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DR. FAUST







Introduction

Larry Sitsky, my teacher and friend of many years, often alludes to the existence of
an elite, esoteric tradition of music composition. Motivated by a belief in the esoteric
possibilities of music, the genesis of this orally transmitted tradition cannot now be
traced, though it was already well established in the time of ].S. Bach. A close relation
of the perennial occult stream manifest in philosophical discourse, the tradition to
which Sitsky refers has perhaps been most clearly articulated by Ferruccio Busoni as
Junge Klassizitit, or Young Classicality.

During the last years of his life Busoni became increasingly estranged from his students,
family and friends. The increased focus of the avant- garde on compositional process
had resulted in a growing number of Busoni’s students joining Schoenberg’s emerging
school. Busoni’s earlier hope that his students would carry Junge Klassizitit into the
future now seemed sadly misplaced. Without like-minded disciples, Busoni began to
encrypt hidden symbols in his scores in the hope that later composers might decipher
them after his death. His magnum opus, Dr. Faust, was the most ambitious and extensive
attempt by Busoni to encode his accumulated esoteric knowledge in this way. Busoni’s
intention to leave Dr. Faust as a legacy for his compositional descendents is made clear
in the spoken epilogue to the opera which reads:

Still unexhausted all the symbols wait

That in this work are hidden and concealed;
Their germs a later school shall procreate
Whose fruits to those unborn shall be revealed;
Let each take what he finds appropriate;

The seed is sown, others may reap the field.

So rising on the shoulders of the past,

The soul of man shall close the circle at the last.

Despite a strong belief in the importance of teaching composition, Busoni jealously
guarded the score and sketches for Dr. Faust, concealing them even from the students
that attended his deathbed. His disciple and friend Egon Petri became Busoni’s sole
confidant regarding the score to Dr. Faust. And it was Petri whom Busoni asked to
reduce the orchestral score of Dr. Faust for piano, thus ensuring he would remain for
some time the only person with access to the work. The secrecy surrounding Dr. Faust
meant that until the very day of Busoni’s death no one but Petri could have known
the work was unfinished. Gottfried Galston records that as he, Zadora and Busoni’s
sons carried the composer’s coffin, Kurt Weill approached and “told [him] under oath
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of absolute secrecy the last thing that was known for certain about the tragic destiny
of Dr. Faust. Petri, Jarnach and Weill had searched through the house and checked
everything (desk and shelves): Dr. Faust is incomplete!”*

Dr. Faust received its premiere performance in Dresden in 1925, the year after
Busoni’s death. At the request of the Busoni family, Philipp Jarnach had composed
music for the incomplete scenes. It is clear that Jarnach’s completion had been
intended solely as a ‘stop-gap’ measure so the work could be performed without
missing scenes. It is curious, nevertheless, that Jarnach’s ending is of a totally different
character to the rest of Dr. Faust — it ignores Busoni’s specific instructions for the
conclusion of the work and omits whole sections of the libretto. Given the obvious
divergence of Jarnach’s music from the original score, one is tempted to conclude that
Busoni’s detailed sketches for these scenes were not made available to him. However,
these very sketches were subsequently donated to the Staatsbibliothek in Berlin by
Jarnach himself. One can only speculate as to Jarnach’s motivations in deliberately
ignoring Busoni’s instructions for completing Dr. Faust. Perhaps he he felt inadequate
to the task of completing Busoni’s magnum opus, choosing instead to provide music
so distinct from the original that the point at which Busoni’s music stopped was
not obscured.

In 1984, the musicologist Anthony Beaumont methodically constructed a new
ending for Dr. Faust. Relying heavily on archived sketches for the missing scenes,
Beaumont’s approach was to arrange already existing materials into something
resembling the ending Busoni might have written had helived to do so. It is undeniable
that Beaumont’s compiled ending is much closer to Busoni’s original intentions
than the composed ending of Jarnach. The first production of Dr. Faust with
Beaumont’s ending took place in 1985 at the Teatro Comunale in Bologna. Without
wishing to undervalue Beaumont’s efforts, it is clear that Beaumont’s musicological
reconstruction, however accurate, is not the work of a composer and is, therefore,
fundamentally inadequate to the task of completing the greatest of Busoni’s works.

However, until this present ending of Dr. Faust by Larry Sitsky, Beaumont’s
reconstruction had provided the only acceptable performance solution to the
problem of the incomplete score.

Following Busoni’s death in 1924, Egon Petri faithfully preserved his teacher’s legacy
until his own death in 1962. He filled his concert programs with Busoni’s works and,
whenever possible, introduced young composers to Busoni’s compositional aesthetic.
In 1958 Larry Sitsky joined Petri in San Francisco as a private student and also as a
participant in Petri’s master-classes, which were modelled on Busoni’s. From that
time until the end of 1961, Petri spent many hours talking with Sitsky about Busoni’s
unfinished Dr. Faust. Together they read through the whole score, Petri playing the

1 Quoted in T. Levitz, Teaching New Classicality: Ferruccio Busoni’s Masterclass in Composition. (New York: P Lang,
1996), p. 286.
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orchestral part, which he had himself reduced for Busoni, and Sitsky playing the singers’
melodies.” It is clear that Petri initiated Sitsky into the Busoni tradition, believing he
had the potential to fulfil Busoni’s prediction that “there must be someone who will
save what is essential and pass it on”? Petri’s lessons on Dr. Faust provided Sitsky with,
not only a paradigm of Busoni’s compositional technique, but also a working model
of Junge Klassizitdt, as esoteric philosophy realised in sound. Ronald Stevenson once
described Busoni as his ‘master in absentia, to whom he had been drawn against all
advice.* Sitsky’s San Francisco composition studies can be similarly understood to have

been conducted under Busoni’s tutelage — provided ‘in absentia’

At the conclusion of his American studies in late 1961, Sitsky visited Petri to bid
him farewell. On this occasion, Petri urged Sitsky to ensure that the Busoni esoteric
tradition was not lost.

I remember coming to say goodbye to him [Petri] and he had provided a reference
for my first job in Australia, which was at the Queensland Conservatorium — and
he said to me “you are now a member of this club and it’s your duty to pass the
torch on.” And that kind of stuck in my head...*

In the modernistic climate of the early sixties, Busoni was popularly dismissed as
a conservative advocate of retrospective music. Sitsky became a somewhat quixotic
champion of Junge Klassizitt, driven by his belief in Busoni’s ideals and his refusal to
abandon his legacy to obscurity.

I suppose Petri was, in one sense, concerned that that tradition was in danger of
dying out. And, maybe I'm flattering myself, but I would think that he was also
looking for certain people that could, in his view, pass on the tradition ... I said to
him that I would do all in my power to do that. We left it at that.®

Egon Petri died on 28 May 1962, scarcely a year after Sitsky’s departure. Later that
same year, Sitsky composed his Fantasia No. 1, in memory of Egon Petri. The Fantasia
affirms the promise Sitsky made Petri, in its establishment of Busoni’s initials: the
pitches ‘F’ and ‘B’ The Fantasia’s use of a quotation from Busoni’s Fantasia nach Bach,
written after the death of Busoni’s father’s, illustrates the significance, to Sitsky, of his
relationship with Petri. As he has explained: “I'm simply proclaiming in this piece
that my musical father has died.””

2 L. Sitsky, ‘Interview with Judith Crispin; in J. Crispin, The Esoteric musical Tradition of Ferruccio Busoni and its
Reinvigoration in the Music of Larry Sitsky: The Operas Doktor Faust and The Golem. (New York: The Edwin Mellen
Press, 2007).

3 Stevenson quoted in M. Roberge, “The Busoni Network and the Art of Creative Transcription.” Canadian
University Music Review, (1): 68-88 (1991), p. 72. Ronald Stevenson (b. 1928) is a Scottish composer and pianist.
He studied orchestration with Guido Guerrini, a student of Busoni.

4 Quoted in T. Levitz (1996), p. 82.

S L.Sitsky (2007).

6 ibid.

7 L. Sitsky, Interview with L. Sitsky by R. Lee-Martin, Oral History. (National Library of Australia, 2002),
pp.72-73.
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The seriousness with which Sitsky treated Petri’s request has been demonstrated by
his many performances and transcriptions of Busoni’s pieces, his documentation of
Busoni’s work, the obvious influence of Busoni on Sitsky’s compositions and in his
tireless promotion of Busoni as an artist. No one could accuse Sitsky of having ignored
his obligations as a torch-bearer of Busoni’s legacy and yet, until the publication of
this edition, Sitsky’s restless eye has returned again and again to the problem of his
musical grandfather’s unfinished magnum opus.

Itis obvious to any onlooker that Sitsky was the ideal composer to attempt a dignified
ending to Dr. Faust. Sitsky is a direct musical descendent of Busoni via Egon Petri and
Winifred Burston.® Introduced to Dr. Faust by Egon Petri, Busoni’s sole confidant on
the opera’s composition and the creator of the piano reduction, Sitsky, like Busoni,
is a composer-pianist whose works are emphatically situated within the perennial
occult stream in music. Now, in his seventy-fifth year, Sitsky is at the height of his
own compositional powers while his deep understanding of Busoni’s creative style
is undeniable. Although Sitsky modestly ascribes the motivation for completing this
work to the prodding of others, the truth is that his ending to Dr. Faust is the natural
conclusion of a lifetime of creative and scholarly work within the same tradition that
Busoni so passionately advocated.

