frieze and that
framed the way they were represented.? The authoritative cast of the Monument’s Official Guide
and later related publications provided a selective and all too often misleading account of the epi-
sodes that were depicted,* which we needed to recontextualise in the received history of the day. In
this quest we found ourselves trying to reconcile the divergent accounts of eye witnesses, who were
present at the same events but perceived varying aspects, or recounted them from varying perspec-
tives. Likewise, the interpretation of these events by later writers focused on different elements to

3 Of great benefit was Christopher Saunders’ critical inquiry The making of the South African past: Major historians
on race and class, published in 1988.
4 We discuss this comprehensively in ‘The Scenes’, Part II.



Figure 4: Plan with
layout of scenes of
the frieze in Hall of
Heroes (drawing
Tobias Bitterer)

8 —— Introduction

O 0 N O g W N =

B S S S ¥
B W N = O

Departure
Presentation
Soutpansberg
Delagoa Bay
Vegkop
Inauguration
Kapain
Negotiation
Blydevooruitsig
Debora Retief
Descent
Treaty

Murder of Retief
Bloukrans

15
16
17
18
19
20
21
22
23
24
25
26
27

5 10

==l = = Im

Teresa Viglione
Dirkie Uys
Marthinus Qosthuizen
Women spur men on
Arrival

The Vow

Blood River

Church of the Vow
Saailaer

Mpande

Death of Dingane
Return

Convention



Introduction =—— 9

develop different viewpoints. But in contrast to written narratives, pictorial representations could
not encompass a range of conflicting views; rather, they had to select what seemed most apposite
to both patrons and artists and their agendas, and it is crucial for our understanding to be aware
of those conceptual choices. Nor can a series of twenty-seven scenes create a seamless narrative
such as one might expect to achieve with a day-by-day diary or chapters in a book. The order of the
scenes is not always sequential either, and the links between them may not easily be understood.
Yet it was very much the intention of those who conceived the frieze that it should create a story
with a beginning, a middle and an end, and the scenes do create an episodic narrative for viewers
who circumvent the Hall of Heroes, following the intended clockwise progression.’

It has been a goal in excavating this wide-ranging material to reveal the layers of meaning
that lie within the unusual artefact that is the subject of our study — a marble frieze 92 metres
long and 2.3 metres high with over three-hundred figures and partial figures, many of them life
size, conceived and modelled in South Africa but carved in Florence. To isolate a few of the most
notable elements, the first layer is defined by the intentions of the SVK members who selected the
topics that would represent the Voortrekkers and how they should be portrayed. The second lies
with the architect Gerard Moerdyk who designed a building to house a sculptured frieze at eye-
level that would tell its commemorative story. Then there was the artist HW. Coetzer whose task it
was to visualise scenes which existed up to this time almost entirely in verbal and written records.
Thereafter the four sculptors — Peter Kirchhoff, Frikkie Kruger, Laurika Postma and Hennie Pot-
gieter — gave sculptural form in clay to those scenes and more, and enlarged them to inhabit the
monumental scale of the frieze. Finally, in Florence there were the skilled carvers who transferred
these designs into marble. And constantly there was a cacophony of proposals, suggestions, criti-
cism and control, from public and press, architect and committee members, politicians and states-
men, not to mention the artists themselves — usually Afrikaner, occasionally English, never African
- all in a period when Afrikaner nationalism was in ascendancy. The intentions of these different
parties fundamentally influenced the form the frieze finally took.

In an attempt to create a ‘volks’ (people’s) monument, the process of conceptualising the Mon-
ument included a fair amount of consultation, although not to the degree implied when it was said
in 1937 that ‘attention must assuredly be paid to the vox populi’ in the endeavour ‘to discover the
vox dei’.® Yet that grand claim did embody the realisation that, while the Monument had to attempt
to represent the exploits and achievements of the Voortrekkers, it ‘must at the same time be an
expression of ourselves, we of the present generation who are erecting the monument to show to
the world what we think of the Voortrekkers and their deeds’.” We will argue that it was indeed an
expression of Afrikaners themselves in the 1930s and 1940s during a period of ever-growing Afri-
kaner nationalism, and that the sculptured story of the Great Trek was formed through their social
and political values and their pictorial imaginations.

While we are ‘outsiders’ to Afrikaner history, writing in a post-apartheid context, it has not
been our intention to write some sort of exposé of Afrikaner history. We have garnered a certain
affection and not a little respect for those determined and doughty Voortrekker men and women.
But neither are we blind to their shortcomings, or to the inconsistencies and controversies of the
chronicles of the Trek and how they are recounted in the frieze. To echo the words of Sir George
Cory during the debacle over the validity of Retief’s treaty with Dingane, our ‘object in working at
this question has been to elicit the truth’. In a post modern world, when the idea that ‘the truth’

5 It is interesting to consider what understanding uninformed viewers might have should they read the scenes in an
anti-clockwise direction.

6 Quote from ‘Die Voortrekkermonument’, probably written by the architect, Gerard Moerdyk, an attachment to the
memorandum from Ernest George Jansen, chairman of the SVK, to the Minister of Internal Affairs, 19.1.1937 (NARSSA,
BNS 146/73/2). Ironically, in using this debated aphorism, the Afrikaner architect refers to English political thought,
in which the ecclesiastical Latin claim ‘the voice of the people is the voice of god’ has been popular since the Middle
Ages; see, for example, Green 2014, 141-167.

7 ‘Die Voortrekkermonument’, 3, emphasis in the original.
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is discoverable is ever more dubious, we would have preferred another word to describe our goal,
but we are entirely at one with his subsequent statement: ‘I do not see how one can work impar-
tially at historical matters without, at times, running the risk of going counter to some sentiment
or other.”® It is impossible not to take sides in contentious histories. Our aim, however, has been
to engage even-handedly but critically with the available material, in itself often contradictory, to
better understand the narrative of the frieze. The history of Afrikaners around the time of the cen-
tenary of Blood River and the building of the Monument seems as important as the history of the
Voortrekkers themselves — and the way their history has been written.

The invention of national identity depends on shared histories, shaped by what a people
chooses to remember about the past, and by whom and for what (political) purpose it is recalled.
Invariably it is histories of heroism and valour, often coupled with suffering and sacrifice, that
figure large in these selective memories, which may be recounted verbally from older to younger
generations, or given more permanent form in texts and monuments. As John Gillis has written,
‘The core meaning of any individual or group identity, namely, a sense of sameness over time and
space, is sustained by remembering; and what is remembered is defined by the assumed identity.”
Scholars as diverse as Dunbar Moodie, Dan O’Meara, Leonard Thompson and Herman Giliomee
have written about the rise of Afrikaner nationalism and the implications, as the latter phrases it,
of the ‘upsurge in the interest in Afrikaner history that would ultimately lead to the development of
a distinctive Afrikaner nationalist school of South African history’. In this ‘the Great Trek received
much attention from both popular and academic historians, especially as the commemoration of
the event in 1938 approached’,'® a heightened attention which continued during the next decade
when the Monument was being built, the period that also saw the political rise of the National
Party. The speakers at the Monument’s 1949 inauguration provide telling examples of how differ-
ently history can be deployed.

On this occasion, both the new and the old prime ministers, D.F. Malan and Jan Smuts, had
high praise for the Voortrekkers and, at least by implication, the Monument that represented them.
Malan, the uncompromising leader of the new Nationalist government, celebrated the Voortrek-
Kkers for their ‘maintenance of their own white paramountcy and of their white race purity’.** He
took advantage of the inauguration to ask the question, ‘Whither South Africa?’*? and to outline
the concerns underlying the apartheid policies that would soon be legislated, by asserting that
Afrikaners were on a new trek, ‘with difficulties and dangers ... no less great and threatening than
those which confronted the Voortrekkers ... nothing less than modern and outwardly civilised hea-
thendom as well as absorption into semi-barbarism through miscegenation and the disintegration
of the white race’.”* Smuts also celebrated the impact of the past, but in different terms: ‘... what a
colourful history! What young nation can pride itself on a more romantic history, a history of more
intense human interest!"** He used the occasion to appeal for co-operation between Afrikaans- and
English-speaking South Africans, which had been a goal of his ousted United Party, and to warn
of the dangers of divisiveness in ‘raving about our past and romancing about our past’. But he
also urged that a solution be sought ‘for the greatest problem which we have inherited from our

8 Cory in Ooreenkoms 1924, 12.

9 Gillis 1994, 3.

10 Giliomee 2003, 432. Although the Anglo-Boer War was a key factor in the formation of Afrikaner identity, he points
out that less attention was given to this painful episode in the decades immediately following the war.

11 Opening speech by D.F. Malan. Inauguration Festival, 16 December 1949, 5, in ‘Speeches at the inaugural ceremony
of the Voortrekker Monument,’ typescript, UCT Special Collections.

12 Ibid., 6.

13 Ibid., 7.

14 Speech by General J.C. Smuts at inauguration of the Voortrekker Monument, 16 December 1949, 1, in ‘Speeches at
the Inaugural Ceremony of the Voortrekker Monument,’ typescript, UCT Special Collections.
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forefathers — the question of our relations with the native peoples ... this most difficult of all our
problems and the final test of our Western Christian Civilisation’.*”

Just as the diverse interests of the time, like those of Malan and Smuts, coloured the making
and the reception of the Monument and the role it played in shaping Afrikanerdom, so our views are
inevitably shaped by our awareness of those interests. We are almost painfully conscious that our
readings of the frieze will not be those of others, but we put them forward in the certain knowledge
that the frieze is itself a primary visual source worth studying in depth, which not only provides
unique insights into the processes of making such a complex artwork, but also offers important
clues to the ideas and ideologies which informed it. Again and again we have found that visual rep-
resentation initiates new questions that go beyond the framework of written sources. The sequence
of verbalisation and visualisation that led to the ultimate metamorphosis of memory into marble
for the Monument is an absorbing one, open to diverse interpretations that are triggered by the
final form of the sculpture, which will no doubt continue to multiply as further viewers from differ-
ent backgrounds and beliefs visit the Monument and engage with its frieze. Indeed, we hope that
our investigations will prompt others that will no doubt develop readings different from our own.

The one constant in this project is the marble frieze itself — a syncretic part of the Voortrekker
Monument as architecture, but also an independently developed narrative composed of discrete
scenes. Many visits to the Monument notwithstanding, we required images of the frieze that were
constantly available, even when we were far away in New Zealand and Germany, images that would
permit a close reading of the reliefs in all their detail. This need was met by the production of a
series of outstanding photographs, made in 2012, 2015 and 2016 by the South African artist and
photographer Russell Scott. The changing light as the sun moves across the sky and alters posi-
tion with the different seasons does not only achieve the special effect of illuminating the inscrip-
tion ‘Ons vir jou Suid-Afrika’ (We for thee South Africa) on the cenotaph of the lower hall every
16 December for the anniversary of the Battle of Blood River. The light conditions also affect the
entire interior, including the Hall of Heroes and its sculptures, which are bathed in golden light
through the huge arched windows with their 1 072 pieces of yellow Belgian glass, and reflected off
the polished surfaces of the marble-clad walls and floor (fig. 5a). Different again is the natural light
flooding through the entrance door into the Hall, and the artificial lighting on the walls above the
eight corner panels. Such a mix of light, both stationary and changing as the sun moves across the
sky, is very much a part of the living experience of the frieze in situ, but it can hinder a detailed
examination of the relief sculptures. In this, the Voortrekker Monument and the Heritage Founda-
tion were exceptionally supportive, particularly in making possible an additional shoot in March
2015 which was carried out at night while the Monument was closed, when Russell Scott was able
to devise a system of controlled artificial lighting in order to eliminate ephemeral effects — apart
from the brownish discolouring of parts of the marble reliefs caused by grime and dust over time.
Russell Scott explained

Having taken shots of the frieze during the day, I realised that it would be impossible to achieve an
even tonality, shadow pattern and light-colour balance ... The diverse lighting and reflections in the
Hall of Heroes produced images that varied in colour, with shadows that varied in hardness and
direction (fig. 5b).

It was decided to photograph the friezes under controlled lighting conditions at night. White light-
reflecting panels were suspended from above, higher than the top of the frieze, running the length
of the frieze and about ten metres away. Flashes were aimed at the reflectors and the light bounced
back towards the frieze, in order to create an even distribution of light from above, with a soft
shadow (fig. 5¢).

15 Ibid., 6.
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Figure 5b: Russell Scott. Photographs taken of the east frieze during the day showing changing light. 2015
(courtesy of VTM)

To retain the required detail, the long panels were shot in eleven sections and the images stitched on
a computer. The camera was kept in one position so as not to create errors of parallax when joining.
This created a perspective ‘bowing’ which was corrected in computer (fig. 5d).*¢

These photographs, a constant resource during our research, are now available to our readers.
Another major challenge for us lay in the wealth of material to be sifted — paradoxically both
hugely helpful and dauntingly difficult. And how to present our discoveries and our interpretations
was almost as challenging as the research material itself. Like the creators of the frieze, we wanted
to create a story with a beginning, a middle and an end, but the complexity of our findings seemed
to defeat this goal. We finally decided to divide our text into two complementary parts. The first is
a series of broadly based chapters that are roughly chronological to write the story of the frieze as a
whole, considering in turn context, concept, process, image and heritage. It has been our aim in the
first chapter, ‘Context’, to provide a brief history of both the Voortrekkers in the nineteenth century

16 Email 11.6.2019. Scott’s camera was a Canon EOS 1dsMk3 with a Canon EF 70200 f2.8L lens.
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Figure 5c: Russell Scott. Photographs taken of the north frieze at night using suspended white light reflecting
panels and flashes aiming at them. 19.3.2015 (courtesy of VTM)

Figure 5d: Russell Scott. Photographs of the east frieze taken in eleven sections, each in parallax. 2015
(courtesy of VTM)

and the social and political background in the first half of the twentieth century, two histories that
contextualised the Monument in distinctive ways. This survey gradually focuses on the develop-
ment of the initial idea of building a monument to celebrate the centenary of the Voortrekker victory
over the Zulu at Blood River on 16 December 1838, with the challenging questions of how this mon-
ument was to be funded and where it was to be situated. The next chapter, ‘Concept’, studies the
conceptualisation of the Monument and its frieze, from the earliest ideas in 1931, to the selection
of an architectural design by Moerdyk in 1936, and the development of the idea of a narrative frieze
and the topics it should represent — together with its first visualisation in Coetzer’s drawings in
1937 and 1938. The third chapter, ‘Process’, reconstructs the making of the frieze during the 1940s,
from the first sculptural representation in clay in one-third-size maquettes, through the realisation
of the relief panels at full scale by the South African sculptors, to the completion in Italy where
they were carved in Querceta marble in the Romanelli workshops in Florence. Chapter 4, ‘Image’,
considers the completed frieze, as installed in 1949 and 1950, questioning design decisions, ana-
lysing composition and style and their relationship to content, and investigating how and why the
92-metre-long narrative in marble established the ultimate (visual) manifestation of eighteen years
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of Voortrekker history — the foundation myth of Afrikanerdom. Finally the fifth chapter, ‘Heritage’,
which forms a conclusion to our book, looks at the impact of the Monument and its Voortrekker
frieze on Afrikaner culture more broadly, and its later reception in a post-apartheid South Africa.

The second part of the book, entitled ‘The Scenes’, is a detailed study of the twenty-seven
individual events represented where each is analysed in its own right. For every scene we have
processed documentary material to provide tabular information about the stages of production for
the particular panel, early archival references, together with photographs of the material related
to that scene that has survived. The next section, ‘Description’, is intended to hone our looking at
both the composition and the details of the depiction, to provide the reader with initial orientation
and to try to overcome the erratic perception of the eye which may pick out only focal points or
random particulars. This is followed by an analysis, ‘Development of the design’, through its dif-
ferent stages for each scene, from sketch, to maquette, to full-scale clay and plaster, and ultimately
to marble. In the last and most complex section, ‘Reading the Narrative’, the historical background
of individual scenes is investigated, to try to understand how records were made and chronicled,
finally tying the often conflicting micro-histories back to the choices that formed the images in the
frieze. The attention given to each individual scene has resulted in what often are very long texts
but, since an in-depth analysis had not previously been tackled, it was necessary to consider rel-
evant aspects in full in each case. This approach has helped us to crystallise crucial facets of the
inherent authority of visual narrative, and to tackle the iconographic strategies and ideologies of
the scenes both within and beyond the contingency of written history.

In pursuing the complex story of the conceptualisation and making of the Monument’s marble
reliefs, we became increasingly aware of how the images of the frieze quickly took on an iconic
status. If they had depended for their initiation on oral and written histories, they in turn became
the visual verification of that history — or of the version of it that was chosen for portrayal. In
serving as illustrations in schoolbooks, historical accounts and films, scenes from the frieze have
been used to provide visual evidence of the events they depict.”” And these new roles in turn further
authenticate the images. In our attempt to intervene in this circularity of corroboration, we recog-
nise the perpetual power of the image, particularly, we would argue, when it is carved in marble.
While the agency of images lies in their immediacy and ability to challenge the viewer visually with
countless explicit and implicit references, marble endows images by tradition with a permanence
and gravitas which validates the forms it represents, and creates a timeless record for posterity.
Because of its impervious physical existence and its evocation of revered monuments from ancient
times to the present day, a marble narrative can appear more compelling than a written text, and
seemingly defy deconstruction. While visual history complements the written in complex ways,
it stands out by its unique physical, symbolic and aesthetic presence. In these terms, the frieze
of the Voortrekker Monument has given status and authority to the foundation narrative of Afri-
kanerdom, even as subsequent history has cast major doubts on the values it represents. At the
same time, the range of primary material, conceptual changes and political dynamics related to
the making and reading of the Voortrekker frieze means that it can, unexpectedly, take on a role
beyond its own parameters and provide a new point of reference for (art) historical inquiry, espe-
cially for large-scale commissions of narratives in marble — thus making our subject of interest not
only for South African readers, but a much wider audience.

17 Thompson (1985, 276 n 119) lists a number of such textbooks published between 1969 and 1981. Voortrekker mo-
vies are discussed in Chapter 5, Heritage.
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1 Context

This ‘Great Trek’ came to be seen in the twentieth
century as the seminal event in South African history
when it provided the symbolic images crucial to the
ethos of Afrikaner nationalism. (Worden 2000, 13)

For generations of white South Africans schooled in the twentieth century, the endless reiteration
of a simplistic ‘Great Trek’ narrative was a poor substitute for a nuanced understanding of the
complexities of South African history. To them, the idea that its story needs retelling here may
seem farcical. Yet it is a necessary preamble to an understanding of the Voortrekker Monument as
a project, not least because the way those lessons were taught probably owed much to the manner
in which that history was portrayed at the Monument, and to the decisions and events that led up
to it. So there is a need to revisit Voortrekker history to contextualise the undertaking, not least for
readers beyond South Africa.

Voortrekker history had already been revisited at the time when the Voortrekker Monument
was conceived, as Afrikanerdom sought to recover a sense of identity through renewing and reify-
ing its Voortrekker past, giving visual form to its narrative, recorded or remembered. As Grundlingh
and Huigen remark,

Within the confines of three or four generations, the past still remains ‘warm’ — it maintains a link
with the living. The past predating this period cools down and becomes part of the domain of histor-
ical memory, the terrain that is kept alive artificially by specialist historians.!®

We would argue that the visual narrative provided by the Voortrekker Monument frieze played a
similar role. And, to draw further on the quote, as with the work of historians, ‘the influence of the
present is not absent, because only certain aspects of the vast area encompassed by the part are
researched ...’ and, in this case, represented.

Therefore a summary outline of the Great Trek is provided here to reveal something of the
selectivity of episodes that make up the narrative portrayed in the Voortrekker Monument’s his-
torical frieze:** detailed examination will be reserved for discussion of the individual scenes in the
second part of the book, to which we refer our readers.

18 Grundlingh and Huigen 2011, 2.

19 For further orientation, see Muller 1978; Du Toit and Giliomee 1983; Thompson 1985, 144-188; Van der Merwe 1986;
Etherington 2001; Giliomee 2003, 161-184; and Visagie 2011. Amongst earlier accounts, Boyce 1839, 141-164; Chase
1843, Natal 1 and 2; Bird 1888, Annals 1 and 2; Cloete 1899; Walker 1934; Nathan 1937 and Breytenbach c. 1958. The
literature on the Trek is extensive and will be referenced in the context of individual scenes in Part II, with a special
focus on primary accounts. For South Africa and the Netherlands from 1600, see the exhibition catalogue edited by
Gosselink, Holtrop and Ross 2017. For place names, see Raper, Moller and Du Plessis 2014.

3 Open Access. © 2019 Elizabeth Rankin and Rolf Michael Schneider, published by De Gruyter and African Minds.
This work is licensed under a Creative Commons Attribution 4.0 International License. https://doi.org/10.1515/9783110668780-006
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A Great Trek?

It is fortunate that the cause of the movement into the South African interior of white Dutch-
speaking pioneers (fig. 6) — later called Voortrekkers?® — to escape British rule in the Cape is not
pivotal to our telling. Much ink has been spilt discussing possible reasons. For our purposes, it is
best summed up as a mix of factors based on the ever-growing need for land amongst the Boers, as
the Dutch-speaking stock farmers were known, coupled with a general resentment of Britain since
it had taken over the Cape in 1806. The Boers felt aggrieved by what they perceived to be the British
authorities’ poor understanding of the needs of colonists, particularly their lack of support in the
wars with Xhosa in the eastern Cape when severe losses were suffered, and their imposition of
humanitarian concepts such as equal rights under the law for all, which was seen as undermining
master—servant relationships that were defined by a strong sense of racial hierarchy.** Colonists,
especially farmers, depended on a subservient non-European labour force, which included many
slaves, a supply undercut when the British Slavery Abolition Act came into force in 1834.% It is
notable that some 6 000 servants of colour accompanied the 17 000 Voortrekkers when they left
the Cape Colony, chiefly from its less prosperous eastern districts.?* All these factors promoted a
growing sense of alienation and difference from the British, although many of the problems had
also been present under Dutch rule, first established when Jan van Riebeeck founded a settlement
in the Cape in 1652 to supply ships of the Dutch East India Company.

While most would agree that there was no strong sense of Afrikaner identity amongst the
Voortrekkers,? it is surely significant that people of Dutch descent (and some Huguenots) left
the Colony, not the English settlers who shared many of their grievances. So aspects of language,
culture and religion unquestionably played a part, even if, as Giliomee has it, ‘most Voortrekkers
and their children knew better what they were not — they were not British subjects — rather than
who they were’.” And just as there was no single reason for their departure from the Colony, so the
journeys themselves were diverse in their form and their objectives.

From 1835 a series of Voortrekker groups, families travelling together for support, left the Cape
in their ox wagons, each departure probably encouraging others, with increasing numbers moving
north. But there was no unified movement, conventionally referred to as the ‘Great Trek’ (fig. 6).
While it is almost impossible to avoid using the term when referring broadly to this undertaking,
the concept of a coherent Great Trek was a later invention.?® Unlike earlier semi-nomadic ‘trekboers’

20 Although it only came into common use considerably later, the term was already used in the minutes of the Natal
Volksraad, 5.5.1840; see Breytenbach 1958, 33, item 4(b).

21 Anna Steenkamp (1797-1891), daughter of Piet Retief, who took part in the Trek, claimed in the 1870s in her Dagbo-
ek (1939, 11) that it was not so much the freeing of the slaves that made the Boers leave the Cape Colony, but British law
giving the blacks ‘equivalence with whites which contradicts both the laws of God and the natural descent of heritage
and belief’ (die gelykstelling met die blankes wat teenstrydig is sowel met die wette van God as met die natuurlike
onderskeid van afkoms en geloof).

22 Hamilton, Mbenga and Ross 2010, 279-281. There was a compulsory apprenticeship period until 1838, when slaves
were still bound to work for their masters. Scholars cite the fact that the difficulty of claiming the compensation owing
for freed slaves was another grievance, as this had to be done in London, and hence through agents, although the full
effect of this only emerged once the treks were underway, so may not have been a primary cause. Further, many Voor-
trekkers, especially those from the northern and eastern areas of the Colony, were not slave owners; but nonetheless it
seems that a considerable number of slaves as well as other servants accompanied the Voortrekkers on their journeys.
23 Visagie (2011, 14-21) concludes, after studying Boer genealogy and biography in twelve Cape districts, that there
were about 2 540 families between 1835 and 1845, each estimated to have an average of six to seven members and a
minimum of two servants, amounting to the overall number of at least 23 000 emigrants.

24 The term ‘Afrikaner’ was initially applied to all people living in South Africa (although often limited to whites),
and only later applied specifically to Afrikaans-speaking whites. Hertzog, for example, differentiated between Eng-
lish-speaking Afrikaners and Dutch-speaking Afrikaners (Moodie 1975, 85).

25 Giliomee 2003, 179.

26 Norman Etherington (2001) argues this persuasively, rejecting the notion of a monolithic trek supported by Afri-
kaner historians, such as Gustav Preller. At the time leading up to the 1938 centenary when the Voortrekker Monument
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who had moved well outside the Colony in search of grazing for their herds, however, these travel-
lers were not transient wanderers but deliberate emigrants, and were often described by that term
in writings at the time.?”” With no intention of returning, they took their families and their posses-
sions with them, and sold up what they could not carry, sometimes at considerable personal loss,
before setting out in their tented wagons, which acted as dwellings as well as transport, while they
sought land where they could prosper beyond British control. Two early maps of southern Africa,
based on Dutch and British sources and produced in London, highlight at a glance the profound
impact of conquest and knowledge on the representation of this vast territory. While the 1815 map
South Africa confines cartographic detail to the early Cape Colony (fig. 7), the 1836 map Cape of
Good Hope extends that detail right up to Delagoa Bay in Mozambique and provides numerous new
rivers, mountains, names and borders (fig. 8).

Although there had been some reports from earlier ventures into the interior, which supported
the idea that the Highveld over the Vaal River and Natal beyond the Drakensberg Mountains* were
attractive options, the different treks had no specific goal in terms of where they might settle, other
than that it should be beyond the reach of the Cape Colony and its laws. Paramount was land that
would provide for their needs in terms of grazing, wood and water. Some also felt the need to have
access to the sea in order to be able to trade without dependence on the Colony - in part to sell
goods, but most importantly to acquire items which they could not produce themselves, including
staples like coffee and fabric for clothing, and above all arms and ammunition, needed for hunting,
protection and combat. Their travels and acquisition of land have often been presented as though
the country to the north was largely unpopulated and hence theirs for the taking.?® But this is a
false premise as there were many different African peoples spread across the area. Some of them
were also transient, scattered by conflict in the Zululand region, more recently by the armies of the
powerful Zulu king, Shaka kaSenzangakhona (c. 1787-1828), and in turn beyond the borders of the
Zulu kingdom by the breakaway chief Mzilikazi kaMashobane (c. 1770-1868).3° There were in fact
many encounters with these peoples, both amicable and antagonistic, which are key episodes in the
stories of the treks, and which contradict any idea of an empty terra nullius. Etherington makes the
point that the Voortrekkers were only one of many ethnic groups on the move in nineteenth-century
southern Africa, but that they ‘left a more enduring mark on the land. This was mainly because
the new wave of invaders came heavily armed. By mid-1837 they counted some 1 600 armed and
mounted men in their ranks — a fighting force of unprecedented destructive power’.*

frieze was being conceptualised, Preller wrote a popular history translated into English as Day-dawn in South Africa,
which claimed ‘this migration, far from being the haphazard movement described by some, was the outcome of de-
liberate and careful planning’ (1938, 180). Confusion on the topic is found in texts directly related to the Voortrekker
Monument. Although there is constant reference to the ‘Great Trek’, Moerdyk acknowledges that there was more than
one, and talks of ‘four separate treks’ in the first Official Guide (1955, 40), but five (Retief, Maritz, Potgieter, Trichardt
and Van Rensburg) are indicated on the map of the treks (1955, 16). The text remains unchanged in later editions, but
a further trek (for Uys) is added to the map, which then records six (1970, 16). In fact, there were many more treks and
many more leaders; Visagie (2011, 15) lists twenty-six Voortrekker leaders.

27 For the distinction between Voortrekker and trekboer, see Visagie 1996.

28 A more direct route up the east coast was not feasible, given the ongoing conflicts on the north-eastern borders
of the Colony.

29 In his introductory historical essay in the Official Guide for the Voortrekker Monument (1950, 18-19), A.N. Pelzer,
Professor of History at the University of Pretoria, stated that no ‘civilized power’ had laid claim to the hinterland, and
‘... it can be stated with justification that the whole area north of the recognised colonial boundary was no-man’s
land’. While acknowledging that there were some ‘native communities’, he considered that for them ‘the arrival of
the white man meant salvation’ and protection from larger tribes, and claimed that ‘no native tribe was ever deprived
arbitrarily of its possession’.

30 Worden (2000, 14-17) provides a succinct resumé of recent academic arguments related to the dispersal of African
peoples across the subcontinent in the nineteenth century. For Shaka, see Hamilton 1998; Wright 2009; Wylie 2009;
Laband 2017.

31 Etherington 2001, 243.
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The first emigrant group to leave the Colony in late 1835 under the leader Louis Trichardt (1783-
1838)* made its way to the far north, crossing the Orange River, which roughly marked the northern
boundary of the Colony, and carrying on over its major tributaries, the Modder and the Vaal.** They
were joined from time to time by others, including the ill-fated Van Rensburg trek,3* all of whose
members were to perish at the hands of a local chiefdom after the two groups parted company.
Another trek leader, Andries Hendrik (Hendrik) Potgieter (1792-1852),% visited Trichardt’s party in
the Soutpansberg, evidently promising to bring his people to join them. When he failed to arrive
by August 1837, Trichardt and his followers set out to find a route to the sea, but struggled to find
passage for their wagons over the precipitous Drakensberg; they finally succeeded in reaching the
Portuguese trading post at Delagoa Bay (present-day Maputo Bay) in April 1838. But they suffered
from the devastating effect of the tsetse fly on their cattle on their protracted journey, and from the
malaria to which the majority of the party, including Trichardt himself, would ultimately succumb.
Only a handful of these trekkers survived to be picked up by a ship, the Mazeppa, and taken to
Durban some months later.

