CITIES AS PALIMPSESTS?

Responses (0 Antiquity
in Fastern Mediterranean U rbanism

ldited Iy
Elizabeth ey Fowden. Suna Cagaptay.
dward 7y chowicz-Coghill and Louise Blanke

IMPACT OF THE ANCIENT CITY. VOLUME 1



Cities as Palimpsests?






Cities as Palimpsests?

Responses to Antiquity
in Eastern Mediterranean Urbanism

Edited by
Elizabeth Key Fowden, Suna Cagaptay,
Edward Zychowicz-Coghill and Louise Blanke

L g 1 OXBOW | books
Oxford & Philadelphia



Published in the United Kingdom in 2022 by
OXBOW BOOKS
The Old Music Hall, 106-108 Cowley Road, Oxford, OX4 1JE

and in the United States by

OXBOW BOOKS

1950 Lawrence Road, Havertown, PA 19083

© Oxbow Books and the individual contributors 2022

Hardback edition: ISBN 978-1-78925-768-7
Digital Edition: ISBN 978-1-78925-769-4

A CIP record for this book is available from the British Library

Library of Congress Control Number: 2021949463

An open-access on-line version of this book is available at: http://books.casematepublishing.com/
Cities_as_Palimpsests.pdf. The online work is licensed under the Creative Commons Attribution 3.0
Unported Licence. To view a copy of this license, visit http://creativecommons.org/licenses/by/3.0/ or
send a letter to Creative Commons, 444 Castro Street, Suite 900, Mountain View, California, 94041, USA.
This licence allows for copying any part of the online work for personal and commercial use, providing
author attribution is clearly stated.

Some rights reserved. No part of the print edition of the book may be reproduced or transmitted in any
form or by any means, electronic or mechanical including photocopying, recording or by any information

storage and retrieval system, without permission from the publisher in writing.

Materials provided by third parties remain the copyright of their owners.

Printed in the United Kingdom by Short Run Press
Typeset in India by Lapiz Digital Services, Chennai.

For a complete list of Oxbow titles, please contact:

UNITED KINGDOM UNITED STATES OF AMERICA

Oxbow Books Oxbow Books

Telephone (01865) 241249 Telephone (610) 853-9131, Fax (610) 853-9146
Email: oxbow@oxbowbooks.com Email: queries@casemateacademic.com
www.oxbowbooks.com www.casemateacademic.com/oxbow

Oxbow Books is part of the Casemate Group

Front and back cover artwork by Sofia Greaves.



Contents

SEIIES PICFACE cevvuvvaririaririeirieisiseisisiste st sssas s s ss st ss st ssssssssnssnes vii
ACKNOWICAGEIMENES ..ot istsssssissss s sssssssssssssassssasssssssssssssassssssns ix
LISt Of TlIUSETALIONS vuvuvvvervrraesrraesriesrssisssssssasissssissssssssssssssssssssssssssssssssssssssssssssssssssssassssssssssssns xi
LISt Of CONETTDULOTS. 0vurvrvuesrressrressnsisssssssssissssisssssssssssssssssssssssssssssssssasssssssssasssssssssssssssssssssesaes xvii
Introduction

1. Historical distance, physical presence and the living past of cities.........c.ccoererueee. 3

Elizabeth Key Fowden, Suna Cagaptay, Edward Zychowicz-Coghill and Louise Blanke

Accumulation and juxtaposition

2. Between wars and peace: Some archaeological and historiographical
aspects to studying urban transformations in Jerusalem ..........coccoeeoevrerrerrerernnee. 29
Gideon Avni

3. Visualising Constantinople as a palimpsest.......cccvueverernvirineirineininsisrssiniseisssississnnans 47
Robert Ousterhout

4. Transcultural encounters in medieval Anatolia: The Sungur Aga
MOSQUE 11 NIZAC 1uvvuverererririrrirririisisississississssssisssssissssssssassssssssssssssssssssssssssssssssassassases 61
Suna Cagaptay

5. The water of life, the vanity of mortal existence and a penalty of
2,500 denarii: Thoughts on the reuse of classical and Byzantine

remains in SELJUK CIEIES ...ttt 85
Scott Redford
6. Echoes of late antique Esbus in Mamluk Hisban (Jordan)...........ccceueeerrrverrenne. 103

Bethany J. Walker

Erasure and selective memory
7. Constantinople’s medieval antiquarians of the future .........cocecevveverrerrrrrrrennnn. 125
Benjamin Anderson

8. William of Tyre and the cities of the Levant.........cceceeveeveeneunerereeineinerrreeiene 141
Sam Ottewill-Soulsby



vi Contents

9. Portraits of Ottoman Athens from Martin Crusius to Strategos Makriyannis...... 155
Elizabeth Key Fowden

10. Perceptions, histories and urban realities of Thessaloniki’s layered past........ 199
Nikolas Bakirtzis

The new and the old
11. From Byzantion to CONStantinople .........ccceeveereeereeneineuneueeeineineiseeneieieeseiseineans 225
Paul Magdalino

12. Looking in two directions: Urban (re)building in sixth-century
B3 = Y 6 Lo ) TSR 247
Ine Jacobs

13. Byzantine urban imagination: Idealisation and political
thinking (eighth to fifteenth centuries).........ccecevrvrivercrrnrississrisrnssrississsssinns 265
Helen Saradi

14. Ottoman urbanism and capital cities before the
conquest of Constantinople (1453)....c.eervrirrrrrnrsrsssssssississssisssssassessssssssssssassesens 287
Dimitri J. Kastritsis

15. New history for old Istanbul: Late Ottoman encounters
with Constantinople in the urban landscape .........cocceveuvvverrvverreerrrceinieinreiseennns 307
Goksun Akyiirek

Whose past?
16. Medieval Arabic archaeologies of the ancient cities of Syria......ccceeeurvirrrnnene 329
Edward Zychowicz-Coghill

17. (Re)constructing Jarash: History, historiography and the
making of the ancient City.......cocveeveeeeeineineineeieeeseses e 351
Louise Blanke

18. Constantinople in the sixteenth-century Maghribi imaginary:
The travelogue of ‘AlT al-TamITtT ......cccovevrverrrerrreirreirreinsiessssissssssissssisssssssaens 371
Amira K. Bennison

19. Beirut as a palimpsest: Conflicting present pasts,
materiality and INterpretation.........cceerrrrerereinsinrisrnssssinsississssssssssssissans 387
Assaad Seif



Series preface

The present series of three volumes was made possible by a five-year Advanced
Grant from the European Research Council under the European Union’s Horizon 2020
research and innovation programme (grant agreement No 693418). By an ironic twist
of fate, our ‘Impact of the Ancient City’ proposal was submitted to and accepted by
the ERC at the very period when many in the UK seemed to have lost sight of the
power of the ideals of free movement of goods, people and ideas. The University
sector in general - and Cambridge in particular, the Classics Faculty of which hosted
the project - felt that popular rhetoric had lost sight of solid advantages. The
benefits reaped from the circulation of people and ideas go beyond the economic.
The academic enterprise is and always has been a cosmopolitan one, and it is a relief
that our government has agreed that this is one aspect of the old relationship with
Europe worth preserving. Our gratitude to the European Union is therefore heartfelt.

In Europe and across the globe today there is tremendous interest in urbanism as
a defining feature of our world, but often without sensitivity to the historical depth
of cities. What we proposed was to think again about the relationship between cities
with a Greco-Roman past and the long history of urbanism across the Mediterranean
that has continued to the present. To do this, we felt it would not help to suggest a
single story line. The story of ‘Classical reception’ increasingly concerns Classicists
who, when challenged on the relevance of this past world to the present, point to a
long and changing story of relevances. Strangely enough, there has been surprisingly
little attention given to the ‘reception’ of ancient, Greco-Roman urbanism. To fill
that gap, what we hoped to explore was how the city is not only a fundamental
characteristic of Greco-Roman civilisation, but has acted as a vital mechanism by
which that civilization was generated, transmitted and transmuted. Our project is
about understanding changing responses to the urban past over the duration of two
millennia, with a focus on the Mediterranean region.

The ERC Advanced Grant presented us with the exceptional opportunity to be
ambitious in both scope and range while creating a small community of scholars with
expertise from different periods and areas that reached beyond the capacities of any
single scholar. From the outset the project was designed to range chronologically
from late antiquity to the present, geographically across the Mediterranean, east
and west, culturally across the Christian and Islamic worlds, and in disciplinary
terms across the study of texts and physical remains. Despite the generous support,
we soon discovered that it was impossible to do more than sample this vast area,
selecting a group of scholars who both complemented and challenged each other: a
late antique archaeologist specializing in Visigothic Spain (Javier Martinez Jiménez),
an early medieval historian focusing on relations between the courts of Charlemagne



viii Series preface

and Umayyad Spain (Sam Ottewill-Soulsby), an Arabist and historian of the medieval
Middle East (Edward Zychowicz-Coghill), an archaeologist working on late antique and
early Islamic Jordan and Egypt (Louise Blanke), an architectural historian exploring
the transition from Byzantine to Ottoman (Suna Cagaptay), a late antique historian
who has turned her attention to Ottoman Greece (Elizabeth Key Fowden), a PhD
student with a background in Classics studying urban planning in nineteenth- and
early twentieth-century Italy (Sofia Greaves) and a principal investigator specializing
in Roman social history and urban archaeology in Italy (Andrew Wallace-Hadrill).

Other Cambridge colleagues joined our discussions on a regular basis, notably
Tom Langley, writing a PhD on ideas of the city in Greek Patristic writers, Professor
Amira Bennison, a historian of the medieval Maghrib, especially its cities, Professor
Rosamond McKitterick, a leading figure in the study of Carolingian France and papal
Rome, and Professor Martin Millett, a Roman archaeologist with a longstanding
interest in urbanism. We benefited from the support and advice of the members of
our Advisory Committee, both in Cambridge (in addition to the above named, Cyprian
Broodbank, Robin Cormack, Garth Fowden, Alessandro Launaro, Robin Osborne and
John Patterson) and beyond - Luuk de Ligt (Leiden), Cigdem Kafescioglu (Istanbul),
Ray Laurence (Sydney), Keith Lilley (Belfast) and from Oxford, Josephine Quinn, Bryan
Ward-Perkins and Chris Wickham. We also enjoyed the invaluable support of two
administrators, Nigel Thompson of the Classics Faculty and Beth Clark, whose calm
efficiency facilitated conferences and seminars, enabled foreign travel and smoothed
contact with the bureaucracies at both ends.

We invited many scholars, from Cambridge or further afield, to share their
knowledge with us at our weekly seminars. We also organised one-day workshops,
including one on the Roman and Islamic city in North Africa and one on Cities and
Citizenship after antiquity (that led to an Al-Masdq special issue)!, as well a panel
for the 2018 Leeds International Medieval congress on ‘Memory’ and two three-day
conferences, one in Istanbul and one in Rome. The last three underlie the three
volumes in the present series. In each of those conferences, the members of our
group contributed, but we knew that to cover the ground we needed to bring in
international colleagues. The three volumes that constitute the present series are far
from exhausting the output of the project, and each of us has papers and monographs
in the pipeline or already out. Each of the three volumes has its own set of questions,
but together they build up an overriding collective agenda of exploring how the cities
of the Greek and Roman past, and such ideas of the city that were articulated around
them, have impacted on the city and the idea of the city in later periods.

Andrew Wallace-Hadrill
29 July 2021

! Javier Martinez Jiménez and Sam Ottewill-Soulsby, Cities and Citizenship after Rome, Al-Masagq. Journal of
the Medieval Mediterranean vol. 32 no. 1 (2020).
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Chapter 1

Historical distance, physical presence and
the living past of cities

Elizabeth Key Fowden, Suna Cagaptay,
Edward Zychowicz-Coghill and Louise Blanke

How many a city
We have destroyed in its evildoing,
and now it is fallen down upon its turrets!
How many a ruined well, a tall palace!
Qur’an 22.45!

It is not quite known: Is it the work of humans for jinn
to live in or the work of jinn for humans?
al-Buhturi, Iwan Kisra ’

Ruins that don't take you back to the past,
but coexist on the same plane as buildings still living.
Nikos Gabriel Pentzikis, ‘Thessaloniki and life™

Time is made to curl up end to end, so that distance
draws near and the past becomes present;
depth disappears in a flattening effect that brings
up to the surface what once lay buried.
Marina Warner, ‘Freud’s couch: A case history’™

A metaphor for time and space in flux

Contradiction, paradox, disjunction: eastern Mediterranean cities seem to offer these
qualities in profusion, attracting visitors in pursuit of the immersive experience of

Tr. Arberry.

Tr. Ali in ‘Reinterpreting al-BuhturT, line 43 (translation, 64; transliteration, 67).

Extract from Pentzikis, Mother Thessaloniki, originally published in 1970, tr. Marshall, 178.
Warner, ‘Freud’s couch’, 158.
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time compressed in place. We are fascinated to see buildings whose ancient and
medieval shapes seem to collide with twenty-first century additions; to encounter the
pagan, Jewish, Christian, Muslim and secular side by side. We want to feel the fusion
of many disparate parts into a bricolage, a visual power clash of past and present in
which we celebrate the separate parts for their distinctive historical contributions.
This ‘we’ is not only tourists, eager to record experiences on Instagram, but also
scholars concerned with understanding how the past accumulates in the present.
Palimpsest is the word we reach for as shorthand for the historical complexity and
cultural hybridity of the eastern Mediterranean city. But does this fashionable trope
slyly force us to see contradiction where local inhabitants saw (and see) none, to
impose distinctions that satisfy our own assumptions about historical periodisation
and cultural practice, but bear little relation to the experience of ancient, medieval,
early modern or modern persons? By visualising the city as distinctive strata do we
blind ourselves to the porosity of urban tissue?

The history of a metaphor
To imagine a city as a palimpsest is a mental experiment most commonly associated
with Sigmund Freud. Concerned with preservation (Erhaltung) in the sphere of the
mind he opened Civilisation and its discontents, first published in 1930, by playing with
Rome as a ‘psychical entity” in which ‘all the earlier phases of development continue to
exist alongside the latest one’, as all experiences and memories co-exist preserved in
the human mind.> Freud soon abandoned the fanciful comparison as idle and absurd,
arguing that ‘if we want to represent historical sequence in spatial terms we can only
do it by juxtaposition in space: the same space cannot have two different contents’.
What is vital in this short passage for understanding eastern Mediterranean urban
evolutions is that, without ever using the word palimpsest, Freud’s fantastical game
highlights the interpreting role of the informed viewer confronted with deciphering
the thickly sedimented city. The human eye is needed to focus on and distinguish
buildings, streets and clearings that were originally constructed in temporal sequences
in the same space. Freud was not, of course, writing as an urban historian, but what
is useful for those who do is the emphasis on human viewpoint in the city and the
sensual experience of urban juxtapositions of time, space, material and memory.

A palimpsest is a support, be it parchment, wax or papyrus, on which a text is
written and later expunged in order for the material to be inscribed again, possibly
multiple times. The process of erasure is often imperfect or impermanent so that the

5 Freud, Civilisation, 17: ‘Nun machen wir die phantastische Annahme, Rom sei nicht eine menschliche
Wohnstitte, sondern ein psychisches Wesen von dhnlich langer und reichhaltiger Vergangenheit, in
dem also nichts, was einmal zustande gekommen war, untergegangen ist, in dem neben der letzten
Entwicklungsphase auch alle fritheren noch fortbestehen’. In the previous sentence Freud describes
Rome as ‘das Gewirre’, which James Stratchey memorably translates as a ‘jumble’, a word several
contributors in this volume use to evoke the entangled pasts in the city fabric: ‘Es bedarf kaum noch
einer besonderen Erwihnung, daR alle diese Uberreste des alten Roms als Einsprengungen in das
Gewirre einer GroRstadt aus den letzten Jahrhunderten seit der Renaissance erscheinen’
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underwriting can also be seen, creating the visual effect of two or more simultaneously
present texts. Transposing this onto the city, the urban tissue becomes the support
on which successive waves of actors build, demolish and rebuild their environment,
imbuing each change with different uses and meanings, some responding to past
phases, others not. What is most attractive about the image of the city as palimpsest
is that it makes present the simultaneity of multiple material expressions, both
visible as well as invisible yet formative. The metaphor’s shortcomings have to do
with the inertness and inanimate nature of the actual palimpsest and the limited
potential responsiveness between the multiple writings conceived as layers, problems
we address in this introduction. Taking a city case study approach, this volume
brings together art historians, archaeologists and historians to investigate from
their distinctive disciplinary approaches the relationships between and responses
to successive reworkings. More than this, we are concerned with a third exercise -
and here Freud’s interpreting eye is important - namely, to explore the interactions
between the city’s material accumulations and their interpreters.

The metaphor’s power to compress complex, often non-linear, temporal evolutions
into one spatial support has made the palimpsest useful in a range of humane
disciplines concerned with the force of the past in shaping the present, and the role
of the author/interpreter. Palimpsest has appeared widely as a ‘vivid conceit’ used
freely, sometimes constructively, other times misleadingly. In a parenthetical aside
in 1897, the English historian F. W. Maitland described the Ordnance Survey map as a
palimpsest.” This is as good an example as any of the term’s loose application to mean
an accumulation of past traces all represented at a single moment in time (in this case,
that of the map’s creation), rather than presenting all phases at once as Freud would
attempt to imagine thirty years later. English landscape historians have toyed with the
palimpsest in order to visualise relationships between landscape uses, rural and urban,
over time. In the 1940s and 1950s W. G. Hoskins experimented with the metaphor in
a way that drew out the powerful presence of the dimly visible underlayers, urging
historians to study towns as landscapes ‘to get behind the superficial appearances,
to uncover the layers of the palimpsest and to see, for example, a piece of the tenth
century in the way a street makes an abrupt turn or does something else unexpected’.®

From the second half of the twentieth century onwards, ‘palimpsest’ has been used
to describe paratactic relationships in time and space by a wide range of scholars
in distinct fields of enquiry coexisting without obviously direct connections. By
the early 1980s, the palimpsest was serving parallel purposes among students of
language and philosophy concerned with problems of polysemy and interconnected
authorships. Literary critics such as Andreas Huyssen were attracted to think of the

¢ Gardiner and Rippon, ‘Introduction’, 1. For recent overviews of usages of ‘palimpsest’, see Osthues,
Literatur als Palimpsest; Bartolini, ‘Critical urban heritage’ (discussed below); Dillon, Palimpsest and
Dillon, ‘Reinscribing De Quincey’s palimpsest’.

7 Maitland, Domesday Book, 15.

¢ Hoskins, Making of the English Landscape, 245. He concludes the book with a careful reading of the traces
in the palimpsest outside his west Oxfordshire study window, 270-274.
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city as a palimpsest, ‘reading a city as a conglomeration of signs’ where ‘strong marks
of present space merge in the imaginary with traces of the past, erasures, losses, and
heterotopias’.’ The question of how to decipher traces of multiple urban pasts was
posed in discussions about the memorialisation of historical trauma in the urban
tissue. Urban theorists faced with the increasing uniformity of modern cities felt
the urgent ‘necessity of keeping the successive layers of urban form alive’, warning
‘lose depth and we sever our intimate connection to a living past’.’* Memorians’ and
urban historians’ concerns converged with those of heritage preservationists who
awkwardly combine an insistence on lived experience with refusal to privilege any
one ‘layer’ of the past. But the historian must ask whether the palimpsest comes
close to becoming a modern totem when we claim that ‘the accumulation is called
culture’?'! These developments are directly related to the problem of the strangely
static quality of the palimpsest, whose layers are to be observed and preserved as
part of an ever-evolving heritage manifesto, a phenomenon to which we will return
in our concluding remarks.

Less memory, more ‘time depth’ has been some archaeologists’ emphasis in their
use of ‘palimpsest’ since the 1980s as a tool for conceptualising time. Prehistoric
archaeologist Geoff Bailey argues that the formation of the archaeological record is
palimpsestic in nature and proposes that ‘palimpsests are shown to be a universal
phenomenon of the material world, and to form a series of overlapping categories,
which vary according to their geographical scale, temporal resolution and completeness
of preservation’.'? Bailey’s advocacy of the palimpsest is compelling because of the
concept’s emphasis on human practice, defining it as ‘a superimposition of successive
activities, the material traces of which are partially destroyed or reworked because of
the process of superimposition’.® But superimposition is insufficient for the student
of the city who would understand interactions and responsiveness between layers.

By the end of the twentieth century ‘palimpsest’ began to appear in studies by
architectural historians and art historians as shorthand for buildings and architectural
complexes with long histories of adaptation and reuse.'* It has proven more
analytically productive to apply the metaphor to buildings (often viewed with the
distancing label of ‘monument’) rather than the city. By 2008, the usage had become

° Huyssen, Present Pasts, 49, 7; Huyssen, Other cities, 3.

1 Kroessler, ‘City as palimpsest’, n.p.

L Huxtable, ‘Where did we go wrong?’, D24; ours is a willfully de-contextualised quotation from Huxtable’s
stimulating diatribe against preservation, which must be understood in the context of late 1960s urban
trends in the US. Cited recently by Kroessler, ‘City as palimpsest’, n.p.

12 Bailey, ‘Time perspectives’, 198.

3 Bailey, ‘Time perspectives’, 203; Bailey’s near-contemporary articles ‘Time perspectives’ and ‘Time
perspectivism’ present his conceptual work with the multi-valence of palimpsest for archaeologists,
ongoing since the 1980s. He analyses different types of palimpsests with which the archaeologist
contends, and not in isolation from each other, as true palimpsest, cumulative palimpsest, spatial
palimpsest, temporal palimpsest and palimpsests of meaning.

4 Especially targeted use of palimpsest for reading buildings and their contexts has been made by Flood,
‘Pillars’, and Necipoglu, ‘Dome of the Rock’.
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widespread enough for the Islamic art historian Nebahat Avcioglu to protest that
‘the word palimpsest has been used so often by writers and scholars in describing
the city of Istanbul that it has almost become an orientalism of a postmodern kind’.**
Admitting the power of the palimpsest to evoke what critic Juan Goytisolo described,
in his essay on ‘The palimpsest city’, as Istanbul’s ‘subtle interplay of synchrony and
diachrony’,’* Avcioglu nevertheless rightly called for closer attention to how the
strata that embody this historical density ‘are organised and how they interact with
one another to form a coherent “whole”, such as a city, which is also in a state of
perpetual flux’.'” To demonstrate the practical deciphering involved in understanding
a city as opposed to a text, she adapted and transferred Gérard Genette’s hypertext
and hypotext from a literary to an urban context, applying his relational thinking
to the palace and the city in Ottoman Istanbul, and using the modulations between
kiosk, tent and public fountain to explore deliberate intersectional nodes across the
urban fabric.'® A similar insistence on interrelations across the city in space and time,
that refuses to see buildings in isolated abstraction, inspires the work of another
Islamic art historian, Avinoam Shalem, who employs the palimpsest to consider ways
of thinking about time expressed both horizontally and vertically in the city. We
encounter the ‘multi-synchronic’ city both as we walk through the jumbled present,
and as we penetrate the formations and transformations of the past, in a way that
metro stations with archaeological exhibitions make increasingly possible.*

In the second part of the Introduction we consider in greater detail some of the
ways in which we believe thinking with the concept of the palimpsest can help to
expose problems in how we approach eastern Mediterranean cities. We highlight first
one difficulty with much current usage that we hope this collection of studies will
begin to rectify: palimpsests need decoders to discern the layers. Decoding itself is
not always and only a detached exercise, but can be intended as a didactic practice
in which past layers have lessons to teach, regardless of contemporary academic
discomfort with such a view of past traces. Too often the city becomes an arid
abstraction even when the writer’s intent is to elucidate how the fabric instantiates
vibrant transformations. A common thread linking many of our authors is the attempt
to avoid lifeless abstraction and look closely at human agency, intention and choice,
practical and accidental, that motivate repair and reuse over intangible spatial systems
that undergird accumulation. To do this, historians and archaeologists must read their

5 Avcioglu, ‘Palimpsest city’, 191.

16 Juan Goytisolo, ‘Palimpsest city’, 72; quoted by Avcioglu; see also Yanikkaya, ““Mirror mirror on the
wall™”’, 137-139 on palimpsestic Istanbul in the light of Goytisolo, Lefebvre and Foucault.

7 Avcioglu, ‘Palimpsest city’, 191.

18 Genette, Palimpsestes, 1-9; Architext, 1-2, 83-84.

1 Shalem, ‘Against gravity’, 58. For discussion of controversy raised by metro works and in situ
archaeological presentation as represented by the case of Thessaloniki, see Aslanidis et al., ‘From the late
antique decumanus maximus to the middle Byzantine mese’; Konstantinidou and Miza, ‘Metapop@ooeig
TOL aoTIKOV TOTioL TnG @eccalovikng’; Vasileiadou and Tzevreni, ‘Metaoxnuatiopoi Tov aoTIKOD XWPOL
g @eooadovikng’; Plantzos, ‘To mapeAdév w¢ tpavuatiki eunetpia oto napdv’; and Plantzos, ‘Hellas
Mon Amour’.
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evidence with attention to the cultural background that leads to the choices that
shape what is kept and what is erased. Many of our studies focus on this problem of
who decides, and how we might understand motivation from the evidence. Running
through our enquiry is the centrality of the viewer in the encounter with the living
city, whether that city is represented in writing or material. We have asked our
contributors to play with the palimpsest metaphor as a way of cross-questioning its
now habitual use. We do this not because we want to pin down a single meaning of a
metaphor meant to provoke reflection, but because once a word becomes habitual it
loses its provocative force. Scholars before us have quarrelled over the aptness of the
word and it is certainly worthwhile to examine the metaphor’s strengths and limits.?
Our aim is not to stop there, but to instrumentalise our frustration at the word’s
casual overuse to ask what it is that the palimpsest reveals about the interrelationship
between time and space in the once-ancient city that keeps us returning to it. We
would like this volume to leave a lingering question mark in the mind of anyone who
applies the word palimpsest to cities.

The challenge of the eastern Mediterranean city as palimpsest

The attraction of the palimpsest city to so many disciplines, and to the wider public, lies
in its power to conjure up the invisible city, its concealed pasts, its absent presences.”
The palimpsest metaphor stimulates us to look through present appearances to
formative or disruptive choices in the past. And yet the problem remains that the
multiple texts of an actual palimpsest rarely relate to each other, even though they
have been written on the same material. How can the same be said of the urban
evolutions of a living city that only with some distortion can be understood as discrete
layers? What the enthusiasm for the palimpsest does not always take into account is
that the accumulative jumbling does not stop; even now, as we write, the processes
of exclusion, erasure, selection and promotion continue. These processes might even
be regarded as signs of a healthy urban tissue, a useful metaphor that accommodates
growth, injury and regrowth. What happens when competing parties continue the
practice of destroying and reworking the city and its built environment for their own
purposes, claiming different antiquities to justify their own view of history’s value in
the present and future? What are the mechanisms behind the material and conceptual

2 Gardiner and Rippon, ‘Introduction’, 1.

2 Examples of the Mediterranean palimpsest’s wide appeal include the blog (2011 to present) www.
mediterraneanpalimpsest.wordpress.com that paratactically assembles the author’s observations about
‘The history and culture of Greece and the eastern Mediterranean’, using rebetika music as the (loose)
connecting tissue; an exhibition design project for the Fourth Thessaloniki Biennale of Contemporary
Art (2013-2014), entitled Meooyeiaxd madiuynora. Toio awiyuata @Oopds kot apOapoiag. Mio cuvoutAia
Tov Anuritpn Zévoylov ue tov dmupo Tov AepPeviov/Mediterranean palimpsests. Three enigmas of decay and
incorruption: An open dialogue between Dimitris Xonoglou and the Derveni papyrus, Archaeological Museum of
Thessaloniki, www.loopostudio.com/mediterranean-palimpsests-hp4ps; and the international research
project ‘Mediterranean Palimpsests: Connecting the art and architectural histories of medieval and
early modern cities’ (Getty Foundation grant, 2017-2019), directed by Nikolas Bakirtzis and D. Fairchild
Ruggles.



1. Historical distance, physical presence and the living past of cities 9

manipulations of the city that make these multiple pasts such powerful tools? How
has the city, by its nature an organism in constant flux, served as such a useful vehicle
for the expression of particular cultural, political and religious values? How do we
take into account both pragmatic responses to the need for renewal, often small scale
due to limited funds as in the reuse of parchment, and ostentatious demolition and
recreation in the urban fabric, frequently a sign of economic prosperity?

The questions we raise in this volume emerge from the ‘Impact of the Ancient City’
project, a project conceived as two interlinking strands: one focused on the physical
city, investigating the survival, adaptation and reformulation of Mediterranean cities
that flourished in the Greco-Roman period, bearing constantly in mind what meaning,
if any, material traces retained that was carried over from the past. The other strand
focuses on the conceptual city, re-examining medieval, early modern and modern
writings about cities and their projections of ancient urban ideals that often owe
more to the imagination than evidence on the ground. Exploring multiple modes of
interpretation available in Mediterranean cities, the project attempts to bring urban
discourses into relation with urban fabrics.