Egon Petri preserved Busoni’s legacy against obscurity for thirty-eight years before
passing the torch to Larry Sitsky. It has been a further forty-eight years since Sitsky
agreed to Petri’s request. Perhaps now, after the better part of a century—now that
Dr. Faust has finally found an ending worthy of its composer— Sitsky can be relieved
ofhislong-kept promise and the prophecy of Busoni’s final stanza considered fulfilled.

So rising on the shoulders of the past,
The soul of man shall close the circle at the last.

Judith Crispin
Toowoomba, University of Southern Queensland, April 2009

8 Winifred Burston was a well-known Australian pianist who studied with Busoni in 1911 and subsequently
with Egon Petri.



Preface

After a lifetime of work on the music of Busoni—teaching it, performing it and
writing about it—I was finally persuaded to do a new ending for his magnum opus
Dr. Faust. I agreed to do this with some trepidation at the task ahead, as well as the
responsibility. However, the two endings that we currently have are not satisfactory
and so at the very worst, we might now have three unsatisfactory endings! But
I sincerely feel that my attempt comes closer to what the composer intended than
anything that has been done before.

I followed Busoni’s written desires about this completion as closely as possible, but
naturally, there were compositional matters that had to be attended to, even whilst
following the composer’s piano pieces and songs as faithfully as possible. However, I
found that I didn't have any need to reinstate bars crossed out by the composer, nor
to alter his pedal points. The music for Helen of Troy, using the so-called Trill Study,
was simply too short, and so I used another satellite Faustian piece, the Arpeggio
Study of 1923 to augment the Trill Study music. The style is so close that this was
no problem. On the other hand, sometimes when Busoni asks for a song to be used,
there is too much of the original, so I had to decide which section of the song was
to be utilised. I left the original vocal line, but re-assigned it to the orchestra and
composed a new vocal line superimposed upon it.

The vocal lines were composed after an exhaustive study of the lines sung by Faust
and Mephistopheles in the opera, with a conscious attempt to use their lines as a
guide for new settings.

As well, I used Busoni’s piano music not as a finished product in itself, but as a short
score for orchestrating, which is what he did himself; some contrapuntal passages
were composed where the piano could not do them—not with ten fingers—but the
text seemed to me to invite contrapuntal treatment.

There was also the vexing problem of the spoken text at the beginning and end of
the opera. This is a producer’s nightmare and is often omitted or shortened, as the
spoken text after a long opera cannot be anything but an anti-climax. My solution
to this dilemma was to have the music continue, softly under the spoken text. This
allowed me to close the opera on a long C Pedal, the return of key being Busoni’s
intention all along, as well as recapitulating the opening sounds of the opera. Having
accomplished this, I then went back to the first very long verses at the opening of the
opera, and provided them with an undercurrent of changing colours of a C Pedal,
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thus linking opening music. My proposed solution to the spoken parts of Faust is the
first time that this problem has been addressed.

Although the composition took a while to complete, it went surprisingly smoothly,
which gave me the confidence to complete the task. It had been a long journey from
playing through the opera reduction with Egon Petri—and being intoxicated by the
music—to this last step.

As I write this short Preface to my ending of Dr. Faust, I have not yet addressed the
next step: getting this new version onto an opera stage. But my belief is that, in its due
time, this will occur.

Larry Sitsky
Canberra, The Australian National University, November 2008



HELENA OF TROY'S DANCE SCENE

‘Helena’ of Troy’s dance scene

[Although the music in this scene is fast, Helen's dance is slow and sensuous, as she eludes Faust]
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HELENA OF TROY'S DANCE SCENE
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Allegro deciso
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Faust’s final conjuration begins (notes)

As Faust commences his final conjuration, it is important that:

1. there be a visual connection to the summoning of spirits at the start of the opera

2. this conjuration needs to be clearly “white” magic as against the earlier “black”
magic

3. Timagine alarge area springing into being with much gold in evidence, and with
Kabbalistic designs, which could be the Tree of Life, or a Solomonic 6-pointed
star. The audience needs to see this design clearly

4. the magic circle needs to be larger than earlier in the opera.



FAUST ATTEMPTS TO PRAY

Faust attempts to pray
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HELEN OF TROY ON CRUCIFIX

Helen of Troy on crucifix
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FAUST'S FINAL CONJURATION BEGINS

Faust’s final conjuration begins

[Libretto directs: Faust |a‘1’s the dead child on the gruund and covers it with his cloak. He takes off his gird]e,

lays it on the ground, and then steps into the circle it forms ]

Vivace, con impeto

iQ b
4 g el 8 R F-
b hy Y [~
ﬁ.g i A IS
[®
T 1 R A alle TT$A N
L) By 1 ™ e
4 R Al 8 g i
(8 Ny b
f.lm N M - -
(8 !
[ e ot AR [ A S X R
£ IR e Hes
fol A ol fal ™" T T
v 3
. ; 5 N
[N [ t \ | N N
b Tn’ 2 Ay BA i - -
N JEa fol (ol - g nig
-3 Jf x L R R
ﬁ i ‘J el - -
X B m I I
J B
e el X A e -
® R N N
T i,
Jall el
rm_ N
[ TN niu . | ol lel 8
Il T i
- = g i -
- -
s k3 13
Sy - e
- N -
il ren- | ~allel N q Rl Hy |-
f - -
Rl - e
|
i - - -
\ I 1K 1K
T [ & A N s - T
H M 10 T .
(ot | o w“ o il \M -
B res- ol oLl ] Lt )
i e e
i b
L g il - -
\P‘A u .btvuww ' wu I IES. . R
= i -
fof fal fal wu o E\u —Jk_ -
) g T N
g s g s
“ty|- fren- -l 3 ~ SN 3] g g fh T )
] & 2 S 5 ], i 1 e
g = = = g Lk
& = - BN = ol 5 ol e e
g § S 3 § M 8 8
W N N > .S s M 3 - N N
= ) S [~ 1 g g ] NERI
| & & & %1 & ol S ™ Bl s & | 5 g S e 5 B & & &
N N <N <N [on, =, [on, =q [on, Sy = b =~ = = A = NGfe P 4,
2 o ; 5 Ca; A I: S I, )
M 9 - ; 3 = 5 5 5 o s - o 2 = < o 2
E 2 i Z 2 g = = A H E 2 = 2 2 A
£ s S H Z : : : £ ¢ : o é £ £ 8 B
! o < 2 o = z s z ] 2 E z
8 El 2 o = = £ & 2 2
< S K] g 5 d 2 a
Q

»p



THE COMPLEAT BUSONI: VOLUME 3

44

THEH

L. L.
Iy g
D
™ Wm "
g h
kS ¢
kel i
B
™ ™
4 y:
iy i
R
\
q
18

ATRY

e e e e e
&

F

A R S I

_—
s e ¥
T b e
— —
e
T e e e e e e T e e e e e e 7
RS e T TR AT R

/ &_\A . L\ A 1 1L I\ N I\ N
I A S
N 8! e Mﬂ e -
ol B ﬁd. Ty .-
B
& \ - fy-
i & R [
1 - fy- I - -
N I NIk B B
i - . f . R
i W fef— ™ e p
oik .
233
X i
=% :
‘o
®
mi =
B -
o 9 H
i = 3 X
i 0 X
5 g
Hy £ ) §
I 5 F
3 He-
-8
i % i
[ 3 .
Y K] )
f§ i il
N P
S S u
(A £
g
- [k 2 f o 1)
th 3 ] . H Ha-
=R e = e
ol ol §, oui ol c I\ N .5 ne
5 Yy A - H
o N
© ‘| - ™ -
£ H
- i » A ™ 3 e+
I i N o - [ I N g
= ¢ SN S SN "
= 5 = = = = = = E 2 g = - o . - = < e =
& ° < g © 2 2 = z & £ E P P E} P H > a
o J a o a J & = & & - >
o



45

FAUST'S FINAL CONJURATION BEGINS

™
g / W -l
™
- \Mn N, ol oo
A K
-l m -l s
P i 3
. A, ..l el
W x B
™
g J i !
A pry L
R d d d iy N ! I d
A
M H Z el
N bt bt b \ T fa h | AL b
™
B e RLYE e ol k. s e |8l -
= = ~ b
i I
{| . . . . -
g ™ L4 \
‘| g . . N. X My
S M A
| 3 - . - 3 e
2 N \%
‘| o - . - - nis
a ™ e e
‘| o) - . - . |-
£ ™ L% }
= . . R Hy-
Nl \ 5 b m n N
<-M_Vw . == L HW LN . ﬁw'<
)
Nall ‘| 1) - . A i
/ - ™ e A S
M i a e L 3 -
.m ™ e e
\ i - e Y- -
— M
o [l e . e e
2 i\
. )| B » » .
3 13 H H
. = e ™ »- .
= R H H
\ G - He- .- .-
c
11 \ o) - LB - n-
/ o] b b
ol d ! T . LY A g
| H = NS X
| tH
M | Il
.| - . - -
™ e e
fa . - T ™ -
‘| . e . e
i \ " ™ ™
/ & &
. - ™ .
H H
\ - - -
‘| - - -
L RES} . 1w ™ ™
. e e
.| - - -
S S
o \| - Y- Y-
‘| - - -
Lasy .| - - -
I I
‘| - N h-
H H
I ‘| " n- n-
| | _
W I EX Y - .- .-
i \ I & [ [
A ol g \| - - -
o ey & e e
mn.nEJ n,ﬁgy nlﬁu nlﬁu i e fex un,nﬂv ey n,ﬁgy f 2 = B 2 Tl ¢ ¢
B e 2 a a £ o £ £ = = = - ~ % — = £ ] o
a S < 2 9 2 2 = = & £ z P £ = = > a
J 2 “ a o a & & £ s >



