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ABBREVIATIONS

The following abbreviations are used in this book:

a. after
c. circa
pl. plural

r. reigned

In in-text citations of edited collections of poetry, the number
given after the comma is the poem number, rather than the page
number; a verse number may follow after a full stop, e.g., Brody
1935, 31.1 = Brody 1935, poem 31, verse 1. The works to which
this applies are as follows: Brody 1894; 1935; 1936; Brody and
Albrecht 1906; Brody and Schirmann 1974; David 1982; Jarden
1975; 1982; 1984; 1992; Mirsky 1961; Pagis 1967; Sdenz-Badi-
llos and Targarona 1988; 1998.



PREFACE

It is not the aim of this book to make any great changes to the
scholarly landscape, but rather to present my personal view of
Andalusi Hebrew metrics, as I have found the technique de-
scribed in medieval manuals of Arabic and Hebrew metrics and
in scattered notes in the works of Andalusi Hebrew philologists.
Throughout the twentieth century, scholars spoke about the ad-
aptation of Arabic metrics to Hebrew; however, I now prefer to
approach these compositions written by Andalusi Jews (10th—
13th century) as Arabic metrics written in Hebrew. In doing so, I
am not diminishing Andalusi Hebrew poetry or negating it as a
distinct genre—quite the contrary. The greatness of the Hebrew
poetry of the Andalusi Jews lies, on the one hand, in the help it
provides in understanding the evolution of Arabic strophic poetry
in general and, on the other, in how the poetry, especially the
religious works, was able to evolve experimentally, quite unlike
what is found in classical and strophic Arabic poetry.

The model that I propose is based on the primary contribu-
tions made to this topic over the course of the twentieth century
by the most important scholars in the field, whose accurate and
exquisite editions have allowed me to apply this form of scansion
almost without having to make any alterations to their readings
at all. This model has the advantage of fully respecting the He-
brew vowel system, since it is not necessary to alter the morphol-
ogy of any words or leave the guttural letters quiescent, except
when required by metrical licence, which will be indicated; nei-

ther is it necessary to make guesses about metres that are not in

© 2023 J. Martinez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/0BP.0351.06



xii An Introduction to Andalusi Hebrew Metrics

the classical catalogue. This form of scansion has helped me to
begin to understand and describe both classical-style composi-
tions and strophic works from Alandalus, as well as the other hy-
brid or intermediate patterns that appear to be typical of Hebrew
poetry.

It goes without saying that I have not found, and hence
have not included in this manual, examples from Andalusi He-
brew poetry of each and every classical metre. Nevertheless, I
catalogue them all (using a smaller font size when I have not
found examples of the sequences), either because someone else
may find them in my wake or because they help us to compre-
hend the metrical structures that are characteristic of strophic
poetry. It is quite possible that I have erred in the scansion of a
certain poem, in which case I hope to be forgiven, but the genius
of the authors and the state of some the editions have not made
it easy for me. The same applies to the translations of the exam-
ples, which slowed me down significantly—even though they
were not necessary, because it is not the content that is important
here—and there are many specialists who have known and will
know how to translate these verses and poems much better than
L

When I first began to study the science of medieval Arabic
metrics (9lm al‘ariid) from the perspective of my Western educa-
tion, the feeling that came over me was that everything that I had
been told bore no resemblance whatsoever to the picture re-
flected in the medieval treatises. Slowly I came to understand
that, at least in the case of Andalusi Hebrew poetry, as many as

four different models were involved (Martinez Delgado 2017, 17—
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32; 2020): the original or indigenous model, characteristic of the
Arab world, which I describe in these pages; the Romance or re-
duced model (yated-ténu‘a), typical of Christian regions;> the Eu-
ropean model, an adaptation of that used in classical Greek,
crafted during the Enlightenment (see Cano Pérez 1987, 31-38);
and the Israeli model, a mixture of the other three, devised by
David Yellin (1939; 1940, 44-53) based on the first codifications
of Judah Halevi’s metrics by Heinrich Brody (1895). My bewil-
derment when I had to apply the modern theoretical descriptions
of Arabic metrics by Carl Caspari and William Wright (1995, Part
fourth: Prosody) to the scansion of medieval poems was, without
a doubt, a consequence of the supremacy of the European model
devised by William Jones (1777), which reduced the ‘ariid to a
mere adaptation of Greek metrics, over the original, indigenous
model.

This led me to reconsider the original Arabic model, begin-
ning first with some basic descriptions written in Morocco. Par-
ticularly notable among these is the manual by ‘Atiq (1987), used
in many Moroccan universities for the study of this discipline.
Another extremely interesting text, written by Alvarez Sanz y
Tubau (1919), dates back to the time of the Spanish Protectorate
in Morocco. These works gave me direct access to the most re-
nowned medieval treatises, penned by Ibn ‘Abdrabbihi (Amin
1948), Ibn Ginni (Farhiid 1972), Attabrizi (‘Abdallah 1966), Ar-
raba‘l (Badran 2000), and the like. The fortuitous finding of frag-

2 The first allusions to this model are found in the writings of the Anda-
lusi Jews who settled in Provence after the Almohad conquest of 1146.
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ments of a book of Hebrew metrics in the Cairo Genizah (Mar-
tinez Delgado 2017) and the contributions made to the study of
Arabic metrics by Professors Muhammad ben Othman (2004) and
Federico Corriente (1997) did the rest.

Even so, my feeling of unease and helplessness did not
abate. Either a history of this discipline and its medieval litera-
ture does not exist, or I have never found it.!? Neither has the first
known manual of the ‘ariid, attributed to its inventor, the noted
linguist Alhalil ibn Ahmad Alfarahidi (718-786), been preserved.
In fact, the oldest known systematic description of this Eastern
science was written in Cordoba by Ibn ‘Abdrabbihi (860-940),
being included in his famous Kitab al‘iqd alfarid under the head-
ing Second Gem: On the Art of Metrics and Rhyme (Amin et al.
1948, V:424-518), which puts a century and almost 7,000 kilo-
metres between this work and the original by Alhalil. The fact is
that the science of the ‘ariid found it difficult to carve out its own
space as a discipline within the complex network of language sci-
ences that already existed in the Middle Ages. The aforemen-
tioned second gem by Ibn ‘Abdrabbihi, a fascicle included in a
repertoire of adab, was the first step. Only later did the study of
the subject reach maturity in the form of independent treatises
that were substantial enough even to be broken down into sepa-

rate discussions of metrics and rhyme. To some extent, the ‘arid

2 The most complete description of the Arabic metrical system to date
is that by Frolov 2000, but it does not include even a brief description
of the medieval history of this art, or the main authors on the subject
and their works.
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was an indispensable science in this context, since the composi-
tion of poetry as conceived of in the circles of power at the time
depended on it.

The science of the ‘ariid is complex; much work on this
topic remains to be done, and there is still no synthesis that sum-
marises both its origins and the main theories developed during
the medieval period. The broad and extensive literature in which
these theories are found is still largely unpublished and uncata-
logued. The case of Alandalus serves as an illustration. A super-
ficial search through the monumental reference work, Biblioteca
de al-Andalus, in the encyclopaedia of Andalusi culture (Lirola
Delgado and Puerta Vilchez 2004-2013) finds approximately 50
medieval authors who wrote monographs dedicated to the ‘ariid,
more than enough to provide some idea of the situation. Of this
entire roster, however, only four treatises have been published
(two by the same author) and another three manuscripts are
known (two held in the El Escorial library); all the others are
believed to be lost. Moreover, except in the case of ‘Abbas ibn
Firnas, whose treatise is also thought to be lost, most of these
works were written during the protracted period that began with
the alfitna albarbariya (1009-1031) and ended with the surrender
of Granada in 1492. These works are known thanks to the sec-
ondary sources that cite them, which, in most cases, indicate that
they served as the author’s teaching materials. Therefore, it
seems that from the early eleventh century, at least in Alandalus,
metrics became sufficiently important and well developed to be

an independent discipline, associated with a plethora of authors
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and teachers in both Arabic and Hebrew—a science whose mys-
teries captured the attention of not only Muslims, but also Jews
and Christians, as this book will show.

In addition to the general lack of academic literature on the
history of the ‘ariid, I must note another difficulty. When I began
to read the medieval treatises, I discovered that, as with all the
sciences, not every author shared the same criteria when it came
to addressing basic questions, such as the minimum number of
units required to form a foot, the number of feet, and even the
number of metres that had to be included in a catalogue of me-
tres.

As is well known, metrical feet are made up of basic units,
or elementary prosodic units (EPU), to use the terminology of
Dimitri Frolov (see Frolov 2000, 314-18; Sanchez Sancha 1984-
1985). All the manuals agree about the existence of two of
these—sabab and watid—but not all include the units known as
fasila. Regarding the number of feet, some manuals speak of eight
and others of ten; some even argue that Alhalil originally only
established six. Something similar occurs with the number of me-
tres, with some manuals including only the original 15 codified
by Alhalil and others also the one introduced by his disciple
Alahfas. Not included, as a rule, are the metres derived a poste-
riori (muhmal) by theoreticians of the ‘ariid that complete the se-
quences of the classical metrical circles.

Based on this experience—and with all these remaining
doubts—I now present a new catalogue for the study of Andalusi
Hebrew metrics. This method attempts to recover and understand

this important art, which has disappeared, even from some of the
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most recent editions of Andalusi Hebrew poetry. I would like to
emphasise that it is not my intention to change how we approach
the study of Andalusi Hebrew poetry, but only to help us better
understand the metrical structure of this poetry, in order to facil-
itate for future editors the work of editing and cataloguing the
samples that are still in manuscript form; I gave up the fight to
bring this topic back to the classroom even before I began.

This study was financed by the ERDF/Ministry of Science,
Innovation and Universities—State Research Agency/PGC2018-
094407-B-100, Legado judeo-drabe de al-Andalus: patrimonio
lingiiistico.






1. INTRODUCTION

1.0. The Origins of the ‘ariid and its Study in
Alandalus

For the Arabs, the ‘ariid is the science that distinguishes good
verses from bad, and identifies what modifications and irregular-
ities affect them. It is a metrical system, codified, according to
tradition, by the renowned grammarian from Basra, Alhalil ibn
Ahmad Alfarahidi (718-791). While some authors see this codi-
fication as the result of a divine concession or intervention that
followed Alhalil’s pilgrimage to Mecca (‘Abbas 1968-1972,
I1:244), others argue that it was the blows on the cauldrons at the
souk that helped him to mark the rhythms (Farrag 1968, 95-96);
others, that he let himself be carried away by his affection and
respect for contemporary poets who used metres that were
strange to the Arabs (Alhasimi 2006, 11); and yet others, that it
was a coincidental discovery resulting from living alongside sing-
ers in Mecca (Ya‘qib 1991, 337).

Of these four versions, the prevailing legend in the Islamic
literary tradition of the ninth, tenth, twelfth, and thirteenth cen-
turies was the one that related that, during his pilgrimage to
Mecca, Alhalil prayed to God to grant him the discovery of a new
science never before developed by anyone and, upon returning
home, he codified the ‘arid (see, e.g., ‘Abbas 1968-1972, 11:244).
The oldest account of the discovery of the ‘arid that I have found,

meanwhile, is transmitted by the Abbasid Prince Ibn Almu‘tazz

© 2023 J. Martinez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/0BP.0351.01



2 An Introduction to Andalusi Hebrew Metrics

(861-905; Farrag 1968, 95-96; on Ibn Almu‘tazz, see Sobh 2002,
537-541):
It fell to (Alhalil) to invent and codify the ‘ariid and estab-
lish its metres for poetry. The reason was that, one day,
when he was passing by a workshop of fullers in Basra, he
heard a different sound between the blows and he reflected
on this science, saying “no one has developed a theory
about this or is going to beat me to it”, and thus he de-
signed the ‘ariid with those sounds that were coming out
of the hands of people.”

Old as this account may be, however, it is a legend, and one with
a foundational conceit as pretentious as the one that attributes
the agreement that governed coexistence with non-Muslim be-
lievers (ahl addimma) to ‘Umar ibn Alhatab, the second Orthodox
caliph (r. 634-644; see Cohen 1999). Furthermore, I think that
the case of Alhalil involves an adaptation of a legend that origi-
nally referred to the eminent Greek mathematician Pythagoras of
Samos (569-475 BCE), to whom the theory of the music of the
spheres was attributed; Alhalil, of course, also distributed the me-
tres in five circles. Iamblichus (245-325), the disciple of
Porphyry (233-305), said this about Pythagoras (Taylor 2020,
chapter 26):

7 This text is also transmitted by Yaqit in his Mu‘¢am al’udaba’ (‘Abbas
1993, 1:1269). Of the versions of this legend that I know of, the oldest
are by two Iraqis: the one translated here and another by Almarzubani
(909-993), included indirectly by Hafiz Alyagmiri in his Kitab nir
algabas almuhtar min almuqtabas (Sellheim 1964, 58).



1. Introduction 3

Intently considering once, and reasoning with himself,
whether it would be possible to devise a certain instrumen-
tal assistance to the hearing, which should be firm and un-
erring, such as the sight obtains through the compass and
the rule, or, by Jupiter, through a dioptric instrument; or
such as the touch obtains through the balance, or the con-
trivance of measures; thus considering, as he was walking
near a brazier’s shop, he heard from a certain divine casu-
alty the hammers beating out a piece of iron on an anvil,
and producing sounds that accorded with each other, one
combination only excepted. But he recognized in those
sounds, the diapason, the diapente, and the diatessaron,
harmony. He saw, however, that the sound which was be-
tween the diatessaron and the diapente was itself by itself
dissonant, yet, nevertheless, gave completion to that which
was the greater sound amongst them.

In any event, all the traditions agree in attributing to Alhalil the
codification of the art of Arabic metrics as a science, dividing it
into five circles from which 15 metres are obtained. Alhalil him-
self wrote his conclusions in a work given up as lost today, ge-
nerically entitled Kitab al‘ariid. Later, Alahfas Alawsat, one of his
followers, added one other metre, known as mutadarak, in his
work Kitab al‘ariid liPAhfas (Bahrawi 20077?).

These metres are the specific measures to which a poet con-
forms his creation, and are called bahr (pl. buhiir), or ‘sea’. To
each of them, one can apply modifications (‘lal) and produce
variants known as wazn (pl. awzan), or measures. The metres are
formed by a succession of feet, some with eight (four feet in each
hemistich) and others with six (three feet in each hemistich). The
relationships between the different sequences formed in this way

govern the arrangement of the five circles established by Alhalil,
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as explained below. The classical system attributes 15 metres to
Alhalil, which are considered canonical and must always appear
in the manuals—tawil, madid, basit, wafir, kamil, hazag, ragaz,
ramal, sari‘, munsarih, hafif, mudari‘, muqtadab, mugtat, and mu-
taqgarib—although new sequences were immediately derived that
were compatible with the spheres attributed to Alhalil.

Alhalil’s work was introduced to Alandalus by the Ronda
native Abbas ibn Firnas (810-887), who is famous today for cre-
ating a contraption that allowed him to fly over the city of Cor-
doba. Ibn Firnas had access to a copy of Alhalil’s treatise in the
library at the Alcazar of Cordoba during the reign of ‘Abdar-
rahman II (r. 822-852). According to the chroniclers of the
Umayyad house, Ibn Firnas himself adapted the metrics to Anda-
lusi ears (Makki and Corriente 2001, 138):

A certain trader brought the book Almital min al‘ariid (The
Model of Metrics) by Alhalil ibn Ahmad, which ended up in
the hands of ‘Abdarrahman ibn Alhakam, although it was
not clear to him and he did not understand it, just like his
companions. The eunuch Abulfarag, one of his foremost
servants, told me that the book was thrown out of the Al-
cézar, as entertainment for the slave girls, to the point that
they said to one another: “Would that God had given you
the wisdom of the man who filled his book with mafa‘l
and mafa4l!”; when Ibn Firnas found out about this, he
wrote to the emir, asking him to leave it with him, which
he did. Skilfully studying it, he deciphered the key, using
it to grasp the essence of the metrics and said, with his
excellent vision, “This book indicates that there is an ear-
lier one that explains it”, and the emir ‘Abdarrahman sent
for its complement to be found in the East. They brought
him Kitab alfurus (The Book of Tapestries), with which
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‘Abbas completed his study, and he opened it up to the
people, being the first to learn metrics in Alandalus, some-
thing that had not happened before, and so the emir
awarded him 300 dinars and some garments.

Instruction in metrics based on the new codification produced by
Ibn Firnas was an immediate, convincing success. It even tri-
umphed in Christian intellectual circles, where it was identified
as a clear sign of Mozarabism, as reported by Paul Albar of Cor-
doba (c. 860-861; Delgado Le6én 1996, 184 for the original and
185 for the translation):

Is it not true that all the young Christians, brilliant in pres-
ence, eloquent, distinguished in their gestures and attire,
outstanding in the wisdom of the gentiles, notable for their
knowledge of the Arabic language, so eagerly care for the
books of the Chaldeans, they read them with such atten-
tiveness, discuss them with such ardour, collecting them
with such zeal, they disseminate them with a language that
is steady and profuse, ignoring by contrast the exquisite-
ness of the language of the Church and rejecting as vile the
sources that flow from Paradise. What grief! The Christians
are ignorant of their own law and the Latins do not under-
stand their own language, such that in the entire Christian
community one can scarcely find one out of every 1,000
men who can write a letter to his brother in correct Latin,
but find innumerable multitudes who are capable of ex-
plaining the verbal bombast of the Arabs, to the point that,
more erudite in metrics than these people themselves and
with more sublime beauty, they adorn the end of their
phrases with a shortened letter, according to the demands
of expression characteristic of the Arabic language, which
closes all its stressed vowels with a rhythmic or even
metrical comma, which suits all the letters of the alphabet,
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using various expressions, and many variants are reduced

to the same or a similar ending.
The first manual of metrics written in Alandalus—and one of the
oldest in Arabic literature—was composed in prose and verse by
the Cordovan poet Ahmad ibn Muhammad ibn ‘Abdrabbihi (860-
940), who included it in his acclaimed encyclopaedia ‘Iqd alfarid
(The Unique Necklace), under the heading Second Gem: On the
Art of Metrics and Rhyme (Amin et al. 1948, V:424-518). This
metrical model was first put to the test in the Hebrew language
in Cordoba by Duna$ ben Labrat (c. 920-c. 960; Brody 1937,
117-26) and there is evidence that it was being used at least as
early as 958. This date comes from the information included by
Ben Labrat in his panegyric to Hasday ben Saprut, in which he
describes the arrival of a Christian embassy in Cordoba in 958.
This poem takes musammat murabba‘ form, in mustatil metre mod-
ified with tasit (5uxa 1vxan), with re§ rhyme (Sdenz-Badillos
1980, 2):

g Honoyy  TEApmm 702 INap Ton 7
0232 N2HN vy NN WK noiv inipr nviwn TYm
DIAND PYN POPANNAT YOI T vRinan naa

‘A strong lord, a king / brought like a vagrant / leaning
on a walking stick / to an enemy town

and he dragged the savage / his grandmother Toda / who
was covered / regally like the lords

with the force of his wisdom / and the power of his pru-

dence / and his great arts / and the sweetness of his
words.’

Currently, within the field of Arabic literary criticism, it is under-

stood that this type of composition, known as a musammat and
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used in the earliest examples of Andalusi Hebrew poetry, first
appeared in Iraq in the eighth century, as a result of breaking up
the monotony of the gasida by introducing or using a literary de-
vice called sammatat. This device consisted of creating estab-
lished sequences of two (musammat mutallat), three (musammat
murabba®), or four (musammat muhammas) internal rhymes (in
segments called agsan) within verses that also continued to pre-
serve the original rhyme (in segments called asmat); in other
words, the classical monorhythmic sequence of aaaaa... became
bb(bb)a cc(cc)a dd(dd)a and so on. It is believed that, starting in
the tenth century, musammat verses in Alandalus may have pro-
duced the strophes [aa] bbba ccca... of the zajal and [a] bbbaa
cccaa... of the muwassah (Corriente 1997, 23-27). The main fly
in the ointment with this theory is the absence of any examples
of Arabic musammat in Alandalus from this period, which may be
due to any number of reasons: the compositions may have been
of inferior quality; they may have been rejected by local, highly
puristic anthologies; or they may have been quickly superseded
by a new genre (Corriente 1997, 80-81).

In contrast to the scarcity of Arabic specimens, the evidence
for the use of Arabic metrics in medieval Hebrew poetry written
in the Iberian Peninsula is quite rich. In fact, the first examples
of Andalusi Hebrew poetry scanned with Arabic metrics—written
by Duna$§ ben Labrat in Cordoba around 958, as discussed
above—adopt the musammat murabba“ (bbba ccca ddda...) form.
These are two compositions enshrined as all-time classics in He-
brew literature. The first, ‘Know, my heart, wisdom’—part of

which was quoted above—was written in honour of the famous
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Jewish patron and doctor to Caliph ‘Abdarrahman III (929-961),
Hasday ibn §aprut, while the second, even more famous work,
‘He says: don’t sleep, drink old wine’, was a bacchic poem recited
at a gathering (mugdlis) in the presence of Hasday ibn Saprut.'®
The use of this type of internal caesura was not unknown in the
synagogal poetry being written in Palestine from the sixth cen-
tury, if not earlier (Fleischer 1988), and also appears in the com-
position that introduces the letter of complaint sent from
Ménahem ben Saruq to Ibn §aprut (Schirmann 1954, 1:8-10).

As will be discussed in greater detail below, in the case of
the classical Hebrew poets (10th—12th centuries), it is easy to find
examples that do not fit into the strict discipline of the Arabic
metrical art. These variations can affect both the measure of the
metre (wazn) and its modifications (zihaf and €lal), and are
largely—at least in religious poetry—the result of the insertion
of biblical citations into the body of the poem. They are found in
an array of works that are not consonant with either the classical
or the strophic framework but, in a show of metrical ambiguity
(mustabih), make use of strange metrical and strophic games that
have led their editors to see no metre at all and understand them
to be an isosyllabic metrical variant ("~~~ /~ "~ "), representative
of poets who rejected Arabic metrics (Fleischer 1980). Nothing
could be further from the truth; these compositions were inspired
by the ‘ariid, and may be innovations, experiments, or even, in

some cases, simply bad verses.

18 Today it is known that this composition formed part of a larger pan-
egyric; see Elizur 2010.
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Arab poets in Alandalus had, in the early tenth century, or
perhaps even earlier, already devised a new type of formula
known as the harga (pl. haragat), a final refrain that closed and
governed the structure of a muwas$ah poem. The muwassah genre
(pl. muwas$ahat) originated in Alandalus in the tenth century and
did not stop evolving until it reached its literary maturity in the
eleventh to twelfth centuries. Poems of this genre are generally
made up of five strophes or verses written in classical Arabic, the
last of which finishes with the harga, which can be found in dia-
lectal Arabic, classical Arabic, Hebrew, or Romance. It did not
take the Jewish poets long to start using the harga, along with
other strophic devices like musammat form, in their own compo-
sitions, both in Arabic and in Hebrew (Stern 1974).

Most muwassah poems are made up of a prelude (matla9)
and five verses. They are considered ‘complete’ (tamm) when
they have a prelude, but ‘bald’ (agra9) when they do not. Each
verse is divided into two sections: the ‘round’ (dawr) and the ‘re-
frain’ (qufl). Each section, in turn, is divided into segments (guz’,
pl. agza@’): the segments of the rounds (gusn, pl. agsan) have a var-
iable rhyme, while the segments of the refrains (simt, pl. asmat)
preserve their rhyme throughout the composition. When a seg-
ment (either gusn or simt) has one stich, it is ‘single’ (musattar),
and when it has two stichs, it is ‘double’ (muzdawig). Two stichs
with a single final rhyme are ‘plain’ (mufrad), whereas, when they
have at least one internal rhyme, they are ‘compound’ (mudaffar).
If all the segments of a section have only the same final rhyme,
they are called ‘simple’ (sadig), but if they have internal rhymes

as well, they are considered ‘adorned’ (murassa“). The verses can
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be formed purely according to the poet’s chosen metre, in which
case they are called ‘stripped’ (mugarrad), but they can also be
subject to metrical extensions that consist of suffixes (mudayyal),
prefixes (mar’iis), infixes (mafriiq), or prefixes and infixes at the
same time (mugannah; Ghazi 1979, 11).

The number of segments in the verses varies from poem to
poem. The most common options are five segments (muhammas)
or four (murabba?), although there may be as many as six (musad-
das), seven (musabba®), or eight (mutamman). Moreover, the gusn
and simt do not necessarily have to be symmetrical in the syllabic
computation (mutawdfit); at times, one simt can be double while
the other is single, in which case it is said that the refrain is ‘lame’
(a‘rag; Corriente 1997, 26-27).

There has been much debate about the origin of these ex-
tremely complex compositions. The history of the haragat, and
their relationship to the muwassahat, as well as the zajals, is long
and controversial (for a complete summary, see Corriente 1997,
90-101). The last major theory, the ‘bridging hypothesis’, was
formulated by Federico Corriente (1982), and later updated by
the author himself (1986) in reaction to various objections, put
forth primarily by Gregor Schoeler (1983) and Alan Jones (1981-
1982). Very briefly (for the complete exposition, see Corriente
1997), this hypothesis holds that the haragat had a popular
origin, dating back to the dawn of the tenth century, in the form
of zajals. These were oral works that used Andalusi Arabic and
whose metre was based on a popular local adaptation of the clas-
sical ‘arid, imported from the East during the reign of ‘Abdar-
rahman II (822-852) and adapted to Andalusi Arabic by Ibn
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Firnas; on this adaptation, see the curious episode in the Alcazar
of Cordoba mentioned above. It is even possible that the haragat
are remains of zajals—their best verses—that were then inserted
at the end of a new Andalusi strophic structure, called ‘muwas$ah’
when its register was classical and ‘zajal’ when its register was
dialectal. It seems that the structure and metrics of the haragat,
as they have been passed down (see the latest edition of Diwan
Ibn Quzman Alqurtubi in Corriente 2013), were updated and
standardised during the Almoravid period, as their linguistic reg-
ister was a much better fit in the Almoravid court than it had
been under the previous regimes. The famous Andalusi anthol-
ogist and theoretician of the era, Ibn Bassam (Santarem, 1058-
1147), described the genre of the muwassah and its evolution as
follows (following the edition by ‘Abbas 1978, 1:468-69):

These metres (awzan) are quite often used by the Andalusis

in love poems (algazal) and erotic poetry (annasib), and

when heard, they break the best guarded chests, if not the

heart. The first to use the metres of these muwassahat in

our land and to devise the form, as far as I understand, was

Muhammad ben Mahmiid of Cabra, the blind. He made

them with hemistichs from the verses (‘ala astari Pas‘ari),

although most of them with impossible metres that are not

used (‘ala la‘aridi Imuhamalati gayri Imusta‘malati), using di-

alectal and foreign words, which he called the ‘centre’

(almarkaz), and from this, he composed the muwassah,

without giving it an internal rhyme (tadmin) or rounds
(wala agsan).* It is said that ‘Abdarrabbihi, the author of

34 Monroe (1985-1986, 134) explains why he translates this as ‘not even
in the rounds’, an interpretation that I do not agree with, and the expla-
nation of which does not convince me.
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Kitab al‘iqd, pioneered this type of muwasSahat in our

ranks. Later Ydisuf ben Harlin Arramadi appeared, and he

was the first to increase the internal rhyme in the centres,

making every caesura that he had fixed exclusively in the

centre rhyme. The poets of his generation, like Mukarram

ben Sa‘id and both sons of Abiilhasan, followed this trend.

Then, this ‘Ubada appeared and devised plaiting (attadfir),

which consists of maintaining the positions of the caesuras

in the rounds and giving them an internal rhyme, just as

Arramadi maintained the position of the caesuras in the

centre. The metres of these muwassahat are beyond the aim

of this compendium, since most do not follow the metrical

forms (a‘arid) of Arabic poetry.

Monroe (1985-1986) studies this passage in depth and includes
all the translations into Western languages made since the nine-
teenth century.