Part of the challenge for those of us concerned with eastern Mediterranean cities
has been to expose less noticed ‘impacts’, which may be better understood as a ricochet
than direct hit. In response to this, a focus of many contributors to this volume is
on the variety of Muslim responses to the cities they inherited and reshaped. We
want to understand better how awareness of the Greco-Roman city was mediated
by its Christian successor and nourished by accumulated monotheist re-readings of
inherited urban spaces, buildings and the explanatory legends associated with them.
The medieval and early modern concentration of this volume allows us to avoid the
common attention to eighteenth- and nineteenth-century European ‘reception’ of an
imagined ancient city, adapted to fit modern ideological needs. We have attempted,
instead, to retrieve how knowledge of the ancient city was transferred in different
circumstances while recognising how often the only identifications left to us today,
thanks in large part to scholarly priorities and colonial agendas, are those that have
erased the sometimes culturally alien medieval understandings and ‘restored’ a more
familiar (if partly invented) original. To this material we pose the question of what we
can learn from pre-modern ways of knowing about the past an relating past, present
and future, which may not correspond to dominant Euro-American epistemologies.

The eastern Mediterranean region has inherited a particularly rich variety of
pasts - local, national, imperial, colonial, polytheist, Jewish, Orthodox or Catholic or
Protestant Christian, Sunni or Shiite Muslim, to mention only the large, unwieldy
identities that are most prominent in discussions of the region. Different inhabitants
and outsiders have drawn from these local, imported and invented pasts in order to
shape and reshape cities. None of the pasts has achieved and maintained a monopoly,
but Greco-Roman antiquity has sometimes been treated as a sort of secularism avant
lalettre in a world of religion-fired, contentious reworkings of history. In opposition to
this, one of the primary aims underlying this volume is to bring to light and examine
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the often unspoken assumption that Greco-Roman antiquity is not only the most
important ‘Antiquity’, but that it carries with it an aura of neutrality.

What can, and can’t, the palimpsest do for us?

Privileged palimpsests: Seeking the original

The palimpsest metaphor raises another related challenge that this volume aims to
tackle, namely the privileging of the ‘original’. In the case of the textual palimpsest,
what is found underneath the visible surface is in most cases what most excites
scholars. The parallel problem with cities is obvious since the pursuit of the ‘classical’
original underneath medieval, early modern and contemporary cities has long been
the focus of antiquarian, archaeological and historical interest. Two major issues
emerge from this.

Firstly, cities have more than two texts. Beneath the modern cities of the eastern
Mediterranean are layers written upon layers. Choosing the ‘original” stratum to
be exposed, studied and exhibited inevitably involves choices about origins which
are tied teleologically to modern self-conceptions. The frequent scholarly fixation
on the Greco-Roman as original is inseparably fused with European conceptions of
connectedness to an Enlightened Classical Antiquity in which the subsequent periods
are characterised by decline, fanaticism and ignorance. Other attempts at communal
self-fashioning, often associated with nation-building, have sifted Levantine soil and
history for other genealogies: modern Israeli identification with Iron Age Israel;
Lebanese attempts to claim the Phoenicians; Mesopotamian Christians’ intimate
association with Assyrian heritage; while Pharaonic Egypt has been a similar site for
modern national contestation.”

These selective emphases on alternative palimpsestic pasts in the eastern
Mediterranean have often been embedded in challenges to Islamic political and cultural
hegemony in the region, forwarding alternative claims by presenting the Muslim and/
or Arab presence as a text overwritten onto an earlier, idealised ethnic, political, or
religious script. Such strategies are not only modern, as several contributions to this
volume show. Use of the distant past in the service of a contested present has a long
history in the eastern Mediterranean. Earlier scholarly practices have often idealised
or focused excessively on particular origins or periods that served to buttress the
relationship between archaeology and history on the one hand, and modern political
and cultural claims on the other.” In response, this volume attempts to investigate

2 Ohana, The Origins of Israeli Mythology. On Lebanon, see Quinn, In Search of the Phoenicians, 1-24,
undergirded by Kaufman, Reviving Phoenicia. On the emergence of modern Assyrianism, with
bibliography, see Butts, ‘Assyrian Christians’, 599-612. On the modern struggle for Egypt’s past, see
Reid, Whose pharaohs? and Reid, Contesting Antiquity, with E1-Daly, Egyptology: The Missing Millenium, who
shows that there was a long pre-modern tradition of making sense of Egyptian antiquities in Islamic
Egypt.

% As in early Islamic adaptation and reuse of Sasanian ideas about kingship and the ancient Iranian
past, see Zychowicz-Coghill, ‘Remembering the ancient Iranian city’.
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more closely the ideologies which informed pre-modern ‘archaeological’ thinking in
the region, while at the same time drawing attention to some of the distorting results
and missed opportunities of earlier practice.

Secondly, an archaeological focus on original phases of construction, as well as
tourism-driven attempts to curate ancient sites as exhibitions of major classical
era constructions, can conjure up an artificial ancient city of perfectly finished,
monumental stone constructions (even if those constructions were in fact from
different periods of a city’s history). Any inevitable deviation from such a pristine
material state in the course of a building or cityscape’s lifetime then reads as decline.
We have asked the contributors to consider what if, instead, we view such changes
as healthy signs of the living city? How does the archaeologist’s or historian’s
understanding of the city change if we make a concerted effort not to separate out
layers or periods, but to focus on their intersections? In an effort to put this view into
practice, our volume embraces studies of urban evolutions through the lenses of re-
use, adaptation, duration and resilience in the face of changing circumstances. While
less negative and prejudicial perspectives on change have become more prevalent
in scholarship concerned with the city’s material form,” our volume extends this
scholarly shift to evaluations of literary evidence as well so that medieval and early
modern ideas about the city and its past can also benefit from being taken on their
own terms within their own cultural framework, rather than dismissed as ignorance
or error, as has often been standard practice in the past.

Text and material in the palimpsest city

The palimpsest metaphor can prompt us to think about how and why modern scholars
or historical actors might come to define an ‘original text’ in a city palimpsest, and
also to contemplate the implications of such quests for the reception of other phases
of a city’s history. But can it do more for us?

In Palimpsests: Buildings, Sites, Time, published in 2017, the co-editors Nadja Aksamija,
Clark Maines and Phillip Wagoner suggest that thinking about how textual palimpsests
are made can be useful for the study of the architectural development of buildings
and sites.” They propose that the initial construction corresponds to the writing
of the original text, acts of demolition or dismantling to the erasure of that text
and the rebuilding or expansion of the structure to the act of re-inscription. They
add a fourth layer of ‘recognition’ by a ‘perceptive beholder’.* There is much to be
said for this approach, and especially for their insistence that architectural studies
incorporate the ways in which the vestiges of time become embedded in both buildings
and sites. Yet their analogy cannot be fully sustained: textual palimpsests are rarely,

% See Hugh Kennedy’s article ‘From polis to madina’.

» We encountered this beautifully produced volume in the course of writing our introduction and are
grateful to Nadja Aksamija for providing us with their introduction and the chance to engage with it.

2 Aksamija et al., Palimpsests, 9: ‘the fourth moment, one of recognition, remains a historically contingent
cognitive act experienced by perceptive beholders at various points along the palimpsest’s temporal
arc. See also Bailey, ‘Time perspectives’, esp. 199-210 and 220.
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if ever, half-erased. Even if the earlier text remains to some extent exposed, the
palimpsest’s new text (or texts) usually bears no relationship to the old text, which
is reduced to redundancy. Rather, the notable feature of a palimpsest is the absence
of correspondence between the original text and the re-inscription. A palimpsest
is defined by material traces which alert the viewer that the writing support has
been reappropriated as the vehicle for a new communication. The reused support is
a material space for the immaterial constructions of language. In this, a palimpsest
stands in contrast to the evolution of the urban space in which the new layers are
conditioned by the old.

The crucial contrast between an evolving building and a palimpsest, then, is that
the palimpsest is language on top of language, rather than material on top of material.
While the over-writing on a palimpsest - and the ideas which it conveys - relies on
the materiality of the support and is itself materially constituted, its relationship
to immaterial language has the potential to utterly transform the meaning of its
material support in ways which are discontinuous: turning the manuscript from, say,
amathematical proof to a prayer.”” Yet, the materiality of the support bears testimony
to this transformation: it betrays its re-inscription in traces of characters reminding
the reader that here there were other lines of thought that were followed, lines that
one might be able to reconstruct. Thus, the palimpsest directs our thoughts to the
ways in which new ideas can be projected onto the same material in transformative
ways that seek to render previously projected ideas redundant. But it also asks us to
consider whether all types of material are as suitable for such radically disjunctive
projections as a manuscript page, the ways in which other types of material might
condition the new messages which they can bear and the material traces which bear
witness to such transformations.

The changes witnessed in the urban landscapes across the broad period covered
by this volume give the lie to the specious Orientalist notion of the timeless East.
New ideas, beliefs and regimes of knowledge and power arose that were applied to
the cities of the post-classical eastern Mediterranean. But were these cities as fit
to bear radically new messages as an erased parchment, or did some pre-existing
features condition the new stories which could be told about them? Did the material
remnants of antiquity remain as unread palimpsestic traces of the past or did they
have a more dynamic role to play in the remaking of the city? In short, how did new
understandings and uses of cities interact with the material traces of their antiquity?

Such reflections on the troubled discontinuity represented by the combination
of materiality and language in a palimpsest compel our inclusion of archaeologists
and textual scholars - and all points in between - in a volume considering the
evolutions of eastern Mediterranean cities. Texts about cities can stress disjuncture or
changelessness, exaggerate one aspect while concealing another. They evoke their own
worlds and processes whose relationship to material realities lies somewhere between
qualified and arbitrary. Yet despite texts’ partiality they are precious testimonies to

7 Netz et al., The Archimedes Palimpsest, vols. 1 and 2.
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the thoughts, interpretations and beliefs that animated people’s responses to evolving
urban environments and their pasts. The physical remains of past urbanism, by
contrast, are less inclined to hyperbolic reactions to the changing city. Rather, they
more subtly bear their responsiveness to the ever-shifting limitations of space, time,
resources, craft and technology that go into the remaking of a city. The material stuff
reveals the concrete choices and changes which kept the city alive. Only through
consideration of both of these durable sets of artefacts - the textual and material
records of cities - can we trace a full picture of how the physical and imaginative
reconfigurations of cities fed into one another.

Accumulating metaphors

Geographer Nadia Bartolini has recently challenged the dominance of the palimpsest
metaphor in urban studies, arguing that a cityscape does not evolve through
processes of neatly layered superimpositions, but more often through juxtapositions
in material, space and time that co-exist across a city. She shares our frustration in
the casual use of palimpsest as generalisable shorthand for ‘the mingling of the past
in the present’.”® To complement the overly linear and rigid metaphor of the layer,
so widespread in describing complex cities, Bartolini proposes the geological concept
of brecciation, the agglutinative process by which pieces of different rock of diverse
origins become consolidated. Brecciation, Bartolini suggests, can be used productively
to understand how structures and objects from different times and with separate
origins become enmeshed in the present to create an urban whole. Applied to the
urban fabric, brecciation helps account for irregular and uneven development and
allows greater precision in describing how ‘variegated times and materials coexist
without linearity’.?? What brecciation helps us to do is to represent the more complex
displacements in city spaces and structures that cannot be made intelligible through
reference to layers and strict periodisations.

Bartolini centres her discussion on Rome in order to illustrate the concept
of brecciation, but Istanbul also offers an excellent example of brecciated urban
development. Istanbul was the place where the contributors to this volume first met to
discuss the usefulness of the city palimpsest trope, and five of our chapters approach
the Queen of Cities from different disciplinary angles. While the city’s history reaches
back 8,000 years, it is conventionally approached diachronically through four isolated
chronological blocks - Greco-Roman, Byzantine, Ottoman and Turkish - designated
by the city’s four primary names - Byzantion, Constantinople, Konstantiniyye and
Istanbul. But the urban narrative is too convoluted and seeps through such sharply
drawn lines. Peoples and cultures are entangled across time through the force of
place. Across the city, the viewer encounters chance survivals from different times
and contexts that disrupt easy chronologies: a Byzantine hagiasma (holy spring) is

2 Bartolini, ‘Critical urban heritage’, 519: ‘there are realities in the field that are overshadowed by the
dominant use of the metaphor’.
» Bartolini, ‘Critical urban heritage’, 530.
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found in the basement of a modern-day carpet shop in Sultanahmet;* in Galata, the
Arap Cami’s minaret clearly recalls a Latin bell tower, revealing its origins as a Genoese
early Gothic church - with traces of early Byzantine construction - converted in the
fifteenth century to Muslim use and acquiring a patina of legends associating the
mosque with eighth-century Arab besiegers;*! during the excavations of the Marmaray
commuter railway system connecting the two sides of the city a Theodosian harbour
with dozens of tsunami-stricken ships dating to the Byzantine period was unearthed
next to the remains of Ottoman-period workshops owned by Armenians.*

Such a focus on the interactive simultaneity of elements from different times in
the same twenty-first century cityscape is at odds with a palimpsestic perspective
that encourages us to conceive of the city in terms of discrete, superimposed layers.
Understanding spatial and temporal relationships in terms of brecciation may come
closer to replicating the clustered manner in which pre-modern and modern persons
developed, perceived and interacted with their cities. And at the same time it avoids
the abstracting distortions of ‘palimpsest’ that distance us from the people we are
trying to understand from a historicising perspective. We do not intend to substitute
‘brecciation’ for ‘palimpsest’. Both are offered as metaphors with limitations. Yet,
changing metaphors may at least stimulate us to pose the historical question ‘who
sees the palimpsest’?

The examples of urban development Bartolini investigates belong to contemporary
Rome and efforts by planners and architects to present tourists and locals with a
sense of the city’s deep material history.® She argues persuasively for the more
practical concept of brecciation, which like a city and its building projects is always
in a process of consolidation, producing new conjunctures and spaces. We suggest
that ‘palimpsest’, by contrast, tempts us to defuse the dynamic power of the city,
the contention that is its lifeblood, by pushing us too far into the passive observer’s
stance. Such a position is dangerous for the historian and archaeologist whose
work requires a degree of imaginative empathy. Laudable though aims of putting
aside past sectarian conflicts may be, efforts to neutralise contested buildings and
neighbourhoods as ‘heritage monuments’ impose yet another contested claim of value
and meaning that carries its own price. Traces of the historical past in urban space
can be instrumentalised as political and social statements about present and future
communal space, as in examples as wide and varied as the destruction of the Ayodha

30 Qusterhout, ‘Water and healing’, 71.

3t Cetinkaya, ‘Arap Camii’, 169-172; Westphalen, ‘Pittori greci’, 51-62; Akylirek, ‘Dominican painting’,
328-330, with nn. 3 and 5; and most recently Marangon, ‘Latin inscriptions’, 107-110, with bibliography.

%2 On the harbour and the shipwrecks, see Pulak et al., ‘Eight shipwrecks from the Theodosian harbor
excavations’, 39-73; Karamani Pekin, Istanbul.

33 Bartolini discusses the Radisson Blues Hotel and Renzo Piano’s ‘Parco della Musica’. Two remarkable
works of brecciated sites that deserve mention, both reworkings of churches and associated buildings
partially destroyed in World War 2, are the Stiftskirche in Stuttgart, see esp. the chapter ‘Von der Ruine
zum Gesamtkunstwerk’ in Auer et al., Stiftkirche Stuttgart, and architect Peter Zumthor’s ‘Kolumba’, the
Art Museum of the Archdiocese of Cologne. Available at: www.kolumba.de/?language=eng&cat_select
=1&category=14&artikle=61; with Zochiou, ‘Palimpsest approaches’.
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mosque by Hindu nationalists, the toppling of Edward Colston’s statue in Bristol by
Black Lives Matter activists or re-conversions of secular, World Heritage museums
to active mosques in Istanbul by the Turkish President. In these living examples of
the city as fulcrum of conflicting and evolving identities, the actors are not seeing a
palimpsest from a distance as ‘perceptive beholders’. But, used carefully, ‘palimpsest’
can remind us that the past matters in the present; it is not just decorative but also
predicative, and today’s urban conflicts warn us against creating too wide a gap
between extremes of bloodless scholarship and violent engagements in cities with
deep and conflicted histories across the world. Looking forward, ‘brecciation” might
even help city dwellers, historians, archaeologists and urban planners to rework
contested urban spaces, taking into account that destruction and regrowth are integral
parts of the urban phenomenon where ‘the resurfacing of tangible evidence may
provoke an accommodation of materials, temporalities and spaces,* or it may not.

Eastern Mediterranean urban evolutions

The authors of this volume investigate already-ancient eastern Mediterranean cities
in their evolutions from late antiquity to the contemporary period. The volume’s
geographical focus is on cities of the southern Balkans, Anatolia and the Levant, with
several contributions addressing the urban complexities of Constantinople/Istanbul
from different disciplinary angles (Figure 1.1).

Most chapters are city case studies, some address wider questions of the urban
imagination and address more than one city. The contributions to this volume do
not show pre-modern persons viewing the traces of the ancient in their cities in
a distanced, disinterested manner; nor do they show people ignoring the vestiges
of the past in favour of a contemporary urban superscript that ignores the old.
Rather than engaging head-on with the usefulness of the palimpsest metaphor, each
chapter evolves its own analysis of how cities have been the subject of sequential
manipulations and interpretations, whose interrelations can be fittingly described
in terms of palimpsest, brecciation or other explanatory metaphors. The volume is
organised around four overarching and overlapping themes: 1) Accumulation and
juxtaposition, 2) Erasure and selective memory, 3) The new and the old and 4) Whose
past? We asked the contributors to each of the four sections to consider the following
questions:

Accumulation and juxtaposition

Long-lived cities become spaces where structures in varying degrees of completion (or
decay, depending on one’s viewpoint) are tolerated, enhanced and ignored. Like living
organisms, buildings and spatial organisation are not ossified as in models and plans,
but always alive and changing. Cities evolve unevenly and collective memories that
might relish certain juxtapositions as symbolic of local identity or future aspiration are

3 Bartolini, ‘Critical urban heritage’, 531.
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lost through population shifts and abandonment.* In light of such gaps and silences,
how can one identify when ideological clashes infiltrate scholarly interpretations of
archaeological and architectural evidence? How have people in the past read and
interpreted the accumulated relationships between buildings in different stages of
repair and reuse in the city? How do we, in turn, read their readings?

Gideon Avni’s ‘Between wars and peace: some archaeological and historiographical
aspects of studying urban transformations in Jerusalem’ revisits the narrative of war
and conquest as monocausal drivers for change. Instead of presenting a storyline of
sharp breaks in periodisation between Jewish, Christian, and Muslim domination, he
suggests we understand this period as one of accumulating populations, monumental
landscapes and urban complexity. Comparing the long-term aftermaths of the Roman
destruction of Jerusalem in AD 70 and the Sasanian and Arab conquests in the seventh
century, Avni takes an archaeological approach to complicate the ‘replacement
paradigm’ that has been characteristic for much past research on Jerusalem’s history.
Through careful readings of the material remains, Avni nuances our understanding
of prolonged processes of change which confute the radical, violent transformations
depicted in literary or normative sources and which have underpinned past
historiographical consensuses.

Robert Ousterhout, in ‘Visualising Constantinople as a palimpsest’, takes a
similarly wide temporal scope in order to demonstrate how we may read the
long metamorphoses of some of Constantinople’s most famous structures - Hagia
Euphemia, the Lips Monastery and the Chora Monastery - as microcosmic reflections
of the changing, dynamic city. He argues that by the late Byzantine period we see
patrons and architects renovating centuries old buildings in ways designed to expose
and even draw viewers’ attention to the contrasting styles of different building
phases. Ousterhout suggests that such visible reminders of transition did not evoke
the redundancy of the old, but the regenerative eternity of the city as a whole.
He concludes with the fourteenth-century statesman, urban patron and writer,
Theodore Metochites, who suggested the continual reuse of old building material in
Constantinople as indicating not urban discontinuity and disrepair, but the falling
and regrowth of a bird’s plumage.

Suna Cagaptay discusses another case of urban patrons playing with the intentional
juxtaposition of styles in a single building: in this case elements from supposedly
different cultures architectural repertoires. ‘Transcultural encounters in medieval
Anatolia: The Sungur Aga Mosque in Nigde’ focuses on a Mongol-Ilkhanid mosque built
in the Cappadocian heartland in the early fourteenth century. The chapter outlines
the dynamic combination of Armenian, Seljuk and Latin Crusader construction
techniques and decorative details attested in the building. Cagaptay argues that this
heterogeneous scheme was chosen by its patron, Sungur Bey, the Ilkhanid ruler of the
city, as a response to contemporary political rivalry, subtly and selectively employing
material forms from past and present in order to assert his future legacy.

% See Pullan and Sternberg, ‘The making of Jerusalem’s “Holy Basin™".
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In ‘The water of life, the vanity of mortal existence, and a penalty of 2,500 denarii:
Thoughts on the reuse of classical and Byzantine remains in Seljuk cities’, Scott
Redford positions Seljuk display of classical stonework and inscriptions in Anatolian
walls and gates in direct continuity with preceding and contemporary Byzantine
practices. Taking as his example the spoliated pieces incorporated into the decoration
of the minaret of the Sahip Ata mosque, Redford argues that past symbols such as
Medusa’s head were consciously incorporated into new cosmological frameworks,
forming a dialogue between old and new beliefs, rather than simply proclaiming the
victory of the present over the past.

Finally, Bethany J. Walker returns us to the Levant in an exploration of how
accumulated urban fabric and infrastructure can contribute to the persistence of
a site that has experienced severe discontinuity. ‘Echoes of late antique Esbus in
Mamluk Hisban (Jordan)’ examines the site of Tall Hisban, which saw continuous
occupation into the Abbasid period, but was then abandoned for centuries. In the
Mamluk period, Hisban was reoccupied in a sudden event that involved several
family units refurbishing the ruined town and restoring the Byzantine cisterns and
reservoirs. In the fourteenth century Hisban became the capital of the Balqa’, resulting
in overnight expansion. Through textual and archaeological sources, Walker examines
the processes of keeping, discarding and culturally (re)appropriating elements of the
built environment, and how the infrastructure of standing buildings and a functioning
water supply became paramount for the settlement’s success.

Erasure and selective memory
Can a city’s past be erased and scraped away like the layers of a palimpsest? And if
it can, how might traces of the past still be visible? The authors contributing to this
section address questions of when, why, and how certain pasts have been forgotten as
people have contemplated the histories of eastern Mediterranean cities. Some throw
light on the long and diverse history of pre-modern partiality in remembering the
ancient city. Others consider how modern scholarly tastes, priorities and assumptions
have resulted in gaps in our record of the continuous life of cities, gaps which can
be reified as genuine absences rather than the results of selection bias. It is now well
known, for example, that early archaeologists’ tendency to discard later archaeological
layers onto the spoil heap while seeking an idealised Greco-Roman monumentality
exacerbated historiographical perceptions of post-classical urban decline. But have
historians of urban thought and memory equally erased or neglected alternative
modes of post-classical seeing, reading, and remembering the ancient city and its
remains? What can we learn from pre-modern knowledge of ancient cities which
does not match our own perspectives or epistemologies?

In ‘Constantinople’s medieval antiquarians of the future’, Ben Anderson traces
a thread of medieval interpretation of the Column of Theodosios in Constantinople
which saw in its reliefs the future defeat of the city, rather than Theodosios’ triumph
over his imperial rival Maximus. Anderson explores how the anachronistic presence
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of the old in the contemporary fabric allowed experimentation with temporalities:
monuments of the past becoming heralds of the future. His ‘antiquarians of the
future’ did not see this vestige of the past within their city as an inert remnant of a
redundant urban layer, but as the bearer of a potent message concerning the future
fate of their city. Moreover, despite the new interpretation’s discontinuity with the
original communication, Anderson demonstrates that this radical re-understanding
resulted from close inspections of the monument’s visual programme: the materiality
of the city shaping the new messages which it could communicate. Provocatively, he
suggests that his medieval viewers’ interpretations of these antiquities were at least
as ‘scientific’ as our own.

In ‘William of Tyre and the cities of the Levant’, Sam Ottewill-Soulsby introduces
us to another medieval viewer of eastern Mediterranean cities who was fixated
on their ancient elements. However, in contrast to the autoptic scrutiny discussed
by Anderson, he shows us how exclusively the twelfth-century Crusader historian
William of Tyre presented the cities of his Latin Levantine homeland through the
lens of classical or biblical descriptions already a millennium or more years old. This
classicising perspective enabled a vision of the city rooted in Greco-Roman antiquity,
intentionally blinkered to the visible impacts on the cityscape of the intervening
centuries of Islamic and Eastern Christian occupation. Ottewill-Soulsby argues that
this conscious, erudite erasure was a means of arguing for the prestige of these cities to
a western audience, making them relatable as part of a western world and positioning
the Latins of Outremer as the natural inheritors of the Eastern Mediterranean.

In ‘Portraits of Ottoman Athens from Martin Crusius to Strategos Makriyannis’,
Elizabeth Key Fowden considers practices of accumulation, correction and erasure
not in the archaeological record or literary descriptions, but in visual representations
made by outsiders. Through both well-known and unpublished early portraits,
Fowden examines the uneven ‘palimpsestic process ... by which earlier visions of
the city are rubbed away and partly redrawn to respond to evolving needs and
visual tastes’. Some early portraits depict Athens as a living composite of ancient
and modern, while in others a tendency grows to blank out contemporary details, a
form of erasure or visual ‘aphaeresis’, selectively seeing and representing a city to
fit a specific purpose or ideology that prefers the ancient city. Fowden’s study ends
with the first portraits of Athens made by local Greeks, arguing that these depictions
resist the imposed European views and represent instead a complex, immersive
experience of the city.

Nikolas Bakirtzis in ‘Perceptions, histories and practical realities of Thessaloniki’s
layered past’ examines pivotal moments in the city’s tumultuous history in which
‘religious practice was catalytic in the resilient continuity of spaces and sites within
the ever-growing urban landscape’. Treating the city walls and Basilica of Saint
Demetrios as resilient agents in diachronic urban change, Bakirtzis explores the impact
of modern historiographies as well as socioeconomic and national realities on choices
made in preserving and reconstituting the city after devastating fires and earthquakes
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in the late nineteenth and twentieth centuries. Waves of political upheaval, urban
destruction and human dislocation have contrived to all but expunge earlier collective
memories of the city’s complex transformations. The ‘ideological priorities for a
hellenised Thessaloniki’ encouraged the privileging of Byzantine buildings often
stripped of their accumulated material surroundings and social history, now isolated
as monuments and no longer interwoven into the urban fabric.

The new and the old

The coexistence of elements from different times is a fundamental feature of a
palimpsest and an urban fabric. Yet novelty and antiquity are subjective categories.
This section asks when (and where) was it important for elements of a city to seem old
and when was it important for them to seem new? At what point did the spatial
configurations, monuments, or conceptions of the classical city start to feel old-
fashioned, and what was achieved by invoking these old fashions? When was innovation
adopted or celebrated, and why? Did renovation and upkeep - processes which might
involve substantial change to both fabric and function - bring buildings up to date, so
that they felt modern, or were they intentionally maintained in archaic form? What
role did anachronism play in the planning or experience of the post-classical city?

In the first chapter of the section, Paul Magdalino in ‘From Byzantion to
Constantinople’ revisits the story of the making of Constantine’s capital city, on the
site of Byzantion, the ancient city whose foundation legend attributed to mythic
Byzas. Magdalino argues that the transformation of Byzantion into Constantinople
happened in two phases: the old Greek city was upgraded into a Roman imperial
residence and the new urban space that made Constantinople into the New Rome.
The result presented a potent contrast to rival imperial capitals such as Split and
Thessaloniki. The latter, for example, had been designed to recall the monuments -
not replicate the topography - of Rome, creating the Balkan capital’s urban structure
along the lines of a long processional road. Magdalino suggests that the layering of
Constantinople upon Byzantion did not, initially, form a palimpsest. While building
his capital city, Constantine was keen to create an imperial megalopolis on top of an
ordinary ancient city.

Ine Jacobs in ‘Looking in two directions: Urban (re)building in sixth-century Asia
Minor’ demonstrates the persistence of classical ideals of holistic urban planning
into the sixth century, alongside a contrasting example of their abandonment,
reminding us of the contingent, local factors which influenced decisions about the
evolving post-classical cityscape. By focussing on three cities levelled by earthquakes
around the same time, the chapter pinpoints sixth-century choices about large-scale
urban planning as revealed by the different programmes of rebuilding and deliberate
abandonment. Two strategies emerge. At Aphrodisias and Sagalassos, a classicising
approach reproduced the architecture of urban life as it had manifested in previous
centuries, with regular street plans and colonnades restored and statues re-erected.
At Assos, by contrast, a kind of palimpsest-settlement replaced the former Hellenistic-
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Roman city, marked by the erasure and irrelevance of older buildings, thoroughfares
and public spaces. By rooting her discussion in specific case studies, Jacobs draws
attention to the questions of resources, labour, topography, urban agency and civic
governance which determined the evolution of the Eastern Mediterranean city.

Helen Saradi’s ‘Byzantine urban imagination: Idealisation and political thinking
(eighth to fifteenth centuries)” explores the image of the city in Byzantine literary
works from the eighth to the fifteenth century. Using orations, local legendary
compilations and letters, Saradi traces the changing elements emphasised in
Byzantine idealisations of the city over time and how these reflected shifting
urban realities and literary tastes, particularly with regard to the reception of
classical rhetorical strictures about writing the city. She shows how the reduced
circumstances of provincial Byzantine cities caused by the seventh-century imperial
contraction resulted in a genre of texts focused entirely on Constantinople, before
outlining the reemergence of discussions a broader range of cities in the late
Byzantine period. In this later era too we see how antiquities which had previously
been discussed largely in relation to their imperial associations became a means
for Byzantine writers to emphasise their special link to the ancient Greek heritage,
particularly in contrast to the Latins whose presence and power now overshadowed
the embattled Roman state.