THE COMPLEAT BUSONI: VOLUME 3

46

Ko R
wlll s A N s
i Il
\\\luwm\ i -Hu\ ;A\“n A Mu \A—HM ’
I3
\ iy i} OSE
Il 1 Ihik "
B a |l U S
ol Ml i T
\».fw\ J o -\www =ku AWMM . A
|
i/ “i [N ™ RN |
| ls
2 2
@l il I
Ty s e
=y .Lmrl ™ N - -8l
2N W
i i I
gl Al It XN
I\ B L M
17 — LT L P!
= 3 s Ty
| ™
A Ih S
I R g W
N b o b TN
A i
N A IR i R -
R
“~ N ik T 1k, ™
R 1T L
™
1 e
\ N A M uw N
\ A, i e u o
I A ol [HA. RAL. 1k, ™
i ) M
il
[ A
s
A
_ v
Iy
A
M
N
ls
i s
M
v
£ o \ T
5 b
2 M EER
nuﬁyﬁ ,JEJ A/EJ o JEJ fex, e, o) fen .nn,ﬁyr <N
~ ; - ~ - o L R 2 - N - = .
] < < g H = £ g z g g g z >
J m o~ & ﬂ & 4 » >




47

FAUST'S FINAL CONJURATION BEGINS

™
I i -
I ™
I8
TTTS AT T m g
&
m
| Hin-  h
M 3 B
[
Iy N T i
B
™
I b i -
e foo
I\
N TTTe . AT Tl g
A M . P
I B H
g 1y o
i T it
iy 52 |1 W ™ WS- <3
5% Iy
i = i
b [ J TS B
~ ™
It B N L L
qlll A ol Mg 1)
Ll B m T B,
M i
= £ e
s
bl [ [N [
~
B B 0 (MR- [
sl
i N -
, M Il : H— H_
HH RN AA\M ™ ) 188
[ BY
— T [ Hisre -
it / T i
N [ I
= a0 ™ s s
= 1d 53 "o 14
B T T Hrste e
[ [N
B ) [[lars e
) b o b
Bl [ %[ \w-g< [ 1%
—
2 23 1 [N I3]0
B
B \ ™ B ) 18—
¥ o1l i ﬂh. g I B VHIH B
s Axﬁu o b wnxﬁu s Axﬁmu Pol b il Pol o unxﬁu n;Eu oo i
N g 2 l 2 2
= 5 = o & & = = - o - = . R
£ £ 2 T g g < = = ] kS 3 = = = 32 a
a 2 < e & s = = = £ 2 g g £ E > > a
J ) a J =) = £ & >
«




THE COMPLEAT BUSONI: VOLUME 3

48

—

== & e i == i == = & & Iw == = i wm S == 5 i e
ol <
sifl sills (s
R i Lei i Py
il 1 «ll
Al pulll
Pl [l
L RETREN Qu o TR S pY
] e T | alll Rii me sl o]
g M. TR ol m ull ol
wl] ol ' o t | anll]
\ \ ! \
al i R A il tH Ii
i Y N ™ q
jocel joce joce! joce! joce! joce! P jecet] jecet] joce \yoo / joce! jecet joce! o joee! jacel jece joce! joce!
fof fof M
l Al o]
SR e (IR 8
I, e,
& &
™ ™, g
L Il
v v PUPB
&
M || i i e
3 A
5 ) H RN 9
Rl \ \
Bl i Il
pLL pLL y IR T / T
'y 'y
=rm- =ﬁm-
el mih X SR
_ Al \ i =
H B
) 1
HE o[ J 5 A iy
: Iy = 1Al
= ey s IR o (IR
< |+ = et et == et = = = et == = et wmw | § &= 15 el fmJ e e
P=| e} il
> =% IS f ,m‘= T 1
g el N s 1IN il
E N i
3 L 1% i
Tm M al
m& !
{ i
L il NN
. o
H 2 . 2 S Shme S ]
2 z H H 2 E 2 z z z = 22 ] Py 2 H HE e S H H
£ g H H E H E F : E 5|k E SRl EsE : < SV S0y £ 2
g g g E E E H H H H E £ I & N 1
wﬂ;ﬁﬂu nyﬁu A.@u A.@u bR o, o unxﬁu A < o, £ S| 3% = A Axﬁﬂu E oo b
=) s g g g 3 = = = F s - a [ - = o 5 o
SR T - - - B £ & E 2 ' g & = 7 4
o = o o @ = a -4 >




49

appassionato

b

ke

190,

FAUST'S FINAL CONJURATION BEGINS

N i M 53]
i i, o ah L
R4 R4
Ll I )
T b i ;
il (e
M| 2
e )
li Ig | T sl H il M 1M AS
) o 15 Ry
N A 4
N e ol £ T s X
il L. PEs P i
=L.‘ A 8 it
b aed
(Y Tl N Y fal il i
g M
™ . LN p ey 1T
Ul Q m ) .w‘ m hill M Mﬂ « 114 M
™ 5 g SN il i o A N
® < E] 3 g S S M"J
g g S 2 . Wﬁ (1 I
g @ &l § £ i WuwwH ERSLE M b A
) Hes W
1RH] M. i
& Y| £ S P
{
A
\.r} EAll aEn st g el i s
Ll L I
2 5
' Lz Y il
1 i 11 I A 1
1| = / <
Al R ol
L
i ] ,
| ¢
.P\\ T M ) o]
s
- L
] HH 5 -
R\
- N aW %: R &
& = & & K & £ K = = & & &
,.Ef i i i § s [ N i s L s B mn,.Er nlﬂ i
: g s g & ¢ £ & § & 3 3 -* e
Y a = o o & - 2 K > £




THE COMPLEAT BUSONI: VOLUME 3

50

dim.

dim.

Pt

e

&

solo

ir

Ta

\
aha-

o
"

==

die
F

=

n
o
et

5

#rh

irt

T

18

=

Hbe

o
I jbaveie

="

ke

s

197 (Timps)

—3— |

eepre fefe

—3—
|
"

2z e

Fol-gen

lad-et die

und auf sie

Vor - wand

neh - met zum

Men-schen

Wiklen,

Zwi-stig-kei-ten

cu-rer al-ten

um

die ihr,

P dim,

P dim.

P dim..

p dim

frssaaascasmaaaas
* T abe

&

7

o7

g

O

e
7

=g

g

&

C. An

2 Bsn

C.Bn

Hn.

B> Tpt.

T. Thn.

Tuba

1

Perc.

Perc. 2

P dim



FAUST'S FINAL CONJURATION BEGINS

S1

Warmly
03
> o ey b
2Fl ﬁ 33 —
t
D] nf
2 = |
200 | i o ey
o — ——
mf
0
C. An, s 3 —F
—
mf
s o t
amCL |y g o=
= : ——%
~
B.cL [ == 5 E=
% ———
dim, — mf
) 3 | _——
T =2 ; ; = = T
f ; = 5
i r ——
mf
~
. o
C.Bn =
; = =
o
m -
203 f
Hn %’% 3
o
203
Hn. [ 3
Bs> Tpt. é 3
i
T. Tbn ) 3 T
——
plus Trombone 111}
Tuba = = =
P —_— ——————
m
Timps (B flat] v
Perc. 1 i 5
(medium sticks)
mf
o
Perc.2  |JF 5
203 freely cresc. —
. ‘ £ e e e, o —t
o —— ———t e o ¥ T f —b ir .
P e e e = P — v T f f = — ]
a2 e f 1 ) ; — —F——
= T T — ! == T — == i
cures Zan-kes Andic - ser ho - hen  Ein-sicht meiner Rei - fe S e sieh
5
3’”” e e cresc.
2 T
vin1 (s f
D — —
V4
N ~ crese
Vin. T é F = Z ™ 3
3 % 3 3 £
o = 4 £ . -
» N
Via E 3
oF 2 —% o
ve. |[PEE £ % £ 3
¥ ¥ ¥ ¥ 33
4
DB ¥ 3




THE COMPLEAT BUSONI: VOLUME 3

208

52

i

T
Teu
o

»
t
und

-

(low D if possible)

= 3 1N L TR 7
2 v AN K
3 || S U ) K
kS AN K
ollf] 2
AF} el T
i - )
b THY| T
ol o3
ol e
A q W
[y 3
HE il h
a2 v
2 S
MU 1 T
= iy g
i 5 3 E 5
Mt E
ML 2
& m =
ol | - e el o i N o ol
13 JIL A 3 3 3 i
(i) . . Il
{9H- Iy ”! i) K ] a!l - e ] a!l Iy e N i o
L i
fy ' =4
(I il I h l g A
i i fa i i i
L [ < e ! .
5, N » N M HH
™ b I LS | LM
\ 1t i I
. Ern gr‘u W
St ot
r e [ i 1 Bl 13 4
(12 B . 3 ( . s s
H B B 2 $ $
= 1% 2112 1) MIE 1 Al| = N K
i i i

fH
=

5
)

5
-

;

fH
=
)

5

fH
=

5
.

i

0 0 g o = = =3 g g - N — = & 33
< © 4 & T = & 3 E g S £ & = >
-] -] 2 . 1) S > =
a2 « J a = 4 & >



S3

HILF, SEHNSUCHT...