A major group of Voortrekkers assembled closer to the Orange River boundary near Thaba
Nchu, where they had reached an agreement about occupying land with the local chief of the
Rolong, Moroka (1795-1880).3¢ At that time leaders for the whole group were nominated — Gerhardus
Marthinus (Gerrit or Gert) Maritz (1797-1838) as civic leader,”” Hendrik Potgieter as military
commandant. Potgieter made a name for himself against the hostile chief Mzilikazi, whose migra-
tory kingdom was a dominant power on the northern Highveld, and whose Ndebele followers had
attacked and slain a small camp of Voortrekkers near the Vaal River. The Voortrekkers had their
revenge in the first significant military victory of the Trek when the Ndebele, suffering many losses,
were successfully driven off from a defensive laager at Vegkop in October 1836.3% As R. Kent Ras-
mussen writes, this first victory against a large African force had ‘... subtle effects. It gave all Voor-
trekkers greater confidence in their fighting abilities against Northern Nguni [and other African]
forces, and it contributed to their belief that they were divinely protected’. And in Hendrik Potgieter
they had ‘an implacable and vigorously aggressive anti-Ndebele leader’.?

However, Vegkop was something of a Pyrrhic victory as almost all the livestock was taken. The
Voortrekkers were left destitute, not even able to move their wagons without oxen, until they were
assisted, by the English missionary Archbell and chief Moroka, as well as some of their fellow trek-
kers. After definitive defeats of the Ndebele at Mosega and Kapain in 1837, which decimated their
numbers and drove them north over the Limpopo River, Potgieter, who continued to favour settling
land between the Vaal and Limpopo rivers, believed that the Voortrekkers had conclusively won
the right to live there.

32 According to DSAB 1, 1968, 802, Trichardt’s family name has been variously spelt as Tregard (closest to the ori-
ginal Swedish), Treegaardt, Tregart, Trigard, Trigaardt, Triegaard, Triegaart and Trichardt. The first trek leader usu-
ally referred to himself as Tregardt (see also Visagie 2011, 500), and this is the form used by Preller in the seminal
publication of his diary. But the later variant Trichardt became best known because it was the one proposed by his
eldest son, Carolus (Karel) for the northern town named after the leader in 1899. This is the form used in most of the
documents related to the building of the Voortrekker Monument, which is why we have preferred it here. Trichardt’s
name is a good indicator of the volatility of many of the names of those involved in the Voortrekker story, no doubt
in part because of the shift from Dutch to Afrikaans. The spelling of African names too has been modified as contem-
porary scholarship has addressed the inadequacies of past research. While we will attempt to use the most acceptable
spelling in current use in all cases, and will indicate variants for particularly significant names for our research, we
obviously cannot go into the etymology of each name.

33 See map in Soutpansberg.

34 DSAB 1, 1968, 834—836 (Johannes Jacobus Janse van Rensburg).

35 DSAB1, 1968, 634-641.

36 DSAB 1, 1968, 559-560 (Moroka II).

37 DSAB1, 1968, 509-513.

38 There are contesting accounts of who was in charge at the battle — Hendrik Potgieter or Sarel Cilliers; see Vegkop.
39 Rasmussen 1978, 123.
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Pieter (Piet) Retief (1780-1838),° who had arrived with his party in the area of Thaba Nchu
in 1937, had been sworn in as the Governor and Commander General of all the Voortrekkers near
Winburg in June. At this time the Dutch-born missionary, Erasmus Smit (1778-1863),** who had
trekked with his brother-in-law Gerrit Maritz,** and whose diaries are an important account of the
Trek, was named as minister for the trekkers, although there is no evidence that he had been for-
mally ordained by the Dutch Reformed Church. The lack of someone who could officiate at bap-
tisms, marriages and funerals was a matter of grave concern to many of the Christian Voortrekkers,
whose generally devout religious beliefs would later lead to their being dubbed the Children of
Israel, in search of a Promised Land. Another figure who fulfilled a religious role was Sarel Arnol-
dus Cilliers (1801-71),** unofficial minister of the Potgieter trek, although he was also active as a
fighting man at Vegkop, Mosega, Kapain and Italeni with Potgieter, and at Blood River with Andries
Pretorius. Cilliers is also often credited with having authored the Vow made by the commando
that was victorious over the Zulu at Blood River.** His recollections of the Vow are recounted in
his memoirs, recorded many years later, whose highly coloured drama leads one to suspect that
his memories were embroidered over time to create more compelling narratives. But this is not a
unique case: the task of unravelling the history of the treks is everywhere hampered by the frailty
of memory and the inevitable inconsistency of contemporary eye-witness accounts.

It was primarily Retief and his party who planned to settle in the fertile region east of the
Drakensberg Mountains and south of the Tugela River, which had been christened Natal centu-
ries before by Portuguese navigator Vasco da Gama when he sighted this coast en route to India
on Christmas Day 1497. Natal, the domain of the Zulu kingdom, ruled over by Shaka and since
1828 by one of his step-brothers and assassins, Dingane kaSenzangakhona (c. 1795-1840),* had
remained little known to Europeans, although some had reported favourably on its potential. And
the British had set up a small trading post at Port Natal (later called Durban) in 1824, with the
agreement of Shaka, who had granted them the port and surrounding territory, ratified by Dingane
in 1837. Crossing the Drakensberg and entering the Zulu kingdom in their tented wagons from the
opposite direction over a decade later, and in considerable numbers — something in the region of
a thousand wagons — the trekkers were more intent on finding land for farming than on trading,
and Retief began negotiations for land with Dingane at his royal military base and chief residence
uMgungundlovu.*® After he had fulfilled the Zulu king’s request to retrieve stolen cattle from
Sekonyela (c. 1804-56),%” chief of the Mokotleng Tlokwa, Retief returned to uMgungundlovu in
early February 1838 with a considerable number of men, expecting Dingane to sign a deed granting
the trekkers land, usually referred to as a treaty.*® But instead he and his men were put to death,
and no document reached the trekkers who had followed Retief into Natal.*® The promise of a treaty

40 DSAB 2, 1972, 585-589.

41 DSAB1, 1968, 728-730.

42 Erasmus was matried to the feisty Susanna Maritz (1799-1863), who took a memorable stand against staying in
Natal under British rule in 1843, although, ironically, the couple remained there until their deaths.

43 See DSAB 4, 1981, 83-85. There are varied spellings of Cillier’s name, Charl Celliers being the most popular alter-
native to the form we prefer, Sarel Cilliers, which is used by his biographer, Gerdener (1925), and in the Voortrekker
Monument’s Official Guide.

44 For the complex debates about it, see The Vow.

45 DSAB 2, 1972, 194-196.

46 The popular spelling ‘Dingaan’ has been amended to Dingane in most scholarly writing, which we follow here,
but is more correctly ‘Dingana’.

47 DSAB 3, 1977, 647-649.

48 It is an indication of the ongoing lack of unanimity amongst the trekkers that, while Retief felt an obligation to
move rapidly to obtain a land grant from Dingane when so many were already crossing the Drakensberg, and thought
that a show of strength would ensure success, Maritz — who had on 1.2.1838 objected to Retief’s exercising ‘excessive
powers’ (see Muller 1978, 56) — disagreed and urged him to send only a small delegation, in part fearing for Retief’s
safety, but in part because he felt that the trekker camps would be poorly defended with so many men absent.

49 For the varied accounts of the treaty and Retief’s interaction with Dingane, see Treaty and Murder of Retief.
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was a ruse: Dingane had obviously perceived the Voortrekkers as a serious threat, and decided to
take action against the encroaching treks. The Voortrekkers had not followed Retief’s instructions
to wait before setting up camps in Natal until he had confirmed their occupation with Dingane,
nor did they heed Maritz’ warnings to protect themselves in laagers. Subsequently, many of them,
chiefly women, children and servants, perished in a surprise night attack by the Zulus on their
encampments around Bloukrans and Weenen only eleven days after Retief and his party were slain.

Other Voortrekkers came to their aid, but ensuing sorties failed to avenge these deaths, includ-
ing the so-called Vlugkommando, led by Potgieter and Petrus Lafras (Piet) Uys (1797-1838),>°
when Uys was killed with his son Dirkie (1823-38) in a clever Zulu ambush at Italeni.>* Although
Dingane never personally led his regiments into combat, he was proving himself a resourceful
opponent.* Late in 1838 a commando assembled by a new leader, Andries Wilhelmus Jacobus
Pretorius (1798-1853),>3 set up a defensive laager of wagons at the Ncome River to challenge a
10 000-strong Zulu army in a decisive battle. Superior Boer defence overcame the vastly superior
Zulu numbers: as Thompson writes, the battle ‘was a classic example of the superiority of con-
trolled fire, by resolute men from a defensive position, over Africans armed with spears, however
numerous and however brave’.>* The victorious Voortrekkers renamed the Ncome Blood River
(Bloedrivier) because it was reputed to have run red from the blood of thousands of slain Zulu war-
riors when Dingane’s army was defeated there on 16 December 1838.

Tradition has it that, prior to confronting the Zulu, Pretorius’ commando took a Vow to keep the
day sacred if God granted them victory:*® there were other successful battles, but it was this holy
covenant that made Blood River a particularly significant event for the survival of the Voortrekkers
in Natal, and for their descendants who chose this day to remember and celebrate the achieve-
ments of the Voortrekkers in general. The victory had marked a turning point, and it fostered a
concept of the Voortrekkers as a chosen people ordained to bring Christian civilisation to the bar-
baric hinterland.*® Yet Pretorius’ commando failed to capture Dingane, and the king, his army and
his great herds survived for a further year. He was finally defeated by his half-brother Mpande,*”
who had thrown in his lot with the Boers and was to be declared king of the Zulu by them. Only
after that battle in early 1840 did Dingane surrender his kingdom and flee north, to be killed by
Zulu, Swazi or Nyawo.>®

Immediately after Blood River Dingane had withdrawn strategically, and deserted
uMgungundlovu, so that when Pretorius’ men advanced there, they found only the burned ruins
of the royal residence. Nearby they discovered the remains of Retief’s slaughtered party. It was
claimed that they also discovered the signed land treaty miraculously preserved in Retief’s leather

50 DSAB 3, 1977, 794-795.

51 The rather disparaging name, Vlugkommando, literally the commando that took flight, was given to the unsuc-
cessful attempt of Potgieter and Uys to avenge Dingane’s slaughter of so many Voortrekkers in Natal. Potgieter, who
survived, was despised for his strategic retreat, resulting in his leaving Natal.

52 See Etherington 2001, 267, 275.

53 DSAB 2, 1972, 559-567.

54 Thompson 1995, 91. Although the Zulu had acquired some firearms — notably from Retief’s slain party — and em-
ployed them at Blood River, they were not yet proficient in their use.

55 Etherington (2001, 273) rather cynically writes, ‘On the morning of 9 December they [the Boers] attempted to sum-
mon supernatural assistance’; for a full discussion see The Vow.

56 That this concept was readily understood by an Afrikaans audience is confirmed by the allusion in the film Die
verhaal van die Voortrekker Monument met tonele uit die bou van 'n nasie (The story of the Voortrekker Monument with
scenes from the building of a nation), made c. 1950 after the Monument’s inauguration. Immediately after Piet Retief’s
swearing in as leader of the Voortrekkers, the film shows a Bible opened at Exodus. Implying that Retief is a new
Moses guiding a Voortrekker exodus, the narrator intones: ‘Many went before him; many more would follow’ (Baie
het hom voorgegaan; baie meer sou volg), and later explicitly states that the trekking Boers were ‘like the children of
Israel’ (soos die kinders van Israel).

57 DSAB 2, 1972, 496-498.

58 See Death of Dingane.
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satchel, supporting their right to settle the territory. But the ensuing Boer republic Natalia, with
its centre in Pietermaritzburg, was short-lived and, after it was annexed by the British in 1843,
many Voortrekkers left Natal to again join those who had gathered in the land west of the Drakens-
berg. Back across the mountains, together with other trekkers in the area, they finally succeeded
in achieving independence. Borders were fluid and new republics numerous, and often at odds
with each other, but the foremost were the Zuid-Afrikaansche Republiek (ZAR) north of the Vaal
River, and the Oranje-Vrijstaat (OVS) further south between the Orange and the Vaal rivers, formally
recognised by the British in 1852 and 1854 respectively. Both republics spoke a Dutch that was grad-
ually evolving into Afrikaans, and both staunchly upheld the ideal of white superiority.

There is another story that is often obscured by the ‘grand narrative’ of the Great Trek, which
focuses on male-dominated contestation in warfare and political negotiation: the story of the Voor-
trekker women. Although much lip-service — no doubt in many cases genuine enough — was paid to
their significance in the Trek, especially by those involved in the Voortrekker Monument project,
in histories their role usually only warranted a mention as victims, or in support of male activities.
But while little enough is written about them in Voortrekker accounts, women were a constant
presence, and shared in all the hardships of the treks — travelling and travail, fighting and farming,
and tackling domestic chores in far from ideal circumstances. And all this was in tandem with
rearing children, mourning the many that died in infancy, and bearing more to replace those lost.
Men’s life spans too were often cut short, particularly when at war, but women who outlived them
were rarely left unpartnered. This was to some extent for their protection, but also for procreation.
Married very young and remarried when widowed, their fertility was key to the survival of the
Voortrekker community.

While few would agree with Minister Havenga, who claimed in his speech at the inauguration
of the Monument that the Dutch-speaking colonists who constituted this community already had a
sense of being ‘Die Boerenasie’ (Boer nation),®° it is generally accepted that ‘Afrikaner Nationalism,
republicanism and country-wide apartheid (segregation) were all sequels ... of the Great Trek’.**
The impact of the treks on the emergence of Afrikaner identity was fundamental, and not only in
the obvious physical and spatial sense. André du Toit and Hermann Giliomee point out that the
dispersal of a relatively small group of people across a very large area led to ‘social and political
fragmentation’. The trekkers also ‘became involved in a more intensive process of interaction with
the indigenous peoples ... in which, at least initially, white hegemony was not ensured’. And their
travels ‘removed them from the institutional controls of colonial society ... [so that] for a consider-
able period the Trekker community hardly knew any organized religion, education or trade’.®?
These factors all had a profound effect on the structure of the society that would emerge once the
trekkers had left the Cape Colony permanently, consequences that can hardly have been apparent
to those who first sought new opportunities beyond its boundaries. But they are threads which run
through the fabric of the events that are customarily recounted to tell the story of the Great Trek.

The weaving of the story is also threaded with moral issues. While the trekkers resented the
imposition of the emerging humanist principles that had begun to shape British colonial policy,
which they saw as disrupting ‘normal’ master—servant relationships, these new ideas resulted in
‘full consciousness that violent conquest of the indigenous peoples of the interior and disposses-

59 The determination and courageousness of Afrikaner women is widely remarked upon in more recent scholarship
(see, for example, Giliomee and Mbenga 2007, 147) and in accounts at the time of the centenary and inauguration
of the Monument. A particularly sympathetic contemporary article in the English press, ‘Women of the Great Trek’,
appeared in the special centenary supplement of the Cape Times (3.12.1938, 39, 47).

60 Address delivered by N.C. Havenga, Minister of Finance, on the occasion of the inauguration of the Voortrekker
Monument, 16 December 1949, in ‘Speeches at the inaugural ceremony of the Voortrekker Monument’, typescript,
UCT Special Collections, p.2.

61 Guest 2012, 5.

62 Du Toit and Giliomee 1983, 20-21.
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sion of their land would no longer go unchallenged’.®* From the outset then there was an awareness
of the need to vindicate their actions.®* As controversial frontier figure Andries Stockenstrom (1792—
1864)% wrote, ‘It never entered the imagination of the simplest of the Boers to deny the oppression,
knowing that he could not take a step without crossing ground of which those he holds in bondage
were once the free and contented owners.’®® The justifications offered by the trekkers for their pos-
session of new lands placed an emphasis on peaceful negotiation with the African people they
encountered, and conquest only when met by aggression. But to this they added, after so many
deaths at the hands of Dingane in 1938, their right by blood and sacrifice, as Du Toit and Giliomee
point out,

it is almost an inversion of the customary idea of a right obtained by conquest: it is the sacrifices that
were made and the losses that were suffered rather than the military successes which were gained
that gave them a right to the land. ... With their own blood the Trekkers had earned the moral right
to the land. Henceforth there would be a ‘sacred tie’ binding them to the soil of the new settlement.®’

This complex web of justification underlies the representation of the treks at the Voortrekker Monu-
ment, which of necessity depicted episodes that could readily be given visual form in a narrative,
but were also a channel for moral and political imperatives. While we cannot accommodate these
subtleties in this brief outline of the Voortrekker story, they remain a crucial subtext that will be
explored more fully in Part Il in the discussion of the individual scenes of the frieze.

The Afrikaner cause

Commemorating the centenary of the Battle of Blood River on 16 December 1938, and thus hon-
ouring the achievement of the Voortrekkers, was the paramount objective of the Voortrekker Mon-
ument and its historical frieze. But there were other more complex motives behind the decision to
create a memorial that must be taken into account in considering the circumstances of its creation.
Since the 1830s when the Voortrekkers had left the Cape to escape British rule, their Afrikaner
descendants had experienced both highs and lows. The hard-won Afrikaner goal of independence
achieved in the 1850s was challenged by British imperial power on a number of occasions, and ulti-
mately shattered by defeat in the Anglo-Boer War in 1902.% The Afrikaners’ sense of independent
identity and deep attachment to the land were also undermined by socio-economic difficulties. To
look back at the achievements of their forebears, symbolised by the Voortrekker victory over the
Zulu at Blood River, would remind them of a more positive past when they had been in the ascend-
ancy, and shore up aspirations for an autonomous future. The actions of the Voortrekkers could
also be used to construct a distinctive Afrikaner-ness, when they were presented as having ‘laid the
foundations of a new national unfolding in South Africa’.®®

63 Ibid., 196.

64 An early example is Piet Retief’s manifesto published on 2 February 1837 in the Graham’s Town Journal (see Inau-
guration).

65 DSAB 1, 1968, 774-778.

66 From The Autobiography of Sir Andries Stockenstrém, excerpt published in Du Toit and Giliomee 1983, 225.

67 Ibid., 202.

68 The war has been variously referred to as the ‘Tweede Vryheidsoorlog’ (second freedom war) or ‘Boer War’, depen-
ding on the affiliations of the writer, Afrikaners in the first case, British in the second. We have preferred ‘Anglo-Boer
War’ in this context as defining the responsible parties on both sides, although we fully acknowledge the partici-
pation of black people, which has led to the cognomen ‘South African War’ preferred by scholars today. For the wider
context of this war, see Giliomee 2003, 228-278.

69 This is again Havenga at the inauguration of the Voortrekker Monument, 16 December 1949, in ‘Speeches at the
Inaugural Ceremony of the Voortrekker Monument’, typescript, UCT Special Collections, p.2.
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The first South African republics were a direct outcome of the treks. The British had seemed
willing enough to accept Voortrekker independence in their predominantly rural republics in the
mid-nineteenth century, but tried to claw back control in subsequent decades, when they objected
to Boer policies, particularly towards the ‘natives’ and later non-Afrikaner immigrants. The Trans-
vaal was annexed by Britain in 1877, aiming to strengthen its hold on the subcontinent and stabilise
it by creating a confederation which would bring strategic and economic advantages.” However,
the ZAR Boers declared war in 1880 to regain their independence, achieved in 1881 after a scant
year of conflict.” British efforts to annex the republics were redoubled once the mineral wealth of
the area became apparent; there was awareness of gold deposits in the interior from as early as the
1860s, with the discovery of diamonds in 1867 and the rich gold reefs of the Witwatersrand in 1886.

The diamond fields were in an area centred around Kimberley in the Northern Cape whose
jurisdiction was unclear, and the British took control, paying out the OVS, which had a strong claim
to the territory. The main gold fields, however, were clearly in the ZAR, headed in its early years
by the son of Andries Pretorius, Marthinus Wessel Pretorius (1819-1901),”* and later by Stephanus
Johannes Paulus (Paul) Kruger (1825-1904), president from 1883.” The huge influx of foreign
prospectors, known as ‘uitlanders’, with no political rights,” provided reasons — or pretexts — for
British interference. ZAR autonomy was constantly challenged by the British, which led to a second
confrontation from 1899-1902, when the independence of the ZAR and OVS was decisively lost.
The manner in which the Anglo-Boer War was won redoubled resentment against the British, who
had resorted to a scorched earth policy to overcome the successful guerilla tactics of the Boers.
They destroyed farms and incarcerated Boer and black civilians in over one hundred concentration
camps, under such appalling conditions that there were innumerable deaths. ‘All in all, it is likely
that more than 40 000 people lost their lives,” among them over 4 000 Boer women, some 22 000
Boer children and an estimated 15 000 to 20 000 black people, again mostly children.” The suffer-
ing of their families was a major factor in the Boers’ final surrender. The postwar situation was dire,
and Smuts wrote of the great danger for the survival of Afrikanerdom, ‘partly because people have
fallen so deep, so fathomlessly deep, into poverty and misery, partly because everything will be
done by the other side, through their education system and otherwise, to anglicize the generation
now growing up’.’¢

The tragic losses and the humiliation of their defeat made it all the more necessary to think
back on past victories, such as Blood River. There is little evidence that a memorial day was hon-
oured initially,”” but there were some public commemorations of the Vow and the victory from
the 1860s, with a large gathering at Blood River itself on 16 December 1867,”® when participants
laid stones to form a cairn. In the ZAR the date acquired official status as a public holiday from

70 Laband 2005, 18-32. That the ZAR was seeking economic independence from British South Africa by building a
railway link to the port of Lourenco Marques was a fiscal threat. Also significant was the fear that Afrikaners in the
Cape Colony, who outnumbered English speakers three to one (Giliomee 2003, 201), might be drawn into alliance with
the two republics against British rule.

71 Laband 2005, 86-106.

72 DSAB1, 1968, 648-654.

73 Ibid., 1968, 444-455.

74 Fourteen years’ residence was required for ‘uitlanders’ to qualify for the vote under Kruger.

75 Grundlingh, ‘Why concentration camps?’ 2013, 25 (quote and numbers). For the terrible suffering of women
and families in the Anglo-Boer War, see The war at home edited by Nasson and Grundlingh. The shocking number
of deaths would probably have been even higher had it not been for the intervention of English campaigner Emily
Hobhouse (1860-1926) and the subsequent Fawcett Commission of 1901, although that brought no improvement to
the separate camps for blacks. In recognition of her work, Emily Hobhouse’s ashes were buried at the Vrouemonu-
ment in Bloemfontein.

76 Smuts Papers, vol. 2, 38, quoted in Giliomee 2003, 264.

77 Thompson (1985, 144-188) challenges the belief that the Vow was continuously honoured. For further discussion,
see The Vow and Church of the Vow.

78 Ferreira (1975, 187) records an earlier meeting at Blood River on 16 December 1864.
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1865, and in the OVS from 1894. And the day came to hold profound meaning for Afrikaners, not
least because it had acquired connotations of resistance to British rule. A major rally was held at
Paardekraal on 16 December 1880, just prior to the first war of independence, when the Boers suc-
cessfully routed the British. Future president Paul Kruger ‘stressed the historic links between the
heroic acts of the Voortrekkers and the triumphant rebellion of 1880-81’; he ‘turned the movement
of the frontier farmers into the deeper interior, now called the Great Trek, into a heroic myth’, and
considered ‘the Battle of Blood River of 1838 and the Vow made before the battle ... the symbol of the
will of the Transvaal burghers to survive as an independent people against overwhelming odds’.”®
And in this context, André du Toit argues, ‘articulations of an Afrikaner Chosen People ideology’
emerged.®® Was it in the wake of the new military glorification of the Voortrekkers that the first
public name for 16 December — Dingaan’s Day, used from 1875 to 1952 — was surprisingly linked not
to their Christian Vow but to the Boers’ arch enemy, the Zulu king, an adversary so powerful that
his defeat enhanced their victory?®! A photograph of a scene from the celebrations of 16 December
1938, ‘Dingaan hears Voortrekkers’ request for land’, endorses the inadvertent prominence that the
name of the day gave to Dingane.®? The re-enactment of Retief’s obtaining a land treaty in Natal
shows a group of Afrikaners dressed as Zulu with shields and assegais upholding the status of the
centrally placed figure of the enthroned King Dingane (fig. 9).

After the ZAR defeat of the British, it was planned to hold five-yearly celebrations recalling the
Vow; the first took place at Paardekraal in 1881, and was attended by 12 000 to 15 000 people.®* Nor
was the holiday discontinued after the loss of Afrikaner independence in 1902; rather, it played a
role in the continuing assertion of Afrikaner identity.®* It was not suppressed by the British, who
took a conciliatory line in governing their extended territories, although in tandem with deter-
mined efforts to Anglicise their new subjects. Afrikaners played an active political role after the
war despite British victory, first in the self-government granted to the new crown colonies that had
been republics, then in the country’s government when the Union of South Africa was established
in 1910, uniting the Cape and Natal with the erstwhile ZAR and OVS in order to standardise policies
and overcome economic difficulties that had emerged between the different colonies.® It is particu-
larly noteworthy that all the initial Union prime ministers were Boer generals: Botha from 1910 to
1919, Smuts from 1919 to 1924 and 1939 to 1948, and Hertzog from 1924 to 1939. As Giliomee puts it,
‘the Afrikaners inherited the political kingdom a mere eight years after the Boer leaders had signed
the Peace of Vereeniging’.%¢

Strong Afrikaner influence had been evident in the decision to formally recognise 16 Decem-
ber as a public holiday for the Union, even though it was not an inclusive celebration. Once the
National Party had been voted into power in 1948, ‘Dingaan’s Day’ was given even greater status
when it was declared a religious holiday in the Public Holidays Act passed in 1952, honouring the
promise to treat the day like a Sabbath that had been made in the Vow before the Battle of Blood

79 Giliomee 2003, 234.

80 Du Toit 1983, 951. The French Adolphe Delegorgue (Travels 2, 1997, 54), who lived with the Boers for some time,
recognised the early seeds of this ideology: ‘Together they read the Bible and their strength was reinforced, because
they believed that they were God’s chosen people, before whom lay the promised land far beyond the deserts ..."

81 See The Vow.

82 Dated 16 December 1938 and published by the Johannesburg Star, the photograph is in Museum Africa with a
newspaper clipping providing a summary of the enactment pasted on the back.

83 Ibid.

84 For the evolution of the commemorative day, see Kluppels 2009.

85 Marks and Trapido (1987, 2) cogently remark, ‘That this unification did not lead to a single pan-South African,
pan-ethnic nationalism was the outcome of a history of regional divisions, the racism and social Darwinism of the
late nineteenth century and the specific political-cum-class struggles which were being legitimated by the discourse
of nationalism.’

86 Giliomee 2003, 277. While Botha and Smuts pursued a conciliatory policy with English-speaking South Africans,
Hertzog remained strongly opposed to British rule, founding an opposition party, as will be discussed below.
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River. The holiday became known as Geloftesdag (Day of the Covenant or Day of the Vow®”), a name
with greater gravitas that matched its added status, and which shifted the emphasis away from its
former namesake Dingane. Although its historical meaning was really only celebrated by Afrikan-
ers, the religious holiday remained in place until the Act was repealed after the African National
Congress (ANC) was elected to government in 1994. But it was still retained as a public holiday,
with the new name of the Day of Reconciliation, which made it possible for Afrikaners to continue
to honour the day, even while the new rulers deployed it for very different ends. The holiday had
special significance for black South Africans: Umkhonto we Sizwe (The Spear of the Nation), the
military arm of the ANC, had been established on 16 December 1961, launching the armed struggle
against apartheid after the banning of the organisation.®® Strategically, however, the new public
holiday upheld the concept of racial reconciliation, a shrewd inversion of the original Afrikaner
meaning of the day, neutralising its close association with white domination in South Africa.
Prior to the first democratic elections of 1994, the continued honouring of the Blood River anni-
versary was embedded with meanings of black-white confrontation and white supremacy, and
closely associated with Afrikaner nationalism. It was the chosen day for significant events promo-
ting associated cultural and political agendas — not least of which would be the laying of the foun-
dation stone of the Voortrekker Monument in 1938 and its inauguration in 1949. As well as Kruger
deploying Dingaan’s Day to rally the Boers against the British at Paardekraal, and then to celebrate
their 1881 victory, the day was also purposefully used to recover Afrikaner solidarity after their
defeat by Britain in the second Anglo-Boer confrontation. When Marthinus Theunis Steyn (1857-
1916),% erstwhile president of the OVS, initiated the creation of the Vrouemonument (Women’s

87 The second name change to the ‘Day of the Vow’ was legislated in 1980 (Thompson 1985, 144 and n 1).

88 The date seems no coincidence (Kluppels 2009, 70-71). South African History Online (www.sahistory.org.za) rec-
ords protests being held on that day, and the ANC held conferences on or around the date, until the organisation was
banned in 1960, so that many of its resolutions were passed on 16 December, including the ANC constitution in 1943,
and the decision to launch the armed struggle in 1961. While the choice of day may have related to it being a public
holiday, facilitating gatherings, its association with black oppression also gave it symbolic significance.

89 DSAB 2, 1972, 707-716.

Figure 9: Re-
enactment of
Retief’s visit to
Dingane. Cente-
nary celebrations.
1938 (courtesy of
Museum Africa;
photo the authors)
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Figure 10: Franz Soff and Anton van Wouw. Vrouemonument, Bloemfontein. 1913 (photo the authors)
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monument) in Bloemfontein (fig. 10) in memory of the women and children who had died in British
concentration camps in the Anglo-Boer War,*° 16 December was chosen for its inauguration in 1913,
although Blood River and the Vow had nothing to do with that conflict. It suggested a nationalist
agenda rather than a purely commemorative one - indeed, ‘the English-language press expressed
regret that this day had been chosen and it was argued that the ceremony could have been held
on any other day without lessening the solemnity of the event’.”* The date would have renewed
Afrikaner memories of past victory, in support of Steyn’s intention that the Vrouemonument would
restore self-respect, which had been so undermined by the bereavement of so many Afrikaner fam-
ilies, their defeat and loss of independence. A similar agenda was undoubtedly part of the drive to
build the Voortrekker Monument.®* There, a sense of achievement would replace that of mourning
at the Vrouemonument, to even more potently regenerate a sense of the value of identifying as an
Afrikaner, and to focus again on the possibility of an independent future.