In contrast to a literary tradition which projected an ideal of Byzantine imperial
continuity and conservatism onto the city, Dimitri J. Kastritsis looks at how early
Ottoman rulers adopted several cities of the Byzantine heartland as emblems of a new
political order. ‘Ottoman urbanism and capital cities before the conquest of 1453’ traces
the Ottoman attitude toward cities with a Greco-Roman past as the new rulers both
repurposed some remains symbolically and also built anew. Kastritsis discusses both
the Ottoman responses to pre-existing urban contexts, reusing particular buildings
and forms, and the development of innovative architectural expressions, focussing
on the Anatolian cities of Bursa, Edirne, Amasya and Manisa, and the Balkan cities
of Dimetoka and Siroz. The spatial and urban shifts that emerged in these cities are
contextualised as expressions of contemporary power struggles within the nascent
Ottoman empire.

This section began with Constantine’s refoundation of Byzantion into Constantinople.
It closes with a chapter on the role his honorific column, still standing some 1500
years later, was to play in the development of a modern, historicised Istanbul in the
nineteenth century. Goksun Akyiirek in ‘A new history for old Istanbul: Late Ottoman
encounters with Constantinople in the urban landscape’ sets out from an official
competition for architects to restore Constantine’s porphyry column to its original
state, analysing the role it was intended to play in the constitution of the city’s grand
new boulevard, Divanyolu Avenue. She shows how explaining and showcasing the very
ancient - notably the column and the iconic Hagia Sophia - became a feature of an
Ottoman regime striving for modernity which fundamentally changed the relationship
between such monuments and their urban contexts. The column’s previous relation
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to the city, integrated as part of an uneven agglomeration of structures and spaces
from different times, was radically shifted as it became part of a modern, sequential
showcase of monuments literally cut through the former urban fabric.

Whose past?

Memory is always selective. Multi-period cities afford both their inhabitants, and
outsiders, choices about which heritages to retain or rediscover. Social memories
of a city’s heritage might be kept alive through a variety of processes, such
as ritual, restoration, exhibition, inscription, historical writing and more. Different
constituencies within a city may seek to preserve different pasts, sometimes in conflict
with others. The authors in this section consider what constraints, if any, limit the
choice of which city to remember? And how are tensions exposed and/or defused by
choices made about which past to celebrate, both in the historical periods which we
study and today, through practices of heritage and restoration?

Edward Zychowicz-Coghill’s chapter, ‘Medieval Arabic archaeologies of the ancient
cities of Syria’ begins the section by exploring medieval Arabic ideas about the origins
of the cities of Syria-Palestine, showing that not only modern archaeology has been
bound up with political claims about belonging and territoriality. He demonstrates
how the texts used by the greatest medieval Arab geographer, the thirteenth century
Yaqit al-Hamawi, locate the origins of Syrian urbanism in the repeopling of the
world by Noah’s children after the biblical Flood, thus integrating these cities into
the Islamic explanation of the distribution of different ethnicities across the earth.
Contemporary Islamic political and territorial boundaries are thereby explained as
reflecting primevally established ethnic divisions or affinities, while pre-Islamic Syria
is imaginatively de-Romanised by casting it as part of an original Arab homeland. The
Greco-Roman remains of Syria become re-identified with Israelite sacred history and
their ruined state invested with moral injunctions, rendering these cities” ancient
pasts relatable and meaningful to their now largely Muslim inhabitants.

Louise Blanke in ‘(Re)constructing Jarash: History, historiography and the making
of the ancient city’ shows how ideological bias in early twentieth-century scholarship
constructed an image of Jarash as a mainly Roman city. This image was, in turn,
used in the making of a modern Jordanian national identity and in the forging of
international relations, especially with the US. The second half of Blanke’s paper
explores the intricacies of the urban development of Jarash over the longue durée.

Amira K. Bennison’s ‘Constantinople in the sixteenth-century Maghribi imaginary:
The travelogue of ‘Ali al-Tamgruti” analyses the description of Constantinople by
‘AlT b. Muhammad al-Tamgriti (1534-1594), a Sa‘di official from Morocco who
visited the Ottoman capital in the last decade of the sixteenth century. Bennison
demonstrates how al-TamgritT's selective description of the city’s domestic and
religious architecture, from Eyiip to Hagia Sophia, was fiercely competitive. Tailoring
his description around the expectations of his Maghribi audience, the Sa‘di emissary
highlights the Byzantine past rather than the Ottoman present, interpreting the
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city through the Arab Islamic heritage while ignoring (one might even say erasing)
Ottoman reinterpretations of the city’s past.

Assaad Seif’s ‘Beirut as a palimpsest: Conflicting present pasts, materiality and
interpretation’ unravels the multi-layered complexities involved in the forging of
heritage in post-war Beirut. Through a series of case studies, Seif demonstrates how
the material culture of the past has been appropriated by political, economic and
religious groupings in order to construct narratives that serve their specific agendas.
Seif’s Beirut is a city of conflicting pasts and diverging memories in which heritage
is a value-based construct that springs from the vested interests of its ‘stakeholders’.

Conclusion

Taken together, the chapters that make up this volume affirm that ‘what we call the
past is actually part of our durational present’.*® Rather than fixating on or dismissing
the ‘original’, the contributors pay attention to relationships between material
changes in the city. They analyse their evidence with an eye not to separation but
to seepage, sensitive to signs of impact, as in the title of the ‘Impact of the Ancient
City’ project from which the questions guiding this collaborative volume grew. We
may have retained the question mark in our title as a provocation, but the reader
will still expect some answers to the many questions raised in this introduction. Each
chapter offers its own answers, not all in agreement. Read together, what emerges
from the studies in lieu of a single answer or an alternative metaphor is a general
resistance to sealing off layers in a city’s history. The analyses demonstrate that
conceptual layering creates unnatural separations that can conceal change on the
ground, expressed through conflict, accommodation or even negligence. Cities are
places where differences - manifested both horizontally and vertically - meet. This
meeting happens across the city unevenly, casually, destructively and creatively.
The student of the ‘ancient world’, so often used as a synonym for the ‘Greco-
Roman world’ will, we hope, be delighted to find in this volume many other eastern
Mediterranean antiquities as well, including Iranian, Arab and Anatolian. The reader
will find Greeks, Syrians, Arabs, Jews, Iranians, Latins, Mongol-Ilkhanids, Turks,
Ottomans, as well as Europeans, who reworked the successive urban forms and
habits as the diverse heirs to the cities of the eastern Mediterranean.”” All these
inhabitants of the Greater eastern Mediterranean, however fleeting their stay or
light their imprint, could and did choose what they required from these multiple
urban pasts to promote their present and future ambitions. In these choices they
silenced some pasts as they put words into the mouths of others. The process of
silencing ancient remains is represented in Arabic tradition (and in our epigrams) by
both the Qur’an and the qgasida, or ode, in which great achievements of the past are

36 Bailey, ‘Time perspectivism’, 220.
%7 For Ottoman reworking and reinterpretation of the pagan and Christian past in Athens, see Fowden,
‘The Parthenon Mosque’, and Fowden, ‘al-Barthiniin Bariklis wa-l-malik Sulayman’.
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ossified into generic warnings or nostalgia for a lost world. In this way, threatening
comparison with the pre-Islamic past is sealed off by reducing great antique cities
and structures to ruins that warn of mortal error and the brevity of life. While
the Arabic poetic manipulation of the ruined abode may arguably have reached
the most exquisite height of the seemingly universal Ubi sunt? genre, living cities
too taught and warned, and continue to do so today. However vague knowledge of
their historical founders and perpetuators has become, cities provoke emotion, they
become emblems, they are fought over, used and abused. Cities are still didactic, not
inert, sanitised and preserved heritage spaces, but mirrors of our own fears about
the past and aspirations for the future.
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Chapter 2

Between wars and peace: Some archaeological
and historiographical aspects to studying urban
transformations in Jerusalem

Gideon Avni

I've come back to this city where names

are given to distances as if to human beings
and the numbers are not of bus routes but:
70 After, 1917, 500 B.C., Forty-eight.

These are the lines you really travel on.!

The widely accepted paradigm of military events as distinctive markers of urban
change has been reflected from the mid nineteenth century to the present in the
historiography of research in Jerusalem.? This approach has been supported by
scholars from different fields, including history and archaeology.’ However, the large-
scale archaeological work conducted in and around the city in recent decades calls
for a revision of this paradigmatic approach in order to present a more complicated
and nuanced picture of continuity and change.

The customary division of the history of Jerusalem into periods framed by military
and political upheavals raises a methodological and historiographical question as to
the relevance of such divisions to social and urban transformations. To what extent

-

Amichai, Poems of Jerusalem, 93.

See for example Silberman, Digging for God and Country; Silberman, ‘If I forget thee, O Jerusalem’ for the
historiography of modern research in Jerusalem. See Avni and Seligman, ‘Between the Temple Mount
and the Holy Sepulchre’ for a detailed discussion of the involvement of scholars in the research into
these central religious monuments.

It is frequently used in popular summaries of the history of Jerusalem. See for example Montefiore,
Jerusalem, 1-10, where he divides the historical narrative first by the religions - Judaism, Paganism,
Christianity and Islam - and then by the national - political ‘participants’ - Crusaders, Mamluks,
Ottomans, Empires (mainly European) and Zionists. For a similar chronological concept see Galor
and Bloedhorn, Jerusalem; Peters, Jerusalem; Asali, Jerusalem; but a different approach is presented in
Goldhill, Jerusalem, which emphasises continuities rather than divisions.
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has a single event influenced the longue durée processes of changes in Jerusalem, and
how were these changes reflected in the writing of modern scholars of various origins
and faiths? These questions have become more relevant with the development of
archaeological research in Jerusalem and the refinement of chronological observations,
which have provided some new insights into the processes of urban change.

While from ancient to modern history the events of wars, sieges, conquests, violent
revolts and other disturbances have been used to mark changes in the history of the
city, only rarely has a methodological approach been taken in the evaluation of the
impact of a single military event on the longue durée history of Jerusalem.® Looking
particularly at the first millennium AD, several events have been used as indicators
for dramatic transformations in the history of the city and in the identities of its
people: the conquest of Jerusalem by the Romans in AD 70 marked the end of Jewish
sovereignty, which opened the door to the transformation from a Jewish to a pagan
city; the pilgrimage of the Empress Helena in 324 is used as the watershed for the pagan
to Christian transformation; and the Arab conquest of 638 marks the major political,
religious and cultural change from Christianity to Islam. Beyond the first millennium,
the 1099 Crusader conquest provides the clear-cut point of change from an Islamic to
a Christian-European identity, whereas the conquest of Jerusalem by Saladin (Salah
al-Din) in 1187 is considered to mark the regaining of its Muslim identity.®

In this chapter I concentrate on some of the major events that shaped the changes
in settlement and society in Jerusalem during the first millennium AD, assessing
the impact of single political or military events as reflected in the historiography of
modern research, sometimes in contrast with more recent archaeological findings. In
this framework, I address some of the existing paradigms for religious, cultural and
political changes in Jerusalem and review them through the lens of archaeological
research, which in some cases presents a different picture. The archaeological
sequences revealed in large-scale excavations in Jerusalem challenge the traditional
approaches to urban changes and transformations. The main question addresses
whether the cause of such changes are best understood as political and military
events or whether the longue durée processes of gradual urban development and
transformation provide a more convincing explanation. The latter processes are
connected to changes in the economy and society in periods of affluence and decline
which opened the road to transformations in urban structures. This question is of
relevance to other major urban centres with long historical sequences and narratives,
such as Athens, Rome and Constantinople.

4 See Cline, Jerusalem Besieged, 2, where he numbers 118 violent events that formed landmarks in the
history of Jerusalem.

5 From this perspective see, for example, Kedar’s interesting discussion of the impact of the 1967 war
as a landmark in the history of Jerusalem. Kedar, ‘Wars as turning points in history’.

¢ Many scholarly works on Jerusalem adopt this rigid approach. See for example the monumental work
of Vincent and Abel, Jerusalem nouvelle, 875-1006; recent works follow the same pattern: Kenyon, Digging
up Jerusalem; Asali, Jerusalem in History; Bahat, Carta’s Great Atlas; Ben Dov, Historical Atlas of Jerusalem;
Kloner, Survey of Jerusalem.
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My main argument is that the detailed archaeological record provides an excellent
tool for the evaluation of the impact of a single major event as compared to the
longue durée processes. I focus on two major events in their historiographical and
archaeological context: the destruction of Jerusalem by the Romans in AD 70 and the
Persian raid of 614, followed by the Arab conquest in 638. Apart from their significance
for the historical timeline of Jerusalem, each event is connected with the modern
religious and national identities of Jews, Muslims and Christians, adding to its impact
on the historiography of scholarly attitudes.

The contribution of archaeology to the historiography of Jerusalem

Comprehensive archaeological research in Jerusalem has been the main contributor
to the reshaping of our knowledge of urban developments and transformations in the
first millennium AD. Hundreds of excavations conducted from the mid-nineteenth
century, augmented by detailed archaeological surveys, have provided a huge database
on the city’s layout, its public buildings and monuments, streets and residential areas.
While early excavations focused on the study of major monuments, recent research
yields information about household archaeology, the urban necropolis, the agricultural
hinterland and the sophisticated water installations in and around the city. The
exact number of archaeological excavations in Jerusalem between 1863 and 2020 is
debatable. The Israel Antiquities Authority archives contain some 1,623 entries on
excavations conducted in and around Jerusalem.” The total area explored throughout
those years is exceptional, with c. 30 percent of the ancient city excavated. Large-scale
excavations have been concentrated west and south of the Temple Mount/Haram
al-Sharif in the Jewish Quarter, and along the present-day city walls.® These have
been supplemented by hundreds of small-scale excavations and probes.’ Particularly

7 The actual number, however, is probably far higher. Many ‘unofficial” or clandestine explorations were
conducted in and within proximity to the city, mainly between the second half of the nineteenth
century and the 1970s. Those, unfortunately, have not left any detailed written records. In addition,
numerous occasional finds, which were not revealed during proper archaeological investigations, have
been documented. It appears that the actual number of excavations conducted in and around the Old
City of Jerusalem over the last 150 years comes much closer to 2,250 single initiatives.

¢ Particularly notable were the excavations in several areas: the upper parts of the City of David by
Crowfoot and FitzGerald in 1925-1927, Shiloh in 1978-1984, Ben Ami and Tchekhnovets in 2006-2012,
Gadot and Shalev in 2016-2020, the western and southern walls of the Temple Mount by Kenyon in
1961-1967, Mazar and Ben Dov in 1968-1978, Reich in 1994-2000 and Barbe in 2012-2017, the Western
Wall plaza by Weksler-Bdolah in 2005-2009, the Jewish quarter by Avigad in 1968-1982, the Citadel by
Johns in 1934-1947 and the Damascus Gate and north wall by Hamilton in 1937-1938. A good summary
of excavations in Jerusalem is provided in NEAEHL 5.1805-1839; Galor and Avni, Unearthing Jerusalem.
See also Bieberstein and Bloedhorn, Grundziige; Kiichler, Ein Handbuch, and see also the abridged 2014
volume, widely considered one of the most authoritative works, though as it is in German it may not
receive the attention it deserves.

° See Kloner, Survey of Jerusalem for a summary of the archaeological survey of Jerusalem which included
small-scale excavations.



32 Gideon Avni

significant were the excavations south and west of the Temple Mount, ' in the Old City’s
Jewish Quarter,! the City of David,'? the Citadel,” along the city walls and in the vast
urban necropolis.” In addition to excavations, hundreds of ancient buildings, most of
them from medieval and early modern times, have been surveyed and documented,®
including the main religious monuments of Jerusalem - the Temple Mount/Haram
al-Sharif'® and the Church of the Holy Sepulchre area.”

The accumulation of archaeological findings points towards an unprecedented
urban expansion of the city in the early Roman period (first century BC to AD 70) and in
Late Antiquity (between the fourth and the eighth centuries AD).'® New constructions
expanded the urban area far beyond the city walls, especially to the north and east.”
This urban expansion persisted throughout most of the early Islamic period and it was
only in the tenth and eleventh centuries that a considerable decline could be seen.”

Perhaps the best contribution to the study of longue durée processes in Jerusalem
has been provided by the large-scale excavations conducted in the past 25 years around
the Temple Mount/Haram al-Sharif. These unearthed some fine stratigraphic and
chronological sequences which emphasise not only the impact of military events but
also the intermediate periods and the process of transformation and change between
them.”" A clear sequence of urban structures from the late Iron Age to the Ottoman
period was revealed in this area, emphasising the continuity between periods rather
than the destruction phases. For example, the excavations at the Western Wall plaza
showed a gradual transformation from the Byzantine to the early Islamic periods
(sixth to eighth centuries AD), with the contraction of the Eastern Cardo of Byzantine
Jerusalem. The excavations in the upper City of David emphasised the transition from
late Roman Aelia Capitolina to Byzantine Jerusalem, and then to the Islamic city. In
both areas the devastating impact of the Roman conquest of AD 70 is highly visible,
but also the evidence of the restorations and the foundation of the new city in the
second century. This vast material furnishes the basis for the discussion which follows.

10 Mazar, The Mountain of the Lord; Ben Dov, In the Shadow of the Temple; Reich and Billig, ‘Excavations near
the Temple Mount’; Baruch et al., ‘A decade of archaeological exploration’.

L Avigad, Discovering Jerusalem; NEAEHL 2.729-736; Gutfeld, Jewish Quarter Excavations.

2 Ben Ami and Tchehanovets, ‘Lower city of Jerusalem’; Greenhut, ‘Domestic quarter’.

13 NEAEHL 5.1816.

1 Kloner and Zissu, The Necropolis of Jerusalem; Avni, ‘Urban area of Jerusalem’.

15 See Burgoyne, Mamluk Jerusalem; Hillenbrand and Auld, Ayyubid Jerusalem; Auld et al., Ottoman Jerusalem.

16 Grabar and Kedar, Where Heaven and Earth Meet; Rosen-Ayalon, Early Islamic Monuments.

17 Biddle, Tomb of Christ; Biddle et al., Church of the Holy Sepulchre; Vieweger and Gibson, Church of the
Redeemer and the Muristan.

18 Tsafrir, ‘Topography and archaeology’, 285-295, 330-342; Bahat, ‘Physical infrastructures’.

1 Kloner, Survey of Jerusalem.

% See Avni, Byzantine Islamic Transition, 109-159 for a summary.

2 Particularly notable were the excavations at Western Wall plaza and in the upper section of the City of
David. See for updated summaries: Weksler-Bdolah, Aelia Capitolina; Regev et al., ‘Radiocarbon dating of
Wilson Arch’; Ben Ami and Tchekhanovets, ‘The lower city’; Ben Ami and Tchekhanovets, Excavations
in the Tyropoeon Valley.
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The Roman conquest of Jerusalem in AD 70

Pliny the Elder’s much quoted phrase, addressing Jerusalem as ‘the most famous of the
cities of the East’,2 accurately described the city as it appeared in the mid-first century
AD. That was the zenith of Jerusalem’s urban expansion following King Herod’s large-
scale constructions, and prior to its devastating destruction by the Roman legions in
AD 70.2 Two sources provide an outstanding opportunity to reconstruct the urban
layout of Jerusalem during this time: the commentaries of Flavius Josephus, who was
an eyewitness to the events in Jerusalem, and the evidence of the material culture,
as revealed in archaeological excavations in and around the city.” The integration
of both provides a reliable picture of Jerusalem’s urban outline, its fortifications,
major public monuments and private residences. It also sheds light on many aspects
of its inhabitants’ daily life. Jerusalem’s population during this period is estimated
at between 30,000 and 120,000.” It was a well-fortified city which enjoyed almost a
century of development and expansion in a period of relative stability under the Pax
Romana, resulting in a demographic boom and constant growth.? The city’s layout
consisted of two ridges divided by valleys - the eastern ridge forming the Temple
Mount, and the Western Hill accommodating palaces and lavish residential quarters.
The two sections of the city were separated by the Tyropoeon Valley, which became
much steeper south of the Temple Mount and down to the Kidron Valley (Figure 2.1).

Wide streets crossed the Tyropoeon Valley in an east-west direction, including one
constructed as a viaduct supported by arches, connecting the Western Hill and the
Temple Mount.” Jerusalem’s main urban artery extended along the Tyropoeon from
the Damascus Gate in the north to the City of David and the Siloam Pool in the south.
It was constructed in the Roman fashion as a wide street flanked by shops, forming
the main commercial hub of the city and serving the large number of pilgrims who
packed the city during the Jewish holy days. Particularly impressive is a large section
of the street adjacent to the western wall of the Temple Mount, where some 70 m
of the street were exposed in excavations (Figure 2.2). It was paved with great stone
slabs, some of them more than two or three metres long, and weighing c. 40-50 tons
each. A row of small chambers, which served as shops, was constructed between the

2 Pliny, Natural History, 5.70.

» See Levine, Jerusalem; Gafni et al., Jerusalem in the Second Temple Period; Avni, ‘Temple, palaces and
markets’.

% For the main summaries of these excavations, see Ben Dov, In the Shadow of the Temple; Avigad, Discovering
Jerusalem; NEAEHL 2.743-771 sv. ‘Jerusalem, the Second Temple Period’; NEAEHL 5.1801-1837; Reich
and Billig, ‘Excavations near the Temple Mount’. An update is provided in Galor and Avni, Unearthing
Jerusalem.

» See Levine, Jerusalem, 340-343. This range rules out some extremely high and low estimations. See
for example Geva, ‘Estimating Jerusalem’s population’, yet it seems that a reasonable estimate is c.
60,000-70,000 .

% NEAEHL 5. 1811-1812 sv. ‘Jerusalem’.

77 See Bahat, Carta’s Historical Atlas, 40-41. For a different interpretation based on the recent excavations
west of the Temple Mount see Onn et al., ‘Jerusalem Wilson arch’; Weksler-Bdolah, Aelia Capitolina,
96-1009.
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Fig. 2.1: Aerial view of the Old City from the south (G Avni and the Israel Antzqultles Authority).

street and the western wall of the Temple Mount. The first stages of this street may
have been formed already in the time of King Herod, yet it was not completed until
the mid-first century, as coins and pottery found under it have been dated to the
reign of Agrippa I (AD 40-44) and later. It seems that this section of the street and the
shops facing it were in use only for a short time, perhaps less than one generation,
and were destroyed in AD 70.

The war of AD 66-70 marked the end of the prosperous Jewish Jerusalem. As
described by Josephus, during the last stages of the war, in the spring and summer
of AD 70, sections of the city were set on fire and violently destroyed.? The fighting
at the Western Hill resulted in a large fire that destroyed the lavish mansions, and
is highly visible in archaeological excavations in this area.”” The most dramatic
remains of Jerusalem’s destruction were exposed near the south-western corner
of the Temple Mount platform, where a huge pile of gigantic stones that sealed
the adjacent street was unearthed. The stones were deliberately dismantled from
the upper sections of the Temple Mount wall by the Roman legions following the
conquest of the city.*

% Josephus, Jewish War 6, 353.

» Avigad, Discovering Jerusalem.

30 Mazar, Mountain of the Lord; Mazar, Excavations in the Old City; Ben Dov, In the Shadow of the Temple; Reich,
‘The destruction of Jerusalem’; Gurevich, ‘Jerusalem during the First War’.
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What happened after the conquest and
destruction? Traditional narratives, based
on the descriptions of Josephus, suggest
devastating effects on local Jewish society,
with mass killing and expulsion of the
survivors from the city.”! The depiction
in Rome on the triumphal Arch of Titus
showing Jewish prisoners carrying the
treasures of the Temple provided a vivid
artistic representation of the Jewish exile
and has framed this event in modern
historical and ideological interpretations.?2
It seems that the combination of the
dramatic historical descriptions and
the vivid evidence from excavations in
Jerusalem furnished a clear-cut narrative
that portrayed a sharp transformation
from a Jewish to pagan city following
the Roman conquest. The end of Jewish
presence in Jerusalem opened the road
to the establishment of the Roman
Aelia Capitolina some sixty years later.
This concept prevailed in the modern and the Israel Antiquities Authority).
archaeological and historical scholarship
of Jerusalem and was further enhanced by the results of archaeological excavations
between 1968 and 2000, particularly in the Jewish Quarter and near the Temple Mount.

Yet in contrast with this clear-cut historical narrative, new excavations in the last
two decades have raised doubts as to these conclusions by presenting new data on
the continuity of Jewish communities after the war. In addition, recent excavations
within the city show that there was a rapid revival of some urban structures and
that the construction of a new city, the harbinger of later Roman Aelia Capitolia,
began as early as the late first century. It seems that parallel to the reconstruction
of urban structures in the city a Jewish population, probably the survivors of the war
against the Romans, settled in the immediate hinterland of Jerusalem, some five to
ten kilometres from the ruined city. Rescue excavations conducted recently north of
Jerusalem revealed segments of a large settlement, dated between AD 70 and 132, with
distinctive Jewish characteristics such as ritual baths (mikveh) and the massive use
of stone vessels, showing that Jews continued to inhabit the Jerusalem area between
the two revolts against the Romans.* Further evidence of continuity in the Jewish

3! Josephus, Jewish War 6.414-419.
32 Millar, ‘Last year in Jerusalem’; Magness, ‘Arch of Titus’; Goodman, Rome and Jerusalem.
3 Bar Nathan and Sklar-Parnes, ‘Jewish settlement’; Sklar-Parnes et al., ‘Excavations in North West



36 Gideon Avni

population was found in the vast necropolis of Jerusalem, which contained thousands
of family burial caves hewn in the local limestone rocks.** While most of the tombs
were abandoned around AD 70, a few continued into the late first and early second
centuries and were perhaps still in use by the former Jewish population, given their
continuity of typical Jewish burial practices.* A small number of Hebrew and Aramaic
inscriptions from the second to the fourth centuries were found in Jerusalem, but
there is no agreement as to whether these represent the inhabitants of Jerusalem or
the limited number of Jewish pilgrims who were allowed to visit the city.

The continuity of Jewish settlement in the Jerusalem area is also evidenced by
some historical references. Two documents, dating from the second Jewish revolt in
AD 132-135 and discovered in the caves facing the Dead Sea in the Judaean Desert,
were written in Jerusalem, suggesting that a Jewish population still inhabited the city
after AD 70. The existence of a Jewish presence in Jerusalem during the second Jewish
revolt is disputed. While most scholars agree that Jerusalem was not conquered by
the rebels, and that the establishment of the Roman colony Aelia Capitolina was the
result of the revolt, there may have been an attempt to conquer the city and renew
worship on the now abandoned Temple Mount.*®

Thus, the story of the Roman conquest of Jerusalem and the swift change from a
Jewish to a pagan city, although supported both by the archaeological evidence and
eye-witness descriptions, seems to contain within it some elements of continuity
rather than exclusive disruption. The Jewish population was not terminally eradicated
from the Jerusalem area and the next 250 years of pagan domination were dotted
with Jewish and early Christian presence in the city, contrary to previous evaluations.
While Roman Jerusalem was developed as a pagan centre starting from the late first
century AD,” the new archaeological evidence for the continuity of a Jewish presence
around the city shows that the transformation process was not swift and clear-cut,
but rather longer and more complicated than previously considered.

Why has this change in scholarly attitudes on the transition of the city occurred
only in the last two decades? It seems that the new approaches to the transformation
of Jerusalem between AD 70 and 132 emerged with the updated archaeological data
from rescue excavations around Jerusalem in which the remains of settlements
postdating the Roman conquest were revealed. At the same time, the re-evaluation of
historical descriptions and their relation to archaeological data have contributed to
a change in historiographical attitude to this significant military and political event.
The picture of total destruction and exile, which was much forwarded throughout
150 years of archaeological research on Jerusalem, is gradually changing into a
more balanced view, in the light of recent archaeological findings and the refined

Jerusalem’. For the use of soft stone vessels as a typical Jewish characteristic see Magness, Stone and
Dung, and references therein.

3 Kloner and Zissu, The Necropolis of Jerusalem.

% Kloner and Zissu, The Necropolis of Jerusalem, but see Avni and Greenhut, Akeldama Tombs; Avni, ‘Christian
secondary use’ for a different interpretation.

3¢ See Weksler-Bdolah, Aelia Capitolina, 19-60 for a summary of the main discussions on this topic.

37 See Weksler-Bdolah, Aelia Capitolina 51-60 for an updated state of research.
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chronological and stratigraphic observations resulting from new excavations. The
accumulating data points to the renewal of settlement following AD 70, both within
the city limits and in its rural hinterland. Spot finds in and around the Old City
show that urban structures were reconstructed as early as the late first and second
centuries AD, the urban necropolis was reused adding new sections of pagan graves
and the hinterland of Jerusalem presented an intensification of settlement in the
second and third centuries AD.* It seems that the construction of Aelia Capitolina
as a pagan centre, from which Jews and Christians were restricted, was an ongoing
process that lasted for more than 200 years. Jerusalem at that time did not regain
its previous splendour, yet it developed a significant urban presence by the fourth
century AD.

The Persian and Arab conquests of Jerusalem, AD 614 and AD 638

The last hundred years of Byzantine rule over Jerusalem are traditionally seen as
the triumphal period of Christian rule which was ended by two major events - the
sack of the city by the Sasanians in 614 and the Arab conquest in 638. As in the
structural change between the Jewish and pagan city, these conquests were viewed
as the turning-point from Christianity to Islam. The Persian Sasanian conquest of
Jerusalem is attested in historical sources as a violent military raid that dramatically
affected the political and administrative stability of Byzantine Palestine, involving
large-scale damage to churches and a mass killing of the local Christian population.*
The common view has it that the conquest marked a turning-point in the history of
the Near East and was one of the causes for the rapid Arab conquest twenty years
later. Although Persian domination - lasting only fourteen years (AD 614-628) - was
a very brief episode in the long historical sequence of Palestine, it was believed that
the devastating effects of the conquest changed the urban and rural landscape of
the country for many years to come. Archaeological studies generally adopted this
clear-cut narrative and considered the presumed destruction of certain buildings in
Jerusalem as consequences of the conquest.

