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Ferruccio Busoni in his study, Berlin, 1911. Photograph by Winifred Burston.
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FANTASIA CONTRAPPUNTISTICA

VARIATION I

VARIATION II

|

cuts restored

1922 used
otherwise

VARIATION III CADENZA PUGUE IV CHORALE STRETTO
v v v v v - v
42 bars Extra four
cut out - bars - some
printed pianistic
v v Vv v as amplification
addenda
As above As above As above As above
5 = 2 cuts § = Simplified
== = much jversion
thianer
§ cssential
Musically Musically Musically Musically Cut rather Both of these much
substantially substantially substan:tially substant- savagely; improved in effect
L ELIRC Wspaboye As abova (1910) ially no addenda
(19i0) (1910) As above included
(1910) / /
Restore As in 1910 [ As in 1910.
addenda to Use ending
4 main text from 1922
A . (see text)
OB GHOUON (SSCO RS CLETIOY As in (1910) As ia (1910%
v v Restore
. . cuts,
As in 1922 As in 1922 As in 1922 As in 1922 including As in 1922 | As in 1922
addenda
As in 1922 As in 1922 . . As in 1910 o .
As in 1922 As in 1922 | J4denda & As in 1922 | As in 1922
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Busoni and Bach 179

XXIII.  Suiten (Petri), 1923, EB 4323.
XXIV.  Suiten und 2 Sonaten (Mugelliri), 1921, EB 4324.

XXV.  Sonaten, Konzert und Fuge c moll, Capriccio E dur, 3 Menuette (Petri),
1923, EB 4325.

This Bach-Busoni edition was issued in a six-volume format in 1916 and a
seven-volume format in 1920.

BACH-BUSONI GESAMMELTE AUSGABE BEARBEITUNGEN,
UBERTRAGUNGEN, STUDIEN UND KOMPOSITIONEN FUR
PIANOFORTE NACH JOHANN SEBASTIAN BACH VON FER-
RUCCIO BUSONI VOLLSTANDIGE UND VERVOLLKOMMNETE
AUSGABE Leipzig Breitkopf & Haertel 1916

BEARBEITUNGEN, UBERTRAGUNGEN, STUDIEN UND KOMPO-
SITIONEN FUR DAS PIANOFORTE NACH JOHANN SEBASTIAN
BACH VON FERRUCCIO BUSONI VOLLSTANDIGE UND
VERVOLLKOMMNETE AUSGABE Leipzig Breitkopf & Haertel
1920

The first six volumes of the 1920 edition are identical to the 1916 edition,
the seventh volume contains new material.
The breakdown of the contents is as follows:

1. Bearbeitungen, I. Lehrstiicke: Widmung; 18 kleine Priludien und eine Fughetta;
15 zweistimmige Inventionen; 15 dreistimmige Inventionen; vier Duette; Prilu-
dium, Fuge und Allegro Es dur (Widmung is a complete miniature combining
the notes B.A.C.H. with the Fugue in C major from the first book of the Well-
Tempered Klavier.)

2. Bearbeitungen, II. Meisterstiicke: Chromatische Fantasie und Fuge; Klavier-
Konzert, D Moll; Aria mit 30 Veranderungen.

3. Ubertragungen: Priludium und Fuge fiir die Orgel, D Dur; Priludium und Fuge
fiir die Orgel, Es Dur; Orgel-Toccata, D Moll; Orgel-Toccata, C Dur; zehn
Orgel-Choral-Vorspiele; Chaconne fiir Violine.

4. Kompositionen und Nachdichtungen: Fantasia; Preludio, Fuga e Fuga figurata;
Capriccio, B Dur, iiber die Abreise; Fantasie, Adagio und Fuge, C Moll; Choral-
Vorspiel nebst Fuge iiber ein Bachsches Fragment; Fantasia contrappuntistica.

5. Das Wohltemperierte Klavier, I.

6. Das Wohltemperierte Klavier, II.

7. Bearbeitungen, Ubertragungen, Studien und Kompositionen. Bearbeitungen:
Drei Tokkaten in e-Moll, g-Moll und G-Dur; Fantasie und Fuge in a-Moll;
Fantasie, Fuge, Andante und Scherzo. Ubertragungen: Chromatische Fantasie
und Fuge fiir Violoncell und Klavier iibertragen. Kompositionen und Nachdich-
tungen: Improvisation iiber das Bachsche Chorallied “Wie wohl ist mir, o Freund























































































































































































































































































































































































































































































































































































Busoni-Nachlass, Listed Numerically, and Other Manuscript Sources (cont.)

X =
W
B
» . 053 R o . |
I g & -2 2 Title is given as on Busoni’s manuscript.
e £ I G‘: - o 2 w Author's comments and information are in
5, = £ g 2E B Z £ parentheses.
[ [72] 9 g
gz & 2z & & &8 %% 3
230 X (Design for a title page.)
231 X X X (nos. 231, 232, and 233 have to do with
232 X X X the Piano Concerto. Nos. 231 and 232
233 X X X are sketches; 233 was a full score,
lost during World War II. No. 231
also contains materials relating to the
ending of the Concerto without choir.)
234 X X X (No title. Sketches for the Turandot
Suite.)
235 X X Zwei Cadenzen zu W. A. Mozart's
D-moll Concert
236 X X (A composition by Busoni’s son, Benni,
from 1907.)
237 X X X (Sketches for the Elegies.)
238 X X 6 Elegien 1907-1908
239 X X (No title. Autograph of Fantasia nach
Bach.)
240 X X Fuga figurata (from An die Jugend)
241 X X Berceuse élégiaque
242 X X (Corrected proof copy of No. 241.)
243 X X Klavierstiick. Schénberg-Busoni
244 X X (Corrected proof copy of No. 243.)
245 X X (These four items have to do with the
246 X X Versuch einer organischen Klavier-
247 X X Noten-Schrift, and contain Bach'’s
248 X X Chromatic Fantasy as well as other
newly notated works.)
249 X X X J. S. Bach’s Kunst der Fuge herausg-
egeben
250 X X X Sonatina
251 X X Sonatina
252 X X X Studien zur unvollendeten Fuge aus
J. S. Bach’s Kunst der Fuge
253 (This item is a catalogue error; it does
not exist.)
254 X X Kontrapunktische Fantasie (autograph

of the Grosse Fuge. Nos. 249 and 252
are studies and sketches of the same.)
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