Not only the war had taken a toll on Afrikaner’s sense of pride and self-worth.?® Despite British
willingness to share the governance of the land with their former enemies — though not with
Africans®® - life for many Afrikaners after the Anglo-Boer War was deeply debilitating, not only
psychologically, but in practical terms too. Their well-being, so much invested in the land and
already severely weakened by rinderpest outbreaks in the 1890s which decimated livestock, was
devastatingly undermined by the war and the scorched earth tactics of the British troops,* and
further compromised by severe droughts from 1903 and economic depression from 1905. It would
be exacerbated even more by the worldwide Great Depression from the end of the 1920s, with
crippling droughts in South Africa at the time further aggravating the situation. Rural poverty was
not new, with many penurious share-croppers eking out a living on the land in the nineteenth
century,®® but intensifying economic hardship drove an increasing number off their farms into
the towns in search of work. Ill-qualified for anything other than farming, and facing competi-
tion from both skilled white immigrants and unskilled black labourers who were prepared to work
for very low wages, impoverished Afrikaners constituted a growing class. A Carnegie Commission
investigation of the late 1920s, even before the Great Depression, found that a large proportion of
Afrikaners were in dire economic straits: ‘about 17.5% of the 49 434 families were “very poor”,’
some 300 000 of the total white population.®” ““Poor whites”, always present, now became acutely

90 See Grundlingh, ‘Why concentration camps?’ 2013; Van Zyl 2013; Labuschagne 2014.

91 Grundlingh, ‘The meaning of the Women’s Monument: Then and now’ 2013, 233. The potential for this monument
to be divisive and used for Afrikaner political purposes was well understood by Prime Minister Louis Botha, who tried
‘to derail Steyn’s proposal by suggesting a national monument for the Voortrekkers instead’ (ibid., 232). Grundlingh
points out that the monument’s ‘political message was muted in 1913 but became strident in the 1930s and 1940s’
(ibid., 238).

92 This shared agenda is highlighted in the ‘Gedenkboek’ of the ossewatrek (ox wagon trek) of 1938, which at its
opening grouped a drawing of the Women’s Monument with one of the Voortrekker Monument, as well as Steynberg’s
Blood River Monument (Mostert 1940, 5, 12, 15).

93 For the social, economic and political foundations of Afrikaner nationalism, see Marx 2008.

94 It is notable, however, that under British rule in the old colonies of the Cape and Natal there was suffrage for per-
sons of colour who fulfilled certain criteria, initially maintained in the Union. See, for example, Thompson 1995, 150—
151. But the terms of the Peace of Vereeniging specified that the question of black franchise would only be addressed
after self-rule.

95 Under the terms of the Peace of Vereeniging, the British promised to assist in restoring the farms, and according to
Giliomee (2003, 265) invested £16 million, but it proved insufficient in the face of drought and the Depression.

96 Dutch law had required land to be divided amongst heirs, and could result in unworkably small farms.

97 O’Meara 1983, 54-55, 82-85; Fourie 2006. While tainted by its avoidance of issues of black poverty, and an under-
lying intention to uplift poor whites to shore up notions of white superiority, the Carnegie report, ‘The Poor White
Problem in South Africa’ (1932), highlighted a problem which had long been causing concern in Afrikaner circles (see
also Marx 2008, 125-136). The Dutch Reformed Church had held previous enquiries on the matter, and organised the
first national conference to address it in Bloemfontein on 2 October 1934.
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visible.”®® At the time of the 1938 centenary the Rev. John Daniel Kestell (1854-1941)%° called for
a concerted rescue effort to save Voortrekker descendants who were ‘living in hopeless poverty,
sunken materially, morally and spiritually’.*® Daniel Francois (D.F.) Malan (1874-1959),°* leader
of the Purified National Party, also recognised the new challenges for Afrikaners when he described
a second Great Trek — from the country to the city — at the centenary gathering at Blood River: ‘Your
Blood River is not here. Your Blood River lies in the city.’*°?

But despite the difficulties in the decades that followed the Anglo-Boer War, in some ways
it had reinforced a sense of Afrikaner identity, as had previous hardship. As Tobie Malan wrote
in Die geloofsbelydenis van ’n nasionalis (A nationalist’s confession of faith) of 1913: ‘Having
learned in the school of suffering that we are neither Hottentots, nor Kaffirs, nor Englishmen,
we finally discovered that we are ourselves.”’®?® Afrikaner self-esteem was by no means stamped
out. Apart from the active role Afrikaners played in politics,’®* there were many initiatives to
foster the sense of an independent culture in which all could take pride, whether labourers or
part of the Afrikaner elite. It was the latter, including successful Afrikaner businessmen and a
number of academics who had taken degrees in the Netherlands, who were the most proactive in
advancing the status of their history and beliefs, taking initiatives aimed at improving the lot of
Afrikaans-speaking people, some practical and some cultural. While themselves relatively pros-
perous, they were concerned with the plight of the working-class poor, although they gave little
attention to the many people of colour who considered Afrikaans their native tongue. Concern for
the poor had strong racist undertones in South Africa, informed as much by the need to uphold
white supremacy as by philanthropic motives.'® But initially the drive was against the English, as
Charles Bloomberg stresses:

... industrialisation turned the Boers into an urban proletariat in the employ of a foreign, capitalist
class. The fact that English speakers monopolised finance, commerce and mining persuaded Afri-
kaners that their national and class enemy was one and the same. Consequently the Afrikaner’s
struggle for a redistribution of power, for cultural autonomy and economic liberation, was fused
with a struggle to overthrow the influence of English speakers.'®®

98 Worden 2000, 66.

99 DSAB 1, 1968, 421-424.

100 Quoted in Giliomee 2003, 352.

101 DSAB 3, 1977, 562-570.

102 SW. Pienaatr, Glo in u volk (1964, 122-123), quoted in Moodie 1975, 199. Giliomee (2003, 353) expands the quotation
to demonstrate the racist underpinnings of Malan’s claim, as he said that these Afrikaners ‘were meeting the non-
white at his Blood River, partly or totally unarmed, without a ditch or even a river to separate them, defenceless on the
open plains of economic levelling’. Although the acute poor white problem was decreasing, urban Afrikaners were
largely working class; by 1948 Afrikaners had only a 29% share of the country’s total personal income although they
constituted 57% of the white population, while English had 46%. On the other hand, Africans, who were 68% of the
total population, had only 20% of the income (Giliomee 2003, 489). It was a far more startling discrepancy but one
that attracted little attention at the time compared to Afrikaner—English competition.

103 Muller 1913, 9, quoted in Moodie 1975, 79. We acknowledge that, as Dan O’Meara argues (1983, 4-11), it is prob-
lematic to speak of ‘an undifferentiated Afrikanerdom’, but for our understanding of the context of the Voortrekker
Monument frieze we aim to achieve a general grasp of the key elements underlying a sense of a shared identity
amongst Afrikaners.

104 Afrikaners continued to play an active role in government in South Africa both before and after Union. Their
strong position is clearly demonstrated by the fact that all prime ministers and presidents prior to South Africa’s first
free elections of 1994 were Afrikaners.

105 Giliomee devotes a chapter, ‘Wretched folk, ready for any mischief’ (2003, 315-354), to the poor white question
and the various strategies employed by successive governments to alleviate the problem, notably improved education
and training.

106 Bloomberg 1989, xxi. In a discussion of the treatment of the Great Trek in the popular weekly Die Huisgenoot
during the 1930s, Martjie Bosman (1990, 105) notes that in terms of historical articles just as many appeared on the
Anglo-Boer War, suggesting that the issue of Afrikaner—English opposition was as strong as that of black-white.
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A number of Afrikaner initiatives were aimed at setting up strong financial institutions indepen-
dent of British capital. The Santam/Sanlam insurance and financial houses were founded in 1918,
for example, and the Volkskas Bank in 1934.2°7 Also significant, although not exclusively Afrikaner,
was the founding of South Africa’s YSCOR/ISCOR (Iron and Steel Corporation) under Hertzog’s
government in 1927, producing steel at its Pretoria mill from 1934, and providing jobs as well as
economic benefits. There was an increasing drive to create white employment from the mid-1920s,
and many blacks were replaced in unskilled and semi-skilled jobs in government departments,
such as the railways, although the private sector continued to favour less costly black labour. By
introducing legislation setting minimum wages for skilled jobs at a level suited to white standards,
the government effectively excluded blacks from these positions and relegated them to low-wage
manual labour. The policy of job reservation proved a double-edged sword, however: as Frank
Welsh writes, ‘By making manual jobs effectively unavailable to whites, those who were not fitted
for more skilled or responsible jobs — increasingly Afrikaners — were thereby deprived of any sort
of employment.’°®

Underpinning such moves was a network supporting Afrikaners in a society perceived to be
dominated by affluent English-speaking South Africans. The promotion of the Afrikaans language
was a key part of this. As Benedict Anderson has remarked, languages are perceived as ‘the personal
property of quite specific groups — their daily speakers and readers — and moreover ... these groups,
imagined as communities, were entitled to their autonomous place in a fraternity of equals’.’® The
growing perception of the importance of the language for the development of Afrikaners and their
sense of national identity was defined by D.F. Malan in his 1908 call: ‘Raise the Afrikaans language
to a written language, let it become the vehicle for our culture, our history, our national ideals and
you will also raise the people who speak it.”**° To this end, publications in Afrikaans were encour-
aged, both literary and historical, and the setting up of newspapers and magazines to reach a
popular readership was also a hallmark of the early years."** As Marks and Trapido write, Afrikaans
was ‘the language of daily communication’ yet designated ‘a Hotnotstaal (‘Hottentot’ language)
and a kombuistaal (a kitchen language). It was the achievement of the lower-middle-class intelli-
gentsia that they ... manipulated the language and its literature to suit their cultural-cum-political
tasks. In so doing, they not only transformed the language but also attempted to shape the entire
cultural identity of the Dutch-Afrikaans population’.**?

The year 1909 saw the founding of the Zuid-Afrikaanse Akademie voor Taal, Letteren en Kunst
(South African Academy for Language, Literature and Art, hereafter Akademie).' Its inaugural

107 O’Meara 1983, 98-99 (Santam/Sanlam), 102-103 (Volkskas).

108 Welsh 1998, 401.

109 Anderson 1991, 84.

110 Giliomee 2003, 366. Giliomee identifies this call as Malan’s first step in his public career. Anti-English impli-
cations are also clear in the message (borrowed from Cicero) from Marthinus Steyn (past president of the OVS) to a
festival celebrating language equality at Stellenbosch in 1913: ‘The language of the conqueror in the mouth of the
conquered is the language of slaves’ (ibid., 370).

111 Die Huisgenoot, initiated in 1916, is a good example of popular but educational writing aimed at this audience.
Amongst its early issues, related to the history of the Great Trek, for instance, it included a series of ‘Levenschets’
(life sketches) on Trek leaders, such as Piet Retief (June 1916, 29-30) and Andries Pretorius (March 1917, 267-268),
as well as more general articles, such as ‘Die tragiese loopbaan van 'n Voortrekkervrouw’ (The tragic life of a Voor-
trekker woman), which records the oral account of Klasina Maria Johanna van Dale (born 1830, nee Le Roux), who
survived seventeen assegai wounds as a child in the Bloukrans massacre (August 1916, 94-95). It is in a similar vein
to Preller’s accounts in Voortrekkermense, though author Eric Stockenstrém’s chief goal was to raise support for the
elderly woman, who was destitute.

112 Marks and Trapido 1987, 12. For a nuanced discussion of the role of language in the development of Afrikaner
nationalism, see Hofmeyr in the same volume, 95-123. Moodie makes the point that, as well as the Anglo-Boer War
drawing together the very different ZAR and Cape Afrikaner groups, ‘what proved to be perhaps the major unifying
factor was the Afrikaans language itself’ (1975, 39).

113 Later the Suid-Afrikaanse Akademie vir Wetenskap en Kuns (South African Academy for Science and Art). A
number of people who played significant roles on committees developing the Voortrekker Monument (discussed
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goal was ‘To maintain and to promote the Dutch Language and Literature and South African
History, Antiquities and Art. The term “Hollands” (Dutch) is understood to include both forms
in use in South Africa’.*** It thus recognised Afrikaans from the outset and did much to develop
and promote the language. Important markers along the way were the recognition of Afrikaans as
the second language of the country (initially alongside Dutch) in 1925, and the establishment of
Afrikaans-medium schools.> A publishing house, Nasionale Pers, was set up, with the newspaper
De Burger initiated in 1915 to promote an Afrikaner nationalist viewpoint,''® under the editorship
of D.F. Malan, who was to lead the National Party to victory in 1948. To reach a wide audience,
Nasionale Pers also established De Huisgenoot in 1916 as a journal of Afrikaner culture, so popular
that it changed from a monthly to a weekly in 1923. Dutch gradually shifted to Afrikaans; both these
publications, for example, soon changed the article in their titles from the Dutch ‘de’ (the) to the
Afrikaans ‘die’. An important milestone in the development and wide acceptance of the language,
even by conservatives who had rigidly held that only Dutch was acceptable, was the Afrikaans
translation of the Bible which appeared in 1933.

The founding of many different associations, both large and small, was also important in sup-
porting the language and other aspects of Afrikaner culture; among these the Afrikaner Broeder-
bond (Afrikaner Brotherhood) was a powerful player.”"” In June 1918, after a clash between Empire
Loyalists and Afrikaner Republicans at a Nationalist meeting in the Johannesburg City Hall,"® a
group of young disaffected Afrikaners met, and a month later formed a new organisation called
Jong Suid-Afrika (Young South Africa), soon to be renamed the Afrikaner Broederbond; the first
chairman was a junior railway clerk, Henning Johannes Klopper (fig. 11).'* Bloomberg sums
up the main objectives: ‘to unite all Afrikaners who have the welfare of their people at heart; to
foster national awareness; to implant a love of language, religion, tradition and fatherland; and
to promote all of Afrikanerdom’s interests’.’*® These goals are echoed in numerous Afrikaner asso-
ciations, many of them originating in Broederbond initiatives, including the committee that later
undertook the planning of a monument to the Voortrekkers. The Broederbond was, ‘increasingly
after 1930, the founder of the struggle for Afrikaner separatism, the spearhead of the Afrikaner
Republican struggle and creator of the community’s corporate apparatus’.’**

The extent of Broederbond influence was not always clearly apparent, however, for, after the
general strike of 1922, it went underground as a secret society, with membership by invitation
only,*?? that created an exclusive body of ‘Super-Afrikaners’, as Ivor Wilkins and Hans Strydom were

more fully below) were chairmen of the Akademie, namely FV. Engelenburg (1923-25, 1930-32), F.S. Malan (1927-29,
1934-36) and E.G. Jansen (1937-38). Jansen and Mabel Jansen were made honorary life members, as were Malan (1941),
Preller (1942), Lombard (1947), and the architect of the Monument, Gerard Moerdyk (1957). For a brief outline of the
Akademie, see Berman 1983, 371-372.

114 www.artefacts.co.za/main/Buildings/style_det.php?styleid=810

115 Dutch, then Afrikaans, was taught in South African schools, but initially only as a language subject, while all
other teaching was in English.

116 O’Meara 1983, 97.

117 Ibid., 59-116. That the Broederbond archive found a home in the Heritage Foundation Archives in 2005 under-
lines its close links with those who conceived and shaped the Monument.

118 Bloomberg 1989, 65.

119 That Klopper (1895-1985) was only twenty-three at the time of its founding underlines the fact that the Broeder-
bond began its existence under the name of ‘Young South Africa’. The first president of the Bond was the Rev. Jozua
Naudé, however, ‘one of the six bittereinders who had refused to sign the peace treaty in the Anglo-Boer War’
(Giliomee 2003, 400). A significant figure in the rise of Afrikaner nationalism, Klopper was to be founder-chairman
of the Afrikaans Language and Culture Association (ATKV) in 1933, leader of the re-enactment of the Trek in 1938,
and ultimately Speaker of Parliament from 1961-74. It seems extraordinary that he was not awarded an entry in the
Dictionary of South African biography (DSAB).

120 Bloomberg 1989, 32.

121 Ibid., 62.

122 According to Moodie (1975, 50), ‘Membership was restricted to “Afrikaans-speaking Protestants who accept South
Africa as their fatherland, are of sound moral character and stand firm in the defence of their Afrikaner identity”.” After
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Figure 11: Founding
members of the Afri-
kaner Broederbond
with H.J. Klopper
seated second

from left. 1918
(https://commons.
wikimedia.org/wiki/
File:Broederbond.
ipg)

to call them in the title of their 1978 book. In his exposé of the same year, J.H.P. Serfontein stresses
how the society reached into every quarter of Afrikaner life. Its members were ‘the self-chosen
elite of “Afrikanerdom™,*** including the most influential people in politics, industry, education
and the church - political leaders, businessmen, Dutch Reformed clergy, the rectors of Afrikaans
universities and training colleges — all in a strong position to advance the society’s goals. Its per-
vading influence was well understood by Prime Minister Smuts,'** when he ruled in 1944 that all
civil servants had to resign membership of the Bond.'® In response, some unprecedented public
statements were made, including one from its founder secretary, .M. Lombard (also treasurer of
the SVK, the committee managing the Voortrekker Monument*?¢), which underlines the society’s
Christian National ideology:

The Afrikaner Broederbond is born out of the deep conviction that the Afrikaner nation was planned
by God’s hand in this country and is destined to continue existing as a nation with its own character
and calling. Of every member is expected that he will live and behave in the firm belief that the for-
tunes of nations are determined by a divine hand.'*

a complex selection procedure, an approved member took an oath ‘to keep Broederbond secrets until his death, whe-
ther he resigns or not’ (Serfontein 1978, 133). Serfontein provides the full induction ceremony as Annexure I, 226-229.
123 O’Meara 1983, 63.

124 Prime Minister Hertzog had previously exposed the Broederbond in 1935, accusing it of political aims aligned
with the Purified National Party intended to undermine the United Party, but had been reassured in this regard and
not taken action.

125 Serfontein (1978, 74) states that 1 090 members resigned, with 870 rejoining after the National Party victory in
1948. Bloomberg (1989) devotes his Chapter 8 to the banning, pointing out that the Broederbond’s civil servants, rail-
way officials and teachers were given an ‘honourable’ discharge so that they could be reinstated later (ibid., 195-196).
But a number refused to resign their membership (ibid., 197).

126 For this committee, abbreviated SVK, see our discussion below.

127 Bloomberg 1989, 41-42.
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Smuts’ ban was a serious setback, but the work of the Broederbond continued and, after the

National Party victory of 1948, its position was consolidated; from that point all South Africa’s

prime ministers and state presidents were to be Broeders, and ‘by 1962 every branch of the state

apparatus — the Civil Service, judiciary, police and army — was controlled and staffed by Afrikan-

ers’.?® Perhaps most influential of all at grassroots level from the earliest years were the many

school teachers who belonged and took up the task of educating the country’s youth in Christian

National principles, gradually creating a white majority supporting Afrikaner nationalism.'*
Serfontein outlines the seven-point plan of the Broederbond to clarify the political and eco-

nomic thrust of their goals:

The independence of South Africa;

The abolition of Afrikaner ‘inferiority’ and that of the Afrikaans language;

Strict segregation of all non-Europeans;

An end to exploitation of South Africa and its people by ‘aliens’;

Rehabilitation of the farming community and the creation of social security through work and

more intensive industrialisation;

Nationalisation of credit, and a planned economy;

7. The Afrikanerisation of public life and education in a Christian National sense, leaving the
internal development of all sectors free as long as this did not militate against the safety of the
State.3°

LA NS

o

Hermann Giliomee cautions against an overstated view of the Broederbond’s influence on govern-
ment and the rise of Afrikaner nationalism. He points out that it was a relatively small body, and
that it was based in the Transvaal, where republicanism was intense, with limited representation
in the Cape where the National Party developed most strongly. While political leaders after 1948
were all members of the Broederbond, and it was a powerful force in the heyday of apartheid in the
1960s, it is unlikely that Hertzog was ever a member and D.F. Malan only joined in 1933.%3!

The role of the Broederbond in economic and cultural advancement was undoubtedly very
important, however. It was the Bond’s treasurer and sixty Broeders who established the Volkskas
Bank in the 1930s and, in alliance with Sanlam, built up investment in enterprises that would
create jobs for Afrikaners.” And it was the Broederbond that took the initiative in 1929 to establish
the Federasie van Afrikaanse Kultuurverenigings (Federation of Afrikaner Cultural Organisations,
FAK), to unite all Afrikaner cultural bodies in a single association.’ At the initiating conference,
a call was made to confirm ‘national consciousness, national pride, national calling, and national
destiny’ through the promotion of Afrikaner language and culture; in the words of Eduard
Christiaan Pienaar, Professor of Nederlands and Afrikaans at Stellenbosch,* ‘Providence would
not have given us a language if we ought not to have had one, otherwise the whole world would have
been populated with Britons.”’** The next year, the Afrikaanse Taal en Kultuurvereniging (Afrikaans
Language and Culture Association, ATKV) was founded by members of the South African Railways

128 Ibid., xxi.

129 Serfontein (ibid., 67) reports that there were 500 teachers constituting nearly 25% of the Bond in 1943, growing
to 1691in 1968, where he lists them with other categories of membership (136); he also provides a lengthy list of some
1800 names of members in an appendix (257-275). Afrikaans teachers were also involved in various capacities in the
development of the Voortrekker Monument and its frieze, notably SVK secretary Scheepers.

130 Ibid., 74-75.

131 See Giliomee 2003, 420-422.

132 Ibid., 435-437.

133 O’Meara 1983, 61-62, 74-75.

134 DSAB 2, 1972, 548-549.

135 In Die Burger 19.12.1929, quoted in Moodie 1975, 109. Moodie also quotes Scholtz (Dr. Nicolaas Johannes van der
Merwe, 1888-1941, 1944, 123-124), who credited the FAK with achievements such as equality for Afrikaans on the
radio; the promotion of Afrikaans folk songs, art and books; conceptualising the centenary festivals; and the push for
an Afrikaans national anthem.
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and Harbours. Open only to white Christian Afrikaners,® the association shored up Afrikaans lang-
uage and culture in the face of what was perceived to be English urban domination, and fostered a
sense of self-worth among workers, opening a holiday resort for railway employees at Hartenbos in
the Cape, for example. The ATKV was to play a key role in the 1938 centenary celebrations.

Politically, the Afrikaner position was first represented by the establishment in 1914 of a National
Party under James Barry Munnik Hertzog (1866-1942),"” upholding Afrikaner rights. Not that Afri-
kaners had been omitted from government earlier. The South African Party, incorporating politi-
cal groups from the previously Boer republics, won the first elections for the new Union of South
Africa in 1910, when the erstwhile Boer generals, Louis Botha (1862-1919)"3® and Jan Christiaan
Smuts (1870-1950)**° were appointed prime minister and deputy prime minister respectively. But
Hertzog, also a previous Boer general and initially Minister of Justice, felt they were too conciliatory
in their efforts to reconcile Afrikaans- and English-speaking South Africans. Clashes led to Hertzog
leaving the Cabinet, and in 1913 he broke away altogether to form the National Party. It fought
the 1915 and 1920 elections and in 1924, in a surprising Pact coalition with Labour, won against
the South African Party, led by Smuts after Botha’s death. Hertzog was to hold the office of prime
minister for fifteen years, strengthening the Afrikaner position with the ratification of Afrikaans
as the second official language and labour legislation supporting white workers, aimed particu-
larly at assisting poor white Afrikaners. A telling mark of the shift away from British influence
was the introduction of a new national flag ratified by Parliament in 1927. Three broad bands of
orange, white and blue recalled the Prinsevlag of the Netherlands and were hence associated with
the pre-British Dutch settlement of the Colony. Against this background was a central triple-flag
motif, with the Union Jack outnumbered by the two flags of the Boer republics, thus symbolically
relegating South Africa’s British affiliations to a subsidiary role.

Other than the Nationalist’s single-minded promotion of Afrikaner interests, however, the
South African Party and the National Party had much in common: both upheld white hegemony,
even if the South African party had somewhat more liberal policies;**° and whatever the differ-
ences between English and Afrikaans speakers, both increasingly saw a need for white solidarity
against the ‘swart gevaar’ (black peril). In the early 1930s in the wake of the Depression and in an
attempt at ‘fusion’ between the two white groups, Hertzog entered an alliance with Smuts, and
their coalition won the 1933 elections and formed the United Party the following year. But, just as
Hertzog had rejected Botha’s objective of bringing together Afrikaans- and English-speaking South
Africans, so now Hertzog’s willingness to compromise with English speakers was perceived as a
weakness by hard line Afrikaners. It was a case of history repeating itself. A breakaway Gesuiwerde
Nasionale Party (Purified National Party) was formed in 1934 under D.F. Malan, set on reducing
affiliations with Britain. After the resignation of Hertzog when he failed to ensure South Africa’s
neutrality in World War II in 1939, and his replacement as prime minister by Smuts, Malan and
Hertzog came together to form a Herstigte Nasionale Party (Reconstituted National Party). It was
heralded as overcoming any previous dissent in the Afrikaner ranks at a large gathering in Sep-
tember 1939 called by the Broederbond, on the site where the Voortrekker Monument was being
built.*** The party was greatly strengthened by many who had previously supported Hertzog in the

136 Since 1994 the ATKV has been open to all Afrikaans-speaking people regardless of colour, but still has Christian-
ity as a requirement.

137 DSAB 1, 1968, 366-379. For the ‘Hertzog Nationalist Party’, see O’Meara 1983, 31-35 (ibid., xv, for the translations
of the Afrikaans Nasionale Party as either ‘National’ or ‘Nationalist’).

138 DSAB 4,1981, 41-51.

139 DSAB 1, 1968, 737-758.

140 For example, under the South African Party, blacks maintained voting rights in the Cape, although the require-
ments to qualify as voters, based on land ownership and income, excluded most. But undertakings to extend these
rights to other provinces were never met, and black voting rights in the Cape were withdrawn in 1936. For discussion
of these and other policy changes related to the rise of Afrikaner nationalism, see Moodie 1975 and Giliomee 2003.
141 Die Transvaler estimated that 70 000 attended (Moodie 1975, 194).
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United Party, but Hertzog’s continuing inclusion of English-speaking South Africans in his defin-
ition of Afrikaner unity was inimical to most and he soon dropped out of politics altogether.

Under Smuts as prime minister, South African loyalty to Britain was guaranteed, and the country
declared war on Germany, although many Afrikaners felt greater affinity with the Germans.'%?
Nationalist feelings ran high, especially after the re-enactment of the Trek as part of the centenary
celebrations associated with the Voortrekker Monument in 1938, which stirred up anti-British sen-
timents, despite the United Party’s efforts to reconcile the English- and Afrikaans-speaking groups
during the 1930s. In 1939 dissident Afrikaners formed the Ossewabrandwag (ox wagon sentinel,
OB), a pro-Nazi extremist paramilitary group with a Republican agenda; they banked on a British
defeat, and were responsible for acts of sabotage during World War I1.143

While Smuts’ international reputation grew,** his position at home was weakened, as was that
of the United Party. Many Afrikaners resented South Africa’s entry into World War II that empha-
sised the country’s ties — some might say subservience — to the British Empire. Malan’s party
had won only twenty-seven of the one hundred and fifty-two seats in Parliament in 1938, but the
strengthened Reconstituted National Party increased this to forty-three in 1943, becoming the
official opposition. In the 1948 elections, under Malan’s manifesto ‘which committed the Party to
“the ultimate ideal of total apartheid”’,'* it won outright with seventy seats,**® and Malan became
prime minister.**” It was clearly understood as an Afrikaner victory. Arriving in Pretoria on 1 June
1948, Malan said, ‘In the past ... we felt like strangers in our own country, but today South Africa
belongs to us once more. For the first time since Union, South Africa is our own.’*4®

Apartheid policy, still being formulated at the time, was to prove an impossible balancing act:
in theoretical terms it proclaimed that it provided justice for all by promoting separate develop-
ment. But this was never backed up by equal opportunity for black homelands, small, scattered
and economically unviable, and real separation was in any event impossible without economic
collapse in a country dependent on black labour. Understandably then, alongside Afrikaner pro-
gress emergent African resistance gradually grew in strength, in bodies such as the South African
Native National Congress founded in 1912, and renamed as the ANC in 1923; it was banned by the
National Party government in 1960.

142 This had also been the case during World War I, coming so soon after the defeat of the Anglo-Boer War, which
was seen by some as an opportunity to re-win Afrikaner independence, both in an abortive rebellion at the outset of
the war, and by a pro-Republican delegation under Hertzog that went to the Paris peace talks in 1919, who ‘saw hope
in Woodrow Wilson’s promise that ethnic minorities would be given national self-determination’ (Moodie 1975, 38).
Reporting about the centenary celebrations in Germany, Oskar Hintertrager emphasised the close ties between Afri-
kaners and Germans, stating in the Koloniale Rundschau (1938, 277) that in the ossewatrek, South Africa commemora-
ted the heroic deeds of its Boer forefathers, of whom many were descended from German emigrants.

143 See Marx 2008. As Germany lost ground, so too did the OB, and many of its Stormjaers (stormtroopers) were
interned by Smuts, including Balthazar Johannes (John) Vorster (1915-83), who would become prime minister when
Verwoerd was assassinated in 1966, and serve briefly as state president in 1978-79.

144 As a highly respected military leader and statesman, Smuts served on the Imperial War Cabinet and was a sig-
natory to the peace agreements of both world wars; he was also an advocate of the founding of the League of Nations
after the first war, and the United Nations after the second.

145 Bloomberg 1989, 203-204; he points out (ibid., 218) that ‘Malan’s concept of apartheid was not a well worked-out
one. It was an uneasy balance of two apparently conflicting principles: separate national self-determined homelands
for Africans, and white baaskap’ (supremacy).

146 Because of the allocation of voting districts, the Reconstituted National Party was able to gain seventy seats in
Parliament as opposed to the United Party’s sixty-five, even though the latter won more votes (524 230 as opposed to
401 834). In 1953 the National Party succeeded in winning a majority and ninety-four seats, while the United Party
fell further and further behind. For election details, see South African History Online, www.sahistory.org.za/article/
south-african-general-elections-1948, and for comparative Afrikaans- and English-speaking population numbers, see
Giliomee 2003, 485.