The model that I propose for scanning Andalusi Hebrew po-
etry has also served to inform my analyses of the process through
which Hebrew muwassahat were composed. The scansion sug-
gests that the composition begins with the harga, whose sequence
encrypts all or some variants and modifications (awzan) of one
metre (bahr) as its author decides, challenging the poet to iden-
tify them and reproduce them throughout a complex strophic
composition, usually inlaid with all sorts of internal rhymes. In
other words, the poet must recognise the metre encoded in the
harga, and play with it and its variants from the beginning of the
poem to the end. This explains why there is no fixed pattern to
which the metrical sequences of these poems adhere, since they

are all formed independently on the basis of a particular harga.



1. Introduction 13

On these premises, I will analyse the metres of a number of dif-
ferent Hebrew muwas$ahat, to try to shed light on their unpre-
dictable metrical structures, which always depend on the genius

of the author of the harga.

2.0. Metrical Orthography

Metrical orthography takes account solely and exclusively of
what is said, whether or not that pronunciation is reflected in
how the words are written using conventional orthography. The
main characteristics of metrical orthography are as follows.

A letter with dages hazaq counts as two letters, the first qui-
escent and the second vocalised, for example, zayin in pin — pnn
Or nun in 73Vp — NIIVP.

The seven kings, or plene vowels, when found in open syl-
lables, are taken to include a weak quiescent letter, for example
an alef, as in qp3 — WK, in 271 — 27K7, or in 902 — qoK2. The
same occurs with 79, which, for metrical purposes, is 125, and
likewise also n'a — xia.

This is actually the same phenomenon that affects waw and
yod in the matter of plene or defective spelling, as in ink, which,
for metrical purposes, will always be inix; holem is placed above
the consonant that it vocalises, and not over the waw, which is
only a lengthening letter. The same occurs with n7v, which is
always measured as n7.

On the other hand, these three weak letters do not count in
closed syllables, meaning that 77 and m17 are, for metrical pur-
poses, TIRT; DY — DIRY; and DY — D'RNKRY. An exception to

this rule, however, is that there are some situations where the
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rhyme requires the presence of a quiescent letter before the con-
sonant that finishes the verse (ridf).

In the case of furtive patah, an alef is inserted before the
vowel; for example, 1 is n&3I7 in this case.

Open syllables are only found in the cases of mobile Séwa’,
compound $éwa’, and Sureq: for example, in W17, WK, oy, and
1p, as well as in j21. According to some grammarians, when either
of these two types of séwa’ appears in the middle of a word pre-
ceded by another open syllable, both can be counted as open syl-
lables if required by the metre, for example, nwpn or Ty (Alah-
mad Alkhalaf and Martinez Delgado 2018, 96-106). If, on the
other hand, the metre requires that this sequence of open sylla-
bles be broken, gé‘aya is used, for example, ThY’ — THYR'. Gé‘aya
is also used when the metre requires that a quiescent $§éwa’ be
mobile, for example, 1202 — 120K82.

The scansion confirms that this rule is not applied in the
case of hatef qames, and therefore, for example, i8n is, for met-
rical purposes, iXin. Likewise, in practice, I have not always
been able to identify the measure known as fdasila sugra—a se-
quence of three vocalised letters followed by a quiescent, on
which see further below—and, therefore, forms like ninna usu-
ally correspond to the measure j7vxan, and not to [n%wa, as ar-
gued by Ibn Ganah (Martinez Delgado forthcoming).

Originally, the Arabic metrical system indicated that a con-
sonant was vocalised using the symbol o and that it was quiescent
using |. However, because of the similarity between o and the
sign that indicates the quiescent in Arabic (sukiin <), at present

these symbols are used the other way round. For example, wa7
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— o|| and 7hy — o|||. The sequences produced by this first scan-
sion identify the metrical feet, since, in their own way and con-
text, these symbols are equivalent to ” (|) and ~ (o|) in Greek and

Latin poetry.

3.0. Metrical Syllables

Metrical syllables are the minimum units from which metrical
feet can be put together. Not all classical manuals agree about
their number and quantity. While all authors recognise four basic
syllables (two sabab and two watid), others add two more (fasila

sugra and fasila kubra).

3.1. Sabab

Sabab (traditionally known as ténu‘a in Hebrew) has two recog-

nised types:

Sabab hafif: made up of two letters, the first vocalised and the
second quiescent (o|), as in 2y, 'R, N2, OV.

Sabab taqil: made up of two vocalised letters (||). Not all
authors agree about the existence of this metrical syllable
in Hebrew, as, unlike the previous type, it never appears
free standing, but rather always as one of a combination
of two units, like the first two syllables of "x1, "wW&2 and
n%vn (in all cases sabab taqil + sabab hafif — ol||).

3.2. Watid

Watid (traditionally known as yated in Hebrew) has two recog-

nised types:
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Watid magmii“: made up of three letters, two vocalised and one
quiescent (o||), as in wa7, 723, and hv.

Watid mafriiq: made up of three letters, two vocalised
separated by one quiescent (|o|). There is no consensus
between grammarians about the significance of this syl-
lable, as it only appears in Hebrew in two circumstances
(see Martinez Delgado 2017, 51-53 for edition and 83-
84 for translation). The first of these is apocopated
imperatives and imperfects of verbs whose third radical
is weak, in either the pa‘al, of the 72’ type, or the hifl, of
the pwn type. In both cases, the existence of watid mafriiq
depends on whether or not the author makes the final
Séwa’ sound, avoiding the double consonance: yabkd and
hasqd, respectively. The second circumstance is in
segolate nouns whose third radical is weak, of the n23
type, where the stress on the first radical creates a weak
letter and, as a result, the final he’ does not count for

metrical purposes, producing J&3.

3.3. Fasila

Fasila is considered by many authors to be really combinations of
the above units. Not all Hebrew grammarians agree about recog-
nising fasila units, and likewise, many manuals of medieval Ara-
bic metrics do not include them. Those authors that do include
them, like Ibn Ganah (Alahmad Alkhalaf and Martinez Delgado
2018, 96-106), recognise two types:

Fasila sugra: three vocalised letters followed by a quiescent

(o]|]); nvy and Thpx would be examples of this type.
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Fasila kubra: four vocalised letters followed by a quiescent
(ol]|]); mpnwY and wwi — wwn' would be, according to
Ibn Ganah, examples of this type.®

4.0. Metrical Feet

Metrical syllables join together to form the feet that are combined
to create verses. Depending on the school, between eight and ten
feet are recognised: two are made up of five letters, and the oth-
ers, regardless of whether there are six or eight of them, are made
up of seven letters. To provide an abstract representation of these
feet, the Hya paradigm is used for both morphological analysis
and scansion in Arabic.

The feet with five letters are:

1719, which is made up of watid magmii¢ (wa/o||) + sabab hafif
(5/0)), e.g., NI = AN

]'7_1_]&9, which is made up of sabab hafif (83/0l|) + watid magmii
(v/0l)), e.g., TT; = NN

%As a sampler: “in annwh, four vowels occur, one is hatef patah under
het and I already showed you that the initial sSéwa’ is mobile, for which
reason the lamed in Annw? is mobile. In 585571 (Gen. 5.12), three vow-
els occur, one of them being hatef patah. In :niwyy (Gen. 2.3), three
vowels occur, one of them being hatef patah and this occurs with great
frequency in Hebrew. Examples of this type in words that are not
healthy because they have geminates are like ;%% D98 11207 (Job
40.22), in 159 three vowels occur, one of them being hatef patah. The
same for *993 *99n (Neh. 12.36), ov7n nY» (Zech. 11.3 [sic]) and n%%p
oni* (Judg. 9.57). In :o™nxa wwn' (Job 5.14) four vowels occur, one an
initial vowel that vocalises with the patah under yod and hatef patah
under shin” (Alahmad Alkhalaf and Martinez Delgado 2018, 96-106).
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The feet with seven letters are:

1>wran, which is made up of watid magmi (xan/0||) + sabab
hafif (v/o|) + sabab hafif (17/0)), e.g., LW = prawm

1n&opRa, which is made up of sabab hafif (xa/0]) + watid
magmi‘ (8%/0||) + sabab hafif (n/0|), e.g., ny¥apa =
nnanna

1ovanon, which is made up of sabab hafif (on/o|) + sabab hafif

(an/0|) + watid magmi‘ (5v/ol|), e.g., TRN K71 =
TRORTI

in%wRran, which is made up of watid magmi‘ (xan/o||) + sabab
taqil (3/|[) + sabab hafif (n/o]), e.g., Mwpn "2u = "Yyn2y

1ouxann, which is made up of sabab taqil (nn/||) + watid
magmii‘ (vxa/o||) + sabab hafif (15/0|), e.g., DI MNN =
oIR™Nn

nxr7wan, which is made up of sabab hafif (9n/0|) + sabab hafif
(w/o|) + watid mafrig (n&%/|o|), e.g., NN W =
R332

Some schools add two more feet:

INNRY yRo, which is made up of watid mafriiq (y&gs/ |o|) + sabab
hafif (85/0]) + sabab hafif Gn/o|)

17 vanon, which is made up of sabab hafif (on/o|) + watid
mafriq (van/|o|) + sabab hafif (15/0|)

The feet are traditionally divided into the categories of fun-
damental and derived feet. The four fundamental or basic feet
are those that begin with watid: 13, 1>wran, (nowxan and, ac-
cording to the maximalists, 108 v&a. The six remaining feet that

begin with sabab are derivations of the first group.
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5.0. The Verse

The verse (bayt) is made up of a series of feet, and closes with a
rhyme that must be repeated throughout the entire composition.
Complete verses can have eight or six feet, depending on the type
of metre. They are divided into two identical hemistichs; the first

is called sadr and the second ‘agz:

12DRD TNRIDRD 17URD INRIVRD | 12DRD INRIDRD 17URD INRIVRD
‘agz sadr

Toruren froren froson | frosen ruron Huron
‘agz sadr

The last foot of the first hemistich, or sadr, is known as ‘ariid, and
the last foot of the second hemistich, or ‘agz, is called darb. Alt-
hough the first hemistich is called delet and the second soger in
the Hebrew tradition, it is possible that the earliest authors who
coined this terminology were really referring to ‘ariid and darb
respectively (see Qimhi 1546, 59v). The feet that precede the
‘arad and darb are called hasw, or ‘filling”:

T2DRD | INRODRD 1PURD INRZURD | 12URD | INRZURD UKD INNODRD

darb | hasw hasw hasw | ‘arid | hasw hasw hasw

T7pRan | pRo0 [70R0D | 70RO | [70ROD U8RI
darb | hasw hasw | ‘arid | hasw hasw
A composition that consists of an isolated verse is known
as yatim. The following example (Brody and Schirmann 1974,
268) uses wafir metre and nun rhyme.
1D 12UROD 17UROD 10D [2DROD [PURON
337 A7 T ) 0N MY D372 NRE3 8O
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‘Was the darkness not so wonderful with all of you / that

the blacks were as whites.” (Solomon ibn Gabirol)

A composition with two verses is called nutfa. The follow-
ing example (Sdenz-Badillos and Targarona 1998, 190) uses tawil

metre and res§ rhyme.

1208 198 1 uRaN (WD 120891 198 12°URON (WD
M0 nin 53 np™e nnm 27 12 SR 121V IR TV
1208 198 12 uRaN (WD 120891 198 12°URON (WD

TIRD T IR DA MRN 1217 12700 THIN2Y 122

‘Will I always live in a tent like a Bedouin? Will I have

my abode under canvas my whole life?

The steppe and Fate make me forget / my patio in my

city: where are the friends from my patio?’ (Samuel ibn

Nagrela Hanagid)

When the composition has between three and six verses, it
is known as qit‘a. The following example (Mirsky 1961, 1) uses

wafir metre and dalet rhyme.

17D 1PUNOD PUROD 17D 1PUROD DRI
AT PY Nim? OR2 A7TR ITY pwn npa
10 [2DROD 1PPROD WD [7HROD 1PURON
AT PNRITARY ATHY ADK 1) RN
1209 T7DROD [PURAD {700 PHNOD [PPRED
ATT AP IR KD DR iKY NaaR) IpvR
100 (7DROD TYPRED WD 17ROD [7DNED
ATm nawn nwra%  13h hp opn N
‘When love awakens me, I skip about / like a fawn to
gaze at the eyes of the beauty.

I enter and her mother is there in front of her / her fa-
ther, her sister and her aunt.
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I gaze at her and I turn / as if I were not her companion,
her friend.

I am afraid of them and because of her my heart / is like
the heart of a woman who has lost her only child.” (Isaac
ibn Khalfun)

Any composition that has more than seven verses becomes a
qasida.
A verse that preserves all its full feet is called tamm, or com-

plete. The following example (Sienz-Badillos and Targarona
1998, 167.1) uses basit metre and kaf rhyme.

178D (705000 17DRD [YINDD  {7URD [VONDN (VKD 17vaN0N
M TITR PR N7 DR '3 TR 3P D03 Y 7502 DIVR
‘T wander like a wayfarer around a hill of incense and I
ho/ld my cheeks fast to the print of your steps.” (Samuel
ibn Nagrela Hanagid)
A verse that preserves all its feet with modifications is
called wafi, or faithful. The following example (Brody and Schir-

mann 1974, 4) uese tawil metre and pe’ rhyme.

170890 SuRD PUROD SURD  [PDRON DPRD 1PPROD HYRD
19 TRA 73 NRANIIRD TRA N9RPWN 1YY I0W 0D NRT N
‘Who is she who like the dawn rises and comes out / she
shines like the light of the sun, pure, so very beautiful.’
(Solomon ibn Gabirol)
A verse that eliminates the final foot from both hemistichs
is called magzir’, or partial. The following example (Sdenz-Badi-

llos and Targarona 1998, 156.1) uses basit metre and dalet rhyme.

12100 190KRD 15paNon 17w HUKRD (HYoNoN
NTIPITHI DI POV NYT™Y MW INW3a nnip
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‘Awaken at dawn and gaze at the cover of the / sky with

fine inlaid silver and gold.” (Samuel ibn Nagrela Hanagid)

A verse that eliminates a complete hemistich is called
mastir, or split. The following example (Sdenz-Badillos and Tar-

garona 1998, 220.1) uses sari‘ metre and res rhyme.

121080 1205001 170NN
R0 TR MR 72713V
‘You must know, my child, that the Rock, your Creator, is
terrible’. (Samuel ibn Nagrela Hanagid)
A verse that eliminates four feet and preserves only two—
or four, depending on the metre—is called manhiik, or weak. The
following example (Jarden 1984, 155) uses mutadarak metre and

he’ rhyme.

Hura Hura Huro Hurs
232 37 MY

‘My eyes, from so much crying, have become blind.’

(Solomon ibn Gabirol)

A verse that consists of a single foot is known as mudawwar,
or round.

When the poet makes the ‘ariid and darb rhyme in both
hemistichs at the beginning of the poem—in other words, both
of these feet share the same rhyme and foot type—and then the
metre adopts the expected form beginning with the second verse,
this rhythm is known as tasri‘. The following example (Brody

1894, 11:75) uses ragaz metre and sade rhyme.

T2wan 1ovanon 17vono

10N 1709000 170900n

AYIPR P RW N3 12 Y AYTIR NRR 0 PR NRIPD
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1wan panon unan  {ppanon Huanon Hvanon
YR NP PR NG T3P mian 0 e nik?
1290 1509000 Zvonon fovanon 17pnan 17panon
nYpR 891 DY NI [wrN oivna inim? 1am n
12050 1709000 v0non 17v200n 170900n YN
N ©'an? TP ORY N A3 1373 138 s O

‘I run to true life’s fountain / for that reason I scorn that
which is vain and empty

I only wish to glimpse the face of my King / He and no-
body else I fear and venerate

If only I could see Him in my dreams! / I would sleep an
eternal sleep without awakening

If ever I saw His face in my heart / my eyes would no
longer want to look outwards.” (Judah Halevi)

When the poet makes the first two hemistichs rhyme with-
out the ‘ariid adopting the foot type of the darb, this produces a
rhythm very common amongst the Hebrew poets, which is called
muwaffda. The following example (Brody and Schirmann 1974,

140.1) uses ragaz metre and nun rhyme.

12pnan 17panon 1penon Topanon fopancn founan

JRRI PRIV U7 T3 NN 1T WINI 727 10RD O

‘Do not believe, my heart, in contemporaries / after be-

traying the companion I believed trustworthy.” (Solomon

ibn Gabirol)

When the poet creates internal rhymes within the verse, but
maintains the final rhyme throughout the poem, this is called
musammat, as discussed above. The following example (Schir-

mann 1954, 1:34) uses mustatil metre and lamed rhyme.
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JUND pROD SURD IPUNOD  DLRD PPRON HUND LR
DONR DY I TWIY DY 999 W ANDY WR OR IRiR)

‘He says: do not sleep / drink old wine / there are privets
with lilies / and myrrh with aloe.” (Dunas ben Labrat)

6.0. Modifications

6.1. Zihaf

The filling (hasw) feet undergo modifications (zihdf) that specifi-
cally affect the sabab. According to Ibn ‘Abdrabbihi (Amin et al.
1948, 426), these modifications only affect the second, fourth,
fifth, and seventh letters of the feet.

The modification never affects any component of the watid,

instead specifically affecting the sabab. Moreover, in the

feet, it only affects the second, fourth, fifth and seventh

letters. If you want to know the position of the modifica-

tion in the feet, look at each of the eight feet that I have

named for you; if you see that the foot begins with watid,

the modification will be in the fifth and seventh, but if you

see that the watid is at the end of the foot, the modification

will be in the second and fourth; if the watid is in the mid-

dle of the foot, then the second and seventh will be modi-
fied.

These modifications are found in isolated instances within the
composition, rather than being replicated throughout. Each me-
tre allows its own modifications.

According to the very minimalist Andalusi school, there are
two modifications: one consists of eliminating the second letter

from the sabab hafif (o] — |), and the other of leaving the second
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letter of the sabab tagqil quiescent (|| — ol), or sometimes elimi-
nating it (o] — |). As mentioned in the extract of Ibn ‘Abdrabbihi
quoted above, the position of the modification depends on the
position of the watid: when the foot begins with watid (that is,
12109, 17RO, NYpRN, and, according to the maximalists, yRD
m&'?), the modification affects the fifth and seventh letters of the
foot; when the watid is in the intermediate position (ujx'?pxg and,
according to the maximalists, 17 vanon), the modification affects
the second and seventh letters of the foot; and when the watid is
in the final position (j7vx9, 15vanon, 1Puxonn, and NRYWaN), the
modification affects the second and fourth letters of the foot.

In the following sections, after each example, the metres in
which the modification in question can occur are given in brack-
ets. Metres in which a particular modification does not occur ac-
cording to the classical catalogue, but does sometimes occur in

practice, are marked with an asterisk (*).

6.1.1. Second Consonant

The modification introduced in the second consonant of the foot

can be of three types:
habn: the second consonant is eliminated when it is quiescent.

12v88 — 19va (madid, basit)

Tovanon — ovann = 1puxon (basit, rafaz, saril mun-
sarih, hafif, mugtat)

nROWwan — nRYWwn = wxan (munsarih, muqtadab)

INRPPRD — INRYA (madid, ramal, hafif, mugtat)

idmar: the second vocalised consonant remains quiescent.
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TooRanD — THpxonn = pwanon (kamil)
wags: the second vocalised consonant is eliminated.

T7oRann — f7u8an = {ounan (kamil)

6.1.2. Fourth Consonant

Only one modification is introduced in the fourth consonant of
the foot:

tayy: the fourth consonant is eliminated when it is quiescent.

fovanon — ovnon = 1ovnan (basit, ragaz, sari mun-
sarih)

nr?Wwan — nRYan (munsarih, muqtadab)

6.1.3. Fifth Consonant

The modification introduced in the fifth consonant can be of

three types:
qabd: the fifth consonant is eliminated when it is quiescent.

120 — Yo (tawil, mutaqarib)

‘asb: the vocalised fifth consonant remains quiescent.
oKD — IMPURED = T7VROD (WAfir)
‘agl: the fifth consonant is eliminated when it is vocalised.

YR — NYRON = THuran (wafir)

6.1.4. Seventh Consonant

Only one modification is introduced in the seventh consonant:
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kaff: the seventh consonant is eliminated when it is quiescent.
1rpRan — Pxon (tawil, hazag, mudari9

INRPDRD — NRYYNRA (madid, ramal, hafif, mugtat)

6.1.5. Dual Modifications

In addition to the aforementioned modifications, the following

dual modifications can be introduced:

habl: the second consonant is eliminated when it is quiescent
(habn) and the fourth consonant is eliminated when it is

quiescent (tayy).

ovanon — 1wann — thvnn = s (basit, ragaz, sari’,
munsarih)

DRWOD — DR — NNZuD = NRYwa (munsarih)

hazl: the second vocalised consonant remains quiescent
(idmar) and the fourth consonant is eliminated when it is
quiescent (tayy).

RaNn — ouRaNN — Hwann = nowNa (kamil)

nags: the fifth consonant remains quiescent (‘asb) and the

seventh consonant is eliminated when it is quiescent
(kaff).
nbpRan — nbpRan — nhpran = Yuxon (wdfir)

Sakl: the second consonant is eliminated when it is quiescent

(habn) and the seventh consonant is eliminated when it is

quiescent (kaff).

INROVRD — 1NROYY — NNYYD (madid, ramal, hafif)
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1vanon — Thvann — Swann = Swxron (hafif)

tarm: the first letter of the first foot is eliminated from each
hemistich (harm) and the fifth consonant is eliminated

when it is quiescent (qabd).

W — 19 — 9 = Yua (tawil, mutaqarib)

6.2. ‘lal

The feet that occupy the position corresponding to the ‘ariid and
darb undergo specific modifications (4lal) that must be preserved
throughout the entire poem. These modifications produce the

variants (awzan) of each metre (bahr):
hadf: at the end of the foot, the sabab hafif is eliminated.

127URON — wRIND = W (tawil, hazag)
INNZURD — ROURD = THuK0 (madid, ramal, hafif)
12w0 — wo = Hpa (mutaqarib)

qatf: at the end of the foot, the sabab hafif and the preceding
vowel are eliminated.
nouRaD — Suran = {Hws (wdfir)

qasr: in a foot ending in sabab, the final quiescent consonant
is eliminated, and the vocalised consonant that precedes

it is left quiescent.
12wa — Yo = Ywa (mutaqarib)
INRPIND — NROYRD = 18OVURD (madid, ramal, *hafif)
gat® in a foot ending in watid, the final quiescent consonant is

eliminated, and the vocalised consonant that precedes it

is left quiescent.
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1ouRD — SR — Hurd = Hwxa (basit, *hafif, mutadarak)
T2panon — Huanon — Svanon = 1wen (radaz, munsarih)
Rann — SuRann— Ypxann = N8Ywa (kamil)

batr: at the end of the foot, the sabab hafif is eliminated (hadf)
and then the final quiescent consonant is eliminated, and

the final vocalised consonant is left quiescent (gat).

INRYIRD — ROURD — SR — Svuro (madid, *ramal)
128 — Wwa — pa — Y (mutaqarib)

hadd: the watid magmii‘ is eliminated from the end of the foot.
foorann — xonn = 1ouo (kamil, *basit)

salm: the watid mafriiq is eliminated from the end of the foot.
nRWan — wan = Sura (sari9

wagqf: the seventh vocalised consonant is left quiescent.
nRWan — nrMWwan = R7wan (sari, munsarih)

kasf: the seventh vocalised consonant is eliminated.

nROwan — &Owan = owan (sari munsarih, *ragaz)

6.3. Additions and Reductions

Regardless of the position that it occupies within the poem, a foot

can receive any of the following additions and reductions:

tadyil: a quiescent consonant is added to the end of a foot that

ends with watid.
19uRD — ROUKRD (Mmutadarak)

17vanon — nHvanon = (Rovanon (basit)
foorann — pourann = Roprann (kamil)
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tasbig: a quiescent consonant is added to the end of a foot that

ends with sabab.
INROPRD — NNROYRD = [RNRYVRD (ramal)

tarfil. two consonants, the first vocalised and the second
quiescent, are added to the end of a foot that ends with
watid.

T7uRaNN — YD + HuRND = INRoURONND (kamil)
harm: the first letter of the first foot is eliminated from each
hemistich.

120 — 1 = Hura (tawil)

17pxon — {wan (hazad)
This last modification is known as talm when it is applied to the
foot 19wa in mutaqarib metre (— Svrd), and Satr/Sitr when it is
applied to an instance of the foot 1"p&an that has been previously

affected by gabd in hazag or mudari metre (— [70891 — 19VRD).

harb: a dual modification produced by the combination of
harm with kaff.

17uRON — [7pRD — PURD — Ywon (hazag, mudari9)
tas‘it: the first letter of the watid is eliminated.

INROPRD — 1NRORD = 1owan (haflf, mugtat)
w0 — 1w = Swura (mustatil)

Finally, one letter—and in some cases even two—can be added

to the beginning of the verse. This modification is known as hazm
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and occurs in the mugtat, muqtadab, mudari‘, and mutadarak me-

tres.



2. THE CATALOGUE OF CLASSICAL
METRES

1.0. Tawil

17°0RON 108 1°DRIN 1D (VRO 17w 17wRON 1w

This metre has the longest sequence of feet. According to the clas-
sical system, it is not used in its magzii’, mastiir, or manhitk forms.
Its tamm, or complete, form is as follows (Brody and Schirmann
1974, 23.3):

TPDRON (WD PPRAN (WD (PDRON (WD (PDRON (7D

MR TN PP NIV 291N ARTINY PR Y 5w 5y

MRDIN TTTN VNI q91Pn T LR PRUY 9013
‘As torpor and lethargy fall over my eye / sleep flies from

my eyes and my drowsiness is dispersed.” (Solomon ibn
Gabirol)

This metre has three types of darb and one type of ‘ariid.