Hilf, sehnsucht...

In modo d'una Adagio (in J's)

Lol

ol ¢
- L S 71'
AN Ll A il AL
By
il A = T ol |
u M E ﬁ i ~
o | — L ™ N
o L I L e mun
[ ke iy T
N
I Ll Y
il \i &
S %Ho« m‘-
N
H
A
-}_
\ siaf e f T
Rt e o i 1
g A ¥ A% \ 2y
N he
ol ™ r\w
( W
ol 7”‘.
1T i ™ TT™
i
e HJ.
I
111 VA il il
S A B B
L i i i
TES ﬁ S — Y
1A . N
il
e TN T T
m\wa m ‘\\-
N H Ik q N
2 S
I i
ol 4 A8
I :(_
&
| ; o 1l
el oz d.J Al
Ha [ M
< ¥ ¥
s Ll
M = 2 - > > I
= $ $ < g S ™= ][ S *
3 3 S M = = [{17] ] L
< < < K K] 3 || ! g
s s s 3 3 < |y T
g g H 3 T |
H N N g H £ IS
N N N 3 g s S |[
= = 3 N s S I AN LN
Saeel Saeel Sarel sl Sarel Sl S S e [Sac 5 N S N el o] g v N Sarel el
N <N <N <N e = Sy Sy = Sy | SNEe S SNEe N RSN Pa ook
il NP MW R X s ¢ i R o A P i 4 \
—
H 2 k| 2 z g = A H £ g H z E Z 2 2 g
2 ° Ed 2 E] Z = £ £ ¢ 7 2 £ &} £ s 3 H
& =2 3 s 2 g £ H 1 ] o > £ 2
5 ) 2 = £ = & kd 2
[} & g 5 = al K]
o = = 2
5



—
=
¥

£
t
Blut

Con moto non troppo, Tranquillo

soave

. 3 i 3 3 & 3 N
\ 5 s s 5 3 5 s / /
\ g 5 g s g R 5 SN
g it me, £ 2 § s 5 S |ld| 2
B H i i P& = & S & Sl MLl P P\
B B s 13 s 1M M s s s
i it > ﬁ 5 5 S H S
g o N N N N = N
= o 19 /& 3 ] 8 B g |
< ml o | SR - | -1 R I 11BN f'a ||]f's
e S St et St MM SHMM S idw S MM.Z. B 5 Sk faef SShs 5 S K Sas] K
5 SL Eyuinil o SH S s S

THE COMPLEAT BUSONI: VOLUME 3

[ief
="

e

=

f

e
+
F]

T
HEd

!
2
2

i
Tun.
£
Qf'\fu -y
=

M‘. Pwaw e Lyl
/ww,. ..,um e | §EN)
AL & g <
I A i (NI . et =

v

—

er.
ich an
=

T
Ha
=iz

.

o

=

—
:

El

|

<

!

El

vl

dich ruf'

ba

-
==t
s
FEEEETRd
b,
1e oot
e
— =i
7 —
3
]
‘
‘
|
=
=
+

i LIS . | )
W G\ L L m e ™ |3 T
D3m g v
o gz (e #L
/TH UL 13 Wl
[ A s UmyWE S
R
\ iR el
I o 1 O

, Wk W 2 e A el el o 96 N6 B @
—_—

g 8 g o 3] g g g 2 ) g g o] = 2 = E g o
2 S < 2 ) A a = & £ K 3 d £ £ > > a
J “ @ J & = > s
-

54

(low D if possible)



HILF, SEHNSUCHT...

armonioso, dolce

SS

Picc. T 7 =
+ +
molto tranguillo
P
£ £ 2 >
Fl. T t t %
L 4
=3 =3
3
o R
]
=3 /i

v
Can |

B.ClL |=2E
Bsn. |EE

C.Bn.

armonioso, dolce

)
Hnﬁ
o

yirmonioso, dolce

)
B Tp. |

o
s
3T. Thn. o
Z”A armonioso, dolce
p , ‘ ‘
Perc. ! ! ]
i ] ] |
o
Perc. ! ! ]
'”’A armonioso, dolce
=
o
Cel.
O
- armonioso, dolce
- -
¢ B . = — |

3L, tegato

9
vt [

Vin. 1T

Vla.

Ve.

D.B.




E

=

:
T

o
:

-
(= i

A

.l

Pl

4 4l
g %9
= S
K | S :]

hyur il
8

K

<
&

S e e

THE COMPLEAT BUSONI: VOLUME 3

T —

bra

il K
3l
H: i
A i

b

- ler Kreise

al

ot
s
=

t

S=R==R=—R——F

au - Ber-halb

¥
==
£

=

i

ba

P

?

:

4
noch

—_ g
- = =i
=
"
ner

—3— 3
X —r
—
Geis - tig

Picc.

56

N N NEh e i b NP WP A TN = SN BN = |
—_—
g P 3 g P : = = g g = w -
= & : 0§ g & & £ & £ : ¢ S g
P

dolce

27




HILF, SEHNSUCHT...

Picc.

FL.

Ob.

C. An.

B>Cl.

B> Tpt.

3T. Thn.

Perc.

Perc.

Vin. 1

Vin. 11

D.B.

Tranquillo,
molto moderato

armonioso

57

13 £ be 4 £
t t t fe t
! ! ! f !
5
s
Tranquillo,
3o molto moderato
2 armonioso
J (Tranquillo,
molto moderato
5 armonioso
o
¥
Tranquillo,
lo3s, molto moderato
) armonioso
2 T T { ]
I I t ]
& ; ; 1 }
o
loso
T T T ]
" I I I ]
L ; ; : = }
Tranquillo,
239 molto moderato
n armontoso
2
)=
239 vanquillo, armonioso
L £ be £ molto mode \
)= —r * b = T i T T ]
= 1 : 1 : : 1 L
t
I ver - mach' ich mein Le - ben X Es shrei - te
Tranquillo,
by, £—— » armonioso molto moderato
n legato | | legato
gt s — + T T + " " e ris oy
Hey e 2 = C = = =S===s
Can 5 # ===
subito pp
5 m‘um —_— _— legato ,% f‘" " |
e e
o
S subito
p legato
2 —
= T
ey ;
o
f’é subito p
¥ T
I
[ subito p
¥ T

" subitop



THE COMPLEAT BUSONI: VOLUME 3

58

¥ gl i 1
Iy mj | mmr
il B H \n-M\\H
wa il
| K T g 1
i % [l
i 1 L
i A R
]
fq i [ Al
.S A
I ] il
Lyl e Jmi ﬂH
il OV S il
iy {111, 18]
w 1l < o
B oy [ e 1
B[ (- ,L ﬁ;
Z P\gi KPM\ I
s il
ool oA
LI | i
i a -rJH %H\H
i .l
RO 1L i
Y i
R
1 R I
(| ,mf 9
o

SN M DS N W B0 ok e 3 SN M D @ @




HILF, SEHNSUCHT... 59

Picc.
Fl
ob. b
f
— —
C. An. T & I t
—
B:Cl
—
solo@ be | —~
B.ClL |E¥=k — s
= =
Bsn. [E5E
c.Bn. [BF
ke
v
Hn. —2
&
v
BTt |7
o
= e
3T.Ton. | o e Fimke P ie Fiute

b7
o)
pere. : : : )
= T T T ]
o
o7
Perc. T T T |
Cel con Kav. sempre
o ,
X - =
g7 alittle more intense - I— softer —i=
—3 —3— —3i 2 o e e —5— T —
T, e b e 2 P e m—| E—— — P S|
FEE e = e = - = P
e s t — t f o i
T —
So wirk ich wei-ter in dir, und du zue - ge  fort un gra - be tie-fer und tie - fer die  Spur " Wesens bis an  das

ierie pfeneEle o £ 2Bo
i pREEEEfE EEEEE L

v i i i o i o =

bebeie £l eteie o

; —
Vin. 11 — i =
!
—_—
Via S i e e
SSiisS e =
. |EE e e e e T T
Ve e e S e eSSt
R . e e
=== === = = == =

DB. |BE




¥
—

P
2%

[l

et

fo e
g
£

T
+

3
o5

r

—
&
—3— 3 3
S
E A U e
s—
=
",

T
s
T

was ich ver-sium-te,

r3m
A
—ie
—
f
=

THE COMPLEAT BUSONI: VOLUME 3

=
t
era

——— e
:
=

5 |

< 3 e
~ 1~ ™ | N1 wwu
i 5 i A
W I [ g2 - Ity Al
1 R 1l s it il

60

I L

Lo i il L

A 13 W[ L

I | b

g o L

il i} L

(el L

1 | i i

i HH iy W
bl T 3 NP = e E i /=




61

HILF, SEHNSUCHT...

