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PREFACE

This is the third volume in a series that sets out to provide a phonemic
transcript and an audio recording of each poem in Barnes’s three collections
of Poems of Rural Life in the Dorset Dialect.

The individual volumes in the series are not designed to be critical
editions: they do not contain variant readings from different versions of the
poems or detailed notes on matters of linguistic, literary, social, historical, or
biographical interest. The aim is simply to provide a self-contained,
uncluttered, and reader-friendly text, which may be read on-screen or on the
page, with marginal glosses for any words or phrases that might cause
difficulty, together with audio recordings that may be freely audited online.

In addition to the many kind friends whose help is acknowledged in
the Pronunciation Guide from which this series derives I wish particularly to
thank John Emerson, Director of the University of Adelaide Press, and his
staff, for their unshakeable patience and their staunch support.
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KEY TO PHONETIC SYMBOLS

Except where otherwise stated, words used in this key to illustrate the sounds
are assumed to have the same pronunciation as in RP. Parentheses around a
phonetic character indicate that it may be either sounded or silent; those around
a length mark indicate that the preceding character may be either long or short.
The symbols are a selection from amongst those offered by the International
Phonetic Association, along lines similar to the usage in the Oxford English
Dictionary, with some modifications.

CONSONANTS
b asin bin p asin pat
d asindn r asinrat
d3 as in judge, gin S asingn
f asinfin I asin shin
g asinget t asin zn
h asin jot tf  asin chin
j  asinyer 0  asin 7hin (voiceless #5-)
k asin cat 0  asin #his (voiced #-)
1 asin /e vV asin vat
m asin wat W asin win
n asin et Z asin zo0
) asin g 3 asin measure
ng asin finger
SHORT VOWELS
a asin French madame I asin pit
a asin GenAm ot 9 asin about
D asin pot A asin putt, cut
€ asin pet U asin put, foot
i asin French & u asin French douce

XV



LLONG VOWELS

as in German Tag or Australian o1 asin bum

car park o asin bom, dawn

as in German fabrt o: asin German Sobn
as in German Schuee W as in boon

as in bean

DIPHTHONGS AND GLIDES

&1 as in Australian g'day, mate j€9 as in yair

19 asin fear ud combines /u/ with /9/

€0 asin fair 91 between buy and boy, with a
jar asin German ja, Jahr long first element

j€ asin yer d:u as in know, with a long first
j&r asin German jabrlich element

ALTERNATIVE PRONUNCIATIONS

As in StE, many common words may be pronounced in more than one way
in Barnes’s dialect. Wherever convenient, as with the final /d/ of and, ground,
etc., or the initial /h/ of when, where, etc., parentheses are used to show that a
character may be either silent or sounded. Where this is not possible, as in
the case of alternative vowel pronunciations, different readers may opt for
different pronunciations, as may the same reader on different occasions.
The commonest examples are collected in the table on the following page.
The defining factor is often (but not necessarily) a matter of stress: column
2 shows the pronunciation that is most probable when the word is stressed;
column 3 shows the pronunciation when it is unstressed or lightly stressed.
In many instances readers may wish to substitute the alternative form for

the form used in the transcripts of the poems in the main part of the book.
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TABLE OF COMMON ALTERNATIVES

The -es ending on plural nouns (when syllabic) may be either /1z/ or /oz/.
The -est ending on supetlative adjectives may be either /1st/ or /ast/.
The ending -ess in -ness, -/ess, etc. may be either /18/ or /3s/.

Word Stressed Unstressed

as az oz

at at ot

but bat bat

do du: do

dost dast dost

for (var, vor) vair var, var

from vrom vrom

ha’ (‘have’) ha ho

he,’e (hyi: 9

must mas(t) moas(t)

not (nar, nor) nar nar, nor

or (ar, or) ar ar, or

so (‘to that extent’) sSo! so

some sAm som

than dan don

that dat dot

the 0i (beforea 09 (before a
vowel) consonant)

their dear, der dor

there dear, der dor

to tu() to

wher (hywear (hywar

year jair, jiar jior

you (you, ya) ju: jo

your juor jor






INTRODUCTION

The spelling and pronunciation of the modified form of the dialect

Only three years elapsed between the publication of Barnes’s second
collection of Poems of Rural Life in the Dorset Dialect in 1859 and his third in
1862, but in those three years he made further changes in spelling beyond
those he had already made in the second collection, almost all of them
designed to bring the spelling still closer to that of StE. In several instances
the StE spelling was itself adopted, as in father, path, half, and last in place of
Jacether, paeth, haef, and laste ot laest in 1859; day tor 1859 dae; ridge and bridge for
rudge and brudge; over for auver ot awver; and -ow for -or in disyllabic words with
unstressed final syllable, such as fellow, hollow, pillow, and window. In some
other instances there was a partial move towards StE spelling, as in drough
for 1859 droo (‘through’); in others again, as in woone and woonce for oone and
oonce (‘one’ and ‘once’), the change appears to be designed to bring out the
similarity with the initial sound of the words in RP rather than with the
spelling of StE.

There were a few further changes in spelling in the second edition of the
third collection (1869), and yet more (including the restoration of some
broad forms that had earlier been abandoned) in the three-in-one collection
of 1879, which became the standard edition of Barnes’s dialect poems
thereafter and from which the text in this book is taken. These individual
changes do not concern us here; but I give below, in tabular form, a
summary (repeated from Volume 2 of this series) of the chief spellings used
in the final version of the modified form of the dialect in 7879, showing how

they differ from the spellings of the broad form.

Chief differences in spelling between the broad form of the dialect in
1844 and the modified form in 7879

The table below is arranged alphabetically according to the spellings found
in column 2—the spellings used in the poems appearing in this book—with
occasional alternative spellings in parentheses. These are the spellings of the
modified form of the dialect preferred by Barnes in 7879, his last published
book of poems, containing revised versions of all three of his collections of

1



Poems of Rural Life in the Dorset Dialect brought together in one volume.' The
spellings are followed by the intended pronunciation and selected examples.
Column 1 gives the equivalent spellings used in the broad form of the dialect
in 7844; column 3 shows the equivalent spelling in StE, with the
pronunciation in RP; and column 4 gives references to those parts of WBPG
(a summary of which may be found in the Appendix to this volume) where
the suggested pronunciation in Barnes’s day is explained. Where no add-
itional examples are given (as for affer and among), the word in bold is itself
the example. Words that are spelled and pronounced as in RP are omitted.
No attempt is made to record in the table the various changes Barnes
made in his spelling in the years from 1856 (when he first began publishing
poems written in the modified form of the dialect) to 1879 (when he
published his last book of poems in dialect). For a detailed account of some

of the major changes involved see WBCP ii, Appendix 3.

1844 spelling, 1879 spelling, StE spelling, RP WBPG
pronunciation, & = pronunciation, &  pronunciation & ref
examples examples examples
a a e 7.2.3
/a/ /a/ /e/
agg, bag, drashel, agg, bag, drashel, egg, beg, threshold,
lag, langth, stratch lag, langth, stratch leg, length, stretch
abrode abrode, abroad abroad 7.13.7
/abro:d/ /abro:d/ /abro:d/
a’ter, ater after after 7.7.4
/eitor/ /eitor/ /a:ftor/
age age age 7.11.13
/ed3/ /ed3/ /e1dz/
cage, wages cage, wages cage, wages
agen, agién, again agein again 7.11.4
/agen/, /agjen/ /agjen/ /agem/, /agen/

! For a more detailed discussion of the differences in spelling and grammar between 7844
and 7879 see T. L. Burton, “What William Barnes Done: Dilution of the Dialect in Later
Versions of the Poems Of Rural Life,” Review of English Studies 58 (2007): 338—63.
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agoo agoo ago 7.14.6
/agu:/ /agu:/ /3gau/
ai ai ai 7.11.6
&1/ &1/ /e1/
afraid, hail, maid, afraid, hail, maid, afraid, hail, maid,
praise, rain, straight, = praise, rain, straight, praise, rain, straight,
tail, train, wait tail, train, wait tail, train, wait
ai ai ei 7.11.6
/®1/ /®1/ /e1/
naighbour, aight, naighbour, aight, neighbour, eight,
waight, vail waight, vail weight, veil
air air air 7.20.5
/e&ir/ Jeir/ /ea/ 8.8.1
afe, afe, af alf, augh alf, augh 7.7.4
Jef/ Jeif/ Jaif/
cafe, hafe, hafe, 1af, calf, half, laugh calf, half, laugh
lafe, lafe
ak(e), a’k(e) alk alk 7.13.2
/ek/, Jak/ /ek/ /ok/
chak, sta’k, ta’k(e), chalk, stalk, talk, chalk, stalk, talk,
ta’k(e), wa’k(e), walk walk
wa’k(e)
al, al’, al, al, all, all all all 7.13.1
Jal/, /el/ Jal/ Jal/
al, al’, al, cal, call, all, call, fall, hall, all, call, fall, hall,
call, val, vall, val, small, squall small, squall
hal, hall, smal, small,
smal, squal, sqal,
squal
always, alwiz always always 7.11.8
Jalwez/, /elwiz/ Jallwe:z/ /ollwelz/
among among among 7.8.3
/ompn/ /ompn/ /oman/




ance, ans ance, ans ance, ans 7.7.4
/ems/ /emns/ /amns/
dance, glance, dance, glance, dance, glance,
answer answer answer
annge ange ange 7.11.12
/andz/ /andz/ /emdsz/
anngel, channge, angel, change, angel, change,
dannger, strannge(r) = danger, strange(r) danger, strange(r)
ar ar ar 7.22.2
Jaxr/ Jar/ /o) 8.8.1
warm, swarm, warm, swarm, warm, swarm,
toward toward toward
ar ar, ear er, ear 7.9.2
Jar/ Jar/ /a/ 8.8.1
larn, sar, sarve, larn, learn, sar, learn, serve, search
sarch sarve, sarch
ar, ear ar, ear ar, ear 7.21.1
Jaxr/ Jar/ Jaz/ 8.8.1
cart, dark, farm, cart, dark, farm, cart, dark, farm,
harm, heart harm, heart harm, heart
are, ear are, ear are, ear 7.20.1
/ear/ /ear/ /ea/ 8.8.1
square, ware, bear, square, ware, bear, square, ware, bear,
wear wear wear
ass ass ass 7.7.1
Jais/ Jais/ Jais/
brass, glass, grass, brass, glass, grass, brass, glass, grass,
pass pass pass
ass ass ass 7.7.2
/a@)s/ /a()s/ /es/
ass, lass, cassen ass, lass, cassen ass, lass, canst not
ath, aeth ath ath 7.7.4
/e0/, /e0/ /ed/, /e0/ Jad/, /a:0/

father, facther, path

father, path

father, path




8.16.2

athirt athirt athwart 881
/a0airt/ /a0a:rt/ /a0wait/ =
al, 2’1, al aul, awl aul, awl 7.13.1
Jal/, /el/ /al/ /al/
bal, cral, hal, hal, bawl, crawl, haul bawl, crawl, haul,
ma’l, spra’l, spral  (hawl), mawl, sprawl maul, sprawl
an, aen aun, awn, an aun, awn 7.13.3
/em/ /em/ /om/
flant, hant(e), flant, haunt, saunter, flaunt, haunt,
santer, maen mawn saunter, mawn
(‘basket’)
ant, an’t aunt, ant, an’t aunt, ant, an’t 7.7.4
/emt/ /emt/ /amt/
ant, cant, can’t, slant aunt, can’t, slant aunt, can’t, slant
avore avore afore 7.23.4
/avuar/, /avoir/ /avuar/, /avoir/ /ofo:/ 8.8.1
awoy away (awoy) away 7.11.8
/owai1/ /owe:/, /owai/ /ower/
ax ax ask 8.9.2
Jaks/ /aks/ /aisk/
ay ay ay 7.11.6
&1/ &1/ /e1/
bay, gay, hay, may, = bay, gay, hay, may, = bay, gay, hay, may,
pay, play, pray(er),  pay, play, praj(er), = pay, play, pray(er),
spray, stay, sway spray, stay, sway spray, stay, sway
a, a, ae, ae, ®, € ay, ey ay, ey 7.11.7
/ei/ /ei/ /e1/
cla, lae, lae, za, zae, = clay, lay, zay, grey clay, lay, say, grey,
gré (in grégole (gray), whey whey
‘bluebell’), wheé
beit beit beat 7.11.3
/biat/, /bjet/ /biot/, /bjet/ /bit/
bekiaze, bekiase because because 7.13.4
/bikje:z/ /bikje:z/ /bikonz/




bin, ben been (ben) been 7.10.1
/bm/, /ben/ /bm/, /ben/ /bin/
bewar bewar beware 7.20.7
/biwair/ /biwair/ /brwea/ 8.8.1
beyand, beyond beyond (beyand) beyond 7.4
/bijand/ /bijand/ /bijond/
blathetr blath et bladder 8.2.3
/bladar/ /bladar/ /bledar/ 8.8.1
bote, bo’te bought bought 7.13.8b
/boit/ /bo:t/, /bait/ /boit/
bréak, bré’k, break break break 7.11.11
/breik/, /briek/ /breik/ /breik/
brudge bridge (brudge) bridge 7.1.4a
/bradz/ /bradz/ /bridz/
brode broad, brode broad 7.13.7
/bro:d/ /bro:d/ /brod/
brote, brote, brought (brote) brought 7.13.8b
brought /broit/, /broit/ /broit/
/broit/, /broit/
buoy bwoy boy 7.17.4
/bwai/ /bwai/ /bo1/
cage cage cage 7.11.13
/ke:dz/ /ke:dz/ / kerds/
car car carry 7.3.4
/kar/ /kar/ /keeri/
kiard cedrd card 7.21.2
/kjarrd/ /kjarrd/ /ka:d/ 8.8.1
chammer chammer chamber 7.11.12
/tfamor/ /tfamor/ /tfermba/
cheik cheidk cheek 7.10.13
/tfiok/ /tfiok/ /tfikk/




cheem cheem chime 7.10.2
/tfiim/ /tfiim/ /tfaim/
chile, child child, chile child 7.16.4
/tfaul/, /tfauld/ /tfould/, /tfoul/ /tfaild/
clavy clavy clavel 7.3.4
/klavi/ /klavi/ /kleval/
clim, clim’ clim’ (climb) climb 7.16.4
/klim/ /klim/ /klarm/
clum (ppl.) clom (ppl.) climbed 7.16.10
/klam/ /klam/ /klaimd/
clomb (past tense) clomb (past tense) climbed 7.16.10
/klam/ /klam/ /klaimd/
cloas, cloaz clothes clothes 8.13.3
/kloz/ /kloz/ /klaudz/
coose coo’se course 7.23.6b
/kwis/ /kuis/ /kois/
curdle curl curl 8.8.4
/koirdal/ /kawrdal/, /kaoirl/ /katl/ 8.8.1
daeter, dater, daughter (da’ter) daughter 7.13.5
da’ter /deitor/ /doita/ 8.8.1
/dettor/
da, dae, dae, da’, day (day) day 7.11.7
day /de:/ /de1/
/de:/, /dae1/
da (unstressed) do (unstressed) do 7.15.5
/da/ /da/ /du:/
dont, don’t don’t (dont) don’t 7.14.14
/domt/ /domt/ /daunt/
door door door 7.23.2
/duoar/, ?/domoar/ /duoar/, ?/domor/ /do:/ 8.8.1




dr (initial) dr (initial) thr (initial) 8.14
/dr/ /dr/ /or/
drash, drashel, drash, drashel, thrash, threshold,
dreat, dree, droat, dreat, dree, droat, | threat, three, throat,
droo, drow droo, drow through, throw
dréve dreve (dréve) drive 7.10.6
/drewv/ /drewv/ /drarv/
e e i 7.1.4b
/e/ /e/ /1/
peck, het, spet, ef peck, het, spet pick, hit, spit, if
éa, & ea ea 7.10.4
/ei/, /it /i/, /e/ /it/
déal, drém, éat, deal, dream, eat, deal, dream, eat,
réach, stréam reach, stream reach, stream
ya (initial) ed (initial) a (initial) 7.11.5
/ie/ /ie/ /e1/
yable, yacre, yache, = eible, edcre, edche,  able, acre, ache, ale,
yal(e), yapern eile, edpern, eipron apron
ea (medial) ea (medial) ea (medial) 7.10.8
/ia/ /ia/ /i/ 7.11.2
bein, feist, lead, bein, feist, ledd, bean, feast, lead,
leave, meid leave, meid leave, mead
iat+C+e,ia+C+y  ed+C+e, ed+C+y a+C+e, a+C+y 7.11.1-2
/ie/ /ie/ /e1/
biake, griace, griave, beike, greice, bake, grace, grave,
liady, miake, niame, greive, leddy, lady, make name,
shiade, shiape, siake, meike, neime, shade, shape, sake,
siame, riace sheide, sheipe, same, race
seake, seime, redce
iair, iare edir, edre air, are 7.20.2
/jear/ /jear/ /ea/ 8.8.1
tiair, hiair, piair, feair, hedir, peiir, fair, hair, pair, dairy,
diairy, viairy, dediry, veiiry, fairy,

biare, bliare, miare,
shiare

beire, bledre, meire,
sheire

bare, blare, mare,
share




ear, yer (final or

ear (final or medial)

ear (final or medial)

7.19.3

medjal) /ior/ /19/ 8.5.5
/iar/, /joir/ 8.8.1
yar (initial) edr (initial) ear, (h)er (initial) 7.9.3

/jair/ /jair/ Jar/

yarn, yarnest, yarbs  edrn, edrnest, eirtbs = earn, earnest, herbs
yer, ear (word) ear (word) ear (word) 7.19.3
/jor/, [iar/ /jor/, [iar/ /10/ 8.5.5
8.8.1
ear, eer, ere ear, eer, ere ear, eer, ere 7.19.1
/ior/ /ior/ /19/ 8.8.1
clear, dear, hear, clear, dear, heat, clear, dear, heat,
near, beer, cheer, near, beer, cheer, near, beer, cheer,
here here here
yarm eidrm arm 7.21.6
/jarm/ /jairm/ /am/ 8.8.1
i, ee ee ee 7.10.11
//, i)/ //, 1iG)/ /it/
kip, mit, sim, swit, keep, meet, seem, keep, meet, seem,
wik sweet, week sweet, week
keep, meet, seem,
sweet, week
elem elem elm 8.6
/elom/ /elom/ /elm/
én, en (final) en, en (final) ing, en (final) 7.1.5
/on/ /on/ /m/, /an/ 8.4.3
buildén, doén, buildén, doén, building, doing,
veeden, zettén, veeden, zettén, feeding, setting,
zingen, marnen, zingen, mornen, singing, morning,
woaken woaken oaken
er+C er+C er+C 7.9.1
Jar/ Jar/ /a:/ 8.8.1
herd, kern herd, kern herd, kern




eth e’th earth, irth 7.9.5d
/€0/ /€0/ /a:0/ 8.8.5
eth, beth, meth eth, beth, meth earth, birth, mirth
evemen evenen evening 8.7.1
/izvman/ /izvmoan/ /ivnin/
fakket faggot (fakket) faggot 8.4.2
/fakot/ /fagot/, /fakot/ /feegat/
food food food 7.6.2
/fud/ /fud/ /fud/
foiight, fowght foiight fought 7.13.8¢
/fat/ /fawt/ /foit/
ghiame geime game 8.4.1
/gjem/ /giem/ /gem/
giarden, ghiarden gedrden garden 7.21.2-3
/gjairdon/, /gjairdon/ /ga:don/ 8.4.1
/giardon/ 8.8.1
geit(e), ghiate geite (geit) gate 7.11.3
/giat/, /gjet/ /giat/, /gjet/ /gert/ 8.4.1
gi’e gi’e give 7.1.8
/qi:/ /qi:/ /qiv/ 8.15.1
gilcup, gil’cup gil’cup (gilcup) gilt-cup 8.4.4
/gilkap/ /gilkap/ /giltkap/
girt girt great 7.9.4
/gairt/ /gairt/ /grert/ 7.11.11
8.8.3
gnot gnot (gnat) gnat 7.3.2
/nat/ /nat/ /nat/
goo, go goo (go) go 7.14.6
/qu:/ /qui/ (/go:/) /gau/
gookoo g00c00, gookoo cuckoo 8.1
/guku:/ /guku:/ /kuku:/
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goold goold gold 7.14.5
/qu:ld/ /qu:ld/ /gauld/
gramfer gramfer grandfather 8.13.2
/gramfor/ /gramfor/ /green(d)fa:00/
grammer grammer grandmother 8.13.2
/gramor/ /gramar/ /gren(d)mads/
Grange Grange Grange 7.11.12
/grendsz/ /greindz/ /gremds/
gwiin gwain going 7.14.7
/gweem/ /gweem/ /gaui/
ha’ ha’ has, have 8.15.1
/ha/ /ha/ /hez/, /hav/
>e (unstressed) he (unstressed) he 7.10.1
/3/, /i()/ /a/, /i()/, /hit/ /hi:/
hear hear (heir) hear 7.19.3
/hiar/ /hiar/ /hia/ 8.5.5
8.8.1
heird heird heard 7.9.6
/hiard/ /hiord/, /hjoird/ /ha:d/ 7.19.4
8.5.5
8.8.1
here here here 7.19.3
/hior/ /hiar/ /hia/ 8.5.5
8.8.1
het het heat 7.10.10
/het/ /het/ /hiit/
heth he’th hearth 7.21.4
/hed/ /heb/ /ha:0/
hoss ho’se hoss horse 7.8.4
/hos/ /hos/ /hois/ 7.22.4
8.8.5
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hovel hovel hovel 7.4.2
/haval/ /haval/ /hoval/, /haval/
i,i+C+e, igh (etc: = i+C+e,igh (etc.: i+C+e, igh (etc.: 7.16
long 7) long 7) long 7) 7.16.1
/aiu/ Jaiu/ /ar/
drith, ice, eye, drith, ice, eye, dryness, ice, eye,
height, light, smile, | height, light, smile, = height, light, smile,
try, vind try, vind try, find
idden idden isn’t 8.9.3
/1don/ /1don/ /1zont/
ir+C ir+C ir+C 7.9.1
/or/ Jar/ Ja:/ 8.8.1
bird, dirt, shirt, stit = bird, dirt, shirt, stitr | bird, dirt, shirt, stir
ire, ier ire, ier ire 7.16.2
/aor/ /aor/ /a/ 8.8.1
vire, vier, squire, tire = vire, vier, squire, tire fire, squire, tire
’ithin, within ’ithin, within within 8.16.1
/(wW)10m/ /(W)10m/ /widm/
’ithout, without ’ithout, without without 8.16.1
/(W)1damut/ /(W)1damut/ /widaut/
jay jay joy 7.17.3
/dze1/ /dze1/ /dzo1/
jis’, jist, just jist, just (jis’, jus’) just 7.5.6
/dzis/, /dzist/, /dzist/, /dzast/, /dzast/
/d3ast/ /dz1s/, /dzas/
Jahn, John John (Jahn) John 7.4
/d3an/ /dzan/ /dzpn/
laid laid laid 7.11.7
/led/ /led/ /leid/
laste, laste, léste laste last 7.7.4
/lest/ /leist/ /lazst/
lather lather ladder 8.2.3
/lador/ /lador/ /ledor/ 8.8.1
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LK’ (adv., past tense) = 1iK’, like (adb., past like 7.16.5
/lik/ tense) /laik/
/lik/
lo’k, look look, (lo’k) look 7.6.5
/luk/ /luk/ /luk/
mead mead mead 7.11.3
/miad/, /mi:d/, /miad/, /mi:d/, /mi:d/
/mijed/ /mijed/
miaster meister master 7.7.3
/mjastor/ /mjastor/ /ma:sta/ 8.8.1
min (‘mate’) min (‘mate’) 7.1.6
/mm/ /mm/
moot (‘tree-stump’) moot (‘tree-stump’) moot (‘tree-stump’) 7.6.2
/mut/ /mut/ /muit/
moorn murn mourn 7.9.7
/moairn/, /muarn/ /mairn/ /mom/ 7.23.5
niise naise noise 7.17.2
/nx1z/ /nx1z/ /noiz/
noo (‘not any’) noo (‘not any’) no 7.14.6
/nu:/ /nu:/ /nauv/
nuone nwone none 7.5.8
/nuAn/, /nuan/ /nuAn/, /nuan/ /nan/
o’ o’ of 8.3.2
/a/ /a/ /ov/, [av/
a, 0 0, a o 7.4
/a/ /a/, /n/ /o/
drap, Jahn, John, drop (drap), John = drop, John, beyond,
beyand, beyond, (Jahn), beyond yonder

yander

(beyand), yonder
(yander)
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0, 0a, 0+C+e
o/
broke, coal, hole,
poll, stole, voke,