1.1 First Darb

The first darb is without modification (jvxan), and its ‘ardd is
modified with gabd (vxan — 1SuRaN):

17DROD WD UROD (WD uNaN W [PVROD WD
I have not found this form amongst the classical poets. However,
contrary to the classical prescription, tawil metre can be found in
the magzii’ form, dispensing with one foot, and with a complete

darb and identical ‘arid (Séenz-Badillos and Targarona 1998,
45.1-2):

© 2023 J. Martinez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/0BP.0351.02
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17URDN (PUROND (WD [7HROD [PVROD 17D
o NR Ni5)7 072N YN 1IN 33 07y
17URON PURDON 1AWD  {PURIN [FHROD WD
D12 DORI PIND D'IWNDI DR "33 1007
‘All you sons and custodians of the Torah / you must re-
veal its secrets

Since the people are in the dark / in the land and you are
as their lamp.’ (Samuel ibn Nagrela Hanagid)

1.2. Second Darb

The second darb is modified with gabd (jvxan — (ovran), and
its ‘arid is identical (Sdenz-Badillos and Targarona 1998, 191.2):

TPDROD WD (PURON WD [ZURIN (WD 17WROD WD
"ITINN DX 73 93T 09 521 7Y 02 7371 77 0308 37523
‘With all his heart he loves you while your heart is like
stone / and every mouth speaks to you while you remain
silent.” (Samuel ibn Nagrela Hanagid)
There is also a different form of this darb used in the complete
form of tawil metre, which is not included in the classical cata-
logue; it is further modified with wags (j5v&ran — 1vxa) and has
an identical ‘ariid (Brody and Albrecht 1906, 89.1; Sdenz-Badillos
and Targarona 1998, 197.1-2):

T2DRD (7108 1DR0N (71D T2DR (710D 17DRON (71D
MW NI DMPIO2OWT "22WN NNy MTY pna

‘Asleep in the lap of infancy, when you lie down / you
must know that youth like a wick is consumed.’” (Judah
Halevi)

13KT PP 0PI WA 13377337 OTN93 T



34

An Introduction to Andalusi Hebrew Metrics

10817302 9 SM MY P DR TR T X

‘My friends upon leaving stole my heart / my soul for
their distance and my eyes languish

Never again shall they be calm, spilling over / my cheeks
and face as if forming a dyke.” (Samuel ibn Nagrela Han-
agid)

1.3. Third Darb

The third darb is modified with hadf (fpxan — 9wa), and its
‘arid with qabd (1"p&ran — (ouron; Sdenz-Badillos and Targarona
1998, 188.1):

10 WD FYROD WD HURON (WD 1PHRON (0D
0N 1R KWl 537 m1 igvwa iR 7i02 '03 MR 12p3 7T
‘Your absence inflames my heart and my body sinks into

a river / that spills over, who can withstand fire and cur-
rent.” (Samuel ibn Nagrela Hanagid)

This darb modified with hadf (ﬁgu__Jg) can also appear with an iden-

tically modified ‘ariid (S&enz-Badillos and Targarona 1998,
170.1; 171.1):

100 1718 1°DRON 10D 109 178 17DRo0 10D
niaay A7im quay ninwp Y niaaa o oyn 77 rann

‘Are you tensing the sharpened arrows of your pupils / in
the bows of your eyelids to shoot at hearts?’ (Samuel ibn
Nagrela Hanagid)

1200 170D 17°DRON 17190 1200 170D 17800 17100

niavTR 237 TPPI TIP3 7237 2T 9P TRIN IR
‘I shall show you a fawn that will melt your heart / with

its eyes, just as your eyes melted my heart.” (Samuel ibn
Nagrela Hanagid)
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This sequence also appears in the magzii’ form of tawil metre
(Jarden 1982, 849.1):

DD [PYROD WD 12D [PUROD 17D
RAWA M2 o0 npi 55N pTi N pTen
‘One just man, unknown, is worthy of praise / and con-
ceals the certain in the doubtful.” (Samuel ibn Nagrela
Hanagid)
Tawil metre also appears in the mastir form, its darb modified
with harm (19wa — Hpxa); because the mastir form eliminates an
entire hemistich, the darb in this form is, at the same time, the
‘arid (Sdenz-Badillos and Targarona 1988, 13.1-2):

JURD 17108 [7DRON WD
nPnm mnT 1 PR WK S50
JURD 17102 (70RO 70D
MIRRY WK N0 WY
‘T will praise Him who has neither image nor figure

Because His works are faithful.” (Samuel ibn Nagrela Ha-
nagid)

1.4. Modifications to the Filling Feet

The most common modifications to the filling feet in tawil metre
are gabd, kaff, and harm. In many verses, the final quiescent con-
sonant of a filling foot is eliminated. As mentioned above, when
this is the fifth consonant, the modification is called gabd (w2
— 1), and when it is the seventh, it is called kaff (vxon —
Swron). This is a very common change (Brody 1935, 234.19;
Jarden 1992, 229.1):
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127081 17708 170800 1D 12RO M9 (UKD 17w
TRIAWR BIRR WK NIAWnN TR 1PN 30 T N NRS PR

‘Just as the eastern corner distances itself from the west-
ern edge / the thoughts of a man distance themselves
from the power of those thoughts.” (Moses ibn Ezra)

12089 12108 1pROD 710 T2VRD 1718 1uRaD 718
IRA Nig'21 W 203 MY "13 A3 WRY DR N NN
‘This God does to the man who boasts of his vig/our by

reason of the lushness of his hair and the beauty of his
figure.” (Samuel ibn Nagrela Hanagid)

A gabd and a kaff can be applied in the same verse (Sédenz-Badi-
llos and Targarona 1998, 159.1):

170801 17108 17DR0N (71D 17801 1710 oo 1o
"RPW3 TT07 DN R7Y3 773 "ninna "1pn Ko
‘You do not answer me although I cry out without ceas-
ing? For whom do you mistreat your servant? For
whom?’ (Samuel ibn Nagrela Hanagid)
The harm modification, where the first letter of the first foot of
each hemistich is eliminated (17709 — %0 = Swx1), also occurs in

tawil metre (Sdenz-Badillos and Targarona 1998, 60.1-2):

IZ7DROD (WD [7UROD DURD UKD (20D 17UROD HURD
nnwn ST oY ST NRD NN2im 2™ an o'e) a7 wh
nnR 02 oprh W IR aoiR &9 ooaw 19 1278 Mo

‘To the noble rabbi Nissim, a letter with grievances and
rebukes / a friend with his friend sends
This is the second and last time I address him / perhaps

he will respond to the two together.” (Samuel ibn Nagrela
Hanagid)
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The same modification can appear in magzii’ verse (Sdenz-Badi-
llos and Targarona 1998, 194.1):

10 1PDRON PR 120D [ZWROD DYRD
337 poe oy rwn woy By Irm Y

‘Put your right hand on my ribs / return its heart to my
chest.” (Samuel ibn Nagrela Hanagid)

This modification can appear in the first hemistich of the poem
only, as in this musammat (Mirsky 1961, 72.2):

TZUROD 20D [7UROD WD [PUROD 17D 17VROD SDRY
"3RI M) 3330 KoM 32WN NH2Y AT N

‘My strength left me and I took myself for dead / my sin
haunted me, my sorrow and my regret.’ (Isaac ben
Khalfun)

However, it can also remain fixed throughout the entire compo-
sition (Brody and Schirmann 1974, 189.1):

T7UROD 70D T7UROD DURD 7RO 171D 17UROD HYNRD
I 9 DTRADPRIZVYI PRI VN PTIN0 aND
YNNI 2Why 0N 1201 & TRIRY NZRN 13728 2man
32122 NI T390 MNP POV 38 ARTR TR0 npa 2%

‘Autumn has written with the ink of its rains and down-
pours / and with the quill of its luminous rays and the
palm of its clouds

a composition over the garden of lapis lazuli and purple /
it would not have arranged them thus if it had been de-
signed

for when the Earth yearns for the face of the sky / it em-
broiders on the fabric of the flowerbeds like its stars.’
(Solomon ibn Gabirol)
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This modification can even appear in the variant of the first darb
that follows magzii’ form, which, as discussed above, does appear
in Hebrew poetry, despite not being included in the classical cat-
alogue (Brody and Schirmann 1974, 127.1):

TZ7UROD [7DROD DURD 17RO 17RO TURD
TOIORDPT AN TR RN 00N 92
‘All the epochs, since ancient times, / reach out their
hands to your epoch.’ (Solomon ibn Gabirol)
The double modification of tarm, i.e., harm + gabd (5wa — 9w
— Y = %), can be applied (Brody and Schirmann 1974,
159.19; Séenz-Badillos and Targarona 1998, 165.1):

T7DROD SUND uNON DY pROD SURD [7UNDN Hua
nEM D31 09 NY2 10R? 98 inmp 370 WA 2p3 9
‘All poets tremble before it / they are all even covered
with embarrassment and bashfulness.” (Solomon ibn Gabi-
rol)
1708 178 [770R01 HURD 1w0 1ws Puran Huo
TR 0270 MR WK T N7 N7 MY PR Mapa N
‘I say: considering that the lavish and delicate one does

not have / rules, she even scoffs at kings.” (Samuel ibn
Nagrela Hanagid)

2.0. Madid

1P0RD INNRZDRD 17URD INNRZVRD PLRD INNZVRD [HURD INRZVRD

The rhythm of this metre can sound cumbersome to Arab ears,
and the poets generally avoided it. This metre is not usually used
in its classical form in Hebrew either. Nevertheless, theoreticians
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could always force the metre and scan model verses in their com-
plete form (Martinez Delgado 2017, 87):

T70RD NRODRD [URD INRIURD  [7URD [NNIURD [PURD INROVRD
02T DIPWRR A28 NRIND DRYP DR 77 T2 0TI 58 77 A0
DININ) DPRND G2RR) ANIANI - DYUP HRRI7DY DWia SRR

‘What are you doing with fools; go with those give you
intelligent / advice, learn their acts and become wise.’
(Anonymous)

When madid metre does appear in Arabic, the last foot of each
hemistich is usually lost (magzii°’):

INROVRA 1SURD NRIHRD INROVRA THURD NRIHRD

This metre has five classes of darb and three classes of ‘ariid.

2.1. First Darb

The first darb is without modification, and its ‘ariid is identical
(Neubauer 1965, 16):

INRODRA 1HURD INRIVRD INROURD 17URD INROVR
Y3073 AR OPYITR AW VDT D N3 TR
‘How to quench the waters of my tears around me / how,
if the eyes of the roe are fighting me.” (Saadia ibn Danan)
The ‘arid of the first darb (jn&%wx2) may be modified with Sakl
(— nxYwo); this also affects the first foot of the verse:

INRZURD (08D [NROVRD NRODD 1oURD NRODD
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2.2. Second Darb

The second darb is modified with qasr (jnx%pxa — ®5VKR1), and
its ‘arad with hadf (&R — 19u&0). The rhyming consonant is
quiescent and preceded by a lengthening letter (ridf).

IRDDRD SDRD INNIVRD 17089 THURD INRODNRD

2.3. Third Darb

The third darb is modified with hadf (n&owxa — 15p81), and its
‘ariid is identical (Martinez Delgado 2017, 88):

T2URD VR INROURD  [PVURD [PURD INNRODNRD
WOTTTIYAN R0 N3N 07D

‘Of the two roes I am going to love the roe / that turns,
then he will be my friend.” (Anonymous)

2.4. Fourth Darb

The fourth darb is modified with batr (jnx5pxra — Hwra), and its
‘artid with hadf GnxowRa — 1HuR8):

DR [URD INRIVRD 170D [PURD INROVRD
The ‘arid of this darb (5px) may be modified by habn in combi-
nation with hadf (jnxopRa — 1NKR5YD — (HYa):

DRI [PDRD INRIURD 1709 17089 INROYRD
Contrary to the classical system, this metre sometimes appears

with an ‘arid affected by batr (jnx7px0 — Hpxo) and an identical
darb (Séenz-Badillos and Targarona 1998, 158b.1):

Suxa THuRD INROURD  SURD UKD INNROYRD
noinm NIk 03 A2 KRNI TiDY KY9 DD W
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‘The glass contains wonders, it conceals mysteries / in it
as if they were signs and signals.” (Samuel ibn Nagrela
Hanagid)

2.5. Fifth Darb

The fifth darb is modified with habn and hadf (Gnx7pxa — DR
— 15v1), and its ‘arid is identical:

1702 17089 NROYRD 1709 17089 [NROYRD
In manhiik verse, the ‘arid of the fifth darb (j5v5) may be modified
with hadf only (jnx5pra — 15uR9):

Vo INRYIRD  OURD INROURD

2.6. Modifications to the Filling Feet

The following modifications may affect the filling feet in madid
metre (Yahalom 2001, 78; Martinez Delgado 2017, 88):

habn: INR5URD — INRWD

INRODRD 1HDRD NNODRD NNTVURD [PURD INROYD
PI8% TR TION DY NRT? Dvp 13 32T

‘Join forces with your heart, with it approach the fear /
the name of your God and stay before Him.’ (Elazar ben
Jacob)

habn: 15088 — 1708

INDLRD HUD INROURD  1PURD 15D INROURD
DAY NRRIDETIA YT "DTH 0K OA OR] O
‘Step away and do not go after those who pursue / evil,
in pursuing it they abandon truth.” (Anonymous)
kaff: 1nxouxe — nxours

Sakl: inxbpra — nxvwa (rare)
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3.0. Basit

According to some manuals, the complete form of this metre is
never used in Arabic, and the metre usually only appears in man-
hiik verse:

TOURD [opanon  1HURD [7VaNoD
In Hebrew, however, its complete form can appear (Sdenz-Badi-
llos and Targarona 1998, 167.1):

12083 1HUaNDR 1HURD 1HVONDR  (PPRD 1HYaNDR 1HYRD 1HVaNDN
30N TITR IR MY IR '3 TR Wik nas oy Ton2 vk
"IRD HNITTA ONY RNYORPA TTRING 129ND23 5027 NIVURK

‘T wander like a wayfarer around a hill of incense and I

ho/ld my cheeks fast to the print of your steps.” (Samuel
ibn Nagrela Hanagid)

This metre has six types of darb and three types of ‘ariid.

3.1. First Darb

The first darb is modified with habn (j5p&a — 15v8), and its ‘arad
is identical:

1908 1900001 1508 17VaN0N 1HVa 1HPanon 17uRD 1FVanon

3.2. Second Darb

The second darb is modified with gat® (jopxra — Sur9), and its
‘ariid with habn (j5u89 — 19p8). The rhyme must be preceded by
a lengthening letter (ridf):

HUR3 190an0n 17URD 1FVanDn 15va Panon 17uRs (FVanon
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Hebrew poets often use this second darb modified with gat‘ (j5vxa
— bYurp), but keep its ‘ariid complete. Again, the rhyme must be
preceded by a lengthening letter (Jarden 1984, 224:2; Brody
1935, 134.2):

HURD 15Vanon 15URD 17VoN0N 12088 1509001 19VURD 17DaNDN

MPIN DI AT WS OIN MYITN MDY LIWD DR K3 YT 10

‘Just stop arguing and if you truly seek justice / look at
and contemplate her beauty before you argue with me.’
(Solomon ibn Gabirol)

ODRD 12DON0N VRS [705N0D  1HVRD [VON0N [ZURD (75N0N
WY POR N3 WM PAY KDY Nan 7 1373 niagh Ry
‘(Time) entertains with vacuous affairs and we are de-
lighted without / understanding how quickly it puts us in
our place with one mighty blow.” (Moses ibn Ezra)
The same pattern may appear in tasri‘ rhythm (Sienz-Badillos
and Targarona 1998, 198.1-2):

HURD 1HVONDA VR PLONDN  HYRD 1HVANDR HVRI HPONDN
R 0D 7T ROA AT AR NipR 7Y A0 1012 %y NP
SURD 1905N0R [PYURD PLINDN  1PURD 1HVHNDN [HYRD [HPONDN
DT R NPT VRt vRoNa WK TR 1253 TR
‘Dove on the myrtle shoot, what do you lament / perhaps
you are alone without your beloved like me
Burning in my heart is a blazing fire and I would give up

/ if it were not for the tears that help me I would burn.’
(Samuel ibn Nagrela Hanagid)
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Similarly, the Hebrew poets use this second darb modified with
qat‘ (vra — Syro) with an identical ‘ardd. Again, the rhyme
must be preceded by a lengthening letter (Brody 1935, 200:1):

DR (700000 (70RO [YANDN  HURD [HYINDN [ZURD 15vaN0N
PO 9¥2 1L WK 95 PR AN ) 7 13w An
‘How the days go by with companions and they are sweet

/ save because they pass like a shadow and drift away.’
(Moses ibn Ezra)

3.3. Third Darb

The third darb, found in magzii> verse, is modified with tadyil
(5vanon — 18Ypanon), and its ‘arid is complete:

1XYDONDN 17URD 1FVONDN 19van0n (UKD 17Va00N

The third darb can also accept the following modifications:

habl: xowonon — wnos

3.4. Fourth Darb

The fourth darb, found in magzit’ verse, is complete, and its ‘ariid
is identical:

19van0n 17uRD 17VaN0N 1ovanon 1HuRs 1HYanon

3.5. Fifth Darb

The fifth darb, found in magzii’ verse, is modified with gat

(j5vanon — 17wan), and its ‘arid is complete (Yahalom 2001, 84):

17Wan oK Hvanon 1205001 178D [7paN0N

7733 2131 A DiRY T 171 RN TR0 DI NN



2. The Catalogue of Classical Metres 45

‘How can I hide my sin from You if / Sheol and even
Zebul are set before You.” (Elazar ben Jacob)

This darb modified with gat‘ (j5panon — 5wan) can also be used

with an identical ‘ariid (Yahalom 2001, 84, 86):

1280 12UR0 1open0n  12Wsn YRS 1Hrenon
MPRTH3 WY AN IRYD KW 1Y 193

‘Pardon my guilt, forget my sin / and wipe clean my
faults with the water of my tears.” (Elazar ben Jacob)

3.6. Sixth Darb

The sixth darb, found in magzi’ verse, is modified with habn and
qat® (jovanon — wann — 19Wwa), and its ‘ardd is identical; this
form is known as muhalla® (Sdenz-Badillos and Targarona 1998,
156.1):

1209 T2VRD [UONDN 10D VRS 170aN0N
ATIPI T QDI POY  NY™Y MW INWa Nmip
‘Awaken at dawn and gaze at the cover of the / sky with
fine inlaid silver and gold.” (Samuel ibn Nagrela Hanagid)
Another form of the sixth darb found in magzit’ verse is modified
with hadd and habn ({5vanon — anon — 5wa), and its ‘ardd with
habn and qgat* (fopanon — wann — [7Wwo):
0 17089 v000N0 12w 17089 Hvanon
Alternatively, the ‘ariid of this darb may be modified with hadd
and habn, like the darb itself:

o 170R8 150an0n 8 17088 150an0n
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3.8. Modifications to the Filling Feet

The following modifications may affect the filling feet in basit
metre (Jarden 1984, 224.4; Sdenz-Badillos and Targarona 1998,
12.2):

habn: 17088 — 1708

ODRD (705000 17URD [YNDD  1HURA [705N0N 1705 1HYaNDN
WOR WWR TTHEATANM DY ) A202 NN ANR I N
‘Who should agree to have mercy upon me with her com-

pany and be/fore dying at the hands of separation return
to resuscitate me.’ (Solomon ibn Gabirol)

tayy: 129000 — 17unan

T2DRD 17DON0N 1HURD [VONDN [7URD 1VNON b [YNDN
npON inY NR a0 oW ina o2 by T phny oW nivyy ax on
‘Agag planned to bequeath fame upon Amalek and a

monument / over the throne, like the fame of his friend,
its fame was wiped clean.” (Samuel ibn Nagrela Hanagid)

habn: fvanon — tovxan

habl: fwonon — nbs (rare)

4.0. Wafir
INPDRON NZURN N7YROD INYRON NZURIN N7VROD

In both Arabic and Hebrew, all the filling feet of this metre are
usually modified with ‘asb (jn%wxan — 12°wran), and other modi-
fications are also applied to this form.

This metre has three forms of darb and two of ‘ariid.
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4.1. First Darb

The first darb is modified with gatf (jn7pxan — 19w1), and its
‘arid is identical. The filling feet are modified with ‘asb (n5yxan
— 17°wran; Brody 1935, 35.1):

120D 170NN [PYROD 10D 1VRON [FVROD
130y *37 110 030 T 2 TV IRYN MR NnY
DK 22520 D2INTI DTV PRYD MRRDY
‘Drink, my friend, and give me drink until / the sorrow in
my heart drowns with the glass.” (Moses ibn Ezra)

Nevertheless, some of the feet may appear in their complete form
(Pagis 1967, 4.1):

1209 770800 10RAN 17100 1NoVRIN 1PN
9 03 TRD MYIT "W 9w "IN 33 77577
‘Praise be, whenever I get up or go to sleep, / my tongue
will always search and my mouth as well.” (Levi ibn
Altabban)
The first darb also occurs in magzii’ verse:
w0 nbpRan  wa InbuRan
This first darb may be affected by the gasr modification (1wa —
7wo):

Swa fruran 1RO 19100 1N%IRON TNZYRIN

4.2. Second Darb

The second darb, found in magzii’ verse, is complete, and its ‘ariid
is identical:

INPYROD IN7URAN  N7VRAN NHYROD
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4.3. Third Darb

The third darb, found in magzii’ verse, is modified with ‘asb
(n%uran — 1'pxon), and its ‘arid is complete:

17DROD INOUROD  INZURON N7VRIN
Although this is rare, the third darb can also appear in the com-
plete form of the metre:

17°DRON INPDRON INZURID  NVRIN NZHRIN TNZVRAN

4.4. Modifications to All the Feet

The following modifications may affect the feet in wafir metre
(Brody and Schirmann 1974, 35.2; Brody 1894, II1:67.1).

‘asb: 1noxan — p8aN (Very common)
‘aql: 1nbyxan — huxan (in both darb and ‘ariid)

nags: [N78aN — YuRan (rare)

1209 1270800 PpRAN 1209 770800 pRAN
D703 "2L THY? Y372 m7m 57 nanRa oW awm
‘Make them swear for the love of the poor and the weak /

who for a moment submitted themselves unto me for
mercy.’ (Solomon ibn Gabirol)

The following very rare modifications may also occur:

‘adb: 1nbyxan — 1nbuxe
qasm: 1n%vRan — 1Wan
‘ags: inovRoD — oD
gamm: nburon — 1Ko
Both gasm and ‘ags are found in the following example:
1700 170ROD JWAn 170 170RON 17N
TRIDR D7 NIOR KOM TRR "D NTA TR N3P
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‘Dove, how can you think that I am your enemy / if I love

you with a love that is eternal.” (Judah Halevi)
If the original ‘arid 1n%wxran is modified with ‘aql so as to become
12wRan, the original form must appear at least once in the poem,

to avoid confusion with the hazag metre.

5.0. Kamil
TPVRONN 12VRONN [PURINN [70RONN 1PURAND (HIRINND

More often than not in Hebrew, all the feet of this metre are mod-
ified with idmar (jooRann — 15woanon), to produce a form called
kamil mudmar. In this case, the original form (1?3;&91_1{;) must ap-
pear in the poem at least once, so that the metre is not confused
with ragaz.

This metre has nine types of darb and three types of ‘ariid.

5.1. First Darb

The first darb is complete, and its ‘ariid is identical:

190890 1URONND (URINN  PVRIND (FHRINND 1FURINN

The following example (Sienz-Badillos and Targarona 1998,
161.1) uses kamil mudmar form, displaying the original form of
the foot, jvxann, at the beginning of the verse:

1vanon Hvanon Hrano 15va00n 15Yanon 1SYRANA

Y a7 713 M MNON "W 7120 "¢ M)

TPV WIZNRT R3ANKR™ MANSND "IW7230 Y

‘Gentle companion of the roe, will you free the captive
from the dungeon? / send him the perfume from your
clothes as a gift.” (Samuel ibn Nagrela Hanagid)
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5.2. Second Darb

The second darb is modified with gat (jurann — 1nR%wo), and
its ‘ariid is complete. The rhyme must be preceded by a lengthe-
ning letter (ridf) :

INNODD [7DRDND ToURONN  1oVRANN 1HYRONN [FURONN

The second darb can accept the idmar modification (mx‘yus —
17wan; Brody 1935, 112.9):

1707 150090 oN0n  1HYANDR HYANDN PPRIND
WYY Y Ty wpa DR 12WN2 iR MDY
‘Ask ye: will some light shine in our darkness when / the
dawns of our nights continue to sink?’ (Moses ibn Ezra)
The following example of the second darb (Brody 1935, 20.1-2)

uses tasri‘ thythm:

12050 120090 1709000 121090 1205001 1205001
1Y omihh oI m 1y &5 1 HRom "ma
12050 V000 YaNdn YN0 1HYANDN 1HPRINN

W MRO TN TS Oy AT Am AR TNk

‘T have gone grey but not so the ripples of time / and the
days of absence have become centuries

After consuming her, pleasure for the mother / developed
into separation, and the children of lechery broke loose.’
(Moses ibn Ezra)

5.3. Third Darb

The third darb is modified with hadd and idmar (j5pxrann — Rann
— Spr0), and its ‘ariid is complete:

DURD URINN PURONA  1FURIND 1ZURIND PHRONN
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5.4. Fourth Darb

The fourth darb is modified with hadd (j5wxann — 15v9), and its
‘ariid is identical:

150 17uRONN (HYRINN 1509 108NN 1FURONN

5.5. Fifth Darb

The fifth darb is modified with hadd and idmar (ﬁygxgnp — Ronn
— Sur9), and its ‘ardd with hadd (jpxann — 1709):

pRD 1708007 THRONND 1209 12uR0ND 1HRONN
In Hebrew, this darb modified with hadd and idmar (jvxann —
xann — Suxa) can appear with an identical ‘arid, possibly taking
advantage of the permitted defects in the rhyme, for which see
below (Brody 1935, 2; Brody 1894, I:2.1):

DR [7v000n 178NN DR [700000 (709001
ar 7227 72 531 AP X5 IR 5911 Y a1 aw
aROY TR A7 AN T9 TWn 727 T BRT &Y

‘Time returned to its course and no one / will deceive and
all children will honour their father

No more will they worry except for the scourge of / sepa-
ration and this is what each one desires for the other.’
(Moses ibn Ezra)

DRI 12URONN (709000 YYRD [Zp0N0R HPaNDN
IRIWA IR TIORDRTIDI ORD Ti2D N
‘Where is the Glory of God and His fear / if not in the
hand of Aaron who I called.” (Judah Halevi)
When the sequence vxa 15vanon 1vanon does not contain the
original form of the foot anywhere in the entire gasida, it may

instead be the fourth darb of the sari‘ metre with an identical
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‘ariid; this is, however, not documented in the classical system,
without more changes to its filling feet than hazl (see, e.g., Sdenz-
Badillos and Targarona 1998, 44).

5.6. Sixth Darb

The sixth darb, found in magzii’ verse, is modified with tarfil
(jourann — n8YRann), and its ‘ardd is complete:

inxburonn fhuxann  fhurann fhuronn

This pattern may also occur in mastiir verse:
INRZURINA 1PRAND THYRODN

The sixth darb in magzi’ verse may be modified by idmar
(InR7uRONN — INRZURON):

INROVROD 1PURONA  [ZURONN 12VRONND
The sixth darb in magzi’ verse can also accept hazl and tarfil
(fuxann — [7va0n — INRYNON):

INNZDNaR HuROND  THURONN [7RONN
The sixth darb may appear modified in accordance with kamil
mudmar form (jnR7pxann — [NXRSYonon; Sdenz-Badillos and Tar-
garona 1998, 222.1):

INZpanon 1ovanon Tovanon 1ovonon
DIRY TOR 117; my 1‘[‘?13 o7 W'T:R;z

‘I look for the friends who were born / with me, in the
same generation, and they are no longer here.” (Samuel
ibn Nagrela Hanagid)

The following example of the sixth darb in kamil mudmar form
(Brody and Schirmann 1974, 118.1-2) uses tasri‘ rhythm:
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IMNZpanon 1ovanon  INNoYHNDN 17voNDn

THORY K7DR TV 2 TIRA 337 707
IMRODONDD [VONDR  [PpNDR [PYaND:
T0M2 790 SR 92 aniv ow a3 A
‘Give up, my heart, your longing / for I must always com-
ply with your request
And elaborate a covenant with the lovers of / intelligence
and do not break your alliance.” (Solomon ibn Gabirol)

The same example displays the original form of the foot in the
fifth verse:

INRZUNAN [ZuRONN 12v20n0n (708900
TMOD IR T2 ADRD DRI ANIN T2 29K)
‘Love the glory of wisdom but do not / love the glory of
the luxury of your garb.’ (Solomon ibn Gabirol)
The sixth darb may even appear in a tamm, or complete, verse,
with an identical ‘ariid, as in the following example (Sdenz-Badi-
llos and Targarona 1998, 53.4), which uses kamil mudmar form,;
the original form of the foot appears in the second hemistich of
the fourth verse:

INX2DONDN [PVONDN 1VROND  INRZVONDR 1YENDn 12VON0N

n9:IWn NN2iny N@on 20N 29w M2iRy TIT T332 oINN
‘I suffer, due to the absence of my beloved, I shall scold
him if he returns / with hidden love and visible re-
proach.” (Samuel ibn Nagrela Hanagid)

In mastar verse, the idmar and tadyil modifications (jvxann —
12u8ann — ®owanon) are permitted:

1ROVONDA 170RINND 1SYRONN
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5.7. Seventh Darb

The seventh darb, found in magzii’ verse, is modified with tadyil
(Pouxann — Rop8ann), and its ‘ardad is complete. The rhyme must
be preceded by a lengthening letter (ridf):

INZUROND 2UROND  uRENA THuRONN
The seventh darb in magzi’ verse can accept the tadyil modifica-
tion in combination with idmar (jR5vxann — RovaNON):

INZDONDN [uNAND  UREND THYRONN
The wags modification (xypxann — R708aN) is likewise permit-
ted in combination with tadyil in magzii’ verse:

I8ODRON TouROND  THuRDNN THURONN

The hazl modification (jRowxann — RYvnan) is also permitted in

these circumstances:

IRODNAN FURINN (VRN 1FURINN

5.8. Eighth Darb

The eighth darb, found in magzi’ verse, is complete, and its ‘ariid
is identical:

1oDROND VRONND  [7URANN (PRONND
The eighth darb and its ‘ariid can accept the idmar modification
(jourann — opanon) in magzi’ verse (Sdenz-Badillos and Targa-
rona 1998, 142.4):

Tovanon [70onon buonon HuRann
IR WK 521 W3 b35 P2 NN Ty

‘Say “open your mouth” to all / that is troubled and all
men who are dejected.” (Samuel ibn Nagrela Hanagid)
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In this example, the poet complies with the rule that, if the other
feet undergo the same modification, the original form of the foot
must appear somewhere in the poem, so that the metre is not
confused with ragaz.
The eighth darb in magzii’ verse may be modified with wags
(Tuxann — ouxon):
ToDRON [PUROND  {PVROD 2URONND
The hazl modification (j5pxrann — {5vnan) is also permitted:

oonon Hurann  Hunoan HuRann

5.9. Ninth Darb

The ninth darb, found in magzi’ verse, is modified with gat¢
((Surann — nxYYa), and its ‘arid is complete.

nRYYa Hurann  uRann 1HuRaND

The use of this pattern is unusual.