3
|

i i e e Rsﬁ

solo

—3=

—3

tegato [T

.
=

&

)
<

&

Glock.

<
$

(very Soft mallets)

(on edge with wooden sticks) frmmamaaaaanan

small Tam-Tam

—em__

—
Ein

—

—

—
~fasse in

=
t
um

.
1

£ r .
e,
— b
sill’ ich  mich

r 3
L
So

-
f
t
nach,

s
P
du

!
t
schipfe

E
= = ==

e e = ]

—_

—3— —3— —3—
—_— e
a4

"
o T
e,

o a e

—
o
=

i 33—

t
g

g

|34

T ¥
o

"
o

255e

b

=

&

—3—— —3— 3 3,

T
=
be

4T

5

o
e
r

—T
=

o4

Picc.

C. An.

Hn.

B Tpt.

3T. Thn.

Perc.

Vin. 1T

DB




62

Picc.

Ob.

C. An.

B> Cl.

C.Bn.

Hn.

Bs Tpt.

3 T. Thn.

Perc.

Perc.

Vin. I

Vin. T

Via.

D.B.

THE COMPLEAT BUSONI: VOLUME 3

IS

&L

15

ph

<L

P
o | »
—
=

., Glock.

s,

H L

= :

3 :

2 :

———

250 S/DE.
| (wire brushes) (wire brushes) —3— —3—

T eprrrrr = T ; ; !
: =SSSSS : : !
=

s

5

ES
o
250

— £

e o — : ]

= = ; ; |

=

die  Ep - och - en, und - g mich den let - zten Ge - schlech - ten,

s,

5

2 =

T e e —

ECEESAESSESAEs 2

it T o e o =i

i i

e e e e e s s

e e e =

SIS e i E !

j
B

= ¥

¥ ¥

)= ¥




63

cin

Faust

Tranquillissimo

==t

3
-

O

1o

-

I ————
+
i

]

)

-

]
et
+
==
o
o

e
o

ug

o
.

»
ey

-
Fao ot

o

-

==

T T

-

e ————

-

for===tE
EF ferfer o 0

o

==

===

S = e

=
e
g1
_—

T
1 g
_—

M RE T

o

o
e

==

=

=

3T. Thn.

HILF, SEHNSUCHT...

E § ﬁ 3 !
\ Y
TN S
2
N g2 qe g
\ Ll B 2 il . NE P
iiZh he N L a g &M B
g o] 3] g 2 g H = = =
£ < © = 3 s g = £ >
E) o a > =

attacca

mf




THE COMPLEAT BUSONI: VOLUME 3

64

Death of Faust

-1

[Faust focuses his totality, to transfer his life essence ..

sl anul anul anul anal anal sl sl sl anul anul anul anal MM_ wwww wwww sl anul anul anul anal
b M #Hﬂ i LIS
| qr W ll A
ik T I fte b 1l ik,
S S W e e by Ll L
/ I i i q aE A [
ﬁ i ) T /
i m i i - i i 8-
\J_w \\M [T . ™
Il cortry bR oD
m' (e 1y m o e A i —» me' o m
[l il , RS ! ﬂ
R Ll P g
| | e ks || | |
| e e 3 m | \ (e
i e (e i n el
e e (e e D] | |{free [ |
mh TR i , i i s
J e e 1S J I11:: S
;H"J ;H"J e J I [ Jb e
e st e ik ik e M, e iny
(e ,,, i T (i ™4 11313 Il /
| e D e ) e RS
i e e I , L e mo s
Mg (e, [T i3 - I
A A A ﬁ i A ™ m A ™ ﬂ ﬁr\ﬁ il (L < s M s Andl .H
AR : SHN S fl
i D D . ) . E wl o Sm). S Tml). e
) ) 2 pul 2= pal 2=l 2=l l=chal l=caul l=caul l=caul l=caul 2caul =caal ==l W oo M el < ))n1‘ﬂ el Scl 2caul =caal 2=aal
4 T o i o) o b N m ol [y = H m M MW B i o
£ E g 2 g K g E g % £ g £ xm = 2 = 2 z
& ? £ : B £ P FI- H e if s £ z g E
- : g p a £ E £ 2 E g e - 5 2
S g E E « _m & m e g H



DEATH OF FAUST

Ob.

Cor A,

Bsn.

C.Bn.

Hn. 13

Hn. 2/4/5

B Tpt

T. Ton. 1/2

T.Tbn. 3

Tuba

2S.Dr.

Timp.

Vin. 1

Vin. 1T

Via.

65

dies]
Tranguillo
" F
8 Solo
T ==
»r
, o
= —
r
o
= o z
p—
- J
=S
- bd ‘
bo =.
B
r r r 2 2

n_ Tranguillo
B

b pp
4 Tranguillo
%

Tom-Tom

o

Tranguillo
g, divd dim
B s s
dim
2 EE— == =m=—s=—==amz=zm=az=zzsi
D) R CRESESE B

dim,

dim.
L —
o f X ¢ g ¥ i
9 -
dim. h . |
—_—

—
attacca Nightwatchman



THE COMPLEAT BUSONI: VOLUME 3

be

bohe

bohe

bohe

]

bohe

he

<
=

e
res
€
=
e
€

3
)
oo
)=
)
7

Deliberato
Deliberato

Bassoon

Bass Clarinet

Nightwatchman

66

(T
N [T9 I,
Al oz A |1} ﬁr\. v ﬂr\-
I
[ M nmu- \
(I
s -\uw \F= [T
NN R i =IL il
=Vl e
INE
[hiIE
g
haed
l \wu \"\\\
s il
' =r‘- /vag
, o, i M A
| HA i
. el
: FL J
' ¢ ol I A
l M il e ' e
! i IR
N [T
, A m W
! o o B It
,f M il e ~ e
[ T ol
urw \M"J \Mﬁ\
il S el
sy |y |-y
<5 o) <5 2 ¥ <5 & <5
P AI,EJ 9&% 3 h,ﬁu P
g z r = 2 ] 3
£ 2 2 E > S K
5 - > £ E
= 2 o
IS

Horns in F 1/3 ﬁ

rp




67
e -

um

ter hat

Wet

Das

Andando Tranquillamente

(poch. mosso)

laBt  euch

be

by
en,

7

Ly

257,
28

=

be

@J

Bsn.
C.Bn.
Hn. 1/3
Tbn.

NIGHTWATCHMAN

Vin. T

be
be

Andando Tranquillamente

(poch. mosso)

5
5

e

be
be
o

=3

2

Vin. 1T &

DJ

Via.



THE COMPLEAT BUSONI: VOLUME 3

68

92

A 2 ﬁ
b g
M| 2
g " th 1t t
IS MH
\\\m N , JuE I
W £ ;8 L \
dat LMN\\ L"ﬂ\
His 5
4 § Ml [l
e i b foa
M ] Hn B
e Nl o/l
14
(R LU 113 [ 112
™ " I
S A
s , y Al Al
S8
IR 3 [ (L
. N N 3 b
A, =D Rl )1 \iihd
£ 2 z z g g
8 E z -




69

NIGHTWATCHMAN

o
\

b

206

be

- nacht.

ter

e

b

R T ™™ ™ T
0 |
T ™ N ! ™ i
m f ,,
e 12 i ("
bl [ T | 2 Il (12 |
™ T 2 T Tl Nl
& O u:
@®
Mg o ol o |
il e T - -
[ San e e
/| 4 ni ol ol
AT ) e
AME i i1
| = i o ol
bR fex 5 .jﬁu on) nhxﬁv mnxﬂm? xﬁNu KE Axﬁ Pa L
g < d £ o s — = = s -
@ = - £ = z E £ = = 5]
J K Z = g

attacca Reincarnation

(low C if possible)



70 THE COMPLEAT BUSONI: VOLUME 3

Reincarnation

poco meno mosso, mff
2 t t
Piccolo £ L L
i
A
—
PRUYI| I S
Flute P s e R s . s B
mf a2
"x I
— [
2 £ obe be b : — L
Oboe L i L + i f H e = t I £
% ! : == ——
e
Cor Anglais |2 ! ; — b — : >
Sl €5 == = 7 e s s B T
5 S ‘ ‘ w B EEE
. 2 N
.
Cluinetin b (e = e e 7 = ==
o i f Ed he Ei ]
y ; _ <
Bass Clarinet ) T i b b " — —
z i e e 8
a2 1 —
. | Ly 7
Bassoon |F9E r I = ———
= - = i i =
nf T —
c EF
9 o : . . . . .
Xylophone L T L L L L il
poco meno mosso, mf'
s E B e be be .
0 ! P G e |
p— i e s
i - = ——
e wenpre
9
O
pocomeno mosso, mff =
LTI P e S e
ViolinT P s s i S i e T 7 T
iolin % T t : i t i i i— = = 4 — uf}#} J
nf L
S —
0 JE— — ~
fioli e — ; T
R o s e EEEEe
DR t f =2 > 5% ha e
mf —_ ~———
.
- T |
viola (2 = e : — : T
T A ) o S ¥ j f
mf - = \—//W
celo |BE S - —
> = = T = =
— e 2
mf T | —— #
Double Bass  |FE
= — S
mf e —

From the spot where the dead child Lig,

A naked adolescent youth rises to his feet,

holding a flowering branch in his right hand.
With arms uph‘:{’ed, he strides over the snow
into the town and into the night.