0, 0a, 0+C+e
o/
broke, coal, hole,
poll, stole, vo’ke

0, oa, 0+C+e
/au/
broke, coal, hole,
poll, stole, folk

7.14.1-2

groun’, house, out,
cow, how, now,

groun(d), house,
out, cow, how, now,

ground, house, out,
cow, how, now,

vo’ke
o’m, o’n, 0’s, 0t o’m, o’n, 0’s, 0’t of ’em, of ’im, of 8.3.3
/om/, /om/, /ois/, (6’m, 6’n, &’s, 8’t) us, of it
Joit/ /om/, /on/, /ois/, i /pvom/, /ovim/,
Joit/ /ovas/,/ov 1t/
oben oben, open open 8.7.3
/oban/ /oban/, /oipan/ /aupan/
ar (final) ot (final) ot (final) 7.22.3
Jarx/, /ar/, [ar/ Jarx/, /ar/, Jor/ /a:/, /a/ 8.8.1
ar, var, nar or, vor (for), nor or, for, nor
ar (medial) or (medial) or (medial) 7.22.1
Jarr/ Jar/ /o) 8.8.1
carn, fark, lard, corn, fork, lord, corn, fork, lord,
marnen, archet, mornén, orcha’d, morning, orchard,
shart, starm short, storm short, storm
or+C or+C or+C 7.9.1
Jor/ Jar/ Ja:/ 8.8.1
word, work, worthy = word, work, worthy = word, work, worthy
archet orcha’d orchard 7.22.1
/artfot/ Jartfot/ /otfad/ 8.2.4
8.8.7
ore, uore, our ore, uore, our or, ore, our 7.23.1
/uar/ /uar/ /o) 8.8.1
bevore, bore, bevore, bore, before, bore, more,
m(u)ore, court mwore, fourth court, fourth
ou, oW ou, ow ou, oW 7.18.1
Jo/ Jom/ /au/
bough, cloud, bough, cloud, bough, cloud,

down

down

down
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our, owet, OwW’r our, owet, OwW’r our, ower 7.18.2
/awmor/ /omor/ /auva/ 8.8.1
out, hour, flower, our, hour, flower, out, hour, flower,
flow’r, shower, flow’r, shower, shower, tower
show’r, tower show’r, tower, tow’r
oust, ust oust (ust) ust 7.5.5
/owst/, /ast/ /owst/, /ast/ /Ast/
crust, doust, dust crust, doust, dust crust, dust
out out ut 7.5.4
/aut/ /aut/ /At/
rout, strout, astrout | rout, strout, a-strout rut, strut, a-strut
ove, OV ove, OV ove 7.5.3
?/AvV/,?/wA/, ?/Av/,?/wA/, JwA/, Jaua/
?/owv/ ?/owv/ move, prove, drove,
move, move, prove, = move, prove, drove, grove, rove
drove, grove, rove grove, rove
auver over over 7.14.10
/owvar/ /owor/ /auva/ 8.8.1
er (final, unstressed) ow (final, unstressed) ow (final, unstressed) 7.14.8
/a(r)/ /a(r)/ /au/ 8.8.2
feller, holler, shaller, fellow, hollow, fellow, hollow,
winder, yaller, shallow, window, shallow, window,
yoller, zwaller yellow, yollow, yellow, swallow
zwallow
pank pank (pant) pant 8.12.2
/pank/ /pank/ /pent/
parrick parrock (parrick) paddock 8.2.1
/parik/ /parik/ /paedok/
piart peart part 7.21.2
/pjairt/ /pjairt/ /pait/ 8.8.1
poor poor poor 7.24.1
/pu()or/ /pu()or/ /poai/, /pud/ 8.8.1
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pirty pretty, perty pretty 7.9.4
/pairti/ (pirty) /priti/ 8.8.3
/pairti/
pwison pweison poison 7.17.1
/pwaiizan/ (pwoison) /poizan/ 8.16.3
/pwaiizon/
quadits quaits quoits 7.17.2
/k(w)eerts/ /k(w)erts/ /k(w)orts/
quarrel quarrel quarrel 7.22.5
/kwaral/ /kwaral/, /kwaral/ /kworal/
r r r 8.8.1
/1/ (always /1/ (always /t/ (mute before a
sounded) sounded) consonant or at the
end of a word)
rear rear rear 7.19.5
/rear/ /rear/ /r12/ 8.8.1
rejaice rejaice rejoice 7.17.2
/ridzeers/ /ridzeers/ /ridzor1s/
rudge ridge (rudge) ridge 7.1.4a
/radz/ /radz/ /ridz/
rdle rl, rrel rl 8.8.4
/[ot]rdal/ /[et]r[e]l/, /[o:]rdal/ /[e:1/
curdle, twirdle, cutl (currel), twitl, cutl, twitl, whirl
whirdle whirl
ruf ruf (roof) roof 7.5.2
/tat/ /taf/ /ru:f/
sass sa’s, sauce sauce 7.13.3
/sais/ /sais/ /sois/
sar sar serve 7.9.2
/sair/ /sair/ /sawv/ 8.15.1
sheen sheen shine 7.10.2
/{in/ /{in/ /fam/
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shoot shoot shoot 7.6.3
/fot/, /fut/ /Jut/, /fut/ /Sut/
Shodon Shroton (Sho’ton) Shroton 8.11
/{odon/ /fodan/ /{roton/
sich, such sich, such such 7.5.6
/sitf/, /satf/ /sitf/, /satf/ /satf/
skia’ce skeid’ce scarce 7.20.4
/skjes/ /skjes/ /skeas/ 8.8.5
sloo sloo sloe 7.14.6
/slu:/ /slu:/ /slou/
sloth sloth sloth 7.14.13
/sln/ /slp@/ /slou/
sate, soft soft soft 7.8.5
/seit/, /soft/ /seit/, /soft/ /soft/
sarra sorrow sorrow 7.22.5
/sa@)ra/, /sara/ /sa()ra/, /sara/ /sprau/
spiarde speidde spade 7.21.2
/spjaird/ /spjed/ /sperd/ 8.8.1
speer speer spire 7.16.3
/spior/ /spior/ /spard/ 8.8.1
spwile spweil spoil 7.17.1
/spwail/ /spwaiil/ /spoil/ 8.16.3
squerrel squirrel squirrel 7.1.9
/skwarral/ /skwairal/ /skwiral/
strik, strik’ strik, strik’, strike strike 7.16.5
/strik/ /strik/ /straik/
sure sure sure 7.24.1
/fu@or/ /fu@or/ /fa:/, /fua/ 8.8.1
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th (voiced) th (vozced) th (vozceless) 8.13.1
/0/ /0/ /0/
tharn, thatch, #hin, thorn, thatch, thin, = thorn, thatch, thin,
thing, think, ahirt, thing, think, thing, think,
thissle, thought (».) athwart, thistle, athwart, thistle,
thought (.) thought
theos theise this 7.10.9
/0ias/ /0ias/ /01s/
ther, their their (ther) their 7.20.3
/0ar/, /Oeor/ /0ar/, /dear/ /0ga/ 8.8.1
vlee, vlees vlee, vlees fly, flies 7.16.6
/vliz/, /vliiz/ /vliz/, /vliiz/ /flar/, /flaiz/
vlour vloor floor 7.23.3
/vluar/, ?/vlowor/ /vluoar/ /flo:/ 8.8.1
vust vu’st first 7.9.5¢
/vast/ /vast/ /faist/ 8.8.5
vuzz vuzz furze 7.9.5f
/vaz/ /vaz/ /foiz/ 8.8.5
wages wages wages 7.11.13
/weidziz/ /weidziz/ / weidziz/
way, Woy way, way, woy way 7.11.8
/wei/, /wa/, /wei/, /weal/, /wer/
/weel/ /wai/
weak, weak weak (wedk) weak 7.10.14
/wek/, /wik/ /wek/, /wiok/ /wik/
weir weir weir 7.19.5
/wear/ /weor/ /wia/ 8.8.1
wher, where wher, where where 7.20.3
/ywor/, /(ywear/ /(hywar/, /(hywear/ /(hywea/ 8.8.1
whirdle whitl whitl 8.5.3
/(hywarrdal/ /(hywarrl/, /(hywal/ 8.8.4
/(hywairdal/

18




huosse whoa’se hoarse 7.23.6a
/huos/ /huas/ /hois/
wi’ wi’ with 7.1.7
/wi/ /wi/ /wid/ 8.13.2
wo, woa (initial) wo, woa (initial) 0, oa (znitial) 7.14.4
/(W)ua/ /(W)ua/ /au/
wold, woak, woats, = wold, woak, woats, @ old, oak, oats, oath
woath woath
uo, uoa, uo+C+e | wo, woa, wo+C+e 0, 0a, 0+C+e 7.14.1-3
/ua/ /ua/ /ou/
buold, cuomb, bwold, cwomb, bold, comb, home,
huome, luoad, luoaf, hwome, Iwoad, load, loaf, rope,
ruope, stuone lwoalf, rwope, stone
stwone
wust wo’st (worst) worst 7.9.5¢
/wast/ /wast/ /waist/ 8.8.5
wo’th wo’th worth 7.9.5e
/woth/, /wath/ /woth/, /wath/ /wa:0/ 8.8.5
women women women 7.1.10
/wamin/, /wumin/ = /womin/, /wumin/ /wimin/
won’t won’t, wont won’t 7.14.14
/wu()nt/ /wu()nt/ /waunt/
woose woo’se (woose) worse 7.9.5b
/wuis/ /wuis/ /wais/ 8.8.5
wool wool wool 7.6.4
/wul/, /wuil/ /wul/, /wul/ /wul/
oonce woonce once 7.5.7
/(W)umns/ /(W)umns/ /wans/
oon, oone woone (oone) one 7.5.7
/(W)umn/ /(W)umn/ /wan/
wordle worold world 8.8.4
/wairdal/ /wardal/ /wald/
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’00d, ’od, woud, would (woud) would 8.16.1
would /(w)ud/ /wud/
/(wyud/
’00l, ’ul, ’ull, wull, wull Cull), will will 8.16.1
will /(wyul/, /wil/ /wil/
/(wyul/, /wil/
ye (attached to ye (attached to ye 8.18
antecedent) antecedent) /jic)/
/i/ /iz/
can ye, tell ye, var ye  can ye, tell ye, vor
ye
year year year 7.19.3
/jier/, /joir/ /jier/, /joir/ /j/ 8.8.1
yaller, yoller yollow (yollor, yellow 7.4
/jalor/ yellow) /jelou/ 7.14.8
/jalar/ 8.8.2
yander yonder yonder 7.4
/jandar/ /jandar/ /jonda/ 8.8.1
ya (unstressed) you (unstressed) you 7.15.5
/id/ /id/ /ju:/
your, yer, yar your your 7.24.2
/juyar/, /jor/ /juar/, /jor/ /id:/, /jua/, /jd/ 8.8.1
z (initial) z (initial) s (initial) 8.9.1
/z/ /z/ /s/
zack, zaid, zee, zell, | zack, zaid, zee, zell, | sack, said, see, sell,
zing, zit, zong, zoo, | zing, zit, zong, zoo, sing, sit, song, so,
zummer, zun zummer, zun summer, sun
zuf, zelf zelf (zuf) self 7.5.2
/zaf/ /zAf/ /self/
zome’hat, zummat zome’hat somewhat 8.16.2
/zamat/ (zome’at) /sam(h)wot/ 8.17.2
/zamat/
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zoo (‘and so, zoo (‘and so, SO 7.14.6
therefore”) therefore”) /sau/
/zu:/ /zui/
zot zot sat 7.3.2
/zat/ /zat/ /sat/

A note on the text

The text of the poems follows that of 7879. Minor mechanical errors are
silently corrected (unpaired quotation marks, apostrophes omitted where
spaces have been left for them, full stops used where commas are evidently
intended, etc.); more substantial emendations are recorded in the Textual
Notes. Marginal glosses are supplied in italics for words that may cause
temporary hesitation; where the same word occurs within a few lines of an
earlier gloss, the gloss is not repeated. Double quotation marks are used for
direct speech, for quotations, and for titles of poems and journal articles;
single quotation marks are reserved for definitions and translations.

The phonemic transcripts on the pages facing the poems are based on the
findings recorded in WBPG. They show the target pronunciation that is
aimed at (though doubtless not always achieved) in the accompanying audio
recordings. In numerous instances alternative pronunciations would be
equally acceptable: most such alternatives are listed in the table of Common
Alternatives on p. xvii.

“Zummer stream”: a line-by-line phonemic analysis

References in parentheses are to line numbers in the poem; those in square
brackets are to sections and subsections in WBPG and to the summary of
those sections in the Appendix to this volume. No comment is made on
words that have the same pronunciation as in RP. Dialect pronunciations are

normally pointed out only on their first occurrence in the poem.

Title Zummer stream
ZAMAr strizm
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Zummer-. (1) “S before a vowel often but not universally becomes in Dorset
its smooth kinsletter g, making sand, and; sap, zeap; send, gend; set, zet;
.0 (1844 Dissertation, §36; [8.9.1]). Barnes consistently spells words or
word-stems with g- when the initial sound is voiced, as in gummer here,
zides (7), zun (10), bezide (24), etc., in contrast to those in which the /s/
remains voiceless, as in stream (title), still and straj (4), scealy (7), etc.
(i) The r is sounded in Barnes’s dialect, though silent in RP [8.8.1]. This
applies to all words in which Barnes retains the r in spelling where it
would be silent in RP, whether at the end of a word, as in gummer here,
year (2), over (0), etc., or before a consonant, as in warm (2), -darten (8),
buttervlees (12), etc., or when followed only by mute ¢, as in there (5), gledre
(7), mwore (18), etc. In such cases the ¢ is often omitted from the spelling,
as in wer (12, 15, etc.). When the 7 is not sounded in the dialect (as in birth,
hearth, horse, etc.), Barnes omits it from the spelling [8.8.5].

1 AH! then the grassy-meidded Maj
a: den 8o gra:simiodid meer

Ab, grassy. (1) Long a in the dialect, as in both these words, passén (2), -darten
(8), etc. is generally /a:/, as in Australian car park, rather than /a/ as in
current RP [7.7.1], but a different vowel in some phonetic environments
(cf. path in line 11). (ii) The vowel of the unstressed -y ending in grassy,
scealy (7), giddy (12), etc., is not /1/ as in old-fashioned RP, but /i/ [7.1.2].

medded. Wotds spelled with ez in StE and pronounced /ii/ in RP may in
Barnes’s dialect have either the same spelling and pronunciation, as in
stream (title and throughout), gleam (2), leaves (0), etc., or the diphthong
/i0/ spelled ed in both the broad and the modified forms of the dialect, as
in medd here, ledn, ledve (verb), etc. [7.10.8]. But the distinction is not

always maintained: cf. mead-grass with no diaeresis (29).

Maj. Wotds spelled with a7 or ay in StE and pronounced /er/ in RP are
normally spelled " or aj in the modified form of the dialect, like Maj
here, straj (4), plaj (6), maid (16), etc. (sometimes 47 or dy), replacing the a7

and gy spellings of the broad form. The pronunciation in Barnes’s dialect
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is /a1/ as in Australian G'day [7.11.6]. (For day, say, and other words
spelled with gy in Barnes’s poems as opposed to aj see WBPG 7.11.7.)

2 Did warm the passen year, an’ gleam
did wairm 89 paison jior on gliim

warm. The vowel sound in words spelled with ar in StE representing /2:(r)/
in RP (e.g. warm, swarm, toward), is /ar/ in Barnes’s dialect; hence the
thyme sound in storm/ warm (“Don’t Ceire”, 2/ 4) is not /oim/ as in RP
but /arm/ [7.22.2]. See also or (14).

passen. (i) For the stressed vowel see .A4h and grassy in line 1. (ii) In both the
broad and the modified forms of the dialect Barnes uses the spelling -éz
for the unstressed -zz¢ ending on present participles and verbal nouns, as
in a-runnén (5) and a-skden (9), though the accent on the ¢ is sometimes
omitted. The pronunciation, as for other words ending in unstressed -ex
(past participles of strong verbs, nouns such as garden, etc.), is /on/
[7.1.5].

an’. Final /d/ is frequently lost from the consonant cluster /nd/ [8.2.2], as
shown by its omission from and here and in lines 7, 9, and 17. This allows
words ending in -#d in StE to thyme with words ending in either # or #d,
hence groun’ with final d lost thymes with down in the first stanza of “Fall
time” but round thymes with -brown’d (with obligatory final & in the past
participle) in the second.

year. Usually /jior/, much as in StE, but with a higher starting point for the
diphthong and the final 7 always sounded; sometimes /jour/ [7.19.3].

3 Upon the yellow-grounded stream,
opon 89 jalorgramun(d)id strizm

yellow. (1) The usual spelling in the modified form of the dialect is yolow,
replacing yaller or yoller in the broad form. The vowel of the stressed
syllable is /a/, intermediate between /a/ and /o/ [7.4]. (i) The
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unstressed second syllable in disyllabes ending in ow, like yellow here,
shallow (8), window (21), etc. is generally weakened to /or/ or /o/ [7.14.8].

grounded. (i) The diphthong of the first syllable, pronunced /au/ in RP, as

by.

also in out- (10), brow (15), now (18), sound (22), etc. is in Barnes’s dialect
/ow/, similar to that in RP go, blow, hoe, etc. [7.18.1]. (i) the /d/ in ground
is optional (see a’in line 2), perhaps more likely to be sounded here than

not because of the inflexional ending that follows.

4 'That still by beech-tree sheiddes do stray.
0ot stil b(an bit(tri: fjedz do streer

Either /b1/ (unstressed) or /ba:1/ (stressed) [7.16.9]. For the diphthong

of the stressed form see /ght in line 5.

sheddes. 'The spelling in the modified form of the dialect for the diphthong in

do.

the sequence spelled C+a+C+e and pronounced /er/ in StE is ¢4, as in
wedves (5), scedly (7), pleace (25), etc. replacing the broad form’s 7z. The
pronunciation in Barnes’s dialect is /je/ [7.11.1]. The disadvantage of the
decision to replace 7z with ed is the potential confusion of this diphthong
with the /ia/ of words such as /lead and /lean, spelled with ¢ in both the
broad and the modified forms of the dialect and pronounced /i:/ in RP
(like mredded in line 1).