As recent scholarship shows, the realities were very different. The Persian conquest,
although involving a major massacre of the city’s Christian population, had only
limited effects on its urban structures.* The capture of Jerusalem by the Arabs twenty-
four years later did not involve violent conquest and the city capitulated through a
surrender treaty.! An Islamic presence was only gradually imposed, and Jerusalem
preserved its Christian character throughout most of the early Islamic period.*

How did such a gap arise between the traditional historical descriptions and the
realities of the archaeological findings? The roots of this traditional attitude may

38 See Weksler-Bdolah, ‘A plan of Jerusalem’ for an updated list of excavations; Avni, ‘Necropoleis’ for
the distribution of urban cemeteries; Kloner et al. ‘Rural hinterland’ for villages outside Jerusalem.

% See for example Avi Yonah, The Holy Land, 124; The Jews, 257-277; Schick, Christian Communities, 33-39.

10 See Avni, ‘Persian conquest’ for a detailed evaluation.

“ Levy-Rubin, Non-Muslims; Gil, ‘Political history’; Gil, History of Palestine, 51-60.

%2 Avni, Byzantine Islamic Transition, 93-132.
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have been embedded in the European colonial approaches of the nineteenth century,
which emphasised the superiority of Christian cultures. According to these views, the
inevitable struggle between Christianity and Islam led to the swift conquest of Palestine
by the Arabs and to the end of a Christian presence in the Holy Land. The traditional
view of the Arabs as nomads emerging from the desert to conquer the settled lands
has been refuted by modern scholarship on many grounds. Archaeological findings
since the 1980s have provided an alternative approach to evaluating the Byzantine-
Islamic transition.®

The place of Jerusalem in the Byzantine Empire as a major religious centre and
a focus of pilgrimage was much discussed in the historical scholarship and in the
reconstructions of the city’s layout at its zenith in the sixth century. Perhaps the best
representation of Jerusalem as a Christian city is its depiction in the Madaba Map
from the second half of the sixth century, which shows the city in an oval-shaped,
east-west, bird’s eye view (Figure 2.3).%

The map is dominated by the depiction of one large building which covers most of
its central part - the Church of the Anastasis (the Holy Sepulchre), thus emphasising
the central position of the Church within the urban landscape. Around it, the map
shows the configuration of the city’s layout: the western and eastern cardines are
represented as wide colonnaded streets and the city wall with numerous towers
and several gates represent the limits of the intramural area. Apart from the Church
of the Anastasis, the internal area of Jerusalem is filled mainly with churches: the
large ‘New Church of the Holy Mother of God and Ever-Virgin Mary’ (the Nea) along
the western cardo, and the Church of Holy Zion on Mount Zion on the right (south)
section of the map. Other churches are shown, some of them identified with those
mentioned in historical sources. In contrast to the significant areas devoted by the
mapmakers to the Anastasis and the Nea, the large open compound of the former
Temple Mount platform can hardly be seen on the map. This contradiction perhaps
represents the ideological message of Jerusalem as a homogeneous Christian city
in which there is no place to commemorate other, extinct religions. Consequently,
the triumph of Christianity and its absolute rule over Jerusalem is represented by
magnificent churches and large colonnaded streets, while no evidence of the previous
Jewish or pagan presence is to be seen.®

In light of the centrality of Jerusalem to Christianity, the presumed devastating
effects of the Persian and Arab conquest have been much exaggerated both in the
descriptions of Byzantine sources and in modern scholarship. While the traditional
archaeological discussions unequivocally accepted the historical narrative of violence
and destruction, a careful survey of archaeological finds reveals no clear evidence of

# Several comprehensive works published in the last two decades address various aspects of this
transition. See particularly the recent works of Kennedy, Hoyland, Donner, Walmsley, Whitcomb and
Magness, discussed in Avni, Byzantine Islamic Transition.

# Avi Yonah, Madaba Mosaic Map; Donner, Mosaic Map of Madaba; Tsafrir, ‘Topography and archaeology’,
342-51.

% Eliav, God’s Mountain, 125-150.
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destruction layers that can be associated with the Persian conquest. On many sites,
evidence for destruction is ambiguous, and sometimes burnt layers were associated
with the Persian conquest without a firm ceramic or chronological basis.*

The Arab conquest of the city in 638, even more than the Persian conquest, left
no immediate impact on Jerusalem. Its main contribution to the urban landscape -
the re-creation of the former Temple Mount, now the Haram al-Sharif, as a centre of
Islam, and the construction of the al-Aqsa Mosque (al-masjid al-agsa), the Dome of the
Rock (qubbat al-sakhra) and the adjacent palatial complex - was brought about only
several decades later, in the time of ‘Abd al-Malik and al-Walid.*” Their monumental
constructions created a new Muslim hub within Jerusalem, physically separated from
other sections of the city. The Islamic section dominated the eastern part of the walled
city, while the previous Christian centre remained in its western and northern sections
and around the Church of the Anastasis. In contrast to the clear-cut narrative of urban
change in the first half of the seventh century as an outcome of the Persian sack and

1 See for example the different versions of the conquest and massacre in Antiochus Strategius. Avni,
‘Persian conquest’ for a summary and references therein; on the credibility of historical sources see
Stoyanov, Defenders and Enemies.

17 See for summaries: Grabar, Shape of the Holy; Elad, Medieval Jerusalem; Grabar and Kedar, Where Heaven
and Earth Meet. See now Levy-Rubin, ‘Why was the Dome of the Rock built’ for a new interpretation.
See also Mostafa, ‘From the Dome of the Chain to Mihrab Da‘ad’, and Mostafa ‘Early mosque revisited’.
I thank Elizabeth Key Fowden and Suna Cagaptay for these references.
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the Arab takeover of Jerusalem, the updated archaeological evidence points to a much
slower process which began well before these political and military events, perhaps
already in the mid-sixth century. As pointed out by Hugh Kennedy, the processes
of urban change in the Byzantine East started as early as the mid-sixth century.*
It seems that Jerusalem fits well into this model. The period of change in its urban
structures is framed between two monumental enterprises: the construction of the
Nea church, inaugurated in 543 as the largest church of Jerusalem, and, almost two
hundred years later, the construction of the Dome of the Rock and al-Agsa Mosque
on the former Temple Mount platform as the main Muslim shrines. The Persian and
Arab conquests occurred within this framework, but they were incorporated into the
longue durée process of urban transformation. In a wider perspective, it seems that
changes in settlement patterns and social stability in Jerusalem were not dictated by
short-term military episodes, but were rather part of a long-term process of cultural
and religious change which spanned several centuries and culminated only on the
eve of the Crusader conquest of Palestine.

What were the significant points of change in this process? While the main political
event in the history of Jerusalem in the second half of the first millennium AD is
considered to be the Arab conquest, the preceding and following processes are of no
less relevance to the urban transformation of the city. For example, the investment
in the main churches of Jerusalem - the construction of the Nea under Justinian in
the 540s* and the renovations at the Church of the Anastasis under Maurice in the
570s,” show that in spite of the Justinianic Plague and the deteriorating economic
conditions in the second half of the sixth century,” investment in religious institutions
continued.”? A century later, the re-division of properties between Christians and
Muslims and the development of the Jerusalem markets under the new Islamic regime
in a different form were another indication of the gradual change in urban structures
from Roman times.*

The evolution of markets in Jerusalem is one example which represents the
interaction between the historical narratives and the evidence of the material culture.
While in the times of Aelia Capitolina commercial activities were concentrated
in a tight compound in the forum area, the Byzantine period had witnessed the
development of linear markets along the main arteries of the city. Markets gradually
developed along the western and eastern cardines and their adjacent streets. This
process was further intensified in the eighth to tenth centuries with the contraction

% Kennedy, ‘From polis to madina’; and see now Di Segni, ‘Greek inscriptions’; Di Segni, ‘Late antique
inscriptions’ for a detailed analysis which supports this dating on the basis of hundreds of dated
inscriptions from Palestine and Jordan.

# Avigad, Discovering Jerusalem; Gutfeld, Jewish Quarter Excavations.

% Di Segni, ‘Epigraphic finds’.

51 See for example Morrison and Sodini, ‘Sixth-century economy’.

52 See Di Segni, ‘Greek inscriptions’; Di Segni, ‘Late antique inscriptions’; Di Segni and Tsafrir, ‘Ethnic
composition’.

% Elad, ‘Early Arabic source’; Avni, ‘Markets of Jerusalem’.
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of the width of the main colonnaded streets through the introduction of commercial
activities into them. The role of the markets in the local economy is evident both
from historical sources and from archaeological findings.** It seems that the impact
of local markets on the urban tissue was much stronger in Jerusalem compared to
other cities in Palestine, as they were used both by the local population and by a large
number of pilgrims. As in present times, the bazaars along the main urban arteries
were a meeting-place for local inhabitants of different communities, as well as for
foreign visitors. The main colonnaded streets of the city, the cardo and the decumanus,
were narrowed and filled with shops and other commercial buildings during the early
Islamic period, as was common in other cities of the Near East.”

Conclusion: Urban transformations in Jerusalem, between archaeology
and historiography

The long-standing interpretative commitment to the role of a single event as the
primary trigger for the urban transformations of Jerusalem was bolstered by the
supposed overhauls of the ethnic composition of its population following wars and
massacres reported in literary sources. Such a view proposes that in most periods
Jerusalem was composed of a monolithic ethno-religious population, with an urban
structure dominated by religious institutions that reflected the homogeneity of its
inhabitants. This type of narrative begins by arguing that the Hellenistic and early
Roman city developed as the hub of Jewish population in Palestine, and Jerusalem of
the first century AD was formed as a typical Jewish city under Roman domination,
in contrast to other main cities which consisted of multicultural ethno-religious
populations.®® Then, it is claimed, the Jewish War and the destruction of the Temple
marked the Jewish to pagan transformation, leading to the construction of Aelia
Capitolina by Hadrian. The development of Jerusalem in the second to the fourth
centuries as a pagan polis is represented as a significant change in the city’s physical
shape and in the demographic composition of its population.”” Following the
conversion of Constantine and the pilgrimage of the Empress Helena to Jerusalem in
324, the city is now perceived to have transformed into a Christian hub and a major
pilgrim destination in the Holy Land. In a similar manner, the Arab takeover in 638
is presented as the watershed between the Christian and Muslim city. This was, and

> Elad, ‘Early Arabic source’; Weksler-Bdolah et al., ‘Jerusalem Western Wall’; contra Gil, History of Palestine,
407; Grabar, Shape of the Holy, 139.

% Weksler-Bdolah et al., ‘Jerusalem Western Wall’. See also Kennedy, ‘From polis to madina’, 11-13, for a
general evaluation. For examples from specific sites: Beth Shean: Tsafrir and Foerster, ‘Urbanism at
Scythopolis’, 138-140; Gerasa: Kraeling, Gerasa, 116-117; Palmyra: Al-As’ad and Stepniowski, ‘Umayyad
suq’.

% Levine, Jerusalem; Goodman, Rome and Jerusalem; Avni, ‘Temple, palaces and markets’. Jerusalem stands
in sharp contrast with the seaport cities of Caesarea and Ashkelon, which contained mixed pagan,
Jewish and Samaritan populations.

57 Avni and Stiebel, Roman Jerusalem for a summary of updated research.
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continues to be, the dominant perception of the transformations of Jerusalem during
the first millennium. It relates particularly to the two monumental landmarks of the
sacred city, the Temple Mount/Haram al-Sharif and the Church of the Anastasis. In this
narrative each is emblematic of a religious sovereignty: Judaism up to the conquest
of Jerusalem in AD 70, Christianity during the Byzantine period, between 324 and
638, and Islam, during the first Muslim rule of Jerusalem, which was interrupted by
the Crusader conquest in 1099. All these events formed the ‘replacement paradigm’
which predominated in the archaeological and historical research of Jerusalem for
more than a century: the Jewish temple was replaced by pagan temples, which were
later replaced by numerous churches crowned by the Church of the Anastasis.*® The
Christian to Muslim transformation is presented as a similar process of replacement,
when the religious focus of the city was transferred back to the Temple Mount, now
renamed Haram al-Sharif.*

Yet in contrast to this conceptual paradigm, the extensive collection and
interpretation of data from archaeological excavations provides a refined and more
balanced picture, emphasising longue durée processes. One good example of the
contribution of a detailed analysis based on archaeological findings is the case of the
Jewish War and the destruction of Jerusalem in AD 70, perhaps the most documented
event in the city’s history. The eyewitness account of Josephus Flavius, in conjunction
with the evidence of violent destruction as revealed in the excavations, supply a clear-
cut picture of collapse and exile. At the same time, the updated archaeological data
provides evidence of continuity of a Jewish presence in the Jerusalem area, with signs
of reconstruction of the ruined city. This gradual urban change lasted a few decades,
and when Aelia Capitolina emerged as a pagan city in AD 132, it bore imprints of the
previous early Roman city.

The Christian-Muslim transformation (or perhaps interaction) is more nuanced
and complicated. The traditional narratives of the Persian and Muslim conquests
as triggers of change have been replaced by a new approach which emphasises
continuity rather than disruption. A gradual change developed during the 200 years
between the sixth and eighth centuries and was framed by the construction of central
religious monuments - the Nea church and the Dome of the Rock and al-Agsa Mosque.
Contrary to the ‘replacement paradigm’, the Christian-Muslim transformation did
not alter the existing components of the city. The new Muslim compound at the
Haram al-Sharif, constructed on the temenos of the former Jewish temple, only had
a limited effect on other sections of the city. Although the two religious complexes,

%8 Corbo, Santo Sepolcro; Biddle, Tomb of Christ; Biddle et al., Church of the Holy Sepulchre.

% This concept is poetically described in Caseau, ‘Sacred landscapes’, 49: ‘Like rivers that create currents
when they meet the sea, the religions in competition in the Roman and Persian worlds altered the
societies they encountered. In regions like Syria and Palestine the currents were the strongest. First
the sounds and perfumes of Pagan processions had filled the streets of Syrian cities; then the music of
Christian hymns and the odor of incense sanctified the urban space as Christians went in procession
from one sanctuary to another; finally their voices were silenced by the chanting of the muezzin
calling the Muslims to prayer from the minarets which dominated the ancient cities’.
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the Christian in the west and the Islamic in the east, dominated the city’s skyline,
the urban development of Jerusalem in the early Islamic period left its impact mainly
on the outer neighbourhoods of the city. The main arteries and colonnaded streets,
the churches and monasteries which dotted the city and its hinterland and the
residential quarters within and outside the city walls, all reflected a slow process
in which Christian, Jewish and Muslim communities established their identities and
shaped their well-defined urban quarters. Given these conclusions, it seems that a
new approach is required for the evaluation of urban changes in Jerusalem in both
transitional periods discussed here. While the process of change may have been
influenced by a single event such as the Roman or the Arab conquest, it was in fact
a prolonged, slow and nuanced process of urban transformation.

Bibliography

Amichai, Y., Poems of Jerusalem: A Bilingual Edition (Tel-Aviv, 1987).

al-As’ad, K. and F. F. Stepniowski, ‘The Ummayad suq in Palmyra’, Damaszener Mitteilungen 4 (1989):
205-223.

Asali, K. J., (ed.) Jerusalem in History, 3000 BC to the Present (London, 2002).

Auld, S., R. Hillenbrand and Y. Natshe (eds.), Ottoman Jerusalem: The Living City 1517-1917 (London,
2000).

Avigad, N., Discovering Jerusalem (Jerusalem, 1983).

Avi Yonah, M., The Madaba Mosaic Map (Jerusalem, 1954).

Avni, G., ‘Christian secondary use of Jewish burial caves in Jerusalem in the light of new excavations
at the Aceldama Tombs’ in F. Manns and E. Alliata (eds.), Early Christianity in Context: Monuments and
Documents, Studium Biblicum Franciscanum Collectio Maior 38, (Jerusalem, 1993), pp. 265-275.

Avni, G., ‘The urban area of Jerusalem in the Roman and Byzantine periods: A view from the
necropolis’, Journal of Roman archaeology 18 (2005): 373-396.

Avni, G., ‘The Persian conquest of Jerusalem (614 C.E.): An archaeological assessment’. BASOR 357
(2010): 35-48.

Avni, G., The Byzantine Islamic Transition: An Archaeological Approach (Oxford, 2014).

Avni, G., ‘Temple, palaces and markets in the time of James, son of Zebedee: The urban topography
of Jerusalem in AD 44’ in A. M. Pazos (ed.), Translating the Relics of St. James: From Jerusalem to
Compostela (London, 2017), pp. 31-57.

Avni, G. ‘The necropoleis of Aelia Capitolina: Burial practices, ethnicity, and the city limits’ in G. Avni
and G. Stiebel, Roman Jerusalem: A New Old City, Journal of Roman Archaeology Supplements 105,
(Portsmouth, 2017), pp. 123-130.

Avni, G., ‘The markets of Jerusalem in the early Muslim period: Location and interpretation’,
Jerusalem Studies in Arabic and Islam (forthcoming).

Avni, G. and Z. Greenhut, The Akeldama Tombs, Israel Antiquities Authority Reports 1 (Jerusalem,
1996).

Avni, G. and J. Seligman, ‘Between the Temple Mount / Haram el-Sharif and the Holy Sepulchre:
Archaeological involvement in Jerusalem’s Holy places’, Journal of Mediterranean Archaeology 19
(2006): 259-288.

Avni, G. and G. Stiebel, Roman Jerusalem: A New Old City, Journal of Roman Archaeology Supplement
105 (Portsmouth, 2017).

Bahat, D., Carta’s Great Atlas of the History of Jerusalem (Jerusalem, 1991).

Bahat, D., ‘The physical infrastructure’ in J. Prawer and H. Ben-Shammai (eds.), The History of
Jerusalem: The Early Muslim Period 638-1099 (Jerusalem, 1996), pp. 38-100.



44 Gideon Avni

Bar Nathan, R. and D. Sklar-Parnes, ‘Jewish settlement in Orine between the two revolts’, New
Studies in the Archaeology of Jerusalem 1 (2007): 57-64.

Baruch, Y., R. Reich and D. Sandhaus, ‘A decade of archaeological exploration on the Temple Mount’,
Tel Aviv 45 (2018): 3-22.

Ben Ami, D. and Y. Tchehanovets, ‘The lower city of Jerusalem in the eve of its destruction, 70 C.E.:
A view from Hanyon Givati’, Bulletin of the American School of Oriental Research 364 (2011): 61-85.

Ben Ami, D. and Y. Tchekhanovets, Excavations in the Tyropoeon Valley (Giv'ati Parking Lot) vol. II: The
Byzantine and Early Islamic Periods (Jerusalem, 2020).

Ben Dov, M., In the Shadow of the Temple: The Discovery of Ancient Jerusalem (New York, 1985).

Ben Dov, M., The Historical Atlas of Jerusalem (New York, 2002).

Biddle, M., The Tomb of Christ (Stroud, 1999).

Biddle, M., G. Avni, ]. Seligman and T. Winter, The Church of the Holy Sepulchre (Milan, 2000).

Bieberstein, K. and W. Bloedhorn, Grundziige der Baugeschichte vom Chalkolithikum bis zur Friihzeit der
osmanischen Herrschaft (Wiesbaden, 1994).

Burgoyne, M. H., Mamluk Jerusalem: An Architectural Study (London, 1987).

Caseau, B., ‘Sacred landscapes’ in G. W. Bowersock, P. Brown and O. Grabar, Late Antiquity: A Guide
to the Postclassical World (Cambridge, 1999).

Cline, E. H., Jerusalem Besieged: From Ancient Canaan to Modern Israel (Ann Arbor, 2004).

Corbo, V., Il Santo Sepolcro de Gerusalemme (Jerusalem, 1981).

Di Segni, L., ‘Greek inscriptions in the transition from the Byzantine to the early Islamic period’
in H. Cotton, J. Price and R. Hoyland (eds.), From Hellenism to Islam, Cultural and Linguistic Changes
in the Roman Near East (Cambridge, 2009), pp. 352-373.

Di Segni, L., ‘Epigraphic finds reveal new chapter in the history of the Church of the Holy Sepulcher
in the sixth century’ in K. Galor and G. Avni (eds.), Unearthing Jerusalem: 150 Years of Archaeological
Research in the Holy City (Winona Lake, 2011), pp. 355-364.

Di Segni, L., ‘Late antique inscriptions in the provinces of Palestina and Arabia’ in K. Bolle, C.
Machado and C. Witschel (eds.), The Epigraphic Cultures of Late Antiquity (Stuttgart, 2017), pp.
287-322.

Di Segni, L. and Y. Tsafrir, ‘The ethnic composition of Jerusalem’s population in the Byzantine
period (312-638 CE)’, Liber Annuus 62 (2012): 405-454.

Donner, H., The Mosaic Map of Madaba: An Introductory Guide (Kampen, 1992).

Elad, A., ‘An early Arabic source concerning the markets of Jerusalem’, Cathedra 24 (1982): 31-40
(Hebrew).

Elad, A., Medieval Jerusalem and Islamic Worship: Holy Places, Ceremonies, Pilgrimages (Leiden, 1995).

Eliav, Y., God’s Mountain: The Temple Mount in Time, Place and Memory (Baltimore, 2005).

Gafni, Y., R. Reich and Y. Schwartz (eds.), History of Jerusalem: The Second Temple Period (332 BC - 70
CE), (Jerusalem, 2020) (Hebrew).

Galor, K. and G. Avni (eds.) Unearthing Jerusalem: 150 Years of Archaeological Research in the Holy City
(Winona Lake, 2011).

Galor, K. and H. Bloedhorn, The Archaeology of Jerusalem: From the Origins to the Ottomans (New Haven,
2013).

Geva, H., ‘Estimating Jerusalem’s population in antiquity: A minimalist view’, Eretz Israel 28 (2007),
pp. 50-65 (Hebrew).

Gil, M., A History of Palestine 634-1099 (Cambridge, 1992).

Gil, M., ‘The political history of Jerusalem during the early Muslim period’ in J. Prawer and H.
Ben-Shammai (eds.), The History of Jerusalem: The Early Muslim Period (638-1099) (Jerusalem, 1996),
pp. 1-37.

Goldhill, S., Jerusalem City of Longing (Cambridge, 2008).

Goodman, M., Rome and Jerusalem: The Clash of Ancient Civilizations (London, 2007).

Grabar, O., The Shape of the Holy: Early Islamic Jerusalem (Princeton, 1996).

Grabar, 0. and B. Z. Kedar, Where Heaven and Earth Meet: Jerusalem’s Sacred Esplanade (Jerusalem, 2009).



2. Between wars and peace 45

Greenhut, Z., ‘A domestic quarter from the second temple period on the lower slopes of the central
valley (tyropoeon)’ in K. Galor and G. Avni, Unearthing Jerusalem (Winona Lake, 2011), pp. 257-293.

Gurevich, D., ‘Jerusalem during the First Jewish-Roman War 66-70 CE’ in Y. Gafni, R. Reich and
Y. Schwartz, History of Jerusalem: The Second Temple Period (332 BC - 70 CE) (Jerusalem, 2020), pp.
171-200 (Hebrew).

Gutfeld, 0., Jewish Quarter Excavations in the Old City of Jerusalem. Vol. V: The Cardo (Area X) and the Nea
Church (Areas D and T), Final Report (Jerusalem, 2012).

Hillenbrand, H. and S. Auld (eds.), Ayyubid Jerusalem: The Holy City in Context 1187-1250 (London, 2009).

Josephus, Jewish War 6, tr. H. St. J. Thackeray (Cambridge, 1927).

Kedar, B. Z., ‘Wars as turning points in history’ in A. Sessar (ed.), Six Days, Thirty Years (Tel Aviv,
1999), pp. 17-28 (Hebrew).

Kennedy, H., ‘From polis to madina: Urban change in late antique and early Islamic Syria’, Past &
Present 106 (1985): 3-27.

Kenyon, K. M., Digging up Jerusalem (London, 1974).

Kloner, A., Archaeological Survey of Israel, Survey of Jerusalem - The Northwestern Sector, Introduction and
Indices (Jerusalem, 2003).

Kloner, A. and B. Zissu, The Necropolis of Jerusalem in the Second Temple Period (Leuven, 2007).

Kloner, A., E. Klein and B. Zissu, ‘The rural hinterland (territorium) of Aelia Capitolina’ in G. Avni
and G. Stiebel, Roman Jerusalem: A New Old City, Journal of Roman Archaeology Supplement 105
(Portsmouth, 2017), pp. 131-142.

Kraeling, C. K., Gerasa: City of the Decapolis (New Haven, 1938).

Kiichler, M., Jerusalem: Ein Handbuch der Studienreisefiihrer zur heiligen Stadt (Gdttingen, 2007).

Levine, L. L., Jerusalem: Portrait of the City in the Second Temple Period (538 B.C.E. - 70 C.E.) (Philadelphia,
2002).

Levy-Rubin, M., Non-Muslims in the Early Islamic Empire: From Surrender to Coexistence (Cambridge, 2011).

Levy-Rubin, M., ‘Why was the Dome of the Rock built? A new perspective on a long-discussed
question’, Bulletin of the School of Oriental and African Studies 80 (2017): 441-464.

Magness, J., ‘The arch of Titus at Rome and the fate of God of Israel’, Journal of Jewish Studies 59
(2008): 201-217.

Magness, J., Stone and Dung, Oil and Spit: Jewish Daily Life in the Time of Jesus (Grand Rapids, 2011).

Mazar, B., The Excavations in the Old City of Jerusalem Near the Temple Mount: Preliminary Report of the
Second and Third Seasons 1969-1970 (Jerusalem, 1971).

Mazar, B., The Mountain of the Lord (New York, 1975).

Millar, F., ‘Last year in Jerusalem: Monuments of the Jewish war in Rome’ in J. Edmondson, S. Mason
and J. Rivers (eds.), Flavius Josephus and Flavian Rome (Oxford, 2005), pp. 101-128.

Montefiore, S. S., Jerusalem: The Biography (London, 2011).

Morrison, C. and J. P. Sodini, ‘The sixth-century economy’ in A. E. Laiou (ed.), Economic History of
Byzantium (Washington, D.C., 2002), pp. 165-213.

Mostafa, H., 'The early mosque revisited: Introduction of the minbar and the magsura’, Muqarnas
33 (2016): 1-16.

Mostafa, H., ‘From the Dome of the Chain to the Mihrab Da’ud: The transformation of an Umayyad
commemorative site at the Haram al-Sharif in Jerusalem’, Mugarnas 34 (2017): 1-22.

Onn, A., S. Weksler-Bdolah and R. Bar-Nathan, ‘Jerusalem, the Old City, Wilson Arch and the Great
Causeway’, Excavations and Surveys in Israel 123 (2011) [available at: www.hadashot.esi.org.il]
(accessed 17 April 2021).

Peters, F., Jerusalem: The Holy City in the Eyes of Chronicles, Visitors, Pilgrims and Prophets from the Days
of Abraham to the Beginning of Modern Times (Princeton, 1985).

Pliny, Natural History, tr. H. Rackham (Cambridge, 1938-63).

Regev, J., J. Uziel, T. Lieberman, A. Solomon, Y. Gadot, D. Ben-Ami et al., ‘Radiocarbon dating and
microarchaeology untangle the history of Jerusalem’s Temple Mount: A view from Wilson’s
Arch’, PLOS ONE 15 (2020): 1-17.



46 Gideon Avni

Reich, R., ‘The destruction of Jerusalem in 70 CE: The description of Josephus Flavius and the
archaeological findings’, Cathedra 131 (2009): 25-49.

Reich, R. and Y. Billig, ‘Excavations near the Temple Mount and Robinson Arch, 1994-1996 in H.
Geva (ed.), Ancient Jerusalem Revealed (Jerusalem, 2000), pp. 340-352.

Rosen-Ayalon, M., The Early Islamic Monuments of al-Haram al-Sharif: An Iconographic Study, Qedem.
Monographs of the Institute of Archaelogy, The Hebrew University 28 (Jerusalem, 1989).

Schick, R., The Christian Communities of Palestine From Byzantine to Islamic Rule: An Historical and
Archaeological Study, Studies in Late Antiquity and Early Islam 2 (Princeton, 1995).

Sklar-Parnes, D., R. Bar Nathan and J. Rapuano, ‘Excavations in North West Jerusalem: A Jewish
site between the revolts’, New Studies in Jerusalem 10 (2004): 35-41.

Silberman, N. A., Digging for God and Country: Exploration, Archaeology and the Secret Struggle for the
Holy Land 1799-1917 (New York, 1982).

Silberman, N. A., ‘If I forget Thee, O Jerusalem: Archaeology, religious commemoration and
nationalism in a disputed city’, Nations and Nationalism 7 (2001): 487-504.

Stern, E. (ed.), New Encyclopedia of Archaeological Excavations in the Holy Land [NEAEHL], vols. 1-4
(Jerusalem, 1993); vol. 5 (Jerusalem, 2008).

Stoyanov, Y., Defenders and Enemies of the True Cross: The Sasanian Conquest of Jerusalem in 614 and
Byzantine Ideology of Anti-Persian Warfare, Sitzungsberichte (Osterreichische Akademie der
Wissenschaften. Philosophisch-Historische Klasse); 819. Bd. Verdffentlichungen zur Iranistik;
Nr. 61 (Vienna, 2011).