[from Busoni's libretto]
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# Busoni's initials and the first notes of my Fanta:

Identification here by this means of Busoni as Faust (‘dieser Man
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FAUST DRAGGED OFF

Faust dragged off

poch. meno tempo
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[* Busoni's libretto asks Mcphistophe[cs to carry Faust off across his shoulder.
But surely he could do it via magical means, such as conjuring up a cart, for example]
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Tranquillo, con moto, gently flowing
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LAST CHORUS
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The poet speaks 2: Epilogue

He speaks in front of the screen or translucent curtain. There is still some play of light
or activity dimly seen behind him. The music continues softly behind him. The poet

reads from “Clavis Astartis”.

Von Menschensehnsucht ward
vor Eu’ren Blicken den Abend
durch ein tonend Bild entrollt;
von Fausts Verhangnissen und
Un-Geschicken Bericht zu
geben hat das Stiick gewollt.
Der ungeheuere Stoff, durft’
er mir gliicken? Enthalt die
Mischung auch geniigend
Gold? Wir’s so, Euch fiele zu,
es auszuscheiden: des Dichters
Anteil bleibt sein selig Leiden.

Noch unerschépft beharren

die Symbole die dieser reichste
Keim in sich begreift; es wird
das Werk fortzeugen eine
Schule, die durch Jahrzehnte
fruchtbar weiter reift; daf3 jeder
sich hieraus das Eigne hole, so,
dafl im Schreiten Geist auf Geist
sich hauft: das gibt den Sinn
dem fortgesetzten Steigen zum
vollen Kreise schliesst sich dann
der Reigen.

A History of man and his desire

This night to sound of music has been told,
The tragedy of Faustus did inspire

The tale of doom before your eyes unroll'd.
So many metals cast into the fire,

Does my alloy contain sufficient gold?

If so, then seek it out for your own hoard;
The poet’s travail is his sole reward.

Still unexhausted all the symbols wait

that in this work are hidden and conceal’d;
Their germs a later school shall procreate
Whose fruits to those unborn shall be
reveal'd. Let each take what he finds
appropriate;

The seed is sown, others may reap the field.
So, rising on the shoulders of the past,

The soul of man shall close the circle at the
last.
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POET SLOWLY WALKS OFF

Poet slowly walks off

soft, atmospheric, measured
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Coda (ending of the opera)

[Some d\m]‘q Perce.i\'ec! |ight/mo\'ement still to be seen behind the translucent curtain. Very slow curtain (final curtain)

at last on last 2 pages. Original orchestration always louder than additional parts.]
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CODA (ENDING OF THE OPERA)
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Appendix: Poet speaks 1

Conductor: immediate attacca after Symphonia, celli play sfs > p;

Poct comes out to speak in front of the curtain which could be a screen, or translucent. while he speal

THE COMPLEAT BUSONI: VOLUME 3

of movement behind the curtain, preparing the audience for the Vorspiel.

The cellos are a dynamically steady drone, other instruments used in other verses will vary within a narrow range.

attacca: curtain revealed; Poet speaks verse I

(held throughout recitation)

Von Kind auf hat ein Stiick mich hingerissen,
darin der Teufel was zu sagen hat,

des Kindes Ahnung wird, im Mann, zum Wissen,
doch hilfe Wissen nicht, wiird" es nicht Tat;
wiirde nict Regung in Bewubtsein flicBen,

und in Anschauung dies, aus einer Saat:

Es liegt im Kind, wie in des Keims Gewalten,

dervolle Trieb zum spateren Gestalten.

- play of lights and a suggestion

in childhood's far-off day | watchd, enthralld,
A P]Ay in which the Devil took a part;
That which my childish mind had once appalld
1knew in manhood for awork of art.
My conscious thought that carly thrill recalld
And then from knowledge could construction start;
Within the seed the germ of life is packd,
And childish dreams beget creative act

Cello
ot
§fs T————— p sempre
Foet speal ks verse 2: Die Biihne zeigt vom Leben die Gebirde, Asina mirror seen, life's gestures pass
conductor cues Double Basses Unechtheit steht auf ihrer Stirn geprag Across the stage, but false and counterfeit;
auf daB sie nicht zum Spiegel-Zerrbild werde. For all that's real 'tis a distortiny
als Zauberspiegel wirk’ sie schon und echt; But as a magic mirror, right and meet.
gebt zu, dab sic das Wahre nur entwerte, True values it destroys, but justice does
dem Unglaubhaften wird sie erst gerecht: To those which claim the privilege of deceit;
und wenn ihr sie, als Wirklichkeit, belachtet, Thus realism to ridicule is brought;
wingt sie zum Ernst, als reines Spiel betrachtet.  What's only play compels your serious thought.
428 (held throughout re
ve. [EX
et i
(each Bass swells at own discretion: it is desirable for !
players NOT to coordinate swells between themselves) i
DB ¥ ]
PP——"p ——pp
(long span of time for swells)
Poct spea ks verse 3: In dieser Form allein ruft sie nach Tonen, Such plays of unreality require
conductor cues Bassoons and Contrabassoons Musik steht dem Gemeinen abgewandt; The help of Music, for she stands remote
—Oonauct =5 Dass S and ‘abass 1S -
ihr Kérper ist die Luft, ihr Klingen Sehnen, From all that's common; she can wake desire
sie schwebt.... Das Wunder ist ihr Heimatland. That's bodiless; in air her voices float
Drum hieltich Umschau unter allen enen, Sol bethought me who might best inspire
die mit dem Wunder wirkten, Hand in Hand: My muse with magjc and mysterious note;
Ob gut, ob bisse, ob verdammt, ob selig, or, good or evil, blest or damn'd to Hell,
2o (each player swells at own discretion and sie ziehn mich an mit Macht unwiderstehlich None other could attract me half as well
42" atdifferent rates ' = breath point) B
. T ¥
Bsn i
(long span of time for swells) :
el 9 :
. T
C.Bn, ot H 1
it
PP ———p ————— pp (long spanof time for swells)
2 (held throughout r
ve. [BE
i i
(each Bass swells at own discretion; it is desirable for |
players NOT to coordinate swells between themselves) I
DB. ok H
it i

pPP———P ——pp

(long span of time for swells)



APPENDIX: POET SPEAKS 1

Poet speaks verse +:

conductor cues Tuba and Low Horns

430 Bassoons and contrabassoons complete gesture (estinto)

Von dreien, die ich weiB, der Teufelsritter,

ward einer von dem Bos

n sclbst gezeugt;
die Jungfrau iberfallts wie cin Gewitter,
aus ihrem Schob darauf Merlin entsteigt
den dunklen Nichten spiterhin entglitt er,

wenn er sich vor dem Heheren gebeugt:

Allwissenheit, vom Vater mitgegeben,

er niltzt sie aus zu cinem Segensleben,

Three such there were: one by the Prince of Hell
Begotten was to be a devil-knight;
The Evil One upon a virgjn fell

And she brought forth a son, who, Merln hight,

Against the powers of darkness did rebel,
Bowing himself before the heavenly light
Through the old serpent's heritage made wi

That wisdom he to bless mankind applics.

91

Bassoons and contrabassoons complete gesture (estinto)

o (each player swells at own discretion and
[ at different rates ' = breath point) )

= T

Hn. 1 i
i

o

(each player swells at own discretion and
at different rates = breath point)

PP ———p “—— pp (long span of time for swells)

Tuba |FSJgE
o
PP ———p ———— pp (long span oftime for swells)
[**" " (held throughout recitation)
Ve.
oF i
(each Bass swells at own discretion; it is desirable for |
players NOT to coordinate swells between themselves) i
vs. [ i :
1 i ]
PP—P ——pp e
(long span of time for swells)
Poet 5P€a|<5 verse 5: Beim zweiten mib ich ganz die Widerspriiche, My second no such contradictions shows;
d . . als Einheit steht er da, ein Mann und echt, Aman he stands, complete in every part
conductor cues Timpani o o o
sein Wagmut steigt ins Ungeheuerliche Courage fantastic in his bosom glows,
und tausend Kiinste weiht er — dem Geschlecht,  And woman he pursues with ruthless art.
wo ist der Zwang, dem Don Giovanni wiche? He's irresistable where'er he goes,
Ein solcher wiir’ als Held mir eben recht: And would have been the hero of my heart,
doch Meister Wolfgang ist’s zu gut gelungen, But Master Wolfgang, everyone must own,
far immer hat er diesen Sang gesungen. Made Don Giovanni his and his alone.
431" Horns and Tuba complete gesture (estinto)
¥
Hn.
Horns and Tuba complete gesture (estinio) ]
Tuba |E5F
(very soft stic
slow tempo,
431 [Timpani]
S—F = = St
Timp/BD EF— ———
- s e = ]
[ EEEENEEEEE]
=55
w———— p
1" (held throughout recitation)
Ve. F
ok i
(each Bass swells at own discretion: it is desirable for !
players NOT to coordinate swells between themselves) i
oB. [ i ]

p§p—— P ————— pp

(long span of time for swells)
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Timp/BD

Hp. 1

Hp.2

Ve.

D.B.

Timp/BD

Hp. 1

Hp.2

D.B.