5.10. Modifications to the Filling Feet

The following modifications may affect the filling feet in kamil
metre (Brody and Schirmann 1974, 118.3):

IMNZPNaD [70500n 1205000 120001

TOIND NPT DR "D TRD DD 58 DY DR

‘If they confuse you do not go too far astray / except to
understand your desire.” (Solomon ibn Gabirol)
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6.0. Hazag
17°DRAN TPURON VRN 17PRON [7URON 17°DRON

This metre is most commonly used in magzii’ form. It has two

types of darb and one type of ‘ariid.

6.1. First Darb

The first darb is complete, and its ‘arid is identical (Brody and
Schirmann 1974, 5.1; Sdenz-Badillos and Targarona 1998, 76.1):
170801 1°UROD 170891 1UROD
133 90 [T v72Y 113 NP SRINY
D32y RETORYY 012703 NRONIRY

‘Samuel, Ben Labrat has died / you stayed on his nest.’

(Solomon ibn Gabirol)

127DROD [7DROD 127DROD [7DROD
MO RIPITI W 52 W D pov
NUANN RIPINID WYUK Wivnpny

‘Listen, oh prince, from whom all princes / get their name
and title.” (Samuel ibn Nagrela Hanagid)

6.2. Second Darb

The second darb is modified with hadf (pxon — 19w1), and its
‘arid is complete:

W2 7oRoD (PPRAN PPROD
The ‘ariad (1°p&on) can accept the kaff modification (j77pxron —
Swran), but the darb cannot:

w8 (ruron UKD (VRN
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6.3. Modifications to the Filling Feet

The following modifications may affect the filling feet in hazag
metre (Brody 1935, 108):

kaff: 17890 — oxan

T7DROD FUROD [7URN [7DRIN
oioma M Yana i P73 oniTT
127DROD [7DROND [PURN [PDRIN
DIOY 1P 128 DIPIW3 D33 O
‘Their friendships we shall see like a ray or / in the world
like a dream
Those who when they have something to eat / assuredly
proclaim peace.” (Moses ibn Ezra)
qabd: yvron — furon
harm: fyvxon — fowen
harb: {pxan — Ypxe — Hwan

Sitr: 1vxan — husan — R0
7.0. Ragaz

1709000 [7v2N0n 1HEN0N HYANDR HYENDN (ZYaNon

This metre has five types of darb and four types of ‘ariid.

7.1. First Darb

The first darb is complete, and its ‘ariid is identical (Brody 1935,
120.1-2):

17panon 1509001 170900

T &S WK NR "WaI1Y Iy N7 yon’ 718 niaon of
MIRND WRNEW NWRY IDNKWO ORYTTS NAHR
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M7 DX 81 INIR 17D DR nYTR &9 3 w3 1ad
MITIRR ARININ ODNR WTRND IRYNIN 2215
‘The day that the caravans of separation were yoked /
sparked in my soul what they had not planned
They left my heart in captivity, I do not know / if they

will punish it in anger or take pity on it.” (Moses ibn
Ezra)

7.2. Second Darb

The second darb is modified with gat® (5vanon — 19wan), and
its ‘arid is complete. The rhyme must be preceded by a lengthe-
ning letter (ridf; Brody and Schirmann 1974, 16.1):

17007 (200000 1UaNPR  7VENDN HVANDN PvaNon

i3 AR TRRIP 2 T TR IO VTN IR
‘Surely, my acquaintance, you have deserted me so often
/ that I have dubbed you Sir Desertion.” (Solomon ibn Ga-
birol)
The following example of the second darb (Brody 1894, 1:1.1-3)

uses tasri‘ thythm in the first two verses:

Twsn f5u9N0n [opsnon 121091 T2D200R 1222007
IR3 Nia3% qoP 722 T W3 pint nia Sinnn X5
W8N 100N 1HYanon 1290 1209000 17p9N0ND
17P1 N9 11 "92 1p) T DXTR XD DT N3

I TRV WHY 538 TV 2PV 1973 Kan Wing Ko

‘Mouths did not previously fill with laughter / until,
thanks to you hearts, swelled with pride
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Rhymes appeared without being called by thought / they
emerged from my mouth without being invited just like
that

They did not resist entering the halter of the metre of the
/ poem, they simply heard your name and arrived.” (Ju-
dah Halevi)

The second darb can also appear with an identical ‘ariid (Sdenz-
Badillos and Targarona 1998, 127):

1710901 {7v2007 (7vN0n 1w 1709007 17U000N
TR 1 piNTRY Man iR 031 7O 173 U
man M7 MY %Y TEY DR IV 1T W1 03 THY

‘Oust the one who reveals the secrets of the friends of the

/ group, far away, and then you will rest

Spill the blood of his teeth in the mouth of the fool if / he

sheds the blood of an apple with his teeth.” (Samuel ibn

Nagrela Hanagid)
The second darb can accept the habn modification (j;wan —
17109). This is called makbul:

120 1709000 2vanon  1PYANDN ZYanon HYanon

7.3. Third Darb

The third darb, found in magz’ verse, is complete, and its ‘ariid

is identical:
1705000 17pan0n  1HYANDN 1YaNDN

7.4. Fourth Darb

The fourth darb, found in mastiir verse, is complete, and, because
mastiir verse eliminates an entire hemistich, is at the same time
the ‘ariid of the verse:

1709000 1709007 17090070
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7.5. Fifth Darb

The fifth darb, found in manhiik verse, is complete, and its ‘ariid
is identical:

1205000 17penon

7.6. Other Forms

The verse may be reduced to only one foot: j5vanon

7.7 . Modifications to All the Feet

feet (hasw, ‘arud, and darb):

The habn modification (j5vanon — 1vxan) is permitted in all the

1ouRN 170RN T7URON 1ouRN 170RND T7URON
TPDNOD [PDROD  [Z0NOD URIN

feet (hasw, ‘arid, and darb), anywhere in the poem (Brody and
Schirmann 1974, 140.1; 219.1; 212.3):

12pnan 17panon 1penon Tovanon fopenon 1ovng

1ARI PRIV U7 T3 NN TATD WINI 727 10RD O

‘Do not believe, my heart, in contemporaries / after be-
traying the companion I believed trustworthy.” (Solomon
ibn Gabirol)

120091 1708001 17V0D 12097 150anon 1panon

ORI NORY IATIVY TR NONT TP 127 WK TTIT

‘My beloved, in whose eyes my heart has taken ill / how
have you been able to enslave me being my redeemer.’
(Solomon ibn Gabirol)

1202001 1209000 120080 17aNnon

INYR NPT A2 Y3N) 7337 1
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‘How much mourning your heart will hold, / how many
tears you will shed.” (Solomon ibn Gabirol)

The following example (Brody 1894, II:75), which uses tasri¢

rhythm, features several instances of the tayy modification:

nYIN V'AN7 Y ORY KD

10N 1700007 17U000N

ARIIR NAR NN DN'jpﬁ

03 252 119 A

‘I run to true life’s fountain / for that reason I scorn that

which is vain and empty

I only wish to glimpse the face of my King / He and no-

body else I fear and venerate

If only I could see Him in my dreams! / I would sleep an

eternal sleep without awakening

If ever I saw His face in my heart / my eyes would no
longer want to look outwards.” (Judah Halevi)

The tayy modification may not appear until the very end of the

poem (Pagis 1967, 2):

"Jon Sonn m nwin 52

HYhy 371 pa Y T
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‘Why my soul do you writhe in blood / if you tremble so

due to your transgressions

You spill your heart like water before / the Highest one

and how long will you remain estranged because of the

pain

It is called separation, morning and evening you must re-

sound / the whole soul, Yah, praise my praise.’ (Levi ibn

Altabban)

Equally, it may appear in the first verse (Sdenz-Badillos and Tar-

garona 1998, 147.1-2):

o 15.-4* P72 M

19van0n 1SYanon 1Yvanon

ixm o%iph op R

15van0n (YYanon 1vanon

0T Wnwa 770 =[17 IRIR

15van0n (YYanon 1vanon

79 1R3 TWKR D03 111 270 1

‘You look beautiful like the sun in its splendour / lovely

like the moonlit firmament

How pleasant and delightful what was given to you /

may you forever preserve your beauty.’ (Samuel ibn

Nagrela Hanagid)

It may appear in the second verse with tasri‘ thythm (Brody 1935,

143.1-3):

19pan0n (HYanon 1Hvanon

urw-x% TRY WO Dv‘? oin

19pan0n (HYanon 1Hvanon

NPY? NTIHY 28D DI

15van0n (SYanon 1Hvanon

1PY W13 "TiT YN DR
120910 150anon 1panon

2R MM 'nnn) Maw
15vanon (YYanon 1vanon

MY NWRT TPWH Y 5
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‘When the tents of my dearest are taken down along with
my soul / how is it that they load their mules with my
hope

My longing and joy with the company of my beloveds /
depart overnight with no intention of making camp

I suffer for those like me who prefer to weep silently /
and on a day of sorrow find support in silence.” (Moses
ibn Ezra)

in ragaz metre.

Another possibility in this metre is that the poet can make
the ‘ariid and darb in each verse rhyme independently; this type
of composition is called ragaz muzdig. Not all theoreticians are

agreed in recognising this kind of rhyme use.

8.0. Ramal
INRZURD INROVRD INRODRD INRIURS [NRODRD INNZYRD

This metre has six types of darb and two types of ‘ariid.

8.1. First Darb

The first darb is complete, and its ‘ariid modified with hadf
(nRoURD — HpRD):

INROVRD INRODRD INROURD 10RO INROVRD INRIVRD

8.2. Second Darb

The second darb is modified with gasr (jnxopra — ®%0K1), and
its ‘arid with hadf (Gnx7px0 — 170K81):

IROURD INRIVRD NRIHRD 12DRD INROVRD INRIURD
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8.3. Third Darb

The third darb is modified with hadf (Gnx7p&a — 19p81), and its
‘arid is identical (Sédenz-Badillos and Targarona 1998, 143):

12URD INRZDND INRIVRD 1HURD INROVRE TNNRYURD
YN ANR INYR7 oI nRpn 19 oY o
MIROIRG ARDKRNT "¥RP70D NYPRR THrOY 0TI
K21 2370 77 1R 15 70y R T2 277 DY D2 AN 2D
K120 RINDYTIR IDRVR 72398 DRINA RITWID

‘Friends drink to you to the bottom / of the glass and you
leave half

Go drink like them and if someone reproaches you / tell
him: take a dinar and get out of here.” (Samuel ibn
Nagrela Hanagid)

8.4. Fourth Darb

The fourth darb, found in magzi’ verse, is modified with tasbig
(N8R — RNKRYYRD), and its ‘ardd is complete:

IRDRODRE INROURD  INRIDRD INRIVRD
The fourth darb can accept the habn modification (jRpXSVRD —
IRNROYD):

IRV INROVRD  NRIVRD INRODRD

8.5. Fifth Darb

The fifth darb, found in magzii’ verse, is complete, and its ‘ariid is
identical (Brody and Schirmann 1974, 157.1; Sdenz-Badillos and
Targarona 1998, 79.1-2):

INRZURD INROVRD INRZVRD INROVRD
DI R 131 "2 Dy 77 77

......
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‘Get lost with those who say that / time ends and runs
out.” (Solomon ibn Gabirol)
DT T2 IRWN DTiPT UR ’;;? TiR
DT AWl 7Y 03 T3TR TR TWIDR
‘There is a scorching fire within my heart / of grief due to
the separation from my friends

I am sated whenever I speak / of them until the dawn of
absences.” (Samuel ibn Nagrela Hanagid)

8.6. Sixth Darb

The sixth darb, found in magzii’ verse, is modified with hadf
(inxYpra — 19pK80), and its ‘ardd is complete:

170D INROURD  INRDURD INRIDRD
This darb may appear in tasri‘ rhythm:

PURDINROURD (VRO INRURD

8.7. Modifications to All the Feet

The habn modification (jnxoy&a — 1NXR5WD) is permitted in all the

feet (hasw, ‘ariid, and darb):
MRV IR DRIV DRV IRV INKRIYO
ROV IR ROV K7W

The following example (Brody and Schirmann 1974, 157.4-5) in-
cludes two instances of this modification:

IDRZVURD 1NNYD IDRIURD INRVNRD
oRTYY iR onibpY  ©232% Tiy pven an
IDRIVRD INRVNRD INNZURD [NRODD
on WK SR Yy M N1 92 108D

‘Why do you heed / its risings and settings?
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Sneer at all that and marvel / at Yekutiel who was per-

fect.” (Solomon ibn Gabirol)
The kaff modification (jnr7pxa — nxSYRD) is also permitted in
all the feet (hasw, ‘ariid, and darb):

DRZURD NROURD NRODRD  NRZURD NROURD NRODRD
DRZURD NROVRD DRZURD NROVRD

The $akl modification (jnr7w8a — nNKYwD) is, again, permitted in
all the feet (hasw, ‘ariid, and darb):

nRYH NRYYS NRYYD nRYYS NROYE NRYYD
nRYYa NROYD nRYYa NRYYD

The following sequences of modifications are permitted:

INRODRD  NROVND
INROYD INROURD
[70RD NROURD
DURD INRIVND

9.0. Sari‘
W pithialpthalsieialipthlsieisREpiivialal pivialalelaR pivialalela!

The complete form of this metre is not used. It has six classes of

darb and four classes of ‘arid.

9.1. First Darb

The first darb is modified with tayy and waqf (n&wan — nxopan
— 1®9uK9), and its ‘ardd with tayy and ka$f (n&owan — nxYpan
— 1opR0):

IRPDRD [7ONDN (PDaNDN  {7VRD 1HYONDA YENDN
A type of darb that has only been modified with tayy (nx5van)
and, since the last vowel of the watid mafriiq is in the position of
the rhyme, counts it as long (jnx5van), seems to fit in this group
(Saenz-Badillos and Targarona 1998, 133.1):
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INRZDEN 1798001 (70NN T2URE 000D 1ovan0n
K27 &1 725 PI piapa nnp 12 9K i "2y Np
RIRMING H017237 PIP3R3 AnpT> TDRIED MaRRnND

‘Take the glass from the roe and tell him: Take / the bot-
tle, run to the cask, fill it and bring it.” (Samuel ibn
Nagrela Hanagid)

9.2. Second Darb

The second darb is modified with tayy and kasf (;j&’ﬁ;;;p —
nrYpan — 5uKa), and its ‘ardd is identical (Brody and Schirmann
1974, 199.1-2):

T2DRD 1205001 (700NN T2URD 1205001 [700N0n
1Y 89 NN *H Ny TR WK Y Nixa NI
1NN &9 IRwn &9 7910 Ti3R n233 0%ip Wwnwn TR

‘Behold some birdies over there who have come together
/ to sing on the branches without having been taught
How can you listen to their voices dispersed around the
fields of walnuts / without drinking or laughing?’ (Solo-
mon ibn Gabirol)

9.3. Third Darb

The third darb is modified with salm (n&?wan — Suro), and its
‘arid with tayy and kasf (nR7wan — NRYAN — 1H0RD):

SR 1Hpanon 1HYanon 17083 15p8001 1HYHNDN

9.4. Fourth Darb

The fourth darb is modified with habl and kasf (nr7wan — nxropn
— 19v1), and its ‘arid is identical:

1709 1709000 [Zvanon 1709 1709000 [7v2an0n
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The fourth darb can accept the salm modification (nxowan —
HuNRa):

SURD 19vaN0R 1HVanoN 1703 o000 HYanon

The poet can take advantage of a manoeuvre allowed by the
rhyme (tahrid; see below on defects in the rhyme) to play with
the reader, who cannot know whether the poet is using this last
variant of the fourth darb, or the third darb, because it is possible
for the ‘ariid of the verse to be read in accordance with either
pattern, depending on whether or not pauses are introduced to
adjust the metre (Sdenz-Badillos and Targarona 1998, 221):

230 NP IR 77 iPNYa PRRA DY THI 11 N12
n2? ot 0207 Y m2pn v o 3 Wapa?
M0 ADDDMORINLI 2702 71 TR) WK 2iva

‘Spurn the traitor time and do not trust it / when it

laughs at you or when it cries

Because one day it will cover / your wound with a salve

and another it will injure you

In the Good that makes a bad time good / trust, and even

though He takes a while, wait.” (Samuel ibn Nagrela Ha-

nagid)
The ‘ariid in the last verse (2iva p1) can only be read as the ‘arid
of the third darb, not that of the fourth. This confirms that the
‘ariids of the previous verses, raxn and n%wn, must be read in the
same way. Taking into account that the feet that open the hemis-
tichs are all variously modified with habn (j5vxon) and habl

(jn%wa), the complete scansion of the verses is as follows:
R R pithslglelalin it MR it R pithalglela R plitala)
Sp8a 1Hpanon (ouran  17PKRA 1HYonoN N
SR HYanon 1HURAN 1R (HYanoR 1HHNIND
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9.5. Fifth Darb

The fifth darb, found in mastir verse, is modified with waqf
(nRYwan — 189wan), and, because mastir verse eliminates an en-
tire hemistich, it is at the same time the ‘ariid of the verse:

INPWEN [2uON0R 17peNon
The fifth darb can accept the habn modification (1&'_71;__];7_3 —
IRWD):

IN7WS foponon fsnen

9.6. Sixth Darb

The sixth darb, found in mastir verse, is modified with kasf
(nRwan — 17waon), and, again, is at the same time the ‘aridd
(Séenz-Badillos and Targarona 1998, 220.1):
121090 1205000 [20500n
8711 TR M 3 13 YIR
‘You must know, my child, that the Rock, your Creator, is
terrible.” (Samuel ibn Nagrela Hanagid)
The sixth darb can accept the habn modification (jwan — 9wa):

17708 17vanon 17uRaN

9.7. Modifications to the Filling Feet

The following modifications may affect the filling feet in sari‘ me-

tre:

habn: tyanon — vron
tayy: 1vanon — unoan

habl: fovanon — s
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10.0. Munsarih
1700000 NRYWHN 1HVONDN (UHNDN NRFWIN [2VaN0N

The use of this metre in its complete form is rare. It has four

classes of darb and three classes of ‘arid.

10.1. First Darb

The first darb is modified with tayy (j5vanon — 1hvnan), and its
‘ariid is complete (or identical, which is preferable):

1200910 NRYWHD paNdn  [YINDN NRYWHN 2vanon
120090 NRYWHD opanon 170NN NRYWHN Hpanon

10.2. Second Darb

The second darb is modified with gat® (j5vanon — 17wwon), and its
‘arid with tayy (j5vonon — 15unan). The rhyme must be preceded
by a lengthening letter (ridf):

17000 DRZWAN (H0AN0R  [VN0N NRZWAN [70an0n

10.3. Third Darb

The third darb, found in manhiik verse, is modified with wagqf
(nr9wan — ®9won) and, because manhitk verse preserves only
two feet of a verse, it is at the same time the ‘ariid. The rhyme
must be preceded by a lengthening letter (ridf):

Wowan o000
The third darb can accept the habn modification (x7wan —
IR2WD):

9w Hvanon
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10.4. Fourth Darb

The fourth darb, found in manhitk verse, is modified with kasf
(nxowan — 9wan) and, again, is at the same time the ‘arad:

1wan panon

I have also identified this darb in magzii’ verse, with an identical
‘arad (Brody and Schirmann 1974, 228.1-2):

12090 1702000 17100 1Hpanon
o737 7227 2801 5T W3 1Dwn
12090 1702000 17100 1Hpanon
723725 3R] IR N%OR 293
‘The fat of my body decreases / while the sorrow in my
heart grows

during the afternoon prayer / and, in my solitude, I cut
myself off.” (Solomon ibn Gabirol)

10.5. Modifications to the Filling Feet

The following modifications may affect the filling feet in mun-

sarih metre:
habn: twanon — thuxan habn: nxywan — yxan
tayy: fvanon — 1wnan tayy: nxawon — nx7pon
habl: {ywonon — jnws habl: nxywan — nxys

11.0. Hafif
INRZURD [7 VONDR INRIVRD INKIDRD {7 VONDN INRIVRD

This metre has five classes of darb and three classes of ‘ariid.
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11.1. First Darb

The first darb is complete, and its ‘arid is identical (Sdenz Badi-
llos and Targarona 1998, 174.1):

INROVURA 19 VONDN INRZYRD  NROVRD 17 VONDN INRIVRD

The following example uses the first darb and has filling feet mod-
ified with habn:

INRODRD 170801 NNODRY INROURD 1HDRON 1NRIVRD
MTRY YR 20 MINNY NTI33 D370 N37 83 13T
ATTRINY ¥R by IR T30 RYANI7 RI33T

‘Please tell the noble princess / who grew up amongst
cassia and amber.” (Samuel ibn Nagrela Hanagid)
The first darb can accept the tasit modification (jnxYvx —
T2wan):
17150 17 YONDN INRFURD  INRZURD [7 VONDN INRIVND
It is also found used with an ‘ariid modified in the same way
(Séenz-Badillos and Targarona 1998, 140.1):

1510 17 VONDR INRIYRD 150 17 VONDR INRIYRD
n1hon 853 TR PR 2 WY °% "2y 1w 11333%
‘The eyes of the roe that serves me dupe me, / the heart
of his lords hunts with no net.” (Samuel ibn Nagrela Ha-
nagid)
It can accept the habn modification (jnr7pRa — NKRWD):

IONRDDS {7 VONDN NROURD  INNRDRD 17 VANDN INROVRD
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11.2. Second Darb

The second darb is modified with hadf Gnx5vra — 1urd), and its
‘ariid is complete:

17082 17 DONON INRODRD  INRVRD 17 VONDN INRIVNRD

11.3. Third Darb

The third darb is modified with hadf (n&owxa — 15px81), and its
‘ariid is identical:
20RO 17 VONDA INROURD (VNI 17 VONDA INROVRD
The third darb and its ‘ariid can accept the habn modification
(ouRa — 1Hv9):
1709 17 vanoN INKZYRD 1703 15 vanoN INKRZLRD
The third darb can also be modified with qat‘ (j5pxa — Hpx2):

HDRD NROVRD 1909 INRZHRD

11.4. Fourth Darb

The fourth darb, found in magzi’ verse, is complete, and its ‘ariid
is identical:

17 D200 INRZDRD 7 VONDN NR7UND
This darb in magzi’ verse can accept habn (1% vanon — 19 pran),
in which case, its ‘ariid is identically modified (Sdenz-Badillos
and Targarona 1998, 184.1-2):

12 RO INRIVNRD 12 RO INRIVNRD
AR LY 077 - TIh DT UR

12 DROD INRIVND 12 RO NN
I oUIiyn 07 - 33 nima

‘Fire of absence for the departure of fri/ends my bones
mourn
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When I see the chicks of ost/riches destroying the
abodes.” (Samuel ibn Nagrela Hanagid)

11.5. Fifth Darb

The fifth darb, found in magzii’ verse, is modified by habn and

170D INRZURD 17 ONDN INROVRD
It may occur with tasri‘ rhythm:

12w 1NROURD 12109 INROVURD

11.6. Modifications to the Filling Feet

The following modifications may affect the filling feet in hafif
metre (Pagis 1967, 9):

habn: 1nx7R9 — 1NROYD habn: 17 panon — 17 yxan
INRYDRD 17 YRON INRIURD INRYDRD 17 YRON INRIURD

"23m "R T2 0 N NOR] D2WNR3 THN KD

INRODRD 17 DRON NNRZURD INRODRD 17 VRO [NKR7YD

0y YR TTON MK AR Y7 03 Hnm

INRODRA 19 HRON RO INROVRA 19 HRON INRIVRD

%317 73 7137 P D2WN Wpin oMpia 1oy

‘T will not praise You in the darkness because You are /
the light on my path and in You is my support and suste-
nance

My zeal for Your Law is my rest / I remember Your mercy
and my weariness is forgotten

Transgressors waste away and fall in the snare of the
darkness / but I alone have Your word, a lamp for my
feet.” (Levi ibn Altabban)
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kaff: mxovsa — nxoxs kaff: twanon — Hwanon
Sakl: inxbura — nxbwa Sakl: twanon — Huxan

InRowa.

12.0. Mudari
170RON INRY PRD 177DRAN 177080 1NKRD DR 1PPRAN

This metre is usually used in its magzi’ form. z;jx'?yxg is consid-
ered a watid mafriiq (v&2) followed by two sabab hafif (mx‘?).

12.1. First Darb

The first darb, found in magzi’ verse, is complete, and its ‘ariid is
identical:

TNND DRD (PDROD  INRY DRD [7DROD
The kaff modification can be applied to the ‘ardd (jnx% pxo —
NROVRD):

INRY DRD 1PDROD NRDLRD [PURON

12.2. Modifications to the Filling Feet

The following modifications may affect the filling feet in mudari

metre:

qabd: frpxan — fouxon
kaff: trvxon — Sxon
Sitr: 17vRon — 15080

harb: {uxon — Hwsn

In particular, hazm is quite common:

IR DR 170801 1KY PR HpRON PO
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13.0. Muqtadab

This metre is only rarely used. It is usually used in its magz’

form.

13.1. First Darb

The first darb, found in magzi’ verse, is modified with tayy
(j5vanon — 1opnon), and its ‘ardd is identical:

TovNan NROLRD  (HDNON NRODRD

13.2. Modifications to the Filling Feet

The following modifications may affect the filling feet in

mugqtadab metre:

habn: nxwan — Yoxan

tayy: nxowon — nxouRg
As in mudari¢ metre, hazm is quite common:

170091 wxan Hua 150000 PuNaD Hva

14.0. Mugtat
INROURD INRZDRD 17 YONDA INROURD INRIVRD 19 PONDN

This metre is only rarely used. It is usually used in its magzir’

form.
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14.1. First Darb

The first darb, found in magzit’ verse, is complete, and its ‘ariid is
identical (Brody and Schirmann 1974, 111.1-2; Jarden 1992,
60:1):

IR R thalqlela) INROVRD 17 YanoN
niwY "an% paT 7173 '8P M
21w TN HpaNT PR R 2707
JIRY "ARD 20 planlaich==rlun
JIRPI R 2270 NN K2 HRING

‘My throat is hoarse from shouting / my tongue has got
stuck to the roof of my mouth

My heart is alarmed / at the scale of my grief and my sor-
row.’ (Solomon ibn Gabirol)

M2 7373 0YA RN TWIOR DX

‘When sorrow reaches you / it leaves a scar on your
heart.” (Samuel ibn Nagrela Hanagid)
This darb can accept the ta$it modification (jnxYvra — 1wan):

1wan fhuran  NRYRD 1HuRON

14.2. Modifications to All the Feet

The habn modification (nr7pxa — NKRD) is permitted in any
foot:

INRoYD opRaD NNDD [7uNaN
The kaff modification (jnx7vx0 — nxYYRY) is also permitted in
any foot:

NNZURD ponpn  NNZURD HYanon
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is permitted, but never in both different types of foot within the
same verse (Brody and Schirmann 1974, 110.4):

INRODRD 17 YONDN INRIDRD HURON
21N WK 02 1R SR R

‘How long will I wait? How long / will my anger burn
like a fire?’ (Solomon ibn Gabirol)

nR7YD 17 panon  NNHYA 17 Yanon

The hazm modification can add up to two syllables to the begin-
ning of the verse.

15.0. Mutaqarib
1208 128 108 128 128 1718 1719 17109

This metre has six types of darb and two types of ‘ariid.

15.1. First Darb

The first darb is complete, and its ‘ariid is identical (Brody and
Schirmann 1974, 98.1-2):

1200 170 170 17w 120 1w 10 17w
NTYRDVIR DDA NN DN A7 AR D0 0NN UHY?
MTPY DWRIN DPDI QNN N7 DRI ORI WHRY?

NTaY DPNY UKD 2 Tawn 2 ¥IR TRIPD P Iow
ToY DPRNY WL TaNWn "2"78 TRIPR PONT! NHRY!