Tsafrir, Y., ‘The topography and archaeology of Jerusalem in the Byzantine period’ in. Y. Tsafrir and
S. Safrai (eds.), The History of Jerusalem: The Roman and Byzantine Periods (70-638 CE) (Jerusalem,
1999), pp. 281-352 (Hebrew).

Tsafrir, Y. and G. Foerster, ‘Urbanism at Scythopolis-Bet Shean in the fourth to seventh centuries’,
Dumbarton Oaks Papers 51 (1997): 85-146.

Vieweger, D. and S. Gibson, The Archaeology and History of the Church of the Redeemer and the Muristan
in Jerusalem (Oxford, 2016).

Vincent, L. H. and F.-M. Abel, Jérusalem: Recherches de topographie, d’archéologie et d’histoire 11: Jérusalem
Nouvelle (Paris, 1914-26).

Weksler-Bdolah, S. ‘A plan of Jerusalem (Aelia Capitolina) in the 4th c. AD’ in G. Avni and G. Stiebel,
Roman Jerusalem: A New Old City, Journal of Roman Archaeology Supplement 105 (Portsmouth,
2017), pp. 7-10.

Weksler-Bdolah, S., Aelia Capitolina, Jerusalem in the Roman Period in the Light of Archaeological Research
(Leiden, 2020).

Weksler-Bdolah, S., A. Onn, B. Ouahnouna, and S. Kisilevitz, Jerusalem, the Western Wall plaza
excavations, 2005-2009: Preliminary report’, ESI 121 (2009) [available at: www.hadashot-esi.
org.il].



Chapter 3

Visualising Constantinople as a palimpsest

Robert Ousterhout

For Paul Magdalino

Introduction

Istanbul is a city of juxtapositions. We have grown accustomed to so many of them
that we hardly look twice. The minarets of Hagia Sophia, for example, were added
gradually during the fifteenth and sixteenth centuries, but it is difficult to imagine
the building without them, as they seem to both frame and complete the monument
(Figure 3.1).!

Other juxtapositions are perhaps more jarring. After the church of the Theotokos
Pammakaristos was converted into the Fethiye Camii, for example, its bema was
destroyed by a blocky addition to redirect the naos toward Mecca, while interior
walls, piers and columns were cut down or eliminated to convert the labyrinth of
Byzantine monastic and funerary spaces into a more uniform congregational mosque.?
The changes were so drastic that it is all but impossible to reconstruct its original
form or even aspects of its relative history today (Figure 3.2). Juxtapositions such as
these, whether functional or symbolic, whether jarring or not, are but one reflection
of the transformation of the city through its troubled, millennial history. While
it might be difficult to view the transformations at the Fethiye Camii as aesthetic
‘improvements’, the addition of the minarets at the Hagia Sophia both evoked a
conquered Constantinople and established a template for Ottoman mosque designs
to follow.

1 Miiller-Wiener, Bildlexikon, 84-96.
2 Miiller-Wiener, Bildlexikon, 132-135; Hallensleben, ‘Untersuchungen zur Baugeschichte der ehemaligen
Pammakaristoskirche’; Belting et al., Mosaics and Frescoes of St. Mary Pammakaristos.
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Fig. 3.2: Istanbul. Fethiye Camii (Theotokos Pammakaristos), hypothetical plan, showing multiple
phases (author).
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As the Fethiye Camii illustrates, Ottoman
Istanbul often sits uncomfortably on its
Byzantine past. For the predominantly
Muslim Ottoman Empire, the Christian past
represented something entirely different
from its present reality. While other nations
and capitals had appropriated their past to
forge a modern identity, the pre-Ottoman
past was not useful to the Ottomans; it stood
in dramatic opposition to the present by
both its Hellenism and its Christianity; it
could never provide validation or symbolic
underpinnings to an Ottoman regime - at
least after the first Ottoman century, and
clearly not in the late Ottoman period.’
Put another way, it could serve to empower
the present regime only by remaining
conquered - that s, if its churches continued
to function as mosques and if its spaces of
power remained unexplored. The past was _ :
bestleftbu{ried.T.his atti'tude continuefiinto Fig. 3.3: Istanbul. Excavation for subway,
the Republic, which (with the exception of 5, Aksaray, revealing multiple strata of
the Hittites) emphasised modernity over g chitecture (author).
antiquity.

But cities like Istanbul are forever in the process of becoming, despite the efforts
of historians to fix them at specific moments in time. If we penetrate the Ottoman
veneer in an attempt to recover the Byzantine city, even this becomes a complicated
process, for Constantinople was always a city in transition. Witness the innumerable
cultural layers uncovered in the subway construction or at the Yenikap1 excavations
(Figure 3.3). When I first visited Istanbul in the 1970s, I came away with the notion
that one could dig anywhere and find something. I have since modified this view: one
could dig anywhere and find layers of something. Indeed, the limited excavations of
the twentieth century discovered just that. Archaeologists identified, for example, five
Byzantine phases at the Chora Monastery (Kariye Camii), another five at the Kyriotissa
Monastery (Kalenderhane Camii).®

While Constantinople is normally discussed as a late antique city, the vast majority
of its monuments are later in date and represent different and evolving concepts

3 As I have discussed elsewhere, see Ousterhout, ‘The rediscovery of Constantinople’.

4 Zeynep Kiziltan, Giin Isiginda: Istanbul'un 8000 yilt.

° Qates, ‘Summary report’, amplified by Ousterhout, Architecture of the Kariye Camii. For the Kalenderhane,
see Striker and Kuban, Kalenderhane.
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of urbanism.® In the absence of urban
archaeology, however, it is difficult to
visualise the transformations on an urban
level. For example, texts hint at the loss
of function and meaning in the Forum of
Constantine, but there is no archaeological
evidence to illustrate change - other than
the forlorn and much-altered column that
once stood at its centre (Figure 3.4).” While
this may represent our best evidence for
the presence of Constantine in the city
that bore his name, the column has been
effectively muted by its later history - the
dedicatory inscription for the restoration
by Manuel Komnenos (r. 1143-1180) fails
to mention Constantine. And it’s not
particularly attractive.

In this paper, I shall examine a few
discrete examples for which there is
Fig. 3.4: Istanbul. Cemberlitas (Constantine’s  archaeological evidence of transformation
Column), general view (author). over the longue durée and discuss what they

might tell us about the reconceptualisation
of the city around them. The image of Constantinople I would like to evoke is of a
city in transition.® Based on the evidence provided by its surviving monuments, it
should be possible to envision the city not as something static and fixed in time, but
as something dramatic and changing. Although we have little evidence for either the
maintenance or the elaboration of the urban matrix, the transformation of specific
monuments may be seen as reflecting the changing nature of the city as a whole. In
this respect, the close analysis of surviving buildings may be informative.

Hagia Euphemia
I begin with one of my favorite examples, the church of Hagia Euphemia at the

Hippodrome, still partially standing but known from excavations (Figure 3.5).° It began
its life in the early fifth century as the centrepiece of an aristocratic palace built by a

¢ See Mango, Le développement urbain; Dagron, Naissance d’une capitale; Dagron, Constantinople imaginaire;
Magdalino, Constantinople Médiévale; translated as ‘Medieval Constantinople’ in P. Magdalino, Studies
on the History and Topography of Byzantine Constantinople (Aldershot, 2007), pp. 1-111.

7 See most recently, Ousterhout, ‘The life and afterlife of Constantine’s column’. See also the contributions
by Goksun Akytirek and Paul Magdalino in this volume.

8 For much of what follows, see Ousterhout, ‘Constantinople and the construction of a medieval urban
identity’.

° Naumann and Belting, Die Euphemia-Kirche; more recently, Akytirek, Khalkedon'lu (Kadikdy) Azize Euphemia
ve Sultanahmet’teki Kilisesi.
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high court official, an uppity eunuch o
of Persian origin named Antiochus, [ woenee  p-
who served as praepositus, cublicularius, i (; s @*‘" -

LAUSUS (7) % Y 3

praetorian prefect, patrician and
consul under Theodosius II (r. 402-
450). The palace was entered from
a street perpendicular to the north Jhaceor
side of the Hippodrome, accessible ~
by means of an elegant semicircular
portico and garden. Symmetrically
disposed pavilions of intricate
geometry opened onto the portico. On
the central axis lay a large ceremonial
hall or triclinium, which was hexagonal
and niched in plan, covered by a dome.
Small colonnaded porticoes opened
outward to the surrounding gardens.
We might imagine the palace complex  Fig. 3.5: Istanbul. Palaces excavated by the
to have been a smaller version of the  Hippodrome, plan (author, after W. Miiller-Wiener,
now lost pavi]ions and gardens of Bildlexikon zur Topographie Istanbuls, fig. 109).
the Great Palace, for when Antiochus

overstepped his position, he was accused of living ‘like an emperor, not like an
emperor’s minister.’® His palace was confiscated around 436, and he was forced to
take holy orders. Sometime later - although it remains unclear exactly when - its
hexagonal hall was converted into a church, dedicated to a local saint, Euphemia, the
‘all-praised, whose main shrine lay across the Bosporus in Chalkedon, on the site of
her martyrdom in 303. In the troubled seventh century, when the Asian shore was
threatened by Persian attack, the relics of Euphemia were transferred by the Emperor
Heraclius for safekeeping, either in 615 or 626." Thomas Mathews had argued for a
sixth-century conversion for the building - that is, before the transfer of relics.'? A later
conversion seems more likely, perhaps even as late as the recorded 796 restoration by
Eirene (r. 797-802) and Constantine VI (r. 780-797)."* Once Euphemia was established
near the Hippodrome, however, tombs and mausolea were added around the building
as her cult grew in importance.” In the late thirteenth century, following the Latin
Occupation, the church was restored once again and redecorated with a cycle of
paintings chronicling the Life of Euphemia.”

1 Lavin, ‘The house of the Lord’, 1-27; Zonaras, Epitome historiarum, 12.22.

L Acta sanctorum, Sept., 5: 275; Naumann and Belting, Die Euphemia-Kirche, 23-24.

12 Mathews, The Early Churches of Constantinople, 61-67.

13 Mango, ‘The relics of St. Euphemia’. I thank Jordan Pickett for his observations of H. Euphemia.

 Naumann and Belting, Die Euphemia-Kirche, 49-53; with limited remains, the dates of the mausolea
remain uncertain.

> Naumann and Belting, Die Euphemia-Kirche, 112-194.
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Each step in the transformation of the site had important reflections in the
transformation of the city around it. Antiochus’s palace lay in a position indicative of
his political importance. The emphasis on ceremonial spaces reflects the ritualisation
of daily life among the aristocracy in Late Antiquity; Antiochus, as the charges against
him suggest, was living like an emperor. The conversion of Antiochus’s palace into a
place of Christian worship reflects the rising power of the church, which gradually
took over many official duties of the state administration and assumed a role in
civic governance.' Similarly, the incorporation of the saint’s relics reflects both the
reduction in scale of the city during the Transitional Period (seventh to mid-ninth
centuries) and its increasingly sacred character. While Euphemia’s original martyrium
in Chalcedon seems to have fallen off the historical record, the relocation of her
sanctuary at the very centre of the city accords with the functional and ideological
redefinition of the city in the early middle ages. A restoration at the end of the eighth
century would fit with the urban revival under the efforts of Constantine V (r. 741-775)
and his successors."” The addition of burials around the church marks a fundamental
transformation in the character of the city. While Roman law had prohibited burials
inside the pomerium of the city, during the middle ages intramural burials became
increasingly common, often set in relationship to sacred space or sacred objects.'®
Finally, the redecoration of the church in the late thirteenth century represents the
attempt to reassert the city’s sanctity in the wake of the Latin Occupation, when
many of its holy shrines were plundered. As a defender of Orthodoxy whose shrine
lay at the heart of the city, Euphemia would have gained new resonance against the
backdrop of Palaiologan attempts for a union with the Church of Rome."”

Dynamic examples, static texts

Similar analyses could effectively address urban transformations as reflected in the
Kyriotissa church, the Myrelaion Palace or even the fortified reduction of the Great
Palace into what’s known as the Bukoleon Palace.” For each, the evidence provided
by archaeology offers considerably more nuance than what we might find in the texts
alone. This is an important point, for in terms of Byzantine scholarship Constantinople
has been much more the realm of the philologist that the archaeologist, better known
through its evocative descriptions and ceremonial texts than through its monuments
or its urban infrastructure. Few Byzantine writers attempt to address the longue
durée; most appear trapped in an eternal present. Indeed, the dynamic, changing
urban fabric stands in sharp contrast to the static impression provided by the texts.

1 Thomas, Private Religious Foundations.

7 Magdalino, ‘Constantine V and the middle age of Constantinople’.

8 Constas, ‘Death and dying in Byzantium’; Snively, ‘Old Rome and new Constantinople’; Saradi-
Mendelovici, ‘The demise of the ancient city’.

1 Talbot, ‘The restoration of Constantinople under Michael VIIT’, 243-261, does not discuss Euphemia;
for the period in general, see Geanakoplos, Emperor Michael Palaeologus and the West.

% Qusterhout, ‘Constantinople and the construction of a medieval urban identity’.
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Fig. 3.6: Constantinople, plan of city showing Basil I's ceremonial route (author, after C. Mango, Le
développement urbain de Constantinople, plan II).

While noting the origins of the rituals it records, for example, the Book of Ceremonies
reads as if all the ceremonies are being repeated in perpetuity, without alteration, in
settings that do not change.

This is emphasised in the account of the triumphal entry celebrated by Basil I
(r. 867-886) in 879 (Figure 3.6). Its stational ceremonies occurred at major late antique
public spaces, with virtually no indication of the transformation of the city. The
procession could have taken place centuries earlier with almost no alteration. Basil
enjoyed two ceremonies outside the walls and stopped for ten receptions between
the Golden Gate and Hagia Sophia.” Following a military parade into the city, Basil
was acclaimed by both factions and the demarchs in appropriate ceremonial dress.
The cortege proceeded through the city on horseback, stopping for acclamations and
receptions at the Sigma, the Exakionion, the Forum of Arcadius, the Forum Bovis, the
Capitol, the Philadelphion, the Forum of Theodosius, the Artopolia and the Forum of
Constantine. There they dismounted and were met by the patriarch outside the church

' Haldon, Byzantium in the Seventh Century, 140-147; McCormick, Eternal Victory, 154-157, 212-230.
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Fig. 3.7: Istanbul. Fenari Isa Camii (Theotokos tou Libos), view from the east (author).

of the Theotokos, which Basil had founded. After changing into civilian garb, they
continued on foot to the Milion, and to Hagia Sophia. Finally, they proceeded to the
Great Palace, according to the usual ceremonial movements, terminating in a banquet.

What is perhaps most remarkable here is that with the exception of the church built
by Basil, all monuments or public spaces used in the ceremony were pre-Iconoclastic;
most were Roman in character. While the rhetoric surrounding Basil emphasised his
renewal of the city, we are given no indication of the condition of the monuments and
monumental spaces. The appearance of continuity is emphasised, but the ceremony
may mark a transformation from actual order to symbolic order. The text of rituals
like Basil’s entry may demonstrate the gap between the desires and the realities of
later Byzantine society.

The Monastery tou Libos

Is there a difference between how the Byzantines saw their city and how they wrote
about it? If we turn to the surviving monuments, there are a few clues, particularly with
the restoration of older monuments. At the Monastery tou Libos, for example, the early
tenth-century church was expanded in c. 1282-1303 by the dowager empress Theodora
Palaiologina, widow of Michael VIIL The old church of the Theotokos was expanded by
the addition of a funerary church to the south, dedicated to John the Baptist, enveloped
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by an outer ambulatory equipped for
additional burials (Figures 3.7-3.8).2
The connection of the two churches
is not straightforward: the south
annexed chapel of the older church
was transformed into the prothesis of
the new church, and the preservation
of the older stair tower required the
new narthex to be asymmetrical, with
an off-axis dome. Most striking in
the additions is the accommodation
for burial throughout the complex.
Clearly, privileged burial was of prime
concern.”

Complexity becomes the watchword
of its design, with disparate apses
aligned along the east facade, and
the roofline featuring multiple domes
(all now missing or replaced). There E1 ety 1 comry
is little attempt at integration: the B oo o ot
parts read individually, without rigid =S
conformity, and speak to the inherent  Fig.3.8: Istanbul. Plan of Fenari Isa Camii (Theotokos
significance (and multiple functions) of  tou Libos) (author, after V. Marinis, Architecture
the whole. The east facade provides an and Ritual in the Churches of Constantinople:
impression of its original elegance: the ~ Ninth to Fifteenth Centuries, plan XXIII-4).
careful ordering, stark simplicity and
symmetry of the tenth-century apses contrasting with the asymmetry, complexity
and decorative profusion of the thirteenth-century apses - an object-lesson in the
differences between Constantinopolitan architecture of the Middle and Late Byzantine
periods - an impression which I would argue was intentional, meant to visually
highlight the history of this important monastery. In effect, the building itself could
be understood as a palimpsest.

The Chora Monastery

The Monastery of the Chora could be read in similar terms. Restored and lavishly
decorated by the statesman and scholar Theodore Metochites, c. 1316-21, the
twelfth-century naos was refurbished and stabilised, its dome replaced, and it was

2 Macridy, ‘The Monastery of Lips and the burials of the Palaeologi’; Marinis, The Monastery tou Libos.
For the Typikon, see Talbot, ‘Lips: Typikon of Theodora Palaiologina’.
% Marinis, ‘Tombs and burials in the Monastery tou Libos in Constantinople’.
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enveloped by additions.” These included
the rebuilding of the pastophoria, with
the southern isolated from the bema
to serve as a private chapel. A two-
storied annex flanked the naos to the
north, the upper level functioning as the
founder’s study, accessible by a vaulted
staircase set into the northern wall. Two
broad narthexes fronted the building
~ - B to the west - the inner topped by two
Fig. 3.9: Istanbul. Kariye Camii, view from east, ~asymmetrical domes; the outer opened
showing multiple phases of construction (author). by a portico fagade (now blocked). To
the south a large, domed funeral chapel
or parekklesion was added to provide spaces for the privileged burials of Metochites,
his family and compatriots. A belfry rose at the south-west corner (now replaced by
a minaret), while the twelfth-century apse was stabilised by the addition of a flying
buttress.

At first glance, the design may appear an incoherent jumble, but it is governed by
a series of unrelated axes - both in terms of its major facades and its plan (Figures
3.9-3.10). From the west facade, one axis leads to the naos, the other to the parekklesion,
although neither is framed symmetrically. From the south, one axis aligns a portal
with the inner narthex and its dome, while the other aligns the parekklesion dome
with the naos dome. The large size and the position of the south inner narthex bay
are reflected in the detailing of the south and west facades. The Deesis mosaic fills
its eastern wall.

In spite of the lack of clear relationships among the architectural elements and
the odd juxtapositions of spaces, the fourteenth-century additions were nevertheless
high in quality and the result of a single phase of construction - that is, the puzzling
design was the result of intention, rather than happenstance. No attempt was made
at symmetry, and the numerous functional units received individual expression. The
formal organisation might be described as mannerist (or even postmodern), consciously
breaking fixed patterns, creating surprising juxtapositions in the relationship of parts
to the whole. At the same time, it is possible to read the architecture and decoration
of the Chora as part of a discourse with the Byzantine past and its urban identity. In
the building program, we find new architectural additions artfully set against older
elements, which were left exposed. With his wealth, Metochites could have easily
afforded to start from scratch, but he chose not to - instead, he chose to preserve
and build around the older core of the complex. The juxtaposition of old and new
was intentional. The new portions may be understood as a response to history, an
attempt to establish a symbolic relationship with the past. The domes of the naos
and the funeral chapel are aligned, for example, and the detailing of the older apse

 For what follows, see most recently Ousterhout, ‘Reading difficult buildings’.
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is reflected in that of the newer.
Moreover, the fourteenth-century
builders seem to have been inspired
by the difficulties of adding to an
older building, to design around,
but to maintain the integrity of, the
historical core of the monastery.
The masons would appear to be
addressing not just new functional
considerations, but also the symbolic
significance of the historical setting.
A view of the east facade today is
instructive, with exposed remains
from the sixth, ninth, twelfth and e AN

'fogll"teenth centuries. Althc.n}gh.l Was  Fig. 3.10: Istanbul. Plan of Kariye Camii, showing
initially puzzled by the visibility of organisation by unrelated axes (author).
the early substructures, I would now

argue that in Theodore Metochites’ restoration of the complex, they were meant
to be visible, palimpsest-like, to situate the monastery within the larger context of
urban history. Metochites, I propose, wanted to highlight his own additions, clearly
demarcating them from the older elements.

Conclusions

In contrast to this willful avoidance of the present reality evident in earlier texts, Late
Byzantine patriographic writings may offer a more transparent view.?> Most important
among these works is the Byzantios, an oration in praise of Constantinople composed
by Theodore Metochites, the patron of the Chora Monastery.? The rhetorical attention
to the city’s past greatness coincides with the period of revival under Michael VIII
(r. 1261-1282) and Andronikos II (r. 1282-1328).” But Metochites seems to recognise
the diminished state of affairs, although he gives it a positive spin: Constantinople as
a city is constantly regenerating herself. By way of comparison, he points out that as
birds molt, new feathers appear amid the older plumage; in an evergreen plant, losses
are not fatal but are replaced by new growth. In a like manner Constantinople renews
herself, he argues, so that ancient ruins are woven into the city’s fabric to assert their
ancient nobility amid the new constructions. Similarly, he notes how the ruins of the
city are recycled in new constructions both within the city itself and - as evidence
of the city’s generosity - in other cities as well. The intended message of Metochites’

 Fenster, Laudes Constantinopolitanae, 185 ff.

% Vienna, Nationalbibliothek, Codex Vind. Phil. Gr. 95, 274v-275r, as discussed by Magdalino, ‘Theodore
Metochites’.

7 Magdalino, ‘Theodore Metochites’.
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encomium is of unchanging greatness, implying that the new creations replicate the
pattern of their predecessors, while glossing over the tawdrier realities of ruin and
spoliation. For Metochites, Constantinople could be simultaneously eternal and a city
in transition. Or to put it another way, the palimpsest of the city only makes sense
when all the layers are read at the same time.
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Chapter 4

Transcultural encounters in medieval Anatolia:
The Sungur Aga Mosque in Nigde

Suna Cagaptay

On a gloomy day at the University Library in Cambridge, I was researching the
cultural overlaps and built environment in medieval Anatolia when I found myself
in the main stacks reading about the Mongol Empire. After a long day reading about

the Mongols and their offshoots, such as
the Ilkhanids based in Iran and Anatolia,
I decided to decompress by finding a
book that had nothing to do with the
Mongols. I was looking for something more
artistic, and I landed upon an impressive
work published in 1973 entitled Armenian
Manuscripts in the Walters Art Gallery. In
it, Sirarpie Der Nersessian, a renowned
historian of Armenian and Byzantine art,
examines an image labelled MS. W539, fol.
19 recto (Figure 4.1), which comes from an
Armenian manuscript produced in 1262 in
Cilicia that is now located in the collection
of Baltimore’s Walters Art Museum. The
scene has an inscription that reads: ‘The
Magi returned to their country’, and, as Der
Nersessian notes, there is the appearance
of a Mongol figure. Here 1 was again -
back to familiar yet mystifying terrain: a
transcultural encounter in Anatolia and all
it implied and promised.
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Fig. 4.1: Return of the Magi, MS. W539, fol. 19
recto, (Walter’s Art Museum, Baltimore).
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In the ‘Return of the Magi’, a take on the idea of the Three Kings ‘coming from
the East’ and offering gifts to the newborn Jesus, the figure garbed in a red turban
refers to the East, where the Mongols originated. This figure in red headdress,
or a Mongolised ‘Magus’, is perhaps meant to show a Mongol as perceived by the
Armenians.' | saw again that I could not look at this region, this period, and omit
mention of the Mongols and their arrival from the East. I could not, as the Armenians
had once hoped, magically catapult them back to their homelands.

The arrival of the Mongols into Anatolia took place in the aftermath of the battle
of Kosedag in 1243, which resulted in the defeat of the last Rum Seljuk ruler.? The
Ilkhanids - meaning the ‘lesser khanate’, subordinate to the Great Khans in China
- controlled much of central and eastern Anatolia until their decline in the 1330s.?
During this period, the interplay among cultural activity, religious practices and
political alliances was striking.* The local architectural forms and details were already
amalgamated from the architectural cultures of Anatolia, northern Syria, the Caucasus,
Iran and Central Asia and these imported forms and details were then influenced by
the Ilkhanids to create the cultural landscape of Anatolia from 1240 to the 1330s.°

Herein, I use the Mosque of Sungur Aga (Figure 4.2), an Ilkhanid mosque built in
1335 in Nigde, to explore the translation of different forms, techniques and details
that formed the cultural and political geography of Nigde, Anatolia and the eastern
Mediterranean.® The mosque, as previous scholarship has discussed, demonstrates an
amalgam of forms associated with the Gothic architecture of the Latin East, Armenian
moulding and fenestration forms and several Rum Seljuk details. Previous scholars
have dealt only narrowly with the Ilkhanids’ hybrid vocabulary that emerged at the
Sungur Aga - the Crusader contribution has been discussed using a limited number of
comparisons and there has been a failure in addressing the overlaps with Armenian
architecture due to nationalist paradigms, instead seeing Ilkhanid architecture as
paving the way to its Muslim successors the Eretnids and Karamanids.” Those studies

! Der Nersessian, Armenian Manuscripts, plate 45, fig. 59. Grigoryan, ‘Manifestations of Mongol-Armenian
relations’, revisits this pictorial depiction within the context of visual manifestations (coinage and
manuscript production), esp. 273-74.

2 Cahen, Formation of Turkey, 71. 1 use the term ‘Ilkhanids’ when referring to the group in its own realm

in Anatolia and Persia, while I use ‘Mongols’ in the larger context. For the dynastic history of the

Ilkhanids, see Amitai, ‘lI-Khanids, Dynastic History’.

Amitai Preiss, Mongols and Mamluks.

Komaroff, Legacy of Genghis Khan, 49.

More recently, Blessing, Rebuilding Anatolia, for further bibliography.

The Master’s thesis written by Didem Esin, ‘A study on possible foreign impacts’, reviews the scholarship

on the building and discusses the role of trade in the emerging architectural forms and details.

Demircan, ‘Sungur Aga Camiisi ve Tiirbesi’. For a general history of Nigde, see Wittek, ‘Nigde’.

7 For a discussion on the Uygur and Buddhist origins of the Eretnids and their conversion to Islam, see
Cahen, ‘Eretna’. For the Turkic origins of the Karamanids see Stimer, ‘Karaman-Oghullari’; Aslanapa,
Turkish Art and Architecture, 176; S6zen, Tiirk Mimarisinin Gelisimi, 43 and Akmaydali, ‘Nigde Sungurbey
Camii’, 147 accept it as an Eretnid building. Arseven, Tiirk Sanati Tarihi, 47 attributes the building to
the Karamanid period. The following scholars led by Diez, Karaman Devri Sanati, 160; Gabriel, Nigde
Tiirk Amitlart, 37, and more recently Ozkarct, Nigde de Tiirk Mimarisi, 51, argue for an Ilkhanid patronage.
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Fig. 4.2: Sungur Aja Mosque, general view from the east (author).

primarily examined the buildings in Nigde independently or studied them from the
perspective of architectural mouldings on the portals.®

In this paper, my aim is twofold: first, I will revisit the previous scholarship and
discuss how the architectural and decorative forms were used, selected and translated
beyond their points of origin into Ilkhanid territory.” Second, I will elaborate on
how and why the Mongol-Ilkhanid hybrid architectural vocabulary at the Sungur
Aga differed strikingly from the broader Persian context from which it emerged. In
doing this, I will contextualise the mosque by looking at examples of contemporary
structures, specifically the Alaeddin Mosque, built in 1223, and the Mausoleum of
Khudavand Khatun, built in 1312. Accordingly, I will argue that the dynamic process
of transculturation at the Sungur Aga emphasises a multidirectional exchange of
forms as well as a simultaneous movement across and within, as seen in the moulding
details, architectural forms and manuscript production. The term transculturation
is introduced by the anthropologist Fernando Ortiz in 1947 and was subsequently

For an overview of the scholarship examining the cultural attributions see Esin, ‘A study on possible
foreign impacts’, 20-22.

¢ Two such examples are Saman-Dogan, ‘Nigde’deki Tiirk Ddnemi (13-15. Yiizy1l)’; Parla, ‘Melike
Hiidavend Hatun Tiirbesi’.

° For a comparative analysis on the use of the Islamic forms in Armenian settings, Guidetti, ‘Islamicness’,
155.
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used in visual studies to explore the processes of when different cultures come into
contact and the resulting hybrid vocabulary.’® Sungur Aga, the mosque’s patron and
the governor of Nigde, used this process to leave his imprint on the landscape of the
city, appropriating Crusader and local Islamic and Armenian architectural forms and
showcasing his mosque as a product of the rivalry for control of his city.