147 Malan was the first prime minister of South Africa who had not been a Boer general; during the Anglo-Boer War
he had studied theology in the Netherlands. He resigned as a minister of religion in 1915 to take up the editorship of
De Burger, established to give voice to Hertzog’s National Party, of which Malan was then an active member.

148 Quoted in Thompson 1995, 186.
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Whatever principles were mooted to justify apartheid, ultimately its goal was the survival of
white supremacy and particularly the small Afrikaner volk in the face of an ever-increasing black
majority. With this mandate, the National Party (as it was known again from the 1950s) entrenched
apartheid policies in a barrage of legislation as it increased its support over the ensuing decades,
and under subsequent prime ministers, Johannes Gerhardus Strijdom (1893-1958),*° and par-
ticularly Hendrik Frensch Verwoerd (1901-66),*° so that apartheid became embedded in South
African culture.” After a referendum in 1960, in which the white electorate returned a small major-
ity in favour of independence from Britain, South Africa became a republic the following year, and
Verwoerd also withdrew from the Commonwealth in the face of the condemnation of apartheid,
severing the final ties with Britain.” The Voortrekker Monument’s Official Guide would reflect this
change with brio, a reminder that the desire for freedom from British rule had been an underlying
factor in its conception: ‘Since 31st May, 1961, this city is again the capital of a republic - the admin-
istrative capital of the Republic of South Africa with a State President and a Parliament at the head
of affairs.’**3 It seemed Afrikaner paramountcy had been assured.

The victory of the National Party in 1948 and its forty-six years in power were brought about
not only by policy, but also by social changes of the kind discussed earlier. Poor whites in particu-
lar were drawn to ideologies that provided them with the possibility of an improved lifestyle, and
Afrikanerdom in general was strengthened by economic advancement and cultural developments.
It provided fertile soil for the growth of Afrikaner nationalism. Isabel Hofmeyr discusses how ‘as
good middle-class citizens, educated Afrikaners involved themselves actively and often humanely
in this welfare work of administering to the poor. But this educated class had an overriding interest
to create Afrikaner workers who would refill Afrikaner churches, attend Afrikaner schools and buy
Afrikaner books’.">*

Amongst these developments, the Voortrekker Monument project and its steering committee,
the Sentrale Volksmonumentekomitee (Central National Monuments Committee, hereafter SVK),>®
played no small part. As M.C. Botha, secretary to the committee at the time of the Monument’s inau-
guration, was later to write, ‘The SVK immeasurably enriched Afrikaans culture and history with
its programme of monument building.” He defined the time of the committee’s endeavours as ‘the
energising period in Afrikaans cultural deployment’.”® He could have added political deployment
as well.

149 DSAB 3, 1977, 765-773.

150 DSAB 4, 1981, 730-740; Marx 2016.

151 South African History Online lists the most prominent initial legislation as the Prohibition of Mixed Marriages
Act No. 55 of 1949, the Population Registration Act No. 30 of 1950, the Group Areas Act No. 41 of 1950, the Suppression
of Communism Act No. 44 of 1950, the Prevention of Illegal Squatting Act No. 52 of 1951, the Bantu Authorities Act
No. 68 of 1951, the Native Laws Amendment Act No. 54 of 1952, the Abolition of Passes Act No. 67 of 1952, the Reser-
vation of Separate Amenities Act No. 49 of 1953, and the Bantu Education Act of 1953 (www.sahistory.org.za/article/
south-african-general-elections-1953).

152 South Africa was readmitted to the Commonwealth in 1994, following the first democratic elections which voted
the ANC into power with Nelson Mandela as president.

153 Official Guide 1969, 10. This is the earliest version of the Guide where the reference to the Republic can be firmly
dated, although the lack of dates or edition numbers on other versions does not preclude an earlier date. However, an
undated version with the price ‘6/6 or 65¢’, which was presumably issued soon after the declaration of the Republic
and the change to decimal coinage at the beginning of the 1960s, does not yet have this modification.

154 Hofmeyr 1987, 103.

155 Although given as ‘Central National Monuments Committee’ (C.N.M.C.) in the English editions of the Official
Guide (first ed. 1955, 25), we have preferred to retain Afrikaans Sentrale Volksmonumentekomitee (SVK). There is
some difficulty in translating ‘volks’ with its focus on the identity of a particular group, in this case Afrikaners. The
translation Central People’s Monuments Committee inappropriately conjures up socialist movements, while ‘folk’
suggests folksy cultural traditions. ‘National’, on the other hand, may perhaps have too much of a political conno-
tation, yet it captures the Afrikaners’ quest for identity and nationhood at the time.

156 M.C. Botha, ‘Voorwoord’ (foreword) in Ferreria 1975, unpaginated.
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For the programme at the time of the inauguration of the Voortrekker Monument in 1949, archi-
tect and Broederbonder Gerard Moerdyk wrote:

The Voortrekkers paid a terrific price for this country. To their descendants the Monument is akin to
a deed of transfer, proving their lawful ownership, acquired through blood and tears.

The Monument thus answers the question as to whom South Africa really belongs. The historical
frieze will reveal to the uninitiated the great deeds of the Voortrekkers and the price that had to be
paid in blood and tears. Filled with gratitude, and justifiable pride, the Afrikaner will add: ‘This is
my country. I am the heir, spiritually and physically, of the Voortrekkers who paid that price.” The
Monument thus stands as the symbol of the Afrikaner’s lawful ownership of this country.*”

That the intended role of the Monument and its historical frieze was political as well as symbolic
could hardly be clearer. And this was not merely a statement in hindsight. In his foreword to Gustav
Preller’s Day-dawn in South Africa in 1937, at the very time that the frieze was being conceptualised,
the chairman of the SVK, E.G. Jansen, spoke of the importance of an understanding of South African
history to clarify ‘the story of the conflicts between the two dominant elements of its white popu-
lation’ and ‘understand the differences’ between them: defining difference from English-speaking
South Africans was a critical element in establishing a concept of Afrikaner identity. Yet there was
another group from whom they differentiated themselves even more strongly, as Jansen continues:

The reader of this volume will also understand that the Voortrekker’s attitude towards the native
was not a wilful desire to suppress the latter, or to deprive him of his rights, but that that attitude
must be attributed to a view of life which made an axiom of the preservation of the purity of the
white race, so that for the sake of self-preservation, the essential difference between the white man
and the black man must be rigidly maintained, and no equality tolerated.**®

It reads like a blueprint not only for the Monument but for the apartheid policy of the National
Party.

The Monument committee

In ’n Volk se hulde (A nation’s tribute), his book on the work of the SVK and their management of
the Voortrekker Monument project, 0.J.0. Ferreira points out how few monuments were erected
during the first century of the emergence of the Afrikaner nation, putting it down to the succession
of challenges and conflicts that the people faced.'® In this he echoes the opening address of the
chairman, E.G. Jansen, at the conference called by the FAK to discuss Afrikaner monuments in
April 1931:

Our people have always been in a state of storm and stress, and therefore we have not had enough
time to devote our attention to monuments. The English in the Union have some or other memorial
in almost every little town. We have no memorials for the Voortrekkers ...'*°

While it is true that there was no major monument to the Voortrekkers, there were nonetheless
a number of memorial projects associated with them, although most were located in the remote

157 Official Programme 1949, 48.

158 Jansen in Preller 1938, n.p.

159 Ferreira 1970, 1.

160 ‘Ons volk het nog altyd in ’n toestand van storm en drang verkeer en daarom het ons nog nie genoeg kans gehad
om ons aandag aan monumente te skenk nie. Die Engelssprekendes in die Unie het byna op elke dorpie een of ander
gedenkteken. Ons het nog geen gedenkteken vir die Voortrekkers nie...” (Conference minutes 4.4.1931, p.1; NARSSA,
Engelenburg 140/3/14/VM1930-37).
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Figure 12: Bloukrans
monument,
Chieveley. 1897
(photo the authors)

countryside and little known.'®* An early example is the one to memorialise the victims of the 1838
massacres of Bloukrans, inaugurated on 17 February 1897 and situated near Chieveley in Natal. It
takes the conventional form of a memorial obelisk with two scenes of the massacre sculpted on
marble relief panels on either side of the base (fig. 12), with the inscription ‘Zij kochten ons land
met hun bloed’ (They bought our land with their blood).'®? Also of obelisk form, but without figura-
tive elements, was a memorial recording the names of Piet Retief and his (white) men who died at
uMgungundlovu, which was erected there in 1922 (fig. 13).16* A different initiative, in 1909, was the
purchase of the mid-nineteenth-century building in Pietermaritzburg that was (mistakenly) iden-
tified as the church erected by the Voortrekkers to honour their Vow taken before the Blood River
victory in 1838, which was turned into a museum (fig. 14).* But, although President Kruger had
advocated for a memorial to the Voortrekkers when he visited the Blood River battle site on its fif-
tieth anniversary on 16 December 1888,%%° no major monument had eventuated, and the centenary
was the ideal time to remedy this. As 1938 approached, however, there were many incipient moves
to found monuments for individual trekker heroes, which led to anxiety that attempts to erect a
suitably splendid monument to all the Voortrekkers would not come to fruition, because there were
too many schemes scattered across various sites associated with the treks.¢®

161 See Smail 1968; Oberholster 1972, 353 (index, see ‘Voortrekker[s]’).

162 See Bloukrans.

163 Coincidentally, the stonework was carried out by Sinclair & Co. that later supplied assistance for the carving of
the corner figures at the Voortrekker Monument. A later plaque mentions the loss of more than thirty ‘agterryers’ —
Retief‘s black servants — but does not name them.

164 Henning 2014. The complex history of this building is discussed in Church of the Vow.

165 Steytler 1958, 6. Ferreira (1975, 190) states that Kruger’s proposal was for a national monument in Pretoria to
record the names of all those Afrikaners who fell in battle up to the time of the ‘Vryheidsoorlog’ — the ZAR-British
war of 1880-81.

166 See Ferreira 1975, 2-3.
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In late 1929, when the Broederbond took the initiative to call many diverse associations together
at a congress in Bloemfontein to consolidate the promotion of Afrikaner culture and language, the
ongoing question of a monument was not overlooked. While the FAK was founded on this occasion
to unify efforts to foster Afrikaner concerns in general, the opportunity was also taken to create a
special Voortrekker monument committee. This small group gathered in Pretoria on 5 December
1930, and proposed a meeting to bring together representatives of all the different bodies that
had been raising funds for local monuments. As mentioned above, the FAK undertook to call a
conference on 4 April 1931 in Bloemfontein with this goal. The minutes record the agreement that
local efforts should not be compromised: groups already engaged with projects would retain their
autonomy, although it was hoped that all would cooperate with the national enterprise.’®® A per-
manent committee, to be known as the Sentrale Volksmonumentekomitee (fig. 15), was formally
established to centralise and coordinate efforts regarding the erection of monuments related to
the Trek, and to initiate and oversee a national Voortrekker Monument to mark the centenary of
the Battle of Blood River in 1938. At the conference some overlap with the function of the FAK was
perceived, and, while the monument project was considered important enough to have an inde-
pendent committee, it was proposed that it work closely with the FAK: five of the SVK’s fourteen
members were ex officio from the FAK executive.

A number of people who had been on the first small committee and were to serve on the SVK,
founded soon after, became very familiar figures in our research, as they were to play a significant

167 Aletterin NARSSA (Engelenburg 140/3/14/VM1930-37) dated 18.8.1930 from M.L. du Toit, inviting Engelenburg to
a meeting at his home, suggests that there might have been informal preliminary discussions.

168 The goal of not alienating other groups was reflected at the very first meeting of the SVK, which recorded that
local groups working on other projects should continue if they so wished (SVK 1.8.1931: 2).

Figure 14: Voor-
trekker Museum,
uMsunduzi Museum
incorporating

the Voortrekker
Complex, Pieter-
maritzburg. 2015
(photo the authors)



Figure 15: Parti-
cipants at first
meeting of Voor-
trekker Monument
committee, later
called SVK (Volks-
blad 4.4.1931;
courtesy of NARSSA,
Engelenburg
140/3/14)
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part in guiding the Monument project.'®® The chairman of the first group set up by the FAK, advo-
cate Ernest George Jansen (1881-1959), was to chair the SVK also, as well as its Dagbestuurkomitee
(management or executive committee, hereafter Dagbestuur) (fig. 16).77° As a founder member of
the Akademie in 1909, and of the FAK in 1929, and a staunch member of the Broederbond (and one
of those who refused to resign when Smuts made it mandatory for civil servants to do so),"”* Jansen
had long been involved with the promotion of Afrikaner culture. Based in Pietermaritzburg, he had,
for example, been involved in the initiative to restore the building believed to be the Church of the
Vow. His dedication to the Afrikaner cause is underlined by his membership in the Independence
Deputation that attempted to win the restoration of the Boer republics at the Paris negotiations of
1919 in the wake of World War 1.2 A member of the National Party from 1915, Jansen was elected
MP for Vryheid in 1921, and held key portfolios in government, including Minister of Native Affairs
from 1929-34 under Hertzog and 1948-50 under Malan.'”® He was particularly respected as Speaker
of the House of Assembly in Cape Town, a position he held from 1924-29 and again from 1934-43.
Jansen was appointed governor-general of South Africa in 1950, but nonetheless continued to chair
the SVK and its Dagbestuur until his death in 1959, although he had to be absent from a number of
meetings because of his many duties. Having been chair of the inauguration committee for the 1949
celebrations, he was subsequently appointed chair of the Monument’s Board of Control, although
he resigned from that position after he became governor-general.””* Jansen’s abilities and reputa-
tion — and convictions — were undoubtedly very important in driving the Voortrekker Monument
project.”””

169 Ferreira (1975, 4) lists ‘adv. E.G. Jansen, mev. (genl.) ]. Kemp, mev. M.M. Jansen, dr. N.J. van der Merwe, prof. dr.
T.J. Hugo, dr. Gustav Preller, prof. dr. S.P. Engelbrecht en mnre. H. Pierneef, M.L. du Toit, A.K. Bot, ].H. Greybe en .M.
Lombard’.

170 Portraits of the same committee members appeared in The Friend 23.7.1936. Revealingly, in Moerdyk’s files, The
Friend portraits have been individually cut out and arranged around the architect’s own photo placed centrally on the
page (UP Archives, Moerdyk MDK 0347T).

171 Serfontein 1978, 197.

172 www.archontology.org/nations/south_africa/sa_gg/jansen.php

173 For Jansen, see DSAB 5, 1987, 378-382. While Jansen was seen by Afrikaner extremists as a conciliatory figure, it is
nonetheless recounted that so staunch were his Afrikaner loyalties that he refused to take the oath of allegiance to the
British monarch as governor-general, or wear the ceremonial dress, even though he was the crown’s representative.
See http://www.sahistory.org.za/dated-event/first-state-president-south-africa-charles-robberts-blackie-swart-dies
174 Report of the Board of Control, 5.7.1952 (HF Archives BHR).

175 He also published on the Great Trek, for example, Jansen 1938 and 1939.
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Another member of the initiating committee was his wife, Martha Mabel (Mabel) Jansen, née
Pellisier (1889-1979), who was independently active in Afrikaner circles and evidently more radical
in her views than her husband. Trained as a teacher, ‘from 1917 to 1929 she did pioneer work in
Afrikaans cultural life in Natal and emerged as a champion of the Afrikaans language’.'’¢ As well
as promoting Afrikaans in schools in general, she was involved in the establishment of the first
fully Afrikaans-medium school in Pietermaritzburg, the introduction of Afrikaans Taalbond exam-
inations, and the production of an early Afrikaans grammar book in 1918. Later, in 1930, she and
her husband also founded the Voortrekkers, the Afrikaner equivalent of the Boy Scouts and Girl
Guides, including both boys and girls. She was the first woman member of the Akademie in 1920,
campaigned for the vote for women, and founded the Vroue Nasionale Party (Women’s National
Party) in 1922. Appointed deputy leader of the National Party in Natal in 1933, Mabel Jansen was
to disapprove of the fusion government when Hertzog’s party joined Smuts to create the United
Party, and she became a founder member of the Purified National Party. The only woman on the
first executive of the FAK in 1929, she was awarded its medal of honour for service to the nation in
1974 (fig. 17). Although she resigned from the Monument’s Board of Control at the same time as her
husband, she continued to be recorded as a member of the SVK throughout its existence from 1931
to 1968. It is hardly surprising that she and her husband figure prominently in the first edition of
the Official Guide, which has a photograph of them both as its frontispiece.”” However, while she
punctiliously sent her apologies each time, Mabel Jansen was absent from most meetings of the
SVK and the Dagbestuur from the later 1940s, possibly due to serious illness recorded in the min-
utes.'”® The last that she actually attended seem to have been the full SVK meetings on 21.11.1952
and 13.11.1953.

Ivanhoe Makepeace (Ivan) Lombard (1880-1971), who acted as secretary for the initial meeting
of the monuments committee, was another founder member of the FAK, who was also awarded its

176 DSAB 5, 1987, 382-383 (quote 382).
177 Official Guide 1955, 3.
178 SVK 15/16.1.1942: 2.

Figure 16: Jansen
with members of the
SVK. c. 1936 From
left to right.

Front: Senator F.S.
Malan (government
representative),
Ernest George
Jansen (chair),

J.J. Scheepers (sec-
retary until 1946).
Back: lvanhoe
Makepeace
Lombard (treasurer),
B.H.). van Rensburg
(director of War
Museum of Boer
Republics), M.C.
Booysen (school
inspector), Gerard
Moerdyk (architect)
(photo courtesy of
Kirchhoff files)



Figure 17: Mrs
Martha Mabel
Jansen with other
members of first
executive committee
of Federation of
Afrikaans Cultural
Association (FAK),
including I.M.
Lombard behind
her. 1929 (https://
en.wikipedia.org/
wiki/Federasie_
van_Afrikaanse_
Kultuurvereniginge)
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medal of honour, in 1966 (figs 16, 17). Like Mabel Jansen he had trained as a teacher. ‘The cultural
upliftment and economic independence of the Afrikaner became his life’s work, and he eventually
resigned his teaching post to devote all his time and energy to the organisation of this struggle.”*”
He was secretary to the Broederbond from 1922 to 1952, and also served the FAK in this capacity
from 1929 to 1937, and was on its executive from 1937 to 1966. In addition, he was secretary for the
Akademie from 1939 to 1947, and its treasurer from 1947 to 1957. Given his many commitments, it is
understandable that he declared himself unable to continue as secretary of the SVK after its initial
meetings. Nonetheless, he took on the important role of treasurer from 1933 to 1968, and from 1948
was the SVK’s vice chair, deputising for Jansen when the latter’s state duties kept him away, and
serving again under Dr William Nicol, who was elected to the chair after Jansen’s death in 1959.
Lombard’s long-standing contribution was recognised in his being elected to the chair in his own
right after Nicol’s death for the SVK’s final meeting in 1968.1%°

Two further members of the initial committee were to play an important part on the SVK,
particularly as key members of its Historiese Komitee (historical committee), which guided deci-
sions about the content of the Voortrekker Monument’s narrative frieze: Prof. Stephanus Petrus
Engelbrecht and Dr Gustav Schoeman Preller (fig. 18). Preller (1875-1943) was a journalist who,
after his return from internment in India during the Anglo-Boer War, became assistant editor and
editor to a number of newspapers, including De Volksstem (1903-25) and Ons Vaderland (1925-
36).18! Involved in the founding of the Afrikaanse Taalgenootskap (Afrikaans Language Associa-
tion) in 1905, and in 1910 Die Brandwag, a magazine that did much to promote Afrikaans literature
and history, Preller campaigned tirelessly for the recognition of Afrikaans.*®? Like the Jansens, he
was a founder member of the Akademie, and like them was honoured with life membership. Preller
was also active as a historian who recorded oral and personal written accounts of the Voortrekkers
in six volumes titled Voortrekkermense (Voortrekker people; 191825, 1938), and published the bio-
graphies of prominent Voortrekker leaders, as well as many other historical books and articles, and
the screenplay for a film about the Voortrekkers made in 1916. He began writing articles on Piet Retief
in De Volkstem in 1905, and published them as a book in 1906, which ‘ran through ten printings and

179 DSAB 5, 1987, 458-459.

180 For membership and positions in the SVK across its existence, see Ferreira 1975, 8-16.

181 The newspapers went through a number of title changes. De Volksstem was later De Volkstem, then Die Volkstem,
and Ons Vaderland became Die Vaderland.

182 Although his own written Afrikaans was idiosyncratic, and still owed a great deal to Dutch. For Preller, see
DSAB 1, 1968, 644-647.
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sold more than 25,000 copies by 1930’;'® it was followed by the extensively annotated diary of Louis
Trichardt (1917), and a biography of Andries Pretorius (1937). Isabel Hofmeyr writes of Preller, ‘it was
largely his work that popularized the movement that we know today as the Great Trek’.'®* Although
Preller lacked an academic training in history, and was open to criticism for his approach — which
he maintained was ‘as objective as was consistent with his duty as an Afrikander’'® - he enjoyed a
high reputation as a historian who made Afrikaners aware of their historical past. When he retired
as an editor in 1936, he was appointed state historian of South Africa.

An equally significant historian, although very different in his far more academic approach,
was Dr Stephanus Petrus (Fanie) Engelbrecht (1891-1977), another committee member (fig. 18).
Engelbrecht had taken his PhD in the Netherlands, with a thesis on the Nederlandse Herformde
Kerk, but chose a career at the University of Pretoria over one in the church.!®® He was made Profes-
sor of the History of Christianity in 1924 (also lecturing in Transvaal history), and appointed Dean
of Theology in 1930 until his retirement in 1956, after which he worked as keeper in the archives
of the Nederlandse Herformde Kerk. Although obviously not a founding member of the Akademie
like Jansen and Preller, being considerably younger, he was secretary of its Transvaal circle from
1930-35, a member of council from 1937-42, and was awarded a medal of honour by the Akademie
for his contribution to cultural history in 1937.

183 Thompson 1985, 180.

184 Hofmeyr 2014, 522. In her excellent account of Preller’s success in ‘Popularizing History’, she writes that the
Trek ‘has become the key myth of Afrikaner nationalism, thanks largely to Preller’s written, and more importantly his
visual, version of the Trek, an interpretation that since the 1910s has been widely received as the dominant one*
(ibid.). She is here referring to his silent film, De Voortrekker (1916), which was widely cited in SVK discussions.

185 DSAB 1, 1968, 647.

186 For Engelbrecht, see DSAB 5, 1987, 242-243.

Figure 18: G.S.
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Also very active in the initial stages of the SVK was Frans
Vredenrijk Engelenburg (1863-1938), whose intellect and experi-
ence made him a wise counsellor to the committee (fig. 19). When
he attempted to resign on the grounds of ill health in 1932, the com-
mittee asked Jansen to beg the ‘old gentleman’ (ou heer) to stay on
as an honorary member,'®” and he agreed to continue to serve. His
contributions ranged from being one of the select small group that
drew up the first SVK Manifesto in 1931, to practical proposals such
as the need for a small executive committee to move the project for-
ward,®® although this was only implemented as the Dagbestuur in
1935. There are many letters with valuable suggestions from him in
the Engelenburg file in the South African National Archives, which
is an important source of SVK documents in the 1930s. Trained as
a lawyer at the University of Leiden, Engelenburg soon followed a
career as a journalist, and immigrated to South Africa in answer
to Paul Kruger’s call for young Dutch men to come to the ZAR after
the defeat of the British in 1881. There he took up the editorship
of De Volksstem in Pretoria, where he was soon ‘a leader in every
social and cultural sphere, in addition to his influence as a journal-
ist ..."*® Influential in politics, although largely behind the scenes,
Engelenburg was a supporter of Kruger and in 1925 published ’n Onbekende Paul Kruger (An
unknown Paul Kruger); equally close to Louis Botha, he published his biography in 1929. Despite
being Dutch by birth, he was active in promoting Afrikaans as a language, both through the press,
and as a 1909 founder of the Akademie and a long-serving member.**® After Engelenburg’s death,
his home, said by some to have been designed by architect Sir Herbert Baker, was turned into a
museum and became the Akademie headquarters.

Two further names crop up frequently in the SVK papers. Thomas Johannes (T.J.) Hugo
(1886-1963) was a founder member of the FAK, served on its first executive and, like so many SVK
members, also belonged to the Akademie.'®* He was an academic who took his doctorate in Phil-
osophy and Psychology at Groningen in the Netherlands. After lecturing at the University of Cape
Town, he was from 1925-51 Professor of Philosophy at the Transvaal University College, which
became the University of Pretoria in 1930.> Not an academic, but contributing the chapter ‘South
Africa after the Union’ to the Cambridge history of the British Empire,*> was Francois Stephanus
(F.S.) Malan (1871-1941), who studied for an LL.B. degree at Cambridge, and spent his early years as
a journalist and editor of the Cape newspaper Ons Land (fig. 16). He entered politics when elected
an MP in 1900. Known for his relatively liberal views (he supported the Cape franchise, which
allowed limited voting rights for blacks, for example), he held various ministerial positions until
losing his seat in 1924. He was elected to Senate in 1927 and served on it until his death, and was
its president in 1940-41. He too was a supporter of the Afrikaans language, and a founder member
of the Akademie.*

Mention must also be made of the two honorary secretaries of the SVK, who were crucial to
the running of the committee and must have spent extraordinary amounts of time on the project,

187 SVK 6.10.1932: p.1.

188 SVK 1.8.1931: 11.

189 DSAB1, 1968, 277.

190 Linda Brink, ‘Biografie van die taalstryder FV. Engelenburg tot met die stigting van die S.A. Akademie in 1909’,
MA thesis, North-West University, 2010 (http://dspace.nwu.ac.za/handle/10394/6488).

191 DSAB 3, 1977, 422-423.

192 Ihid.

193 Vol. 8, 1936, 641-661.

194 DSAB 1, 1968, 495-499.
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attending and writing up all the meetings of the SVK and its many subcommittees, and handling
the vast correspondence. The first, Johannes Jacobus (J.J.) Scheepers (1893-1989), was a school-
teacher who said he would do it ‘for love of the task’ (uit liefde vir die saak) when he was chosen
as secretary at the first meeting (fig. 16).*> He had already shown an interest in Afrikaner memo-
rialising when he had campaigned for a monument to those who died in the first battle of the
Anglo-Boer War at Talanakop near Dundee, where his father had been killed when Scheepers was
only six years old.?® The resulting memorial plaque (towards which he personally donated over
£50) was installed in 1929 on the Nederduitse Gereformeerde (Dutch Reformed) Church in Dundee
that had been designed by Gerard Moerdyk in the early 1920s; the architect was also involved in
the memorial with its flanking caryatid figures of mourning Boer women by Anton van Wouw.’
Scheepers thus had early contact with these two men who would figure so prominently in the Voor-
trekker Monument project, and also with Gustav Preller who assisted in the Talanakop monument
campaign. Scheepers apparently attended the initial Voortrekker Monument conference as a rep-
resentative of the Handhawersbond, an association set up on the Reef in 1930 to vigorously ‘insist
on equal language rights to which we are legally entitled but of which we see precious little in
practice’.*®® In the run up to the centenary, he would be given eighteen months leave with pay by
the Transvaal Education Department so that he could devote himself to the organisation of the
1938 celebrations.'® Little else is recorded about this important player in the Monument project,?°°
although he continued to hold the position of honorary secretary until his resignation for personal
reasons in 1946, when M.C. Botha, secretary of the ATKV, was nominated in his place (fig. 20).2°* A
member of the National Party, Michiel Coenraad Botha (1913-93)*°2 would be elected MP for Rood-
epoort in 1953 and was later Deputy Minister, then Minister, of Bantu Administration between 1960
and 1977,%°3 serving under prime ministers Hendrik Verwoerd and John Vorster. He too gave the SVK
long service, through the period of the inauguration until the committee’s disbhandment in Novem-
ber 1968. That the work of the secretaries was highly appreciated by the SVK is suggested not only
by the honorarium voted for each at the end of his term,?** but also by the invitation to Scheepers
to attend the final meeting of the committee on 21 November 1968 as a guest.

There are many others who made valuable contributions to the SVK and its numerous com-
mittees, and it is obviously not possible in the context of this book to give individual consideration
to each of them. But these few brief biographical outlines may serve to demonstrate the stature
of those who devoted so much time to serving on the SVK, and the overlap with many other key
Afrikaner cultural and political bodies. They also reveal the remarkable fact that three of the early
figures, Mabel Jansen, S.P. Engelbrecht and Ivan Lombard, were still members of the committee at

195 SVK1.8.1931: 2.

196 For details of the campaign, which was based in the Transvaal as well as Dundee, and for which Scheepers acted
as secretary and treasurer on different occasions, see his 1983 book, Die geskiedenis van die Dundee-monument, which
includes transcripts of many of the articles that he wrote for the press, apt preparation for his later contribution to
publicity for the Voortrekker Monument. The contention around this memorial would no doubt also have readied him
for controversial issues at the later Monument.

197 See Fisher and Clarke 2010, 152-153.

198 Quoted in Moodie 1975, 147.

199 Dagbestuur 28.9.1937: 4a.

200 Scheepers’ continuing support for the Afrikaner cause may be surmised from the fact that he published his book
about the Talanakop memorial at the age of ninety. We are grateful to Malene Schulze and assistants at the Voortrek-
ker Monument and to Pam McFadden of the Talana Museum, who uncovered information about Scheepers.

201 Dagbestuur 26.4.1946: 2 and 3.

202 Little detail to identify Botha is provided in texts related to the SVK, but Ferreira (1975) identifies him as a min-
ister ‘Sy Edele M.C. Botha’ (ibid., 10) and gives some biographical details (ibid., 15-16). See also http://remembered.
co.za/obituary/view/16288 and https://frwikipedia.org/wiki/Michiel Coenraad Botha

203 Botha’s promotion of Afrikaans, introducing a decree in 1974 that it be a language of instruction in black schools,
was to lead directly to the Soweto uprising amongst schoolchildren in 1976; for them, Afrikaans was a language of
oppression. The many ensuing deaths are memorialised each year on 16 June, Youth Day.