‘Like the sun on high so are you lady / although in the
mouth of all men you are small

You rose and your place moved away until they began to
think / that perching above the skies you were the morn-
ing star.” (Solomon ibn Gabirol)
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The ‘arid of the first darb can accept the hadf modification (j5ws
— Spa):

1709 198 19 7w 909 179 172 17w

15.2. Second Darb

The second darb is modified with gasr (5wa — %wa), and its ‘arad
is complete. The rhyme must be preceded by a long vowel (ridf):

2w 17w W 17w 1w 17w2 17w Fws

15.3. Third Darb

The third darb is modified with hadf (G9wa — 5p9), and its ‘arad
is complete:

09 178 1w 17ws 1209 179 172 17w

15.4. Fourth Darb

The fourth darb is modified with batr ({'7_1;_:5 — y1), and its ‘arid
is complete:

ya Sva 9wa s 123 19w 198 19wa

15.5. Fifth Darb

The fifth darb, found in magza@’ verse, is modified with hadf (15ws
— Ypa), and its ‘ardd is identical:

o 1wawe Yo wa 1w

15.6. Sixth Darb

The sixth darb, found in magzi@’ verse, is modified with batr (5ws
— 1), and its ‘ariid with hadf:

yoiwniowa o s owa
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This darb can be used with tasri‘ rhythm:

va 178 17wa va 17w 177wa

15.7. Modifications to the Filling Feet

The following modifications may affect the filling feet in mu-
taqgarib metre (Sadenz-Badillos and Targarona 1998, 199.3-4;
Brody 1935, 13.1, from ‘anaq chapter IX):

qabd: 17wn — Do

102 10D 1AW WS 1wD wa 1w 1ws
109 WD 1AW WS WD WD 1w 1ws
Y3 NN RIWTIA NRR UK RIWN 20R] AWRY 108
‘Will my friend so want? He thinks that / my will is like
my ire and my good like my debt
I beg and he is obstinate, I love and he hates / I answer

the truth and no one responds to me.” (Samuel ibn
Nagrela Hanagid)

talm: 19w — Hpx
1209 170 170 SuRD 17100 170D 17700 DuRD
n7Im 131 SY 891 8723 58 1ivy Hw 27 225 0w

‘My heart said: how is it that by divine will / it was cre-
ated and not by its own will and declaration.” (Moses ibn
Ezra)

tarm: 1w — oo



3. THE FIVE CIRCLES AND THE
DERIVATIVE METRES

Tradition holds that Alhalil divided the 15 metres into five cir-
cles, using the associative criterion of the similarity between
some of the metres in the relative positions of their sabab and
watid syllables. However, he did not exhaust all the possibilities
inherent in this system, and soon poets and theoreticians began
to derive additional metres that the theory of the metrical spheres
had the potential to accommodate as correct forms. The forms
codified by Alhalil (musta‘mal) were considered proper and cur-
rent, while the innovated forms (muhmal) were considered made-
up and inappropriate, although, as seen below, some of them
were widely accepted and successful, even amongst the Hebrew

poets.

1.0. The First Circle

The first circle is called muhtalaf. The metres included in this cir-
cle are always made up of two asymmetrical feet (one with five
letters and the other with seven), with each foot being repeated
twice per hemistich. It therefore includes the classical metres
tawil (1vxon w8 X 2 in each hemistich), madid (582 1NR7VRD
x 2 in each hemistich), and basit (j5v&2 1vanon X 2 in each hem-
istich).

According to tradition, this circle is termed muhtalaf ‘dif-

ferent’ because its metres are made up of feet with both five and

© 2023 J. Martinez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/0BP.0351.03
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seven letters. The three metres in this circle are arranged accord-
ing to the position of the watid in the first foot. The sequence
begins with tawil, a metre that begins with watid (W2). Tawil is
followed by madid, whose first foot would begin in the position
of the sabab of the first foot of tawil (17), while its watid (&%)
would coincide with the second foot of tawil (®an). Finally, basit
places its first watid (j7v) in the position occupied by the watid of
the third foot of tawil (1w).

Later, theoreticians realised that, if the sequence of the feet
in tawil metre was reversed, the result fit perfectly in the circle
between madid and basit, and that it also began with watid—in
other words, 172 17°pxon, a metre that they called mustatil. The
same occurred after basit in the circle, where the inverted version
of madid fit perfectly—in other words, jnx5pRa [5UR9, a metre
termed mumtadd. No metre was derived in this way from basit,
because its inverted sequence is the same as madid.

The completed circle is configured as follows:

S W S w S S w S w
I (I 1T B R 11> tawil
Py KD m R RO madid
o s 1% W KON mustatil
2w 2 v s on basit
m X% ORD Y RD mumtadd

2.0. The Second Circle

The second circle is called ma’utalaf, or ‘harmonious’, and is
made up of two symmetrical hemistichs that repeat the same foot
three times. It includes the classical metres wafir (m'_?x_mgp X 3 in

each hemistich) and kamil (ﬁgpxgnp X 3 in each hemistich). It
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was named for its structure: seven-letter feet that repeat. Its me-
tres are arranged according to the position of the watid in the first
foot. Once again, there was a realisation that another form could
be included in this sphere by placing the watid in the centre of
the foot, in other words Tn&vxa, and this is called mutawafir, or

alternatively, mu‘tamad:

S w S S W
n Yy Rl wafir
Y L) nn kamil
n oY %) mutawafir

3.0. The Third Circle

The third circle is called mugtalab, or ‘imported’. It is made up of
two symmetrical hemistichs that repeat the same foot three
times. It includes the classical metres hazag (jvran x 3 in each
hemistich), ragaz ({vanon x 3 in each hemistich), and ramal
(nxYwra x 3 in each hemistich). Its name is due to the fact that
it has ‘imported’ the feet from the first circle (j"vxan from tawil,
1nRPox0 from madid, and 15vanon from basit). Its metres are ar-
ranged first according to the position of the watid, and subse-
quently according to the position of their syllables in relation to

the hazag foot.

S W S S W
12 W RON hazag
120 an on ragaz

0 Y K9 ramal
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4.0. The Fourth Circle

The fourth circle is known as mustabah. It is made up of a set of
three feet, two of one type and one of another, that repeats in
each hemistich. It includes the classical metres sari (jvanon
nrwan 1ovanon x1 in each hemistich), munsarih ((5vonon
1ovanon nr7wan X1 in each hemistich), hafif GnrowRa NROYRD

1ovanon X 1 in each hemistich), mudari¢ (Gvran 1NRY R 1PPROND

%1 in each hemistich), muqtadab ({5wanon hwanon nxywan x 1
in each hemistich), and mugtat (jnxSvRa NKRYYRS 19 vanon X1 in
each hemistich). The word mustabah has a double meaning in Ar-
abic; in this context, some say that it means ‘similar’, because the
metres of this circle are made up of seven-letter feet that repeat
symmetrically, while others prefer to understand it as ‘ambigu-
ous’, because of the confusion between watid magmii and watid
mafriq in some of its metres. Moreover, the arrangement of the
fourth circle does not follow the pattern established by the pre-
vious circles, according to which the first metre should be
mudari‘, as the metre that begins with watid. Rather, since the
complete form of mudari‘ metre is never used, the circle is ar-
ranged around sari‘. Once again, new sequences (muhmal) are
produced, until the nine points of the circle are completed. The
innovated metres are muta”id (also known as garib), munsarid

(also known as garib), and muttarid (also known as musakil):
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S S W 8§ 8§ W 8§ 8§ W 8§ § W § S W s S

n8? Wwan [ onon wanon s

7050 DR D ROV KD D KOV 8D muta”id

N ORI DRD 7 D RAD {7 "D KON munsarid

120 50 R NX? W B [ob N o munsarih

D ROD KD {7 pOD DR 1D KDY KD hafif

17 "D ROD D KY DRD 17 W NOD mudari‘

20 80 DR 120 B0 DR NK? W A mugtadab

I K5Y 8D D KDY KD 17 vAD O mugtat
12 v 8o fH b 8O D KD LRD muttarid

5.0. The Fifth Circle

The last and fifth circle is muttafaq, or ‘agreed’, so called because
it is made up of the same foot repeated eight times. The only
classical metre it includes is mutaqarib (j9wa x4 in each hemi-
stich). Some manuals add the mutadarak metre (jv82 X 4 in each
hemistich), the one added by Alhalil’s follower Alahfas Alawsat,

when it is included together with the halilian metres:

w S w
12 Wwa mutaqarib
I?S.J KD mutadarak

6.0. The Derivative Metres

Of the new variants (muhmal), the classical Hebrew poets (10th—
12th centuries) had a preference—almost a passion—for two of
them. The first of these was mutadarak (j2vx2 x4 in each hemi-
stich), the first new metre formulated based on the classical cat-

alogue. However, they often employed it in its modified form
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(5vx5 X4 in each hemistich). This metre is quite common in He-
brew, where it is traditionally known as mis$qal haténu‘ot; it is also
used in Arabic, where it is known as daff anndafiis or fitr almizab.

The second metre widely used in Hebrew—the metre used
in the first known Hebrew compositions, in fact—is mustatil
(9ws 1wran), both in its complete form and modified with tas it
(xa 17pRoD).

7.0. Mutadarak
12080 1HDRD 1HURD 1HURD HURD (HURD 1HDRD (HDRD

This metre has four classes of darb and two classes of ‘ariid.

7.1. First Darb

The first darb is complete, with an identical ‘ariid:

ToURD [7URD (PURD DR [7DRD THURD 1PURD [PURD
However, the use of the first darb in its complete form is rare.
Usually, when this type of verse appears in Hebrew, it has all its
feet modified with gat (j5pxa — Hpxa), producing a sequence
known in the Hebrew language as misqal haténu‘ot—although the

original foot may make an appearance (Séenz-Badillos and Tar-
garona 1998, 215.1):

buro Huxo Spro Sk HuRD SR HpRD Hurd
DY 3 IRYYT KRR AN ORI ANHY
VORI 1R 337 KW ORR DD R ANnY

‘Joy, come; sadness, go away / and anguish of my heart,
move away from me.’ (Samuel ibn Nagrela Hanagid)
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7.2. Second Darb

The second darb, found in magzi’ verse, is complete, with identi-
cal ‘arid:

170RD VRO 1PURD VRO 1HVURD THURD

7.3. Third Darb

The third darb, found in magzii’ verse, is modified with habn and
tarfil (j5pra — 19p0 — NNYYA), and its ‘ardd is complete:

IRV THURD HURD [FURD (0N (70N
The third darb may appear in tasri‘ rhythm:

1nR5Ya 15uR UKD INRODA 190K 19URD

7.4. Fourth Darb

The fourth darb is modified with tadyil (j5oxa — ®70K3), and its
‘arid is complete. The rhyme must be preceded by a lengthening
letter (ridf):

INDUNRE PR PURD (UND 1HRA 1SURD

7.5. Manhiik Verse

Mutadarak metre can also be used in manhiik verse:
ToVRD 708D T2DRD 2089
This type of verse may appear with all its feet modified with gat*
(15ura — Suro; Brody and Schirmann 1974, 155):
buro buro buro Huro
11223 297 Y

‘My eyes have shut down from so much crying.” (Solomon
ibn Gabirol)
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It may also appear with its darb and ‘ariid both modified with

tadyil ({780 — [N7URD):
IROVRD 1PDRD IRODRD 1PVRD

7.6. Modifications to All the Feet

The habn modification (j5pxra — 15v0) may affect any of the feet.
If it is applied to all the feet, this produces a metre known as
habb:

1208 o8 98 oD 150 15V (v 1D
It is quite common to apply this modification to the filling feet
(Brody and Schirmann 1974, 62.5):

Spx0 SURD SURD 17D HYRD 1705 HuRD SR
P NS NT MY 590 MpY DR T30 DX
‘Although God closes the doors of prayer / the doors of
tears are not sealed.” (Solomon ibn Gabirol)
As mentioned above, the gat‘modification (jv88 — Svxa) may
also be applied to all the feet, in which case, it produces a metre
known in Arabic as daff annafiis or fitr almizab, also called

muhdat, muhtara®, qarib mutadarif, or Saqiq:
Hura Huro Spro Yk HuRD Hur SR Hurs

This modified foot does not have to repeat throughout the verse;
it may instead alternate with j5va, which is common. Alterna-
tively, it may appear with the first foot of each hemistich modi-
fied with hazm (5pxa — {9wo; Jarden 1992, 81.1):

opRD SuRD UKD (WD DuRD HuRD YRS (WD
PITRMIAZ A7 R TIAN MK A0R DR T3

‘In the hands of God you are, wherever you go / you can-
not flee from His decrees.” (Samuel ibn Nagrela Hanagid)
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8.0. Mustatil

12908 178an 19wa 1770801 W 1PuRON WD 17PRON

Some authors call this metre wasit. In Hebrew, it is usually cata-
logued as a variety of tawil (arok), and it is even called the metre
of Duna$ (misqal Dunas). It is usually used in musammat form in
Hebrew. I have found it used on one occasion without internal
rhymes, but in mastiir verse, with the second foot of every verse
modified with tas‘it (Brody and Schirmann 1974, 31.1):

HuRD 17°0RaN YUK 1PURON
92 5D IRWN WK "Wo T
9250 PRI WK W
927 927 102 277 X "2 '9Y
9287 5227102 2557 nxvah
‘Help my soul, my love, and take me in Your palm

Because You are to the heart what the spoon is to the
hand.’ (Solomon ibn Gabirol)

9.0. Muta”’id

12 VONDA INRIVRD INRDVRD 17 VONDA INRIVRD INRIVRD

This metre is also known as garib. I have found it with its darb
and ‘arid modified with ‘aql (% vanon — [9wan)—or perhaps

(jnxYpra —> 1NRWD) in some filling feet (Sdenz-Badillos and Tar-
garona 1998, 179):

qat’, if the feet are understood as 1vonon—and using habn

W00 IMNODRD INNTDRD 17080 TINIDRS IRIDNS
nis%wa DT 2P Wwan 29 PIT "oRYR) N
TEOPI DITI0CTREIN  IORD PTITD KoUK
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17081 INRPVRD 1R5DD 11091 INNZDRD 1N7DD
0238 NNAR PRD "IN PR NN AW 00
7228 AN RNIR Y ARRR W0

W00 IMNODRD INNIDRD 17000 IINIDRS IRIDRS
in7nn owanh 02 3N 2 inmInR 90R1 70 225 10
IRIN DYITHNI IR DMK IIRIND "3RI
17000 INRZVRD [NROVRD 12091 INRZVRS INROVS
infowa bwivr o T oy T 5 2 0w ny 8y oxw
infowa HRIVID TN TT92'2 NIWNR RNGRY
12090 TINDRD 189S 12090 TINOPRD 1K
DN T WK Py MR PR "3 DATIR Y NND2
IR TYTIRY RUMWR IR INININ RO

‘As I judge them do not judge them / enquire properly
and judge them like Solomon

It returns swiftly, the sleep to their eyes, / and I sleep-
lessly for them

My heart turned aside, it ran after them / because who-
ever guides them compels my anger

Ask after my health, since whoever is beloved / by his
friend, returns and asks after him

The eye of he who loves them has become clouded be-
cause they are not here / blessed the eye who looks upon
them once more.” (Samuel ibn Nagrela Hanagid)

10.0. Other Derivative Metres

I have not found the following variants (muhmal) in use by He-

brew poets, with a few exceptions in strophic poetry:
mumtadd (— madid)

INRZURD 1PURD INRZURD TOURD  INNODRD [7URD NRODRD (708D
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mutawafir or mutamad (— wafir)
TORODRD TANZURD TOROUNRD  TORODRD TORODRD TONRIURD
munsarid or garib
IDRODRD [27DRON [PVRON IDRODRD [27DRON [PVRON
muttarid or musakil
17DRON 17DRON INRIYRD 17DRON 1PDROD INRIURD
dii bayit
SRD 1710 17uR0ND SRS
salisa

IRNROYD (705007 NRZRD PRI



4. RHYME

Although views on the subject differ amongst theoreticians,
rhyme (qifdya) may be defined as the group of consonants and
vowels that closes a verse. The rhyme begins with the first of the
group of letters that is repeated at the end of the rhyming verses.
This letter can occupy either of the following positions: between
two quiescent letters, whether lengthening letters or not, like he’
in anym, 277, 2, 208, 20N, and 27%% (Brody and Schirmann
1974, 41), or lamed in 0293, 0%, D9, and DKWY (Sdenz-
Badillos and Targarona 1998, 62); or at the end of the verse, be-
ing quiescent, like het in nian, N9, N1y, and nbab (Brody 1935,
67).

1.0. The Components of Rhyme

Rhyme has two basic components: consonants and vowels.

1.1. Consonants

The consonants in a rhyme are as follows.

1.1.1. Rawa

This is the letter that ends the verse and repeats throughout the
composition. It is used to define the composition and arrange the
collection of poems (diwan). It cannot be a lengthening letter
(*"w8) or a final he’ (7).

The rhyme in the following gasida (ragaz metre) is in nun,

and it should be noted that the poem uses muwaffa form, since

© 2023 J. Martinez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/0BP.0351.04



4. Rhyme 93

the two hemistichs of the first verse also rhyme (Brody 1935,
143.1-3):

UPY DY YNNI AR uPY "Waa "TIT KN OR
um-NY TR W 0 OPn "ANR N7AN NNy MaY
VPV MTATOY ARD DI NV VAT DPWN DY D

‘When the tents of my dearest are taken down along with
my soul / how is it that they load their mules with my
hope

My longing and joy with the company of my beloveds /
depart overnight with no intention of making camp

I suffer for those like me who prefer to weep silently /
and on a day of sorrow find support in silence.” (Moses
ibn Ezra)

The rhyme in the following gasida is in consonantal alef and,

again, the first verse is muwaffa (Brody 1894, 1:1.1-3):

183 Niaa% qoP 7272 TV 15n1 pin nia Sinan N9
I8P 891 P2 02 7R3 707 DRIP N DTN IR
W3 TRV WHY 538 TV "2PYN 1973 Kan Wing Ko

‘Mouths did not fill with laughter before / until thanks to
you hearts swelled with pride

Rhymes appeared without being called by thought / they
emerged from my mouth without being invited just like
that

They did not resist entering the halter of the metre of the
/ poem, they simply heard your name and arrived.” (Ju-
dah Halevi)
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1.1.2. Wasl

This is a lengthening letter that follows rawa, by which the vowel
of rawad is lengthened. It can be a lengthening letter (""1X) or a
final he’ (7).

Looking again at the example above whose rawa is nun, its
wasl is waw. The scansion of the rhyming words would be 1pxy,
uHRY, U, and RYKRYY (Brody 1935, 143.1-3):

1YY DI AYNING AR 1R "WaI3 "TIT 50K ON
In-RY RY Wor oIy oin 20K 1AM nnRp) Mav

.....

IPYW MTAHY A3 0P NV APNTA DPYN Y G

1.1.3. Hurug

This is a vocalised lengthening letter that follows a vocalised he’
wasl. In Hebrew, this is never reflected in writing, but must be
counted in the scansion, in the pattern of »a — &ia. The follow-
ing muwaffa verse (kamil metre) provides an example (Brody
1894, 1:110.1):

A™MRRY 1239 rRR S Epn naw

‘The dove makes its nest in her treetops / my heart be-
comes bitter with her cooing.” (Judah Halevi)

1.1.4. Ridf

This is a lengthening or weak letter that precedes rawa, for ex-
ample, the waw that precedes taw in the following example (tawil
metre; Brody 1935, 234.1-2):

rRiYAY N 1IN "Ha MRy PRiNRRY 1 0K WK SR Dwa
PRPRE NP Y P2 5Nm WDl AN WK 50 npw) Yo
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‘In the name of God who spoke and His words are
charged with power / He ordered without instructor and
without opponent to His commandments

He performed and did everything His soul saw fit / He
began without help and He completed his actions.” (Mo-
ses ibn Ezra)

A yod can precede res, as in the following example (mutaqarib
metre; Brody and Schirmann 1974, 98.1-2):

NYDYDWINDIODIDR DN 733 N 30 DR WRY?
NYEY DPIY WY HY TawN "2 TV TRipR P oY)
‘Like the sun on high so are you lady / although in the
mouth of all men you are small
You rose and your place moved away until they began to

think / that perching above the skies you were the morn-
ing star.” (Solomon ibn Gabirol)

1.1.5. Ta’sis

This letter is always alef. There is a vocalised letter between it
and rawd. In Hebrew this alef is not reflected in writing, but it is
counted in the scansion. In the following example (basit metre),
271 is to be read as "2'R), i.e., {9vra (Sdenz-Badillos and Targa-
rona 1998, 167.1):

290 TITR 9N M7 NN 3 TN MY ND 2D To03 LK

‘T wander like a wayfarer around a hill of incense and I
ho/ld my cheeks fast to the print of your steps.” (Samuel
ibn Nagrela Hanagid)
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1.1.6. Dahil

This is a vocalised letter placed between ta’sis and rawa. In the
previous example, it would be the yod vocalised with mobile
$éwa’ that occupies the position of ‘ayin in the foot ("272 — 2182
= fourD).

1.1.7. Letters that Can Be Rawa or Wasl

If the letter that precedes alef is not repeated in the different oc-
currences of the rhyme, alef is rawd. In this case the composition
is called a gasida magqsiira. An example of this was given above
(Brody 1894, I:1.1-3):

IR3 Nia5 qoP 72 T IRHNI Pin niva Sinan XY
WIP1 §91 17p3 93 1P TR DRTR XD DI N3
W TRV WHY 538 TWA 2PV 1973 Kan Wing Ko

If, on the contrary, the preceding letter does repeat, then alef is
wasl, bearing in mind that in Hebrew, final alef and he’ are iden-
tical. The following example (Sdenz-Badillos and Targarona
1998, 143) uses ramal metre:

MYNR AHKNYRY O ¥pR 77 POY DT
RY1 2307 772 1R 15 R VR 732 27 DR D72 DY 2D
‘Friends drink to you to the bottom / of the glass and you
leave half
Go drink like them and if someone reproaches you / tell

him: take a dinar and get out of here.” (Samuel ibn
Nagrela Hanagid)

The same rule applies to yod as to alef. However, in the case

of nisba (a yod of relationship or attribution), if it is doubled, it is
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rawa, but if it is not, it is wasl. In the following nutfa (wafir me-
tre), it is rawa (Brody 1935, 85):

mMRN Pm T %2 NN 127 ppa nry Wi

N2 M DRY M ORY 5207 IR D v

‘The person who sees faith with all his heart / without his

ancestors will cede to his passions

And who knows if he is lucid or slow-witted / and if he

will live or die in life.” (Moses ibn Ezra)

He’ is rawa if it is preceded by a quiescent letter. It is also
rawa when it is dotted with mappiq and preceded by a vowel, as
in this description of a candle (kamil metre; Brody 1935, 83):

AN Y28 NNVATI 1230 193 177 03K N2in
AN IRY DINY WRY DNIR 17377 DWPD 39 pRivn
A YN0 20 TYR AWK Wi 1 oR) Snnn

‘The lovesick one passes the night / crying and her tears

fall over her cheek

She smiles at those seated for their / enjoyment while the

fire consumes the rest of her body

She seems sick but if someone moves her head, / she

bears witness, as if she were cured of her sickness.” (Mo-
ses ibn Ezra)

The he’ of a feminine ending, when the previous letter is repeated

in the different occurrences of the rhyme, is wasl; only otherwise

can it be rawa. I have only found it as wasl.

Final kaf in the second person can only be rawa if it is pre-
ceded by a lengthening letter and the previous letter does not
repeat in the different occurrences. I have only found it as wasl,
for example (wafir metre; Brody 1894, I11:67.1):

TRIK D7 NANKR KM TAIK "2 RTH TR P
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‘Dove, how can you think that I am your enemy / if I love
you with a love that is eternal.” (Judah Halevi)

Weak and lengthening letters (n'&) cannot be rawa unless they
occur in the circumstances described above.

Masculine (o°) and feminine (m) plural morphemes cannot
be rawa, except when the preceding letter does not repeat.

1.2. Vowels

The vowels in a rhyme are as follows.

1.2.1. Magra

This is the vowel of rawa, for example, the Sureq in upxy and
1pRY in the following muwaffa verse (ragaz metre; Brody 1935,
143.1):

PP DTHI MYTING APR 1YY WHIR T YIK DX

1.2.2. Naffad

This is the vowel of a he’ wasl that follows rawa, like games in the

following muwaffa verse (kamil metre; Brody 1894, 1:110.1):

A™MRRY 1235 YRR S Epn M

1.2.3. Hadw

This is the vowel that precedes ridf, for example, the holem that
precedes waw in the following example (tawil metre; Brody 1935,
234.1):

oiknY A7 1710 93 MR PRINRY M R WK HR owa
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1.2.4. Isha“

This is the vowel of dahil, for example, the mobile §éwa’ of yod in
the following example (basit metre; Sdenz-Badillos and Targarona
1998, 167.1):

2PN TITR 2R MY DR '3 TN M sy 7702 LIk

1.2.5. Ras

This is the vowel that precedes alef ta’sis. It is always /a/; in the

previous example it is the games in *22'97.

1.2.6. Tawgih

This is the vowel that precedes rawa when it is quiescent, like the
furtive patah in ngi1 in the following example (Brody 1935, 64.1),

which uses kamil metre with tasri‘ rhythm:
N1 9177 0 R NRan iR npin nppn onRwa npay

‘Is the perfumed dust the work of a druggist / or are
myrrh grains being exhaled by the lip of the brazier?’
(Moses ibn Ezra)

2.0. Types of Rhyme

There are two types of rhyme: mutlaqa, with vocalised rawa, and
muqayyada, with quiescent rawd. Both types have recognised var-

iants.

2.1. Variants of Mutlaqa

mutlaga mu’asasa: rawa is vocalised and alef ta’sis repeats

throughout the composition.
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mutlaga mu’asasa followed by he’: rawa is vocalised and alef
ta’sis repeats throughout the composition, which closes
with he’.

mutlaga muradafa: rawda is vocalised and ridf repeats
throughout the composition.

mutlaga muradafa followed by he’: rawa is vocalised and ridf
repeats throughout the composition, which closes with
he’.

mutlaga mugarrada, or ‘naked’: rawa is vocalised and neither

ta’sis nor ridf repeats throughout the composition.

2.2. Variants of Muqayyada

muqayyada mu’asasa: rawa is quiescent and alef ta’sis repeats
throughout the composition.

muqayyada muradafa: rawd is quiescent and ridf repeats
throughout the composition.

muqayyada mugarrada, or ‘naked’: rawa is quiescent and nei-

ther ta’sis nor ridf repeats throughout the composition.