Framing the Sungur Aga Mosque

Nigde, in the heartland of the Central Anatolian region of Cappadocia, was situated
on a major trade route connecting Sinop on the Black Sea through Cappadocia to
the Cilician Gates, and from there towards the eastward routes to the major trading
centre of Tabriz."! In 1333, two years before the construction of the mosque, Ibn
Battuta described Nigde as ‘a large, thickly populated city, part of which is in ruins’.*?
Albert Gabriel,”* a French art historian, made the first detailed study of the Sungur
Aga Mosque in 1931, and he labelled it ‘one of the most curious structures of medieval
Anatolia’. He discussed how Sungur Aga employed Muslim artists for the decorative
aspects, such as the design of the mihrab and the minbar, and Christian artists for the
stone masonry. He also referenced other influences such as the Lusignan Crusaders
and Armenian Cilicia.'* More recently, Baha Tanman corroborated Gabriel’s findings
and argued that two different teams of masons must have worked at the construction.
He suggests the Gothic builders might have adapted their art of construction to make
it appealing to the Anatolian taste.”

The architectural vocabulary of the Sungur Aga Mosque differs strikingly from
the mosques in the broader Persian context. The Ilkhanids converted to Sunni Islam
under their ruler Ghazan (r. 1292-1304).' Prior to the Ilkhanids’ arrival in Anatolia,
their architectural idiom in Iran was characterised by monumentality touched with
sophistication and grace, manifested in mosque and tomb complexes built in stone
and baked brick and decorated with stucco, lustre and glazed tiles. Oljaytu’s tomb
located in Sultaniyya, Iran is an example of this. It was built as part of a socio-religious

10 See for example, Latour, We Have Never Been Modern, 3, 11, 121; Flood, Objects of Translation studies
transculturation in the Hindo-Islamic context.

W Turan, Tiirkiye-italya Iliskileri, 1.132-139. For the Seljuk history of Nigde, see Ertugrul, Nigdeli Kadi
Ahmed’in, (cf. reign of different sultans and fortifications repairs) and Cowe, ‘Patterns of Armeno-Muslim
interchange’, 84-85; for the treaty signed between the Ilkhanids and the Venetians in 1331-1332, which
secured the route extending from Caesarea to the Cilician port of Ayas and Tabriz, see Sinclair, Eastern
Trade, 3-28 and Peacock, ‘Black Sea trade and the Islamic world’.

12 Gibb, Travels of Ibn Battuta, 433.

3 Gabriel, Nigde Tiirk Amtlar1, 39.

 Gabriel, Nigde Tiirk Anitlari, 39; Esin, ‘A study on possible foreign impacts’, 49-50.

1> Tanman, ‘14. ve 15. Yiizyillarin Anadolu Tiirk Mimarliginda Gotik Etkiler’, 213-225.

¢ Komaroff, Legacy of Genghis Khan, 120. The Ilkhanids chose Sunni Islam under Ghazan in 1295, while
his successor Oljaytu (r. 1304-1316) opted for Shiism. Prior to Ghazan and his conversion to Islam,
Hiilagu (r. 1258-1265) wished to convert to Christianity. See Bardakjian, Armenian Apocalyptic Tradition,
111.
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complex and bears an octagonal structure decorated with painted plaster. It is made
of tile and brick and is marked by eight minarets."”

The cultural landscape the Ilkhanids entered in Anatolia was already a hybrid
one. The period of the Islamisation of Anatolia from the late eleventh century
onward featured a selective set of decorative borrowings, including mugarnas vaults,
arabesque mouldings and ribbed vaults, that were circulated across different regions,
such as Divrigi and Trebizond, through itinerant masons and artists.'® Similarly, the
llkhanid buildings constructed in Anatolia and Nigde in the aftermath of the 1243
battle of Kosedag borrow from Rum Seljuk and Caucasian architectural practices.
Examples include the Ilkhanid Cifte Minareli Medrese in Erzurum (1290-1300), built
by the Ilkhanid vizier Shams-al Din Juwayni, and the Alaeddin Mosque in Nigde, built
in 1223 by Zayn al-Din Bashara.” This led to the creation of a hybrid and innovative
architectural vocabulary. Hence, the forms we associate as Crusader, Armenian or
Islamic cannot be interpreted at their face value, i.e., they cannot be seen as Crusader,
Armenian or Islamic but rather they were used by the elite or ruling figures as part
of the chivalric wish to link themselves to the innovative artistic and architectural
framework that was recognised by the nearby elites and rulers.?

The Sungur Aga: Architecture, epigraphy, decoration

The Sungur Aga Mosque was built in 1335, coinciding with the dissolution of the
Ilkhanid power. It is named after its patron, Saif al-Dewlet wal-Din Sungur Aga
(shortened in modern scholarship to Sungur Aga), the governor of Nigde and advisor
to the Ilkhanid ruler Abu Sa‘id (r. 1316-1335). The mosque is constructed entirely of
ashlar blocks and follows a rectangular plan measuring 32.9 by 24.5 metres.? Portals
are situated on the east and the north. Adjoined to the south side of the east wall is
an octagonal tomb for the patron. The building has been rebuilt on several occasions,
including after being destroyed by a fire in the eighteenth century. The current plan
(Figure 4.3) is covered by a flat roof carried by 24 columns, which are arranged in six
rows of four across the width of the space. This arrangement is largely due to the
restoration efforts after the fire. Two of the mosque’s minarets collapsed in the fire,
and only one, on the north, has since been rebuilt. 22

7 Bloom and Blair, Art and Architecture of Islam, 5.

18 For discussing such a transformation in Ani, Guidetti, ‘Islamicness’, 155-157; for Trebizond, Eastmond,
Art and Identity in Thirteenth-Century Byzantium, and for Divrigi, Pancaroglu, ‘The mosque-hospital
complex in Divrigi’, 169-198.

¥ Given the lack of an inscription, previous scholarship has estimated the construction date of the Cifte
Minareli to be between the 1220s and 1320s. Blessing, Rebuilding Anatolia, 142, dates the construction to
sometime between 1290 and 1300. For the Alaeddin Mosque, Saman-Dogan, ‘Nigde’deki Tiirk Dénemi’,
118.

2 Redford, ‘Byzantium and the Islamic world, 1261-1557", esp. 390; Redford, ‘A grammar of Rum Seljuk
ornament’, 288 and 291; Guidetti, ‘Islamicness’, 177.

2t Measurements come from Akmaydali, ‘Nigde Sungurbey Camii’, 151.

2 For an analysis on the damage, Akmaydali, ‘Nigde Sungurbey Camii’, 151.
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There are pointed blind arches on all
four sides of the building: three on both the
south and north, four on the west and two
on the east. These blind arches are pierced
with window openings on the upper level
of the south and the west sides of the
building.> The west wall has windows on
the lower level as well. The wall elevations
on the outside correlate structurally to
the inside, as evidenced by the placement
of the bundles of colonnettes at regular
intervals and their alignment with the
blind arches on the facade.

Fig. 4.3: Sungur Aga Mosque, restitution of The original construction of the roof

the ground plan (author, redrawn based on A, Was a matter of some debate. Gabriel
Gabriel, Nigde Tiirk Anitlary, fig. 14). argued that the nave was domed and the

side aisles were covered with cross-vaults.*

The nave is somewhat larger than the side

aisles and ends in a slightly protruding mihrab on the south wall. Alternatively, other
scholars argued that the mosque’s nave and side aisles might have been supported with
ribbed cross-vaults.” Based on the ground plan, previous scholarship has concluded
that the nave and the side aisles were covered with ribbed cross-vaults and that the
pre-fire plan and roofing was similar to the basilical plan of the Rum Seljuk examples.?
This is indeed a common plan and elevation system used for creating sacred spaces in
the eastern Mediterranean, and it also recalls the plans of churches built in Lusignan
Cyprus, the Christian Levant and the Armenian highlands.?”” Most of the churches built
under Lusignan rule have flat roofs, with a few exceptions carried on pitched roofs,
while in the Armenian realm the nave was domed and the side aisles were vaulted.?
Despite the absence of an extant inscription on the foundation of the building, there
are two other inscriptions in Arabic that provide information about the building, the
artist employed and the patron. The wooden minbar of the Sungur Aga Mosque, now
relocated to the Ottoman-era Disar1 Mosque (literally ‘built outside the city walls’),

% The pointed blind arches on the facade can also be noted at Bursa’s Grand Mosque, built by Bayezid
Iin 1396.

2 Gabriel, Monuments Turcs d’Anatolie and Gabriel, Nigde Tiirk Anitlari, 33. Gabriel’s roofing reconstruction
with a domed nave and vaulted side aisles has mostly been followed by later scholarship.

% Esin, ‘A study on possible foreign impacts’, 28-29 reviews the scholarship on various proposals for the
original state of construction.

% For alternative roofing reconstructions, see Ozkarci, Nigde'de Tiirk Mimarisi, 52.

27 For the plans in the Christian Levant from the eleventh to fourteenth centuries, Borowski, ‘Placed in
the midst of enemies’, 89, fig. 2.17. For the Armenian highlands, Guidetti, ‘Islamicness’, 170, discusses
how the presence of the Armenian church plan may be linked to the Islamic tradition.

2 Borowski, ‘Placed in the midst of enemies’, 81; Guidetti, ‘Islamicness’, 169-171.
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has inscriptions on both sides.? The inscriptions on the left side include a reference
to a certain Hoca Abu Bakr, the son of a teacher and scribe. The inscription on the
right side identifies the patron of the edifice as Saif-al-Dewlet wal-Din Sungur Aga,
supporting the likely period of construction being 1316 to 1335.*

Interestingly, the Rum Seljuk borrowings found in the plan of the mosque cannot be
extended to other structural and decorative details. The vaulting system, mouldings on
the portals and the fenestration details strongly suggest borrowings from Crusader and
Armenian architectural practices. Gabriel contended that the nature of the ‘foreign
elements’ hinted at interactions with the Lusignans, the Crusader dynasty ruling
on Cyprus® from the twelfth to the fifteenth century, or Armenian Cilicia. Gabriel’s
ground-breaking analysis of the building attracted academic attention from a range of
scholars, including Howard Crane. In a brief piece, Crane echoed Gabriel’s argument
about the likelihood of Lusignan input and contended that scholars must turn to
the Ilkhanids’ Christian ally in Anatolia, the Rubenid dynasty in Cilician Armenia, to
understand the complexity of forms and details present on the edifice.*” Crane’s basic
chronology here, though, was off: the Armenian dynasty contemporaneous with the
llkhanids was the Hetumids.

Scholars, including Gabriel and Crane, used an inscription that is located on
the base of the minaret as seen on the left hand side of Figure 4.2, to argue for the
presence of Christian builders from Cilicia or Cyprus working on the construction.*
This inscription describes a decree on taxation from AD 1335-1336, passed by Governor
Sungur Aga, exempting Christians from paying taxes.** However, I am not sure if this
inscription was intended for the mosque as it was added onto the base of the minaret
at an unknown time. Instead it may be that the inscription was meant to inform the
inhabitants about a decree on Christians’ exemption from taxes under Ilkhanid rule
during the reign of Abu Sa‘id.

? The minbar was removed from the Sungur Aga in the eighteenth century when the mosque was being
repaired after a fire, For the inscription, Ozkarci, Nigde'de Tiirk Mimarisi, 70; Crane, ‘The Ilkhanid Sungur
Bey of Nigde’, 67. (Upper left line): The work of the weak servant who needs God’s compassion. (Lower
left line): And forgiveness, the son of the teacher and scribe, Hoca Abu Bakr.

%0 Ozkarci, Nigde'de Tiirk Mimarisi, 70; Crane, ‘The Ilkhanid Sungur Bey of Nigde’, 67: (Upper right line):
In the time of the great sultan Abu Sa’id, God grant that his domain be enduring. (Lower right line):
At the command of the commander of commanders Saif al-Din Sungur Aga. For a discussion on the
construction date for the building, Gabriel, Nigde Tiirk Anitlart, 37.

3! Gabriel, Monuments Turcs d’Anatolie, 123-135; Olympios, ‘The shifting mantle of Jerusalem’, 120, footnote
84 contends that the similarity is stylistic.

32 Crane, ‘The Ilkhanid Sungur Bey of Nigde’.

% Gabriel, Nigde Tiirk Anitlari, 37; Crane, ‘The Ilkhanid Sungur Bey of Nigde’, 64-70. Post-Gabriel
scholarship, as discussed by Ozkarci, Nigde'de Tiirk Mimarisi, 68, discusses the likelihood of the workers
coming from Cyprus. For an overview of scholarship, Esin, ‘A study on possible foreign impacts’, 22.

3 Ozkarci, Nigde'de Tiirk Mimarisi, 68; Crane, ‘The Ilkhanid Sungur Bey of Nigde’, 68: (Line 1) In the name
of God, praise to God and honor to Muhammad, His prophet, in the months of the year 736. (Line
2): In view of the future life, at the command of the great emir, Saif-al-Dewlet wal-Din, God protect
his state. (Line 3): Let it be so: from this day forward at Nigde, well defended, the jizya [poll tax] and
kharaj [land tax] will no longer be paid by the strangers of the Christian nation.
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Patricia Blessing has discussed
three Ilkhanid inscriptions found on
the southern gate of Ankara citadel
at the Cacabey Medrese in Kirsehir
as well as the now-lost inscription
from the western wall of the Minuchir
Mosque in Ani, dated to 1320.* Written
in Persian and dated to the reign of
Abu Sa‘id, the inscriptions refer to the
abolition of taxes and warn against
abuses. Only the inscription from Ani
specifically refers to the Christian
inhabitants of the city and other
regions of Georgia being exempt
from paying a series of unlawful
taxes. Blessing has argued that these
inscriptions were intended as a visual
statement of Ilkhanid power in those
cities at a time when the local figures
holding power were imposing their
own taxes.* Other contemporaneous
% . manuscript colophons refer to types
3 7 - J of taxes as well as the exemptions
Fig. 4.4: Sungur Aja Mosque, arched iwan, east portal existing for local Chrlst'lans and
(author). clergyman.”” Thus the taxation decree

at the Sungur Aga Mosque may refer
to the Christians and their taxation rights in the city, not the Christians as builders
of the mosque.

The Sungur Aga: Portals, fenestration, moulded band

The two portals of the Sungur Aga Mosque, on the east and north, showcase the varied
influences of the cultural and political landscape at the time. The east portal (Figure
4.4), or the arched iwan, at the Sungur Aga displays bundled pilasters and high-relief
bands decorated with stylised geometric animal and floral patterns. It has two side
niches on either wall and has a pointed arch supported by a ribbed cross-vault. A
photogrammetric analysis done by Sinasi Kili¢ and work by art historian Omiir Bakirer
have restituted the now-destroyed ‘rose’ window arrangement on the tympanum of

% Blessing, Rebuilding Anatolia, 179-182 for the original Persian text and transliterations of the three
inscriptions as well as further bibliography.

3¢ Blessing, Rebuilding Anatolia, 183.

%7 Dashdondog, The Mongols and the Armenians, 215. The colophons of 1321 describe the time of Abu Sa‘id
as a bitter period, Dashdondog, The Mongols and the Armenians, 153.
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the east portal, which enables us to reconstruct most of the window details: a large
circle at the centre of the tympanum had a rosette formed by an eight-pointed star. *

Based on the examination of buildings displaying similar decorative and structural
features, scholars often place the architectural style of the Sungur Aga’s east portal
within the Rum Seljuk realm, situating it in a chronology starting with the portal of
the hospital in the Mengiicekid Mosque-Hospital Complex at Divrigi (1228) and ending
with the main portal of the Menteshid Medrese of Ahmed Gazi in Begin (1375). In
these examples, as at the Sungur Aga, the tympanum has a window opening, a feature
often attributed to Gothic architecture.” Following the approach of more recent
scholarship on Divrigi and Begin, it is now possible to say that, despite offering stylistic
similarities, each building must be considered within its own cultural context. Oya
Pancaroglu has convincingly argued that in the construction of Divrigi the role of
the artists from Ahlat (one with a Persian family background) and Tbilisi (a city then
under the rule of Muslim-Arab control) must be considered.*! For Becin, the evidence
hints at a connection to the Aegean Islands and the Dalmatian coast via commercial
networks.” In the case of the cross-ribbed vaulted entrance at the Sungur Aga,
comparisons come from the Gallery of the Knights Hall at the Krak des Chevaliers
in Syria, dated to c. 1230, and from the Cathedral of St. Nicholas in Famagusta and
the Cathedral of St. Sophia in Nicosia, both Lusignan Cypriot examples of the mid-
fourteenth century.”

On the north portal, above a bicephalic gyrfalcon moulding on the lintel, there is
a window displaying two concentric circles surrounded by a rectangle (Figure 4.5).%
The inner circle of the window has a trefoil in the centre surrounded by a hexagonal
star. The outer circle, enframing the smaller one, is partitioned into eight sections
that each contain a trefoil, hexagon or quatrefoil, although a few of these have now
been destroyed.

The round or ‘rose’ window detail seen on the north portal, as well as the previously
discussed window on the east portal as seen in Figure 4.2, is quite common in the
buildings of mid-fourteenth century Lusignan Cyprus, such as in the refectory at
Bellapais Abbey.” Further Lusignan comparisons are the rose window arrangement
at the Cathedral of Saint Nicholas in Nicosia and the Church of Saint Mary the
Augustinians in Famagusta in Cyprus.* The visual analogy noted in the style of carving

38 Bakrer, ‘Nigde Sungurbey Camisi'nin Tagkapr’, 79-81, fig. 368: 1-4.

% One such example is proposed by Cayci, ‘Korkueli (Istanoz) Tarihi ve Korkuteli Alaaddin Camifi’, 119.
For Divrigi: Pancaroglu, ‘The mosque-hospital complex in Divrigi’. For Begin: Akarca and Akarca, Milds-
Cografyast, Tarihi ve Arkeolojisi, 117-120; Demir et al., ‘Sultan of the coasts’.

‘0 Akmaydali, ‘Nigde Sungurbey Camii’, 152; S6zen, Anadolu Medreseleri, 1, 180.

“ Pancaroglu, ‘The mosque-hospital complex in Divrigi’, 184-185.

“ Kiel, ‘Cross-cultural contacts in 14th century Anatolia’.

% For the most recent analysis and further bibliography on the medieval architecture in Cyprus and the
Crusader mainland, Olympios, ‘Reminiscing about the Crusader Levant’.

# Bakirer, ‘Nigde Sungurbey Camisi'nin tackapr’, 79 and fig. 368: 1-4.

% Esin, ‘A study on possible foreign impacts’, 49-50.

% Esin, ‘A study on possible foreign impacts’, 53, fig. 65 (a) and (b); Enlart, Gothic Art, 149, fig. 86.
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Fig. 4.5: Sungur Ada Mosque, window detail,
north portal (author).

w7 - 5
Fig. 4.6: Sungur Aga Mosque, fenestration details
(author).

in the window tracery is even more apt
when compared to the rose window detail
of contemporaneous Anatolian buildings,
such as the Alaeddin Mosque in Korkuteli
in Isparta, located in Pisidia (five hundred
kilometres south-west of Nigde). It was
built in the post-Kdsedag realm, dating
possibly to the 1370s.*

The window situated on the wall that
separates the tomb from the mosque
displays a round frame bearing a small
hexagonal star inserted into the middle
of a larger one. There are trefoils carved
in the spaces between the rays of the
large star and the circular frame as well
as surrounding the edges of the circular
frame.

The fenestration and decorative
moulding on the west facade display
fascinating aspects, particularly the
pointed recessed arches and tympana
over the fenestrations (Figures 4.6-4.7).
The tympana over three of the windows
display a variety of tracery details, notably

perforated with trefoils, quatrefoils and
hexagonal stars. The closest comparisons
are the quatrefoils found on the tracery
of the Cathedral at Saint Nicholas in
Famagusta, the flying buttresses pierced
with quatrefoils at the Cathedral of Saint
Sophia in Nicosia and the tracery noted in
the fourteenth-century churches of the so-
called Dominican and Carmelite churches
in Famagusta.® Breaking the pattern, the
fourth window on the west facade has a
square cap (not pictured); it used to be

decorated with a hexagonal star surrounded by pentagonal perforations.* Inside the

“7 Caycl, ‘Korkuteli (Istanoz) Tarihi ve Korkuteli Alaaddin Camii’, 118-121. For a different interpretation,
Erken, Tiirkiye'de Vakif Abideler, 601, who attributed both the Sungur Aga and the Mosque of Alaeddin

to Mongol influence and/or workmanship.

8 Borowski, ‘Placed in the midst of enemies’, 74-78, figures 2.3-2.6. The so-called Dominican Church is
also known as the Church of Saints Peter and Paul in the scholarship.
* Discussed and recorded by Gabriel, Nigde Tiirk Anitlari, plate 12; this detail is not visible anymore.
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Fig. 4.7: Sungur Aga Mosque, fenestration details
(author).

L£47

Fig. 4.8: The ‘merged angled chevron’ arch, St.  Fig. 4.9: The ‘merged angled chevron’ arch, St.
Epiphanios (Thomas Kaffenberger). George Exorinos (Thomas Kaffenberger).

building, a recessed arch with a chevron pattern and mouldings is visible around a
window that was formerly a door leading into the tomb.

The profile of the recessed arches and the decorative details on the windows located on
the west fagade and on the inside are comparable to the south portal of the Famagustan
Church of Saint Epiphanios, dated 1310-1330 (Figure 4.8). The ‘merged angled chevron’
noted at the Church of Saint Epiphanios is especially comparable to the profile drawings
done by Gabriel.* Similarly, the arch on the south fagade of the Church of Saint George
Exorinos, located in Famagusta and dated 1310-1330 (Figure 4.9), also displays the ‘merged
angled chevron’ and is particularly comparable with the window on the inside that was
formerly a door at Sungur Aga. Both Cypriot examples display a cushion-like hood mould,
when compared to those at the Sungur Aga, where the hood mould directly extends into
the masonry. Similarly, the voussoir from the refectory portal of the Bellapais Abbey
near Kyrenia, dated 1340-1350 also has a chevron moulding.”

% Kaffenberger, ‘Evoking a distant past’, 160-189. I thank Thomas Kaffenberger for sharing a copy of
his work as well as his photographs (Figs. 4.8 and 4.9 used in this piece) with me. For a discussion on
the Sungur Aga, Gabriel, Nigde Tiirk Anitlari, fig. 20.

°! For a comparanda discussion, Kaffenberger, ‘Evoking a distant past’, 169-174, figs. 9.1, 9.2 and 9.3.
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Fig. 4.10: Dedication and ritual pages from MS 2027, (1270s) fols. 61v, 86v. Armenian Patriarchate,
Library of the Monastery of St. James, Jerusalem.

In the context of Anatolia, recessed arches with similar elegantly moulded zigzag
designs are noted in Rum Seljuk buildings such as the Alaeddin Mosque in Konya,
dated to the 1220s, and at the Ahi Yusuf Tomb in Antalya, dated to 1249 and built
amid the battle of Késedag.” In the Armenian context, the tenth-century Church of
Aght’amar set the earliest example of similar recessed arches, which soon became
quite widespread. The recessed arch detail is also found in contemporaneous
manuscripts, such as the dedication pages from MS 2027, located in the Library of
the Monastery of St. James in the Armenian Patriarchate, in Jerusalem (Figure 4.10).
This emphasises that the chevron pattern, with its complex history of origins in both
the East and the West, was introduced into the Cypriot architecture of the fourteenth
century via the architects from Syria who were based in Cyprus after the dissolution
of the Crusader states in the late thirteenth century.*

52 Redford, ‘Alaeddin’, 54-74; Riefstahl, Turkish Architecture in Southwestern Anatolia, 49; Esin, ‘A study on
possible foreign impacts’; 57; Tanman, ‘14. ve 15. Yiizyillarin Anadolu Tiirk Mimarliginda Gotik Etkiler’,
213-225.

53 Esin, ‘A study on possible foreign impacts’, 56-57; Grigoryan, ‘Manifestations of Mongol-Armenian
relations’, figs. 4a and 4b.

* For the Eastern origins of the chevron pattern, one must remember the voussoirs with chevron
mouldings from Qusayr Amra as well as the Zangid and Ayyubid and Rum Seljuk examples. In the West,
it is often attributed to Anglo-Saxon and Carolingian architecture and later to Norman architecture.
For a summary of origins, Kaffenberger, ‘Evoking a distant past’, 163-165, 180; Tanman, ‘14. ve 15.
Yiizyillarin Anadolu Tiirk Mimarliginda Gotik Etkiler’, 213-225.
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Besides the mouldings on the window arches and portals, another feature of the
Sungur Aga Mosque is the decorated moulded band bearing chevron weave and
ellipse-shaped carving that runs through the midpoint of the fagade (albeit being
plain on the west wall). The moulded band is unique, with no forerunners in Crusader
or Islamic architecture.

Finally, the profile of the mosque’s bundles is not identical, instead following three
different profiles, as discussed by Gabriel.”® The semi-standing bundles of colonnettes
and moulded frieze inside the building echo any generic example of Crusader
architecture, including the fourteenth-century Lusignan examples from Cyprus or
Europe, as well as similar support systems in the Armenian context.*

The masons’ marks on the stones of the Sungur Aga as a tool to identify the ethnic
background of the builders have been examined in three studies devoted to the medieval
Islamic buildings of Anatolia. The marks noted in the previous century led Mehmet
Cayirdag, Zeki Sonmez and Demet Binan to discuss a genealogical continuity and the role
of guild formations from the thirteenth into the fourteenth century.”” Studying those
marks, Vryonis has argued the letters can be read as Greek letters and hence show the
contribution of Greek builders.”® An exhaustive table created by Didem Esin combines
data coming from medieval Anatolian buildings, European Gothic structures and the
buildings in Lusignan Cyprus. She aptly demonstrates the appearance of common marks
and notes that the masons’ marks at Nigde’s Alaeddin Mosque and the Mausoleum of
Khudavand Khatun are strikingly similar to those of the Sungur Aga.*

Overall, the variety of Gothicised forms can be linked to the architectural
knowledge and input realised by the Crusaders, based on Cyprus, as they passed
through Anatolia and engaged in cultural and political interactions with the Rum
Seljuks, the Ayyubids and the Mamluks.®® The movement across particular, interrelated
geographies that makes Anatolian architectural culture of this period so vital and
invigoratingly creative brings to mind Thomas DaCosta Kaufmann’s theory of the
geography of art emphasises a focus on cross-regional networks in order to define a
broader reading of cultural overlaps and move beyond narrowly defined geographical
categories.” The cross-pollination between different architectural forms and styles
blended influences we might classify as Anatolian and beyond-Anatolian, local and

% Gabriel, Nigde Tiirk Anitlari, fig. 21.

% Gabriel, Nigde Tiirk Anitlari, fig. 20. Bowie, Sketchbook of Villard de Honnecourt, plate 44. My Cypriot
comparisons are based on the vaulting details from the New Mosque in Nicosia and the Cathedral
Church of St. George of the Greeks in Famagusta. Enlart, Gothic Art, 151, fig. 91; 254, fig. 198; figs. 54(a),
54(b); Esin, ‘A study on possible foreign impacts’, 81; Donabedian, ‘The architect Trdat’, 52-53.

%7 Cayirdag, ‘Kayseri’de Selcuklu ve Beylikler Devri’, 84-91; Sénmez, Baslangicindan 16. Yiizyila Kadar, 15-18;
Binan, ‘Ortacag Anadolu Tiirk Mimarisinde’, 128-129.

%8 Vryonis, Decline of Medieval Hellenism, 237.

% Esin, ‘A study on possible foreign impacts’, 77-80, table 1. For Gabriel’s discussion on the similarities,
Nigde Tiirk Amtlari, 39 and 43 for the catalogue of the twenty-two masons’ marks identified at the
Sungur Aga.

% Tanman, ‘14. ve 15. Yiizyillarin Anadolu Tiirk Mimarlhiginda Gotik Etkiler’, 213-225.

¢! DaCosta Kaufmann, Towards a Geography of Art.
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global, as well as Islamic and Christian.
The result was a visual language in which
none of the details we have discussed
can be clearly identified as Gothic or
Islamic. This complex formation of the
decorative details stands as a testimony
to a dynamic transculturation process, as
I will explain below.

Reading the Sungur Aga Mosque:
‘paintings in stone’
Having explored the immense variety of
their intersections, how can we interpret
the similarities in the decorative and
structural details discussed so far? In
the absence of identified Armenian or
Crusader buildings in Cappadocia,®
I would like to explore the idea that
different media might offer knowledge
about architectural and artistic overlaps.
The delicate carvings on the north
portal, the side niches on the east portal
and on the mihrab at the Sungur Aga
(Figure 4.11) find their closest comparison
in the decorated capitals from the zhamatun (narthex) thirteenth-century Church
of Tigran Honents in Ani. Studying these capitals, Thierry and Thierry suggest a
possible relationship between the forms found in the dedication pages and canon
tables of Armenian manuscripts and carved mouldings decorating window and door
details coming from the Islamic context, such as Dagestan.”” The mouldings at the
Monastery of Surp Karapet in Baghesh located in present-day Mus and the Ilkhanid
GOk Madrasa in Sivas are comparable as well.* The swirling floral patterns noted on
the Canon Tables of MS 251 (Figure 4.12) are strikingly similar to the mouldings at
Sungur Aga.® Similarly, the animal heads sticking out of floral patterns found on the
carvings or the ‘sculptural marginalia’ can also be compared to the Church of Saint
Nicholas in Famagusta.®

Fig. 4.11: Sungur Aja Mosque, mouldings, side
walls, east portal (author).

62 Poorly preserved Cilician Armenian settlements such as Hromkla, Zeytun and Levonkla may also offer
comparisons, and those sites need thorough archaeological surveys and studies.

¢ Guidetti, ‘Islamicness’, 160, ft. 23; Thierry and Thierry, L'église Saint-Grégoire, 19.

¢ Kuehn, The Dragon in Medieval East Christian Art, 60-61, plate 44, fig. 191; Blessing, Rebuilding Anatolia,
107-108.