204 Dagbestuur 26.6.1946: 2 and SVK 21.11.1968: 11.
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(photo Dagbreek se
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files)
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the time the SVK was disestablished in 1968; they had been members since the very first meeting
of the SVK on 1 August 1931 — no less than thirty-seven years! But the laurels must go to Lombard,
who not only continued to attend with great regularity, including the frequent meetings of the
Dagbestuur (of which Engelbrecht was not a member), but often deputised for the chairman from
the late 1940s. Such dedication — also from other committee members who joined the SVK later —
indicates something of the importance of the Voortrekker Monument to Afrikanerdom, and of the
goals it embodied, as would later be expressed in the Monument’s Official Guide.

May it strengthen your love for a country for which so hard a struggle has been fought — that struggle
of which the ox-wagon in the basement of the Monument bears token. Pause a moment at the ceno-
taph to pay homage to a people which endured so much suffering; and renew your faith in God Who
has led us thus far — The flame of that faith will never perish.?°®

Ultimately the work of the SVK spread across a myriad committees with numerous participants,
which we can track through the recorded minutes and other documents that have been conserved
in archives listed in our Introduction, and no doubt extended to many informal and unrecorded
meetings as well, drawing in the participation of a wide cross-section of Afrikaners.?°¢ Initially the
main SVK committee met regularly to debate important issues such as the nature of the Monument
and the specific events it would memorialise. However, the size of the committee and the fact that
its members were scattered across South Africa, particularly once it included government repre-
sentatives after 1936, made it difficult to assemble: it became increasingly a forum for reporting
and ratifying the recommendations of smaller committees. Nonetheless, it met twenty-seven times
between its founding on 1 August 1931 and 26 June 1937, when the secretary stopped numbering the
meetings in the minutes, and it continued to play an important role, carrying on its work until 1968,
by which time it had assisted in the creation of not only the Voortrekker Monument itself, but also
the associated monuments at Blood River, Pietermaritzburg and Winburg.

Increasingly, the work of the SVK was delegated to the Dagbestuur, the management commit-
tee, which held its first meeting on 29 May 1935. It became the key decision-making body, chaired
by Jansen and serviced by Secretary Scheepers and Treasurer Lombard, with varying additional
members,?”” and the architect Moerdyk in attendance from the time of his appointment in 1936.
Also important was the Vormkomitee or Form Committee, set up in January 1936 to consolidate
SVK ideas on the form of the Monument and the choice of historical panels, when the govern-
ment became a player in the project. With members such as professors Hugo, Pienaar and Engel-
brecht, Senator Malan, J.J. Jordaan and Scheepers, it served its purpose well although it apparently
operated only until the decision had been reached to award the Monument commission to Gerard
Moerdyk, recommended to the SVK on 7 April 1936. And on that occasion a Boukomitee (Building
Committee) was established, comprising Hugo, Engelbrecht, Hoogenhout, Jansen, Scheepers and
Lombard, to work with the architect and urgently draw up a contract, with an immediate grant of
£1 000 so that work could begin at once. Another crucial committee was the one that visited pos-

205 Official Guide 1955, 10.

206 Prolific correspondence in the HF Archives (see HF Archives SVK vol. 19 file 13.5.1) bears witness to the breadth
of interest that the Monument project attracted, ranging from letters drawing attention to the existence of still living
relatives of Voortrekkers — even one from Mrs E.M. Coleman, 21.10.1938 (HF Archives [old numbering] VTM vol. B5)
alluding to a niece of the English translator Thomas Halstead, who died with Retief, and the correct spelling of his
name — to others making suggestions about the form of the Monument and items that it might house and display, and
yet others with fundraising ideas.

207 Those named as present in the Dagbestuur minutes vary enough to suggest that members were co-opted for
different agendas, although a printed letterhead of 23.11.1936 listing Dagbestuur membership adds Mrs M. Jansen,
Mrs S. Boers and Prof. T.J. Hugo to the ex officio members, with P.I. Hoogenhout’s name typed in on 22.4.1937 (NHKA,
Engelbrecht P1/2/3/8/10). More than a decade later, at the time of the inauguration of the Monument, Dagbestuur
members were listed in the Official Programme (1949, 58) as E.G. Jansen, .M. Lombard, M.C. Botha, J.E. Holloway, T.J.
Hugo, M.M. Jansen, E.C. van der Lingen and G. Moerdyk (advisory).
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sible sites for the Monument and took its findings to a conference in October 1936, to be discussed
later in this chapter. There were also committees formed to oversee arrangements for the centenary
and the inauguration of the Monument, and a Board of Management set up to manage it once it
was complete.

Of key importance for the historical frieze was the Historiese Komitee, the historical commit-
tee set up by the SVK on 7 April 1936, but first meeting on 4 September 1937, for which Preller
and Engelbrecht had been nominated from the outset. Also at the first meeting were the Rev. P.
Nel, selected as chair, I.D. Bosman and M. Basson,?°® as well as Moerdyk and Scheepers, and L.S.
Steenkamp?®®® travelling from Natal, who sent apologies for lateness. Additional members were
the Afrikaner historian Hendrik Bernardus Thom, professor at Stellenbosch University, and two
experts on Voortrekker dress, Kotie Roodt-Coetzee and Gertruida (Trudie) Anna Kestell.?*° In the
Historiese Komitee’s focus on the accuracy of the representations of the treks, it had a more precise
purpose than other subcommittees.?’* However, it should be noted that there is some confusion in
the naming of the early, relatively informal subcommittees similar to this one. The very first SVK
subcommittee seemed to have no title at all, but transactions were later recorded for ‘Historiese’,
‘Vorm-’, ‘Paneel-’ and ‘Boukomitees’ (Historical, Form, Panel and Building committees), and even
a Historiese Paneelkomitee (Historical Panel Committee), all addressing aspects of the Monument,
and all reporting to the SVK. As they drew on a fairly limited number of participants, the member-
ships overlap, making it uncertain whether they were separate committees or variant names of the
same committee or committees.?*?

Funding

The specific form that the Monument and its frieze were to take will be discussed in detail in the
next chapters, but it is the aim of the remaining sections here to outline the broader issues around
the Monument that provided a context for architectural and sculptural decisions. It is worth noting
right away that there was a groundswell of opinion that a practical commemorative project, such
as a hospital, school or museum, would not serve.?’* Only a dedicated monument would suit-
ably honour the Voortrekkers’ achievements and show proper respect. In a newspaper report in

208 See Basson 1935, 10-13, 16-28.

209 DSAB 5, 1987, 731-732.

210 Grobler (2001, 56) omits Bosman although he lists H.B. Thom, Trudie Kestell and Kotie Roodt-Coetzee, who were
added at the SVK meeting of 15/16.1.1942 when the work on the reliefs was about to begin. Rather confusingly, those
minutes state that L. Steenkamp of Ladysmith should also be added, although he already had membership status at
the 1937 meeting. Trudie Kestell (1891-1974), daughter of the influential Dutch Reformed minister from Pietermaritz-
burg, John Daniel Kestell (see Church of the Vow), was an expert on Voortrekker clothing (Kestell 1962) (see DSAB 5,
1987, 405-406). In her biography of Laurika Postma, Pillman (1984, 44—45) records that Trudie Kestell visited the stu-
dio regularly to check on the sculptors’ accuracy in this regard. She also mentions that Kotie Roodt-Coetzee of the Na-
tional Cultural History Open-air Museum lent them clothing so that they could study it (see also Grobler and Pretorius
2008, 118-119). It is recorded too that Annie Neethling assisted with her knowledge of history (Pillman 1984, 44—45).
Such details provide further confirmation of the concern to ensure historical accuracy in the details of the frieze.
211 The importance placed on accurate detail at the time when the frieze was conceptualised is also reflected in
the two volumes on the Voortrekkers’ lifestyle and material culture published by G.H. van Rooyen in 1938 and 1940.
212 This issue and the membership of the various committees are discussed in Schwenke and Grobler 2013. It is
beyond the scope of our book, with its focus on a more art historical approach to the frieze, to pursue the identities
and influence of individual committee members in detail, which Astrid Schwenke’s doctoral thesis on the Voortrekker
Monument frieze (Cultural History, University of Pretoria, not yet available on the university’s repository) may eluci-
date (see Schwenke and Grobler 2013, 138 n 86).

213 See Chapter 2 n 127.
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Die Volkstem in August 1931, where Secretary Scheepers named the SVK committee members and
reported on the first meeting on 1 August 1931, the concept was spelt out:

It must be a memorial that will inspire white South Africa through all the ages. To unite history and
art requires money and we, who enjoyed the civilization brought by those men, must again show
our patriotism by our actions.***

Already the article draws attention to the fact that, although they were inspired by their Afrikaner
ideals, the SVK and its members were initially preoccupied with a very practical issue - raising funds
to erect the Monument. At the first formal meeting of the SVK after the Bloemfontein conference, it
was estimated that a monument would cost between £15 000 and £30 000,2*® a modest enough
sum when considered in relation to the actual cost by the time of the inauguration in 1949 (more
than £350 000), but an enormous amount for the Depression years. In a letter to the SVK secretary
dated 22 February 1932, Engelenburg expressed his disquiet, writing that ‘the people are caught up
in a severe economic depression, of which the deepest point has not yet been reached. The people
cannot or will not give money for idealistic interests’ (his emphasis).?*® The same concern is reflected
in the SVK records, where it was even debated whether fundraising was ethical in a context of dire
poverty.?”” Nonetheless, it was felt that the initiation of such an important task could not be delayed.
The SVK’s Manifesto, dated November 1931, affirmed that

While our central committee is aware how there are circumstances today which could possibly get
in the way of a shared and successful result, no one doubts the firm will of the people to overcome
every difficulty to fulfil their uniform wish, namely to erect an impressive monument for present and
future generations which through the ages will bear witness to the staunch and spiritually uplifting
virtues of the Voortrekkers.

The committee is aware that the present is a difficult time to ask the people for contributions, yet
feels that the matter is of such a nature that it cannot delay in taking up its task.*®

There was also the difficulty that, as already mentioned, fundraising had been under way for
various other projects associated with the upcoming centenary, usually focused on a single Voor-
trekker figure with local connections, as well as some related to the Anglo-Boer War, and the SVK
did not want to undermine these efforts. Nevertheless, a plea was made that there should be a
country-wide focus on a major monument to honour all the Voortrekkers. The project was framed

214 ‘Dit moet 'n gedenkteken wees wat deur al die eeue heen blank S.A. sal inspireer. / Om geskiedenis en kuns to
verenig vereis geld en weer sal ons, wat die beskawing geniet wat deur daardie manne gebring is, ons vaderlandslief-
de deur dade moet openbaar’ (Die Volkstem 13.8.1931).

215 SVK1.8.1931: 3.

216 ‘Tegelyk is die volk geraak in 'n zwaar ekonomiese depressie, waarvan die diepste punt nog nie bereik is nie. Die
mense kan nie of wil nie geld uitgee vir ideale belange nie’ (NARSSA, Engelenburg 140/3/14/VM1930-37).

217 See, for example, SVK 14.4.1932: unnumbered p.1, where it was suggested that expenditure on a monument could
be considered wasteful ‘when sections of the people were facing starvation’ (terwyl gedeeltes van die volk broods-
gebrek ly). It is noteworthy in this regard that SVK members served without compensation other than occasional
expenses; the small honorarium paid to each honorary secretary at the end of his term was exceptional. Nonetheless,
a considerable portion of the funds raised were used to cover administrative expenses, and it should not be over-
looked that members may well have benefited by enhancing their public profiles in Afrikaner circles and may even
have advanced their careers by serving on the SVK.

218 ‘Terwyl ons Sentrale Komitee voel hoe daar vandag omstandighede is wat moontlik 'n gesamelike en suksesvolle
optrede sou kan hinder, durf niemand agter twyfel aan die vaste volkswil om elke moeilikheid te oorwin ter berei-
king van die uniforme wens, n.l. om vir die huidige en latere geslagte 'n indrukwekkende monument op te rig wat in
lengte van dae sal getuig van die stoere en sieleverheffende deugde van die Voortrekkers. ... Die Komitee besef dat dit
nou ‘n moelike tyd is om die volk vir bydraes to vra, dog voel tewens dat die saak van so 'n aard is dat hy nie met die
aanvang van sy taak kan wag nie.” Engelenburg sent Scheepers a draft of the Manifesto, drawn up by himself, Jansen
and Engelbrecht, on 9.9.1931, and a corrected final copy was circulated on 26.10.1931, for publication the next month
(NARSSA, Engelenburg 140-3/14/VM1930-37).
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as a national quest from the outset, with the rhetorical question: ‘Is gratitude towards ancestors
a redundant characteristic for a nation?’**® The challenge then was to find viable ways of raising
funds under unfavourable circumstances.

The call went out to churches, associations and Dingaan’s Day committees for contributions
and ideas. The very first donation of £1 had already been received on 19 May 1931 from a well-
wisher in Liideritz in South West Africa (present-day Namibia, an area which would be included
in fundraising for the Monument and the celebrations in 1938 and 1949), and other support from
individuals followed.?*° But, despite much publicity in the press,?** only a trickle of donations was
forthcoming, and efforts to rally support from particular associations were largely unsuccessful.
For example, a call for all members of the Akademie in its Bulletin of June 1931 to pledge £1 a year
failed.??? A plea at precisely the same time in the Cape Times (20.6.1931) for support for the Mayor’s
Soup Kitchen Fund to aid the desperate plight of the unemployed gives some idea of the grim eco-
nomic context. Thus, although requests for special collections made at various Dingaan’s Day fes-
tivals across the country during the 1930s produced some results, the actual sums were very low.??
The sum raised from special collections on Dingaan’s Day in 1932, for example, only amounted to
£20.10.11d.%*

In September 1932 it was proposed that commemorative stamps should be produced, both for
publicity and to raise funds, an idea suggested in a letter from M.A. Oberholzer of Ladybrand.?** By
the following meeting, the postal regulations had been investigated and it was decided to put the
proposal to the Postmaster General.??® In November there were lengthy discussions on the topic,
during which it was agreed that the SVK should seek suitable designs, which it would ask the Post-
master to adjudicate.?”” Scheepers proposed that images of a Boer woman, a Voortrekker and an ox
wagon would be appropriate: ‘purely historical, they would deprive detractors of the opportunity
to complain that Boer ideals were being thrust down their throats’,**® a comment that implies that
SVK efforts were not universally appreciated. The committee wanted high-quality designs: there
were suggestions that Jansen get in touch with the painter Jacob Hendrik Pierneef, and that one
design should be based on the sculptor Van Wouw’s ‘Boerevrou’.?*

The Afrikaner Broederbond had promised a loan of £100, and Lombard was sure that the FAK
would assist with the additional £150 required to initiate the scheme with the printing of stamps,
with the hope of a yield of about £4 000 per year.”° At the following meeting it was announced that
900 000 1d stamps with an ox wagon, 900 000 2d with a Voortrekker, and 600 000 3d with a Boer

219 ‘Is erkentlikheid jeens voorvaders 'n oorbodige eienskap by 'n nasie?’ (ibid.).

220 There were significant donations from figures such as wealthy philanthropist Sir Abe Bailey. Moerdyk took a
1.5% reduction in his architect’s fee. The Minister of Transport made arrangements for a 1/- deduction per month
for railway staff who wished to do so as a contribution, and later state employees could also do this. Personal
contributions were the royalties from Ethel Campbell’s poetry collection, The Voortrekkers, A. Dreyer’s Die Voor-
trekkers en hul kerk, and S.P. Engelbrecht’s Schetsen van de Transvaal.

221 SVK members, particularly Scheepers, were very active in sending letters and articles about the Monument pro-
ject to newspapers, and encouraging others to do so.

222 See letter from Engelenburg to Scheepers (22.2.1932), saying that even the ‘aristocrats’ of the Akademie were
unwilling to pay an extra £1 per year for the Monument (NARSSA, Engelenburg 140/3/14/VM1930, 37).

223 Provincial committees were also delegated to raise funds locally and went about it in different ways, such as
appeals to mayors in the OFS, and functions and bazaars in Natal.

224 SVK 30.3.1933: p.1.

225 SVK 10.9.1932: p.1.

226 SVK 6.10.1932: pp.1-2.

227 SVK 24.11.1932: pp.1-2.

228 ‘Dis suiwer histories en ontneem teenstanders die kans om te kan kla dat Boere-ideale hulle die keel afgedruk
word’ (SVK 24.11.1932: p.2).

229 This would have been a reference to Van Wouw’s Noitjie van die onderveld, which is clearly the source for the
stamp design. The male Vootrekker seems to have been based on one of his Boer figures at the base of the monument
for Paul Kruger.

230 SVK 24.11.1932: pp.1-2.



Figure 21: Com-
plete bilingual

set of Voortrekker
Monument stamps,
overprinted S.W.A.
(South West Africa).
1933-36 (photo
courtesy of roydins-
daleebay@aol.com)
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maiden would go on sale from 15 April 1933, and a further %/2d stamp depicting the so-called Church
of the Vow was issued in 1936 (fig. 21). There was a concerted effort to publicise the stamps through
affiliated associations and in the press, both Afrikaans and English, and by bringing them to the
attention of philatelists; a special Saturday for the sale of stamps was planned,?** and Scheepers even
wrote to the Teachers’ Association asking teachers to encourage their pupils to urge their parents to
buy them.?>* The General Manager of the African Broadcasting Company also offered to assist ‘by the
broadcast of appropriate announcements from all our Stations’.>* Engelenburg personally donated
£50 to support publicity.?*® While the stamps were not quite as lucrative as had been expected,?° they
provided steady income, and further stamps were issued for the 1938 centenary (fig. 22), and for the
1949 inauguration of the Monument (fig. 23), both sets also illustrating Voortrekker themes. For these
occasions, they were designed by the artist Willem Hermanus Coetzer, who also made the sketches
for the Monument’s historical frieze, discussed in Chapter 2.2* It is noteworthy that much the same
careful attention was paid to the stamp designs as to the frieze sketches, an indication of how serious
a matter the representation of Voortrekker history was to the SVK. The designs of souvenirs for the

231 SVK 30.3.1933: p.2.

232 SVK5.8.1933: p.1.

233 Letter dated 14.7.1933 (NHKA, Engelbrecht P1/2/3/8/10).

234 Letter dated 7.4.1934 (HF Archives [old numbering] VTM vol. B9).

235 See letter of acknowledgement from Scheepers to Engelenburg, 5.12.1933 (NARSSA, Engelenburg 140/3/14/
VM1930, 37).

236 See ‘Coetzer and the frieze’. It was reported in 1935 that just over £3 000 had been raised; while 1d stamps had
sold well, there were still enough 2d stamps for ten years, and 3d stamps for eighteen (Dagbestuur 20.6.1935). The
SVK did not receive the basic cost of the stamps, which went to the government for postal services, but an additional
amount, usually 50% of the face value, which was added to the cost of each. The designs of the stamps are discussed
in Chapter 5.

237 While a draughtsman had asked fifty guineas per design, Coetzer, who was deeply committed to the Afrikaner
cause, offered to undertake them for five apiece (Dagbestuur 22.11.1937: 5). It is recorded that he was paid £150 for his
sketches, stamps and possibly also his souvenir designs (SVK 25.11.1938: 15), many of which are in the collection of
the Museum Africa, Johannesburg.
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Figure 22: W.H.
Coetzer. Voortrekker
centenary stamp
and souvenir cover
brochure,
17.12.1938, sent

to SVK chairman
Jansen (courtesy

of ARCA PV94
1/75/1/9; photo the
authors)

Figure 23: W.H.
Coetzer. Inaugura-
tion stampson a
Robstampco sou-
venir envelope sent
to Australia.
16.12.1949
(http://pictures.
auktionen-gaertner.
de/auction/2144/
622144-000002.
ipg)



Figure 24: Adver-
tisement for a fund-
raising performance
by the Stellenbosch
Boer-orkes (cour-
tesy of HF Archives
VTM [old number-
ing] B10; photo the
authors)
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centenary and the inauguration, which provided
another source of funding, many also by Coetzer,
were likewise carefully vetted.?®
Another idea that was proposed for fundraising
was to approach different groups and associations to
sponsor individual panels of the historical frieze for
the Monument. Around the time that Jansen final-
ised a list of proposed topics, sent on 19 January 1937
to the Minister of Internal Affairs (fig. 92),>*° another
list was annotated with possible donors, which pro-
vides some insight into the kind of support the SVK
expected, and which topics were thought appro-
priate for which groups.**° They obviously hoped
to appeal to the youth, possibly relying on school
teachers to encourage their pupils. So a scene with
the first Voortrekker school at Soutpansberg was
suggested for Transvaal schools, and young Dirkie
Uys’ heroic deed for those in the Orange Free State
(OFS). Some scenes were clearly considered special-
interest topics, so that the farming at Saailaer was
allocated to the Landbou-Unie (Agriculture union),
the Vow before Blood River to the Kalvinistiese Bond
(Calvinist Association) and the representation of the
Voortrekker women rallying their downhearted men
to the NCVV, Natalse Christelike Vrouevereniging
(Natal Christian Women’s Association). Other scenes
were evidently allocated according to area interest,
thus Louis Trichardt’s trek to Delagoa Bay would
go to the Transvaal province and the Vegkop battle
to the OFS. Further potential sponsors included
various Afrikaans teachers’ associations, the
ATKV, Spoorbond (Railway union, the ‘only Chris-
tian national trade union of any consequence’),?*
Suid-Afrikaanse Vrouefederasie (South African
Women’s Federation), and the FAK (Federation of
Afrikaans culture associations, initiated as we have seen by the Broederbond). A letter from the
FAK to Scheepers dated 13 May 1935 outlined a suggestion, evidently from Mabel Jansen, that the
FAK take responsibility for one panel (around £1 000).>*? Ultimately, nothing was to come of these
ideas, however, not least because far more substantial funding was forthcoming.

But real efforts were still made and should not be overlooked, even if they did not achieve their
intended goals. For example, a letter on behalf of a group of youngsters who had the ‘lovely idea’
(pragtige gedagte) of raising £100 to finance a scene representing Dirkie Uys enquired whether
this was possible, but they had to be told that this was not nearly enough to pay for a panel in the

238 In an agreement with Uniewinkels (17.12.1937), the SVK received 10% of sales.

239 This position, known as Minister van Binnelandse Sake in Afrikaans, in English is alternatively known as Minis-
ter of Internal Affairs or Minister of the Interior; for the sake of consistency we have used the former.

240 ‘Panele in Voortrekkermonument. Hieronder volg ’n lys van die panele, sowel die name van sekere liggame wat
genader kan word met die oog op *n moontlike skenking’ (Panels in the Voortrekker Monument. Below is a list of the
panels as well as the names of some bodies that can be approached for a possible donation); ARCA PV94 1/75/1/7.
241 O’Meara 1983, 89 (quote)-91.

242 HF Archives (old numbering) VTM vol. A3.
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frieze.**® The Transvaal Teachers Association raised a substantial amount also initially intended
for a panel but ultimately, when that funding plan was abandoned, it was apparently combined
with funds from the Afrikaner youth group, the Voortrekkers, to create the niche for the eternal
flame in the cenotaph hall of the Monument.?** Particularly successful in its fundraising — and
possibly also in contributing to the upsurge of interest in Afrikaner popular culture — was the
Stellenbosch Boer-orkes (Boer orchestra), founded in 1933, which arranged concerts throughout the
country, raising R12 478.63 (fig. 24). Although their initial intention had also been to fund a panel of
the frieze,?* it was finally agreed that they would pay for Van Wouw’s colossal bronze Voortrekker
mother and children (fig. 49), which would stand in the forecourt of the Monument.?*¢ There were
also numerous donations without a specified purpose, some considerable, but many very modest
amounts recorded in shillings rather than pounds, that came in from a variety of institutions and
individuals.?*” The wide range of individual engagement and collective effort in these fundraising
campaigns underlines how much the Monument project had penetrated Afrikaner communities
and how significant it was to them.

Although the concept of sponsorship focused solely on Afrikaner groups, at a committee
meeting in September 1934, when Treasurer Lombard was to announce that £2 108.13.9d had been
raised to date,?*® he and Engelenburg expressed the opinion that it was time to approach the gov-
ernment for assistance.?*’ It was decided that Jansen and Engelenburg would raise the matter with
Prime Minister Hertzog the following month,**° although this was delayed for almost a year. In
August 1935, before a meeting had taken place, Jansen reported that he had had some discussion
with Hertzog, who had expressed willingness to assist, and said that honouring the Voortrekkers
should be on a grander scale.?! The chain of events is far from clear, but within a matter of weeks
the SVK’s project had become an official national undertaking.

In a letter to Scheepers of 11 September 1935 calling for an urgent meeting of the SVK,?? Jansen
wrote that, before the group deputised by the SVK could arrange for an appointment, Hertzog
had asked Jansen to see him and had indicated that the government planned to celebrate the
1938 centenary on a national scale and to erect a memorial. He wanted to know whether the SVK
would be prepared to work with the government. On 28 August, the SVK representatives, Jansen,
Engelenburg and Lombard,*? had then met with Hertzog and the Minister of Finance, Nicolaas
Christiaan Havenga (1882-1957), when government plans were further explained. They were
referred to the Minister of Internal Affairs, Jan Hendrik Hofmeyr (1894-1948),%* who would con-
tinue to be involved in the Monument project when he held the Finance portfolio under Smuts from
1939, and frequently deputised for the prime minister during the war years. Jansen saw Hofmeyr
on 3 and 8 September,?** and was given a memorandum outlining government conditions for their
involvement on a £-for-£ basis.

243 Letter to Jansen from H.A. du Toit 20.7.1936 and reply 30.7.1936 (HF Archives [old numbering] VTM vol. A2).

244 Dagbestuur 20.9.1949: 4b.

245 Dagbestuur 5.3.1937: 9. See Van der Merwe 2017, 50-51.

246 SVK 15/16.1.1942: 9d.

247 There are numerous letters regarding donations scattered throughout the Heritage Foundation Archives, notably
HF Archives (old numbering) VTM vol. B10.

248 SVK 9.9.1934: 15.

249 This was not without precedent; for example, the Dundee memorial fund received £100 from the government
(Scheepers 1983, 43).

250 SVK 9.9.1934: 4.

251 Dagbestuur 23.8.1935: 4.

252 ARCA PV125 2/2/1/1/4.

253 Mrs Broers had originally been named as a member, then Mrs Horak in her place, but she was unwell at the time
of the meeting and unable to attend.

254 DSAB 4,1981, 215-222.

255 Ferreira (1975, 127) misread the date of the second meeting in Jansen’s letter as 8 December 1935, when in fact
Jansen referred to ‘8 deser’, meaning 8 ultimo, that is, the same month. This leads to confusion in Ferreira’s account,
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In a letter to Hofmeyr on 9 October 1935, Jansen wrote that he believed that the SVK would
welcome the government proposal in general terms, including the proposed seven government
representatives for the main SVK committee, two of whom would serve on the Dagbestuur also. But
he outlined certain concerns, and sought Hofmeyr’s agreement on the following SVK decisions:
that the Monument would be an artwork rather than a utility building; that it would include twelve
bronze panels depicting scenes of Voortrekker history, selected from twenty-five topics which had
already been approved; that the Monument should be erected in a place associated with Voortrek-
ker history; and that the site should be selected by a conference at which all the provincial commit-
tees would be represented, as the SVK had already promised. Hofmeyr’s response of 12 October was
conciliatory in tone, but neatly avoided firm commitment on a number of issues. He readily agreed
with the first two items, although pointing out, with some foresight, that the precise number of his-
torical scenes might require input from the artist. Regarding the site, he said that the government
would have to take responsibility, but assured Jansen that it would be guided by the advice of the
SVK conference. On a further matter raised by Jansen concerning the SVK’s control of the centenary
celebrations, he stated that, while it was too far ahead to finalise the detail, it would be the wish of
the government that the SVK would constitute the festival committee. He closed by agreeing that
the government would be responsible for the upkeep of the completed Monument.

Jansen stressed in his subsequent letter to Scheepers that it was important to gather the full
SVK together as soon as possible to get their response, and a meeting was arranged for 2 November
1935. While general agreement was reached, the SVK was assertive in claiming a definitive role in
the further development of the Monument, stating:

In relation to the proposals of the government, the SVK wants to make it clearly understood that the
current members of the committee at any time, if there is, unfortunately, a demand made on them
regarding the monument with which they cannot agree, will have the right to withdraw from the
cooperation, to reconstitute themselves as a committee, and to take renewed possession again from
the State treasury of the sum of money otherwise contributed.*¢

The almost defiant insistence on the independence of the SVK can probably be explained by the
suspicion that many Afrikaners felt towards the ‘fusion’ government of Hertzog with Smuts that
was more conciliatory towards English speakers than they would have liked. However, the need
for funding was vital, and Senator Spies and Preller were nominated to have final discussions with
Prime Minister Hertzog, who then spoke again of his ambitions for a worthy monument. He called
in Minister Havenga and instructed him to draw up the necessary arrangements for contributions
on a £-for-£ basis right away. Unexpectedly, Hertzog added that, if the funds were still insufficient,
the state would pay the shortfall - meaning the amount was not capped. He could hardly have
guessed what that would ultimately entail.?*’

Whether the government’s apparently independent decision to fund a monument was purely
coincidental, or whether, in the time it took for the SVK group to seek an audience with Hertzog,
their intentions had been ‘leaked’, or whether he had been canvased for support, is uncertain.
It might even be that the government felt that progress towards a monument had been slow and
needed energising. If that was the case, then the strategy was highly successful. Eager to show that

since he speaks of a memorandum presented on 8 December being taken to the SVK at their next meeting, when it was
actually discussed on 2 November 1935 (SVK 2.11.1935: 6).

256 ‘By die aanvaarding van die voorstelle van die regering, wil die SV.K. dit duidelik laat verstaan dat die huidige
lede van die Komitee te enige tyd, as daar, onverhoop, 'n eis aan hulle so opgelé word, of stappe in verband met die
monument geneem word, waarmee hulle hul nie kan versoen nie, die reg sal hé om hulle te onttrek aan die same-
werking, hulsef opnuut te konstitueer as 'n Komitee, en die som geld wat anders dan uit die Staatskas bygedra word,
uit die totale fonds opnuut in besit te neem’ (SVK 2.11.1935: 6).