When used as an auxiliary, as here in the normal form of the present
tense in the dialect, do is normally the unstressed /da/ [7.15.5]; when
stressed, on the other hand, it is /du:/ as in RP. In 7844 Barnes
consistently uses the spelling daz for the unstressed auxiliary and do
elsewhere, but in the modified form of the dialect the da spellings are
gradually phased out until they are entirely replaced by do (see WBCP ii,
Appendix 3).

5 The light 0’ weives, a-runnén there,
09 lairt o wjevz oranon deor
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light.  'The usual pronunciation in Barnes’s dialect of the diphthong
pronounced /a1/ in current RP, as in by when stressed (4), zides (7), -sliden
9), time (10), etc. is/au/ [7.16.1].

o. /v/ in of is commonly lost before a consonant, yielding the

pronunciation /a/ [8.3.2].

there.  Where, there, and their are usually spelled wher and ther in 1844,
suggesting pronunciation with /or/, particulatly when the word is
unstressed; when stressed, however (as in the rhyme with gldre in line 7),

the pronunciation after the initial consonant sound is /ear/[7.20.3].

6  Did play on leaves up over head,
did pleer on lirvz Ap o:vor hed

over. 'The complete consistency of the spelling auver in 1844 shows that the
preferred pronunciation in the dialect was /owver/ [7.14.10].

7 An’ vishes sceily zides did gleire,
on vifiz skjeli zondz did gljear

vishes. Initial /f/ is voiced in the dialect in most native English words or
word-stems [8.3.1]. Barnes uses » to show this voicing, as in vishes for
fishes” here, -viees (12), -vled (20), vrom (21), etc. His spelling shows,
however, that the initial /f/ is not normally voiced in words adopted
from French, such as fedce (27), and that there are some native English

words, such as flzght (12), in which it is rarely or never voiced.

gleare. 'The word (‘glare’) belongs with mare, share, fair, pair, etc., normally
spelled with -zare ot -iair in 1844 and -eare or -edir in the modified form of
the dialect. The diphthong is pronounced as in RP /ea/ but with an
introductory /-glide, creating the triphthong /jea/, followed by /r/ (see
Zummer in the title), hence /jear/[7.20.2].

8  A-dartén on the shallow bed,
oda:rton pn 09 falor bed
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shallow. (1) Stressed short a in Barnes’s dialect, as in the first syllable here
and in man (16), stand (23), etc. is /a/ as opposed to old-fashioned RP
/&/ [7.3.1]. (ii) For the unstressed second syllable see yelow in line 3.

9  An’ like the stream a-slidén on,

on lik 02 strizm asla:xdon pn

like. Both spelling and rhyme in 7844 show that ciimb, strike, and /ike (as an
adverb or in the past tense) have a short 7, /1/. As an infinitive, however,
like appears to have the usual diphthong /a:1/ [7.16.5].

10 My zun-out-measur’d time’s agone.
ma:1 zana:utmezord to:rmz agon

11 There by the path, in grass knee-high,
0ar b(a:)1 99 pe:0 m gra:s nitharr

path. Many words that have the vowel /a:/ in RP have /€:/ in Barnes’s
dialect, including path and father, laugh, half, after, aunt, last, etc. A variety of
different spellings is used to indicate the pronunciation in the broad form
of the dialect; most are repelled as in StE in the modified form [7.7.4].

12 Wer buttervlees in giddy flight,
waor batorvli:z i gidi flo:rt

vlees. (i) The vowel is probably to be explained by the long-standing
confusion in English between between the verbs f/y and flee and the nouns
fly and flea [7.16.6]. (ii) For the voiced initial consonant see zishes in line 7.

13 All white above the deidisies white,
a:l (hywarrt abav 0o djeziz (hywarrt

white. 'The initial consonant sound in words with initial »/ may be either
aspirated /hw/, as in careful RP, or unaspirated /w/ [8.5.3].
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dedisies. As in StE, where the diphthong in the stressed syllable of dazsy (/e1/)
is the same as that in shade, the diphthong of the stressed syllable in
dedisies (/j€/) is the same as that in sheddes (4).

14 Ot blue below the deep blue sky.
ar blu: bilo: 8o di:p blu: ska:r

Or. Words spelled with orin StE representing /o:/ or /oir/ in RP, such as or
here, corn and storm elsewhere, etc. are consistently spelled with arin 7844,
indicating the pronunciation /air/ (cf. warm in line 2). When the syllable is
unstressed, however (as frequently with for, or, nor), the pronunciation is
reduced (as here) to /ar/ or /or/ [7.22.1-3].

below. (i) The first syllable is as in RP. (i) Since the second syllable is
stressed, its vowel is not reduced to /a(t)/ as in yellow (3) and shallow (8);
but that vowel, which has become the diphthong /ou/ in RP was in some
words in Barnes’s dialect the pure vowel /o0:/, as here and in glowén and
glow (15, 17), etc., and in others the diphthong /ua/, spelled »o in the
modified form of the dialect, as in awold, hwome, woak, etc. [7.14, 7.14.1-3,
7.14.14].

15 Then glowen warm wer ev’ry brow,
Oen glo:on wairm war evri brou

16 O’ maid, or man, in zummer het,
9 meerd ar man m zamar het

het. In both the broad and the modified forms of the dialect beat is spelled
het and rhymed with words ending in /et/; the vowel is thus cleatly not

the /it/ of StE but /¢/ [7.10.10].

17 An’ warm did glow the cheiks I met
on wa:rm did glo: 89 tfioks o1 met
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cheaks. The vowel in words spelled with ¢ in StE is normally pronounced
/ii/ as in RP (but cf. meet in line 18). The e spelling in cheek (indicating
/ia/) suggests that the dialect form is derived from the West Saxon céace
(as might be expected in the southwest), whereas the StE form is from
Anglian céce. [7.10.8, 7.10.13].

18 That time, noo mwote to meet em now.
dat toirm nu: muor to mi()t om nau

noo. In both the broad and the modified forms of the dialect Barnes
maintains a distinction between 7o (the opposite of yes), thymed only with
words ending in /o0:/ and always spelled 7o, and 700 (‘not any’), always so
spelled and evidently pronounced /nu:/ [7.14.6].

mwore. 'The pronunciation in Barnes’s dialect of the vowel + r combination
in most words with a stressed syllable spelled or+C, ore, oar, oor, or our that
has the sound /2:/ in RP (/air/ when followed by a vowel) is /uar/ [7.23,
7.23.1]. See also avore (28).

meet. Like keep, seem, sweet, and week, the vowel in meet may be either /ii/ as in
RP or /1/, as shown in the broad form of the dialect by both spelling and
thyme. The transcription /i(})/ allows for both possibilities [7.10.11].

em. Loss of initial /8/ in #hem and reduction of the vowel to /a/ as here is

common in colloquial English in all dialects as well as StE.

19  As brooks, a-slidén on their bed,
az bruks asloairdon pn 0ar bed

20 My season-measur’d time’s a-vled.
ma1 si:zzonme3zord to:rmz oavled

21 Vrom yonder window, in the thatch,
vram jandar windor m 8o datf
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yonder. Yond (in beyond and yonder) belongs with a group of words in which
the stressed vowel is sometimes spelled o, sometimes . Since these words
are thymed sometimes on the sound /p/, sometimes /a/, the logical
conclusion is that their stressed vowel is /a/, intermediate between these
two sounds [7.4].

thatch. StE voiceless #h is often voiced in SW dialects, as in #hatch, thin, thistle
and a number of other words. In 7844 Barnes shows this voicing by
italicizing the 7 and in 7847 by replacing it with d; but in the modified
form of the dialect—as in StE—there is nothing to indicate when 7 will
be voiced and when it will not [8.13.1].

22 Did sound the maidens’ merry words,
did somun(d) 00 maeidonz meri wairdz

23 As1did stand, by zingen birds,
oz ai did stan(d) b(a:)1 zingon bairdz

24  Bezide the elem-sheiaded hatch.
biza:d 0i elom(jedid hatf

elem. “’The liquids /7 at the end of a word are sometimes parted by a vowel,
as in elem, elm; auverwhelem, overwhelm; helems, helm” (1844 Diss., §32);
accordingly e/ is always disyllabic in Barnes’s poems whereas in e/ny,
where / is not in final position, there is no epenthetic vowel separating

the consonant cluster [8.0].

25 ’Tis good to come back to the pleice,
tiz gud to kam bak to 09 pljes

26 Back to the time, to goo noo mwore;
bak to 09 torrm to gu: nu: muor
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go. Go and ago, no (in the sense ‘not any’), so (in the sense ‘and so,
therefore’), sive, and #oe are almost invariably spelled with 00 or goe in both
the broad and the modified forms of the dialect, and are rhymed with
words ending in the sound /u:/, such as blue, shoe, two, etc. [7.14.6]. The
pronunciation of goo is evidently /gu:/, though rare exceptions, such as
the rhyme rwose/ nose/ goes in “The shy man” (41-3), show /go:/ as a

possible variant.

27 ’Tis good to meet the younger feice
tiz gud to mi(:)t 09 janger fjes

28 A-mentén others here avore.
omentan Adarz hiar avuar

avore. (1) Barnes’s usage shows a marked preference for avore over bevore, the
former outnumbering the latter in his poems in a ratio of neatly five to
one. (ii) For the pronunciation of -ore see mzwore (18). (iii) For the voicing
of the StE f (in both words) see vishes (7).

29  As streams do glide by green mead-grass,
az striimz do gloid b(e:)1 gri:n miodgra:s

30 My zummer-brighten’d years do pass.
ma:1 zamarbraitond jiarz ds pa:s
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THIRD-COLLECTION POEMS
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PHONEMIC TRANSCRIPTS



WOONE SMILE MWORE

O! MEARY, when the zun went down,

Woone night in Spring, wi’ vi’ry rim,
Behind thik nap wi’ woody crown,

An’ left your smilen fedce so dim;
Your little sister there, inside,

Wi’ bellows on her little knee,
Did blow the vier, a-glearen wide

Drough window-peines, that I could zee,—
As you did stan’ wi’ me, avore

The house, a-peirten,—woone smile mwore.

The chatt’ren birds, a-risen high,
An’ zinken low, did swiftly vlee
Vrom shrinken moss, a-growen dry,
Upon the leinen apple tree.
An’ there the dog, a-whippen wide
His heiiry tail, an’ comen near,
Did fondly lay agein your zide
His coal-black nose an’ russet ear:
To win what I’d a-won avore,

Vrom your gay feice, his woone smile mwore.

An’ while your mother bustled sprack,
A-getten supper out in hall,

An’ cast her shedde, a-whiv’rén black
Avore the vier, upon the wall;

Your brother come, wi’ easy peice,
In drough the slammen geite, along

The path, wi’ healthy-bloomeén feice,
A-whis’lén shrill his last new zong;

An’ when he come avore the door,

He met vrom you his woone smile mwore.
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(W)wn sma:l muor

o: mjeari (hywen 09 zan went domun
(W)wn na:t m Spriy wi vaiari rim
biha:n(d) d1k nap wi wudi kromun
on left jor sma:ilon fjes so dim
jor Intal sistor deor mso:d
wi biliz on (h)or Iital ni:
did blo: 8o vairer ogljeron waid
dru: windoarpjenz 0at o1 kud zi:
az ju: did stan wi mi: avuar
09 hows opjarrton (W)uin sma:l muor

09 tfatron bairdz ara:zon hair
on zigkon lo: did swif(t)li vli:
vrom [rmkon mps agro:on dra:r
opon 09 lianan apal tri:
on dear 99 dng s(h)wipon warrd
(h)1z hjeari te1l on kamon nior
did fon(d)li le: ogjen jor zoud
(h)1z ko:lblak no:z an rasat ior
to win (hywot a:1d awan avuor
vrom ju(:)or g1 fjes (h)1z (w)uin sma:l muor

on (hywal jor madar basald sprak
ogeton sapar a:ut m ha:l
on ka:st (h)or (jed a(hywivron blak
ovuar da vairer apon d9 wail
jor brader kam wi i:zi pjes
m dru: 8o slamon gjet olon
09 pe:0 wi helBibluiman fjes
othywislon {1l (h)1z le:st nju: zoy
on (hywen hi: kam avuer da duer
hi: met vrom ju: (h)1z (w)uin sma:1l muor
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Now you that wer the daughter there,
Be mother on a husband’s vloor,

An’ mid ye meet wi’ less o’ ceire may
Than what your hearty mother bore;

An’ if abroad I have to rue
The bitter tongue, or wrongvul deed,

Mid I come hwome to sheire wi’ you share
What’s needvul free o’ pinchen need:

An’ vind that you ha’ still in store,

My evenen meal, an’ woone smile mwore.
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natu ju: 0ot wor 99 detor Oeor
bi: madar pn o hazban(d)z vluer
on mid i: mi()t wi les o kjeor
dan (h)ywnot jor ha:rti mador buer
on 1f abro:d a1 hav to ru:
09 brtor tan ar rogvul di:d
mid o:1 kam huom to fjeor wi ju:
(hywots ni:dvul fri: o pimntfon ni:d
on vain(d) dat ju: ha stil i stuor
ma:1 itvmon mi:l on (w)uin sma:l muor
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THE ECHO

ABOUT the tow’r an’ churchyard wall,
Out nearly overright our door,
A tongue ov wind did always call
Whatever we did call avore.
The vaice did mock our neimes, our cheers,
Our merry laughs, our hands’ loud claps,
An’ mother’s call “Come, come, my dears”
—my dears,
Or “Do as I do bid, bad chaps”

—bad chaps.

An’ when o’ Zundays on the green,
In frocks an’ cwoats as gay as new,
We walk’d wi’ shoes a-meide to sheen
So black an’ bright’s a vull-ripe slooe
We then did hear the tongue ov air
A-mockeén mothet’s vaice so thin,
“Come, now the bell do goo vor pray’r”
—uvor praj’r;
“’Tis time to goo to church; come in”

—conmze in.

The night when little Anne, that died,
Begun to zicken, back in May,
An’ she, at dusk ov evenén-tide,
Wer out wi’ others at their play,
Within the churchyard that do keep
Her little bed, the vaice o’ thin
Dark air, mock’d mother’s call “To sleep”
—10 sleep,
“’Tis bed time now, my love, come in”

— come in.
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0i eko:

obamut 89 tomor on tfarrtfjaird wal
ot niarli a:varairt swuor duor
o tag ov win(d) did a:lwe:z ka:l
(hywotevor wi: did ka:l avuor
09 veers did mok a:uor njemz amuar tfiorz
ower meri leifs omor han(d)z lomud klaps
on madarz ka:l kam kam ma:r diorz
ma:r diorz
ar du: 9z ai1 do bid bad tfaps
bad tfaps

on (hywen 9 zande:z pn 09 gri:n
m froks on kuots oz gar 9z nju:
wi: weikt wi fuiz omjed to fimn
s9 blak an bra:its o vulraip slu:
wi: Oen did hior 89 tAy ov &Ir
ompkon madorz vers s9 0
kam natu 09 bel do gu: var preir
Vor preeir
tiz torm to gu: to tfartf kam m
kam m

09 naxt (hywen Iital an dot doid
bigan to zikon bak m mar
on [i: ot dask av itvmonte:d
wor amut wi Adarz ot dar plaer
(W)101n 09 tfarrtfjaird dat do kiip
(h)or Iital bed 09 vaers o din
darrk @1 mokt madarz ka:l to sli:p
to sli:p
tiz bed torrm nomu mair Iav kam m
kam m
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An’ when our Jedne come out so smart
A-married, an’ we help’d her in
To Henry’s newly-painted cart,
The while the wheels begun to spin,
An’ her gay nods, vor all she smil’d,
Did sheike a tear-drop vrom each eye,
The vaice mock’d mothet’s call, “Dear child” mimicked
—dear child,
“God bless ye evermwore; good bye”

—aood bye.
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on (hywen owar dzjen kam ot so smart
omarid on wi: helpt (h)or m
to henriz nju:lipaemtid ka:rt
09 (hywail 0o (hywiilz bigan to spmn
on (h)or gaer nodz vor ail fi: sma:ld
did fjek o tiordrap vrom i:tf o
09 vaers mokt madorz ka:l dior tfoul(d)
dior tfaul(d)
god bles i: evormuar gud ba:r
gud bair
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VULL A MAN

NO, 'm a man, 'm vull 2 man,

You beit my manhood, if you can.

You’ll be a man if you can teike

All stedtes that household life do meike.

The love-toss’d child, a-croodlén loud,
The bwoy a-screamen wild in play,

The tall grown youth a-steppen proud,
The father staid, the house’s stay.

No; I can boast if others can,

I’m vull 2 man.

A young-cheik’d mother’s tears mid vall,
When woone a-lost, not half man-tall,
Vrom little hand, a-called vrom play,
Do leive noo tool, but drop a tay,
An’ die avore he’s father-free

To sheipe his life by his own plan;
An’ vull an angel he shall be,

But here on ¢’th not vull a man,

No; I could boast if others can,

I’m vull 2 man.

I woonce, a child, wer father-fed,
An’ I’'ve a-vound my childern bread,;
My edrm, a sister’s trusty crook,
Is now a faithvul wife’s own hook;
An’ I’'ve a-gone where vo’k did zend,

An’ gone upon my own free mind,
An’ of’en at my own wits’ end,

A-led 0> God while I wer blind.

No; I could boast if others can

I’m vull 2 man.
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vul @ man

no: 9irm 9 man 9:m vul o man
ju: biot mair manhud 1f jo kan
jol bi: @ man 1f ju: kon tjek
a:l stjets dot horushuold la:f do mjek
09 luvtost tfaul(d) okrudlon loud

00 bwar askrirmon waild m pleer
09 ta:lgromun ju:0 astepan promud

09 fe:0ar sterd do hotusiz staer

no: a:1 kon bo:st if Adarz kan
a:xrm vul o man

9 jantfiskt madarz tiorz mid va:l
(hywen (w)uin alost not he:f manta:l
vrom lital han(d) oka:ld vrom pleer
ds liov nu: tu:l bat drap o ter
on dair avuor hiiz fe:dorfri:
to fjep (h)1z lauf b(an1 (h)1z o:n plan
on vul an and3zal hi: fal bi:
bot hior on €0 not vul @ man
no: a1 kud bo:st 1f Adarz kan
aum vul 9 man

o (w)ums o tfaul(d) wor fe:dorfed
on a:rv avaun(d) mar tfildorn bred
mai1 jairm 9 sistorz trasti kruk
1z na:u 9 feifvul wafs omn huk
on airv agon (hywar vok did zen(d)
on gon apon mair o:n fri: main(d)
on nfon ot ma:r o:n wits en(d)
oled o gnd (hywaul a1 war bla:in(d)
no: ai1 kud bo:st 1if adorz kan
aim vul @ man
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An’ still, ov all my tweil ha’ won,

My loven maid an’” merry son,

Though each in turn’s a jaj an’ cedre,

Ve a-had, an’ still shall have, their sheire;

An’ then, if God should bless their lives,
Why I mid zend vrom son to son

My life, right on drough men an’ wives,
As long, good now, as time do run.

No; I could boast if others can,

I’m vull 2 man.
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on stil ov a:l ma:r twail ho wan
ma:1 lavon maid on meri san
do: itt{ m toirnz o dzar on kjeor
v ohad on stil fal hav dar fjeor
on Oen 1f god fud bles dor laivz

(hywa:r o:1 mid zen(d) vrom san to san
mar loif rait on dru: men on wairvz

oz lon gud namu oz toim do ran

no: a1 kud bo:st 1f Adarz kan
aim vul 9 man
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NAIGHBOUR PLAYMEATES

O JAY betide the dear wold mill,
My naighbour playmeites’ happy hwome,
W1 rollen wheel, an’ ledpen foam,
Below the overhangen hill,
Where, wide an’ slow,
The stream did flow,
An’ flags did grow, an’ lightly vlee
Below the grey-leav’d withy tree,
While clack, clack, clack, vtom hour to hout,
Wi’ whitlen stwone, an’ streamén flout,

Did goo the mill by cloty Stour.

An’ there in gedmes by evenen skies,
When Meiry zot her down to rest,
The broach upon her pankén breast,
Did quickly vall an’ lightly rise,
While swans did zwim
In stedtely trim.
An’ swifts did skim the water, bright
W1 whirlen froth, in western light;
An’ clack, clack, clack, that happy hour,
W1’ whirlen stwone, an’ streameén flour,
Did goo the mill by cloty Stour.

Now mortery jeints, in streaks o’ white,
Along the gedrden wall do show
In May, an’ cherry boughs do blow,
W1 bloomen tutties, snowy white,
Where rollén round,
Wi’ rumbleén sound,
The wheel woonce drown’d the vaice so dear

To me. I fain would goo to hear
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naibar plemmjets

o: dze1 bita:rd 09 dior (w)usld mil
ma:1 neibar plemijets hapi huom
wi ro:lon (h)ywi:l an liopan fo:m
bilo: 09 o:varhanon hil
(hywar wa:d an slo:
09 strimm did flo:
on flagz did gro: an la:tli vli:
bilo: 0o gre:lirvd widi tri:
(hywaul klak klak klak vrom o:uer tu s:uor
wi (hywarr(d)lon stuon on striimon flouor
did gu: 8o mil b(a:)1 klo:ti stomuor

on dear I gjemz b(a:)1 irtvmen skaiiz
(hywen mjeoari zat (h)or domun to rest
09 bro:tf opon (h)ar pagkon brest
did kwikli va:l on lautli raiiz
(hywa:l swonz did zwim
i stjetli trrm
on swif(t)s did skim 0o wortor bro:t
wi (hywair(d)lon fro0 m westorn la:rt
on klak klak klak dat hapi a:uer
wi (hywarr(d)lon stuen on striimon flouor
did gu: 0o mil b(a:)1 klo:ti storuor

namu mairtri dzomunts m strioks o (hywait
olony 0o gjarrdon wail do fo:
m mei an tferi bauz ds blo:
wi bluimon tatiz sno:i (hywait
(hywar ro:lon ramund
wi ramblon sa:und
09 (hywi:l (w)uns dra:und 09 veers so dior
to mi: a1 fem wud gu: to hior
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The clack, clack, clack, vor woone short hout,
Wi’ whirléen stwone, an’ streamén flour,

Bezide the mill on cloty Stour.