% Der Nersessian, Aght’amar Church of Holy Cross, 11; Rapti, ‘Art from another Byzantium’.

¢ Borowski, ‘Placed in the midst of enemies’, 76 and fig. 2.2.
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Carvings around the doors and moulded bands are most closely related to the
thirteenth-century Surb Astvatsatsin Church in Noravank, near Yerevan, and find
further visual resonances in the dedication pages of the Cilician Zeyt'un Gospels, c.
1256.

How would the moulding details have been developed and incorporated into the
Sungur Aga? In an inspirational piece, Linda Komaroff, a scholar of Ilkhanid Persia,
refers to courtly scenes appearing in manuscripts that evidently surfaced in an
Ilkhanid candlestick. She discusses these as ‘paintings in gold and silver’.*” Just as
an illuminator working on a manuscript transfers what is remembered or perceived
from a pattern book onto a new surface, could a mason carve a moulding in the same
way?% [ would like to argue the mouldings and fenestration details at the Sungur
Aga can be seen as ‘paintings in stone’. For the overlapping patterns of animals and
floral motifs seen between the ceramic tiles and textiles, Komaroff suggests verbal
and visual (plans, sketches and drawings) ways of transmitting the knowledge.®® The
now-lost mugarnas drawing once recorded on the south facade of the narthex in the
Church of Astvatsankal offers insight into how decorative details were shared in the
Armeno-Muslim realms.” Although the art of construction is different from that of
drawing and illuminating, what we see in the carved form closely follows the imagery
in the manuscripts and book covers.” In that regard, a possible avenue of transmission
would be via the patterns noted on the Armenian manuscripts or the Ilkhanid book
covers produced in Anatolia that employ similar floral and faunal assemblages.”

An elite chivalric ethos: Laying claim through transculturation

Even Marco Polo made note of the vibrant flora and fauna and idiosyncratic geometry
that characterise both the Sungur Aga Mosque and Armenian and Rum Seljuk forms.
The specific reference occurs in 1248-1250, when he reports that Smbat the Constable,
a noble in the Cilician court, received a tablet of authority from the Ilkhanid ruler
containing ‘the image of a gyrfalcon or a lion or of different animals’.”® On folio 341
v. of MS 197, produced in Cilicia in 1289, we note Archbishop John, the brother of
Het'um [, wearing a tunic embroidered with a Chinese dragon pattern, likely a gift

7 Komaroff, ‘Paintings in silver and gold’.

s Carruthers, Craft of Thought, 42; Marshall and Fryer ‘Speak, memory!’, 3-4.

% In Islamic architectural practice plans and actual drawings began to be used from the eighth century,
reaching widespread use from the fifteenth century onwards. Holod, ‘Text, plan and building’, 1-12;
Bloom, ‘On the transmission of designs’; Komaroff, Legacy of Genghis Khan, 183-184, 186; Necipoglu,
Topkapt Scroll, 3-4.

70 Ghazarian and Ousterhout, ‘A Muqarnas drawing from thirteenth-century Armenia’, 141-154.

"t The following are three different medieval contexts attempting similar suggestions. Mengiicekids:
Pancaroglu, ‘The mosque-hospital complex in Divrigi’, 169; Hindu-Muslims: Flood, Objects of Translation,
252; Armeno-Crusader: Kouymjian, ‘The Holy Mother of God Armenian church in Famagusta’, 146.

72 Demircan Aksoy, ‘ilhanli-Memldk Etkilesiminde’, 267, especially figs. 14, 22, 24.

73 Grigoryan, ‘Manifestations of Mongol-Armenian relations’, 287; Moule and Pelliot, Marco Polo, I: 226.
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—

moulding details, canon tables (1260) MS 251, fols. 2r and 3v, Arme
Patriarchate Library of the Monastery of St. James.

nian

given to him during his visits to the Ilkhanid court.”® Examples such as these hint at
how the exchange of gifts, the prevalence of courtly etiquette and acknowledgement
by the various actors of the Cappadocian-Cilician frontier resulted in the creation of
a shared aesthetic vocabulary.

To demystify the creation of this vocabulary, Scott Redford has suggested
the prospect of an ‘elite chivalric ethos’.” The blend of Crusader, Armenian and
Rum Seljuk details from traveling and local masons and artists at the Sungur Aga
illustrates the elements of this shared ethos largely emerging from the process of
transculturation. The concept of transculturation, as introduced earlier is useful in
our attempt to interpret the ways in which Armenian and Crusader architectural and
artistic techniques, forms and details found expression at the Sungur Aga Mosque. It
is important to remember that Ortiz’s notion of transculturation in the case of this
enigmatic building. The workings of transculturation are particularly suited to the
Anatolian material in that it accounts for subtle, implying selective losses and gains
during the process of cultural transformation rather than the complete acquisition of
anew culture (acculturation) alongside outright loss of the previous cultural heritage
(deculturation).”

In the case of the Sungur Aga, local forms blended with Gothic details. To better
understand this, we can turn to a contemporaneous tomb structure commissioned
by the Rum Seljuk princess Khudavand Khatun (daughter of Qilij Arslan 1V, r. 1248-

7 Kouymjian, ‘Chinese motifs in thirteenth-century Armenian art’, 303-324, plates 23-25. For the
appearance of the imagery associated with the Ilkhanids, Grigoryan, ‘Manifestations of Mongol-
Armenian relations’, 284-285; Lane-Poole, Coins of the Mongols in the British Museum, xliv.

7> Redford, ‘Byzantium and the Islamic world, 1261-1557’, 390; Redford, ‘A grammar of Rum Seljuk
ornament’, 288 and 291.

76 Latour, We Have Never Been Modern, 3, 11, 121. Flood, Objects of Translation studies transculturation in
the Hindo-Islamic context.
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Fig. 4.14: Sungur Aja Mosque, North portal, door
lintel, bicephalic gyrfalcon (author).

1265), who was married to Arghun (r.
1284-1291), the fourth Mongol-Ilkhanid
ruler. Her mausoleum (Figure 4.13) has an
octagonal foundation topped by a sixteen-
sided conical roof. Its plan is identical to
that of the tomb Sungur Aga appended
: i o _ to the east wall of his mosque. However,
S e e e ~,  whereas Sungur Aga’s tomb as seen on
Fig. 4.13: Tomb of Khudavand Khatun, Nigde the left. hand sidg of Figure 4.2, only offers
(author). stalactite mouldings, Khudavand’s tomb

showcases a variety of rich floral and

zoomorphic depictions on the tympana
and eave line, acting as figural representations of her Seljuk pedigree and her earned
llkhanid patrimony via her marriage.”

While Sungur Aga’s tomb was left simple, the Sungur Aga Mosque included a rich
assemblage. In addition to the features previously discussed, a two-headed gyrfalcon
carved in bas-relief and accompanied by palmette motifs perches on the lintel of the
north portal (Figure 4.14). Bicephalic birds, commonly in the guise of eagles, were
widely appropriated by Christian and Muslim monarchs in medieval Anatolia, and
in this case the representation is likely a personal badge of Sungur Aga, whose name
means gyrfalcon. The placement in the midpoint of the door lintel - just as the Lusignan
examples displayed it on the keystone of the arch leading into the main entrance on the
west fagade” - is a further indication that this imagery stands for the patron himself.

But while the image of the bicephalic eagle may symbolise Sungur Aga, I
contend that it goes far beyond the personal connotation. Similar imagery can

77 For an analysis of the figural representations, the possible impact of Khudavand spending time in the
Mongol-Ilkhanid-controlled Iran with her husband and pre-Islamic Shaman resonances, Parla, ‘Melike
Hiidavend Hatun Tiirbesi’, 153-162.

78 Examples include the carved Jerusalem crosses from numerous churches in Cyprus, as discussed by
Borowski, ‘Placed in the midst of enemies’, 86, fig. 2.13.
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be found on the Mausoleum of
Khudavand Khatun. In one of the
tympana in the north-western
arch at Khudavand’s mausoleum,
there is a crowned female figure
carved in half-profile (Figure 4.15).
Canan Parla suggests this may be a
representation of the Rum Seljuk
princess.”” Next to this image of
Khudavand, there is a bicephalic
eagle flanked by two symmetrically
placed dragonheads with their
tongues sticking out. If we follow
Canan Parla’s identification of the
other figural representations on the tympana as her father, the Rum Seljuk Sultan
Qilij Arslan 1V, and mother, Fatma Hatun, one may also argue that the ‘amplified
version’ of a double-headed eagle-cum-dragon acted to emphasise her rulership and
presence in the city.®

Both Sungur Aga’s and Khudavand’s attempts to make themselves visible in
Nigde can be tested against the literary evidence in this period. For example, in a
Persian account known as the Al-Walad al-Shafig, written in 1333 by a learned local
figure called Ahmed of Nigde, there is surprisingly no reference to Sungur Aga. Ibn
Battuta also does not talk about Sungur Aga at all, going against his usual practice
of describing such rulers whilst visiting cities in Anatolia.®® While Sungur Aga
gets no recognition, Ahmed of Nigde praises the late Khudavand as ‘a great ruler,
pompous queen, a notable, reverend female figure, a merciful, sinless benefactress,
from the crown of the Rum Seljuks, the daughter of Qilij Arslan 1V".#? Khudavand is
also described in the inscription from a now-destroyed Beylerbeyi tomb (d. 1325),
which refers to her as the ‘Malika-i Mu‘azzama’, ruling in Nigde and wishing her
state to be eternal.® After her husband’s death in 1291, she was granted Tokat and
Nigde, in accordance with the Ilkhanid practice of dividing the land among the
wives and sons.

Khudavand resided in Nigde and possibly ruled from there from 1292-1325,
perhaps until her death.® Khudavand’s claim to power coincided with the time

Fig. 4.15: Tomb of Khudavand Khatun, Nigde, the crowned
female head (author).

7 Parla, ‘Melike Hiidavend Hatun Tiirbesi’, 160-161; Parla, ‘tkonografik Yaklasim’, 1024-1027; Oral, Nigde
Tarihi Tetkiklerinden, 29.

% As discussed in Gagaptay, ‘On the wings of the double-headed eagle’, 322-323; Baer, Sphinxes and Harpies
in Medieval Islamic Art; Kuehn, The Dragon in Medieval East Christian Art, 123,

81 Peacock, ‘Ahmad of Nigde’s’, 106. In Bursa, for example, he talks about Orhan and in Birgi, he talks
about Mehmed Bey.

82 Ertugrul, Nigdeli Kadi Ahmed’in, 194.

# QOral, Nigde Tarihi Tetkiklerinden, 29; Parla, ‘Melike Hiidavend Hatun Tiirbesi’, 150-151.

% The inscription in the portal and her coffin, as well as Ahmed of Nigde’s words, support the claim
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when Nigde was under Ilkhanid control, from 1308 onwards, as well as with the
construction of Sungur Aga’s mosque and the declaration of his independence
upon the death of Abu Said in 1335. This shows how Nigde was the locus of an
extraordinary political stratification. It has been argued that Ahmed of Nigde’s
grandfathers and father held important positions in the Rum Seljuk court, and in
the Al-Walad al-Shafig Ahmed is mostly concerned with glorifying the Rum Seljuk
rulers and their deeds in Anatolia while ignoring Ilkhanid rule in the city.*® One
can speculate that this selective referencing may be a sign of his taking sides amid
the rivalling political powers. In this competitive environment, leaders would want
to demonstrate and cement their power. When compared to the gyrfalcon image
at the Sungur Aga, the decorative assemblage at Khudavand’s tomb evokes the
Anatolian (read Armenian and Rum Seljuk) and Ilkhanid elite chivalric codes. Given
the funerary functions of both buildings, I would like to argue that the depictions
of the bicephalic gyrfalcon at the Sungur Aga and the bicephalic eagle-cum-dragon
at the Khudavand Khatun bear dual identities: politically these aquiline images
represent both figures wielding full power over their city, but they also stand for
the bird accompanying the soul of the deceased. Viewing death as an act of reunion
with God, this grants the eagle a sacred role in representing the passage from this
life to the next. Here, then, the images signal the visibility of Sungur Aga and
Khudavand Khatun in death.

In using the bicephalic bird of prey, a long-time symbol of power in Anatolia, the
newly preeminent Ilkhanid governor Sungur Aga sought to preserve his political
hegemony by appropriating Crusader and local (Seljuk and Armenian) architectural
forms and details for his mosque. When considered in relation to the matronage
of Khudawand Khatun, 3 we begin to see how each laid claim to their rulership via
architectural commissions. Both buildings are located outside the Rum Seljuk walls
of Nigde and each demonstrates their cultural pedigree and tries to distinguish
themselves from the other.®” Both Sungur Aga’s and Khudavand Khatun’s political
presence is felt through their architectural commissions, which helped them present
themselves to the people of Nigde.

Conclusion

I have attempted in this chapter to read between and beyond the buildings and
artistic forms in fourteenth-century Anatolia to offer deeper insight into the routes
and networks of cultural borrowings and the process of transculturation. Using the

that she had resided and ruled there. The inscription from the Hilaf Gazi Zawiya in Tokat, 1291-1292,
mentions her return to Tokat following her husband’s death and the foundations she commissioned,
Parla, ‘Melike Hiidavend Hatun Tiirbesi’, 150-151; Parla, ‘Tkonografik Yaklasim’, 1011-1012; Oral, Nigde
Tarihi Tetkiklerinden, 29-31 uses wagqf charters for this claim.

8 Peacock, ‘Ahmad of Nigde’s’, 106.

% The term matronage is used by Banks Findly, ‘Women’s wealth and styles of giving’.

¥ For a similar comparison, note the figures in English and French-inspired clothing, Borowski, ‘Placed
in the midst of enemies’, 78-79, fig. 2.8.
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example of the Sungur Aga Mosque, I have focused on the ribbed cross-vault on the
east portal; the fenestration, recessed arch and moulding details on the east, north
and west fagades; and the clustered piers inside the building in order to trace this
dynamic process. Governor Sungur Aga’s mosque was a response to contemporary
political rivalry that subtly and selectively employed material forms from past and
present to assert his future legacy. The complex architectural vocabulary he used to
adorn and structure the building proclaimed his dual commitments as patron of the
building and ruler of the city. The Sungur Aga Mosque, I believe marks a striking case
in which Christian building techniques were translated and preserved in an Islamic
context, showing how the elite chivalric ethos touched leaders of all affiliations and
shaped a medieval region.
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Chapter 5

The water of life, the vanity of mortal existence
and a penalty of 2,500 denarii: Thoughts
on the reuse of classical and Byzantine
remains in Seljuk cities

Scott Redford

These and similar issues cannot find accurate answers, as there is not enough information for
the medieval Anatolian elite or townsman, his way of life, his habits or preferences. However,
one is inclined to think that as these people were interested with all the happenings around
them, be it nature, flora, fauna or buildings and building stones, so it is possible that they
may have been interested with the stones that were laying around them merely with an
artistic eye and placed them on their buildings to own and keep them in their possession.!

What did medieval Muslim conquerors, rulers and inhabitants of formerly Byzantine
cities in Anatolia find in these cities, and what did they do with it? This chapter takes
as its subject medieval Anatolian cities during the Rum Seljuk sultanate, mainly in
the period of its greatest prosperity, the first half of the thirteenth century. After a
general overview, it will look at reuse of Roman and Byzantine marble reliefs in two
Seljuk cities, principally the Seljuk capital of Konya (Iconium), but also the town
of Aksehir (Philomelium), both in central Anatolia. Concepts like enframing and
moralising will be proposed as acting within a more circular notion of time, one that
contrasts with linear ones often found in academic studies of the past. The word
recycle is a neologism, while the concept behind it is an old one. This chapter tries
to contextualise by using an instrumentalist approach.

Introduction

Any understanding of the encounter of the Seljuks and other Turco-Islamic dynasties
ruling in medieval Anatolia with the classical urban past should be filtered through
the centuries of Byzantine reuse and rebuilding using elements of Hellenistic and
Roman stone buildings in the cities to which they fell heir. Byzantine refashioning and

! Bakirer, ““Continuity” by “Reuse”, 77.
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reuse of remains of the Hellenistic and Roman past, to the extent that we can fathom
reasons for them, explain many aspects of later transformations. More importantly,
they permit us to propose, if not a continuous, then a discontinuous recycling and
repurposing of buildings and architectural members, problematising a linear narrative
of change, one often based solely on conquest in the name of religion, and revealing
the topic to be one based on a series of choices made by individuals, be they patrons,
builders or others, defined by the physical and cultural parameters of the time and
place - the instrumentalism referred to above.

Anatolia shared with many regions of the Mediterranean traditions of monumental
building in stone. Like many other parts of the Mediterranean it is rich in marble.
Thus, despite another characteristic shared with other Mediterranean regions in the
medieval era, namely the practice of using lime kilns to turn marble into the stuff
of mortar and flooring, there was extensive spoliation and reuse of relict Hellenistic
and Roman era marble reliefs and architectural elements, as well as those in other
stones. Principally, but not exclusively, the stone blocks of classical cities constituted
much of city and citadel walls in the late antique and so-called Dark Ages of the
eighth and ninth centuries.? As the largest structures in medieval cities, fortifications
loomed large over Byzantine cities and towns. Byzantine patrons and builders used
the prominence of city and citadel walls and gates for adornment with arrays of
reused architectural and funerary reliefs in marble. These arrays could and did signify
many things, and often had apotropaic qualities to them, a quality that also inhered
to the stone itself.?

There were many other ways of reusing elements of the past. Complete
sarcophagi or sarcophagus panels were repurposed as feeding and watering troughs
for animals, fountains for humans and chancel screens in churches, where putti
became angels. Monolithic columns were used whole to bind the cut stone facades
of fortification walls to their rubble cores, sectioned horizontally to provide
decorative veneers for the interiors of churches and palaces, sectioned vertically
to provide roof rollers allowing flat-roofed mud brick houses to be rolled smooth
after rainfall, and hollowed to form large mortars for pounding grain. Columns and
other architectural members were also reused as grave markers. Bath-gymnasium
complexes were used as workshops for the production of such products as wine,
ceramics, metal and glass, and also turned into churches, as were temples. Some
theatres were dismantled, their seats used in the construction of fortification walls,
while others were used as sites of industrial production, others as cemeteries, or
as forts.*

? Ivison, ‘Urban renewal’, 1-46; Brubaker and Haldon, Iconoclast Era, 534-559 for an overview.

3 Word limits constrain further discussion of this topic. Bevilacqua, ‘Family inheritance’, 203-209 provides
a way in.

* The recycling of building material and the reuse of structures are also discussed in other contributions
in this volume, see especially the chapters by Louise Blanke, Ine Jacobs and Bethany Walker.
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By the time of the Muslim conquests of Anatolia in the late eleventh century,
Byzantine cities were replete with reused Greco-Roman building elements employed
in a variety of ways: practical, apotropaic, talismanic and otherwise. Anatolian cities
like Antalya (Attaleia), iznik (Nicaea) and Sinop (Sinope) also preserved significant
portions of earlier grid-plans, and in Antalya and Alanya (Kalonoros) spatial order
imposed on settlement by Hellenistic era terracing.

Traditionally, histories of urbanism and architecture so focus on monumental
buildings, and the monumental urban cores that housed them, that it is easy to forget
that most of the buildings of classical and post-classical cities alike were not built
of stone or (and, in Anatolia, to a much lesser extent) of baked brick at all; rather
domestic and other architecture used the more perishable materials of wood and mud
brick. These could and did reuse stones for their foundation courses, or were actually
built atop ruined or half-ruined stone walls from earlier eras. In post-classical cities
especially, this contrast between durable and ephemeral must have been striking,
especially with depopulation leading not only to the use of more ephemeral building
materials in former urban cores, but also in the introduction of vegetable gardens
and orchards into the heart of intramural settlements. A logic both of impermanence
and maintenance inheres to cities increasingly built of materials less enduring than
stone, and must have informed the stories told of ancient stone buildings by medieval
city and town dwellers living in proximity to the remains of large stone structures,
as well as a (re)cyclical view of rise and fall.

Two photographs of the former Seljuk capital of Konya give an idea of what the
contrast between building materials must have looked like in earlier eras. Well known
British archaeologist and political agent Gertrude Bell took both in May of 1905.
Figure 5.1 is a view of Konya citadel. It housed the main congregational mosque and
dynastic tomb tower of the Seljuks, their palace and the middle Byzantine church
of Ayios Amphilochios, and was surrounded by a fortification wall. At the time the
photograph was taken, all of these structures stood in varying states of repair. In
Bell’s photograph, mud brick garden walls and houses flank the track leading to
the citadel. An even more direct conjunction of monumental stone and baked brick
architecture with mud brick can be remarked in Figure 5.2, Bell’s photograph of the
portal of the Seljuk mosque of Sahib Ata (1258). In this photograph, mud brick walls
replace the original walls of the mosque, embracing the monumental stone and baked
brick portal. The cycle did not stop spinning in later eras.

Finding religious motivation in architectural production

It is a mistake to think that the Seljuks rejected, in a spirit of fanaticism, the materials
that formed pagan monuments, the walls of Konya are full of fragments of architecture
and sculpture situated with care, even figures of men and lions are placed ornamentally
on several towers of the city.®

> Texier, Asie Mineure, 413.
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Fig. 5.1: Konya Citadel (used with permission from Gertrude Bell Archive, Newcastle University).

One of the clichés of the medieval era is as an era of close personal and dynastic
identification with religiosity. How can this not be the case in the medieval eastern
Mediterranean, you might ask, when we have the ultimate proof of this assertion in
the two hundred year long movement we call the Crusades? Germane to the subject
of this essay, it was the collapse of Byzantine rule in the eastern half of the Empire
following the battle of Manzikert in 1071 against Seljuk armies that spurred Byzantine
calls for help from the Pope, ultimately leading to the First Crusade at the end of
the eleventh century. And yet, in addition to religious zeal, there were many other
motivations for northern and western European Christians to travel to the eastern
Mediterranean and, among other things, do battle with Muslims. That travel, and the
battles that went with it, involved armies of the First, Second and Third Crusades with
Anatolia, and of course, most notoriously, the Fourth Crusade with Constantinople.
Crusader armies attacked Konya during the First and Third Crusades.®

Likewise, it is hard not to find religious motivation in the struggles that accompanied
the establishment of Turco-Islamic states in the former eastern half of the Byzantine
Empire. Certainly religious zeal was one motivation for competition between
Byzantines, Franks, Seljuks and others for power and influence in medieval Anatolia.
That said, here I would like to offer material cultural evidence that may be at variance

¢ Brisch, Galatien und Lykaonien, 177.
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with chronicles of the time, opening
up, if not irenic vistas of convivencia,
then the sometimes surprising ways
in which the remains of the near
and distant past were put to use for
poetic, political and other ends, ones
sometimes congruent with religious
sentiment, sometimes not.

As is well known, the Byzantines
were inheritors of the Roman
Empire, but did not call themselves
Byzantines, but rather Romans. So did
their neighbours: Muslims and others,
who called them and their land Rum.
The Seljuk sultanate ruled in Rum,
the first Islamic state to do so. The
combination of rivalry and awe felt
by Muslims towards the ‘Romans’ was
not limited to the medieval period,
but rather had deep roots reaching
into the earliest years of Islamic

civilisation. Fig. 5.2: The Sahib Ata Mosque, Konya, portal (used

The Byzantine state was, of course, ;eh permission from Gertrude Bell Archive, Newcastle
closely identified with Christianity.  university).

With the collapse of the eastern half
of their empire in the late eleventh century, Byzantine chroniclers often mention
the conversion of churches into mosques by Muslim forces.” Undoubtedly such
conversions took place, to be replaced in later decades and centuries by purpose-built
mosques. But did they take place to the extent and in the way chronicles describe
them, and do we have to view conflict in medieval Anatolia principally in this light?
The material record contains hints about different ways in which Muslim rulers
recast the heritage of Rum. Here I would like to mention two examples. Unique to the
Islamic states of medieval Anatolia, a new kind of mosque, the three-aisled basilica
plan mosque appears. While completely different from middle Byzantine ecclesiastical
architecture, the basilica mosque reminds of the continued building of churches with
this plan, especially in the countryside. The phenomenon of the basilica mosque can
be viewed as providing religious architecture intermediate to different Islamic and
Christian traditions of the time.?

T a4

7 Vryonis, Decline of Medieval Hellenism, 198, ‘When the Turks took the towns, they usually took over
many of the churches for their own cult or for other purposes. The author gives many examples of
this throughout the text.

¢ Necipoglu, ‘Anatolia and the Ottoman legacy’, 143-144.
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The second example of the Muslim use of religious architecture is more concrete,
and limited, and engages more directly with a Byzantine architectural heritage in
lands under Seljuk control. At the time, two Byzantine churches stood in citadels in
Anatolia. Next to these citadel churches, Seljuk sultans constructed palaces without
converting the churches to mosques or, at least in one of them, covering its frescos.
One, mentioned above, was in the citadel of the Seljuk capital of Konya. The second
still stands at the entrance to Seljuk citadel palace in the port town of Alanya. In
order to explain this seeming challenge to preconceptions of the primacy of religious
motivation of an Islamic dynasty towards Christian buildings, scholars have not been
able to avoid formulating answers not rooted in religion. The conjunction of Byzantine
church and Seljuk palace is presented as a sign of religious tolerance, or, alternatively,
given a functional explanation: these churches were so preserved for the use of the
Christian women in the sultan’s harem. In opposition to these explanations, I have
argued that to the Seljuks, these churches represented the Byzantine state and its
authority as much as its religion, thereby challenging the paradigm of medieval
religiosity as a prime motivator. In the land of Rum, the placing of visual markers of
this displaced, venerable power, quite literally in an Islamic architectural framework,
accrued prestige to the enframers.’ Moreover, it is perhaps not a coincidence that these
palaces were either built or in use at a time when the Seljuks promoted themselves as
contenders for the ultimate prize, the capital of Constantinople, recently conquered by
Frankish and Venetian forces of the Fourth Crusade (1204), and therefore as rightful
rulers of Rum.

The enframing of Byzantine churches within Seljuk palace complexes parallels
the Seljuk rebuilding of the walls of Konya in the early 1220s, with the north gate to
the city especially, on the road leading to Constantinople, furnished with plentiful
spolia, perhaps inspired by the prominent place of spoliated marbles on the Golden
Gate in Constantinople. The western neighbours, allies and rivals of the Seljuks, the
Laskarids of Nicaea, also employed spolia prominently when they rebuilt the walls of
the city in the thirteenth century, with its most prominent employment, as might be
expected, on the northern gate of the city, the one that led towards Constantinople,
but also the eastern Lefke Gate, the one that led to Konya. Someone traveling between
the Laskarid capital and the Seljuk capital, would have been met with similar displays
of antique sculpture at both ends of the journey.?®

In this way, then, the Seljuks followed Byzantine practice, a practice that also may
be seen as adhering to the traditions of the land of Rum, while also building Islamic
buildings and making Islamic inscriptions for them, and for the gates and fortifications
of their cities. In the nineteenth century, many western Europeans travelled to the
lands of the Ottoman Empire in search of remnants of the classical past, to document
and study them, and sometimes to carry off objects and even buildings to display in
imperial museums. Those Europeans traveling to central Anatolia also discovered the

° Redford, ‘Mamalik and Mamalik’, 329.
10 Bevilacqua, ‘Displaying the past’, 145-150.
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Seljuks, whose mosques, caravanserais and madrasas they admired. Another source of
admiration for European travellers to Konya, one that overlapped with their search
for the classical past, was the walls of the former Seljuk capital.

Visitors to Konya seeking marbles and inscriptions found an exploded classical
city. Its situation then could be compared to an extinct volcano with an island in its
crater: Konya’s citadel mound. The high rim of the cratered city was the fortification
wall, peppered with pieces of inscriptions, statuary and architectural and funerary
reliefs. Because these walls also bore Islamic inscriptions, nineteenth-century western
European and American visitors universally attributed them to the Seljuks. In the
quote that heads this section, one of these, Charles Texier, situates a presentation of
the walls of Konya in the context not only of religious strife, but also the iconoclasm
with which Islam was and still is associated. Texier hints that the Seljuks, may not
have been barbarous Muslims after all: witness their appreciation of figural art.

These nineteenth and early twentieth century travellers to Anatolia would not
stop at a town or village if there were no classical ruins and inscriptions to record.
Indeed, not finding ruined temples or other monumental buildings of classical date,
many such travellers did not spend long in Konya. But when they did, the city and
citadel walls, with their rich displays of inscriptions and architectural and funerary
sculpture and reliefs, caught their attention. French government agent Guillaume
Olivier, traveling in the Ottoman and Persian lands early in the nineteenth century,
was one of these.!* In a work published in 1838, another French traveller, Leon de
Laborde, also attributed the construction of the walls of Konya citadel and city to the
Seljuks and compared the display of pieces of the classical past there to a museum.