257 ‘Tref asseblief dadelik die nodige reélings vir *n bydrae op die £-vir-£-basis. As die fondse dan nog nie voldoende
sal wees nie, betaal die staat alles wat kortkom’ (Ferreira 1975, 128).
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it had in fact made considerable progress in conceptualising the Monument, the SVK was galva-
nised into action, setting up the special Vormkomitee already mentioned that, from January 1936,
acted decisively to implement earlier discussion, and recommended the appointment of Moerdyk
as architect. A Boukomitee was set up as well to work with the architect and immediately draw up
a contract.

But there was also an unexpected negative outcome to the agreement. Although Lombard had
been able to report at the meeting of 2 November 1935 that SVK funds had swelled to £5 265.00,
donations dwindled after it became known that the state was prepared to carry the costs. That
this might happen was recognised by the SVK, although it was felt to be important that the public
remained involved financially if it was to be a ‘volksmonument’.”*® And the SVK did not halt its
efforts. For example, it was decided to display a replica of Moerdyk’s Monument at the Empire
Exhibition in Johannesburg (September 1936 to January 1937)>° for publicity, despite the cost
involved,?®° an initiative that was also used to gather feedback on the design (fig. 74). But dona-
tions did decrease. As a corollary, the knowledge that the government would meet any shortfall
encouraged the expansion of the committee’s initial vision for the Monument, accelerating the
costs. Expenditure, which had recently been estimated at about £120 000,%* escalated enormously
once the government stepped in. The increased costs were in part the result of inflation and unex-
pected contingencies such as the bankruptcy of the initial builder who had to be replaced and, in
the case of the frieze, by postwar delays, strike action in Italy and the volatility of currencies after
the war. But the increases were also the result of grander concepts, with larger scale and more
expensive materials, and in this the government certainly colluded. Hertzog, for example, agreed
to the use of granite in place of sandstone for the building (persuaded by the fact that Herbert
Baker’s sandstone Union Buildings were already in need of restoration). Smuts too played his part
when he was prime minister, agreeing that the interior of the Hall of Heroes should not simply be
plastered but clad in marble, which was expected to cost an additional £15 000.%¢?

That the final cost of the Monument was £359 601.5.5%* undoubtedly went beyond even the
wildest dreams of the initial committee, and was an ongoing matter of concern both for the SVK
and government representatives.?®* Even more extraordinary, and quite unforeseen by those who
had initiated the project, was that the state ultimately paid 94% of the costs, £338 054.4.5.2%

258 SVK 21.9.1935: 9d.

259 For the exhibition, see Berman 1983, 144-145.

260 Payment to Lupini Bros. of £180 for this purpose is recorded in the audit for the Monument dated 15.6.1943 (ARCA
PV125 2/2/1/1/3)

261 Moerdyk had estimated the cost of the Monument with an envisaged span of forty feet at £50 000, but a larger
building at £120 000 (SVK 74.1936: 5). A letter and memorandum from Jansen to the Minister of Internal Affairs,
dated 19.1.1937, laying out the ‘final’ plans for the Monument, included an estimate of £125 000 (item 10) (NARSSA,
BNS 146/73/2). We can track the increasing costs in SVK records. For example, by mid-1938 it was noted that the
Treasury was ready to pay half of £217 000 (Dagbestuur 12.5.1938: 4). By 1945 the estimate had risen to £300 000 (SVK
26.10.1945: 13); by 1949 to £340 000 (Dagbestuur 25.10.1949: 7); the final cost of £359 601.5.5 was reported in 1952 (SVK
21.11.1952: 4). These figures excluded the not inconsiderable costs associated with the celebrations of 1938 and 1949.
262 According to reports from the Chief Quantity Surveyor of 30.9.1946 and 4.10.1946 (NARSSA, BNS 146/73/4), the
actual cost as tendered by Marble Lime was £22 000, although this included the floor cladding also.

263 SVK 21.11.1952: 4.

264 There are numerous SVK minutes and reports that reflect concern about escalating costs, and Moerdyk was
constantly called on to justify expenditure.

265 Ferreira (1975, 126) records (in rands) that the SVK paid R43 094.10 of the costs; he estimates that from 1932-52 it
had raised R75 817.85, but many expenses other than the Monument itself had to be met.
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The site

As already noted, the site for the Voortrekker Monument was one of the key issues that Jansen
raised at the time the government first expressed interest in becoming involved in the project: the
SVK wanted to ensure that the locality was related to the Trek and that the final choice was made
with full input from the committees representing all the provinces of the Union. There is some irony
then that, although the SVK was in charge of the process, neither of these issues was without its
problems.

There had been discussion regarding the best site for the Monument from the outset.
Engelenburg had already drawn attention to the fact that the chosen site would affect the way the
Monument was designed.?¢® By the time of the ninth SVK meeting in September 1933, it had been
decided that a group comprising Hugo, Engelbrecht, Lombard, Scheepers and both the Jansens
would visit possible places in the Transvaal, OFS and Natal and report back by March 1934 at the
latest.2” They were to consult with prominent people at the different places and keep detailed
notes.”®® A further trip was mooted, but at the next meeting in April 1934, Scheepers, seconded
by Preller, proposed that a definitive selection be postponed to the following year because the
announcement of a site was likely to prove contentious.?®® This might have been linked to fund-
raising as, at a meeting a year later when there was further discussion on the issue, Lombard
pragmatically said that they should not be thinking about a site until they had collected at least
£10 000.7° Thus it eventuated that the question had not been settled by the time the government
stepped in, when their promise of funding more than met Lombard’s concern and put the question
of a site back on the table. When Moerdyk was appointed as architect soon after, it was proposed
that he accompany the committee that was to visit possible sites.””* And a date was set for the con-
ference, including the provinces, on 6 October 1936, to receive the findings and reach a decision.?”?

It is intriguing to consider that Moerdyk was making his drawings for the Monument before a
decision had been reached regarding its site, and to speculate on what impact he might have had
on the ultimate decision. At the very least, he must have had in mind that the Monument designed
in an ‘African’ Art Deco style should stand on an eminence of some sort to set it off to advantage,
and he would no doubt have wanted a site that would be in the public eye, not in some secluded
spot — the final choice of an outcrop at the entrance to Pretoria perfectly matched both these desid-
erata. It is also likely that the site across the city from the Union Buildings was perceived as an
opportunity to outdo Herbert Baker’s more classical architecture that was so much a product of
imperial concepts and which had intended, in its matching domes and wings, to symbolise the
coming together of Afrikaans and English South Africans. On a more practical level, one might
even wonder whether a site in the direct vicinity of Moerdyk’s home and office (not to mention
Harmony Hall, which would be rented from him as the sculpture workshop for the frieze) might not
have encouraged him to favour Pretoria. But there is no hint of any particular influence from him
in the records regarding the different sites and the final decision making, although the likelihood
of some impact of his persuasive presence on the group visiting the sites, even of some lobby-
ing behind the scenes, from a man as authoritative and determined as Moerdyk is not beyond the
realms of possibility.

266 SVK 5.9.1931: 13.

267 SVK16.9.1933: p.2.

268 SVK11.11.1933: p.1.

269 SVK 4.4.1934: p.2.

270 SVK 10.5.1935: 13. Two interesting proposals were made about who should select the site: that the three ‘volks-
leiers’ Hertzog, Smuts and Malan should choose it, or that every Afrikaner who had donated a pound or more should
have a vote, but they were reminded of the promise to the provinces to have a small conference about the site.

271 SVK 74.1936: 8

272 Dagbestuur 8.8.1936: 8.
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The committee that diligently travelled around South Africa between 13 and 26 July 1936
comprised Jansen, Malan, Booysen, Van Rensburg, Lombard and Scheepers, as well as Moerdyk
(fig. 25). They visited all the places which had put themselves forward as ideal sites — Pietermaritz-
burg, Blood River, Danskraal and Weenen in Natal; Winburg, Thaba Nchu, Blydevooruitsig at
Kerkenberg, Vegkop and Bloemfontein in the OFS; and Pretoria, Potchefstroom and Ohrigstad in
the Transvaal, with the last visited on 13 August by Jansen, Moerdyk and Scheepers only. The pro-
posals were then considered at the October conference by SVK members and two representatives
from each provincial committee.?”

Reading through the related documents underlines a number of issues that have a broader sig-
nificance for understanding the project as a whole and the values the Monument was intended to
embody. Selecting a site on the basis of which place and its associated events was considered most
significant raised fundamental questions: should it be a site of military victory, of suffering, of settle-
ment, or of importance to the establishment of Afrikaner principles and ideals? It was a debate that
was not unrelated to the choice of subjects for the frieze, which had been under way since 1934,
and was reaching finality at much the same time as the decisions about the site — although it did
not share the burden of selecting only one possibility. Jansen reported on both matters in the same

273 For a full discussion of the proposals and the decision process, see Ferreira 1975, 27-49.

Figure 25: The
special subcom-
mittee of SVK that
visited possible
sites for the Monu-
ment (Volksblad
22.7.1936; courtesy
of UP Archives,
Moerdyk files MDK
0350T)
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letter to the Minister of Internal Affairs on 19 January 1937, where he communicated that Pretoria
had been selected as the site and set out a definitive list of topics for the frieze for the first time.?*

It is tempting to speculate then about the possibility of a reciprocal relationship between the
two sets of choices for site on the one hand and frieze on the other, as well as the requirements of
the Monument itself. The close coincidence of proposals for the site to places that were deemed
appropriate for inclusion in the Monument’s frieze could be explained simply by the belief that
these were the places where the most prominent events of the Trek happened, and that these
were bound to be repeated in different contexts. But the arguments put forward regarding the
different sites might have tipped the balance for some of the choices for the panels of the frieze.
Vegkop, Winburg, Thaba Nchu, Blydevooruitsig, Weenen/Bloukrans, Danskraal, Blood River and
Pietermaritzburg, which were all to be eliminated in the choosing of the Monument site, would be
included in the telling of the Voortrekker story for the frieze, their prominence acknowledging their
significance — and perhaps providing some solace to the unsuccessful proposers. Pretoria, on the
other hand, which would have been the setting for the early suggestion that Kruger’s inauguration
should provide the final topic for the narrative,?”> was not included in the frieze.

While the historical importance put forward in each of the lengthy submissions from the dif-
ferent possible sites chimes with the arguments set out in relation to the different scenes for the
frieze, however, other issues affecting suitability were also raised. The Danskraal submission, for
example, which recommended the site where (allegedly) the Vow had been made before the victory
of Blood River as the one that best represented the Christian spirit of the Voortrekkers, also went
into considerable detail about transport and accommodation in the nearest town, Ladysmith.?®
Clearly it was felt that being chosen as the location of the Monument would not only be prestigious,
but was also likely to attract tourists, an added economic incentive.

The site committee even-handedly summarised the historical evidence for each place in its
report, and also considered the qualities of the surrounding landscape and practical issues such
as the suitability of the site for strong foundations, the availability of services such as electricity,
water and sanitation, and the accessibility of the location. Although rural sites often had the most
potent memories attached to them, they were invariably less suitable in terms of these practical-
ities. Larger towns and cities were better equipped from this point of view and often added the
inducement of offering land without cost, and of promising to provide services free of charge. For
example, the lengthy five-page submission from Pietermaritzburg not only put forward detailed
historical, cultural and geographical arguments for selecting this location, but also spelt out the
city’s offer of fiscal support:

That the City Council of Pietermaritzburg offers, free of charge, a site in the Alexandra Park or in
such other position in Pietermaritzburg as may be agreed upon with the Council, for the purpose of
the erection thereon of the National Voortrekker Monument.

Further, that electric light shall be supplied, free of charge for the purpose of the monument. (10th
March, 1935.)%"7

274 Discussed in detail in the next chapter.

275 See Wenke list of topics, Chapter 2.

276 See pp.3-4 of the submission drawn up by L. Steenkamp on behalf of the Ladysmith Voortrekkermonumente-
komitee for Danskraal (NARSSA, Engelenburg 140/3/14/VM1930, 37).

277 Pietermaritzburg Plaaslike Voortrekkermonumente-komitee Memorandum (Pietermaritzburg local Voortrekker
Monument committee), 23.6.1936, pp.4—5 (NARSSA, Engelenburg 140/3/14/VM1930, 37). Although they were not on the
provincial committee, it is tempting to speculate that the Jansens might have assisted in developing the document,
which is the most comprehensive of all the submissions. They had been involved in fundraising for the purchase of
the ‘Church of the Vow’ in Pietermaritzburg in 1909/10, which became a Voortrekker museum; the extension built in
the 1950s would be named for E.G. Jansen. During the outcry after Pretoria was announced as the chosen site, Natal-
born Jansen said that he would have voted for Pietermaritzburg.
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Incentives aside, practical factors, together with the advantage of towns being on rail and road net-
works, no doubt encouraged representatives at the conference to set aside the more out-of-the-way
places. They also came round to the view that it would be a mistake to select a site associated with a
specific individual or incident, when it was the intention to memorialise the Voortrekkers at large,
an argument promoted by Pretoria which obviously had the most to gain from this principle.*®
The conference first excluded sites that were hard to access, leaving Pretoria, Pietermaritzburg,
Winburg, Danskraal (Ladysmith), Bloemfontein and Potchefstroom. The list was further whittled
down in a series of elimination votes: the first three had the most support; then Pietermaritzburg
and finally Winburg was eliminated, with Pretoria the final choice. On 9 October 1936 The Star
published an aerial photomontage of the ‘Voortrekker Memorial on Its Site near Pretoria’, which
shows Moerdyk’s Empire Exhibition model in its finally determined location (fig. 26), a meagre
prefigurement of how the site would ultimately appear (fig. 27).

The outrage about the decision expressed by Natal (and to a lesser degree the OFS), which is
entirely understandable when one considers how many key events took place there, was directed at
both the choice and the committee process. While reiterating that Natal was a key location histori-
cally, the province’s representatives also argued that it was because there were so many Transvaal
members on the SVK that Pretoria was chosen. It might have been even closer to the mark if they
had said that the decision related to the number of politically active committee members. A grand
Voortrekker Monument in Pretoria would be an asset to those in government: it would provide an
appropriate destination for visitors,?”® and centre commemorative events in the capital. An unspo-
ken motive for turning down Natal no doubt related to the very reason that so many Voortrekkers
had left the area in the 1840s: it was a site considered to be under British influence.

A page amongst Engelbrecht’s papers with scribbled annotations, clearly made during the
voting process, gives us some insight into the procedures. There are jottings recording the process
of elimination and the final (remarkably close) vote of Pretoria 14, Winburg 12.2%° The writing is
hard to decipher, but random words suggest possible factors in the decision making, such as ‘dis-
tances’ (afstandjies) and ‘impact on people’ (invloed op mense), and seem to link the ‘Transvaal’
with ‘national values’ (nasieskap Transvaal). Significantly, one phrase implies that other sites
had ‘greater value than Natal because it was considered predominantly English’ (Vergroot waarde
omdat Natal oorwegend Engels is) — hence Natal was no site for the proposed monument to Afri-
kanerdom. Pretoria, on the other hand, offered several advantages. SVK members may have real-
ised early that each place which was to be portrayed in the frieze had a legitimate claim to make,
so that it was impossible to prefer one party without causing bad blood among the others. Pretoria
was beyond this competition as it had neither existed during the Trek nor would be referred to in
the frieze. The main objective of the SVK was to design a memorial for all Afrikaners, unconditional
of a specific site with a specific trekker narrative; Pretoria, not a part but a direct outcome of the
treks, was in this respect an ideal choice. It was also firmly associated with Afrikaners as the capital
of the independent ZAR, founded in 1855 after the Voortrekkers had won their independence from
British rule, and became the centre of later resistance to British hegemony. And perhaps it was even
remembered that, at Blood River in 1888, Kruger had proposed a national monument in Pretoria. As
the capital of the old republic, it embodied aspirations for a renewed republican state, free of bonds
to the British. In many ways then, despite its lack of a direct connection to the Trek, it could be said

278 The Pretoria City Council argued, with some sleight of hand, that because Winburg, Potchefstroom, Pieter-
maritzburg and Blood River all had ‘a very strong case’, this ‘makes Pretoria’s claim all the stronger for the first
Trekkers’ settlement, Winburg, the heroic deeds and tragic events in Natal and the first settlement north of the Vaal
(Potchefstroom) deserve rather to be commemorated by means of special monuments’ (‘Pretoria and the Voortrekker
Monument’, NARSSA, Engelenburg 140/3/14/VM1930, 37).

279 ltis interesting to note how often those preparing submissions on proposed sites talk of accessibility for interna-
tional tourists — an aspect that would become of great importance for the Monument’s survival in the post-apartheid
era.

280 NHKA, Engelbrecht P1/2/3/8/10.



Figure 26: Photo-
montage of the
Voortrekker
Monument on the
chosen Pretoria site
(The Star 9.10.1936;
courtesy of UP
Archives, Moerdyk
files)

Figure 27: Aerial
view from north-
east of Voortrekker
Monument on
Monumentkoppie
with amphitheatre
in foreground.
December 1949
(courtesy of HF
Archives F 39.6.6 k)
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to encapsulate all the political goals of the Voortrekkers anew, and selecting Pretoria acknowl-
edged its role in the contemporary development of Afrikaner nationalism.?*

Although there were many objections, no change was made to the recommendation that Pretoria
house the Monument. Regarding the specific site, the choice fell on a relatively small koppie — an
outcrop south of the city, commanding its main entrance from the prosperous Reef towns (figs 26,
27).%8 While it was high enough to be visible from various places in the city, the scale of the koppie
was appropriate for the architect’s vision of the Monument, elevating but not dwarfing it. The area
had been known as Roberts Heights, named after General Lord Roberts, commander of the British
forces in the Anglo-Boer War, which must have rankled: a name change to Voortrekkerhoogte
(Voortrekker Heights) was announced,?® causing consternation amongst English speakers. But the
Afrikaans name prevailed,?®* appropriately related to the Monument that would be built there, with
the outcrop on which it was built referred to as Monumentkoppie.

The centenary

That the architect was only appointed in April 1936,2%° and the decision on the site taken later that
year on 6 October, made it clear to even the most optimistic that the Monument would not be com-
pleted in time for the 1938 centenary — even though Moerdyk presented his design of the Monument
remarkably rapidly after his official appointment, as discussed in more detail in Chapter 2.2% At its
first meeting in 1937, the SVK confirmed that the centenary would instead be marked by the laying
of the foundation stone of the Monument, and Moerdyk provided an estimate of the funding that
would be needed to reach that stage.?®” And soon SVK attention became focused on that event.?%®
Moerdyk’s planning and the laying of the foundations proceeded apace after the acceptance
of the lowest tender for the building and the government agreeing to pay half the initial costs.?®*
But the effort required to conceptualise and organise the upcoming commemoration deflected the

281 The Official Guide initially stated that ‘The site was chosen only after careful consideration of the claims sub-
mitted by other centres. The Great Trek reached its logical termination in Pretoria, founded in 1855: this city was the
capital of the most important Boer republic and is the administrative capital of the Union’ (1955, 10). As discussed
earlier, this was amended in the 1960s to affirm the new republican status of the country (1969, 10).

282 The transfer of land rights was to prove problematic; the extensive site of 35 270 hectares comprised different
sections belonging to different parties, including the state, the city council and others, and the transfer was only
finalised on 20 September 1949, just prior to the inauguration.

283 This was a surprise announcement during the centenary celebrations by the Acting Minister of Defence, ].C.G.
Kemp, according to the Rand Daily Mail 17.12.1938.

284 The area, which now houses the South African Army College, was renamed Thaba Tshwane in 1998.

285 Moerdyk presented his designs to the SVK on 7.4.1936 on the recommendation of the Vormkomitee, and, after
viewing them, the meeting ruled that a contract for Moerdyk be written immediately; this was the same meeting that
invited him to accompany the site committee on its visits.

286 Drawings of the proposed monument were first made public when published in Die Volkstem on 11.9.1936. The
first sod was turned by E.G. Jansen as chairman of the SVK in July 1937, watched by Lombard, Scheepers and Moerdyk
in a photograph of the event in a newspaper clipping of 13.71937 (UP Archives, Moerdyk files MDK 0341T? [number
indecipherable)).

287 SVK15.1.1937: 15, 16. Interestingly, Moerdyk included the laager of wagons as well as certain artworks in his plans
for the centenary; by the latter he presumably meant Van Wouw’s large bronze of the Voortrekker mother and children,
but it was only cast in August 1939, and the laager would be one of the last elements of the Monument to be completed
for the inauguration in 1949.

288 Although the SVK would host the premier event on Monumentkoppie, there were many other centenary celebra-
tions planned: Die Vaderland 10.12.1938 lists announcements of over 150 venues across the country. Particularly im-
portant was Blood River, where Die Transvaler 18.12.1938 reported 40 000 (the Rand Daily Mail 17.12.1938 said 15 000)
at the laying of the foundation stone for that memorial (designed by Coert Steynberg), which was undertaken by the
‘eerste trekkerseun wat predikant geword het’ (first trekker boy who became a minister [Rev Paul Nel]).

289 Dagbestuur 12.5.1938: 4.



Figure 28:
Descendants of
Voortrekker leaders,
Mesdames

D.P. Ackerman,

J.C. Muller and

G.S. Preller, who
laid the Monument’s
foundation stone.
16 December 1938
(photo courtesy of
Unisa Archives)
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attention of the committee from the development of the Monument itself, not least because the
centenary would prove to be a contentious affair. The main dispute revolved around official state
involvement. Since the government had agreed to pay for at least half the costs of the Monument
(although ultimately it would be far more), it had become a national project in the fullest sense.?*°
The expectation was that not only Prime Minister Hertzog, who had been so supportive in agree-
ing to funding, but also the governor-general would be part of the formalities.?* With the latter

in attendance as representative of the British crown, it would be standard practice to include the

national anthem, ‘God Save the King’,?*> and to fly the Union Jack. Not only did this seem inap-

propriate when the Voortrekkers had after all set out on their journeys since the 1830s in order to
escape British rule, it was an insufferable insult to Afrikaners who had not forgotten that Great
Britain had been their enemy in intense conflict less than forty years before, and had been the
cause of much loss of life and land.>*?

290 This is reflected in the composition of the committee to oversee the centenary event, with five members nomi-
nated by the minister supplementing the seven members of the Dagbestuur. See letter to Engelbrecht from Scheepers,
dated 22.12.1937 (NHKA, Engelbrecht P1/2/3/8/10).

291 The governor-general at the time, appointed in 1937, was British-born Sir Patrick Duncan (1870-1943), who had
served as an MP in South Africa for many years, but was also a member of the British Privy Council to George VI. Dun-
can had been one of ‘Milner’s Kindergarten’, a group that initially governed (and aimed to Anglicise) the Transvaal
after the Anglo-Boer War; see DSAB 1, 1968, 258-260.

292 The Afrikaner preference was Langenhoven’s anthem, ‘Die Stem van Suid Afrika’ (The Voice of South Africa),
sung at the centenary celebrations in 1938 in place of ‘God Save the King’; Jansen took the opportunity to call for a
general acceptance of ‘Die Stem’ as an anthem for the whole of South Africa (Rand Daily Mail 1712.1938). At Blood
River celebrations, Malan went further, saying that it had been sung by the crowd because ‘you love it and avow it to
be your only national anthem’ (Rand Daily Mail 17.12.1938). It was an early indication that this would become South
Africa’s sole national anthem under a Nationalist government.

293 Not all Afrikaners shared this view, however, to judge by a letter of 6.8.1938 addressed to His Majesty King George



The centenary =— 67

The dispute was fiercely waged in private correspondence and in the committee as well as in the
public press, where it became something of a cause célébre. The dilemma was eventually resolved
by making the event a wholly Afrikaner one, conducted solely in Afrikaans.?®* Prime Minister
Hertzog absented himself from the centenary celebrations to facilitate the avoidance of it being a
formal national event, which would have had to include aspects associated with British rule. But
the thorny question then arose of who would lay the foundation stone. At a time when it was men
who occupied public positions — which invariably had political links — the inventive solution was
to invite three women who were descendants of prominent Trek leaders to undertake the task:>*
Mrs G.S. (Johanna Christina) Preller of Pretoria, great-granddaughter of Piet Retief (and wife of
Gustav Preller, who was on the selection committee); Mrs D.P. (Katharina Fredrika) Ackerman of
Bethlehem, great-granddaughter of Andries Hendrik Potgieter; and Mrs J.C. Muller of Winterton,
granddaughter of Andries Pretorius, were chosen,?*® and duly played their part, wearing full Voor-
trekker attire (fig. 28).%°” While this was an imaginative solution to a political problem, it was also in
many ways a fitting tribute to women who had played such a vital role in the Trek. Two conflicting
representations of the stone-laying ceremony evidence the complex relationship of reality and ide-
ology. A fictitious drawing published by the Express Daily two days prior to the event (fig. 29) and
a photograph taken at the actual event on 16 December 1938 (fig. 30) could hardly have been more
different in setting, interaction and tone, yet both served the Afrikaner cause.

After the delays in progress caused by the centenary celebrations, by the time that event was
over, Europe was poised on the brink of another world war, in which South Africa would again
take part as a British ally, despite opposition from many Afrikaners. One direct outcome was that
the appointed building contractor Cosani, who relied on his Italian connections, became bankrupt
and had to break his contract after completion of the foundations.?*® New tenders had to be called

VI by the Rev. L.M. Kriel of Utrecht, Natal, who signed himself as chairman of the Blood River Centenary Committee,
inviting the king to send a deputy to attend the celebrations, or to send a message of good wishes to be read out,
saying, ‘It would, I am sure, do S. Africa a world of good and enhance your Majesty’s popularity to no mean degree.’
(NARSSA, GG3/5542-5586/247/5562L).

294 Bloomberg (1989, 117) argues that the ‘conception and organisation of the Voortrekker centenary celebrations
was one of the Broederbond’s greatest successes’, but it alienated many English South Africans. The sense of exclu-
sion and its effect on previously pro-Afrikaner English speakers is potently described by Alan Paton in Chapter 24 of
his 1980 autobiography, Towards the Mountain, 206-212.

295 The germ of the idea may lie in an undated document in the HF Archives (old numbering) VTM vol. B17, sent out
by the women of Heidelberg, Transvaal, and signed by dozens of women, which urged the organisers of the centenary
to halt the disputes about which man should lay the foundation stone at the Monument, which had become political
and were disrupting the hallowed event, and instead choose a woman to do it. They proposed the widow of President
Steyn as a fine example of an Afrikaner woman and mother, and called on women to support them. An article in Die
Burger 1.12.1938 reveals that it was Mrs Steyn who was given the honour, at the foot of the Jan van Riebeeck statue in
Cape Town, of lighting the torch to be carried by runners to the Monument.

296 Notices were placed in the press asking women descendants to identify themselves; a lengthy list of names
and addresses, with their links to the Voortrekkers, was submitted by the Railway Board with a covering letter dated
28.10.1938 (Englebrecht files, NHKA). As this does not seem to mention those finally selected, it can be surmised
that it was one of many equivalent submissions. Perhaps it was some of these nominations which formed a special
‘guard-of-honour’ of twenty women descendants of Voortrekker and Republic leaders who accompanied the three
chosen women, as reported in the Rand Daily Mail 16.12.1938.

297 There are many interviews with the three women who were both proud and anxious about the honour accorded
them. See, for example, the articles in the Daily Express 14.12.1938, ‘Most honoured women in S.A.” and ‘South Africa’s
three proudest women are nervous and shy’. Interest in the women’s role led to their photographs being widely repro-
duced; the Rand Daily Mail 16.12.1938 even reported on their Voortrekker dresses: ‘mauve shot taffeta, flowered print
and blue satin’.

298 Grobler (2001, 18-24) provides further information of the construction process and technical details.



Figure 29: Fictitious
representation of
laying the Voor-
trekker Monument
foundation stone,
published two days
ahead of the event
(Daily Express
14.12.1938,

p.1; courtesy of UP
Archives, Moerdyk
files)

Figure 30: Laying of
the Voortrekker
Monument
foundation stone on
16 December 1938
(photo courtesy of
Unisa Archives)
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for and a new appointment was made, W.F. du Plessis (Du Plessis Broers), who would complete
the task.?®® The war also affected the manpower available for the building, and led to a softening
of the initial determination to employ only white labour even though it raised costs.>°® While a
request from Du Plessis in 1940 that he be allowed to use black labourers had been turned down,3
he appealed again, saying he would be unable to complete his contract without this assistance
because so many white workers were on military service. By the end of 1942, it was noted that he
was using black labour for subsidiary tasks such as mixing concrete and cleaning the site,>** an
arrangement that was tacitly approved.

As far as the historical frieze was concerned, the thrust of the discussions about topics and
the associated drawings commissioned from W.H. Coetzer had come to a halt during the centenary
year when the SVK was preoccupied with the celebrations. Although building continued and the
Dagbestuur met from time to time, we found no record of a full SVK meeting between October
1939 and January 1942, at which point a long two-day meeting was held to get things back on
track after the initial disruption of the war: it was on this occasion that Moerdyk announced who
the sculptors would be for the frieze.3*® By then the sculptural project had had to be rethought. It
had been intended that local artists would make only small models for the frieze panels and that
they would go to Italy to carry out the enlargement into marble in collaboration with professional
carvers in sculpture workshops there,3** discussed in Chapter 3. But with South Africa at war with
Italy, the plan had to be changed to have full-scale clay models created at home and their plaster
replicas directly copied into their final carved form in workshops in Italy, where suitable marble
could be sourced. While the wider implications of this decision, particularly the escalation of costs,
would hardly have been realised at the outset, the inevitability of the frieze requiring more time
for completion — and not being possible until the war was over — would have been obvious. When
it had first been realised that it would not be feasible to inaugurate the Monument in 1938, it had
been planned to do so five years later in 1943, but all the delays caused by the war made the 110%
anniversary in 1948 an appropriate choice. Early in 1947 a further postponement until 1949 was
proposed,®®> and even then not everything was complete for the inauguration that year, including
a number of missing marble panels for the frieze which had not been finished in time to make the
journey from Italy to South Africa for the occasion.

But while these delays were unfortunate, there were positive Afrikaner spin-offs as well. Not
least was that by the time of the Monument’s inauguration Malan’s reconstituted National Party
had been voted into power in 1948, defeating the United Party that had held sway under Hertzog
from 1933, then under Smuts since 1939. The growing belief in a ‘purified’ Nationalist agenda —

299 At a special meeting of the Boukomitee (12.12.1939), it was agreed to pay Cosani any outstanding amounts, and
to call for new tenders. A further meeting early the next year confirmed a recommendation from Jansen that Du Ples-
sis would be appointed (Boukomitee 16.3.1940). Cosani received £22 000, while Du Plessis tendered for £184 000 to
complete the work.