But should I vind a-heaven now
Her breast wi’ air o’ thik dear pledce?
Or zee dark locks by such a brow,
Or het o’ play on such a feice?
No! She’s now staid,
An’ where she plaj’d,
There’s noo such maid that now ha’ took
The pleidce that she ha’ long vorsook,
Though clack, clack, clack, vrom hour to hour,
Wi whitlén stwone an’ streameén flout,

Do goo the mill by cloty Stour.

An’ still the pulley rwope do heist
The wheat vrom red-wheeled waggon beds.
An’ ho’ses there wi’ Iwoads of grist,
Do stand an’ toss their heavy heads;
But on the vloor,
Or at the door,
Do show noo mwore the kindly fedce
Her father show’d about the pleice,
As clack, clack, clack, vtom hour to hour,
Wi whitlén stwone, an’ stteamén flour,

Did goo his mill by cloty Stour.
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09 klak klak klak vor (w)un fa:rt aruor
wi (hywarr(d)lon stuon on striimon flomuor
biza:d 6o mil pn klo:ti stoiuor

bat fud a:1 vain(d) ohiivon nomu
(h)or brest wi a&1r o 01k dior pljes
ar zi: dairk loks b(a:)r1 sitf o browu
ar het o pler on sitf o fjes
no: {i:z now sterd
on (hywar {i: pleid
Oarz nu: sitf meid dat natu ha tuk
09 pljes 0at fi: ho loy varsuk
0o: klak klak klak vrom o:uer to amuor
wi (hywair(d)lon stuon on striimon flouor
do gu: 0o mil b(a:)1 klozti storuor

on stil &9 puli ruop do haust
09 (hywiit vrom red(h)wi:ld wagon bedz
on hosiz dor wi luadz ov gra:ist
ds stan(d) an tos dar hevi hedz
bat pn &9 vluer
ar at 8o duor
ds fo: nu: muar &9 ka:n(d)li fjes
(h)or fe:0or fo:d obamut 8o pljes
oz klak klak klak vrom omuor to aruor
wi (hywarr(d)lon stuon on striimon flouor
did gu: (h)1z mil b(a:)1 klo:ti sto:uor
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THE LARK

As I, below the mornen sky,

Wer out a worken in the lew

O’ black-stemm’d thorns, a-springen high,

Avore the worold-boundén blue,
A-redken, under woak tree boughs,
The orts a-left behin’ by cows,

Above the grey-grow’d thistle rings,
An’ dedisy-buds, the lark, in flight,
Did zing a-loft, wi’ flappen wings,
Tho’ mwore in hedrén than in zight;
The while my bwoys, in playvul me’th,
Did run till they wer out o’ breath.

Then woone, wi’ han’-beshedded eyes,
A-stoppen still, as he did run,

Look’d up to zee the lark arise
A-zingen to the high-gone zun;

The while his brother look’d below

Vor what the groun’ mid have to show.

Z.00 woone did watch above his head

The bird his hands could never teake;

An’ woone, below, where he did tread,

Vound out the nest within the breake;

But, aggs be only woonce a-vound,

An’ uncaught larks agedn mid sound.
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on (w)u:n bilo: (hywaer hi: did tred
vamun(d) st 89 nest (w)1dm 09 brjek
bat agz bi: omli (w)uins avomun(d)
on Anko:t lairks agjen mid somun(d)
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THE TWO CHURCHES

A HAPPY day, a happy year,

A zummer Zunday, dazzlen clear,

I went athirt viom Lea to Noke,

To goo to church wi’ Fanny’s vo’k:

The sky o’ blue did only show

A cloud or two, so white as snow,

An’ air did sway, wi’ softest strokes,

The eltrot roun’ the dark-bough’d woaks.
O day o’ rest when bells do toll!

O day a-blest to ev’ry soul!

How sweet the zwells 0’ Zunday bells.

An’ on the cowslip-knap at Creech,
Below the grove o’ stedtely beech,

I hedrd two tow’rs a-cheemén clear,
Vrom woone 1 went, to woone drew neat,
As they did call, by flow’ry ground,

The bright-shod veet vrom housen round,
A-drownen wi’ their holy call,

The goocoo an’ the water-vall.

Die off, O bells 0’ my dear pleice,

Ring out, O bells avore my feice,

Vull sweet your zwells, O ding-dong bells.

Ah! then vor things that time did bring
My kinsvo’k, Lea had bells to ring;

An’ then, agedn, vor what bevell

My wife’s, why Noke church had a bell;
But soon wi” hopevul lives a-bound

In woone, we had woone towet’s sound,
Vor our high jays all vive bells rung,

Our losses had woone iron tongue.
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o zamar zande: dazlon klior

a1 went o0a:irt vrom li: to notk

to gu: to tfaurtf wi faniz vork
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da:r of o: belz o mai diar pljes
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a: Oen var 01z dat torm did briy

ma:1 kinzvoik li: had belz to riy

on den ogjen vor (hywot bivel
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Oh! ring all round, an’ never mwoin
So deep an’ slow woone bell alwone,

Vor sweet your swells o’ vive clear bells.
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o: riy a:l roiun(d) on nevor muon
so ditp an slo: (w)u:n bel oluon
var swi(i)t jor swelz o vauv klior belz
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WOAK HILL

WHEN sycamore leaves wer a-spreaden,
Green-ruddy, in hedges,

Bezide the red doust o’ the ridges,
A-dried at Woak Hill;

I packed up my goods all a-sheenen
Wi’ long years o’ handlen,

On dousty red wheels ov a waggon,
To ride at Woak Hill.

The brown thatchen ruf o’ the dwellén,
I then wer a-ledven,

Had shelter’d the sleek head o’ Meiry,
My bride at Woak Hill.

But now vor zome years, her light voot-vall

’S a-lost vrom the vloorén.
Too soon vor my jaj an’ my childern,
She died at Woak Hill.

But still I do think that, in soul,
She do hover about us;
To ho vor her mothetless childern,
Her pride at Woak Hill.

Z.oo—Ilest she should tell me hereafter
I stole off ’ithout her,

An’ left her, uncall’d at house-ridden,
To bide at Woak Hill—

I call’d her so fondly, wi’ lippens

All soundless to others,
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(w)uak hil
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ma:1 braid ot (w)uak hil
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z olpst vrom 0o vluoron
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Jir doud ot (wyuok hil

bat stil a1 do digk dat 1 so:l
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to baid ot (wyuok hil
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a:l saun(d)les tu Adorz
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An’ took her wi’ ait-reachén hand,
To my zide at Woak Hill.

On the road I did look round, a-talkén
To light at my shoulder,

An’ then led her in at the door-way,
Miles wide vrom Woak Hill.

An’ that’s why vo’k thought, vor a season,
My mind wer a-wandren

W1 sorrow, when I wer so sorely
A-tried at Woak Hill.

But noj; that my Meidry mid never
Behold herzelf slighted,

I wanted to think that I guided
My guide vrom Woak Hill.
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on tuk (h)or wi @rrri:tfon han(d)
to mair zaid ot (w)uok hil

pn 09 ro:d ai1 did luk rowun(d) otetkon
to lomt ot ma:r fo:ldor
on Oen led (h)or m ot 0o duorwarr
ma:lz waid vrom (w)uok hil

on dats (hywa:r voik doit vor 9 siizon
ma:1 ma:n(d) wor owpndron

wi sara(r) (hywen a:1 war so suorli
otraird ot (wW)uok hil

bat no: dot ma:r mjeari mid nevar
bihuold harzaf slomtid

o wontid to 0k dat a1 gomdid
ma:1 ga:id vrom (w)udk hil
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THE HEDGER

UPON the hedge theise bank did bear,

W1 Iwonesome thought untwold in words,

I woonce did work, wi’ noo sound there
But my own strokes, an’ chirpén birds;

As down the west the zun went wan,

An’ days brought on our Zunday’s rest,

When sounds o’ cheemeén bells did wvill

The air, an’ hook an’ axe wer still.

Along the wold town-path vo’k went,
An’ met unknown, ot friend wi’ friend,
The maid her busy mother zent,
The mother wi’ noo maid to zend;
An’ in the light the gledzier’s glass,
As he did pass, wer dazzlen bright,
Or woone went by wi’ down-cast head,

A-wrapp’d in blackness vor the dead.

An’ then the bank, wi’ risén back,
That’s now a-most a-troddén down,
Bore thorns wi’ rind o’ sheeny black,
An’ meiple stems o’ ribby brown;
An’ in the lewth 0’ theise tree heads,
Wer primrwose beds a-sprung in blooth,

An’ here a geite, a-slammeén to
bl bl

Did let the slow-wheel’d plough roll drough.

Ov all that then went by, but vew
Be now a-left behine’, to beit
The mornén flow’rs or evenén dew,

Or slam the woaken vive-bar’d geite;
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But woone, my wife, so litty-stepp’d, light-
That have a-kept my path o’ life,
Wi her vew errands on the road,

Where woonce she bore her mothet’s Iwoad. once
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bat (W)u:n ma:r waif so litistept

0ot hav okept matr pe: o louf

wi (h)or vju: eran(d)z on 8o ro:d

(hywar (w)wns {i: buor (h)ar madorz luad
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IN THE SPRING s )))

My love is the maid ov all maidens,
Though all mid be comely, may
Her skin’s lik” the jessamy blossom Jasmine

A-spread in the Spring.

Her smile is so sweet as a bedby’s
Young smile on his mother,

Her eyes be as bright as the dew drop
A-shed in the Spring.

O grey-leafy pinks o’ the gedrden,
Now bear her sweet blossoms;
Now deck wi’ a rwose-bud, O briar,

Her head in the Spring.

O light-rollen wind blow me hither,
The vaice ov her talkén,

Or bring vrom her veet the light doust, dust
She do tread in the Spring.

O zun, meike the gil’cups all glitter, buttercups
In goold all around her;

An’ meidke o’ the dedisys’ white flowers
A bed in the Spring.

O whissle gay birds, up bezide her,
In drong-way, an’ woodlands, narrow lane
O zing, swingen lark, now the clouds,

Be a-vled in the Spring. Sflown
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An’ who, you mid ax, be my praises may
A-meikeén so much o,

An’ oh! ’tis the maid I’'m a-hopen
To wed in the Spring.
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on hu: jo mid aks bi: ma: preizoz
omjekon so matf o

on o: tiz 09 maid a:rm sho:pon
to wed m 09 spriy
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THE FLOOD IN SPRING

LAST night below the elem in the lew
Bright the sky did gleam
On water blue, while air did softly blow
On the flowen stream,
An’ there wer gil’cups’ buds untwold,
An’ deiisies that begun to vwold
Their low-stemm’d blossoms vrom my zight

Agein the night, an’ evenen’s cwold.

But, oh! so cwold below the darksome cloud
Soon the night-wind roar’d,

W1’ rainy storms that zent the zwollén streams
Over ev’ry vword.

The while the drippen tow’r did tell

The hour, wi’ storm-be-smother’d bell,

An’ over ev’ry flower’s bud

Roll’d on the flood, ’ithin the dell.

But when the zun arose, an’ lik” a rwose
Shone the morneén sky;

An’ roun’ the woak, the wind a-bloweén weak,
Softly whiver’d by.

Though drown’d wer still the dedisy bed

Below the flood, its feice instead

O’ flow’ry grown’, below our shoes

Show’d fedirest views o’ skies o’er head.

An’ zoo to try if all our faith is true
Jay mid end in tears,
An’ hope, woonce fedir, mid sadden into fear,

Here in e’thly years.
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But He that tried our soul do know
To meike us good amends, an” show
Instead o’ things a-took away,

Some higher jay that He’ll bestow. Joy
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COMEN HWOME

As clouds did ride wi’ heisty flight,

An’ woods did swiy upon the height,

An’ bleddes o’ grass did sheike, below

The hedge-row bremble’s swingen bow,

I come back hwome whete winds did zwell,
In whirls along the woody gleades,
On primrwose beds, in windy sheédes,

To Burnley’s dark-tree’d dell.

There hills do screen the timber’s bough,
The trees do screen the ledze’s brow,
The timber-shedded ledze do bear
A beiten path that we do wear.
The path do stripe the ledze’s zide,
To willows at the river’s edge,
Where hufflen winds did sheike the zedge,
An’ sparklen weives did glide.

An’ where the river, bend by bend,
Do drain our meid, an’ mark its end,
The hangen ledze do teike our cows,
An’ trees do shedde em wi’ their boughs,
An’ I the quicker beit the road,

To zee a-comen into view,

Still greener vrom the sky-line’s blue,
Wold Burnley our abode.
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GRAMMER A-CRIPPLED

“THE zunny copse ha’ birds to zing,
The ledze ha’ cows to low,
The elem trees ha’ rooks on wing,
The meads a brook to flow,
But I can walk noo mwore, to pass
The drashel out abrode,
To wear a path in theidse year’s grass
Or tread the wheelworn road,”
Cried Grammer, “then adieu,
O runnen brooks,
An’ vleén rooks,
I can’t come out to you.
If ’tis God’s will, why then ’tis well,
That I should bide ’ithin a wall.”

An’ then the childern, wild wi’ fun,
An’ loud wi’ jayvul sounds,
Sprung in an’ cried, “We had a run,
A-playen heire an” hounds;
But oh! the cowslips where we stopt
In Majycreech, on the knap!”
An’ vrom their little han’s each dropt
Some cowslips in her lap.
Cried Grammer, “Only zee!
I can’t tedke strolls,
An’ little souls
Would bring the vields to me.
Since ’tis God’s will, an’ mus’ be well
That I should bide ’ithin a wall.”
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“Oh! there be prison walls to hold
The han’s 0’ lawless crimes,
An’ there be walls arear’d vor wold
An’ zick in tryen times;
But oh! though low mid slant my ruf,
Though hard my lot mid be,
Though dry mid come my daily lwoaf,
Mid mercy ledve me free!”
Cried Grammer, “Or adieu
To jaj; O grounds,
An’ birds’ gay sounds
If I mus’ gi’e up you,
Although ’tis well, in God’s good will,
That I should bide ’ithin a wall.”

“Ohl! then,” we answet’d, “never fret,
If we shall be a-blest,
We'll work vull hard drough het an” wet
To keep your heart at rest:
The woaken chair’s vor you to vill,
For you shall glow the coal,
An’ when the win’ do whissle sh’ill
We'll screen it vrom your poll.”
Cried Grammer, “God is true.
I can’t but feel
He smote to heal
My wounded heart in you;
An’ zoo *tis well, if ’tis His will,
That I be here ’ithin a wall.”

74

raised, old

may, roof

J0y, fields

give

through heat

oak

shrilly
head

S0



o: 0ar bi: prizon wa:lz to huald
09 han(d)z o le:lis krorimz
on Odar bi: wa:lz oreord var (w)uald
on zik m tra:on tormz
bat o: do: lo: mid sleint ma:r raf
0o: ha:rrd ma:r Iot mid bi:
0o: dra:r mid kam mar de:li luof
mid marrsi liov mi: fri:
kraid gramor ar adju:
to dze1 o: gromun(d)z
on bairdz g1 somun(d)z
1if o:1 mas gi: Ap ju:
a:ldo: tiz wel m godz gud wil
Oat a1 fud baud 10m o wal

o: 0en wi: emsord nevor fret
if wi: ol bi: ablest
wil warrk vul haird dru: het on wet
to ki(:)p jor hairt ot rest
09 (w)uakan tfearz var ju: to vil
var ju: fal glo: da kol
on (hywen 0o win(d) do (hywisal (1l
wi:l skriin 1t vrom jor pol
kra:d gramer god 1z tru:
ar kemt bot vi:l
hi: smo:t to hi:l
ma: wuindid ha:rt m ju:
on zu: tiz wel 1f tiz (h)1z wil
dat a1 bi: hior 10m o wal

75



THE CASTLE RUINS

A HAPPY day at Whitsuntide,
As soon’s the zun begun to vall,
We all stroll’d up the steep hill-zide
To Meldon, girt an’ small;
Out where the castle wall stood high
A-mwoldren to the zunny sky.

An’ there wi’ Jenny took a stroll
Her youngest sister, Poll, so gay,

Bezide John Hind, ah! merry soul,
An’ mid her wedlock fay;

An’ at our zides did play an’ run

My little maid an’ smaller son.

Above the beiten mwold upsprung
The driven doust, a-spreaden light,

An’ on the new-leav’d thorn, a-hung,
Wer wool a-quiv’ren white;

An’ corn, a sheenen bright, did bow,

On slopen Meldon’s zunny brow.

There, down the rufless wall did glow
The zun upon the grassy vloor,
An’ weakly-wandren winds did blow,

Unhinder’d by a door;
An’ smokeless now avore the zun

Did stan’ the ivy-girded tun.

My bwoy did watch the daws’ bright wings

A-flappen vrom their ivy bow’rs;

My wife did watch my maid’s light springs,

Out here an’ there vor flow’ts;
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And John did zee noo tow’rs, the pleice

Vor him had only Polly’s feice.

An’ there, of all that pried about
The walls, I overlook’d em best,

An’ what o’ that? Why, I medde out
Noo mwore than all the rest:

That there wer woonce the nest of zome

That wer a-gone avore we come,

When woonce above the tun the smoke
Did wreathy blue among the trees,
An’ down below, the liven vo’k,
Did tweil as brisk as bees;
Or zit wi’ weary knees, the while
The sky wer lightless to their tweil.
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ECLOGUE
JOHN, JEALOUS AT SHROTON FEAIR

Jedne; her Brother; Jobn, her Sweetheart; and Racketen Joe

JEANE

I’'M thankvul I be out o’ that

Thick crowd, an’ not asquot quite flat.

That ever we should plunge in where the vo’k do drunge
So tight’s the cheese-wring on the veit!

I’ve sca’ce a thing a-left in pledce.

"Tis all a-tore vrom pin an’ ledce.

My bonnet’s like a wad, a-beit up to a dod,

An’ all my heiir’s about my feice.

HER BROTHER

Here, come an’ zit out here a bit,

An’ put yourzelf to rights.

JOHN

No, Jeine; no, no! Now you don’t show

The very wo’st o’ plights.

HER BROTHER

Come, come, there’s little harm adone;

Your hoops be out so roun’s the zun.

JOHN

An’ there’s your bonnet back in sheipe.

HER BROTHER

An’ there’s your pin, and there’s your cedpe.
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JOHN
An’ there your curls do match, an’ there

’S the vittiest maid in all the fedir. properest
JEANE

Now look, an’ tell us who’s a-spied

Vrom Sturminster, or Manston zide.

HER BROTHER

There’s ranten Joe! How he do stalk,

An’ zwang his whip, an’ laugh, an’ talk! swing violently

JOHN

An’ how his head do wag, avore his steppen lag.

Jist like a pigeon’s in a walk!

HER BROTHER

Heigh! there, then, Joey, ben’t we proud!

JEANE

He can’t hear you among the crowd.

HER BROTHER

Why, no, the thunder peals do drown the sound o’ wheels.
His own pipe is a-pitched too loud.
What, you here too?

RACKETEN JOE

Yes, Sir, to you.
All 0> me that’s a-left.
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JEANE

A body plump’s a goodish lump

Where reames ha’ such a heft.

JOHN

Who lost his crown a-racen?

RACKETEN JOE

Who?
Zome silly chap abacken you.

Well, now, an’ how do vo’k treat Jedne?

JEANE

Why not wi’ fedrens.

RACKETEN JOE

What d’ye mein,
When I’ve a-brought ye such a bunch
O’ theise nice ginger-nuts to crunch?

An’ here, John, here! you teike a vew.

JOHN

No, keep em all vor Jeine an’ you!

RACKETEN JOE

Well, Jedne, an’ when d’ye medn to come

An’ call on me, then, up at hwome.

You han’t a-come athirt, since I'd my voot a-hurt,
A-slippen vrom the tree I clomb.
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JEANE
Well, if so be that you be stout

On voot agein, you’ll vind me out.

JOHN

Aye, better chaps woont goo, not many steps vor you,

If you do hawk yourzelf about.

RACKETEN JOE

Wull John, come too?

JOHN

No, thanks to you.

Two’s company, dree’s nwone. three’s

HER BROTHER

There don’t be stung by his mad tongue,

"Tis nothén else but fun.

JEANE

There, what d’ye think 0> my new cedpe?

JOHN

Why, think that ’tis an ugly sheipe.

JEANE
Then you should buy me, now theise fedir, this
A mwore becomeén woone to weat. one
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JOHN

I buy your ceipe! No; Joe wull scredpe
Up dibs enough to buy your ceipe. coins
As things do look, to meike you fine

Is long Joe’s business mwore than mine.

JEANE

Lauk, John, the mwore that you do pout Lord
The mwore he’ll gléne. sneer
JOHN

A yelpeén lout.
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EARLY PLAYMEATE

AFTER many long years had a-run,

The while I wer a-gone vrom the pleice,
I come back to the vields, where the zun

Ov her childhood did show me her feice.
There her father, years wolder, did stoop.

An’ her brother, wer now a-grow’d staid,
An’ the apple tree lower did droop.