3.0. Defects in the Rhymes

The following defects may affect the rhymes:

ikfa> rawa is replaced by a consonant with the same
articulation point.

igaza: rawa is replaced by a corresponding consonant in the
alphabet.

igwa@’: a rawa vowel (magra) that alternates between /u/ and

/i/ in the same qasida is changed.
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israf: a rawa vowel (magra) that alternates between /a/ and
/u/ in the same qasida is changed.

ita’: the word that carries the rhyme is repeated, retaining its
form and meaning, throughout the gasida.

tadmin: the rhyme connects syntactically with the first stich of
the following verse. It is considered bad practice if the
rhyme does not finish a phrase, but as long as the phrase
is complete upon completion of the rhyme, it is permitted
for the sentence to continue into the following verse.

sinad: rhyme defect due to vowel alternation, several types of

which are recognised:

sindd arridf: one verse has lengthening before the rhyme
(ridf) and the following one does not.

sindd atta’sis: one verse has alef ta’sis and the following
one does not.

sinad alisba: the vowel of the consonant dahil changes
throughout the composition.

sindd alhadw: the vowel that precedes ridf changes; the
change can be between /a/ and /i/ or between /a/
and /u/.

sinad attawgih: vocalisation of quiescent rawa (muqay-

yada).

tahrid: in one part of the gasida, one darb is used, and in an-
other part, a different darb from the same metre.

ig‘ad: in one part of the gasida, one ‘ariid is used, and in an-
other part, a different ‘ariid from the same metre. This

phenomenon only occurs in the kamil metre.
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1.0. Musammat

In the tawil and mutaqgarib metres, the use of musammat form is
fairly common. However, of all the metres, the one most pre-
ferred by the Hebrew poets for inlaid internal caesuras was mus-
tatil. In fact, the first known compositions use this formula, but
modified with tas‘it, and this sequence first used by Duna$ ben
Labrat was imitated by the four great poets of the Golden Age
(Saenz-Badillos 1982, 1):

SURD 1DROD DURD IPUNROD  DLRD PPN HUND VNI
DO YRY AW "7 R AR AP AR 37 N
DIND 1DAAYAY  IWOTITIR ARRI MNP 1030 12I0RDT
‘Know, my heart, wisdom, / intelligence and reason, /
watch over the pathways of prudence / listen to instruc-
tion.” (Dunas ben Labrat)
Still, this sequence can recover the complete forms of its feet
when the poet considers it necessary (Brody 1935, 56.1):
170 PuRan WD (PUNOD  SpRDPIROD WD FYNOD
oD pam omwengdh  ovap nivan omnsn nPon
DPDY DI DY ROWPY DR RHOIAN DIRDR HNZYAN

‘The book begins / prayers and canticles / to the Creator
of creatures / and Whoever understands their acts.” (Mo-
ses ibn Ezra)

© 2023 J. Martinez Delgado, CC BY-NC 4.0 https://doi.org/10.11647/0BP.0351.05
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It is not difficult to find cases of musammat mutallat that use this
modified sequence (Brody 1935, 161.1):

Soxo 1Ron Huxo PURON HYRD (PVRON
DWY NAN YR PTRDR NIRY PTY R I
DWIY NDRTIWR  TTRIPLDORT TP RPN

‘Time will convene its witnesses / to see the acts of their
hands / what they have committed.” (Moses ibn Ezra)

The following composition (Brody 1935, 223.1-2) is an example

of musammat murabba‘ in mutaqarib metre (aaaa, bbba, etc.):

12w 1w waws  Hwatws  Hwsws
oW P13 DIPYI NN DPNRD PN DN 0HN
DUWY PINID DIPD TR DIAR NOPNI DIDN DN
WDIAPD IAPDPWD  IIWDIAD WD D

owran TR 535 nivan owan niban 1 nibap "2
DY IRYYY  mpanowan  nPancaTNl  noonp N

‘To you, raised / in the bosom of the faithful, / people of

ideas, / sharp like a bolt

Lords of the aljamas / pedestals of praise / radiating

splendours / that shame any light.” (Moses ibn Ezra)
The use of musammat form in practice can go slightly beyond the
classical rules, with the poet applying harm in either foot of a
hemistich, rather than exclusively in the first foot, as the classical
system prescribes. This is perhaps due to the influence of the cae-
suras, which seem to have broken the verse up into independent
segments that ended up becoming strophes of muwas$ah. In the
following example (Mirsky 1961, 72.1), this freer use of harm is

something that the poet practises in the first segment and repeats
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throughout the composition (musammat murabba‘ in tawil metre:

bbba, ccca, etc.):

T7UROD WD TZ7UROD WD TZUROD WD 1WHD YYRS
Cin I E 1~ B i B T B L "THO3 TN
IIWD P CINROUM WZTITMINI Mo TINK
‘My exile has become prolonged / with my poverty and
misery / but here I am, my strength / to you I reveal my
complaint.” (Isaac ben Khalfun)
Thus, the poet goes on to use the harm modification whenever he
deems it necessary, in any position, including in the former ‘ariid
(Mirsky 1961, 72.5):

RN we  eNonws  (pwaniws  rpRan s
IR MR RNOWR? AW AN NR2) Anaina 'y
"IRRDITIRRY ANOWNZ AW CANIWI NORIY AN nYm
‘My shame goes in my punishment / like death I have
been forgotten / upon abandoning my family / my broth-
ers and the house of my father.” (Isaac ben Khalfun)
The following composition, in mutaqarib metre (Brody 1894,
I1:176), repeats the same kind of technique as found in the previ-
ous example. The use of modifications is free: for instance, the
talm modification (zihaf) is applied not only to the filling feet
(hasw), as is usual in mutaqarib metre, but also to the darb and
‘ariid. Hazm—a modification not typically used in mutaqarib me-
tre—is also freely applied at the beginning of the second verse to
a filling foot that has been affected by hadf, a modification char-

acteristic of the ‘ariid and darb (‘lal):

SproSprn  wawn  (wadury WD uNy
moipTe  oRim oSy opnw oina o'pnI PP
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MRD iPTY DRINT O DPNNY 0In3 op'A PR
SuRD 1w SpxD HpRD w8 1wa SuND (HURD
e P! 2017pY  iYNa PR DR] 27T WRY KD
MY PIRY! P01 IPRY  i2YnD RNRY 1277 WRHND

‘Whoever decides and executes / is in the highest Heav-
ens / and over the faraway sea / His justice shines

Man is not the master of his route / rather it is by His
rules / his molten image is a lie / and he endeavours in
vain.” (Judah Halevi)

2.0. Muwassah

2.1. Samuel ibn Nagrela (Cordoba 993-Granada 1056)

The following muwasSah (Sdenz-Badillos and Targarona 1998,
202), with prelude (tamm), has six verses of five segments, i.e.,
muhammas form. The segments consist of three agsan and two
asmat, each of one stich (musattar), without internal rhymes
(sadig). The poem’s harga is in Arabic.

The poem uses madid metre (mugarrad) in manhitk verse,
the darb being modified with hadf (jnx7pxa — 15uRD). According
to the classical rules, in manhitk verse, hadf can also be applied
to the same foot a second time (j2v&2 — 15v9), which is, moreo-
ver, the model proposed by the harga. The filling foot can be
modified with habn (jnx5pRra — 1NKRYYD).

The poem’s metrical structure is as follows: hasw darb, i.e.,
1oura nrbuxa. I follow Corriente’s reading (1997, 197).

1ouRD INRZURD / 19PN [NRDURD
RARON TR A/ IRl 020K UK
IRPOR NRIRTA / NRYWI DIRDRYN
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/ 1opRa nROYRD | 1HURD INNZURD / (FURD INNSYRD / 1H0D NRYYRD
1oURD INRYYND

pna

/ 1ouRa NNZUND | THpxrD NRYYRD / hpa nrdurD / 1HRD 1NRDYRD
17080 1NRSYRD

nR3H / NRTY MURTA PR | TANR TITY D / 1R '3 Tio / 143 R of

ARTOYR
/ 1909 INRZURD | 17080 INRYDRD / 17URD INRYVRD / 17URD INRIVRD
120RD 1NN
/ MRIY 32 AT | 0T OR T2 0T OR /DRI YR nR /0w op 15 1At
ARV MR
INRZURD / 17DRD INNTDD | (208D 1NROVRD / 1700 10RDDRD / 1709 10KpD
T2DRD
ARNY D3 NTI3 / ARRT DI | 10y D°aR3 OV /g v37p "2 / 01 nnm
/ 908D ROV | HuRD MNDYD / UKD INRDYRD / 17RD INNIVNRD
TVRD INRIVNRD
ARWINI ARITI/ NRINN3 PANY | PNT 3371/ AN IpYr / PR3 niasn
1700 INROURD / 1909 INRZURD || 1508 1NROVRD / [... ...] / 1908 DRIV
8 27/ RPINDR PRWNRY || napn niTT YW / [N3. ]/ mapn oaing vy
Sipalalaly)
‘The fire of passion has been lit / in me, how can I con-
tain myself?
I am consumed by a love / that ensconced itself by my
side / it attacked me like the Sabaeans | it ignited fer-
vently / and rent my heart.
My tears, upon spilling one day, / revealed the secret of

my heart. / What will you say to the beloved? | There is
no reason for my tears / how can I prove my innocence?
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Tell them in my name / my pleading words: / Give your-
self no rest, no! | Give a heart that suffers apart / the
friendship that has broken!

Console me, console me, / my bowels groan, / from in-
tense pains | sleep has left me / it has escaped, it has
gone.

Broken hearts / call out, they embrace, / they urge my
heart | to embrace: let us embrace, / let us join together,
let us kiss each other!

A song, my beloved, sings / [... ... 1 / with a love song he
responds: | LOVERS, EMBRACE EACH OTHER, / MY GOD, DO NOT
SEPARATE.’

2.2. Solomon ibn Gabirol (Malaga 1021-Valencia
1058)

The following muwasSah (Jarden 1975, 24), with prelude (tamm),
has five verses of four segments, i.e., murabba‘ form. The seg-
ments are three agsan and one simt, each of two stichs (muz-
dawig), with internal rhymes (murassa®), in both the darb of the
rounds (dawr) and that of the refrains (qufl). The poem’s harga is
in Arabic.

The poem uses basit metre (mugarrad) in manhitk verse,
with two types of darb, both modified with gat® (j5px2 — Hwra
and 1ovanon — 19wan). The filling foot (f5wanon) does not un-
dergo any modifications throughout the composition.

The poem’s metrical structure is as follows: darb darb /
hasw darb darb, i.e., 17wan Svxa (Spanon / Hoxa 17wan. 1 follow
Corriente’s reading (1997, 176).

12wan Suxa (7anon / SR 1won
0T I R T/ 0 70 17 10
IRRNN RO DYPTIT /037 702750
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12wan Sura 1Huanon HuRa 1A
DY Ivaw "HK 0iaa iy Ja0m

1250 SuRa 1Hvanon YIRS 17Wan
DN iR iRi23 923 1T wHn
1750 SuRa 1Hvanon YIRS [Wan
DR YN Y 1Y Ay

12wan HuRa 15vanon / SR [7wan
13 &5 inm 2w 12 HY / min K5 152

121051 YUK 1209000 UKD [0
T wivn 20 172 1iann iy

12wan Huxa 5panon YRS 1wan
T2 250 iR TP 1978 1 Wal
12151 YUK 1205000 PURD (w0
w725 iNinY N 1iax 25 18
1wan HuRa 1Hvanon / YR [7wan
AW ImIn 07ER TiY 52 / inn i3 N

17'wan Hura 17vanon SuRa 17wan
DY Han oYK N2 iNiK A N2
12wan SvRa 1Hvanon HurD 17wan
D' NYAY 7RI APIY inTn iR
12wan SvRa Hvanon HurD 17wan
oYy 3 119 ninY inva Sy Tan
17an HVRa 1Hanon / Sura 1w
703 VR 7700 TON / 08 DR o

1200 SuRa Huanon HuR (AN
oM KD 10 TN 13K WD Y MR
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121091 UKD (709000 YRS 171wan
T2 53 13 nimY Haipn o A TR
121091 UKD (709000 YRS 171W8n
209v NI 1727 HRY 0N RN
12wan HuRa 1Hvanon / SR [7wan
SRR 1Y 9 7153 / 01 37N

1wan YuRD 1Han0n YR [7WoN

onw 137 Yipa 1133 092 pIn

17'wan Yuxa 17wanon Yura wan

1wy opn San 0%y

17'wan Yuxa 17wanon Yura wan

HRY 12W H1 IRW? 0Yip 02D

1wan Spxa fHwanon / Hura 1;wan
IRDIOR INT Y PIVIR PRI/ D R IR0

‘What affects you, that you walk in bitterness, / my be-
loved, if I have red wine?

Its appearance changes in the glass in seven colours. / It
looks weak, but it is like a lion cub when it enters your
bowels. / It stutters, but with its colour it mocks the sages
of Egypt. | It has not changed its cask, / hence, oh ga-
zelle, its aroma has not grown weak.

When it is awakened from its hiding place from its jug, a
joyful flame is stoked. / For it I would give my life as ran-
som for the fire that enflames the sorrows of the heart. /
The heart of the poor one, after having drunk it, becomes
stronger than he who takes a city. | With it you will re-
joice / while God preserves your spirit.

In the days of the prince, he was chosen by God from
amongst all the peoples; / radiantly shines his reign seven
times, like the light of the seven days. / God has distin-
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guished his house so that it will be, before Him, an eter-
nal abode. | He is compassionate, and if He says / that He
will show mercy, He will promptly keep his word.

He is Isaac, the prince, a jug in which wine is never want-
ing, / but it is a wine of prudent science so as to give life
to all men. / Only he has been recruited by God to be the
captain; | with his sword he sunders / all the haughty
ones who have boasted of their people.

The entire land before him, with a voice of joy, gladdens.
/ The forever consecrated, on account of joy annul their
vows, / and like drunks, their voices rise, calling for
wine: | DRUNKARD, HEY, YOU RASCAL / WHERE IS THE ROAD TO
THE INNKEEPER’S HOUSE?’

2.3. Moses ibn Giqatila (Cordoba c. 1000-Zaragoza c.
1060)

The following muwassah (Brody 1936, 3), with prelude (tamm),
has four verses of four segments, i.e., murabba‘ form. The seg-
ments are three agsan, each of one stich (musattar), and one qufl
a‘rag (called ‘lame’ due to the loss of its filling foot), without in-
ternal rhymes (sadig). The poem’s harga is in Hebrew.

The poem uses kamil metre (mugarrad) in manhiik verse, its
darb being modified with hazl and tarfil (jnx5vnan). The darb can

alternatively appear modified with wags and tarfil (jnx&5vRan), or
with idmar and tarfil (jnx7panon). The filling foot can be modified
with idmar (j5pxonn — 15voanon), and augmented with hazl and

tarfil ((5urann — NP8 — N8YYNON), or with idmar and tarfil

(fuxonn — Hv0n0n — INRZVENDN).

The poem’s metrical structure is as follows: hasw darb (+
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INRZYONDA / INROYINDN (708NN
DWiTR H7pa / DWINTA TR "D

INROYRON TNRYPONDD / TNNOYREN INNYYONDD / INNDYREN INNYYONDD
DRI O NIYR N0aR / DPIN TR ORI TR / DRIV HY M3 m1aw
TR2URO0R / INZHAN0R [2HNAND
oW o Y2 / owain Y2 "9y oM

INROVRON NRZVONDN / INNRZYRDN INROYANDN / INRIDRIN 1NRIVANDN
N30 PR Ipnn / npnn &9 1 mnT PR/ NPan onn 513 H80

DWnY 1ian / ownn own nan

INRPDRON INROVNON / INRHRIN INROVONDA / INRVRIN INR70ON0N
0'01n 89 0IRIN / 079K niknY 0%3 / o'W 1ing niny iTin

DWININ / DWIND DB KD 2

INRZDRON [NROYNON / INRIVRIN INRZPON0A / INRIVRON INRIVON0N

DWW NXR1PY / DWARD ORI N5 13

‘The works of God are sought / in the congregation of the
holy.

With His puff he clears the Heavens, / like a burnished
mirror and resistant rock, / hope of the remotest parts
and far-off seas. | His compassion with all souls / is re-
newed every day.

The Lord is stunningly strong, perfect knowledge, / with
no parallel nor form, / unfathomable are His wonders
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and qualities. | Master craftsmen are struck dumb / and
the skilled charmers.

His Glory is sung by a multitude of Seraphim / all to-
gether, in the hundreds and thousands / unconditionally
faithful | for they do not tire like humans, / who are
weak.

Against them, the cherubim, raised on high / in His name
forcefully and fearfully / only they proffer truth and in-
tegrity | WITHOUT BEHAVING LIKE PEOPLE, / WHO TURN TO SOR-
CERESSES.’

2.4. Moses ibn Ezra (Granada c. 1055-Estella a. 1138)

The following muwassah (Brody 1936, 249), with prelude (tamm),
has five verses of five segments, i.e., muhammas form. The seg-
ments are three agsan and two asmat, each of one stich (musattar),
without internal rhymes (sadig). The poem’s harga is in Hebrew.

The poem uses basit metre (mugarrad) in magzii’ verse, its
darb being modified with habn (j5vanon — 17wan). The filling feet
can be modified with tayy (5vanon — 1hwnan) and with habn
(joura — 19v3). The poet plays with the reader in the prelude
(225 mxm) and at the beginning of the fourth strophe (*225 7wx2),
confusing him with the scansion by forcing him to make the gut-
turals quiescent, so that the metre is not confused with kamil
(5uxann). In the first simt of the second qufl, the guttural in *330n
must also be quiescent to meet the demands of the metre.

The poem’s metrical structure is as follows: hasw hasw darb,

i.e., 17wan u80 fHyanon.
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P13 DI TR Y /1w TRNm 1237 KD
PR3 DIPT RPN / PUTH NP RITMKRD

DY MY21 0927 A1/ DPIOR MIR1 7AXA Rid / DPOWR D) 20 137
191wan 15088 1owanon / 1won 1Surs 1Huanon
0 AW TNOY MD / IRIIN) DI "0 Ria

120N 1PVRD 709000 / 170N [2URD (70080 / 17080 VRS 17panon

NAY TR T2 MWK / NRWR 59311 xon Mapa oy / nnY 1aad prer nnb
Twan SR8 170800R / 1780 7PRS 505NN
"J01 RIZ1 DWRYD UK /0D 113 7337 0158

12wan (7R 150NN / 7091 [ZYRD 17u0N0n / 17WHn 1789 Hvanon
inp 118 0™ N9 / 103W ni 530 5P o/ ipk M2 5K NP NNs)
12000 17080 170NN / 17D 170K 1paN0n

IIT PROY IR/ I0WEN PTI2 VWK

1280 17080 150000 / 1700 VKD 17p000n / 17WHn 17080 Hvon0n

TR 18R] NIRUN WIT / TRWI T3 wws S 03 / TR vpa 1125 WK

19wan Sura fhyanon / 1:wan 1Husa fhyanon
PN SR 730700 YR / 21310 79 37 983 P

Twan 17080 Hpanon / fwen Huks [vanon / 1wan (e (runan

N5D M T PWR / K20 T T KPDA /77D T 03¢ 3 IR0 ON
w80 1709 1509000 / 17Wn 708D YN0
377 02 TRON IR /0 N Y03 W) DR
‘The desire of my heart and my eyes / is a fawn by my
side and a glass at my right hand.
Many are my censors, but I do not listen to them / come,
oh roe! and I will crush them / Destiny consumes them,
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death grazes on them! | Come, oh roe! Rise up and cure
me / with the nectar of your lips, satiate me.

Why do they make my heart giddy, why? / If it is on ac-
count of sin and my fault, / I err due to your beauty, the
Lord is there. | Heed not the words of my rebuker, / he is
an obstinate one, come and try me!

He let himself be seduced, and we went to his mother’s
house, / he leaned his shoulder against the yoke of my
burden; / night and day alone, I with him, | I relieved
him of his clothing, and he undressed me; / I sucked his
lips, and he sucked mine.

When my heart was snatched through his eyes, / he
found the yoke of my fault cumbersome, / he devised re-
bukes, his wrath was inflamed, | he yelled enraged: that’s
enough, leave me! / Do not push me, do not mislead me!
Do not consume me with your anger, oh roe!, / astonish
me with your love, my friend, astonish me, / kiss your
beloved and fulfil his wish: | IF YOU WANT TO GIVE LIFE, GIVE
ME LIFE, / IF YOU WANT TO KILL, GIVE ME DEATH.’

2.5. Joseph ibn Saddik (Cordoba c. 1075-Zaragoza
1141)

The following muwassah (David 1982, 1), with prelude (tamm),
has five verses of five segments, i.e., muhammas form. The seg-
ments are three agsan and two asmat, each of two stichs (muz-
dawig), with internal rhymes (murassa®). The poem’s harga is in
Arabic.

The poem uses basit metre (mugarrad) in manhiik verse, its
darb being modified with gat® (j5pxra — 5pxa). However, in the
second simt of the last qufl before the harga, it seems to have been
modified with habn (j5p&8 — 15wa). The filling foot can be modi-
fied with tayy (j9panon — jovnan). In the first segment of the
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harga, the filling foot has been modified with habn (jvanon —
T2pRan).

The poem’s metrical structure is as follows: hasw darb /

" OWR ANR MBY / 1 ANY WRT /9080 D13 AR M3/ 913 AnK o
ORI

JIRR AORMIAY / T ANNDRT / 908K DM ANNTING / 913 AN
ORI

170051 YuR0 [p00n / HYRD 17500
maun 230 7750 nyh / yagr nHw i
1ovnon YUR 1708001 / YUK 1708000
MY 12 7712 Ning / v Har oo
12vanon SuRD 15an0R / HYRD 1HYanon
nan SN 792309 50 / pas on wHY

1909001 HYRD

npy onY / SR WK D0 YW /92 80 1M SRy Nl / 51 50tk oy
o & 5T

1700000 VR 170N91 / SR [YNDN

WRI2 RIN 7D DUT 1AW i3/ 7003 a3 9 i3
1700000 VR 170N91 / SR [YNDN

AN 2770 O 2T DR /T 1 973 93
Tovanon YuRo 1Spanon / Hura Huanon
Wina nr3 opa "H8 paT / TNa mnT inik
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520 TiTan S / Har 255 pror / vHwin xan Har 2 K / Har pna g
) wivn

O3 vV 170/ Dan aRW 18 0% /293 5v v D393 v dov / D313 nm T nn
D7 aRWD

1709001 178
Taw SHnn 1173 Sp 3 / Shanm 18T /92 05 H9an 7592 12 / K33 nw Ads

MO 73 7237 O 977 / MWD AU T3
1700000 VK2 (705000 / YRS 17oN0N
N3 T2 A37 oY 53 A7 / KPR o nnan
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170200 YUND (709000 / HYRA (70090

AnIY RW A3 737 7T of / "ow pwna &Y
HpRa 17pa007 / HURD (7Panon / 17vanon SuR 1FURIN / HURD (HuRON
1708000

ROD WR IR/ O0DAR IR 9 T2 8D /05728 81 910 09 TR/ 51 TR 2N
"2 TR 10 o,

‘My sleep, Oh! was stolen from me. / The sparrow in my
tent, Oh! flew away. / My tears, Oh! spill. / My fawn, Oh!
disappeared. Who will save me?

Music, stretch your fingers out / so that your flute will
rouse sweet harmony; / although silent, it will send out /
clear sounds, as if it were your voice, it will sing. / Press
(chords) of three and four (notes) / with your left hand
on the mouth of your lyre. | Save the songs on your lips,
/ so that the sound does not cease from the mouth of the
instrument / at times it intensifies / and other times it
subsides, and not from weakness.

With it all pain is forgotten; / with it anger passes; it
holds sway over / all joy and cheering. / No doubt a no-
bleman from the town skilfully built / it, like a thigh / at-
tached to the foot, with a cypress branch. | Like a baby at
the breast, / it says: “Yes, Jubal is my maker”. / It glad-
dens the mourning heart, / which groans under the yoke
of exile, and me as well.

Come near and do not go away, / and in the shade of the
abode of the fawn come protect yourself. / Move your
hand and press the chords; / make beautiful melodies
brilliantly, / like the fingers of the prince Isaac / who
with the writing quill captures the moments. | How light
and noble / is his quill! With the speed of a wheel it
glides over golden fi/elds, it drinks from the fountain of /
its splendour until it shines as the well drinks.
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The quill, like a dart, sharpens its point; / with its mouth
it shuts the mouth of the powerful; / it places words on
the plate of the scale / that rise on it as bound by law. /
Its slide is light like that of an eagle; / its message is like
rain for those who clamour for it. | Adorn yourself with
greatness, / because you have crowned the pinnacle of
beauty without / an edit, and be proud, / because your
name is a jewel on a splendid throat.

Power singled you out / to set foot in the loftiness of his
chariot; for you he wished / wisdom, when you called /
for her, everything hidden in her heart was revealed to
you. / Not like the love of a gazelle who, / when the
lover spoke to her, responded in vain: | “MY BELOVED
LEAVES / WHEN HE HAS HARDLY SAT DOWN: WHAT PATIENCE AM
I GOING TO HAVE? / I MUST ENDURE SO MUCH, / BUT WHAT IS
THERE TO DO FOR A PERSON WHO HAS FALLEN IN LOVE”.

2.6. Judah Halevi (Tudela c. 1075-Alexandria 1141)

The following muwassah (Brody 1894, 1:111), with prelude
(tamm), has five verses of five segments, i.e., muhammas form.
The segments are three agsan and two asmat, each of one stich
(musattar), without internal rhymes (sadig). The poem’s harga is
in Romance.

The poem uses basit metre (mugarrad) in magzii’ verse, its
darb being modified with gat (j5vanon — 17wan). Both filling feet
can be modified with habn (j2vanon — 15uRan and 580 — 1Hw0).

The poem’s metrical structure is as follows: hasw hasw darb,
i.e., owan huxs Hwanon. I follow Corriente’s reading (1997,
283).



5. Strophic Poetry 119

17wan 170 150000 / 1980 UKD 170000n
710 AR RN TN/ 93 MY 9357 oy
T2MING ADRID TITR /1930 T0wI3 8iONY

1280 17u82 Huanon / 17wan 1080 [opanon / 1wan fHvra fHvanon
9% *7283 DWW 281/ qRW T2 NI TV 03 / AP Ta’ N3 a7
Twan 1ou80 1ovanon / 17wan fura fwanon

o1 oing 227 nivp / Hn1 waia vnn 2

1AW 50RO 1paN0N / 1Won YRS 17p0n0n / 1Wan 178 Hvanon
7MNa NIRYD 83 T / AWNR &Y 1230 IR 03 '3/ AWh A3 0T "Wn)
R

Twan 1ou80 [ovanon / 17wan fura fwanon

2 TTT WHI3 "2 T / 5P WD OF 1Wra N

17van 17uRa 1ovanon / 1awan 1HuRa 1HuRaN /1700 170K 17vanon
PR AN IR A7/ ARIR 090 IR T/ 10 niaavn Wi o
T2wan 10K 109000 / 12an (7uR (Hvonon

o3 8% oroR i3 8 /9T 0P i T e

1Apan (7oK 1panon / 1wan 1HuR 1Huanon / 15wen 1HuRD 1Huanon
1982 D700 TN / 18 NIRRT WK TINR / I8 1903 NITAN WK A7)
¥R

128N 12U 102000 / 12990 170K 17von0n

B &5 MiND NikT, / 91 89 NiaT 0w

12w 1583 1Huanon / 17wan 15uRa 1Huanon / 17wan 15uRa (Huanon
K2 N9 832 ATRIN 2 / TIT A22% AR Y / TiT3 2% TEn Nk YW
miEh

19wan 15va 1Hvanon / {wan Huxa Hvanon

1R 111P 10 732 02 / HRIW 1R 1aeh T2
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‘Greetings to the man whose joy was exiled / there is no
one to console him, Oh! there is not.

The departure of Joseph turned my heart in a furnace /
but the dispossession of Judah runs through my bowels /
and the pain of the third brother increases my sorrow |
for their griefs hang from my soul, / my heart is pierced,
just like theirs.

Moses, my lord, for you I would give my soul; / neither
must I silence my cry / for in a harsh vision misfortune
reached me: | when like an eagle it flew lightly, it did not
back down / until it consumed my soul that loves you.
The first has already been renounced by the hearts, / the
image of the second I only see in dreams; / one I remem-
ber and the other escapes me. | How high can my eyes lift
up? / It is there that God reveals Himself to me.

Woe unto the beloved man buried in the dust, / he held
amongst the celestial bodies! / Their favours ceased, as if
they contained | generous rains, and stopped flowing /
when they saw that his lights were not shining.

The song of the separated brother is in my heart, it calls;
/ it sings like the maiden whose heart is restless, / be-
cause it is ready, but her beloved is not coming: | PASSO-
VER IS BUT A FAST WITHOUT HIM / HOW MY HEART BURNS FOR
HIM.’

3.0. Mu‘arada

This literary device was common amongst the Andalusi Hebrew
poets. One poet would dedicate or send a composition to another,
and the recipient had to reproduce the metre and rhyme of the
original composition in his response. In the case of a muwassah,
the entire metrical and rhythmic structure had to be imitated,

using the same harga.
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The following examples are a pair of compositions that fol-
low this technique. The first (David 1982, 8) is by Joseph ibn
Saddik, and the second (Brody 1894, 1:93) is the corresponding
response by Judah Halevi, who took advantage of the oppor-
tunity to make technical improvements, and dedicated it to Mo-
ses ibn Ezra.

Both are examples of a bald muwassah (aqra®), with five
verses of six segments, i.e., musaddas form. The segments are four
agsan and two asmat. The rounds (dawr) have one stich (musattar)
and the refrains (qufl) have two (muzdawig), in addition to being
thoroughly inlaid (murassa®) with all sorts of internal rhymes. The
harga is in Arabic.

The poems use sari® metre (mugarrad) in tamm verse, the
darb being modified with salm (nx9wan — Hwxa). The ‘arid may
be modified either with tayy and kasf (nx9wan — 15vx3), or with
habl and kasf (nR7won — 15w1), since, according to the classical
rules, this type of darb can accept either variant. The filling foot
can be modified with habn (f5wonon — jHwxan) or with tayy
(fvanon — Hunan).