300 A letter to the SVK from the Secretary of Labour dated 7.6.1938 set out details of their agreement to pay a supple-
ment of four shillings per worker per hour for white workers. As well as ensuring the racial ‘purity’ of the project, the
decision to restrict builders to whites may have been intended to provide work in the context of serious unemploy-
ment, particularly amongst unskilled Afrikaners. Yet caution should be applied in attributing the decision to purely
nationalist Afrikaner intentions, for the choice of white builders is found at other sites too, such as the Johannesburg
Public Library (see http://able.wiki.up.ac.za/index.php/Johannesburg_Public_Library). Moreover, in an interview in
January 2013, Daniel de Jager, who worked at the Monument as an apprentice to his stepfather, the chief mason for
the building, recounted that many of the white builders employed were foreigners, so that the work was by no means
restricted to Afrikaners.

301 Boukomitee 11.12.1940.

302 Dagbestuur 8.12.1942.

303 SVK 15/16.1.1942: 11. That this important decision was simply announced to the SVK indicates how far executive
power had passed into the hands of the Dagbestuur and the architect.

304 Dagbestuur 28.11.1941.

305 It was during discussion about delays with the frieze at the SVK that committee member J.J. Coetzer proposed
that it would be better to postpone the inauguration again until 1949, rather than rush the work (SVK 20.1.1947: 14).
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Figure 31: Routes of ossewatrek for the centenary celebrations. 1938 (Duvenage 1988, opp. title page)
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Figure 32: Six ‘Hooftrek’ wagons at Winburg. 1938 (photo Fray; Mostert 1940, 45)

which ultimately produced an Afrikaner government that could officiate at the inauguration in a
way that had not been possible at the centenary — was very likely expedited by the interest excited
by the ongoing work on the Voortrekker Monument across more than a decade, and the feeling of
pride in Afrikaner history that it engendered. A sense of Afrikaner identity was bolstered above all
by the imaginative events that were planned for the centenary in 1938 in lieu of the opening of the
Monument.

To understand the impact of the centenary, the depressed situation of the Afrikaner ‘volk’ out-
lined at the beginning of the chapter needs to be remembered: Ferreira, for example, describes
Afrikaner people in the 1930s as ‘impoverished, disrupted, dazed, humiliated, beaten and rud-
derless’.>°¢ From the outset, as already discussed, an important motive behind the Monument

306 ‘verarm, ontwrig, verdwaas, verneder, verslaan en koersloos’ (Ferreira 1975, 100). To counter this, as Grundlingh
and Sapire (1989, 22) have it, middle-class Afrikaner leadership, frustrated economically and politically, ‘adopted a
strategy of aggressive cultural assertion’.

Figure 33: The over-
size post wagon
Hendrik Potgieter.
1938 (Mostert 1940,
43)



Figure 34: Traces
of the hooves of
oxen and wheels of
Andries Pretorius
wagon recorded

in cement on Uni-
versity of Pretoria
campus, signed by
Gerard Moerdyk.
1938. See footnote
569 (photo the
authors)
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project in general had been to restore self-respect in Afri-
kaners and endow them with a proud sense of identity.
But for many this might have remained a rather vague
ideal, distant from their real lives and only glimpsed in
occasional newspaper reports, were it not for the ‘osse-
watrek’ (ox wagon trek) that took place in the last four
months leading up to the centenary.>*” This symbolic re-
enactment of the historical treks in ox wagons that
retraced those journeys, and in so doing visited many
rural ‘dorps’ or small towns as well as cities, attracting
crowds everywhere, drew Afrikaners far and wide into
the spirit of the celebrations.

The idea was the brainchild of Henning Klopper, a
railway employee since 1911 and chair of the ATKV, the
cultural association of white railway workers, whom we
have already mentioned as a founder member of the Broederbond (fig. 11).3°® At the ATKV confer-
ence in April 1937, then forty-one years old, he proposed building a replica stinkwood wagon and
re-enacting the Trek, departing from Hartenbos near Mossel Bay in the Cape, where the ATKV head
office was situated (fig. 31). The idea was taken up enthusiastically, with Klopper the designated
leader, and the SVK offered to assist, Scheepers suggesting a more ambitious route that began
in Cape Town at the statue of Jan van Riebeeck, the first Dutch commander who had arrived in
1652.3°° Ministers and mayors along the intended route were contacted to organise receptions for
the wagons when they arrived at their respective towns, and to arrange with local farmers for teams
of oxen to undertake the next leg of the journey. Gradually news of the intended trek spread, and
such was the clamour of small towns entreating that they be included in the itinerary that even-
tually eight replica wagons were built (fig. 32), and three wagons that had survived from the nine-
teenth century were also pressed into service.?'° Named after Boer leaders, distinguished women,
the ‘volksmoeder’ (Vrou en Moeder — wife and mother), or a place of significance for the Afrikaner
narrative of the Great Trek, the wagons travelled across the country to ensure that the entire ‘volk’
could be involved in the centenary.

The complicated routes are discussed in full in the richly illustrated 800-page Gedenk-
boek van die ossewaens op die pad van Suid-Afrika (Commemorative book of the ox wagons on
the path of South Africa), compiled by Dirk Mostert and published by the ATKV in 1940.3'* The
treks set out from as early as 8 August 1938 from different destinations and along multiple routes
over a time span of more than four months.3**> The ‘Hooftrek’ (principal trek) covered four main
sectors (fig. 31), two in the Cape from Cape Town to Graaff-Reinet (8 August to 20 September), and
from Graaff-Reinet to Aliwal North (21 September to 13 October);*'* one in the OFS, from Aliwal
North to Parys (14 October to 5 November);*** and one in the Transvaal from Parys to Pretoria

307 Mostert 1940; Moodie 1975, 175-185; Duvenage, Gedenktrek 1988; Marx 2008, 267-275.

308 Serfontein 1978, 31-32; Bloomberg 1989, 120.

309 Ferreira 1975, 73.

310 The nineteenth-century wagons were Johanna van der Merwe (Mostert 1940, 46), P.U.K Bloedrivier (ibid., 47-48)
and apparently also Dirkie Uys, which took part in the Cape Town festivities (ibid., 679). It is confusing that Mostert
(41-48) discusses the replica wagons in relation to their makers and the first two historical ones according to their
origin, but hardly ever clarifies details of their individual routes on the treks. For a typical Voortrekker wagon and its
equipment, see Rooyen 1938, 18-51.

311 Unfortunately, maps are not provided by Mostert. For a general map, see Duvenage 1988, frontispiece.

312 Afrikaner leaders were appointed for each route, with Henning Klopper as the overall leader of all the treks, and
Tienie van Schoor, who was also the official postmaster, presiding over the Hooftrek. As with the original Boer treks,
at least some of the wagons were guided by black servants; see, for example, Mostert 1940, 210, 265.

313 Ibid., 109-260 (‘Kaapslandse Hooftrek’), 313-350 (‘Hooftrek: Oos-Kapland’).

314 Ibid., 419-468 (‘Vrystaat se Hooftrek’).
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Figure 35: Women in Voortrekker dress. Centenary ossewatrek. 1938 (https://upload.wikimedia.org/wikipedia/
commons/4/44/Voortrekker-1938_%282%29.jpg)

Figure 36: Bearded Boer on Piet Retief wagon at Mooimeisiefontein. Centenary ossewatrek. 24 September 1938
(https://resolver.kb.nl/resolve?urn=urn:gvn:ZAH01:100000132)
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(5 November to 14 December).?”® Such was the interest in the event that the state-owned South
African Broadcasting Company, which had intended to report only on the initiation and conclusion
of the ossewatrek, provided daily coverage, an unprecedented event in the radio’s history.3'®

The first two replica wagons were built, chiefly of stinkwood, by Jonkers cabinet-makers in
Knysna (fig. 32). Named Andries Pretorius and Piet Retief, they initiated the Hooftrek from Cape
Town,*" although they were soon joined in Riversdal by the larger Hendrik Potgieter, built to carry
mail consigned to the special Ox Wagon Post (fig. 33).3'® It was evidently the only wagon that
strictly followed the Hooftrek route, as others made ‘side treks’ in order to include more towns and
historical sites. For instance, Andries Pretorius travelled from Hartenbos to Port Elizabeth on its way
to Graaff-Reinet,* then set off again across the Free State, visiting Bloemfontein and Kimberley
together with Vrou en Moeder,*® before rejoining the main route. Vrou en Moeder only began its
trek in September, as was the case with other newly built wagons. Sarel Cilliers, railed from Knysna
to Grahamstown, began its trek there;3?! it joined the Hooftrek in Aliwal North and travelled with
it to Vegkop, but then diverted to take in a number of eastern Transvaal towns.>?? Louis Trichardt
was sent by rail from Hartenbos to meet up with the Hooftrek in Graaff-Reinet, and it too visited
Transvaal towns, in this case as far north as Pietersburg and Louis Trichardt.??* Two wagons, both
named for girls who survived the Bloukrans massacre,*** followed entirely independent routes —
Johanna van der Merwe, a nineteenth-century wagon railed to Moorreesburg to cover a route
through the drought-stricken north-western Cape, and Magrieta Prinsloo, which set out from
Hoeko in the Swartberg Mountains, where the author of ‘Die Stem’, C.J. Langenhoven was born,
and then journeyed north through Beaufort West and the Karoo.3?> Another wagon, Magdalena de
Wet (named for Retief’s wife), apparently only joined the Hooftrek on the Rand.>?¢ All these wagons
reached Pretoria in time to take part in the celebrations of 16 December. A significant alternative
route was the one taken by Piet Retief and Vrou en Moeder, which left the Hooftrek at Winburg to
travel through Natal, stopping at Kerkenberg with the Retiefklip, Bloukrans, Wasbank and Pieter-
maritzburg.?” Their final destination was Blood River, where they participated in the centenary fes-
tivities at that site, joined by the historical P.U.K. Bloedrivierwa (Potchefstroom University College
Blood River Wagon).3*® In late November, an additional wagon, Dirkie Uys, claimed to be more than
a century old, began a short trek from Bellville to Cape Town for the celebrations there.??®

Apart from the speeches, sermons and songs of civic celebrations that greeted the ossewatrek
at each town on the route, the modern-day trekkers laid wreaths on the graves of Voortrekkers
and also of those who died in the Anglo-Boer War. Gedenktekens (memorials) were often erected,

315 Ibid., 715-789 (‘Transvaalse Hooftrek’).

316 Marx 2008, 271. An unidentified newspaper clipping (HF Archives [old numbering] VTM vol. B5) claimed an even
wider audience. Headed ‘Romatiek van die tweede Groot Trek gryp die wéreld aan’ (the romance of the second Great
Trek grabs the world’s attention), the article cited interviews with representatives of Twentieth Century Fox Films who
reported that film footage of the ossewatrek was being sent abroad weekly for Movietone News.

317 Mostert 1940, 41-43.

318 Ibid., 43-44, 179-183. See also Chapter 5 for the Ox Wagon Post.

319 Ibid., 261-291 (‘Langkloof-Trek’).

320 Ibid., 351-418 (‘Vrystater se Trek’).

321 Ibid., 293-312 (‘Grensboere se Trek’).

322 Ibid., 633-660 (‘Sarel Cilliers-Trek’).

323 Ibid., 47, 661-675 (‘Louis Trichardt-Trek’).

324 Moodie 1975, 178.

325 Mostert 1940, 4344, 479-527 (Van der Merwe: ‘Noordweste-Trek’), 528-563 (Prinsloo: ‘Hoeko-Trek’).

326 Ibid., 46.

327 Ibid., 565-632 (‘Natal-Trek). These important historical sites are discussed in Part II: see Debora Retief, Bloukrans,
The Vow and Church of the Vow respectively.

328 Ibid., 42, 47-48. For the wagons arriving at Blood River, see Du Toit and Steenkamp 1938, 19-24.

329 Mostert 1940, 677-714 (‘Bolandse Trek’; for the wagon, see ibid., 679).
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frequently in the form of a cairn or simple monument using gathered stones, and the people of Mid-
delburg in the Eastern Cape even made a model of the Moerdyk Monument, which was drawn on its
own wagon by schoolboys with the Vierkleur flag of the ZAR over their shoulders.**° Weddings and
baptisms were arranged to coincide with the wagons’ arrival at each town, streets were renamed,
and oxen guided to pull the wagons through wet cement to leave a permanent reminder of their
passing (fig. 34). Another manifestation in which everyone could take part was the women’s adop-
tion of Voortrekker dress (fig. 35),>*' and men growing beards (fig. 36). And if the treks of the nine-
teenth century were barely recorded in visual form, the photographic records of the 1938 ossewa-
trek were copious. Many are to be found in Mostert’s mammoth Gedenkboek.>3?

The sense of participation that spread across the country was reinforced by yet another sym-
bolic event, which provided a spectacular finale to the arrival of celebrants in Pretoria. Over the
fortnight before 16 December, young people from the Voortrekker movement formed a relay of
torch-bearing runners carrying ‘the light of both freedom and “white civilization”’*** to the South
African interior as they believed their forebears had done. Like the wagons, they traversed South
Africa from Cape Town to Blood River and Pretoria with acclaim. At the capital, 3 000 young Voor-
trekkers, each with a torch, joined the final runners in a march to the Monument, creating a river
of flame culminating in huge bonfires on the eve of the centenary, for which more than 100 000
people had gathered at the Monument site.**

Afrikanerdom was roused, reinforced and unified.* In his welcome when the wagons arrived
in Pretoria, Jansen proclaimed that God ‘used the ox wagons as a way of calling our people back
to Him’.33¢ As Grundlingh and Sapire write, the centenary celebrations ‘had all the rhetoric of pop-
ulist movements: “struggle”, “survival” and “salvation™.?*” As the first Trek ‘represented a pre-
eminently successful period in Afrikaner history ... the “second Trek” launched in the uncertainties
and vagaries of the present and aspiring to a better and more prosperous future, harked back to
that “golden age™ 3%

330 Ibid., 354.

331 Dress patterns were published, and there were reports on the high demand for Voortrekker costume, including
men’s clothing, that stores were struggling to meet, as in The Friend, Bloemfontein, 7.10.1938.

332 Mostert 1940. Something of the scope of the re-enactment of the treks can be gleaned from texts and photographs
of the events at the countless towns visited on the various trek routes and the extraordinary reception the ox wagons
enjoyed everywhere. The book also includes uplifting statements, motivating Afrikaner patriotism, such as the cap-
tion for the very last photograph of a laager of wagons on page 813: ‘MY VEGLAER: Kom, ons trek 'n laer en hou die Af-
rikanernasie bymekaar!” (MY FIGHTING LAAGER: Come, let us make a laager and hold the Afrikaner nation together!)
There are also many references to the Anglo-Boer War, making overt the intertwined roles played by the Trek and the
war in the formation of Afrikaner identity. More explicitly, the text on the same page reads ‘Die trek duur voort. Die
ossewa op die Pad van Suid-Afrika is 'n bittereinder. Hy hendsop nooit. Hy draai nooit om nie. Hy veraai nooit. Hy
beur dwarsdeur vorentoe’ (The trek continues. The ox wagon on the path of South Africa is a diehard. He does not give
up. [‘bittereinder’ referred specifically to Boers in the Anglo-Boer War who fought to the bitter end, while ‘hendsop’
referred to those who joined the British.] He does not turn back. He never betrays. He pushes forward.).

333 Ibid., 183.

334 The flame of the relay torch was safeguarded at the University of Pretoria until the Monument was completed,
when it was transferred into a special niche in the cenotaph hall as an eternal flame of remembrance.

335 Asignificant factor in this increased awareness must have been the numerous special supplements that seem to
have appeared in every national newspaper, chiefly during December 1938, not only about the celebration of the cen-
tenary and the Monument, but telling and retelling stories about the treks and the Voortrekker way of life. There was
even a special ‘Eeufees-Kalendar’ (centenary calendar) published for the year 1938, with photographs of Voortrekker
memorabilia as well as of the presidents of the two Afrikaner republics.

336 ‘... Hy het die ossewaens gebruik as 'n middel om ons volk ... na Hom terug te roep’ (Ferreira 1975, 75). Among
others, Jansen saw the centenary as an opportunity for Afrikaners to come together in reconciliation and peace, tur-
ning back to the values that had made their forefathers great, as reported in Die Vaderland 7.12.1938.

337 Grundlingh and Sapire 1989, 27.

338 Ibid., 25.
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Historians agree that the centenary, and particularly the symbolic trek, had enormous impact,
reaching out to Afrikaners in every corner of South Africa.®® T. Dunbar Moodie, for example,
devotes a whole chapter to ‘The centenary of Geloftedag: highpoint of the civil faith’ and another to
‘The ossewatrek and the Afrikaner economic movement’ in his book The rise of Afrikanerdom, and
writes in his Preface:

With the centenary of her covenant vow with God ... civil-religious enthusiasm seized Afrikaner-
dom. Ordinary Afrikaners were swept wholesale into the mainstream of Christian-National myth
and ritual. The civil faith now became a guaranteed effective ideological agency of social, political,
and economic mobilisation.?*®

According to Bloomberg, these events rescued Afrikanerdom ‘from the dust and ashes of its defeat
in the Anglo-Boer War of 1899-1902’, and ‘generated a spectacular country-wide resurgence which
swept Dr Malan’s N[ational] P[arty] to power a decade later’.>** In showing the strength of unified
Afrikaners, the centenary and its celebrations rekindled the belief that Afrikanerdom could prevail
and a republic be achieved again. The realisation of these ideals still lay some way ahead, however,
and it was during the years that Malan’s National Party was slowly increasing its support until it
won the election of 1948 that the making of the historical frieze was taken up again, to give per-
manent and heroic form to the story of the Voortrekkers. In doing so, it contributed to the renewed
belief in the Afrikaner’s right to rule in South Africa.

339 Mostert 1940; Heuns 2008; Marx 2008. Martjie Bosman (1990) points out how much coverage there was in the
1930s on the Monument and the centenary, particularly the re-enactment of the Trek, in the popular magazine Die
Huisgenoot.

340 Moodie 1975, x.

341 Bloomberg 1989, xix, 122.






Figure 37: Gerard Moerdyk with Drawing 3. Cross-section of Voortrekker Monument (photo courtesy of HF Archives F 39.1.54 k)
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Nationalists believe profoundly in the uniqueness
of their cultural identity. They also believe that the
boundaries they construct to define that identity are
naturally given and not a symbolic construction of
their own devising.>*

The marble frieze of the Voortrekker Monument was intended to define the history that shaped
Afrikanerdom: as such it dominates statements and publications about the edifice issued by the
SVK and the Board of Control even before the first edition of the Official Guide appeared in 1955,>
and continued to do so through the Guide’s many reprintings, up to the most recent publications.>**
The extensive coverage the frieze is given in comparison with other aspects of the Monument
stresses its central role in conceptualising and memorialising the Great Trek, almost implying that
the building was erected primarily to house it, and it featured in Moerdyk’s drawings of the Monu-
ment from early in the design process (fig. 37). A close reading of the documents of the SVK shows
that the subject matter of the frieze was to occupy a disproportionate amount of the time spent
discussing the form of the memorial after the very early stages. It underlines the importance in the
agenda of the SVK to create a permanent visual record of the story of the Great Trek, with the claim
of historical accuracy and authenticity that would guarantee it as the ‘official’ narrative. The frieze
would fittingly commemorate and celebrate the Voortrekkers’ achievements, confirm the funda-
mental principles of Afrikaner belief, and act as a didactic tool and an inspiration for generations to
come.** While it was aimed particularly at an Afrikaans audience, it also aimed to enlighten others,
with a visual interpretation of the Trek considered a ‘universal language’ that would explain the
Trek ‘graphically and clearly even to strangers who know nothing of our history’.>#

It would be tedious to recount every detail of contemporary records, and particularly the docu-
ments of the SVK, but it is the aim of this chapter to deploy them to reconstruct how the frieze and
the ideas it would represent came into being, to contextualise this process in the thinking of the
time, and demonstrate something of the complexity of its conceptual underpinning.

While the SVK seemed willing to accept almost without question an explanation of architec-
tural symbolism for the Monument from the architect, Gerard Moerdyk, the narrative of the frieze
was subject to the closest scrutiny.>¥” Perhaps this was because descriptive representation was a
more familiar concept to committee members than the symbolism of architecture. But it was no
doubt also because they realised that it would be the most accessible aspect of the meaning of the
Monument to its intended audiences, and the Afrikaner cause it embodied. While the monumental-
ity of the architecture would communicate the importance of the Voortrekkers, it was the immense
frieze that would tell their story. The records of the countless discussions about it make it possible
to track the convoluted evolution of the narrative in some detail. Yet despite this and the key role of
the frieze, it is difficult to pin down exactly when the idea of narrative relief sculpture as a seminal
part of the Monument was first clearly articulated by the SVK. As already recounted, more practical

342 Handler 1994, 30.

343 Although later editions of the Official Guide cite 1954 as its first issue, we have not discovered any actual publica-
tions with a date earlier than 1955. Unless otherwise indicated, we have worked with the 1955 English edition.

344 For example, Riana Heymans and Salomé Theart-Peddle’s The Voortrekker Monument, visitor’s guide and sou-
venir, first published by Heymans in 1986, revised by Theart-Peddle in 2009; Jackie Grobler’s 2001 Ontdek die Voor-
trekkermonument — Discover the Voortrekker Monument.

345 These goals are expressed many times in various forms in the Official Guide 1955; see, for example, 10, 12, 31-32.
346 Official Programme 1949, 48, and Official Guide 1955, 40.

347 Moerdyk discusses the Monument’s symbolism in the Official Guide 1955, 31-39. See Rankin and Schneider 2017,
157-166.

3 Open Access. © 2019 Elizabeth Rankin and Rolf Michael Schneider, published by De Gruyter and African Minds.
This work is licensed under a Creative Commons Attribution 4.0 International License. https://doi.org/10.1515/9783110668780-007
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concerns such as raising funds initially dominated committee business; there was little enough
attention given at first to how exactly the Monument might fulfil its function to honour the Voor-
trekkers by telling their story.

Early ideas

If a narrative frieze was not fully embraced by the committee from the outset, however, the inclu-
sion of images of some sort was implicit in discussions as early as the second SVK meeting on
5 September 1931, when the minutes already mentioned a proposal for the Monument from Anton
van Wouw.>*® The minutes do not make clear whether it involved representational forms but it is
almost a certainty, given Van Wouw’s well-established reputation as a figurative sculptor.

Anton van Wouw (1862-1945)**° was born and trained as a sculptor in the Netherlands, no doubt
with a traditional training that encompassed an admiration and study of ancient art, to judge by
the casts in old photographs of his South African studio (fig. 38).* He immigrated to South Africa
in 1890, so had by the 1930s already spent more than forty years in the country (fig. 65). Although
initially he had to support himself as a gunsmith, Van Wouw fairly soon succeeded in developing
a successful career as an artist, including many designs for architectural decoration. The award of
important commissions, such as the Kruger Monument in Pretoria (completed 1899) and the Vroue-
monument in Bloemfontein (unveiled 1913), earned him a reputation as the leading sculptor in the
country, particularly in Afrikaner circles.

The earliest idea for a monument to the Voortrekkers might well have been a purely sculptural
concept. It is noteworthy that the Manifesto drawn up by the SVK in later 1931 makes reference to
a memorial of granite, sandstone or bronze, the latter in particular implying that the Monument
might be in the form of a sculpture.® That this was part of the committee’s thinking in early dis-
cussions is also suggested by a reference to the colossal heads of the American presidents that
were being fashioned from the granite face of Mount Rushmore in the 1930s.>*> And the design for
the Monument submitted by Coert Lourens Steynberg (1905-82),>> probably around 1935, was a
single gigantic figure of a Voortrekker at least seven or eight times life-size, standing on a very high
plinth, with relief panels on the base (fig. 39).>* But the earliest designs of the Monument we know
of, presented by Moerdyk in 1932 and described by Van Wouw in 1933, were architectural in form.

348 The relevant item 13 of SVK 5.9.1931 is partially missing in the NARSSA archive which houses the minutes (A141
‘Die Sentrale Volksmonumente-Komitee’, vs 1 and 2), where some of the flimsy carbon copy pages are in very poor
condition, but no reference to sculpture is apparent. Predictably, the point is made that it was not possible to give
attention to Van Wouw’s proposal until the financial situation had been organised.

349 It is notable when considering Van Wouw’s reputation that he was the subject of many articles in the popular
journal Die Huisgenoot, such as an article in August 1916 (82-84), a substantial essay with illustrations by F.J. du
Toit on 6.2.1925 (8-20), and another by ‘E.A.” on 19.11.1937 (53, 55), focusing on the colossal Voortrekker mother and
children that he was to make for the Monument. For Van Wouw, see Cohen 1938; DSAB 1, 1968, 841-844; Duffey 1981;
Berman 1983, 472473 (figs on pp.139, 413, 463); Duffey 2006; Duffey, Van Wouw 2008; Duffey, Kamper and Mosako
2010.

350 A photograph of his studio other than the one illustrated shows a bust of each of Hadrian and Trajan, and the
bearded head of Menelaos(?) of the so-called Pasquino Group (UP Archives, Van Wouw files, 1).

351 The likelihood of the use of bronze is again mentioned in SVK 14.4.1932: p.1, in consideration of the length of time
it would take an artist to carry out work in bronze, and is often present by implication in discussions. Jansen speci-
fically cited bronze, now in the form of panels, in a letter to Minister Hofmeyr on 9 October 1935, when government
involvement in the Monument was being negotiated.

352 SVK 14.4.1932: p.1. Moerdyk, present to speak to his own proposal and always ready to have his say in SVK deba-
tes, spurned that idea, saying it would cost millions.

353 DSAB 5, 1987, 738-740; Ogilvie 1988, 639-640; Hagg 1989.

354 This design was published together with one by Moerdyk in Die Vaderland 10.1.1936. There were to be four his-
torical panels on the base representing milestones of South African Trek history: departure, negotiation, betrayal,
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The architect Gerard Leendert Pieter Moerdyk (1890-1958), like Van Wouw, was of Dutch her-
itage.® His parents, Jan Leendert Moerdijk, a Dutch teacher from Ierseke, and Cornelia Dorst of
Brouwerhaven, had emigrated in the later 1880s from the Netherlands to South Africa. The first of
nine children, Gerard was born after they had first settled at Nylstroom (Nile River) near the Water-
berg Massif in present-day Limpopo province.**® The family identified with the Boer cause in the
Anglo-Boer War, and it is notable that they changed their surname from Moerdijk to the more Afri-
kaans Moerdyk, although the family later reverted to the Dutch spelling.® Jan Moerdyk’s service
in the war resulted in the incarceration of his wife and children in the Standerton concentration
camp. This would have been an influential part of his boyhood in South Africa, and his identifica-
tion with the Afrikaner cause, although he had an English schooling at Pretoria College.*® When
he won a design competition he left school without matriculating, as the patron of the contest, the
Public Works Department in Pretoria, employed him straightaway as a junior draughtsman from
1906 to 1910. In September that year he began his training at the Architectural Association School
of Architecture in London, choosing training in England rather than in the Netherlands. There he
excelled particularly in his historical studies, Classical Architecture.” After successfully complet-
ing his Intermediate examinations at the end of 1911, he made the first of many trips to Europe,
where he spent time at the British School at Rome, coincidentally when Van Wouw was modelling

victory (uittog, onderhandeling, verraad, oorwinning). The long panel Steynberg depicted on the front of the base in
his sketch would readily have provided a format for some sort of narrative.

355 For an account of MoerdyK’s life, see DSAB 3, 1977, 622—-624; Vermeulen 1999; and the entry on the informative
Artefacts website http://www.artefacts.co.za/main/Buildings/archframes.php?archid=1102

356 For Christian-Egyptian associations of Nylstroom (Raper, Moéller and Du Plessis 2014, 385), founded by trekkers
in 1866, see Merrington 2001, 329.

357 We have preferred the Afrikaans spelling because it is used in all the documentation and publications referring
to the Voortrekker Monument at the time it was being built.

358 Founded by the British during the Anglo-Boer War, it changed its name to ‘Pretoria Boys High School’ in 1910;
see http://boyshigh.com/history/

359 For further detail on the significance of his studies, see Rankin and Schneider 2017, 155-166.

Figure 38: Anton
van Wouw’s studio,
Doornfontein.
Small-size copy of
Borghese Warrior
(far right), photo-
graph of ‘Runner’
from Herculaneum
(on the wall). c. 1933
(photo courtesy of
UP Archives, Van
Wouw files)



Figure 39: Coert
Steynberg. Design
for Voortrekker
Monument. 1935.
Pencil, 22.8 x
17.7 cm (photo
courtesy of HF
Archives SVK

vol. 18 file 13.3.1)
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his sculptures for the Vrouemonument at Canova’s studio there and preparing them for casting
(fig. 67).

Moerdyk completed his Royal Institute of British Architects (RIBA) qualification in London
in 1913,%%° before he returned to South Africa. Here he was again employed by the Public Works
Department in Pretoria, and then at the Robinson Deep Gold Mine in Johannesburg. But he began
to work independently as an architect around the time of his marriage to Sylva Pirow in 1918. Her
influence on him as an ardent Afrikaner nationalist was significant.?* Becoming a member of the
Broederbond in 1920, and the Akademie in 1923, Moerdyk decided to focus on the Afrikaner com-
munity, and established his practice in Pretoria in 1924.> As Roger Fisher writes: ‘At the age of

360 Moerdyk is often cited as the first South African architect to be a member of the RIBA, but he did not take this
up right away, only applying in 1920 (www.artefacts.co.za/main/Buildings/archframes.php?archid=1102&source=0).
361 See Coetzee 1995, 19.

362 Although participation in the Broederbond was shrouded in secrecy, Vermeulen (1999, 49) records Moerdyk’s
membership of this powerful secret society representing the inner circles of Afrikanerdom, discussed in Chapter 1.
Bloomberg (1989, 196) called him a ‘prominent brethren’.