Out in the orcha’d where we had a-plaj’d,
There wer zome things a-seemen the seime,

But Meiry’s a-married away.

There wer two little childern a-zent,

Wi a message to me, oh! so fedir
As the mother that they did zoo ment,

When in childhood she plaj’d wi’ me there.
Zoo they twold me that if I would come

Down to Coomb, I should zee a wold friend,
Vor a playmeite o’ mine wer at hwome,

An’ would stay till another week’s end.
At the dear pworched door, could I dare

To zee Meidry a-married away!

On the flower-not, now all a-trod
Stwony hard, the green grass wer a-spread,
An’ the long-slighted woodbine did nod
Vrom the wall, wi’ a loose-hangén head.
An’ the martin’s clay nest wer a-hung
Up below the brown oves, in the dry,
An’ the rooks had a-rock’d broods o’ young
On the elems below the May sky;
But the bud on the bed, coulden bide,
W1 young Meiry a-married away.
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There the copse-wood, a-grow’d to a height,
Wer a-vell’d, an’ the primrwose in blooth, bloom
Among chips on the ground a-turn’d white,
Wer a-quiv’ren, all bedre ov his lewth. bare, shelter
The green moss wer a-spread on the thatch,
That I left yollow reed, an’ avore
The small green, there did swing a new hatch, wicket-gate
Vor to let me walk into the door.
Oh! the rook did still rock o’er the rick,

But wi’ Medry a-married away.
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PICKEN O’ SCROFF loose waste sticks

OH! the wood wer a-vell’d in the copse,

An’ the moss-bedded primrwose did blow; bloom
An’ vrom tall-stemmed trees’ leafless tops, tall-trunked
There did lie but slight sheides down below. shadows
An’ the sky wer a-showen, in drough throngh

By the tree-stems, the deepest o’ blue,
W1’ a light that did vall on an’ off

The dry ground, a-strew’d over wi’ scroff.

There the hedge that wer ledtely so high,

Wer a-plush’d, an’ along by the zide, with half-cut stems interlaced
Where the waggon ’d a-haul’d the wood by,

There did reach the deep wheelrouts, a-dried. wheel-ruts
An’ the groun’ wi’ the sticks wer bespread,
Zome a-cut off alive, an’ zome dead.
An’ vor burneén, well wo’th reiaken off,

By the childern a-picken o’ scroff.

In the tree-studded ledze, where the woak meadow, oak
Wer a-spreaden his head out around,

There the scrags that the wind had a-broke,
Wer a-lyen about on the ground.

Or the childern, wi’ little red hands,

Wer a-tyen em up in their bands;

Vor noo squier or farmer turn’d off turned away

Little childern a-picken o’ scroff.

There wer woone bloomeén child wi’ a cloak one
On her shoulders, as green as the ground;
An’ another, as gray as the woak,

Wi a bwoy in a brown frock, a-brown’d.

94


http://media.adelaide.edu.au/press/barnes-3/016-picken-o-scroff.mp3

pikon o skrof

o: 00 wud war oveld m 09 kops

on 00 mosbedid primruoz did blo:
on vrom ta:lstemad tri:z li:flis tops

Oar did lair bat slat fjedz domun bilo:
on 09 skoir wor ofo:on m dru:
b(a:)1 8o trizstemz 0o dipist o blu:
wi o lairt dot did va:l on on of
09 drair gromun(d) ostru:d a:vor wi skrof

dgar 00 hedz dat wor ljetli so hai

war aplaft an olon b(a)1 d9 zaud
(hywar 82 wagon d sha:ld do wud bai

Oar did riitf 0o di:p (hywitlroruts adra:d
on 89 gromun wi 89 stiks war bispred
zam okat of alairv on zam ded
on var bairnon wel wod rjekon of
b(a:)1 8o tf1ldorn apikon o skrof

m 09 trizstadid liaz (hywor da (w)uok
wor aspredon (h)1z hed st oroun(d)

0ar 09 skragz 0ot 00 win(d) had obro:k
waor alaion abaiut pn do graun(d)

ar 0o t{ildorn wi Iital red han(d)z

waor atoiron am Ap In dor ban(d)z

vor nu: skwaiter ar fairrmor toirnd of

Irtal tf1ldorn apiken o skrof

dar wor (w)wn bluimon tfa:l(d) wi o kluak
on (h)ar fo:lderz oz grimn oz 89 growund
on anAdar 9z gre: 9z 8o (W)uak
wi o bwair m 9 bromun frok abromund

95



An’ woone got up, in play, vor to tait,
On a woak-limb, a-growéen out straight.
But she soon wer a-taited down off,

By her meites out a-picken o’ scroff.

When they childern do grow to staid vo’k,
An’ goo out in the worold, all wide
Vrom the copse, an’ the zummerledze woak,
Where at last all their elders ha’ died,
They wull then vind it touchen to bring,
To their minds, the sweet springs o’ their spring,
Back avore the new vo’k did turn off

The poor childern a-picken o’ scroff.
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GOOD NIGHT i D)

WHILE down the meids wound slow,
Water vor green-wheel’d mills,

Over the streams bright bow, are
Win’ come vrom dark-back’d hills.

Birds on the win’ shot along down steep

Slopes, wi” a swift-swung zweep.

Dim wein’d the red streak’d west.

Lim’-weary souls “Good-rest.”

Up on the plough’d hill brow,
Still wer the zull’s wheel’d beam, plough’s
Still wer the red-wheel’d plough, wagon
Free o’ the strong limb’d team,
Still wer the shop that the smith medde ring,
Dark where the sparks did spring;
Low shot the zun’s last beams.

Lim’-weary souls “Good dreams.”

Where I vrom dark bank-sheiddes
Turn’d up the west hill road,
Where all the green grass bleddes
Under the zunlight glow’d,
Startled I met, as the zunbeams plaj’d
Light, wi’ a zunsmote maid, gently
Come vor my day’s last zight.
Zun-brighten’d maid “Good night.”
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WENT HWOME

UPON the slope, the hedge did bound

The vield wi’ blossom-whited zide,

An’ charlock patches, yollow-dyed,

Did reach along the white-soil’d ground;

An’ vo’k, a-comen up vrom meid,
Brought gil’cup meal upon the shoe;

Or went on where the road did lead,
Wi smeechy doust from heel to tooe,

As noon did smite, wi’ burnen light,
The road so white, to Meldonley.

An’ I did tramp the zun-dried ground,
By hedge-climb’d hills, a-spread wi’ flow’rs,
An’ watershootén dells, an’ tow’rs,
By elem-trees a-hemm’d all round,
To zee a vew wold friends, about

Wold Meldon, whete I still ha’ zome,
That bid me speed as I come out,

An’ now ha’ bid me welcome hwome,
As I did goo, while skies wer blue,

Vrom view to view, to Meldonley.

An’ there wer timber’d knaps, that show’d
Cool sheides, vor rest, on grassy ground,
An’ thatch-brow’d windows, flower-bound,
Where I could wish wer my abode.
I pass’d the maid avore the spring,

An’ shepherd by the thornen tree;
An’ heird the merry dréver zing,

But met noo kith or kin to me,
Till I come down, vtom Meldon’s crown

To rufs o’ brown, at Meldonley.
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THE HOLLOW WOAK

THE woaken tree, so hollow now,
To souls ov other times wer sound,
An’ reach’d on ev’ry zide a bough
Above their heads, a-gather’d round,
But zome light veet
That here did meet
In friendship sweet, vor rest or jay,
Shall be a-miss’d another May.

My childern here, in plajvul pride
Did zit ’ithin his wooden walls,
A-menten stedtely vo’k inside
O’ castle towers an’ lofty halls.
But now the vloor
An’ mossy door
That woonce they wore would be too small

To tedke em in, so big an’ tall.

Theidse year do show, wi” snow-white cloud,
An’ deisies in a sprinkled bed,
An’ green-bough birds a-whislen loud,
The looks 0’ zummer days a-vled;
An’ grass do grow,
An’ men do mow,
An’ all do show the wold times’ fedce

Wi’ new things in the wold things’ pleice.
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CHILDERN’S CHILDERN

OH! if my ling’rén life should run,

Drough years a-reckoned ten by ten,
Below the never-tirén zun,

Till bedbes agein be wives an’ men;
An’ stillest deafness should ha’ bound
My ears, at last, vrom ev’ry sound,
Though still my eyes in that sweet light,
Should have the zight o’ sky an’ ground:

Would then my steite
In time so leite,

Be jay or pain, be pain or ja§j?

When Zunday then, a-wednen dim,
As theidse that now’s a-clwoseén still,
Mid lose the zun’s down-zinkén rim,
In light behind the vier-bound hill;
An’ when the bells’ last peal’s a-rung,
An’ I mid zee the wold an’ young
A-vlocken by, but shoulden hear,
However near, a voot or tongue:
Mid zuch a zight,
In that soft light

Be jay or pain, be pain or ja§j?

If I should zee among em all,
In merry youth, a-gliden by,
My son’s bwold son, a-grown man-tall,
Or daughter’s daughter, woman-high;
An’ she mid smile wi’ your good feice,
Or she mid walk your comely peice,
But seem, although a-chatten loud,

So dumb’s a cloud, in that bright pledce:
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Would youth so feiir,
A-passen there,
Be jay or pain, be pain or jay?

"Tis seldom strangth or comeliness
Do leive us long. The house do show
Men’s sons wi’ mwore, as they ha’ less,
An’ daughters brisk, vor mothers slow.
A dawn do clear the night’s dim sky,
Woone star do zink, an’ woone goo high, one
An’ livén gifts o’ youth do vall,
Vrom girt to small, but never die: great
An’ should I view,
What God mid do, may

W1’ jay or pain, wi’ pain or jay?
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THE RWOSE IN THE DARK * )))

IN zummer, ledte at evenén tide,

I zot to spend a moonless hour sat
’Ithin the window, wi’ the zide

A-bound wi’ rwoses out in flow’r,
Bezide the bow’r, vorsook o’ birds,

An’ listen’d to my true-love’s words.
y

A-risen to her comely height,

She push’d the swingeén cedsement round;
And I could hear, beyond my zight,

The win’-blow’d beech-tree softly sound,
On higher ground, a-swayen slow,

On drough my happy hour below. throngh

An’ tho’ the darkness then did hide
The dewy rwose’s blushen bloom,

He still did cast sweet air inside it
To Jeine, a-chatten in the room;

An’ though the gloom did hide her feice,

Her words did bind me to the pledce.

An’ there, while she, wi’ runnen tongue,
Did talk unzeen ’ithin the hall,

I thought her like the rwose that flung
His sweetness vrom his darken’d ball,

‘Ithout the wall, an’ sweet’s the zight

Ov her bright fedce by mornén light.
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COME

WULL ye come in eirly Spring,
Come at Easter, or in May?

Or when Whitsuntide mid bring
Longer light to show your wayj?
Wull ye come, if you be true,

Vor to quicken love anew?

Wull ye call in Spring or Fall?
Come now soon by zun or moon?

Wull ye come?

Come wi’ vaice to vaice the while
All their words be sweet to hear;
Come that feidce to fedce mid smile,
While their smiles do seem so deat;

Come within the year to seek
Woone you have sought woonce a week?
Come while flow’rs be on the bow’ts,
And the bird 0’ zong’s a-heird.

Wull ye come?

Ees come 7 ye, an’ come zor ye, is my word,

I wull come.
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ZUMMER WINDS

LET me work, but mid noo tie
Hold me vrom the oben sky,
When zummer winds, in plajsome flight,
Do blow on vields in noon-day light,
Or ruslen trees, in twilight night.
Sweet’s a stroll,
By flow’ry knowl, or blue-feic’d pool

That zummer win’s do ruffle cool.

When the moon’s broad light do vill

Plains, a-sheenén down the hill;

A-glitterén on window glass,

O then, while zummer win’s do pass

The rippled brook, an’ swajen grass,
Sweet’s a walk,

Where we do talk, wi’ fedces bright,

In whispers in the peacevul night.

When the swajen men do mow

Flow’ry grass, wi’ zweepen blow,

In het a-most enough to dry

The flat-spread clote-leaf that do lie

Upon the stream a-stealen by,
Sweet’s their rest,

Upon the breast o’ knap or mound

Out where the goocoo’s vaice do sound.

Where the sleek-heiir’d maid do zit
Out 0o’ doot to zew ot knit,

Below the elem where the spring

’S a-runnen, an’ the road do bring

The people by to hear her zing,
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On the green,
Where she’s a-zeen, an’ she can zee,

O gay is she below the tree.

Come, O zummer wind, an’ bring
Sounds o’ birds as they do zing,
An’ bring the smell 0’ bloomen may,
An’ bring the smell 0’ new-mow’d hay;
Come fan my feice as I do stray,

Fan the heiir
O’ Jessie fedir; fan her cool,

By the weives o’ stream or pool.
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THE NEAME LETTERS

WHEN high-flown larks wer on the wing,
A warm-air’d holiday in Spring,
We stroll’d, ’ithout a ceire or frown,
Up roun’ the down at Meldonley;
An’ where the hawthorn-tree did stand
Alwone, but still wi’ mwore at hand,
We zot wi’ sheddes o’ clouds on high
A-flitten by, at Meldonley.

An’ there, the while the tree did shedde
Their gigelen heads, my knife’s keen bledde
Carved out, in turf avore my knee,

J. L., *T. D., at Meldonley.
"T'wer Jessie Lee . L. did mein,
T. D. did stan’ vor Thomas Deine;
The “L” I scratch’d but slight, vor he

Mid soon be D, at Meldonley.

An’ when the vields o’ wheat did spread
Vrom hedge to hedge in sheets o’ red,
An’ bennets wer a-sheikén brown,
Upon the down at Meldonley,
We stroll’d agein along the hill,
An’ at the hawthorn-tree stood still,
To zee J. L. vor Jessie Lee,
An’ my T. D., at Meldonley.

The grey-poll’d bennet-stems did hem
Each half-hid lettet’s zunken rim,
By leddy’s-vingers that did spread

In yollow red, at Meldonley.

116

<)

sat, shadows

might

grass-stalks

grey-headed

kidney vetches


http://media.adelaide.edu.au/press/barnes-3/024-the-neame-letters.mp3

09 njem letorz

(hywen haiflomn lairks war pn 89 win
o warmaird holide: m spriy
wi: stro:ld 109:ut 9 kjeor or fromun
Ap romun 09 domun ot meldonli:
on (hywor 0o he:dairntri: did stan(d)
oluan bat stil wi muor ot han(d)
wi: zat wi (jedz o klo:udz pn hoix
ofliton bair ot meldonli:

on dar 0o (hywartl s tri: did (jed

0ar giglon hedz ma:r na:ifs kimn bljed

ka:rvd ot m toxrf ovuor mair ni:
dze: el ti: di: ot meldonli:

twor dzesi li: dze: el did mion

ti: di: did stan vor tomas dion

0i el o skratft bot slo:t vor hi:
mid swn bi: di: ot meldonli:

on (hywen 09 vi:l(d)z o (h)ywi:t did spred
vrom hed3 to hedz mn fiits o red
on benits war afjekan bromun
opon &9 domun ot meldonli:
wi: stro:ld ogjen alpn 8o hil
on at 09 he:dairntri: stud stil
to zi: dze: el vor dzesi li
on ma: ti: di: ot meldonli:

09 gre:po:ld benttstemz did hem

i:tf he:thid letorz zagkon rim

b(a:)1 ljedizvingorz dot did spred
m jalor red ot meldonli:

117



An’ heirebells there wi’ light blue bell
Shook soundless on the letter L.,
To ment the bells when L vor Lee

Become a D at Meldonley.

Vor Jessie, now my wife, do strive

Wi’ me in life, an’ we do thrive;

Two sleek-heiired meires do sprackly pull
My waggon vull, at Meldonley;

An’ small-hoofd sheep, in vleeces white,

W1 quickly-panken zides, do bite

My thymy grass, a-mark’d vor me
In black, T.D., at Meldonley.
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THE NEW HOUSE A-GETTEN WOLD

AH! when our wedded life begun,
Theise clean-wall’d house of ours wer new;
Wi’ thatch as yollor as the zun
Avore the cloudless sky o’ blue;
The sky o’ blue that then did bound
The blue-hilled worold’s flow’ry ground.

An’ we’ve a-vound it weather-brown’d,
As Spring-tide blossoms oben’d white,

Or Fall did shed, on zunburnt ground,
Red apples from their leafy height:

Their leafy height, that Winter soon

Left leafless to the cool-feaced moon.

An’ rain-bred moss ha’ stain’d wi’ green

The smooth-feiced wall’s white-morter’d streaks,

The while our childern zot between
Our seats avore the fleime’s red peaks:
The fledime’s red peaks, till axan white

Did quench em vor the long-sleep’d night.

The bloom that woonce did overspread
Your rounded cheik, as time went by,
A-shrinken to a patch o’ red,
Did fedde so soft’s the evenen sky:
The evenen sky, my faithful wife,
O’ days as feiir’s our happy life.
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ZUNDAY

IN zummer, when the sheides do creep
Below the Zunday steeple, round

The mossy stwones, that love cut deep

Wi neimes that tongues noo mwore do sound,

The ledne do lose the stalken team,
An’ dry-rimm’d waggon-wheels be still,
An’ hills do roll their down-shot stream
Below the resten wheel at mill.
O holy day, when tweil do ceise,

Sweet day o’ rest an’ gredce an’ peicel

The eegrass, vor a while unwrung

By hoof or shoe, ’s a sheenén bright,
An’ clover flowers be a-sprung

On new-mow’d knaps in beds o’ white,

An’ sweet wild rwoses, up among

The hedge-row boughs, do yield their smells

To afer that do bear along
The loud-rung peals 0’ Zunday bells,
Upon the day o’ days the best,

The day o’ gredce an’ pedce an’ rest.

By brightshod veet, in peiir an’ pedir,
W1 comely steps the road’s a-took

To church, an’ wotk-free han’s do beir
Woone’s walkén stick or sistet’s book;

An’ there the bloomén niece do come
To zee her aunt, in all her best;

Or married daughter do bring hwome
Her vu’st sweet child upon her breast,

As she do seek the holy pleice,

The day o’ rest an’ pedce an’ gredce.
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THE PILLAR’D GEATE * )))

As I come by, zome years agoo,

A-burnt below a sky o’ blue,

"Ithin the pillar’d gedte there zung

A vaice a-sounden sweet an’ young,

That medde me veel awhile to zwim

In weidves 0’ jay to hear its hymn; Joy

Vor all the zinger, angel-bright,

Wer then a-hidden vrom my zight,
An’ I wer then too low

To seek a meite to match my stedte

"Ithin the lofty-pillar’d geite,

W1 stwonen balls upon the walls:

Oh, no! my heart, no, no.

Another time as I come by
The house, below a dark-blue sky,
The pillar’d gedte wer oben wide,
An’ who should be a-show’d inside,
But she, the comely maid whose hymn
Woonce meide my giddy brain to zwim, once
A-zittén in the shedde to zew,
A-clad in robes as white as snow.
What then? could I so low
Look out a meite ov higher steite
So gay ’ithin a pillar’d geite,
W1 high walls round the smooth-mow’d ground?

Oh, no! my heart, no, no.

Long years stole by, a-gliden slow,
W1 winter cwold an’ zummer glow,
An’ she wer then a widow, clad

In grey; but comely, though so sad;
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Her husband, heartless to his bride,

Spent all her store an’ wealth, an’ died;

Though she noo mwore could now rejaice,

Yet sweet did sound her zongless vaice.
But had she, in her woe,

The higher steite she had o’ leidte

"Ithin the lofty pillar’d geiite,

Wi’ stwonén balls upon the walls?

Oh, no! my heart, no, no.

But while she vell, my Meiker’s greice
Led me to tedke a higher pleice,
An’ lighten’d up my mind wi’ lore,
An’ bless’d me wi’ a worldly store;
But still noo winsome feice or vaice,
Had ever been my wedded chaice;
An’ then I thought, why do I mwope
Alwone without a jay or hope?
Would she still think me low?
Or scorn a meite, in my fedir steite,
In here ’ithin a pillar’d geite,
A happy pledce wi” her kind fedce?

Oh, no! my hope, no, no.

I don’t stand out ’tis only fedte

Do gi’e to each his wedded meite;

But eet there’s woone above the rest,

That every soul can like the best.

An’ my wold love’s a-kindled new,

An’ my wold dream’s a-come out true;

But while I had noo soul to sheire

My good an’ ill, an’ jdy an ceire,
Should I have bliss below,
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In gleimen pledte an’ lofty stedte
"Ithin the lofty pillar’d geiite,
W1’ fedirest flow’rs, an’ ponds an’ tow’rs?

Oh, no! my heart, no, no.

128



m gliomon pljet on Ipfti stjet

10m 09 Iofti pilord gjet

wi fjearast floiuarz on pon(d)z on toruorz
o: no: ma:1 hairt no: no:

129



ZUMMER STREAM

AH! then the grassy-medded May

Did warm the passen year, an’ gleam

Upon the yellow-grounded stream,

That still by beech-tree sheddes do stray.

The light o’ wedves, a-runnen there,
Did play on leaves up over head,

An’ vishes sceily zides did gledre,
A-dartén on the shallow bed,

An’ like the stream a-slidén on,

My zun-out-measur’d time’s agone.

There by the path, in grass knee-high,
Wer buttervlees in giddy flight,

All white above the deiisies white,

Or blue below the deep blue sky.

Then glowen warm wer ev’ry brow,

O’ maid, or man, in zummer het,

An’ warm did glow the cheiks I met
That time, noo mwore to meet em now.
As brooks, a-slidén on their bed,

My season-measur’d time’s a-vled.