Foet speuks verse 6:

conductor cues Harps

432 Timpani complete gesture (estinto)

THE COMPLEAT BUSONI: VOLUME 3

Der dritte meiner Reih ist nicht geringer
ein trotz'ger Geist, ein Einzelner, auch er:
ein Tiefbelesener, ein Hollenzwinger,

vieldeutiger zumal, und sonst auch mehr,

ein schwacher Mensch und doch ein starker Ringer

den Zweifel tragen hin und wieder her
Herr des Gedankens, Diener dem Instinkt,
dem das Erscchopfen keine Losung bringt.

Athird remains: no meaner hero he,

But one that every secret would find out;
Grounded in magjc and astrology

Nay more, the prey of philosophic doubt.
Alord of intellect he strives to be,

Vet is by every passion toss'd about;
To solve life's riddle, he sets out to drain

The cup of all experience — allinvain

|32 (Harps independent of cach other)

ﬁ 5

D

(bisbig.)

PP ————— p ——— pp

o

(Harps independent of each other)

g

e

pres de la table

.aﬁaﬁaﬁjapagag
rr <ﬁﬁv

2
2 (held throughout recitation)

b

(each Bass swells at own discretion; it is desirable for
players NOT to coordinate swells between themselves)

——

pPp——— P —————

(long span of time for swells)

Poet 5PC‘3L<5 verse J:

conductor cues Bass Drum

(soft beater, in the centre)
slow tempo, ¢

[Bass Dr]

Das End’ ist Schrecken, doch sein Name steh,
die Chronik halt ihn, artet in Legende,

die Dischtung folgt. Unsterblichkeit umweht,

un des Nachbilderns, Schmiickens ist kein Ende:
als lebenszhnlich die Gestalt ersteht,

tiuschen bewegt durch unsichtbare Hande:

das Puppenspicl vom Faust zicht durch die Zeiten,

Engiffenheit und Staunen zu bereiten

His end is horror, but his name remains;
The chronicle into a legend growing,

Foetry decks it with immortal strains
(How oft rehash'd and garnish'd, ther

Untl a real existence he sustains,

Hands unperceivd life to his limbs bestowing;
Faust as a puppet-play still hold the stage,
Enrapturing and startling each new age

<o knowing),

——

|45 Harps complete gesture and stop

p — pp—— p

°

Harps complete gesture and stop.

433
[ (held throughout recitation)

ef

(each Bass swells at own discretion; it is desirable for
players NOT to coordinate swells between themselves)

15
e
1

pPp —————— P ————— pp

(long span of time for swells)



APPENDIX: POET SPEAKS 1

C. Bn.

Tuba

Timp/BD

Ve.

D.B.

Ve.

D.B.

Ve.

Poet sPcaks verse 8:

conductor cues contrabassoon and Tuba

434 (Contrabassoon and Tuba independent of each other)
k]

Zu Frankfurt war's, am Tag und vor den Toren,
unter dem Volk ein Zauber fand sich ein;

der griff entschlossen nach des Spiels Figuren,

da schwand die Schau, als wiir’ sie Dunst und Schein.
Gemiichlich erst, und in den alten Spuren,

haucht er den Sinn des Lebens ihnen ein:

sie wachsen fort, ins Mystische gelenkt,

zu Hochst geschleudert und zu Tiefest versenkt

93

One day, before the gates of Frankfurt town,
Agreat magician chanc'd to watch the play;
He boldly seizd its figures for his own,
Andlike a mist the old show pass'd away
By him into these characters was blown
The breath of life; they kept their ancient way,
But grew in mystic stature to the last,
Hurtled on high, or to the depths down cast.

B

T
i
=

pPpP——— P _——pp

(Contrabassoon and Tuba independent of each other)

o
k)
T
T
i

PP ——— p ———pp

[* Bass Drum completes gesture and stops

s

(held throughout recitation)

o

(each Bass swells at own discretion: it is desirable for
players NOT to coordinate swells between themselves)

Poet speaks verse 9:
Conductor cues Contrabassoon and

Tuba to complefe their gesture

#55(held throughout recitation)
o

(long span of time for swells)

Und mit dem letzten Spruch von hinnen reist er.
Der Ratselbau zeigt jegliche Gestalt

vonallen Seiten zieht er an die Gesiter

erist die Form fir jeglichen Gehalt

Doch was verméscht, gen Zauberer, ein Meister!
Des Menschen Lied am Géttlichen verschallt
also belehrt erkanntich meine Ziele

und wandte mich zuriick ~ zum Puppenspicle.

He wrote the last word and departed hence.
His house of mystery has mang faces;

Many have sought to find its inward sense,
Andin its labyrinth have lost their traces.

How could I then have the self-confidence

o measure me with him in these high places?
learnd my lesson, took more modest aim,
And to the play of puppets back I came

of

wells at own discretion: it is desirable for
to coordinate swells between themselves)

(each B:
players

estinto 3

PpP———P —pp

(long span of time for swells)

Poet speaks verse 10:
conductor cues Double Basses

to complete their patterns (estinto)

45 (held throughout recitation)
3

Besah mir nah die schlicht geformten Bilder,
die waren schéner jetzt, durch hoheres Alter;
ich firniBte, hantierte als Vergiilder ~

(es wirkt die Zeit nicht minder als Zerspalter)
ich scharfte Eines, Andre:

und aus der Larve flog herauf ein Falter.

ichich milder,

ins Altgewerbte flocht ich neue Maschen,

vergess'nes Muster wird euch ilberraschen.

Its quaint old figures tenderly I scann'd;
Age to them gave a beauty rare and strange.
Their colours | renewd with loving hand
Time does not ruin all that he may change.
Some sharper outlines, some more vague | plann'd
New stitches in the old web sought to range.
The half-forgotten tale may yet surprise,
And from the chrysalis a night-moth rise.

2

b

Poet sPeaks last coup|et in silence,

after conductor cues celli to silence (PP).

Poet walks off, 2nd curtain rises and
VorsPic| 2 bcgins

So stellt mein Spiel sich woh lebendig dar,
doch bleibt scin Puppenurspring offenbar

Vet though I seek to tell the tale anew,
Its puppet parentage is plain to view.
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THE COMPLEAT BUSONI: VOLUME 3

Plan des'Werkes

A. Analytischer:

I. Choral - Variationen (Einleitung — Choral und Variationen — I"Jbergang)
2, Fuga I 3. Fuga Il 4. Fuga lIL 5. Intermezzo. 6. Variatio 1. 7. Variatio II
8. Variatio IIl. 9. Cadenza.  10. Fuga IV. 11, Corale.  12. Stretta.

B. Architektonischer:

E. B, 519
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10

Quasi lo stesso tempo ma piu segretamente.
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. Johann Sebast;an’gnachs Klavierwerke

i BB " EB

" 4301, 1. ‘Das “Wohltemperierte ‘Klavier 1. Teil, :-4314,  XIV."Chromat. Fantasie und Fuge, Capric
., Heft { ~4 (Busoni) o Bdur, Fantasia, Adagio und Fuge, P
BUSONI- . 4302... “I1.. Das . Wohltemperierte - Klavier Il Texl, Coo ludivm, Fuge und Allegro (Busoni) .74
. %l . .Heft 1—4 (Busoni) 4315, )2(\;7 Aria mit 30 Verdnderungen (Busoni)
4303.:55 111, - 18 kleine Prijudien, Fughetta, 4 Duette 4316. 1. Fantasie und Fuge dmoll, Sarabande
AUSGABE ; “7 (Busoni) " ! con Part. Cdur u. ki St\'.'lc’ke (Busont
4304. 1V, . Zweistimmige Inventionen (Busom) 4317, XVIL, Tokkaten (Petri)
Herausgegeben von . 4305. ..V, Dreistimmige Inventionen (Busoni) 4318, XVHI, Tokknteréund Fugen, Fantasie und Fug
: 3 4306. VI, Franzdsische Suiten Nr. -6 (Petri) ) amoll {Busoni)
Ferruccio Busoni " 4507 i’ Englische Suiten Nr. 1—3 (Petri) 4319, XIX. Pritudien und Fugen (Mugellini)
Egon  Petri 4308. VIIL. . Englische Suiten Nr. 4-~6 {Petri) '4320.°© XX, Priiludien,Fughetten u.Fugen(Mugellini
4%09. IX. Partitén Nr: 1~3 (Petri) 4321, XXI, Fugen {(Mugellini) (
[ 4310, X. Partiten Nr.4—6 (Petri) 4322, XXI1l. . Fantasien (Priludien) und Fugen (Petr,,
Bruno Mugellini 310 o1 R R n. B, Marcello, G. Ph. Telemann, 4323, XXIII, Suiten (Petri)
: A, Vivaldi w. a. Nr. (=8 (Mugelini) 4324, XXIV. 3 Suiten und 2 Sonaten” (Mugellini)
4312, XiL -Konzerte Nr. 9—18 {(Mugellini) 4325, XXV. 3 Sonaten; Konzert und Fuge cmolj,

4313, XINl. ItalienischesKonzert, Pmumhmoll(?em) Capriccio” Edur, 3 Menuette (Petri). .