The poems’ metrical structure is as follows: hasw ‘ariid darb
in the rounds, i.e., Yvxa Hwro Svanon, and hasw hasw hasw ‘arid
darb in the refrains, i.e., Soxa 1Hva 1ovanon (Hvanon Hvanon. I fol-
low Corriente’s reading (1997, 157).

/ SpRa SYRD (Hpanon / HuRD SuRD 1panon / HuRD SRS (HvanD

RAELIDELEpshlglels
IR / 772320 7PN TYIR / AR DAINR TR/ AR 29 niawnn 7Y
PR DI
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720887 / 528 8973/ 521037 / 52 03w

/ 5pR9 SuRD HpanDn / SYRD HYRD (Huanon / HuRD HURD (7vanon
HpRa SR (U000

) VIR / 99R TRNN 937 7221 / 991 5233 NpW3 "3 / 42 W N3a8 137
a3 'tﬁgﬂ

0w 1/ %nn 1 /99w xvw / Soun
/ Hoxa Spra Huxon / HuRg HuRD (Hpanon / Huxa SurD 1panon

PR HYRD (Hpanon
1229 Sv 17 / R niana HRY / IkH01 NITYN 37 / IRIPI POIAR TR
RZR

YTOM 797 / 9R11DK / DRV 7307 / O83 00N

/ 5pR9 SpRD HpanDn / SYRD YUK (Huanon / HuRD HYRD 17oN0N
RAELR LR alglela

ARaN3 NP /101 YL 103 5P O8 /002 v on / mea an g aio
R O]

12701 1 / Hay my / Sap oy TiT / SaR on
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Hpxa SuRD 1705001
19 AnbY Y / »awn ATT MAY3 / WTIN NN WA / 23 PN 10an
300

"3 T/ 9R219K 9Y / HRDT Iops / HRInoK A7

‘The night thinking, I am going to awaken the heart / re-
membering the departure of my loved ones / I would
writhe with the pain of a new mother / if I did not recog-
nize their faces. | The Bear and Canopus / in a fruitless
dispute / over a false prophet / argues against me. / My
affliction corrodes / my heart without / fail, certainly /
my physician is my jug.

I am going to extinguish the fire of passion. / It invades
me on account of Joseph. / Esteemed by all who collect
delicacies. / A substantial crop, pouch of silver | cleaned,
in crucibles / purified, judge of / unabridged justice /
amongst all those who I regard highly. / Pure in action /
I will intone, spoils of / blessing, praise / for him
throughout my life.

Since the days of old his ancestors have been convened /
most are astonishing testimonies / who loaded [the Ark
of the Covenant] on shoulders / they find them in their
heart. | Merry fawn, / rotating sun, / religion is with him,
the tendril / of mercy and majesty adorns him. / Redeem
the unjust / ask whatever you please / I will grant it and
/ my virtue will never desert you.

His tent is better than an inner courtyard. / Fate during
his life is like a bridegroom. / God has granted him the
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gift of the word / so that in wisdom he will be an impos-
ing | and limitless sea. / Now a great house / increases
the harvest of / all my fruit trees / the beloved fully lives
/ with the community of / my people, he screams with
joy, / he passes the night where my necklace lies.
Wisdom has its loves / with a cantabile poem it gives wit-
ness / so that his friend is satisfied / he sent him an emis-
sary pleading: | FOR GOD’S SAKE, MESSENGER, / SHOW THE
FRIEND / HOW TO ARRIVE / SO THAT HE CAN SLEEP WITH ME! /
BEHIND THE CURTAINS / I WILL GIVE HIM MY HAIR / DESPITE THE
TORMENT [IT CAUSES ME] / AND [ WILL ADD MY BREAST.’

PRRR &5 72570 M WK / Pn TiT HRnin oia / pook an Tio niv ans
D DR NPRRVR P/

170K H0RD 17URON PN9D / YIRS 17URD 1HVONDN 17VAN0R HVaNDn
P

22K 2foa 528 0P SaRK O /T3 AR TON 1Y 0 nn a0 DR o8
10 0 72

HuRa SR 17po00N

VR K1/ 82D 71002 °H PR / 10 HK N9 173 0 / Nag 18 '03 Did B
n577 "3 VYN

HuR9 19URD

HRWUKR 5T 21820 573 2M0 /772 103 1 % H 1 O ynwr SH8 koin
7T 73%R VT2
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/ Sura Sura Hunon / Huxd HpRD (Hvonon / HURD HURD (HuNan

DR SN [Zp0N0N

ana a0 / i7in Yonk rinpa ny / 171221 7 owa wai / iTio n% oy v
T nnpd

1209000 1709000 [7p900R / YIRS 1709 [7p900n fHpanon fHvancn

SURD UKD
22 Yow S Sonnn Soan At/ von g0 oin W 72 2 792 nnpa
RN 2]
HURD HuRD 1HYONDN
na VIN DY / 191 W SRR T / 191 T3 Y23 (YR / 100 N8 TR AnIn
122 W
SURD 17080
™ 930 *TW3 933 DR TY 931 0a /TR naw niko) 0t %2 nal 993 pp7
T
T7unan / Hura HuRD 17pa00n / YR HERD PN / YUK YR (HVNON
burd HYRD
Y /R 3R AR 1YY / it W NaR W/ 1R A2 ANINRD
TDRY YAV AR
1700 120a00n 1HYanoR 17ranon / HURD (P08 (HYONDR 1HYANDR HLONDH
P
"o HRPT o1 HRanR A3 /Ty A raehr 3 Y3k bp o1 noona
T3 T ORION

‘Discovered the secret, what I am going to hide. / A glass

on the left, a lover on the right / Rebuker, stop! I don’t

believe in you / I will turn left if you turn right. | If you
are used to / joy and happiness, / Eden and Gile/ad I see
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before me. / I am not going to mourn / for the time being
but / on happiness I will spend / what I have left.

My mouth is a glass in the mouth of a fawn, observe / my
wine and my fruit mouth to mouth. / I do not find help in
your advice. / Please, argue less, give me a break. |
Quack physician / I hear the kettledrum / joyous at the
rhythm of the / wine on the lip of my jug. / The fault-
finder increases / sorrows, stop! / I ask, like a pauper /
for tuberose from my roe

A poem with a soft melody, discover its secret. / My soul,
dedicated to the prince and his honour. / It is a rattle for
the cloak of its splendour. / Renew the embroidered writ-
ing in your hand. | Wholly embroidered / out of gold,
perfection of / the song, the Galilee / of the west adorns
you. / This is the culmination / of the praise / taking as
spoils / my dearest longing.

Wisdom has called Heman, / called Moses, the most faith-
ful of all my close friends, / you are the recipient of the
pleasure of my breast, / with the filament of a crimson lip
like manna. | Biscuit soaked / in honey, the height of /
beauty. The / laces from the edge of my clothing / untie
and discover / a breast raised like a wave / like the
breasts of the concubine / beautiful, and nibble at my
bosom.

By virtue of his love for him / this love poem concludes
with a poem of praise / to pass the night at his breast like
a pouch of myrrh / promise the faithful messenger that: |
FOR GOD’S SAKE, MESSENGER, SHOW THE FRIEND HOW TO AR-
RIVE SO THAT HE CAN SLEEP WITH ME! / BEHIND THE CURTAINS

I WILL GIVE HIM MY HAIR DESPITE THE TORMENT [IT CAUSES ME]
AND I WILL ADD MY BREAST.’
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4.0. Ambiguous Metres (Mustabih)

At times, especially with strophic compositions, it is difficult to
identify the metre. There are many possible reasons for this, rang-
ing from a challenge presented to the reader by the author to the
inclusion of biblical citations or improper use of the metre. The
following composition by Moses ibn Ezra (Brody 1935, 259) is a
clear example of mutadarak modified with gat® (5pxa Hura Spxa
Hpxa), but it contains the occasional mutaqarib foot (1wa). This
unexpected element is really the result of the free use of the hazm
modification, which is here applied without restriction, rather
than exclusively at the beginning of the verse, as prescribed by
the classical rules.
I follow Corriente’s reading (1997, 233).

Sura Suxa Hura Sura / Sura Huxo Hura Huxo
APIIR Y TNEY / AreIn U 20K

SR SpRa HuRD HURD / SRS HuRD HURD HURD / HpRD HURD HuRD HYRD
22D 51 piRiNI /123 90 TR R IR / 73w 29 pun Twn

RO HYRD 1718 YR / HuRD HURD HYRD HYRD

nPRTN 89 P17 12 Y / Ny 235 0T 2

89 HuRD HurD HURD / HuRD HRD HURD YR / HuRD HURD HYRD DR
337137 Py T/ "3IN00 DR TRIY KA /3300 N N YT
RO HuRD HYRD 178 / Hura HuRD HURD HuRD

n3a9p '7& ﬂ;&:m / nMmpn nian 1’1]11’|?

SURD HuRD YIRS 1718 / HURD HuRD SRS HURD / HuRD HURD HYRD HuRD
DY 1993 M NI /Y9N PR NR3 /93 193 TT1 000
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Huxa Huxo Hurs Surs / Sura Sura Sura Hurg
NP0 208 WM / Nr7n wpa ningy

RO HuRD SR HURD / HYRD 17108 SR HURD / HuRD HURD HYRD HuRD
VAT R0 pinD 1an / Wan 1727 1m0 w9 / w37 9h T gp

HpR3 SR HuRD SR / HURD SURD HVRD HURD

n70an &Y 7YY NIk / PRI inik o

DR 17100 SURD SuRD / HURD SRS 17108 HURD / HYRD 17100 HURD HYRD
oD 707 IN738: / Y200 NR 1117 KPR / 17233 5K iTen of

Sura Hura HuRD 178 / HuRD HuRD HURD 17WD

IR RD PR IRDT /83 85 nYHK van

‘On account of love my hands lose strength, / and be-
cause of separation my eyes cry.

From so much love my heart is broken, / but the pain of
absence overwhelms me, / and through my eyes a torrent
passes, | from the blood of my heart its waters are drawn,
/ and hence they never quiet.

Tears bathe my bed, / my pains have expanded so, /
more so with the departure of Isaac, and the walls of my
heart | are covered by sorrows, / that come deep into the
core.

Since the day he left, my bliss has been exiled; / as he
went away pains overcame me, / fears of death fell upon
me, | my bones like a woodworm eaten away, / and burn
with the fire of love.

The fawn is attired in precious robes, / he alone is
cloaked in gracious beauty; / sweeter is his palate than
nectar and honey | the eyes that gaze upon him, / never
grow dim from watching.
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The day of his separation to God on his behalf / I pray
that his steps be firm / and under His wings he is shel-
tered: | MAY GOD KEEP THE FRIEND WHO LEAVES / PROTECT
HIM WHEREVER HE MAY BE.’

This phenomenon is not exclusive to strophic poetry, but can also
occur in classical pieces. For example, the following composition

(Jarden 1992, 60.1) has two possible scansions:

12w 18 Sura 12w 18 Sura
INRPORD 17 Yanon INRPURD 17 vanon
M2 7373 0N nRYN TYI0N DR

‘When sorrow reaches you / it leaves a scar on your

heart.” (Samuel ibn Nagrela Hanagid)

This verse and its analogues can be scanned as the magzi’ form
of mutaqarib (1w 7w (w0 — 73373 DYRD NRIA RINVS (ALK
n™3), the first foot being modified with talm (s — Syro); or it
can be scanned as mugtat (JNRZVND 19 YONDN — ARKRINRD RY 30ANK
n™223 1% aniyrn). However, scanning it as mutaqarib involves the
use of a magzir’ form that is not used in the classical catalogue,
and mugtat therefore strikes me as the more suitable option.

In this context, the harm modification—which, according
to the classical rules, can only be applied to the beginning of each
hemistich—can in fact appear in any instance of the s foot in
tawil metre, even those that do not come first in their hemistichs.
Similarly free use of harm occurs in musammat form, as discussed
above. This use of harm can create a new fixed sequence devoid
of even the slightest remains of the original foot (Pagis 1967, 1.1-
2; Brody 1894, 1:20.2):
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127DROD YRS 1DROD YRS
NRTRY O PIY) 070
NN 53PN AT25 X0 2

1770891 SURD 1URON FVRD
MRIN DK 71 PN NRIPY
naTIR M WE) AN

‘Having found the source of my life I will dedicate my
purpose / before the days return me to the ground

If it were wise, my soul pursues the wind / because it is
alone, this would be my earthly reward.’ (Levi ibn
Altabban)

T7DROD DDRD 17UROD JURD  [PVROD DYRD [7DROD HVRD

mYh PYI URw mnT NN NINY23 N 03 172 3N

‘And a roe in his hand a glass of wine and when he drinks
it / it looks to me as if the sun kissed the moon.” (Judah
Halevi)

One of the most famous examples of this free use of the harm

modification is the poem that Ibn Gabirol dedicated to Samuel

ibn Nagrela, in tawil metre with pe’ rhyme (Brody and Schirmann
1974, 4):

1770801 SR 17URON HPRD
19 TRN 7172 A0 IR TRA
1770801 SR 17URON HPRD
N9 VPR D M2 ANM
1770800 10 17RO YUK
NOWIN AR A3 DOWI NRIR
1770801 SR 17URON SR
nabun oD 128 P Y
1770801 SR PRI PR
nawn A% Npnwn RnY
1770801 SR 17PRON HPRD

17uRD SURD 17UROD SURD
NOPWI N1y MY 03 NXT N
17DROD 17100 170ROD 170D
MIYR APTY 720 N2 T2
17uRD SURD UKD SURD
NHRTRA D72 MWV A
1770801 10 1770801 HURD
DM PRI 27 TR AN
1770801 YUK [7URID 19D
AWNT "HY AN 117103 7002
170801 HURD [7URID HDHRD
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nBY R ATV YV 3710 N3P
T7DROD YUK 17ROD JRD
POR MNP2 T MIN NONT N
17uR0 YURD 1PPROD WD
19" N TR 87 W7 Ham
17vR0 YURD 1PUROD WD
190D 02 I8 APTI 19K
17DROD SYRD 170ROD JYRD
nopm naaio ima% ninb
170890 HpRD 1PURON HHRD
noi¢ AN NS TONa iniR
17DROD YUK 17ROD JRD
N9D) O3} TNIN IN30X2 172
T7DROD SVRD 17ROD JHRD
no¥n1 NP2 HRInY nivwa
170890 HpRD 1PURON HHRD
noDRA MDY nraN Y1
17URIN 1908 170ROD WD
n9DI D} AT TRNNI MON
17uR0 W8 17°DROD HYRD
NN APVN2 R *7N 527
170ROD 17109 17°0ROD HYRD
N9 NI *351 102 30
1770800 Hp8 1URaD HHRD
now "% &5 ning 727 N2
1770800 HURD UKD Yo
1970 031 092 NY1 0 A8

PRIYN PN °H NN 2
170800 HuRD YR HHRD
PIORIWY NY AN3TR7 N
T2DROD 1210 (70801 HURD
n12 TRD OPD DX TO0D RIN
170801 Hu0 IR HpRD
ITWN? I DeY TIn
17oRaD SURD VRN HURD
N7 IR RN HRIDY NIk
17oRaD SURD 17URID HURD
"2 58 7270 U8 I IR
17oRaD SURD UKD HURD
pwn 292 YiRY, T o np
127DROD YR 1PHROD 10D
VYN MPY SRIDY 58 127
17oRaD HURD UKD HURD
M09 Tio 92w nRap R
12URIN 905 17°0ROD HYRD
roigRa oo 7Y SY
170800 HuRD 17URON HHRD
:1&;?_3 ’j}g nzgzg ’WDJ 'r"_rj 9T
17uRaD SURD 17UROD SURD
TNANRY PR PR TRINR TRR?
1770801 YUK [7URID 17D
TTINY MW 73 NANKRM
17pR0D HuRD 1UROD Yo
innYs 170 YW Hra H2

‘Who is she who like the dawn rises and reveals herself? /
She shines like the sun, pure and beautiful.
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Noble like the king’s daughter, tender, delicate, / her
scent is like burnt myrrh and incense.

Her cheek is like a rose flushed with blood; / I see her
spells although she is not a sorceress.

She adorns herself with jewels of gold and pearls, / and is
covered with sapphire gems.

Like the crescent moon is the crown above her head, /
everything she is, is onyx and jasper.

If she revealed herself in the distance, I would think / it is
a dove leaping and flitting about the field.

When I saw her, I ran to her, / and upon seeing me she
hid her face.

Where are you going, where? The day is far spent, / look
at the world that without light would be like the dark-
ness.

She moved her lips to answer me, / it was as if honey
spilled and dripped over them:

I rise to see Samuel the seer, / to circle his house.

Then I responded: Don’t go, no, for / while you live you
will not be able to see him,

for he has died and descended to Sheol; because of his
deep affection, / his love for you he became spent and
died.

Go to that Samuel who has set up in our land, / as did the
other one in Ramah and Mizpah.

He studied science, he understood the secret of the ar-
cane. / That which was exiled and scattered he knew how
to gather;

he took its spoils and placed them in his treasuries, /
trusting in its gold and silver gems.

My beloved, my soulmate, you are the balm for pain, /
for every illness you are the cure and remedy.



5. Strophic Poetry 133

Much have I loved you, there is no end to my love for
you. / Here I am, appraise me and my heart, with this,
endeavours.

Out of love for you it praises you / with many pure
words.

All words tremble before it, / they all blush and cover
themselves in shame.’

Finally, the following example (Brody and Albrecht 1906, 5), is
a musammat murabba‘ that tries to maintain the mustatil metre,
but unsuccessfully. At first glance, it seems to be a clear example
of bad verse. It is a very early composition, signed in an acrostic
by Isaac ibn Kapron (or Qafriin, Cordoba, 10th century), who in-
serts and metrically integrates biblical citations here and there,

including their scansion in brackets:

wo Puxan  Huoiruron Huoiwan  [Hvo Hwan]
DR8] "NOW FIHD RYNR™ND! POy en R
U 17UROD PP IPPROD PP INNZPRD 17D 1opanon
DRRTITY RPN AR IR TTO0 ARIN IR TYR
s vanmon]  1opa Poxan  (pa1YURON 17D UKD
DR URTYY AT TN ann 1223 1akR 770N
P IPPROD  [OLDIBNOD  1WH [AWOD [0 anon

D07 % HUNTPROR PR D A TR 27 YT YR IR IR
09100 YD NNIYE (D IYDROD  HUD [PWROD
on% e A Tmany  Thdyny Throxpa
TURD 2WON  1PURD WA (VRO VNN [HpRID 17Won
DRRIPARR R IPRADRR PP ORROR  TiivRn JiRd
[iwa PoRan]  opa17pRon  (Hpo UKD INROVD (UKD
oRImoUTivn by AImon R AnR YR
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1208 17090
D’th 13’7,:1
170K [ov000n
o TWTR ma
[i7w2 1780n]
DRY3 WK Tian
T2v8 T2pan0n
o o3 Ny
1708 19wan

1700 1wan
aR 19 PR "2

[17wxan 1]

nia>: waa
1209 [7pRaD
D72 HSwm
1708 17°DR0D
WNom om
1209 o0

T2v8 18
aro1 13
1700 170RaN
niswy "n
1700 17°wROD
D’?ﬂT;ﬂ D’XND;
1702 170891
W 733 1)
1709 170891

Tova 1w
2y 18D
1718 wan
nionY 177

178 1°URON

o )
1201 1708
Wy 03 1w
1700 1HuRaN
2N 5 Y

DRMIREIOY AW TN ON 2WRD YW

‘I remain afraid of (Deut. 9.19) / the Creator of the heav-
ens / I cannot find words / my lips are mute;

Young and dejected / I will benefit from Your favour /
like the friendly old man / upright in his ways;

I hope for Your mercy / with a firm heart / I will not
keep talking / for I am young in years (Job 32.6).

I begin my prayer / with the permission of the great and
small / Lord! I open my pleading mouth / take pity on
me

When I beseech You / listen to me, because in You / the
poor commit themselves unto You / Lord, eternal Rock!
Full of light! from Your abode / do not hide Your eyes /
avenge Yourself with Your right hand / God! of Your ad-
versaries.

They have destroyed Your Sanctuary / they have dragged
me / on my feet they have put / snares and nets (Eccl.
7.26).

Our honour is sullied / our heart, ill / because we have
no father / we have been orphaned.

They distress and humiliate us / they take us to the bon-
fire / with axes and hammers (Ps. 74.6) / they tear down

Your Sanctuary.
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In every country / scattered and scorned / they mock us /
a shaking of the head amongst the people (Ps. 44.15);
They conspire and lash out / they plough over my sword
/ night and day / they whisper against me.

Return Your joy to me / and hear my prayer! / God!,
King seated / upon the throne of mercy.’

5.0. Hybrid Compositions

In the field of religious poetry, the Hebrew poets developed hy-
brid strophic forms in which they combined all the free uses of
modifications associated with musammat with some strophic
structures that changed in each segment. This technique appears
to have been prompted by the insertion of biblical citations that
spawned the composition and gave it its theme, as if they were a
biblical harga.

The following example (Brody and Albrecht 1906, 52) is
one of the most famous religious poems by any Andalusi Hebrew
poet and is in fact still recited to this day. It is a strophic compo-
sition by the poet Judah ibn Bil‘am (with an acrostic signature),
in hazag magzi’’ metre, in which both the two types of darb ac-
cepted by this metre (j"v&an and 177y2) are used. The filling feet
appear with all the modifications permitted by the classical rules:
kaff (fpxan — Fuxan), qabd (fpxran — Huran), harm (wxan
— 1wan), harb (fvxon — Hwan), and itr (pxan — u80). The
introduction of the biblical passage at the end of the last strophe
(pizmon) can produce alterations in the metre. I have not scanned
the biblical citations.

In any event, what is important in this case is the strophic

structure. The poem is made up of five verses of four segments
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whose rhyme appears to be aaaa bbba ccca ddda eeea; as can be
seen, the first original monorhyme verse gives rise to four others
with a musammat form. In the second and third verses, further-
more, the poet even seems to be trying out a type of internal

rhyme between the first hemistichs.

128 [7wRoN
PRYR 237 11T
12wan 1oRan
PRI OR 137

1Apan 1o
*22wn Hp 1
170K 19°URON

NRTIRY ARIPR]

120890 1900 Hiwan (HuRon 120RoD

PAMY 03772 P73 RT9D)

T7RaD VRN
AL =R aleAlA
TrpRan 170RIN
m92 R
12000 [7°0ROD
mrR 93 7T

PRI D377 T3 RyAYe)

12wan 1roRan
I¥R7 1 "RIP3
12wan {wan
Ym0 pud
Tvan 1Ko
a¥pn 89 777

PRV HR DINNA 1Y RWI3 TR

17RaD VRN
o mey] o 77
TrpRaN [70RIN
"mpm M12Y 73
1URIN [ DRON
2% nivswn 92 77
TrpRaN [70RIN

AR T TR PYR 77 T 178

ol
frpRon 17080
1D MY A0 Y]
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1270891 17°DROD PURON
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17uRIN 17D 1770801
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170801 1°UROND 170RO7 12°URID
PT PRI I3 YN WK N TR
10RO 17URD 17van
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PAMI DA PTTARITZE] M) 79003 N3 YHpam ¥n Ko
17080 170ROD 170890 17UROD
077003 7Y np 77 772 Nivn
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‘Upon remembering on my bed / the arrogance of my
heart and its sins / I rise and go / to the temple of my
Lord and his chambers. / I say when I lift my eyes in
prayer to the heavens || let us now fall into the hands of the
Lord, for his mercies are great (2 Sam. 24.14).

To You, my God, Rock of my strength / my refuge in my
anguish. / In You, my trust, my hope / my energy in my
exile / To You, all the requests of my heart / and all my
desires are presented. / Redeem your servant who yells
out from his accusers and enemies soon || let us now fall
into the hands of the Lord, for his mercies are great (2 Sam.
24.14).
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Hear me, Oh Lord, hear me (1 Kgs 18.37) / when I plead
from my predicament. / Do not scorn the wretchedness of
the wretched / who yells from the fury of anguish. / The
peoples know that / Your hand is not short / and he who
wrested justice, recognizes and accepts his faults || let us
now fall into the hands of the Lord, for his mercies are great
(2 Sam. 24.14).

Wherefore doth a living man complain (Lam. 3.39) and
affirm, / what he is going to say and justify. / Mud work
lacking value, / his body is like fine dust. / What shall be
given unto thee (Ps. 120.3), man / if the work is bad or it
is just. / Perhaps these are not his words and acts rec-
orded in the count of his days || let us now fall into the
hands of the Lord, for his mercies are great (2 Sam. 24.14).
At midnight / your servants arose with their praise. / The
purity of the patriarchs, remember them, / and do not
look at their bad deeds. / Holy One of Jacob, look at his
misery / and do not judge them by their acts. / Exalted
be God who makes peace on high || let us now fall into the
hands of the Lord, for his mercies are great (2 Sam. 24.14).

Something similar occurs in the poem by Judah Halevi, mu-
sammat murraba‘ in mutaqarib metre, discussed earlier in the sec-
tion on musammat (Brody 1894, I1:176). The poet describes a
storm at sea, closing every strophe (or verse) with Psalm 139.7.
This verse may even determine the metre of the poem, since it
can be scanned correctly as mutaqarib, with modifications char-
acteristic of the metre, which the poet applies throughout the
composition (:M1ax T80 MR TOMR ToR MR — HRD HuRD HYRD
Hpxa HuR (wa Huro). The metre is ambiguous, because it also
uses modifications typical of mutadarak, but the predominance of
the 15s foot confirms that this is indeed mutagarib. The filling
feet are modified with qabd (5wa — Yws) and talm (o —
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bura), as in mutaqarib. However, they also appear modified with
habn (w82 — 19v1), and even, at the end of the poem, with syl-
lables added to the beginning using hazm (&2 — 177901), both
modifications that are characteristic of mutadarak. Nevertheless,
it does not seem that the high number of 1wa feet is the result of
extending the modified mutadarak foot with hazm (5vxa — 17w0);
rather, this foot marks the poem’s metre.