Vrom yonder window, in the thatch,

Did sound the maidens’ merry words,

As 1 did stand, by zingen birds,

Bezide the elem-shedded hatch.

"Tis good to come back to the pleice,
Back to the time, to goo noo mwore;

"Tis good to meet the younger feice
A-menten others here avore.

As streams do glide by green mead-grass,

My zummer-brighten’d years do pass.
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LINDA DEANE * )))

THE bright-tunn’d house, a-risen proud, ~chimmneyed
Stood high avore a zummer cloud,

An’ windy sheides o’ tow’rs did vall shadows
Upon the many-window’d wall;

An’ on the grassy terrace, bright

Wi’ white-bloom’d zummer’s deiisy beds,

An’ snow-white lilies’ noddén heads,

Sweet Linda Deine did walk in white;

But ah! avore too high a door,

Wer Linda Deine ov Ellendon.

When sparklén brooks an’ grassy ground,

By keen-air’d Winter’s vrost wer bound,

An’ star-bright snow did streak the forms

O’ beidre-lim’d trees in darksome storms, bare-limbed
Sweet Linda Deine did lightly glide,

W1 snow-white robe an’ rwosy feice,

Upon the smooth-vloor’d hall, to treice

The merry dance o’ Chris’mas tide;

But oh! not mine be balls so fine

As Linda Deine’s at Ellendon.

Sweet Linda Deine do match the skies

W1 sheenen blue o’ glisnen eyes, shining
An’ feiirest blossoms do but show

Her forehead’s white, an’ fedce’s glow;

But there’s a winsome jaj above, J0y
The brightest hues ov €’th an’ skies. earth
The dearest zight o’ many eyes,

Would be the smile o’ Linda’s love;

But high above my lowly love

Is Linda Deiane ov Ellendon.
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ECLOGUE
COME AND ZEE US IN THE ZUMMER * )))
Jobn; William,; Willian:’s Bwoy; and William's Maid at Fedir

son, daughter

JOHN

200 here be your childern, a-sheiren s0, sharing
Your fedir-day, an’ each wi’ a fediren. gift bought at the fair
WILLIAM

Aye, well, there’s noo peace ’ithout comen

To stannén an’ show, in the zummer. stall

JOHN

An’ how is your Jedne? still as merry
As ever, wi’ cheiks lik” a cherry?

WILLIAM

Still merry, but beauty’s as feidesome

S the rain’s glowen bow in the zummer. rainbow

JOHN

Well now, I do hope we shall vind ye
Come soon, wi’ your childern behind ye,
To Stowe, while 0’ bwoth zides o’ hedges,

The zunsheen do glow in the zummer. sunshine

WILLIAM

Well, aye, when the mowen is over,
An’ ee-grass do whiten wi’ clover. grass regrown after mowing
A man’s a-tired out, vor much walken,

The while he do mow in the zummer.
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WILLIAM’S BWOY

I'll goo, an’ we’ll zet up a wicket,
An’ have a good innens at cricket;
An’ tedke a good plounce in the water,

Where clote-leaves do grow in the zummer.

WILLIAM’S MAID

I'll goo, an’ we’ll play “Thread the needle”
Or “Hunten the slipper,” or wheedle
Young Jemmy to fiddle, an’ reely

So brisk to an’ fro in the zummet.

JOHN

An’ Jedne. Mind you don’t come ’ithout her,
My wife is a-thinken about her;
At our house she’ll find she’s as welcome

’S the rwose that do blow in the zummer.
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LINDENORE

AT Lindenore upon the steep,
Bezide the trees a-reachén high,

The while their lower limbs do zweep
The river-stream a-flowen by;

By gragle bells in beds o’ blue,

Below the tree-stems in the lew,

Calm air do vind the rwose-bound door,

Ov Ellen Dare o’ Lindenore.

An’ there noo foam do hiss avore

Swift bwoats, wi’ water-plowen keels,
An’ there noo broad high-road’s a-wore

By vur-brought trav’lers’ cracklen wheels;
Noo crowd’s a-passen to and fro,
Upon the bridge’s high-sprung bow:
An’ vew but I do seek the doot

Ov Ellen Dare o’ Lindenore.

Vor there the town, wi’ zun-bright walls,
Do sheen vur off by hills o’ grey,
An’ town-vo’k ha’ but seldom calls
O’ business there, from day to day:
But Ellen didden ledve her ruf
To be admir’d, an’ that’s enough—
Vot I’'ve a-vound ’ithin her door,

Feair Ellen Dare o’ Lindenore.
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ME’TH BELOW THE TREE

O WHEN theise elems’ crooked boughs,
A’most too thin to shedde the cows,
Did slowly swing above the grass

As winds o’ Spring did softly pass,

An’ zunlight show’d the shiften sheide,
While youthful me’th wi’ laughter loud,
Did twist his lim’s among the crowd
Down there below; up there above

Wer bright-ey’d me’th below the tree.

Down there the merry vo’k did vill
The stwonen doorway, now so still;
An’ zome did joke, wi’ cedsement wide,
W1 other vo’k a-stood outside,

W1 words that head by head did heed.
Below blue sky an’ blue-smok’d tun,
"T'wer jay to zee an’ hear their fun,

But sweeter jay up here above

W1’ bright-ey’d me’th below the tree.

Now unknown veet do beit the vloor,
An’ unknown han’s do shut the door,
An’ unknown men do ride abrode,
An’ hwome agein on thik wold road,
Drough geites all now a-hung anew.
Noo mind but mine agein can call
Wold feices back around the wall,
Down there below, or here above,
W1’ bright-ey’d me’th below the tree.

Aye, pride mid seek the crowded pleice

To show his head an’ frownén feice,
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An’ pleasure vlee, wi’ goold in hand,
Vor zights to zee vrom land to land,
Where winds do blow on seas o’ blue:—
Noo wealth wer mine to travel wide
Vor jay, wi’ Pleasure or wi’ Pride:

My happiness wer here above

The feist, wi’ me’th below the tree.

The wild rwose now do hang in zight,
To morneén zun an’ evenen light,

The bird do whissle in the gloom,
Avore the thissle out in bloom,

But here alwone the tree do ledn.

The twig that woonce did whiver there
Is now a limb a-wither’d beire:

Z.00 I do miss the sheide above

My head, an’ me’th below the tree.
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TREAT WELL YOUR WIFE * )))

No, no, good Meiister Collins cried,
Why you’ve a good wife at your zide;
Z.00 do believe the heart is true 50
That gi’ed up all bezide vor you, gave
An’ still behedve as you begun
To seek the love that you've a-won

When woonce in dewy June, once
In hours o’ hope soft eyes did flash,
Each bright below his sheidy lash,

A-glisnén to the moon.

Think how her girlhood met noo ceire
To peile the bloom her feice did weir,
An’ how her glossy temple prest
Her pillow down, in still-fedced rest,
While sheddes o’ window bars did vall shadows
In moonlight on the gloomy wall,
In cool-air’d nights o’ June;
The while her lids, wi’ bendén stredks
O’ lashes, met above her cheiks,

A-bloomeén to the moon.

Think how she left her childhood’s pleice,
An’ only sister’s long-known feice,
An’ brothet’s jokes so much a-miss’d,
An’ mother’s cheik, the last a-kiss’d;
An’ how she lighted down avore
Her new abode, a husband’s door,
Your wedden night in June;
W1 heart that bedt wi’ hope an’ fear,
While on each eye-lash hung a tear,

A-glisnén to the moon.

144


http://media.adelaide.edu.au/press/barnes-3/033-treat-well-your-wife.mp3

tri:t wel jor wouf

no: no: gud mja:stor kolz kra:d
(hywai jurv o gud warf ot jor zoud
zw: du: bili:v 09 hairt 1z tru:
0ot gi:d Ap a:l bizond vor ju:
on stil bihjev 9z jo bigan
to sitk 00 1Av 0ot jov owan
(hywen (w)umns m djuii d3u:n
m a:uarz 9 ho:p soft oz did flaf
iitf braut bilo: (h)1z fjedi laf
oglisnan to 8o muin

ok homu (h)or gairrlhud met nu: kjeor
to pjel 0o bluim (h)or fjes did weor
on hawu (h)or glpsi tempal prest
(h)or pilor domun m stilfjest rest
(hywail (jedz o windor bairz did va:l
m mu:nla:t on 89 glumi wal

m ku:lerd naits o dzwin
09 (hywaul (hyar lidz wi bendon strioks
o laf1z met obav (h)or tfioks

oblu:men to 80 muin

omk horw i: left (h)or tfoul(d)hudz pljes
on omli sistorz logno:n fjes
on braderz dzoks so matf amist
on madarz tfiok 0o le:st okist
on ha:wu fi: laitid dotun avuor
(h)or nju: abo:d o hazban(d)z duar
jor wedon na:rt in dzuin
wi hart 0ot biot wi ho:p an fior
(hywal on iitf ailaf hay o tior
oglisnon to do mu:n

145



Think how her father zot all dum’,
A-thinken on her, back at hwome,
The while grey axan gather’d thick,
On dyen embers, on the brick;

An’ how her mother look’d abrode,

Drough window, down the moon-bright road,

Thik cloudless night o’ June,
Wi’ tears upon her lashes big
As rain-drops on a slender twig,

A-glisnén to the moon.

Zoo don’t zit thoughtless at your cup

An’ keep your wife a-wiiten up,

The while the clock’s a-ticken slow

The chilly hours o’ vrost an’ snow,

Until the zinken candle’s light

Is out avore her drowsy sight,
A-dimm’d wi’ grief too soon;

A-ledvén there alwone to murn

The feideén cheik that woonce did burn,

A-bloomeén to the moon.
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THE CHILD AN’ THE MOWERS * :D)

O, AYE! they had woone child bezide, one
An’ a finer your eyes never met,
"T'wer a dear little fellow that died
In the zummer that come wi’ such het; heat
By the mowers, too thoughtless in fun,
He wer then a-zent off vrom our eyes,
Vrom the light ov the dew-dryen zun,—
Aye! vrom days under blue-hollow’d skies.

He went out to the mowers in meid,

When the zun wer a-rose to his height,

An’ the men wer a-swingen the snead, seythe handle
W1’ their eirms in white sleeves, left an’ right; arms
An’ out there, as they rested at noon,
O! they drench’d en vrom eile-horns too deep, gave him drink
Till his thoughts wer a-drown’d in a swoon; [ale-horns

Ayel! his life wer a-smother’d in sleep.

Then they laid en there-right on the ground, him
On a grass-heap, a-zweltren wi” het,

W1’ his hedir all a-wetted around
His young feice, wi’ the big drops o’ zweat;

In his little left palm he’d a-zet,
Wi’ his right hand, his vore-vinger’s tip,

As for zome’hat he woulden vorget,—

Aye! zome thought that he woulden let slip.

Then they took en in hwome to his bed,

An’ he rose vrom his pillow noo mwore,
Vor the cutls on his sleek little head
To be blown by the wind out 0’ door.
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Vor he died while the hiy russled grey

On the staddle so leitely begun: haystack-base
Lik’ the mown-grass a-dried by the day,—

Aye! the zwath-flow’r’s a-killed by the zun.
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THE LOVE CHILD

WHERE the bridge out at Woodley did stride,

Wi’ his wide arches’ cool sheided bow,
Up above the clear brook that did slide

By the popples, befoam’d white as snow:
As the gilcups did quiver among

The white deiisies, a-spread in a sheet,
There a quick-trippeén maid come along,—

Aye, a girl wi’ her light-steppen veet.

An’ she cried “I do pray, is the road
Out to Lincham on here, by the meidd?”
An’ “ohl ees,” I meidde answer, an’ show’d
Her the way it would turn an’ would ledd:
“Goo along by the beech in the nook,
Where the childern do play in the cool,
To the steppen stwones over the brook,—

Aye, the grey blocks o’ rock at the pool.”

Then, “You don’t seem a-born an’ a-bred,”
I spoke up, “at a place here about;”
An’ she answer’d wi’ cheiks up so red
As a pi’ny but ledte a-come out,
“No, I liv’d wi’ my uncle that died
Back in Edpril, an’ now I’'m a-come
Here to Ham, to my mother, to bide,—

Aye, to her house to vind a new hwome.”

I’'m ashedmed that I wanted to know
Any mwore of her childhood or life,
But then, why should so feiir a child grow
Whete noo father did bide wi’ his wife;
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Then wi’ blushes of zuntisen morn,
She replied ““that it midden be known, mightn’t
Ohl! they zent me away to be born,—*

b

Aye, they hid me when zome would be shown.’

Oh! it medde me a’most teary-ey’d,
An’ I vound I a’most could ha’ groan’d—
What! so winnén, an’ still cast a-zide—
What! so lovely, an’ not to be own’d;
Oh! a God-gift a-treated wi’ scorn,
Oh! a child that a squier should own;
An’ to zend her away to be born!—

Aye, to hide her where others be shown!

* Words once spoken to the writer.
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HAWTHORN DOWN

ALL up the down’s cool brow
I work’d in noontide’s gledre,
On where the slow-wheel’d plow
’D a-wore the grass half bare.
An’ gil’cups quiver’d quick,
As air did pass,
An’ dedisies huddled thick
Among the grass.

The while my edrms did swing
Wi” work I had on hand,
The quick-wing’d lark did zing

Above the green-tree’d land,
An’ bwoys below me chafed
The dog vor fun,
An’ he, vor all they laef’d,

Did meike em run.

The south zide o’ the hill,

My own tun-smoke rose blue,—

In North Coomb, near the mill,
My mother’s wer in view—

Where woonce her vier vor all
Ov us did burn,

As I have childern small

Round mine in turn.

An’ zoo I still wull cheer
Her life wi’ my small store,
As she do drop a tear

Bezide her Iwonesome door.
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The love that I do owe
Her ruf, I’ll pay, roof
An’ then zit down below

My own wi’ jay. Joy
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OBEN VIELDS

WELL, you mid keep the town an’ street,
W1’ grassless stwones to beit your veet,
An’ zunless windows where your brows
Be never cooled by swajen boughs;
An’ let me end, as I begun,

My days in oben air an’ zun,

Where zummer win’s a-blowén sweet,
Wi’ blooth o’ trees as white’s a sheet;
Or swayjen boughs, a-bendén low

W1’ rip’nén apples in a row,

An’ we a-risén rathe do meet

The bright’nén dawn wi’ dewy veet,
An’ ledve, at night, the vootless groves,
To rest ’ithin our thatchen oves.

An’ here our childern still do bruise
The dedisy buds wi’ tiny shoes,

As we did meet avore em, free

Vrom ceire, in plaj below the tree.

An’ there in me’th their lively eyes

Do glissen to the zunny skies,

As air do blow, wi’ ledzy peice

To cool, in sheidde, their burnén feice.
Where leaves o’ spreaden docks do hide
The zawpit’s timber-lwoaded zide,

An’ trees do lie, wi’ scraggy limbs,
Among the dedisy’s crimson rims.

An’ they, so proud, wi’ edrms a-spread
To keep their balance good, do tread
W1’ cedreful steps o tiny zoles

The narrow zides o’ trees an’ poles.
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An’ zoo I'll ledve vor your light veet
The peiavement o’ the zunless street,
While I do end, as I begun,

My days in oben air an’ zun.
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WHAT JOHN WER A-TELLEN HIS MIS’ESS
OUT IN THE CORN GROUND

AH! mam! you woonce come here the while
The zun, long years agoo, did shed
His het upon the wheat in hile,
W1 yollow hau’m an’ ears o’ red,
W1 little shoes too thin vor walks
Upon the scratchen stubble-stalks;
You hardly reach’d wi’ glossy head,
The vore wheel’s top o’ dousty red.

How time’s a-vled! How years do vlee!

An’ there you went an’ zot inzide
A hile, in air a-streameén cool,
As if ’ithin a room, vull wide
An’ high, you zot to guide an’ rule.
You ledz’d about the stubbly land,
An’ soon vill’d up your small left hand
W1’ ruddy ears your right hand vound,
An’ trail’d the stalks along the ground.

How time’s a-gone! How years do gool

Then in the waggon you did tedke

A ride, an’ as the wheels vell down
Vrom ridge to vurrow, they did sheike

On your small head your poppy crown,
An’ now your little maid, a dear,

Your childhood’s very daps, is here,
Z.00 let her stay, that her young feice

Mid put a former year in pleice.

How time do run! How years do roll!
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2 Hile: “Ten sheaves of corn set up in the field, four on each side and one at each end, and

forming a kind of roof’ (7844 Glossary).
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SHEADES

COME here an’ zit a while below
Theise tower, grey and ivy-bound,
In sheide, the while the zun do glow
So hot upon the flow’ry ground;
An’ winds in flight,
Do briskly smite
The blossoms bright, upon the gleide,

But never stir the sleepen sheide.

As when you stood upon the brink
O’ yonder brook, wi’ back-zunn’d head,
Your zunny-grounded sheide did zink
Upon the water’s grav’lly bed,
Where weives could zweep
Away, or keep,
The gravel heap that they’d a-meide,

But never wash away the sheide.

An’ zoo, when you can woonce vulvil
What’s fedir, a-tried by heaven’s light,
Why never fear that evil will
Can meike a wrong o’ your good right.
The right wull stand,
Vor all man’s hand,
Till streams on zand, an’ wind in gleddes,

Can zweep away the zuncast sheides.
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TIMES O’ YEAR

HERE did swiy the eltrot flow’rs,
When the hours o’ night wer vew,
An’ the zun, wi’ eirly beams
Brighten’d streams, an’ dried the dew,
An’ the goocoo there did greet

Passers by wi” dousty veet.

There the milkmaid hung her brow
By the cow, a-sheenen red;

An’ the dog, wi’ upward looks,
Watch’d the rooks above his head,
An’ the brook, vtom bow to bow,

Here went swift, an’ there wer slow.

Now the cwolder-blowen blast,
Here do cast vtom elems’ heads
Feided leaves, a-whitlén round,
Down to ground, in yollow beds,
Ruslén under milkers’ shoes,
When the day do dry the dews.

Soon shall grass, a-vrosted bright,
Glisten white instead o’ green,

An’ the wind shall smite the cows,
Where the boughs be now their screen.
Things do change as years do vlee;

What ha’ years in store vor me?
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ECLOGUE
RACKETEN JOE

Racketen Joe; his Sister; his Cousin Fanny; and the Dog

RACKETEN JOE

HEIGH! heigh! here. Who’s about?

HIS SISTER

Oh! lauk! Here’s Joe, a ranten lout,

A-meiken his wild randy-rout.

RACKETEN JOE

Heigh! Fanny! How d’ye do? (slaps ber.)

FANNY

Oh! fie; why all the woo’se vor you
A-slappen o’ me, black an’ blue,
My back!

HIS SISTER

A whack! you loose-edrm’d chap,

To gi’e your cousin sich a slap!

FANNY

I'll pull the heidir o’n, I do vow;

HIS SISTER

I’ll pull the ears o’n. There.

THE DOG

Wowh! wow!
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heer fani how dji: du: (slaps ber.)

FANNY

o: farr (hywair a:l 8o wus vor ju:
oslapan o mi: blak on blu:
ma:r bak

HIS SISTER
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FANNY
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THE DOG

wWailu wailu
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FANNY

A-comen up the drong,

How he did smack his leather thong,
A-zingen, as he thought, a zong;

HIS SISTER

An’ there the pigs did scote

Azide, in fright, wi’ squeaken droat,
W1 geese a pitchen up a note.
Look there.

FANNY

His chair!

HIS SISTER

He thump’d en down

ol

As if he’d het en into ground.

RACKETEN JOE

Heigh! heigh! Look here! the vier is out.

HIS SISTER

How he do knock the tongs about!

FANNY

Now theire’s his whip-nob, plum

Upon the tedble vor a drum;

HIS SISTER

An’ there’s a dent so big’s your thumb.
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RACKETEN JOE

My hat’s awore so quaer.

HIS SISTER

"Tis quaer enough, but not wi’ wear;

But dabs an’ dashes he do bear. Fnocks and blows it receives

RACKETEN JOE

The zow!

HIS SISTER

What now?

RACKETEN JOE

She’s in the plot.
A-routen up the flower knot. bed

Ho! Towzet! Here, rout out the zow,
Heigh! here, hie at her. Tiss!

THE DOG

Wowh! wow!

HIS SISTER

How he do rant and roat,

An’ stump an’ stamp about the vloor,

An’ swing, an’ slap, an’ slam the door!

He don’t put down a thing,

But he do dab, an’ dash, an’ ding thump and throw and smash
It down, till all the house do ring.
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RACKETEN JOE

She’s out.
FANNY
Noo doubt.
HIS SISTER
Athirt the bank, across
Look! how the dog an’ he do pank. pant
FANNY

Stay out, an’ heed her now an’ then,

To zee she don’t come in agein.
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ZUMMER AN’ WINTER

WHEN I led by zummer streams

The pride o’ Lea, as naighbours thought her,

While the zun, wi’ evenén beams,
Did cast our sheiddes athirt the water;
Winds a-blowen,
Streams a-flowen,
Skies a-glowen,
Tokens ov my jay zoo fleeten,

Heighten’d it, that happy meetén.

Then, when maid an’ man took pleices,
Gay in winter’s Chris’mas dances,
Showen in their merry fedces
Kindly smiles an’ glisnén glances;
Stars a-winkén,
Day a-shrinken,
Sheiddes a-zinken,
Brought anew the happy meeten,
That did meike the night too fleeten.
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TO ME

AT night, as drough the meid I took my waf,
In air a-sweeten’d by the new-meide hay,
A stream a-vallen down a rock did sound,

Though out 0’ zight wer foam an’ stwone to me.