Ludwig van Beethovens Klavierwerke

Herausgegeben - von

©EB. . E. B. '
Eugen .d"Albert 4341, . 1 Somaten Band 1 {F. Lamond) - 54345, --V." Variationen Band 1 (X. Scharwenka)
ia i .- 4342.-. IL. Sonaten Band 2 {(F.Lamend) .. ‘ 4346, VL. Variationen Band 2 (X. Schurwenk
Fred‘enc‘ Lgxm_oqd 111 - Sonatinen {X. Scharwenks) .1 4347, - VIL" Konzerte (Eugen d"Albert)

- Xaver Schnrwrepka» . 5 Versch:edene Stiicke (x Schnrwenka) 4348, VIIL Chor.phamas.e Op. 80 X. Scharw ]

; Fni Y R
Wulzer : 3814 v; Nockurnes SR 28175 VIL Etiden 3820, X, .Versch,

3812711 - Mazurkas = 3815. V. lelsdenulmpmmptus 3818 VI Préiudesu, Rondos 3821, X1+ Konzerte:r?
3813, 111 Polonaisen 3816 vi. Scherzas u Fantagie” 3810, 1X, Somlen 3822 XIL Konzer

: Joseph Haydns Klavxersonaten
ZlLCHER-AUSGABE EBssat Bd1. - Emssee Bl - emsss Bd L EB.ssu B

AUSGABE . - SW A.Mozarts Samtliche Kiaviersonaten

ROBERT TEICHMULLER E.B. 54252 Band 1 ; E.B.54250. Ba

. ;:Franz Schuberts Klavxerwerke

4224 . Phamasren,
L Impromprusy Y
TEE Moments musmau
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The authorship ef the CONCERTO FOR ORCHESTRA belongs to three composerst
JESiBachiFerruccie Busoni and myselfd

The last decade of Bachi's working life had included tthe assembly and
oomposition of a number of works which represented contemporary and
former techniques and applications in musiciOne of several projects
ingomplete at’ Bachi's deathijthe work later published by C\P.E7Bach ag
THE ART OF FUGUEwas teo have demonsirated contrasted applications of
fugal techniquesdlhe last fugue of the publicationian extended example
which is thought by many to have been planned to conclude the
collectionyhad already given rise Ho much speculation before Busoni's
time’iIt is inoompleteyand had been published in a fowm that only
provides certain clues regarding the substantial materials which Bach
had intended to add before itas composition was interrupted;never to
be resumedd

In 1880;Gustav Nottebohm demonstrated the contrapuntal poasibilities
of the unfinished section with the main theme of THE ART OF FUGUEW
The subsequent econtroversies need net concern us herejfor by Busoni's
youth the theory had already been postulated thatfihad Bach Livedy

he would have completed his fugwe by ocembining three fugue subjeots
with 'g‘he main subject of THE ART OF FUGUEF’,‘thus creating a quadruple
fugue’s

Busoni was fascipated by this Baech fragment for the last twenty years of
his life7Howeverijito reoconstruch a Bach fugue as Bach may have written
it had he livedidid not interest him in the slightest:But Busoni
believed that the Bachian technique was not exhausted,but could serve
ag a beacon for the music of the futurefand the netion of an
extended fugal work in which the materials are fivst exposedithen
combined with increasing intensityi;naturally appealed 4o his persomal
philosophy5In his idea of the deliberate juxtaposition of strongly~
contrasting period=styles to forge a single worlé‘}‘and of the
imposition of his willi ever the music of other composers,Busoni was
ahead of his \tima‘f‘ﬁlthough such procedures had been uged before him‘“,ﬁ
none were as daring ox as extreme as hi&’ﬁSubsquently‘;his own

efforts in this field were ocutstripped by o'bhar‘,"more extreme
composars and tendenciaes’

Busoni left a number of versions of this work,published and unpublished%
for one or two pianosilowards the end of his lifejhe dreamt of
combining all his discoverdies into one massive work for orohest'ra‘ﬂ

Like Bachithe never lived to complete his project

It hags fallen to my lot to be a student and performer of Busoni's
musicHI was fortunate to have had the Australian pianist Winifred
Burston as my first teacherjand the great Egon Petri as my secondyboth
pupils and disciples of Busoni‘ﬁﬂhil;t working on my book on

Busonil's piano musiocfiI had to study= and eventually performed=

the various versions of what is commonly known as the FANTASTA
CONTRAPPUNTISTICA%Ss0 that I tooqhhave lived with this work

for a long timefas longiin factiias BusoniRI first heard Petri play

the PANTASIA in 19604

¥t was Petri whe then introduced me to the various published and
manuscript sources of the FANI‘ASIA'","a-s well as elucidating Busoni's
desires concerning this work"ﬁSubseque%ﬁly*;'\I uncovered a few mere
wanuscript ideas in variocus librariess
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It wasfitherefove,with a sense of hunility and authority combined
that I finally edited authordtative versions of the work for one
and two pianna‘aﬂaving done these preliminary two stapsfl felt _ready
4o embark on an orchesiral versioncombining various editionsﬁ,"i
excerpisiideas ;fro_m Busonijgrasping at hints given by Busoni for
orchestral colourgoccasionally departing from Busoniijust as
Busoni had deparited from Bachd

The CONCERTO FOR ORCHESTRA is in 12 sectionstaa set out belowil

Section I isx an extended set of variations on the Bach chorale
melody "Ehre sei Gott in der H8he"This big section falls into
the following divisions:
afiIntroductionsTamTansiBass Clarinet and ContraBassoon play a
soft and mysterious reference to the Art Of Fugue main gmbdeot“%q
The full orchesira then entersyand outlines the Bach chorale theme
as well as a reference to the theme BHATCHH(the subject of
Fuga J5below)sthe music gradually settles down and we heaxr .
biThe theme of the Bach' choralefgiven out mostly by the flutesH
c‘ﬂamiﬂtio% 15Allegrofitheme by brassiaccompanied by piane and staccato
. strings’
diVariation2iin the same tempojmysteriously blending into
o5iVariation 37introduced by haxp glissando and pianc scaleslithe
theme heard on trombonesid
£ivariation li;veginning softly;with the obee at firast leadingithen
gradually working up to a full brass furys
g‘?ﬂVa-riai;ion Hleonsisting of fleeting arpeggios on various solo
instruments,and then the violas playing the theme’d
hilVariation G‘ithe-last )features the Harp and Pianoe in accompanying
. arpeggiosy .
i%Reference to the opeling of the CONCERTCjand then a link to

Section ITsthis is relatively pure Bachiiscered for the stringsjand
i3 a soft and expressive fugue?

Seotion IIIta more lively fugueffstill pure Bachiithis time featuring
the windi

Section IViethis third Fugue is on theé Hotes BUANCIHGIt is introduced
by the Hoxn#jwith ether brass joining infThe pojnt at which the
Bach fragment breaks off is marked by the tubular bells;from here
on the colfitrs and harmonies become more and more chromaticyas the
three fugue subject themes are combined and worked out

contxapantallys .

Seotion ViIntermezzoiSoft;slow and remotesd

Sactilon Vlisthis is for strings aloneWdIt is marked Variatio Tjand is
a cleax reference back to Section IL(Fuga I)J

Section VII: (Vvardiatio II)Fastar and becoming quite Ae__xc,_iting;‘ligh(ly
scoredimostly referring back to Seotion IVithe BFAVCHH: themef

Section VIIIsoontinues without pauseifast and lightfmostly referring
to the theme of Section IIX(Puga IT)H



III. CONCERTO FOR ORCHESTRA 181

I
The music works up to a Cadenzaf’Section IX%Piane and Harp arpeggios
are featuredijand then a piansssimo seotion in which the various
themes heard up to now are combined in polytonal fashion'd

Section Xtthe dotted rhythm already hinted at in the Cadenza is
laid out here as thebasis for this Quadruple Fugueyusing the three
fugue themes heard so far with the main subject of the Art of Fuguell

Section XItover an ostinato bass(pianojcellifjdoublebasses)the
welody of the Bach chorale is heard again in high strings"ﬁ

Seotion XITtthe Stretta winds up the CONCERTO,using the Bighi, Gl
thems %o work up to the final barsd

The Seciions often wunm into one angtherand as the work prograessesy
tend to becomeé shorier and shorter'

The CONCERTO! FOR ORCHESTRA takes about 351 to perfwmm’

The score is dedicated itb the Syduey Symphony Orchestral,ywith whom

I have been associated over many years as composer and pilanistigoin,
back to student daysd » i
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ORCHESTRATION:

Piceolo

2 Flutes

2 Oboes

Coxr Anglais
2 Clarinets
Bass Clarinet
2 Bassoons
Contrabassoon

4 Horns
3 Trumpets

3 Troembones
Tuba

PERCUSSION:Glockenspiel}Vibraphone{Xylophone
Tubular baus(E &4)

bals'“j TamTams:

lapstiocksy

2 Side Drum&(with and wi'khuut snares)

3 Suspended C
Clash Cymb&la'

3 TomToms#
_Basas Drum

NOTATION:

$Ma~”

]

Meoeh)m

3 MJT a»‘cJ

\M:g@

e

S mll

lown /lﬁu‘W\—{

med ow

3

7 Sde Dyms

L 3

sta] .

1A e
,,(:i Snalef

wothout $nafe <

3 Gnioms 1l
J
Tympani

Harxp
Pilano doubling Celsste

Strings

P Y8
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