These vigorous founders of an empire which a thousand revolutions have not
destroyed, and which the cupidity of their neighbours has barely diminished, found
a small city. They replaced it with a redoubtable fortress raised in the middle of the
city, itself surrounded by a formidable line of walls from which project many towers
and a bastion that controls them. It is on these walls and towers, some of them round,
others square, which flank them, that they inserted as if in the walls of a museum

1 Olivier, Voyage, 390: ‘Parmi les inscriptions, les unes sont en beaux caracteéres, les autres sont peu
lisibles, et ressemblent a celles qu’on voit dans les monuments du Bas-Empire. Ramsay, ‘Iconium’, 271:
‘The walls, about 2 m[iles] in circumference, consisted of a core of rubble and concrete, coated with
ancient stones, inscriptions, sculptures and architectural marbles, forming a striking sight, which no
traveller ever examined in detail” Texier, Asie Mineure, 662, counted 108 square towers in the city walls;
von Vincke et al., Plan Atlas, ‘Plan der umgegend von Koniah’ represent 60 on their map. According to
Sterrett, Epigraphical Journey, 225, after Tbrahim Pasha’s sack of the city in 1833, ‘... these walls were
used as quarries for the modern city of Konia. Lightfoot, ‘Amorium’, 335, provides the best comparison
for the walls of Konya. He states that the central-western Anatolian city of Amorium had a city wall
built of large spoliated blocks and square towers, likely in the seventh century, giving us a sense of
what the original walls must have been like. An unusual aspect of the walls of Konya, and one that
must have contributed to their upkeep over the centuries, was the role they played in deflecting the
annual flooding that came from streams in the hills to the west of town and, skirting the northern
circuit of the walls, formed a seasonal lake to the east of the city. Von Vincke et al., Plan Atlas, ‘Plan
der umgegend von Koniah’ shows the situation well.
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all of the fragments of antique sculpture and all of the Greek inscriptions that they
could gather.*

In the winter of 1910-11, British scholar William Ramsay was granted permission
to excavate remains of the ruined Seljuk palace on the citadel hill in the middle
of Konya, and found there many Roman inscriptions, mostly funerary. Although
Ramsay’s collaborator, William Calder, who published these inscriptions, does not
state it directly, it seems that the Seljuk palace had been, at least in part, built on
the foundations of the late antique or early Byzantine citadel fortification wall, one
that furnished these inscriptions.*

All these writers, and many others, either explicitly or implicitly attributed
the construction of the walls of Konya to the Seljuk period, presumably due to the
presence of Seljuk inscriptions in Arabic or Persian and Seljuk relief sculptures there.
Later scholars take literally the account of the Seljuk chronicler Ibn Bibi relating the
building of Konya’s walls by Seljuk Sultan Alaeddin Keykubad I (r. 1219-1237) early in
his reign.* Be that as it may, the walls seem very likely to have been of late antique
or early Byzantine construction. Figure 5.3 reproduces another photograph taken by
Gertrude Bell in May 1905. It shows one section of the city fortification walls in the
process of being dismantled, with marble blocks prominent in the foreground. While
several different wall fabrics are distinguishable in this image, the bottom right of the
tower displays the header-stretcher construction typical of Byzantine workmanship and
found in the citadel and city walls of Sinop and Antalya, among other Anatolian cities."

The walls of the Seljuk capital employed the visual language of Byzantine spolia,
placing it in a frame that was at once religious, mythical and political. The rebuilding
of these walls in the early 1220s, along with new relief carvings and new spolia, also

12 de Laborde, Voyage en Orient, 117.

¥ Calder, ‘Les inscriptions’, 48-49, found that the western wall of the Seljuk palace, when excavated,
was chock-a-block with inscriptions and other marbles: “... il se trouva que le mur avait été construit
en grande partie avec des pierres inscrites. McLean, Greek and Latin Inscriptions, ix, mentions without
further reference the ‘late Roman city walls’ of Konya. He also quotes Calder on the citadel excavations,
which, he writes, included ‘many new tombstones.” There were two citadel walls to Konya, see Sarre,
Der Kiosk, 10, fig. 5, for a plan of the citadel mound made in 1896 that shows the former location of a
lower set of walls with square towers very much like those of the city walls, and a later, higher wall
on top of one of the towers of which Seljuk Sultan Kili¢ Arslan 11 erected the tower pavilion known
as the Alaeddin Késkil. See also von Vincke et al., Plan Atlas, ‘Plan der umgegend von Koniah’ for the
lower citadel wall. One tower of this lower wall was uncovered during the construction of the building
that currently houses the Konya A¢1 Ozel Ogretim Kursu, diagonally across from the Karatay Medrese.
It can be seen preserved in the basement of this building, many metres below the current street level.
To the best of my knowledge this tower remains unpublished.

Ibn Bibi, El-Evamirii’l-’Ala’aiyye, 254-255, for the account of the Seljuk building of the walls of Konya.
This, in reality, likely consisted of rebuilding the four city gates and repairing other towers. The citadel
walls must similarly have been rebuilt, and a second citadel, by the walls, the Zindankale, added.
Brisch, Galatien und Lykaonien, 177, notes earlier sieges of the city (and citadel) of Konya, including
during the First and Third Crusades, implying that these sieges needed walls. Brubaker and Haldon,
Iconoclast Era, 76 and 546, note that Konya was considered a major Byzantine fortress and administrative
centre in earlier centuries, also implying the presence of fortifications.
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included foundation inscriptions,
proverbs or aphorisms (ahkam),
Qur’anic quotations, traditions of
the Prophet Muhammad (hadith), and
excerpts from the Persian national
epic, the Shahname, thereby inserting
the pieces of the past found on the
walls in a double framework, one
religious and the other epic. The oft-
rebuilt Byzantine walls were being
transmogrified and re-enframed,
while being preserved and rebuilt.
But the period of this construction
was the time of competition for the
reconquest of Constantinople, and as
we have seen, this programme can
also be seen in this light.*®

Fig. 5.3: Fortification walls of Konya, detail (used with
permission from Gertrude Bell Archive, Newcastle
University).

Moralising spolia

Even though there must have been Byzantine Greek inscriptions galore at the time,
and travellers mention marble slabs bearing Byzantine crosses on the walls of Konya,
Seljuk builders in Konya and elsewhere never reused slabs bearing the distinctive
lettering of medieval Byzantine Greek, preferring earlier lapidary styles of Greek,
largely from the Roman era. In addition to following established Byzantine practice
of spoliation, might there have been other reasons for this preference?

A lost inscription may provide insight into this and other Seljuk practices
concerning the reuse of ancient marbles. Two nineteenth century authors report on
this inscription, which was most probably Seljuk and roughly contemporaneous with
the rebuilding of the walls of Konya. The first was English Captain Francis Beaufort,
who surveyed the Mediterranean coast of Anatolia in 1811-12. At the riverside castle
just south of the town of Manavgat,” constructed using blocks, likely taken by boat
from the nearby Hellenistic and Roman port city of Side, Beaufort remarked:

On a tablet in the north wall we found some lines in Arabic, which were difficult to decipher.
The following, however, was given by our interpreter as the general meaning:

1o Redford, ‘The Seljuks of Rum’, 148-156. For a new and different approach to this topic, see Yalman,
‘Repairing the antique’.

17 Hellenkemper and Hild, Lykien und Pamphylien, vol. 2, 711 note the spoliated blocks. They plump for a
medieval date, possibly Seljuk, for this fortress, which I think is of twelfth century Byzantine construction,
as it fits the pattern of Byzantine (re)building of fortifications along the south coast of Anatolia in order
to aid in the projection of Byzantine naval power towards Antioch, then in Crusader hands.
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Be not vain of thy splendid apparel: I have experienced those delusions: the world is open
to people of all ranks.!®

The Ottoman Armenian Catholic priest and scholar Ghewond Alishan later published the
same inscription. He described it as an Arabic maxim:

Ne te vantes pas de ta belle apparence; moi aussi j’ai passé par cette vaine illusion. Le monde
est ouvert et libre devant toute classe humaine.?

As far as it is comprehensible from these two translations, the sentiment expressed is
one of regret over the transient and vain nature of human existence. Without a full
architectural context and original text, it is hard to decide who is being addressed
and by whom. These are not, as Beaufort noted, sentiments that one might expect to
find expressed in an inscription on a fortification.?’ Unless, that is, one considers the
spoliated nature of its construction material. None of the aphoristic inscriptions from
the walls of Konya or elsewhere has survived, but, intermixed with ancient stones,
some may have expressed similar sentiments.

And if this practice was found on two fortifications, why not elsewhere in Seljuk
realms as well? Persian was the language of administration of the Seljuks, and of the
palace: the names of Seljuk monarchs duplicate those of some of the heroic monarchs
of the Shahname. A partially preserved inscription on the citadel walls of Sinop is the
best testimonial to the use of walls as loci of both mythologising contemporaneous
events and placing them in a Persian cultural context. Written in Persian in the
metre of the Shahname, this inscription celebrates the conquest of the city in 1214.
It does not express regret over the transience of the world, but does demonstrate
a different kind of poetic contextualisation on fortification walls which were being
newly reframed following the Seljuk conquest of the city the previous year.

Aksehir, ancient Philomelium, is a town some 50 kilometres north-west of Konya.
Traveling in Anatolia in search of classical inscriptions, American epigrapher Sterrett
and his team did not spend any time there. Like Konya, at the time Aksehir was without
ruined classical buildings. However, like other travellers to Anatolia, Sterrett noted
with approval the Seljuk buildings of Aksehir:

But few remains of Greek antiquity are to be found in Philomelium; but, on the other
hand, the traveller is surprised by some Seldjuk ruins of exquisite beauty. The accurate
workmanship displayed, even in the execution of details, will compare favourably with
Greek buildings of a good period.*

18 Beaufort, Karamania, 165. This section draws on Redford, ‘Words, books, and buildings’.

1 Roughly: ‘Do not feel proud of your beautiful appearance. I, too, have experienced that vain illusion.
The world is open and free for all manner of humans. Alishan, Sissouan, 367.

% Beaufort, Karamania, 165: ‘This does not seem to be a very apposite inscription for a fortress; but in
Turkey, verses of the Koran, or some trite aphorisms, are promiscuously placed upon fountains, tombs,
and fortresses’

1 Peacock, ‘Persian verse’, 247-253.

2 Sterrett, Epigraphical Journey, 165.



5. The water of life, the vanity of mortal existence and a penalty of 2,500 denarii 95

Sterrett was in search of inscriptions, and it is true that the Seljuk buildings of
Aksehir he admired in passing do not incorporate many spoliated blocks containing
inscriptions. Still, Seljuk buildings here do employ many reused blocks of Hellenistic
and Roman period, to an extent that is perhaps unparalleled in a period of great
building activity that often included spoliated blocks.?

Aksehir constitutes a good place to consider the coincidence of physical remains
of the past with the Islamic and Persian inflections of the Seljuk elite, the patrons
of these buildings. Persian literature of the time contains moralistic scenes of ruins
and uses them as loci of reflection on the passage of time and power. In Aksehir, one
surviving coincidence of Persian verse and spoliated remains points to the moralistic
use of spolia discussed above.

The Ferruhsah Mescidi in Aksehir is a small single-domed mosque dated by
inscription to 1224, one of a series of small neighbourhood mosques built by Seljuk
patrons at this time. It is reported that the mosque had a crypt below it, which is why I
assign it a memorial/mortuary as well as a religious function.” The most striking thing
about this otherwise unexceptional building is the number and variety of spoliated
marble blocks and pieces of architectural sculpture and funerary reliefs placed
prominently on its entrance facade. As is the case with many Seljuk inscriptions,
the foundation inscription of this building (itself carved on a reused marble block) is
surrounded by an asymmetrical array of pieces of Byzantine architectural sculpture:
templon blocks and chancel screens. All of these pieces share one feature, knotted
decoration, protecting the inscription.

To the right and left of the entrance facade, two Roman era grave steles complete
the ensemble of relief carved spolia. I think it is possible to link the funerary steles
to a Persian language aphorism prominently situated on the beautiful carved wooden
door that led into the building and therefore also formed part of the ensemble of
the facade:

Kas nakhwahad [a]gar nikat va gardiin/Kam baste badin karst gardiin
No one and fate do not wish your good/Because fate has little to do with this business.”

Anyone entering this small mosque would have passed through this door, having
apprehended a fagade centred on an inscription surrounded with fragmented knot
patterned reliefs, and flanked by two grave stele; these combining to give an oddly
personal message of the transitory nature of existence similar to that on the Manavgat
castle inscription. The word I translate as fate literally means wheel, the wheel of
fortune.

e

» Bakirer, ““Continuity” by “Reuse”, 67, ft. 6: ‘In Aksehir, almost 75% of the ordinary building stones
are reused building stones, in addition sculptured and carved pieces are also used’

% Demiralp, Aksehir, 19-22.

» Konyali, Nasreddin Hoca, 312.
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Moralia and religion

The Minaret of the Ulu Cami, Aksehir

Of course the evanescence of this world is the stock in trade of religion. Even though
it is a mosque, the Ferruhsah Mescidi’s inscriptional and decorative programme does
not make explicit reference to Islam beyond the standard issue Arabic language
foundation inscription; indeed the use of Persian for the more prominent door
inscription links the patron to the Seljuk elite of which he was a part more strongly
than it does to any religious sentiment. However, in another instance, also in Aksehir,
it may be possible to see a religious message in the reuse of spoliated marble reliefs
placed around the foundation inscription near the base of the minaret of the Ulu
Cami, the town’s congregational mosque, which is dated by inscription to 1213, just
over a decade before the inscription of the Ferruhsah Mescidi.?

Today, we think of minarets as standard parts of mosques, but the minaret came late
to medieval Anatolia, and the minaret of the Ulu Cami of Aksehir is among the first
of these dated securely by inscription. It may well have been added to a preexisting
mosque, as happened elsewhere in Seljuk domains. The inscription itself seems to have
been carved onto a rectangular Byzantine templon screen, with the cross originally
at the centre of the relief effaced, to be replaced by the Arabic language foundation
inscription.” In addition to being made out of a Byzantine ecclesiastical spolium, the
inscription is surrounded by other such marble reliefs below it and to the left. To
the right is a Roman grave stele, which depicts confronted figures under an aedicule,
which may have had a Medusa head in its centre.

The placement of these reliefs surrounding the foundation inscription and their
location at the base of the minaret of the congregational mosque seem to impart a
message of replacement, of Christianity with Islam. This is effected by placing these
reliefs around an inscription in Arabic made over the effaced cross of a chancel screen;
reliefs of relatively recent date that would have been recognisably pieces of Byzantine
ecclesiastical reliefs. And of course, above the reliefs and inscription towers the
minaret, a novelty at the time and a potent representation of Islam in the cityscape.

The Sahip Ata mosque in Konya
If the minaret was new to Seljuk lands in the early thirteenth century, half a century
later, the double minaret (or fagade flanked by minarets) was just as new. The fashion
for a facade flanked by minarets originated in Iran.” Its first manifestation in Anatolia
was in Konya, at the mosque known today by the name of its patron, the grand vizier
of the Seljuk sultanate, now a vassal state of the Mongols, and is dated by inscription
to the year 1258.

The Sahip Ata mosque was the second collaboration between the patron and an
architect named Kaluk bin ‘Abdallah. His name tells us he was of Armenian origin,

2 Demiralp, Aksehir, 15-16; Bakirer, ““Continuity” by “Reuse””, 67-68.
27 Konyali, Nasreddin Hoca, 350-351.
2 Korn, ‘Twin minarets’.
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and his patronymic that he was a convert to Islam.? This partnership produced two
of the most inventive facades of Rum Seljuk architecture, the ince Minareli Medrese,
which is devoid of spolia, or anything made from spoliated marble, and the Sahip
Ata Mosque, which, with two notable exceptions, is also spolia-free. It is these two
exceptions that concern us here because they, two Roman sarcophagi, are positioned
prominently at the very base of both of the minarets.*® And rather than being sampled
they were placed whole (sans lids) in this prominent location. In fact, the dimensions
of the minaret itself seem to have been taken from the sarcophagi themselves.

The Sahip Ata mosque formed part of a larger complex that eventually included a
Sufi convent, a tomb chamber for Sahip Ata and his family and a double bathhouse.
It was located just outside the major southern gate to the city, in a prominent,
heavily trafficked location. As a result, the inclusion, for the first time in Rum Seljuk
architectural history, of a fountain on the facade of a mosque can seem natural, as it
could provide both for thirsty or dusty passers-by and those performing ritual ablution
before entering the mosque for prayer. What is more, as noted above, sarcophagi were
often used for fountains, with the trough formed by the empty sarcophagus serving
as a pool for water pouring from a pipe or spigot.

However, as Figure 5.4, another Gertrude Bell photograph, shows, the water in
these sarcophagi was accessed through a hole drilled in the front of the sarcophagus,
as well as, awkwardly, through a small opening, a miniature entrance, in a miniature
copy of the building’s facade that was placed above both sarcophagi, creating one of
the most jarring contrasts in style I know in Rum Seljuk architecture.

The sarcophagi are mismatched. Both are made of the greyish-blue marble of Ladik
(Laodiceia Combusta), north-west of Konya, on the road to Aksehir, and as such are
local products. Although they are made of the same stone, and have more or less the
same dimensions, their decoration is different. While at one time both had Greek
inscriptions on their central panels, the left hand sarcophagus has geometric aniconic
decoration, while the right hand sarcophagus (Figure 5.5) features two Medusa heads.

A similar sarcophagus is in the Konya Archaeology Museum. Its inscription
reads: ‘Aelia Paulina made this sarcophagus at her own expense both for herself
and her husband Publius Aelius Cyrillus. Whoever else should break in will be liable
to the Treasury for 2,500 [denarii]’,* so we can assume that at least the right hand
sarcophagus had a similar inscription; indeed the inscriptions of other sarcophagi at
the museum also threaten large fines to those who rob them.

Although the composition of both minarets, as well as of the fagade, is symmetrical,
there are clues in the design that it was the right hand minaret that formed the basis
for the overall modular decoration of the square bases of these minarets, with the
minaret shaft only changing to prismatic and brick once it was free of the top of the
entrance portal.

» Redford, ‘Mamalik and Mamalik’, 329, ft. 31, relating information provided by Rachel Goshgarian.
30 Redford, ‘Sarcophagus’, 200-203.
3! McLean, Greek and Latin Inscriptions, 59, no. 180 and figs. 209-210.
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What are these clues to the importance
of the right hand minaret, and therefore
the importance 1 place on the Medusa-
headed sarcophagus? They lie principally
in the writing on the miniature portal that
sits above this sarcophagus. This mini-
portal was chosen by Kaluk as the place
to inscribe his name. More importantly,
this mini-portal has a richer epigraphic
programme than the left-hand mini-
portal, with a series of Qur’anic quotations
running around its edge. All of these
quotations concern water.”? They literally
begin at the beginning, with creation,
and quotes concerning the importance
of water to God’s shaping of the earth
and humans, and end with the fountains
of Islamic paradise. With the minaret
mounting skyward, the names of Islamic
Fig. 5.4: The Sahib Ata Mosque, Konya, intercessors - the Prophet Muhammad and

portal detail showing sarcophagus (used the four rightly guided Caliphs - appear
with permission from Gertrude Bell Archive,  fyrther up.*

Newcastle University).

The minaret therefore appears to have
been conceptualised as a link between
heaven and earth, this world and the next, for the Muslim faithful. At the base, the
water of the fountain/sarcophagus literally underlies a miniature entrance bearing
a synopsis of the importance of water for Muslims at the beginning and end of time.
Above it, any Muslim lifting his or her gaze, perhaps to watch the muezzin on the
balcony making the call to prayer, would also see the names of intercessory figures
to whom they could pray for entrance to paradise on judgment day.

According to Olivier, the city gate directly opposite the fagade of the Sahip Ata
mosque, the Larende Gate, in addition to purpose-made reliefs of winged genii or
angels and lions (reused from the lids of Roman era sarcophagi), was also decorated
with reliefs of winged dragons.* The dragon, often represented in a fashion similar
to that of a snake, was, at that time, viewed as both a creature associated with water,
as well as a celestial one: representative of the pseudo-planet Jawzahar, which was
thought to cause eclipses.*

32 Redford, ‘Minaret meets portal’.

3 To the right is the name of the caliph Abu Bakr, and to the right the caliph ‘Ali. There are enough
instances of this practice that have survived complete to permit me to state with some certainty that
the other faces of this part of the minaret base would once have borne the names of the other two
rightly guided caliphs, the prophet Muhammad and perhaps Allah as well.

3 QOlivier, Voyage, 390.

% Kuehn, Dragon, 51-56 for the dragon’s association with water, 138-144 for Jawzahar. It is possible
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The cosmic conceits of the 1220s, when
the south gate of Konya was constructed,
will never be understood fully, as there
are few descriptions like Olivier’s that can
allow us to reconstruct its iconographic
programme. But I think that it is possible
to posit that, several generations on,
it constituted one of the stimuli to the
formulation of a new, more overtly Islamic
cosmic conceit by the patron, Sahip Ata, e - o
the architect, Kaluk, and others in their Fig- 5:5: The Sahib Ata Mosque, Konya, portal
orbit. That this was a more explicitly detail showing right hand sarcophagus (Benni
Islamic programme fit both with the type Claasz Coockson, 2003).
of building, and the circumstances, the
eclipse of Seljuk power by a non-Islamic power, the Mongols, who had defeated the
Seljuks in the previous decade and made them their vassal. The choice of a sarcophagus
with prominent representation of snake-locked Medusas may have been seen as a
way to bridge the gap between the two programmes. Whether this is the case or not,
I think that, despite the aesthetic disjunction, the placement of these sarcophagi at
the base of twin minarets whose decorative and epigraphic programmes expressed a
complete and coherent message related the past and the present, the elements (water
and sky) and an Islamic cosmology and soteriology in a new and sophisticated way.
This message can be contrasted with the way in which spolia were used on the base
of another minaret from half a century before this construction, that of the Ulu Cami
in Aksehir. I do not think that the sarcophagi at the bases of the Sahip Ata mosque’s
minarets represent the replacement of one religion by another, as the spolia in a
similar position at Aksehir likely did. Rather, if we take the Medusa sarcophagus as
the real subject, they may constitute a reaching across what we view now as cultural,
chronological and civilisational boundaries to incorporate a classical figure within an
Islamic cosmology. In this case the pagans were not the Romans, but the Mongols.

e gy
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Conclusion: Dragomans and Orientalists

We spent two days in Konia copying inscriptions and taking photographs of the Seldjuk
city. The people of this eastern country seem to have had little interest in the affairs of this
world, and spent their surplus energy in preparing tombs and epitaphs for themselves ...>¢

that the reliefs of the side niches at the entrance to the Susuz Han caravanserai, which dates to
the late 1230s, display something similar to the original arrangement of the Larende Gate. Another
comparandum is a marble slab that somehow ended up in Cairo; a spolium itself, it was transferred
from the fifteenth century mosque of Sultan al-Muayyad Shaykh (1415-1420) to the Islamic Art
Museum in Cairo, see O’Kane, Illustrated Guide, 92. It depicts two addorsed winged and legged dragons
with heads twisted into a confronted pose.

% Sterrett, Epigraphical Journey, 225.
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The architect of two of the most innovative and sophisticated buildings of Rum
Seljuk architecture was an Armenian convert to Islam. The Seljuk inscriptional record
furnishes us with other examples of non-Muslims, or converts to Islam, who served
as architects. Indeed, the architect whose style so resembles that of Kaluk that he
is sometimes posited as his former assistant had a Greek name. This, person, called
Kaluyan al-Qunawi (Kaloyannis from Konya) built another building for Sahib Ata in
Sivas in the following decade.

At the end of this chapter, I raise this matter due to the academic tendency
to mention conquest as a final act; as if nothing remains of the previous cultures
in the lands conquered, and, as adumbrated, the tendency to ignore or diminish
continuity when faced with dynastic and other political and dynastic change. We
read of intrepid western European and American explorers and savants many
centuries on without thinking of their companions, or ‘fixers’ if you will, who
constituted part of a long continuum of interaction between Muslims, Christians and
the remains of pagan cultures in this region. Translators, guides, or to use an old
term, dragomans, were essential for the success of any of the missions mentioned
here, and many more. Most dragomans were Ottoman Christians: Armenians, or as
is the case here, Greeks.

Two such men are relevant to this essay. The first is Prodromos Petridis; according
to Calder, he was Ramsay’s companion on many trips, and performed the same
function for others.” The second was not a guide/translator in the usual sense of a
companion. Sabbas Diamantidis was a medical inspector in Ottoman service in Konya.
But, as a participant in the Philhellenic revival amongst Greek communities in the
nineteenth century Ottoman Empire, he became interested in classical era Greek
inscriptions, made his own copies and published them, and was one of the chief
interlocutors of Ramsay, Sterrett and others who came to Konya in the late nineteenth
century. While descrying their inferior quality and unreliability, Ramsay and Calder
used his transcriptions and doubtless his connections to further their own work.*

Thirteenth-century Konya, and medieval Anatolia in general, must have had many
figures like Petridis or Diamantidis: educated Christians or converts who knew Greek
and other non-Islamic languages, and could ‘translate’ the past; a mixture of informed
(Petridis) and speculative (Diamantidis), based on written sources, traditions, hearsay
and beliefs. Perhaps one of them told a story about the Medusa heads that related them
to Turco-Islamic beliefs in snakes and dragons, permitting the cosmological conceit
of the minarets of the Sahip Ata mosque fagade to encompass them. And yet another
warned about the curse on the sarcophagi, causing the inscriptions to be defaced.

%7 Calder, ‘Les inscriptions’, 48 ‘[il] avait voyagé plusieurs années avec Sir W. M. Ramsay et d’autres
explorateurs, et acquis une grande habilité dans 'art de copier les inscriptions, se tint constamment
sur les lieux et sauva plusieurs textes de 'oubli. This was not the view of Ramsay, Intermix of Races,
who presented himself there as always traveling without a translator and in direct (if basic) contact
with Turkish speaking villagers and townspeople.

% McLean, Greek and Latin Inscriptions, ix: ‘Epigraphy was not his field of expertise, and many of his
transcriptions were inaccurate’.
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The medieval Mediterranean, especially when viewed by classical archaeologists,
has been, and in some quarters continues to be, seen through the lens of decline. In
Eurocentric views of the Greco-Roman past, again, still prevalent in some quarters,
western Europe and North America are seen as the inheritors and guardians of
the classical past. A corollary of these views is that ‘non-western’ cultures have
no meaningful relationship with Greco-Roman civilisations, and therefore are not
concerned with it, and neglect it. This essay has attempted to present not a model of
linear decline, but one of shifting and differing encounter, reinterpretation and reuse
of pieces of the past in medieval Anatolia, noting overlaps between Byzantine and
Seljuk praxis, and also classical archaeologists’ and epigraphers’ grudging admiration
for Seljuk architecture partially due to its prominent display of classical antiquity.
This encounter continues in different ways in subsequent centuries in this region.
However, I think that, varied and shifting as it is, the constancy and intensity of the
Seljuk encounter with antiquity bespeaks both the wealth of the dynasty at this time
(and its ambitious building programmes) as well as an attempt of patrons, architects
and others to locate themselves in relationship to the past of the land over which
the Seljuks ruled it found through the display and reframing of pieces of that past.
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Chapter 6

Echoes of late antique Esbus in Mamluk
Hisban (Jordan)

Bethany J. Walker

One of the most striking settlement patterns of the medieval era in southern Bilad
al-Sham is the widespread reoccupation in the thirteenth century of the ruins of
towns and villages built in the Byzantine and early Islamic periods.! At these long-
abandoned sites the walls of houses still stood, and their cisterns were still structurally
sound, though not maintained for centuries. Reoccupation of these ruins was not
gradual: it happened suddenly and involved several family units. Roofs were repaired,
cisterns cleaned out and re-plastered, fields once again cultivated and agricultural
terraces built to expand cultivation and control water runoff. The majority of these
sites that have been excavated in the region were reoccupied in this manner. But
intriguing questions remain unanswered: why were these particular places chosen
for resettlement after as long as three hundred years of abandonment? How were
they revitalised? What was special about their urban form that made them good
candidates for rebuilding? And, finally, how might these factors have contributed
to the construction of memories of place in the medieval era? The revival of old
place names, the return of family units and even small communities to ruined towns
and the revival of the ‘longing for homeland’ (hanin ila-l-awtan) chronicles in the
thirteenth century suggest that particular places carried cultural and social meaning
for generations: they were never forgotten.? One case in point is the site of Tall Hisban,
generally recognised by Biblical scholars as the Heshbon of the Old Testament, and
known in the Roman and Byzantine eras as the town of Esbus. It is the best preserved
and most intensively studied of these settlements in southern Bilad al-Sham, and has
passed in and out of the textual record as long as arguably any site in the Levant.

! For a survey of such sites in Transjordan and historical Palestine, see Walker, ‘Ceramics to social
theory’; Walker and Dolinka, ‘Khirbet Beit Mazmil’; and Walker, ‘Southern Syria’.
2 Antrim, Routes and Realms; Walker, ‘Reconstructing homeland’.
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As such, it serves as the ideal case study to explore this cluster of questions arising
from reoccupation.

By nature of their formation processes, tells are palimpsests: the traces of earlier
phases of occupation are preserved and visible in reused, though altered, form. Tall
Hisban, located twenty kilometres south of Amman and in the hinterland of modern
Madaba, is actually a quasi-tell: a natural outcrop of limestone whose current form
was achieved through millennia of occupation, periodic agricultural terracing of its
archaeological ruins and five decades of archaeological interventions. With its long
history of settlement, abandonment, resettlement and physical transformation,
the site is uniquely suited to the study of long-term urban development. American
excavations began there over fifty years ago and continue today under the direction
of the author, as part of a joint German-American initiative, making Tall Hisban one
of the longest-lived foreign-led archaeological projects in the Middle East. While the
site has revealed periods of occupation spanning the Paleolithic to modern periods,
spikes in construction have been documented for the Roman, Byzantine, Abbasid
(early Islamic), Mamluk (middle Islamic) and late Ottoman (late Islamic) periods. The
historical record provides some context for these peaks of growth.

The site is well documented in historical sources, from the Iron Age to today.
The 35 references in the Old Testament to a place called Heshbon was the main
reason that excavations were originally launched there over five decades ago. The
Roman town of Esbus, which was the Greek na