Behind the knap, above the gloomy copse,
The wind did russle in the trees’ high tops,
Though evenen darkness, an’ the risén hill,

Kept all the quiv’rén leaves unshown to me.

Within the copse, below the zunless sky,
I heird a nighténgeile, a-warblén high
Her Iwoansome zong, a-hidden vrom my zight,

An’ showeén nothén but her mwoan to me.

An’ by a house, where rwoses hung avore
The thatch-brow’d window, an’ the oben door,
I heird the merry words, an’ hearty laugh

O’ zome feair maid, as eet unknown to me.

High over head the white-rimm’d clouds went on,
W1” woone a-comen up, vor woone a-gone;
An’ feiir they floated in their sky-back’d flight,

But still they never meéde a sound to me.

An’ there the miller, down the stream did float
Wi’ all his childern, in his white-sail’d bwoat,
Vur off, beyond the stragglen cows in meid,

But zent noo vaice, athirt the ground, to me.

An’ then a buttervlee, in zultry light,

A-wheelen on about me, vier-bright,
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Did show the gayest colors to my eye,

But still did bring noo vaice around to me.

I met the merry laugher on the down,
Bezide her mother, on the path to town,
An’ oh! her shedpe wer comely to the zight,

But wordless then wer she a-vound to me.

Zoo, sweet ov unzeen things mid be the sound,
An’ fedir to zight mid soundless things be vound,
But I've the laugh to hear, an’ fedce to zee,

Vor they be now my own, a-bound to me.
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TWO AN’ TWO

THE zun, O Jessie, while his fedce do rise
In vi'ry skies, a-sheddén out his light
On yollow corn a-wedven down below
His yollow glow, is gay avore the zight.
By two an’ two,
How goodly things do goo,
A-matchén woone another to fulvill

The goodness ov their Medker’s will.

How bright the spreaden water in the lew
Do catch the blue, a-sheenén vrom the sky;
How true the grass do teike the dewy bead
That it do need, while dousty roads be dry.
By pedir an’ peair
Each thing’s a-medde to sheire
The good another can bestow,

In wisdom’s work down here below.

The lowest lim’s o’ trees do seldom grow
A-spread too low to gi’e the cows a sheide;
The ait’s to bear the bird, the bird’s to rise;

Vor light the eyes, vor eyes the light’s a-meide.

"Tis gi’e an’ tedke,
An’ woone vor others’ sedke;
In peiirs a-worken out their ends,
Though men be foes that should be friends.
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THE LEW O’ THE RICK

AT eventide the wind wer loud
By trees an’ tuns above woone’s head,
An’ all the sky wer woone dark cloud,
Vor all it had noo rain to shed;
An’ as the darkness gather’d thick,
1 zot me down below a rick,
Where straws upon the win’ did ride
W1’ giddy flights, along my zide,
Though unmolesten me a-resten,
Where I lay ’ithin the lew.

My wife’s bright vier indoors did cast
Its fleime upon the window peines

That screen’d her tedble, while the blast
Vled on in music down the lednes;

An’ as I zot in vaiceless thought

Ov other zummer-tides, that brought

The sheenen grass below the lark,

Or left their ricks a-wearén dark,

My childern voun’ me, an’ come roun’ me,

Where I lay ’ithin the lew.

The rick that then did keep me lew

Would be a-gone another Fall,

An’ 1, in zome years, in a vew,

Mid ledve the childern, big or small;
But He that meide the wind, an’ meide
The lewth, an’ zent wi’ het the sheade,
Can keep my childern, all alwone
Or under me, an’ though vull grown
Or little lispers, wi’ their whispers,

There a-lyen in the lew.
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THE WIND IN WOONE’S FEACE

THERE lovely Jenny past,
While the blast did blow
On over Ashknowle Hill
To the mill below;
A-blinken quick, wi’ lashes long,
Above her cheiks o’ red,
Agein the wind, a-beiten strong,

Upon her droopen head.

Oh! let dry win’ blow bleik,
On her cheik so heile,

But let noo rain-shot chill
Meike her ill an’ peile;

Vor healthy is the breath the blast
Upon the hill do yield,

An’ healthy is the light a cast
Vrom lofty sky to vield.

An’ mid noo sorrow-pang
Ever hang a tear
Upon the dark lash-hedir
Ov my feidirest dear;
An’ mid noo unkind deed o’ mine
Spweil what my love mid gain,
Nor meike my merry Jenny pine

At last wi’ dim-ey’d pain.
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TOKENS s :D)

GREEN mwold on zummer batrs do show monld
That they’ve a-dripp’d in Winter wet;
The hoof-worn ring o’ groun’ below
The tree, do tell 0’ storms or het; heat
The trees in rank along a ledge
Do show where woonce did bloom a hedge; once
An’ where the vurrow-marks do stripe
The down, the wheat woonce rustled ripe.

Each mark ov things a-gone vrom view—

To eyezight’s woone, to soulzight two. one
The grass agedn the mwoldrén door monldering
S a téken sad o’ vo’k a-gone, Jolk
An’ where the house, bwoth wall an’ vloor,
’S a-lost, the well mid linger on. may
What tokens, then, could Meiry gi’e give

That she’d a-liv’d, an’ liv’d vor me,

But things a-done vor thought an’ view?
Good things that nwone agein can do,
An’ every work her love ha’ wrought,

To eyezight’s woone, but two to thought.
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TWEIL toil

THE rick ov our last zummer’s haulén
Now vrom grey’s a-feided dark,
An’ off the barken rail’s a-vallen, Sfarmyard, falling
Day by day, the rotten bark.—
But short’s the time our works do stand,
So fedit’s we put em out ov hand. finished them
Vor time a-passén, wet an’ dry,
Do spweil em w1’ his changen sky,
The while wi’ striven hope, we men,
Though a-ruen time’s undoen,
Still do tweil an’ tweil ageidn.

In wall-zide sheddes, by leafy bowers,
Underneath the swajen tree,
O’ leite, as round the bloomeén flowers,
Lowly humm’d the giddy bee,
My childern’s small left voot did smite
Their tiny speide, the while the right
Did trample on a deiisy head,
Bezide the flower’s dousty bed, dusty
An’ though their work wer idle then,
They a-smilen, an’ a-tweilen,

Still did work an” work agedn.

Now their little limbs be stronger,
Deeper now their vaice do sound;
An’ their little veet be longer,
An’ do tread on other ground;
An’ rust is on the little bleddes
Opv all the broken-hafted speides,
An’ flow’rs that wer my hope an’ pride
Ha’ long agoo a-bloom’d an’ died,
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But still as I did ledbor then
Vor love ov all them childern small,

Z.00 now I'll tweil an’ twell agein.
g

When the smokeless tun’s a-growen
Cwold as dew below the stats,

An’ when the vier noo mwore’s a-glowen
Red between the window bars,

We then do laj our weary heads

In peace upon their nightly beds,

An’ gi’e woone sock, wi’ heaven breast,

An’ then breathe soft the breath o’ rest,

Till day do call the sons 0’ men

Vrom night-sleep’s blackness, vull o’ sprackness,

Out abroad to tweil agein.

Where the vaice o’ the winds is mildest,
In the plain, their stroke is keen;
Where their dreatnén vaice is wildest,
In the grove, the grove’s our screen.
An’ where the worold in their strife
Do dreatén mwost our tweilsome life,
Why there Almighty ceidre mid cast
A better screen agein the blast.
Z.00 1 woon’t live in fear o’ men,
But, man-neglected, God-directed,
Still wull tweil an’ tweil agein.
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FANCY

IN stillness we ha’ words to hear,
An’ sheidpes to zee in darkest night,
An’ tongues a-lost can hail us near,
An’ souls a-gone can smile in zight;
When Fancy now do wander back
To years a-spent, an’ bring to mind
Zome happy tide a-left behind

In weisten life’s slow-beiten track.

When feiden leaves do drip wi’ rain,
Our thoughts can ramble in the dry;

When Winter win” do zweep the plain
We still can have a zunny sky.

Vor though our limbs be winter-wrung,
We still can zee, wi’ Fancy’s eyes,
The brightest looks ov ¢’th an’ skies,

That we did know when we wer young.

In pain our thoughts can pass to eise,
In work our souls can be at play,
An’ ledve behind the chilly ledse

Vor warm-air’d medds o’ new mow’d hay,

When we do vlee in Fancy’s flight
Vrom daily ills avore our feice,

An’ linger in zome happy pleice

Ov me’th an’ smiles, an” warmth an’ light.
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THE BROKEN HEART * :D)

NEWS o’ grief had overtedken
Dark-ey’d Fanny, now vorseiken;
There she zot, wi’ breast a-heaven, sat
While vrom zide to zide, wi'grieven,
Vell her head, wi’ tears a-creepén
Down her cheiks, in bitter weepén.
There wer still the ribbon-bow
She tied avore her hour ov woe,
An’ there wer still the han’s that tied it
Hangen white,
Or wringen tight,

In ceare that drown’d all cedre bezide it.

When a man, wi’heartless slighten,
Mid become a maiden’s blighten, may
He mid ceitlessly vorseike her,
But must answer to her Meiker;
He mid slight, wi’ selfish blindness,
All her deeds o’ lovén-kindness,
God wull waigh em wi’ the slighten
That mid be her love’s requiten;
He do look on each deceiver,

He do know

What weight 0’ woe

Do breik the heart ov ev’ry griever.
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EVENEN LIGHT

THE while I took my bit o’ rest,
Below my house’s eastern sheide,
The things that stood in vield an’ gleide
Wer bright in zunsheen vrom the west.
There bright wer east-ward mound an’ wall,
An’ bright wer trees, arisén tall,
An’ bright did break ’ithin the brook,

Down rocks, the watervall.

There deep ’ithin my pworches bow
Did hang my heavy woaken door,
An’ in beyond en, on the vloor,
The evenen dusk did gather slow;
But bright did gleire the twinklen spwokes
O’ runnen carriage wheels, as vo’ks
Out east did ride along the road,
Bezide the low-bough’d woaks,

An’ I’d a-lost the zun vrom view,
Until agedn his fedce mid rise,
A-sheenén vrom the eastern skies
To brighten up the rwose-borne dew;
But still his lingren light did gi’e
My heart a touchen jay, to zee
His beams a-shed, wi’ stratchén sheide,

On east-ward wall an’ tree.

When jay, a-zent me vrom above,
Vrom my sad heart is now agone,
An’ others be a-walkén on,

Amid the light ov Heaven’s love,
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Oh! then vor loven-kindness seike,

Mid I rejéice that zome do tedke may
My hopes a-gone, until agein

My happy dawn do breik.
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VIELDS BY WATERVALLS

WHEN our downcast looks be smileless,
Under others’ wrongs an’ slightens,
When our daily deeds be guileless,
An’ do meet unkind requitens,
You can meike us zome amends
Vor wrongs o’ foes, an’ slights o’ friends;—
O flow’ry-gledded, timber-sheided
Vields by flowen watervalls!

Here be softest airs a-bloweén
Drough the boughs, wi’ zingén drushes,
Up above the streams, a-flowen
Under willows, on by rushes.
Here below the bright-zunn’d sky
The dew-bespangled flow’rs do dry,
In woody-zided, stream-divided

Vields by flowen watervalls.

Waters, wi’ their giddy rollens;

Breezes wi’ their plajsome wooens;
Here do heal, in soft consoléns,

Hearts a-wrung wi’ man’s wrong doéns.
Day do come to us as gay
As to a king ov widest sway,
In dedisy-whiten’d, gil’cup-brighten’d
Vields by flowen watervalls.

Zome fedir buds mid outlive blightens,
Zome sweet hopes mid outlive sorrow,
After days of wrongs an’ slightens
There mid break a happy morrow.
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We mid have noo ¢’thly love; earthly
But God’s love-tokens vrom above
Here mid meet us, here mid greet us.

In the vields by watervalls.
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THE WHEEL ROUTS

"T1S true I brought noo fortune hwome
W1 Jenny, vor her honey-moon,
But still a goodish hansel come
Behind her perty soon,
Vor stick, an’ dish, an’ spoon, all vell

To Jeine, viom Aunt o’ Camwy dell.

Z.00 all the lot 0’ stuff a-tied
Upon the plow, a tidy tod,
On gravel-crunchen wheels did ride,
Wi’ ho’ses, iron-shod,
That, as their heads did nod, my whip
Did guide along wi’ lightsome flip.

An’ there it rod ’ithin the rwope,
Astrain’d athirt, an’ strain’d along,

Down Thornhay’s evenén-lighted slope
An’ up the beech-tree drong;

Where wheels a-bound so strong, cut out

On ecither zide a deep-zunk rout.

An’ when at Fall the trees wer brown,
Above the bennet-bearén land,

When beech-leaves slowly whiver’d down,
By evenen winds a-fann’d;

The routs wer each a band o’ red,

A-vill’'d by drifted beech-leaves dead.

An’ when, in Winter’s leafless light,
The keener eastern wind did blow,
An’ scatter down, avore my zight,

A chilly cwoat 0’ snow;
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The routs agedn did show vull bright,
In two long streaks o’ glitt’rén white.

But when, upon our weddén night,
The cart’s light wheels, a-rollén round,
Brought Jenny hwome, they run too light
To mark the yielden ground;
Or welcome would be vound a peiir

O’ green-vill'd routs a-runnen there.

Zoo let me never bring ’ithin

My dwellen what’s a-won by wrong,
An’ can’t come in ’ithout a sin;

Vor only zee how long
The waggon marks in drong, did show

W1’ leaves, wi” grass, wi’ groun’ wi’ snow.
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NANNY’S NEW ABODE

NoOW day by day, at lofty height,

O zummer noons, the burnén zun
Ve a-show’d avore our eastward zight,
The sky-blue zide ov Hameldon,
An’ shone agein, on new-mow’d ground,

Wi’ hay a-piled up grey in pook,
An’ down on ledzes, bennet-brown’d,

An’ wheat a-vell avore the hook;
Till, under elems tall,

The leaves do lie on leinén lands,
In ledter light o’ Fall.

An’ last year, we did zee the red

O’ dawn vrom Ash-knap’s thatchen oves,
An’ walk on crumpled leaves a-laid

In grassy rook-trees’ timber’d groves,
Now, here, the cooler days do shrink

To vewer hours o’ zunny sky,
While zedge, a-wedven by the brink

O’ shallow brooks, do slowly die.
An’ on the timber tall,

The boughs, half beire, do bend above

The bulgen banks in Fall.

There, we’d a spring o’ water neat,

Here, water’s deep in wink-drain’d wells,
The church ’tis true, is nigh out here,

Too nigh wi’ vive loud-boomen bells.
There, naighbours wer vull wide a-spread,

But vo’k be here too clwose a-stow’d.
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Vor childern now do stun woone’s head, one’s
W1’ naisy play bezide the road,
Where big so well as small,
The little lad, an’ lump’ren lout, Iumbering
Do leip an’ laugh thease Fall. this
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LEAVES A-VALLEN

THERE the ash-tree leaves do vall
In the wind a-blowén cwolder,
An’ my childern, tall or small,

Since last Fall be woone year wolder.
Woone year wolder, woone year dearer,
Till when they do ledve my he’th,

I shall be noo mwore a hearer

O’ their vaices or their me’th.

There dead ash leaves be a-toss’d
In the wind, a-blowen stronger,
An’ our life-time, since we lost
Souls we lov’d, is woone year longer.
Woone year longer, woone year wider,
Vrom the friends that death ha’ took,
As the hours do tedke the rider
Vrom the hand that last he shook.

No. If he do ride at night
Vrom the zide the zun went under,
Woone hour vrom his western light

Needen meike woone hour asundet;

Woone hour onward, woone hour nigher

To the hopeful eastern skies,
Where his mornén rim o vier

Soon agein shall meet his eyes.

Leaves be now a-scatter’d round
In the wind, a-blowén bleaker,
An’ if we do walk the ground

W1 our life-strangth woone year weaker.
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Woone year weaker, woone year nigher
To the pledce where we shall vind

Woone that’s deathless vor the dier,
Voremost they that dropp’d behind.
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LIZZ1E

O LI1zZIE is so mild o’ mind,

Vor ever kind, an’ ever true;
A-smilen, while her lids do rise

To show her eyes as bright as dew.
An’ comely do she look at night,
A-dancen in her skirt o’ white,
An’ blushén wi’ a rwose o red

Bezide her glossy head.

Feiir is the rwose o’ blushén hue,
Behung wi’ dew, in mornen’s hour,
Feiir is the rwose, so sweet below
The noontide glow, bezide the bow’r.
Vull fedir, an’ eet I’d rather zee
The rwose a-gather’d off the tree,
An’ bloomén still with blossom red,

By Lizzie’s glossy head.

Mid peace droughout her ¢’thly day,
Betide her way, to happy rest,
An’ mid she, all her weaneén life,
Or maid or wife, be loved and blest.
Though I mid never zing anew
To nedme the maid so fedir an’ true,
A-blushén, wi’ a rwose 0’ red,

Bezide her glossy head.
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BLESSENS A-LEFT

LIK’ souls a-toss’d at sea I bore

Sad strokes o’ trial, shock by shock,
An’ now, lik’ souls a-cast ashore

To rest upon the beiten rock,

I still do seem to hear the sound

O’ weives that drove me vrom my track,

An’ zee my strugglen hopes a-drown’d,
An’ all my jays a-floated back.

By storms a-toss’d, I'll gi’e God praise,
W1 much a-lost I still ha’ jays.

My peace is rest, my faith is hope,

An’ freedom’s my unbounded scope.

Vor faith mid blunt the sting o’ fear,
An’ peace the pangs ov ills a-vound,
An’ freedom vlee vrom evils near,
W1 wings to vwold on other ground.
Wi’ much a-lost, my loss is small,
Vor though ov ¢’thly goods bereft,
A thousand times well worth em all
Be they good blesséns now a-left.
What e’th do own, to €’th mid wvall,
But what’s my own my own I'll call,
My faith, an’ peice, the gifts o’ greice,
An’ freedom still to shift my pledce.

When I’ve a-had a tree to screen

My meal-rest vrom the high zunn’d-sky,

Or ivy-holdén wall between

My head an’ win’s a-rustlén by,
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I had noo call vor han’s to bring

Their seav’ry dainties at my nod,

But stoop’d a-drinkén vrom the spring,
An’ took my meal, wi’ thanks to God,
Wi’ faith to keep me free o’ dread,

An’ peice to sleep wi’ steadvast head,

An’ freedom’s hands, an’ veet unbound

To woone man’s work, or woone seime ground.
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FALL TIME i )))

THE gather’d clouds, a-hangen low,
Do meike the woody ridge look dim;
An’ rain-vill’d streams do brisker flow,
Arisen higher to their brim.
In the tree, vtom lim’ to lim’,
Leaves do drop
Vrom the top, all slowly down,

Yollow, to the gloomy groun’.

The rick’s a-tipp’d an’ weather-brown’d, rain-proofed

An’ thatch’d wi’ zedge a-dried an’ dead;
An’ orcha’d apples, red half round,

Have all a-happer’d down, a-shed dropped heavily
Underneath the trees’ wide head.

Ladders long,

Rong by rong, to clim’ the tall rung, climb
Trees, be hung upon the wall.

The crumpled leaves be now a-shed
In mornén winds a-blowén keen;
When they wer green the moss wer dead,
Now they be dead the moss is green.
Low the evenén zun do sheen shine
By the boughs,
Where the cows do swing their tails

Over the merry milkers’ pails.

3 <“T'o tip a rick,” to make its top conical and sharp so as to shoot the wet, by raking and
pulling loose hay from its side and undercutting it and putting the hay gotten from these
operations on the top’ (7844 Glossary).
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FALL

NOW the yollow zun, a-runnén
Daily round a smaller bow,
Still wi” cloudless sky’s a-zunnén
All the sheeneén land below.
Vewer blossoms now do blow,
But the fruit’s a-showéen
Reds an’ blues, an’ purple hues,

By the leaves a-glowen.

Now the childern be a-pryen
Roun’ the bertied bremble-bow,
Zome a-laughén, woone a-cryen
Vor the slent her frock do show.
Bwoys be out a-pullen low
Slooe-boughs, or a-runnén
Whete, on zides of hazzle-wrides,

Nuts do hang a-zunnen.

Where do reach roun’ wheat-ricks yollow

Opves o’ thatch, in long-drawn ring,

There, by stubbly hump an’ hollow,
Russet-dappled dogs do spring.
Soon my apple-trees wull fling

Bloomeén balls below em,

That shall hide, on ev’ry zide

Ground where we do drow em.
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THE ZILVER-WEED 200Se-grass

THE zilver-weed upon the green,
Out where my sons an’ daughters plaj’d,
Had never time to bloom between
The litty steps o’ bwoy an’ maid. light
But rwose-trees down along the wall,
That then wer all the maidens’ cedre,
An’ all a-trimm’d an’ train’d, did bear

Their bloomen buds vrom Spring to Fall.

But now the zilver leaves do show
To zummer day their goolden crown,
W1 noo swift shoe-zoles’ litty blow,
In merry play to beit em down.
An’ where vor years zome busy hand
Did train the rwoses wide an’ high;
Now woone by woone the trees do die, one by one

An’ vew of all the row do stand.
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THE WIDOW’S HOUSE

I WENT hwome in the dead o’ the night,
When the vields wer all empty o’ vo’k,
An’ the tuns at their cool-winded height
Wer all dark, an’ all cwold ’ithout smoke;
An’ the heads o’ the trees that I pass’d
Wer a-swajen wi” low-ruslén sound,
An’ the doust wer a-whitl’d wi’ the blast,

Aye, a smeech wi’ the wind on the ground.