363 Vermeulen 1999, 49. N. Pillman notes: ‘he was not an Afrikaner, he was brought up in a Dutch home, where
the children went to English schools ... then something disappointed him in Johannesburg where they spoke
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thirty the events of his personal history and political associations through his wife, Sylva, were
beginning to fuse and prepare him as the central figure in creating an architecture that embodied
and symbolized Afrikaner Nationalist ideologies and aspirations.’**

Moerdyk worked with various architects, such as Wynand Hendrik Louw (1883-1967),3% George
Esselmont Gordon (Gordon) Leith (1886-1965),3% and later Henry Arthur Ingress Watson (1904—
82).3 Watson, who was an assistant in Moerdyk’s office from 1926, became his partner in 1938
when the building of the Voortrekker Monument had begun, and probably played a larger role in
the project than is usually acknowledged, especially as Moerdyk travelled a great deal at the time.
Moerdyk was highly productive, a prolific architect with numerous domestic and church designs
as well as important public commissions, a number of which will be discussed below, and he built
a reputation as an architect amongst Afrikaners equivalent to Van Wouw’s as a sculptor.>® Also
contributing to Moerdyk’s standing were his writings on architectural topics, which, in particular,
promoted the concept of a national style.>®

The very early designs for the Monument by Moerdyk and Van Wouw require detailed consider-
ation as they mark the beginning of numerous proposals and contain crucial elements of the final
building and its sculpture. At the SVK of 14 April 1932, Moerdyk was invited to speak to ‘his monu-
ment sketch’. The minutes recorded that Moerdyk explained how, when he made his drawing, he
was involuntarily thinking of the Blood River site, which influenced the form and size of the design.
He went on to describe it as follows:

The monument has aspects of the pyramid and the Zimbabwe ruins. It is thus typically Afrikaans
[meant as a synonym for African]. It is huge and straightforward like the Voortrekkers themselves.
There are two spacious halls. One can serve as a museum, while the other can contain the bones
of the Voortrekkers. The bas-reliefs will be placed at human height, and will show scenes from the
Trek.

The passageway through the middle is a symbolic representation of the advance of white civilisation
that opened a path through the native peoples. During festivals the pot with pitch and oil will be
alight. Around there will be an amphitheatre with a rostrum from which the speakers can address
those present.’”

An unusual aspect of the proposal was the idea of combining a museum and memorial. This
concept was most prominently developed in the Imperial War Museum in London, after the British
War Cabinet had decided on 21 August 1917 on ‘the adoption of the National War Museum as the

English in their home, and they came to Pretoria and became Afrikaans’. Moerdyk research papers, AA1:15 (cited at
www.artefacts.co.za/main/Buildings/archframes.php?archid=1102&countadd=1).

364 Fisher 2003, 33.

365 See DSAB 4, 1981, 324-325; http://artefacts.co.za/main/Buildings/archframes.php?archid=1001&countadd=1. We
are grateful to Roger Fisher for bringing this partnership with Moerdyk to our attention.

366 DSAB 3, 1977, 506-507.

367 http://www.artefacts.co.za/main/Buildings/archframes.php?archid=1845

368 Moerdyk’s status by the time of the centenary may be judged by the fact that the popular painter Tretchikoff
made a portrait of the architect for the cover of the Voortrekker issue of the Cape Town weekly Spotlight: the ar-
tist commented that Moerdyk (by then sporting a beard) ‘looks just like a Voortrekker’ (Moerdyk files, University of
Pretoria, http://repository.up.ac.za/handle/2263/350).

369 Moerdyk was a prolific writer of articles, a number of them on architectural history; see Rankin and Schneider
2017, 155, 157.

370 ‘Die monument bevat bestanddele van die piramied en die Simbabwe ruines. Hy is dus tipies Afrikaans. Hy is
massief en eenvoudig soos die Voortrekkers self was. Daar is twee ruim sale. Die een kan as 'n museum dien, terwyl
die ander die beenders van die Voortrekkers kan bevat. Die bas-reliefs sal menshoogte geplaas word, en sal taferele
uit die Voortrek weergee. / Die gang deur did middel is 'n simbolies voorstelling van die weg wat die wit beskawing
deur die kafferbevolking gebaan het. Gedurende feesdae sal die pot met pik en olie aan die brand wees. Rondom sal
daar 'n amfiteater wees met 'n rostrum vanwaar die sprekers die gehoor kan toespreek’ (SVK 14.4.1932: ‘Mnr Moerdyk
verduidelik’, p.2).



Figure 40: Gerard
Moerdyk. Early
design for Voor-
trekker Monument.
Undated (Fisher and
Clarke 2010, 156
fig. 8)
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National War Memorial’.>* While it was initially set up at the Crystal Palace and never had a pur-
pose-built edifice, it is likely that Moerdyk was aware of the dual role of ‘the most important war
museum in the western world’.’?

Although not clarified in the minutes, his design must have been presented as a joint pro-
posal with Van Wouw, as this is recorded in a subsequent letter to Moerdyk from the SVK secretary,
Scheepers, in later 1932. Referring to how the architect ‘in collaboration with Mr van Wouw gave us
an idea of how you would build such a monument’,*” he asked whether Moerdyk and Van Wouw
would assist by writing an article to plant a seed in the mind of the public about the architectural
form of a memorial.” Scheepers wrote that he recalled that their notion of the Monument symbol-
ised the ‘character and deeds of the forefathers as you imagined them’,” which again implied the
presence of imagery, explicitly referred to by Moerdyk, albeit in generalised terms, in his mention
of bas-reliefs of the Trek.

Sixteen months later Anton van Wouw suggested a similar if not identical proposal when he
was interviewed by Die Vaderland (26.8.1933):

‘I imagine’, he said, ‘a majestic memorial on top of a hill where it would capture and hold the visi-
tor’s attention immediately. It must be something grand, heavy and massive, an interpretation of the
steadfastness of the Voortrekkers, and with an affinity to its environment.

My idea would be two massive needles [obelisks?], truncated and about 85 feet high, linked by a
middle section above steps like seats in a theatre. The large faces of the square needles must recall
the endless open veld. They must remain unadorned except for a panel on each, one side of Retief,
the other of Andries Pretorius. Each [obelisk] must have a room of about 40 by 60 feet. Inside must

371 Kavanagh 1988, 87.

372 Ibid., 77. The Imperial War Museum was ultimately housed in the Bethlem Royal Hospital in 1936.

373 ‘... het in samewerking met Mnr. Van Wouw vir ons 'n denkbeeld gegee van hoe u so 'n monument sal bou’ (letter
from Scheepers to Moerdyk, 25.8.1932, HF Archives SVK vol. 20 file 16.1).

374 Moerdyk had by this date become well-known for his publications on architecture, many in architectural jour-
nals, but he published in more general journals also, as with an article in Die Banier in February 1921, ‘Die nasionale
waarde van 'n gedenkteken’ (The national value of a monument).

375 ‘... eienskappe en dade van die voorouers soos u geestesoog dit gesien het’ (letter, 25.8.1932).



Early ideas = 85

Figure 41: Great
Zimbabwe ruins,
tower. 11th-15th
century (https://
i.pinimg.com/
originals/9a/e4/c5/
9ae4c5da988442
2a826fd886faa3d
b6b.jpg)

Figure 42: Columns
of the Karnak
temple at Luxor.
Photograph in
Moerdyk’s posses-
sion (photo courtesy
of UP Archives,
Moerdyk files MDK
0015V)



Figure 43: Gerard
Moerdyk. Early
design for Voor-
trekker Monument.
1936 (Die Vaderland
10.1.1936, 7; cour-
tesy of ARCA and
Free State Provincial
Archives Repository
Bloemfontein)

Figure 44: A.B.
Hangartner. Trans-
former building,
Kakamas. 1914
(photo courtesy of
ID 160520746 ©
dpreezg, deposit-
photos.com)
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be a sarcophagus containing the bones of Voortrekkers, and, around the walls, in bas-relief, inci-
dents from history. ...”>

Van Wouw’s description may not have referred to an actual sketch, as he prefixed his explanations
with ‘I imagine’ and ‘my idea’. Crucial to his monument were two massive rectangular structures,
each about 85 feet high, which we can interpret as truncated obelisks, set up on either side of
a central structure on a large stepped foundation. They were to be unembellished except for a
single relief panel on each, no doubt symmetrically placed and marking the monument’s facade.
Although Van Wouw’s description is too brief to be clear, the buildings were to provide the space
for two equal halls of about forty by sixty feet, housing a sarcophagus for Voortrekker remains, and
a bas-relief with historical scenes around it. These elements proposed by Moerdyk and Van Wouw
were destined to become key parts of the final Monument, though the forms evolved over the years
leading up to the inauguration, and the intention to reinter the remains of Retief and his men gave
way to the idea of an empty tomb or cenotaph.’”

An undated drawing for a monumental building in the Moerdyk family papers has been iden-
tified by Roger Fisher and Nicholas Clarke as the architect’s first design for an ‘ossuary for the
reinterment of the mortal remains of Piet Retief’ (fig. 40).”® The building has a rectangular layout
and symmetry, its sheer bulk and the sloping profile of the door frame suggesting an Egyptian affin-
ity, while attached round ‘towers’ at each corner may allude to the curving forms of African archi-
tecture, such as the tapering convex tower of Great Zimbabwe (fig. 41), or the colossal columns of
the Karnak temple at Luxor (fig. 42). However, it does not correspond closely to Moerdyk’s general
description to the SVK in 1932 or his known architectural work. On the other hand, a design by

.

376 ‘“Ek stel my voor”, het hy gesé, “’n majestueuse gedenkteken bo-op 'n koppie, waar dit die besoeker se aandag
dadelik sal vang en hou. Dit moet iets groots wees, swaar en massief, n vertolking van die rotsvastheid van die Voor-
trekker en’n aansluiting by die omgewing. / My idee sou wees twee massiewe naalde, kortgekap en sé 85 voet hoog,
verbind deur’n middelstuk bokant trappe soos sitplekke in’n teater. Die groot vlakke van die vierkantige naalde moet
laat dink aan die oneindige vlakte. Hulle moet onversierd bly behalwe vir'n paneel elk, eenkant van Retief en ander-
kant van Andries Pretorius. Elkeen moet bevat'n kamer van sé 40 by 60 voet. Daarbinne moet staan n sarkofaag met
die bene van Voortrekkers en om die mure, in bas-relief, voorvalle uit die geskiedenis. ...”” (Die Vaderland 26.8.1933).
377 Although the idea was finally dropped, there were precedents for reinterment: the dead of the Bloukrans mas-
sacre were exhumed in 1895 and buried in a mass grave at Chieveley, where a monument was erected in 1897 (see
Bloukrans); and, closer in time to the Voortrekker Monument, at the 1929 Dundee Talana memorial, with which Sec-
retary Scheepers had been involved, the first Afrikaner casualties of the Anglo-Boer War were reinterred (Fisher and
Clarke 2010, 152-153 fig. 2).

378 Ibid., 155-156 fig. 8.

Figure 45: Gordon
Leith. Voortrekker
Gedenksaal (Memo-
rial Hall), Visagie
Street, Pretoria.

c. 1927. Not extant
(Tully 1932)
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Moerdyk reproduced a few years later in Die Vaderland of 10 January 1936 (fig. 43), at the time of the
open call for proposals for the Monument, matches both Moerdyk’s and Van Wouw’s accounts, and
confirms that the two men had been collaborating on designs. It is described in the press as having
been developed for the SVK ‘in the style of an Egyptian temple, as found at Luxor and along the
Nile’ >

A surprising forerunner is the building housing the transformer in Kakamas, a remote town
on the Orange River in the Northern Cape (fig. 44),®° designed in 1914 by the Swiss artisan, A.B.
Hangartner, in the form of an Egyptian pylon temple ‘for the Labour Colony Commission of the
N.G.K.”® Two inscriptions in raised bronze letters above the building’s central entrance provide
the construction date in Latin, ANNO DOM][ini] MCMXIV, and above it the name of the town in
Phoenician. With the ancient references in the design and the inscriptions, the Nederduitse Gere-
formeerde Kerk apparently intended to link the ‘transformer’ to Christian faith. Both would remind
the inhabitants of Kakamas that they were blessed as God’s chosen people, as were the Israelites
when Moses led them from Egypt to Canaan. As the transformer supplied a new abundance of
light it might have been associated with the light of salvation. It perhaps even reminded people of
the plague of total darkness, which God ordered Moses to spread over Egypt, recounted in Exodus
10.21-23. While the Egyptians could not ‘see anyone else or move about for three days, ... all the
Israelites had light in all places where they lived’. The Egyptian features of Moerdyk’s designs for
the Monument served to stimulate similar biblical connotations.

It is not without interest that Gordon Leith had designed a Voortrekker Memorial Hall (Gedenk-
saal) in Pretoria as early as 1927 with a weighty symmetrical facade dominated by two tower-like
wings, not unlike an Egyptian temple, although without battered walls (fig. 45). It was described by
L. Cumming-George as an ‘unconventional concept ... with a view to expressing the fortitude and
simplicity of those whom it was designed to commemorate’.’® The wording is remarkably close to
Moerdyk’s description of his design quoted above: ‘It is huge and straightforward like the Voor-
trekkers themselves.’*®* And Leith’s building had on its facade a ‘modelled cantilever frieze repre-
senting incidents from the Great Trek’.>

Moerdyk’s drawing in Die Vaderland presents the silhouette of a pylon temple in a form close
to the Egyptian prototype, although the pylons were not only a feature of the facade flanking the
lower entrance, as was the case in Egypt, but extended back to encompass two tall rectangu-
lar structures, standing on a high, slightly inward-sloping socle. The design corresponds to Van
Wouw’s description of two rectangular halls, and those talked of by Moerdyk as long ago as 1932.
The central passageway of Moerdyk’s 1932 account is clearly demarcated, and there are three large
platforms, each of them recessed to serve as consecutive flights of steps that lead to the elevated
entrance: together with the building’s plinth they form a high base for the edifice and provide a
speaker’s rostrum. There is also an elongated relief panel on either side of the doorway that corre-
sponds to the description of bas-reliefs by Van Wouw (although his first design, discussed below,
was in high relief). The newspaper states that these sculptures on the facade were only part of the
reliefs: there were to be sixteen in all to represent Voortrekker episodes, including these on the

379 ‘in die aard van ‘n Egiptiese temple, soos dié by Luxor en langs die Ny’ (Die Vaderland 10.1.1936). It is of interest
that amongst Moerdyk’s papers in the UP Archives there are a number of A4-size photographs of Egyptian architec-
ture, perhaps from the time he first visited Egypt in 1936, such as the one illustrated in fig. 42; see Vermeulen 1999,
105-106.

380 Raper, Moller and Du Plessis 2014, 218.

381 Cornelius 2001, 80-81 fig. 6; Merrington 2001, 329; https://www.artefacts.co.za/main/Buildings/bldgframes.
php?bldgid=8581 (quote).

382 Cumming-George (1933) who also mentions ‘a painted frieze suggesting the Great Trek in the court’; for quotes
see www.artefacts.co.za/main/Buildings/bldgframes.php?bldgid=5116).

383 SVK 14.4.1932: ‘Mnr Moerdyk verduidelik’, p.2.

384 Henry Cowing Tully’s (1932, 6-7) description accompanying a plan and a watercolour view of the Voortrekker
Memorial Hall by Leith.
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front pylons and others on the ‘side and behind’.>® Evidently there was thought of exterior sculp-
tures at this stage, although the reporter may have misunderstood as both Moerdyk and Van Wouw
had previously mentioned interior bas-reliefs.’®® As we will argue below, essential elements of this
early monument figured prominently in Moerdyk’s final design.

Apart from providing insights into early design concepts for the Voortrekker Monument, the
amount of press coverage that they attracted is an indication of the level of public interest in the
Monument, and the likelihood that it was being talked about widely, spurred by the SVK commit-
ment to memorialise the 1938 centenary in an appropriate way. And it may well have been a topic
for debate even earlier. Alex Duffey describes how Van Wouw and Moerdyk had for many years dis-
cussed ideas about a future monument to honour the Voortrekkers, and speculates that they had
made sketches, even as early as 1916, and already had designs prepared when the SVK first met.>®
The Van Wouw proposal mentioned at the SVK of 1931, Moerdyk’s description minuted by the SVK
in 1932, the description reported from Van Wouw in Die Vaderland in 1933, and Moerdyk’s sketch
illustrated in Die Vaderland of 1936 were presumably based on such discussions, including sculp-
tures that would provide scope for Van Wouw’s talents, just as the architecture would Moerdyk’s.

The prospect that the imagery would take the form of relief sculpture was made manifest in
August 1933 when Van Wouw invited the committee to view a relief he had been making on his own
initiative, which depicted the Trek leader Piet Retief (fig. 59).>% The sculptor was interviewed at the
time by Die Vaderland (26.8.1933), giving his description of the Monument discussed above, and he
stated that this panel was the first of a series of fifteen planned to depict major events of the Trek.>®
Not surprisingly, although there is some discrepancy in the number of panels proposed (sixteen
was the number mentioned in 1936), the sculptor was more precise than the architect about the
inclusion of sculpture, and he assigned the reliefs more specific locations: two sculptured panels
on the exterior (the one of Retief, one might surmise, like the one he had already modelled), and,
within the building, ‘in bas-relief’ on the surrounding walls, thus placing the narrative sculptures
inside the Monument, as would ultimately be the case.

It hardly seems coincidental that the SVK at its meeting in September 1933, just over a month
after Van Wouw’s invitation to view his relief, proposed a large panel memorialising an early event
from the Trek.**° Prompted by submissions to the committee for a monument for Louis Trichardt,
the first Voortrekker leader to leave the Cape, this was the earliest mention of historical panels
recorded by the SVK itself. But probably there had been considerable informal talk about such
matters. The same minutes later take the idea of reliefs for granted, as they record discussion

385 ‘Op die voorste gewels, en ook langsaan en agter, kom ’n sestientalbasreliefs, wat verskillende tonele uit die
Voortrek moet voorstel’ (Die Vaderland 10.1.1936).

386 At a meeting between a subcommittee of the Boukomitee and the Akademie on 11.12.1936 (ARCA PV94 1/75/1/8),
the minutes record Moerdyk persuading committee members that exterior sculptures would detract from the overall
effect of the Monument, and that works that formed part of the architecture were preferable; he also agreed to consi-
der the use of murals.

387 Duffey 2006, 26. He traces the relationship of the two men in detail, and their collaboration on designs for the
Monument. As previously recounted, they also collaborated on the Dundee Talana memorial in 1920, which incorpo-
rated Voortrekker caryatids; see Scheepers 1983 and Fisher and Clarke 2010, 153.

388 SVK 5.8.1933: p.1. A handwritten invoice of 1.8.1934 from Vignali to Van Wouw includes ‘one plaster of Paris cast-
ing being Piet Retief £12, dated 16.7.1934 (Du Plessis 1996, 200), presumably referring to the same work. It is puzzling
why the casting occurred so long after Van Wouw’s invitation to the SVK to view it in August 1933. Perhaps Van Wouw
intended them to view the panel in clay and decided to have a professional cast made to preserve the relief when the
SVK took so long to come to see it. It also suggests his confidence that his model would be used. This cast appears
later in photographs next to the armature of the full-size model of the Voortrekker mother and children in Van Wouw’s
studio (UP Archives, Anton van Wouw Photos, 1).

389 Whether Van Wouw ever made designs for another fourteen panels, perhaps in the form of sketches, is unknown,
as his wife destroyed all his drawings and correspondence soon after his death (Duffey 2008, 185).

390 SVK 16.9.1933: Die Vredesmonument (Vereeniging) 1: ‘Dr Hugo meen dat die voorste Voortrek deur 'n groot paneel
in die Voortrekkermonument herdink behoort te word’ (Dr Hugo thinks that the first trek should be commemorated
with a large panel in the Voortrekker Monument).
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about how the topics should not be left to individual choice when artists were approached to make
panels representing Voortrekker scenes. But the SVK felt that it needed advice on the topics, and
a small committee of Drs Engelbrecht and Preller with Secretary Scheepers was set up to consider
the matter.>' As discussed in the previous chapter, the two doctors were both highly regarded his-
torians, albeit of very different backgrounds, whose knowledge of Afrikaner history made them
obvious choices for the committee.

The decision to set up this small advisory group was the germ of the idea for the SVK’s Histo-
riese Komitee (Historical Committee), formally constituted in 1936 to define and control the subject
matter of the frieze, which would come to be understood as requiring a coherent programme rather
than being independent creations from individual artists. From the SVK meeting of September 1933
onwards, there were regular references to the use of sculptured panels in one form or another in
the committee’s deliberations. For example, the intention to put out a call to artists for designs was
discussed again at the SVK meeting of 10 May 1935, and reiterated on 29 May by the Dagbestuur,
although there is no clarity on whether this was actually done at the time.

Van Wouw and Moerdyk

Despite the stated intention to draw on a wider field of sculptors,®? and the fact that committee
members were in no hurry to take up Van Wouw’s 1933 invitation,*? a perusal of the SVK minutes
of the 1930s demonstrates that Van Wouw’s involvement, even if not his sole involvement, seemed
a foregone conclusion through much of the decade.*** His position as the leading sculptor of Afri-
kaner subjects was frequently referred to, and his suitability for the task went unchallenged in the
early years. When, for example, Engelenburg argued that they should have confidence in South
African artists, he picked out Van Wouw as one who shared in Afrikaner ideals, and asked rhe-
torically, ‘Whose past would make him better qualified to do this work than the sculptor Mr. van
Wouw?”*> Moerdyk would go even further, writing in his obituary for Van Wouw in 1945, ‘I was
of the opinion that this monument could not be truly representative of our people without Van
Wouw providing a piece of work for it.”> At a meeting of the SVK in August 1935, with only three
years remaining until the centenary, when there was discussion of the urgent need to initiate the
historical panel commission, it was decided to approach Van Wouw for an estimate.> Secretary
Scheepers visited the sculptor and reported that Van Wouw thought that the two largest panels
would require eighteen to twenty-four months to complete, and that expenses for himself and an
assistant would be in the region of £140 per month.*® On Van Wouw’s invitation, the committee
went to visit him after it had adjourned that day. Time was pressing if they were to avoid all the effort

391 SVK 16.9.1933: Die Vredesmonument 3. The group did not meet right away. Engelbrecht reported (SVK 11.11.1933)
that the delay was the result of his illness, and proposed that Mrs Jansen take his place.

392 The involvement of a number of different artists was also recommended at a joint meeting of the Akademie with
the Boukomitee on 11.12.1936 (ARCA PV94 1/75/1/8).

393 SVK 25.10.1934: 12 records that the committee was still planning to see his relief.

394 This was implicit in earlier discussions about calls to other artists, and was explicitly acknowledged by the SVK
on 5.10.1936: 9, when the minutes stated that Van Wouw would not be the only artist for the Monument, although he
was the only one who had been appointed at that time. The implication was that Van Wouw would have an ongoing
role, although on that occasion it was agreed that he was to be encouraged to devote his attention to the bronze Voor-
trekker mother and children, and the nature of any other projects was left unresolved.

395 ‘Wie se verlede het hom beter aangedui om hierdie werk te doen as die beeldhouer mnr. van Wouw?’ (SVK
21.9.1935: 9h).

396 ‘Ek was van mening dat hierdie monument nie werklik verteenwoordigend van ons volk kon wees sonder dat Van
Wouw ’n stuk werk daarop gelewer het nie’ (Die Huisgenoot 7.9.1945).

397 SVK5.8.1935: 13.

398 Dagbestuur 23.8.1935: 5.
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they had already put into the project being commandeered, once the government had announced
on 9 October 1935 that the Voortrekker Monument should be a national project, and asserted the
right to nominate seven representatives to the SVK and two to its Dagbestuur.

When the SVK was galvanised into action by this government announcement, it claimed to have
already made considerable progress, including having decided on twenty-four historical topics, of
which a chosen twelve would be made as bronze panels,*® and it was Van Wouw who was named
as the most suitable sculptor. There was even a contract the following year. Correspondence with
SVK secretary Scheepers records an invitation for the committee to visit Van Wouw on 13 May 1936,
but later that year, in September, it was Moerdyk alone who signed the contract with the sculp-
tor. On 14 September 1936, the written agreement they signed spelled out that Van Wouw would
be responsible for making certain sculptures for the Monument, ‘namely a Voortrekker mother ...
and a historical bas-relief inside the monument’.*®® The contract specified that Van Wouw was to
produce sketch models and carry them out after final approval, as and when the architect and the
committee required, for a payment of £100 per month.**! There was no clarity as to whether ‘a his-
torical bas-relief’ meant a single panel or a continuous frieze, and there was no mention of how the
final form of the works would be produced. There was a long-standing practice, followed for Van
Wouw’s Kruger- and Vrouemonument, of having monumental bronze sculpture cast in European
studios to the sculptor’s designs. Even for a rare marble sculpture by Van Wouw, his 1929 Andrew
Murray, he sent his model, made in South Africa, to Italy to be professionally carved — the same
production pattern that would ultimately be followed for the Monument frieze in the 1940s.2 In
the case of the Voortrekker mother and children (fig. 49), however, the bronze would be cast in
Pretoria by Renzo Vignali, whose foundry, established in Pretoria in the 1930s,*? offered the first
viable alternative to the earlier practice of sending works to Europe for casting.*%*

To track Van Wouw’s relationship to the Monument project is complex, but something of its
permutations can be traced through various references in the SVK documents, which show that his
initial involvement was to include historical panels, although ultimately only what was generally
referred to as the ‘Vrou’ (Voortrekker mother and children) was made. The month after the signing
of the contract with him in September 1936, the SVK called for models of the Vrou and panels from
Van Wouw, but suggested he concentrate on the Vrou,*® and Duffey dates the sculptor’s 62 cm high
model in plaster and bronze to that year.®® During 1937, however, it was noted that he needed an

399 SVK 21.9.1935: 4b. That there would be twelve bronze panels depicting the Trek was repeated in Jansen’s let-
ter to Minister Hofmeyr regarding government involvement in the Monument (9.10.1935), although Hofmeyr’s reply
(12.10.1936) recommended caution about the number, saying that the views of the artist should be taken into account;
it is notable that he uses artist in the singular, possibly with Van Wouw in mind (NHKA P1/2/3/8/10). Bronze is also
cited as the material for the historical panels in a number of documents, such as the undated ‘What will the form of
the Monument be?’ (Wat gaan die vorm van die Monument wees?) (ARCA PV94 1/75/1/8).

400 ‘Naamlik 'n Voortrekker Moeder ... en 'n Geskiedkundige basrelief binne die monument’ (HF Archives [old num-
bering] VTM vol. A3).

401 It also specified that, should his work cease for any reason, sketches and models would be the property of the
SVK.

402 Duffey 2008, 171-172; Duffey, De Kamper and Mosako 2010, 49. We were unable to identify the workshop that
undertook the carving, but an inscription by Van Wouw on a photograph of the sculpture, which Gerard de Kamper
kindly retrieved for us, locates it in Rome (Andrew Murray file, UP Archives).

403 Vignali moved to Pretoria in late 1938 to undertake this work, because the cast needed to stay motionless during
the cooling period — some two weeks for such a large piece — and earth tremors in Johannesburg could have disrupted
this. He also probably had in his sights further commissions, such as Coert Steynberg’s Louis Botha (Du Plessis 1996,
107-108).

404 See ibid.; Anna 2013, 183-197. When Van Wouw’s monumental figures were cast in Italy, chiefly in Rome, he
generally went to Europe to make the models there too. In the case of Onze Jan Hofmeyr, Van Wouw, unable to travel
to Europe because of World War I, made the full-scale model in his Johannesburg studio in 1916, but nonetheless sent
the plaster to Europe for casting (Duffey 1981, 12).

405 SVK 5.10.1936: 9.

406 In the Liebenberg-Boshoff collection, dated 1936 in Duffey 2008, 178, 181-182. Van Wouw chose as the Vrou
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Figure 46: Anton van Wouw. Kruger Monument, Church Square, Pretoria. 1899 (photo the authors)
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assistant for the development of the full-scale figure if it was to be completed for the ‘forthcom-
ing event’ (aanstaande onthulling), presumably the centenary, and an appointment was made by
June.*” There were occasional reports in the press about progress,**® but the final sculpture was
only completed in 1939, and cast at the Vignali foundry in August of that year.*° This casting of a
large-scale bronze for the first time in South Africa attracted much attention, and was recorded in
various newspapers, such as Die Brandwag of 7.8.1939, which also reports that the elderly sculptor
was present at the event.

The contract of September 1936 and contemporary SVK records are incontrovertible evidence
that there was at this stage the intention to employ Van Wouw for more than the monumental
bronze figure at the entrance, which was finally his only contribution. This is also clear from
many newspaper reports, such as one in The Star of 11.71936, which claimed that ‘Mr. Van Wouw
has already started work on the bas-reliefs’, although it added that many South African artists
would be given the opportunity to participate. Why the nature of Van Wouw’s involvement was to
change is for later discussion, but his authoritative standing and likely impact merits consideration
as a significant part of the conceptualisation of the historical frieze.

The important sculptural projects that Anton van Wouw had undertaken earlier in his career
are key to understanding his status and influence at the time. The Kruger Monument in Pretoria,*?
in its portrayal of the most prominent president of the ZAR, the four larger-than-life Boer ‘types’
and the four historical reliefs in bronze at its base, demonstrated his strong identification with the
establishment of Afrikaner independence in the South African interior (fig. 46).® Although the
monument was commissioned in 1896 and cast in Rome by 1899, the setting up of the Kruger figure
in Prince’s Park was delayed until 1913, and it was installed in front of Pretoria Railway Station

model Isabel Snyman, at the time a student at the Johannesburg Art School, later a nurse. Her maternal grandfather
was the Voortrekker Pieter Johannes Hendrik Botha (Visagie 2011, 82). An anonymous magazine article published in
January 1939 described her: ‘Almost six feet tall, she is blonde and extremely graceful.” The Pretoria News (undated)
added that her ‘beauty and splendid physique made her the ideal figure’ (both in UP Archives, Van Wouw files).

407 See SVK 15.1.1937: 13 and SVK 26.6.1937: 6b; the assistant was Peter Kirchhoff. The SVK continued to track progress,
with the Historiese Komitee keeping an eye on the work and a studio visit planned (Historiese Komitee 4.9.1937: 5).
408 Die Huisgenoot of 19.11.1937 stated that Van Wouw, who w