Altogether, this composition is made up of five large blocks
that are structured and rhymed in an unusual and experimental
way. Each block begins with a letter of the name of the author
(nm) and each is made up of six verses plus a refrain, or pizmon,
which always finishes with the biblical citation (Psalm 139.7).
The first strophe maintains the rhyme of the passage in Psalms,
i.e., /aaaaaa a/, while the others have their own internal rhyme,
only recovering the rhyme of the biblical citation at the end, as
if this were musammat, i.e., /bbbbbb aa/, /ccccec aa/, /dddddd

aa/, /eeeeee aa/:

buxnbpRn  wnwn  (wobuRD  (own SuRe
moipTy  opim oSy opnw oina 0PI puiY
SpRoTown  SpRo SR DD SDRDHLRD
M ey D0 pY ahna R ON 12T Ry Y
buxa bk fwarws  uobukn  Hund buwg
mikpny  TEp oy aavbpior by
oo own  bukawa  wabuRa  Huxo buag
nan N1 Upaawm  wpina 377 wpY IR0
bwawn  Suxatws  woiws  buxo HuNy
mIR YN by R Hoirinaa §b 3 7
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S5uRa HURD
722 oY
1298 HpKRD
A7inY Yinm
SURD 190N
T

128 1998 17198 HpKR9 1718 HpKRD
oMY T JeRPaPROY R A
17198 HpKRD 17198 HpKR9 128 198
MW YYD IRAORT M awol
P oo wa wan 128 198
N TR0 LY OORD NNR N2 ORY
TR T8N MR AN Tox mn

‘Whoever decides and executes / is in the highest Heav-
ens / and over the faraway sea / His justice shines. | Man
is not the master of his route, / rather it is by His rules, /
his molten image is a lie / and he endeavours in vain. |
From the well he rises / one day, he hastens to cross / the
seas, he is pleased like an athlete / running his race. | His
sin twists him; / there are traps along the way; / he asks
for a west wind, / and the east wind blows on him. | He
knows he will never / with his strengths and his under-
standing / raise his standard, / nor will he depart, nor
follow his path. | He turns to give thanks / with a trem-
bling soul / but out of exhaustion / he screams in a bitter
voice: || Whither shall I go from thy spirit? Whither shall I
flee from thy presence? (Ps. 139.7)

The waves roar / with the turning of wheels; / they are
thick and insignificant / on the surface of the sea. | The
heavens darken, / the waters redden, / the depths rise up,
/ their crests mount; | the eddies boil, / the clamour re-
sounds, / with no one to subdue / the fierce din. | The
strong weaken, / the waters cleave in two, / half are val-
leys, / the other half mountains. | The vessel, aching, /
goes up and down, / eyes search for / the helmsmen,
where are they. | My heart is at peace, / I wait upon the
Saviour, / as in the hands of Moses, / Aaron and Miriam.
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| I invoke my Lord, / I fear for my faults, / that my en-
treaties will not / be a burden. || Whither shall I go from
thy spirit? Whither shall I flee from thy presence? (Ps. 139.7)
The sea grows rough / and intensifies, it creaks / the
masts and / the wind splatters its foam. | Their pride is
vanquished, / their captain panics, / the mast is sapped /
from unfurling the sails. | It boils without fire, / the heart
despairs, / while irritated by / the oar of its rowers. | Its
pilots falter, / the crew is drained, / its sailors dazed, /
the watch blinded. | The boat, like a drunkard / who
staggers and sneers / peddles for free / to those who
dwell inside. | There is Leviathan, / powerful in the
boundless seas / reciting the Kaddish like a bridegroom /
to the banquet guests. | The hand of the ocean / wants to
bring them in. / No refuge remains / nor escape route. ||
Whither shall I go from thy spirit? Whither shall I flee from
thy presence? (Ps. 139.7)

My eyes blur / before You, Lord / my supplications / like
an offering I present. | I fear for my life, / I tremble un-
derfoot. / The cry of the son of Amittai / I offer to You. |
Remembering the Red Sea / which is never forgotten, /
with pleasure and passion / I write a poem; | the miracles
of the Jordan / with them I am satisfied / and as in Eden
/ Twiden my heart | to whoever sweetens the bitterness,
/ who comes to the aid / on a day of rage and irritation /
and the day of the waters of Meribah. | Both eyes / on
the God of the Heavens / who opens a way / in the rough
waters. | The heat of His Earth / comes from His rage /
and with His breath / He gives us ice. || Whither shall I go
from thy spirit? Whither shall I flee from thy presence? (Ps.
139.7)

He withdrew his rage / from the son of His slave girl /
and his soul / saved from Sheol. | The heights wanted /
to make peace / with the abysses / and the terrified
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scream ceased. | The jealous waters / He made tallow /
the fear dispersed / and the anguish concluded. | The af-
flicted heard / the angel of mercy, / from on high, / the
sound of footfalls. | Thus the good news shall be given /
to the people oppressed in captivity / with the hostile
hand and castigation / weighing on them. | She who is
roughed up and humiliated / is like the vessel, / she will
once again hear / a song of thanksgiving. | Go out,
daughter of my faithful, / of my tenebrous clouds, / be-
cause the glory of the Lord / towers over you. || Whither
shall I go from thy spirit? Whither shall I flee from thy pres-
ence? (Ps. 139.7)
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TRANSCRIPTION GUIDE

Arabic

No hyphen is used between the definite article and name.

Consonants
Arabic Judaeo-Arabic = Transcription
1 % %
[ a b
< n t
& n t
= ; g
I n h
¢ 3 b
> J d
5 7 d
) q r
B T V4
o o) S
o v $
o? 2 $
o ¢ d
L v t
L v z
F y ‘
¢ 3 8
o3 L) f
38 P q
4 3 k
J 5 1
2 n m
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) 1
° l
9 1
«© y

*Initial alif is not represented.

Long Vowels

Arabic Judaeo-Arabic
| N
3 1
‘;5 b ]
Short Vowels
damma

fatha

kasra i
Hebrew
Consonants

N )%
a b
a b
b 8
J d
| h
1 w
T z
n h
v t
’ y
o) k

< g =B

Transcription
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[ =
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3 k
5 1
n m
] n
o} $
y C
2 p
) f
¥ $
P q
| r
v $
n t

*Initial alef is not represented.

Of the bgd kpt set, only the fricatives bkp are distinguished with
diacritics.

Vowels

Vowel length is only represented in the case of the simple vocalic

Séwa’and its compounds.

games, patah a
sere, segol e
hireq i
holem o
Sureq, qibbus u
vocalic séwa’ é
hatef patah a
hatef segol é

(@14

hatef qames



GLOSSARY

‘adb: the first letter of the watid is eliminated in the foot jn%pxan.

‘agz: last hemistich of the classical verse, traditionally known as
soger in Hebrew.

‘aql: the fifth consonant of the foot is eliminated when it is vocal-
ised.

aqgra®: ‘bald’—a muwassah is ‘bald’ when lacks a prelude (matla").

‘ags: gasm + kaff.

a‘rag: ‘lame’—one qufl segment of the muwassah is double, while
the other is single.

‘arud: 1. the science that distinguishes good verses from bad, and
identifies what modifications and irregularities affect them.
2. the last foot of the first hemistich (sadr) in a classical
verse.

‘asb: the vocalised fifth consonant of the foot remains quiescent.

bahr (pl. buhiir): metres (‘seas’), the specific measures to which a
poet conforms his creation. The classical system attributes
the following 15 metres to Alhalil: tawil, madid, basit, wafir,
kamil, hazag, ragaz, ramal, sari‘, munsarih, hafif, mudari’,
mugqtadab, mugtat, and mutaqarib.

basit: classical metre consisting of 5px2 19panon X 2 in each hem-
istich.

batr: at the end of the foot, the sabab hafif is eliminated (hadf),
then the final quiescent consonant is eliminated, and the
final vocalised consonant is left quiescent (qat).

bayt (pl. abyat): verse, or sequence of feet closing with a rhyme

that must be repeated throughout the entire composition.
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daff anndfiis: variant of mutaddrak consisting of Yvxa X 4 in each
hemistich, also known in Arabic as fitr almizab, muhdat,
muhtara‘, qarib mutadarif, or $aqiq, and in Hebrew as misqal
haténu‘ot.

dahil: vocalised letter placed between ta’sis and rawa.

darb: last foot of the last hemistich (‘agz) in a classical verse.

dawr: ‘round’—the first section of a muwassah verse.

delet: sadr.

diwan: collection of poetry by a particular writer.

di bayit: innovated metre consisting of Spxa Surann 1710 SVKR9.

fasila sugra: sequence of three vocalised letters followed by a qui-
escent.
fasila kubra: sequence of four vocalised letters followed by a qui-

escent.
fitr almizab: daff annafiis.

gamm: ‘adb + ‘aql.

garib: muta”id.

gusn (pl. agsan): segments of the muwasSah rounds (dawr), which
have a variable rhyme throughout the composition.

guz’ (pl. agza@’): 1. metrical feet. 2. segments of a muwassah verse

(both gusn and simt).

habb: variant of mutadarak consisting of 1508 X 4 in each hemi-
stich.

habl: habn + tayy.

habn: the second consonant of the foot is eliminated when it is
quiescent.

hadd: the watid magmii‘ is eliminated from the end of the foot.

hadf: the sabab hdfif is eliminated at the end of the foot.
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hadw: the vowel that precedes ridf.

hafif: classical metre consisting of jn&7v83 17 VoNON NRYYRY X 1
in each hemistich.

harga (pl. haragat): a final refrain that closed and governed the
structure of the muwassah, which can be found in dialectal
Arabic, classical Arabic, Hebrew, or Romance.

harb: harm + kaff.

harm: the first letter of the first foot is eliminated from each hem-
istich.

hasw: the ‘filling feet’ that precede the ‘ariid and darb in a classi-
cal verse.

hazag: classical metre consisting of 1vxan X 3 per hemistich.

hazl: idmar + tayy.

hazm: one letter—and in some cases even two—are added to the
beginning of the verse.

huriig: a vocalised lengthening letter that follows a vocalised he’

wasl.

idmar: the second vocalised consonant of the foot remains quies-
cent.

igaza: rawa is replaced by a corresponding consonant in the al-
phabet.

ikfa’: rawa is replaced by a consonant with the same articulation
point.

Glal: the feet that occupy the position corresponding to the ‘ariid
and darb undergo specific modifications, which must be

preserved throughout the entire poem.
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ig‘ad: in one part of the gasida, one ‘ariid is used, and in another
part, a different ‘ariid from the same metre (only occurs in
the kamil metre).

igwa’: a rawa vowel (magra) that alternates between /u/ and /i/
in the same qasida is changed.

isba“: the vowel of dahil.

israf: a rawa vowel (magra) that alternates between /a/ and /u/
in the same qasida is changed.

ita’: the word that carries the rhyme is repeated, retaining its

form and meaning, throughout the gasida.

kamil: classical metre consisting of j5u&rann x 3 per hemistich.
kaff: the seventh consonant of the foot is eliminated when it is
quiescent.

kasf: the seventh vocalised consonant of the foot is eliminated.

madid: classical metre consisting of {5uxa nNR7URD X 2 in each
hemistich.

mafriq: infixes are added to the verses of a muwasSah as metrical
extensions.

magra: the vowel of rawa.

magzir’: a verse that eliminates the final foot from both hemi-
stichs.

makbil: when the darb in ragaz metre accepts the habn modifica-
tion.

manhiik: a verse that eliminates four feet and preserves only two,
or four, depending on the metre.

mar’iis: prefixes are added to the verses of a muwassah as metrical
extensions.

mastir: a verse that eliminates a complete hemistich.
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matla“: prelude of a complete (tamm) muwassah.

ma’utalaf: second metrical circle or sphere, which includes the
classical wafir and kamil metres and the innovated muta-
wafir metre.

miSqal Dunas: mustatil.

misqal haténu‘ot: daff annafiis.

mu‘arada: literary device consisting of sending a composition to
another writer, who had to reproduce the metre and rhyme
of the original composition in his response; in the case of a
muwassah, the recipient had to use the same harga.

mudaffar: two stichs of a muwasSah with at least one internal
rhyme.

mudari® classical metre consisting of 1°pxam 1NRY PRD P8O X 1
in each hemistich.

mudawwar: a verse that consists of a single foot.

mudayyal: suffixes are added to the verses of a muwassah as met-
rical extensions.

mudmar: all the feet of kamil metre are modified with idmar; in
this case, the original form of the foot (prgng) must ap-
pear in the poem at least once, so that the metre is not con-
fused with ragaz.

mufrad: two stichs of a muwas$ah with a single final rhyme.

mugannah: both prefixes and infixes are added to the verses of a
muwassah as metrical extensions.

mugarrad: ‘stripped’—the verses of a muwasSah conform to the
metre chosen by the poet, without metrical extensions.

mugtalab: third metrical circle or sphere, which includes the clas-

sical hazag, ragaz, and ramal metres.
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mugtat: classical metre consisting of jn&7vx INRZVXD 19 vanon X 1
in each hemistich.

muhalla“: darb and ‘ariid are both modified by habn and qat in a
magzi’ verse of the basit metre.

muhammas: the verse is divided into five segments.

muhdat: daff annafiis.

muhmal: metrical forms innovated after Alhalil.

mubhtalaf: first metrical circle or sphere, which includes the clas-
sical tawil, madid, and basit metres and the innovated mus-
tatil and mumtadd metres.

muhtara® daff annafiis.

mumtadd: innovated metre consisting of mx’?yxg ﬁggxg X2 in
each hemistich.

munsarid: innovated metre consisting of [nxouRD 17°pxN 17pROND
%X 1 in each hemistich, also known as qarib.

munsarih: classical metre consisting of 1?panon NRYWoN 17vo00N
%X 1 in each hemistich.

mugqayyada: rhyme with quiescent rawa.

muqayyada mu’asasa: quiescent rawa that repeats alef ta’sis
throughout the composition.

muqayyada mugarrada: ‘naked’—quiescent rawa that does not re-
peat either ta’sis or ridf.

mugqayyada muradafa: quiescent rawa that repeats the consonant

ridf throughout the composition.

mugqtadab: classical metre consisting of 15van0n 5vanon NRZWaN
x 1 in each hemistich.

murabba“: the verse is divided into four segments.
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murassa® all the segments of a muwasSah verse have internal
rhymes.

musabba“: the verse is divided into seven segments.

musaddas: the verse is divided into six segments.

musakil: muttarid.

musammat: use of internal rhymes within the verse but maintain-
ing the final rhyme throughout the poem.

musattar: the segments of a muwasSah (gusn or simt) have one
stich.

musta‘mal: metrical forms codified by Alhalil.

mustabah: fourth metrical circle or sphere, which includes the
classical sari, munsarih, hafif, mudari; muqtadab, and
mugtat metres, and the innovated muta’id, munsarid, and
muttarid metres.

mustabih: composition where it is difficult to identify the metre.

mustatil: innovated metre consisting of z'gu;g ﬁy*pxgrg X 2 in each
hemistich, which can be called miSqal Dunas in Hebrew.

mutadarak: innovated metre consisting of ﬁggxg X 4 in each hem-
istich.

muta”id: innovated metre consisting of ¥ononN NRVRD INRIVRI 19
x 1 in each hemistich, also known as garib.

mutallat: the verse is divided into three segments.

mu‘tamad: mutawafir.

mutamman: the verse is divided into eight segments.

mutaqarib: classical metre consisting of {7ws x4 in each hemi-
stich.

mutawafir: innovated metre consisting of Tn&7pxa X 3 per hemi-

stich, also known as mu‘tamad.
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mutawadfit: gusn and qufl are symmetrical in the syllabic compu-
tation, i.e., both single or both double, as opposed to arag.

mutlaqa: rhyme with vocalised rawa.

mutlaga mu’asasa: vocalised rawa and alef ta’sis repeats through-
out the composition; can be closed by he’.

mutlaga mugarrada: ‘naked’—vocalised rawa that does not repeat
either ta’sis or ridf.

mutlaga muradafa: vocalised rawa and ridf repeats throughout the
composition; can be closed by he’.

muttafaq: fifth metrical circle or sphere, which only includes the
classical mutaqarib metre and the innovated mutadarak me-
tre.

muttarid: innovated metre consisting of 17°px21 12"URON [NROYRD
X 1 in each hemistich, also known as musakil.

muwaffa: the first two hemistichs of the poem rhyme, but without
the ‘ariid adopting the form of the darb.

muwassah (pl. muwassahat): literary genre originating in Alanda-
lus; these poems are generally made up of five strophes or
verses written in classical Arabic, the last of which finishes
with the harga.

muzdawig: the segments of a muwasSah (gusn or simt) have two
stichs.

muzdig: in ragaz metre, the poet makes the ‘ariid and darb in each

verse rhyme independently.

naffad: the vowel of a he’ wasl that follows rawa.
nags: ‘asb + kaff.

nutfa: a composition that consists of two verses.

pizmon: qufl.
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qabd: the fifth consonant of the foot is eliminated when it is qui-
escent.

qarib: munsarid.

qarib mutadarif: daff annafiis.

qasida: any composition that consists of more than seven verses.

gasm: ‘adb + ‘asb.

qasr: in a foot ending in sabab, the final quiescent consonant is
eliminated, and the vocalised consonant that precedes it is
left quiescent.

gat" in a foot ending in watid, the final quiescent consonant is
eliminated, and the vocalised consonant that precedes it is
left quiescent.

qatf: the sabab hafif and the preceding vowel are eliminated at
the end of the foot.

qifaya: rhyme, or group of consonants and vowels that closes a
verse.

qit‘a: a short composition consisting of between three and six
verses.

qufl (pl. agfal): ‘refrain’—the last section of a muwassah verse.

ragaz: classical metre consisting of j?vanon X 3 per hemistich.

ramal: classical metre consisting of jnx7v&a x 3 per hemistich.

ras: the vowel that precedes alef ta’sis.

rawd: the letter that ends the verse and repeats throughout the
composition.

ridf: lengthening or weak letter that precedes rawa.

sabab hafif: sequence of two letters, the first vocalised and the
second quiescent, traditionally known as ténu‘a in Hebrew.

sabab taqil: sequence of two vocalised letters.
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sadig: all the segments of a muwassah verse have the same rhyme.

sadr: first hemistich of the classical verse, traditionally known as
delet in Hebrew.

Sakl: habn + kaff.

salisa: innovated metre consisting of j7vanon NRYVRD HuKRD
IRDROYA.

salm: the watid mafriq is eliminated from the end of the foot.

sammatat: see musammat.

Saqiq: daff annafils.

sari® classical metre consisting of nx7wan (5vanon fowanon X 1 in
each hemistich.

satr/sitr: the first letter of the first foot is eliminated from each
hemistich, where this first foot is ﬁ?*gxsrg and has already
been affected by qabd (— 15vxan).

simt (pl. asmat): segments of the muwassah refrains (qufl), which
preserve their rhyme throughout the composition.

sinad alhadw: the vowel that precedes ridf changes; the change
can be between /a/ and /i/ (igwa@’) or between /a/ and /u/
(israf).

sindd alisba“: the vowel of the consonant dahil changes through-
out the composition.

sinad arridf: one verse has lengthening before the rhyme (ridf)
and the following one does not.

sindad atta’sis: one verse has alef ta’sis and the following one does
not.

sinad attawgih: vocalisation of quiescent rawa (muqayyada).

soger: ‘agz.

ta’sis: a quiescent alef separated from rawa by a vocalised letter.
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tadmin: the rhyme connects syntactically with the first stich of
the following verse.

tadyil: a quiescent consonant is added to the end of a foot that
ends with watid.

tahrid: in one part of the gasida, one darb is used, and in another
part, a different darb from the same metre.

talm: the first letter of the first foot 19wa in mutaqarib metre is
eliminated from each hemistich.

tamm: 1. a verse that preserves all its full feet. 2. a muwassah with
prelude (matla?).

tarfil: two consonants, one vocalised and one quiescent, are
added to the end of a foot that ends with watid.

tarm: harm + qabd.

tas‘it: the first letter of the watid is eliminated.

tasbig: a quiescent consonant is added to the end of a foot that
ends with sabab.

tasri. ‘ariid and darb rhyme, sharing the same rhyme and foot
type, in both hemistichs at the beginning of the poem; later,
the metre adopts the expected form, beginning with the
second or third verse.

tawgih: the vowel that precedes rawa when it is quiescent.

tawil: classical metre consisting of 1?p&an (w9 X 2 in each hem-
istich.

tayy: the fourth consonant of the foot is eliminated when it is
quiescent.

ténu‘a: sabab hafif.

wafi: a verse that preserves all its feet with modifications.

wafir: classical metre consisting of m'?x_mgp % 3 per hemistich.
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waqf: the seventh vocalised consonant of the foot is left quiescent.

wags: the second vocalised consonant of the foot is eliminated.

wasit: mustatil.

wasl: a lengthening letter that follows rawa, by which its vowel
is lengthened.

watid mafriiq: sequence of three letters, two vocalised separated
by one quiescent.

watid magmii. sequence of three letters, two vocalised and one
quiescent, traditionally known as yated in Hebrew.

wazn (pl. awzan): measures or variants of the metres resulting

from the application of modifications (<lal).

yated: watid magmii‘.

yatim: a composition that consists of an isolated verse.

zihaf: modifications to the filling (hasw) feet.
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NAMES OF THE METRES

IN THE HEBREW TRADITIONS

Arabic Israeli Hebrew Ibn Danan
First Circle tawil arok arok
madid mitmoded masuk
basit mitpasset pasut
Second Circle wafir meérubbeh ‘odef
kamil Salem and/or Sa- tamim
lem wé-so‘er
Third Circle hazag marnin megil
ragaz Salem and/or §a- haruz
lem wé-so‘er
ramal galua“ hol
Fourth Circle sari‘ mahir meémaher
munsarih dohar méyuttar
hafif qal qal
mudari‘ domeh médammeh
mugtat qatua‘ pasuq
mugqtadab 0] mé’ussaf
Fifth Circle mutaqarib mitqareb mitqareb
mutadarak maslim and/or téuni

misqal ha-ténu‘ot
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‘Abdarrahman III, 8
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157, 165

‘agz, 19, 155, 156, 164
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1,4,5,6,7,9,10, 11, 12,
24,120, 135, 150, 162

alef, 13, 14, 93, 95, 96, 99,
100, 101, 154, 160, 162,
163, 164

Alexandria, 118, 148

Alhalil, xiv, xvi, 1, 2, 3, 4, 81,
85, 155, 160, 161

alphabet, 5, 100, 157

agra‘, 9, 121, 155
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Arabic, xi, xii, xiii, xiv, xvi, 3,
5,6,7,8,9,10, 12, 14, 16,
17, 39, 42, 46, 84, 86, 88,
105, 107, 114, 121, 147,
148, 151, 152, 153, 156,
157,162, 180

arag, 10, 110, 155, 162

Arraba‘i, xiii

Arramadi, 12

articulation point, 100, 157
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114, 118, 155, 160, 180

Ben Jacob, 41, 45, 151

Ben Labrat, 6, 7, 56, 102

Ben Sa‘id, 12

Ben Saruq, 8

circle, xvi, 81, 82, 83, 84, 85,
159, 160, 161, 162

composition, x, xii, xiii, xv, 6,
8,9,10,11, 12,19, 20, 21,
22, 23, 24, 28, 29, 37, 49,
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51, 55, 59, 60, 61, 63, 92,
93, 96, 97, 99, 100, 101,
103, 104, 105, 107, 110,
112, 114, 115, 118, 120,
121, 124,126, 127, 129,
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164, 165, 166
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157,158, 160, 162, 165

dawr, 9, 107, 121, 156

defect, 11, 51, 68, 100, 101,
157,158, 164, 165

defective, 13

diwan, 92, 156

dii bayit, 91, 156

Estella, 112

fasila, xvi, 14, 15, 16, 156

grammarian, 1, 14, 16

Granada, xv, 105, 112, 146,
150

gusn, 9, 10, 105, 107, 110,
112,114, 118,121, 156,
161, 162

guttural, xi, 112

guz’, 9, 156

hafif, 4, 15, 18, 25, 27, 28, 29,
30, 74, 84, 85, 155, 157,
161, 165, 180

harga, 9, 10, 12, 105, 107,
110,112,114, 118, 120,
121, 135, 157, 159, 162

hasw, 19, 24, 35, 41, 46, 47,
52, 55, 57, 60, 65, 66, 69,
71,72,74,75, 76, 80, 88,
89, 104, 105, 107, 110, 112,
115,118,121, 135, 138,
157, 166

hatef, 14, 17, 154



hazag, 4, 26, 27, 28, 30, 49,
57, 83, 135, 155, 157, 159,
180

he’, 16, 22, 92, 94, 96, 97, 98,
100, 157, 162

Hebrew, xi, xii, xiv, xvi, 6, 7,
8,9,12,15,16,17,19, 23,
38, 42, 43, 44, 46, 49, 51,
81, 85, 86, 89, 90, 94, 95,
96, 102,110, 112, 120, 135,
146, 148, 150, 151, 153,
155, 156, 157, 161, 163,
164, 166, 180

hemistich, 3, 11, 19, 21, 22,
23, 28, 30, 35, 36, 37, 39,
53, 59, 68, 69, 81, 82, 83,
84, 85, 88, 93, 103, 129,
136, 155, 156, 157, 158,
159, 160, 161, 162, 163,
164, 165

het, 17, 92

hireq, 154

holem, 13, 98, 154

Iamblichus, 2, 148, 151

Ibn ‘Abdrabbihi, xiii, xiv, 6,
24, 25, 145, 148

Ibn Almu‘tazz, 1, 148

Ibn Altabban, 47, 62, 74, 130,
150

Ibn Bassam, 11, 148, 150

Ibn Bil‘am, 135
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Ibn Danan, 39

Ibn Ezra, 36, 43, 44, 47, 50,
51, 57, 58, 63, 80, 93, 95,
97,99, 102, 103, 112, 121,
127

Ibn Firnas, 4, 5, 11

Ibn Gabirol, 20, 21, 22, 23, 32,
37, 38, 43, 46, 48, 53, 55,
56, 58, 60, 61, 65, 66, 67,
71,77,78, 87, 88, 89, 95,
107, 149

Ibn Ganah, 14, 16, 17, 148

Ibn Ginni, xiii

Ibn Giqatila, 110

Ibn Kapron, 133

Ibn Khalfun, 21, 37, 104

Ibn Nagrela, 20, 21, 22, 33,
34, 35, 36, 37, 38, 41, 42,
43, 45, 46, 49, 52, 53, 54,
56, 59, 62, 64, 65, 67, 68,
69, 72, 74, 77, 80, 86, 88,
90, 95, 96, 105, 129, 130,
132, 148, 149, 151

Ibn Saddik, 114, 121

Ibn Saprut, 8

Iraq, 7

Judah Halevi, xiii, 23, 33, 49,
51, 59, 61, 93, 94, 98, 105,
118,121,130, 138

kamil, 4, 26, 27, 29, 30, 49,
52, 53, 55, 82, 83, 94, 97,
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98, 99, 101, 110, 112, 155,
158, 159, 180

lamed, 17, 23, 92

madid, 4, 25, 27, 28, 29, 39,
41, 81, 82, 83, 90, 105, 155,
158, 160, 180

makbiil, 59, 158

matla‘, 9, 105, 107, 110, 112,
114, 118, 155, 159, 165

metre, xi, xii, xvi, 1, 2, 3, 6, 8,
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56, 57, 59, 63, 66, 68, 69,
70, 71,74, 75,76, 78, 80,
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88, 89, 92, 93, 94, 95, 96,
97, 98, 99, 101, 102, 103,
104, 105, 107, 110, 112,
114,118, 120, 121, 127,
129, 130, 133, 135, 138,
155, 156, 157, 158, 159,
160, 161, 162, 163, 164,
165, 166

metric, xi, xii, xiv, xv, xvi, 3, 4,
5,6,7,8,11, 16

metrical extension, 10, 158,
159

metrical feet, xvi, 3, 15, 17,
18, 19, 21, 22, 23, 24, 25,

26, 28, 29, 30, 32, 35, 36,
39, 47, 48, 49, 51, 53, 55,
60, 65, 66, 68, 70, 74, 75,
77,78, 81, 82, 83, 84, 85,

86, 87, 88, 89, 96, 102, 103,

104, 105, 107, 110, 114,
117,118, 121, 127, 129,
134, 138, 155, 156, 157,
158, 159, 163, 164, 165,
166

modification, 1, 3, 8, 12, 21,
24, 25, 26, 27, 28, 29, 30,
32, 33, 34, 35, 36, 37, 38,
39, 40, 41, 42, 43, 44, 45,
46, 47, 48, 49, 50, 51, 52,
53, 54, 55, 56, 57, 58, 59,
60, 61, 63, 64, 65, 66, 67,
68, 69, 70, 71, 72, 73, 74,
75,76, 77, 78,79, 80, 86,
87, 88, 89, 104, 105, 107,
110,112,114, 118, 121,
127,129, 130, 135, 138,
155, 156, 157, 158, 159,
160, 162, 163, 164, 165,
166

mu‘arada, 159

mudari‘, 4, 26, 27, 30, 31, 75,
76, 84, 85, 155, 159, 161,
180

mudayyal, 10, 159

mugannah, 10, 159



mugarrad, 10, 105, 107, 110,
112,114, 118, 121, 159
mugtat, 4, 27, 30, 31, 84, 85,
155, 160, 161, 180

muhalla‘, 45, 160

Muhammad of Cabra, 11

muhammas, 7, 10, 105, 112,
114, 118, 160

muhmal, xvi, 81, 84, 85, 90,
160

mumtadd, 82, 90, 160

munsarid, 84, 85, 88, 91, 156,
160, 161, 163

munsarih, 4, 25, 26, 27, 29, 71,
84, 85, 155, 160, 161, 180

muqayyada, 99, 100, 101, 160,
164

mugtadab, 4, 25, 26, 31, 76,
84, 85, 155, 160, 161, 180

musammat, 6, 7, 9, 10, 23, 37,
89,103, 107, 110, 121, 129,
133, 135, 136, 138, 139,
160, 161, 164

musta‘mal, 81, 161

mustatil, 6, 23, 30, 82, 86, 89,
102, 133, 159, 160, 161,
166

mutadarak, 3, 22, 29, 31, 85,
86, 88, 127, 138, 156, 159,
160, 161, 162, 163, 164,
180
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muta”id, 84, 85, 89, 156, 161

mutagqarib, 4, 26, 28, 29, 30,
80, 85, 95, 102, 103, 104,
127,129,138, 155, 161,
162, 165, 180

mutawafir, 83, 91, 159, 161
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