Then I come by the young widow’s hatch,
Down below the wold elem’s tall head,
But noo vinger did lift up the latch,
Vor the vo’k wer so still as the dead;
But inside, to a tree a-meidde vast,
Wer the childern’s light swing, a-hung low,
An’ a-rock’d by the brisk-blowen blast,

Aye, a-swung by the win’ to an’ fro.

Vor the childern, wi’ pillow-borne head,

Had vorgotten their swing on the lawn,
An’ their father, asleep wi’ the dead,

Had vorgotten his work at the dawn;
An’ their mother, a vew stilly hours,

Had vorgotten where he sleept so sound,

Where the wind wer a-sheikén the flow’ts,

Aye, the blast the fedir buds on the ground.

Oh! the moon, wi’ his peile lighted skies,
Have his sorrowless sleepers below.
But by day to the zun they must rise

To their true lives o’ tweil an’ ov ho.
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Then the childern wull rise to their fun,
An’ their mother mwore sorrow to veel,
While the air is a-warm’d by the zun,
Aye, the win’ by the day’s vi’ry wheel. faery
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THE CHILD’S GREAVE

AVORE the time when zuns went down
On zummer’s green a-turn’d to brown,
When sheiddes o’ swajen wheat-eirs vell
Upon the scarlet pimpernel;

The while you still mid goo, an’ vind
‘Ithin the gedrden’s mossy wall,
Sweet blossoms, low or risén tall,

To meike a tutty to your mind,

In churchyard heav’d, wi’ grassy breast,

The gredve-mound ov a beiby’s rest.

An’ when a high day broke, to call
A throng ’ithin the churchyard wall,
The mother brought, wi’ thoughtvul mind,
The fedirest buds her eyes could vind,
To trim the little gredve, an’ show
To other souls her love an’ loss,
An’ medde a Seidviot’s little cross
O’ brightest flow’rs that then did blow,
A-droppen tears a-sheenén bright,

Among the dew, in mornen light.

An’ woone sweet bud her han’ did pleice
Up where did droop the Seivior’s feice;
An’ two she zet a-bloomen bright,
Where reach’d His hands o’ left an’ right;
Two mwore fedir blossoms, crimson dyed,
Did mark the pleidces ov his veet,
An’ woone did lie, a-smellén sweet,
Up where the spear did wound the zide
Ov Him that is the life ov all

Greive sleepers, whether big or small.
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The mother that in faith could zee

The Sedvior on the high cross tree

Mid be a-vound a-grieven sore,

But not to grieve vor evermwore,

Vor He shall show her faithvul mind,
His chaice is all that she should choose,
An’ love that here do grieve to lose,

Shall be, above, a jay to vind,

W1 Him that evermwore shall keep

The souls that He do lay asleep.
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WENT VROM HWOME

THE stream-be-wander’d dell did spread
Vrom height to woody height,

An’ meids did lie, a grassy bed,
Vor elem-sheidden light.

The milkmaid by her white-horn’d cow,
W1’ pail so white as snow,

Did zing below the elem bough

A-swayen to an’ fro.

An’ there the evenén’s low-shot light
Did smite the high tree-tops,

An’ rabbits vrom the grass, in fright,
Did ledp ’ithin the copse.

An’ there the shepherd wi’” his crook,
An’ dog bezide his knee,

Went whisslen by, in air that shook
The ivy on the tree.

An’ on the hill, ahead, wer bars
A-showen dark on high,

Avore, as eet, the evenén stars
Did twinkle in the sky,

An’ then the last sweet evenén-tide
That my long sheide vell there,

I went down Brindon’s thymy zide,

To my last sleep at Ware.
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THE FANCY FEAIR AT MAIDEN NEWTON

THE Frome, wi’ ever-watet’d brink,
Do run where shelvén hills do zink:
Wi’ housen all a-cluster’d roun’
The parish tow’rs below the down.
An’ now, vor woonce, at ledst, ov all
The pledcen where the stream do vall,
There’s woone that zome to-day mid vind,
W1’ things a-suited to their mind.
An’ that’s out where the Fancy Fedir

Is on at Maiden Newton.

An’ vo’k, a-smarten’d up, wull hop

Out here, as ev’ry train do stop,

Vrom up the line, a longish ride,

An’ down along the river-zide.

An’ zome do beit, wi” heels an’ tooes,

The lednes an’ paths, in nimble shoes,

An’ bring, bezides, a biggish knot,

Ov all their childern that can trot,
A-vlocken where the Fancy Fedir
Is here at Maiden Newton.

If you should goo, to-day, avore

A Chilfrome house or Downfrome doot,
Ot Frampton’s park-zide row, or look
Drough quiet Wraxall’s slopy nook,

Or elbow-streeted Catt’stock, down

By Castlebill’s cwold-winded crown,

An’ zee if vo’k be all at hwome,

You’d vind em out—they be a-come

Out hither, where the Fancy Feiir

Is on at Maiden Newton.
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Come, young men, come, an’ here you’ll vind
A gift to please a maiden’s mind;
Come, husbands, here be gifts to please
Your wives, an’ meike em smile vor days;
Come, so’s, an’ buy at Fancy Feiir
A keepseike vor your friends elsewhere;
You can’t but stop an’ spend a cwein
Wi’ leddies that ha” goods so fine;
An’ all to meike, vor childern’s seike,
The School at Maiden Newton.
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THINGS DO COME ROUND

ABOVE the leafless hazzle-wride

The wind-drove rain did quickly vall,
An’ on the medple’s ribby zide

Did hang the rain-drop’s quiv’rén ball;
Out where the brook o’ foamy yollow
Roll’d along the mead’s deep hollow,
An’ noo birds wer out to beit,
W1’ flappen wings, the vleen wet
O’ zunless clouds on flow’rless ground.

How time do bring the seasons round!

The moss, a-beit vrom trees, did lie
Upon the ground in ashen droves,
An’ western wind did huffle high,
Above the sheds’ quick-drippen oves.
An’ where the ruslén straw did sound
So dry, a-shelter’d in the lew,
I staied alwone, an’ weather-bound,
An’ thought on times, long years agoo,
W1 water-floods on flow’tless ground.

How time do bring the seasons round!

We then, in childhood play, did seem
In work o’ men to tedke a peirt,
A-dreven on our wild bwoy team,
Or Iwoadén o’ the tiny cart.
Or, on our little refters, spread
The zedgen ruf above our head,
But coulden tell, as now we can,
Where each would goo to tweil a man.
O jays a-lost, an’ jays a-vound,

How Providence do bring things round!
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Where woonce along the sky o’ blue
The zun went roun’ his longsome bow,
An’ brighten’d, to my soul, the view
About our little farm below,
There I did play the merry geime,
W1’ childern ev’ry holitide,
But coulden tell the vaice or nedme
That time would vind to be my bride.
O hwome a-left, O wife a-vound,

How Providence do bring things round!

An’ when I took my manhood’s pleice,
A husband to a wife’s true vow,
I never thought by neime or feice
O’ childern that be round me now.
An’ now they all do grow vrom small,
Drough life’s feiir shedpes to big an’ tall,
I still be blind to God’s good plan,
To pledce em out as wife, or man.
O thread o’ love by God unwound,
How He in time do bring things round!
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ZUMMER THOUGHTS IN WINTER TIME

WELL, aye, last evenen, as I shook

My locks ov hay by Leecombe brook,

The yollow zun did weakly glance

Upon the winter mead askance,

A-casten out my narrow sheidde

Athirt the brook, an’ on the meid.

The while agein my Iwonesome ears

Did russle weatherbeiten spears,

Below the withy’s leafless head

That overhung the river’s bed;

I there did think o’ days that dried

The new-mow’d grass o’ zummer-tide,
When white-sleev’d mowers’ whetted bleddes
Rung sh’ill along the green-bough’d gleddes,
An’ maidens gay, wi’ playsome chaps,
A-zot wi’ dinners in their laps,

Did talk wi’ merry words that rung

Around the ring, vrom tongue to tongue;
An’ welcome, when the leaves ha’ died,

Be zummer thoughts in winter-tide.

250

<)

shadow

across

willow’s

clearly

siting down


http://media.adelaide.edu.au/press/barnes-3/066-zummer-thoughts.mp3

zZAMar 0oits m wintar torm

wel @1 le:st itvmon oz a1 fuk

ma:1 loks ov hear b(anr litkuim bruk
09 jalor zan did wikli glemns

opon 0o wintor miod askeins
oka:ston a:ut ma:r naro(r) (jed
o0airt 09 bruk on pn 3o mjed

09 (hywail agjen ma:r luonsom iorz
did rasal wedarbiston spiorz

bilo: 8o widiz li:flis hed

0ot a:vorhan 09 rivorz bed

a1 0ar did dimk o de:z 0ot draird

09 nju: mo:d gra:s 9 zamarta:d

(hywen (hywatslizvd mo:orz (h)ywetid bljedz

rAy (1l aloy &9 grimnbaiud gljedz

on maidonz g1 wi pleisom tfaps
ozat wi dmnorz m dor laps

did te:k wi meri wairdz 0at ran
ororun(d) da i vrom tap to tan

on welkom (h)ywen 09 li:vz ho doid
bi: zamor doits m wintorta:rd

251



I'M OUT O’ DOOR

I’M out, when, in the Wintet’s blast,
The zun, a-runnen lowly round,
Do mark the sheides the hedge do cast
At noon, in hoarvrost, on the ground.
I’'m out when snow’s a-lyen white
In keen-air’d vields that I do pass,
An’ moonbeams, vtom above, do smite
On ice an’ sleeper’s window-glass.
I’'m out o’ door,
When win’ do zweep,
By hangen steep,
Or hollow deep,

At Lindenore.

O welcome is the lewth a-vound
By rustlen copse, or ivied bank,

Or by the hay-rick, weather-brown’d
By barken-grass, a-springen rank;

Or where the waggon, vrom the team
A-freed, is well a-housed vrom wet,

An’ on the dousty cart-house beam

Do hang the cobweb’s white-lin’d net.

While storms do roat,
An’ win’ do zweep,
By hangen steep,

Or hollow deep,

At Lindenore.

An’ when a good day’s work ’s a-done
An’ I do rest, the while a squall
Do rumble in the hollow tun,

An’ ivy-stems do whip the wall,
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Then in the house do sound about
My ears, dear vaices vull or thin,
A prayen vor the souls vur out Sfar
At sea, an’ cry wi’ bibb’rén chin— shafking with cold
Ohl! shut the door.
What soul can sleep,
Upon the deep,
When storms do zweep
At Lindenore.
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GRIEF AN’ GLADNESS i JD)

“CAN all be still, when win’s do blow?
Look down the grove an’ zee
The boughs a-swingen on the tree,

An’ bedten weidves below.

Zee how the tweilen vo’k do bend toiling folk
Upon their windward track,

W1 ev’ry string, an’ garment’s end,
A-flutt’rén at their back,”

I cried, wi’ sorrow sore a-tried,

An’ hung, wi’ Jenny at my zide,
My head upon my breast.

W1’ strokes o’ grief so hard to bear,

"Tis hard vor souls to rest.

Can all be dull, when zuns do glow?
Oh! no; look down the grove,
Where zides o’ trees be bright above;

An’ weaves do sheen below; shine

An’ nedked stems o’ wood in hedge
Do gleim in stredks o’ light,

An’ rocks do gleire upon the ledge
O’ yonder zunny height,

“No, Jedne, wi’ trials now withdrawn,

Lik’ darkness at a happy dawn,”

I cried, “Noo mwore despair;

Wi’ our lost peace agedn a-vound,

“Tis wrong to harbour ceire.”
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SLIDEN

WHEN wind wer keen,

Where ivy-green

Did clwosely wind

Roun’ woak-tree rind,

An’ ice shone bright,

An’ meidds wer white, wi’ thin-spread snow

Then on the pond, a-spreaden wide,
We bwoys did zweep along the slide,

A-strikén on in merry row.

There ruddyj-feiced,
In busy heiste,
We all did wag
A spanken lag,
To win good speed,
When we, straight-knee’d, wi’ foreright tooes,
Should shoot along the slipp’ry track,
W1’ grinden sound, a-getten slack,

The slower went our clumpen shoes.

Vor zome slow chap,

Did teike mishap,

As he did veel

His hinder heel

A-het a thump,

Wi’ zome big lump, o’ voot an’ shoe.

Down vell the voremost wi’ a squall,
An’ down the next went wi’ a sprawl,

An’ down went all the laughen crew.
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As to an’ fro,
In merry row,
We all went round
On ice, on ground
The maidens nigh
A-stannen shy, did zee us slide,
An’ in their edprons small, did vwold Jold
Their little hands, a-got red-cwold,

Or slide on ice 0’ two veet wide.

By leafless copse,
An’ beire tree-tops, bare
An’ zun’s low beams,
An’ ice-boun’ streams,
An’ vrost-boun’ mill,
A-stannén still, come wind, blow on,
An’ gi’e the bwoys, this Chris’mas tide, give
The glitt’rén ice to meike a slide,

As we had our slide, years agone.
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LWONESOMENESS

As I do zew, wi’ nimble hand,

In here avore the window’s light,
How still do all the housegear stand
Around my lwonesome zight.
How still do all the housegear stand
Since Willie now ’ve a-left the land.

The rwose-tree’s window-sheidén bow
Do hang in leaf, an’ win’-blow’d flow’rs,
Avore my Iwonesome eyes do show
Theise bright November hours.
Avore my Iwonesome eyes do show

Wi’ nwone but I to zee em blow.

The sheides o’ leafy buds, avore

The peines, do sheidke upon the glass,
An’ stir in light upon the vloor,

Where now vew veet do pass,
An’ stir in light upon the vloor,

Where there’s a-stirrén nothén mwore.

This win’ mid dreve upon the main,
My brothet’s ship, a-plowen foam,

But not bring mother, cwold, nor rain,
At her now happy hwome.

But not bring mother, cwold, nor rain,

Where she is out o’ pain.

Zoo now that 'm a-mwopen dumb,
A-keepen father’s house, do you
Come of’en wi’ your work vrom hwome,

Vor company. Now do.
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Come of’en wi’ your work vrom hwome,

Up here a-while. Do come.
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A SNOWY NIGHT

"T'WER at night, an’ a keen win’ did blow
Vrom the east under peile-twinklén stars,
All a-zweepén along the white snow;

On the groun’, on the trees, on the bars,
Vrom the hedge where the win’ russled drough,
There a light-russlén snow-doust did vall;

An’ noo pleice wer a-vound that wer lew,

But the shed, or the ivy-hung wall.

Then I knock’d at the wold passage door

W1’ the win’-driven snow on my locks;
Till, a-comen along the cwold vloor,

There my Jenny soon answer’d my knocks.

Then the wind, by the door a-swung wide,

Flung some snow in her clear-bloomen feice,

An’ she blink’d wi’ her head all a-zide,

An’ a-chucklen, went back to her pleice.

An’ in thete, as we zot roun’ the brands,

Though the talkers wer mainly the men,

Bloomen Jeine, wi’ her work in her hands,

Did put in a good word now an’ then.
An’ when I took my leave, though so bleik

Wer the weather, she went to the door,
Wi’ a smile, an’ a blush on the cheik

That the snow had a-smitten avore.
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THE YEAR-CLOCK ] JD)

WE zot bezide the ledfy wall, sat
Upon the bench at evenfall,

While aunt led off our minds vrom ceare

W1 veairy teales, I can’t tell where: Sairy
An’ vound us woone among her stock one
O’ feibles, o’ the girt Year-clock. great

His fedce wer blue’s the zummer skies,
An’ wide’s the zight o’ looken eyes,

For hands, a zun wi’ glowen feice,

An’ peiler moon wi’ swifter peice,

Did wheel by stars o’ twinklen light,

By bright-wall’d day, an’ dark-treed night;
An’ down upon the high-sky’d land,
A-reachén wide, on either hand,

Wer hill an’ dell wi’ win’-swayj’d trees,
An’ lights a-zweepen over seas,

An’ gleamen cliffs, an’ bright-wall’d tow’rs,
Wi’ sheddes a-markén on the hours;

An’ as the feice, a-rollén round,

Brought comely shedpes along the ground,
The Spring did come in winsome steite
Below a glowen rainbow geiite;

An’ fan wi’ air a-blowén weak,

Her glossy heiir, an’ rwosy cheik,

As she did shed vrom oben hand,

The ledpen zeed on vurrow’d land;

The while the rook, wi’ heisty flight,
A-floatén in the glowen light,

Did bear avore her glossy breast

A stick to build her lofty nest,
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An’ strong-limb’d Tweil, wi’ steady hands,
Did guide along the vallow lands

The heavy zull, wi’ bright-sheir’d beam,
Avore the weary oxen team.

Wi’ Spring a-gone there come behind
Sweet Zummer, jaj ov ev’ry mind,
W1’ fedce a-beamen to beguile

Our weary souls ov ev’ry tweil.
While birds did warble in the dell

In softest air 0’ sweetest smell;

An’ she, so winsome-feiir did vwold
Her comely limbs in green an’ goold,
An’ wear a rwosy wreath, wi’” studs
O’ berries green, an’ new-born buds,
A-fring’d in colours vier-bright,

W1’ shedpes o’ buttervlees in flight.
When Zummer went, the next ov all
Did come the shedpe o’ brown-feic’d Fall,
A-smilén in a comely gown

O’ green, a-shot wi’ yellow-brown,
A-border’d wi” a goolden stripe

O’ fringe, a-medde o’ corn-ears ripe,
An’ up agein her comely zide,

Upon her rounded edrm, did ride

A perty basket, all a-twin’d

O’ slender stems wi’ leaves an’ rind,
A-vill’d wi’ fruit the trees did shed,
All ripe, in purple, goold, an’ red;

An’ busy Leabor there did come
A-zingen zongs ov harvest hwome,
An’ red-ear’d dogs did briskly run
Roun’ cheervul Leisure wi’ his gun,
Or stan’ an’ mark, wi’ stedvast zight,

The speckled pa’tridge rise in flight.
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An’ next agedn to mild-fedc’d Fall
Did come peile Winter, last ov all,
A-bendén down, in thoughtvul mood,
Her head ’ithin a snow-white hood
A-deck’d wi’ icy-jewels, bright

An’ cwold as twinklen stars o’ night;
An’ there wer weary Leidbor, slack
O’ veet to keep her vrozen track,
A-looken off, wi’ wistful eyes,

To reefs 0’ smoke, that there did rise
A-melten to the peile-feic’d zun,
Above the houses’ lofty tun.

An’ there the girt Year-clock did goo
By day an’ night, vor ever true,

W1 mighty wheels a-rollen round

’Ithout a beit, ’ithout a sound.
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NOT GOO HWOME TO-NIGHT

No, no, why you’ve noo wife at hwome
Abiden up till you do come,

Z.0o0 ledve your hat upon the pin,

Vor I’'m your waiter. Here’s your inn,
W1 chair to rest, an’ bed to roost;

You have but little work to do

This vrosty time at hwome in mill,
Your vrozen wheel’s a-stannen still,
The sleepen ice woont grind vor you.
No, no, you woont goo hwome to-night,
Good Robin White, o’ Craglin mill.

As I come by, to-day, where stood

W1 neiked trees, the purple wood,

The scarlet huntet’s ho’ses veet

Tore up the sheiken ground, wind-fleet,
W1 reachen heads, an’ panken hides;
The while the flat-wing’d rooks in vlock,
Did zwim a-sheenen at their height;

But your good river, since last night,
Wer all a-vroze so still’s a rock.

No, no, you woont goo hwome to-night,
Good Robin White, o’ Craglin mill.

Zee how the hufflen win’ do blow,
A-whirlen down the giddy snow:

Zee how the sky’s a-wedren dim,
Behind the elem’s nedked lim’

That there do ledn above the ledne;
Zoo teike your pleice bezide the dogs,
An’ sip a drop 0" hwome-brew’d éiile,
An’ zing your zong or tell your teile,
While I do bait the vier wi’ logs.
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No, no, you woont goo hwome to-night,
Good Robin White, o’ Craglin mill.

Your meire’s in stedble wi” her hocks
In straw above her vetterlocks,
A-reachén up her meiney neck,

An’ pullen down good ha§j vrom reck,
A-meiken slight o’ snow an’ sleet;
She don’t want you upon her back,
To vall upon the slippery stwones

On Hollyhill, an’ break your bwones,
Or miss, in snow, her hidden track.
No, no, you woont goo hwome to-night,
Good Robin White, o’ Craglin mill.

Here, Jenny, come pull out your key
An’ hansel, wi’ zome tidy tea,

The zilver pot that we do owe

To your prize butter at the show,

An’ put zome bread upon the bwoard.
Ah! he do smile; now that ’ull do,
He'll stay. Here, Polly, bring a light,
We’ll have a happy hour to-night,

I'm thankvul we be in the lew.

No, no, he woont goo hwome to-night,
Not Robin White, o’ Craglin mill.
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THE HUMSTRUM

WHY woonce, at Chris’mas-tide, avore
The wold year wer a-reckon’d out,
The humstrums here did come about,
A-sounden up at ev’ry door.
But now a bow do never scredpe
A humstrum, any where all round,
An’ zome can’t tell a humstrum’s sheipe,
An’ never heird his jinglen sound.
As ing-an-ing did ring the string,
As ang-an-ang the wires did clang.

The strings a-tighten’d lik’ to crack

Athirt the canistet’s tin zide,

Did reach, a glitt’ren, zide by zide,

Above the humstrum’s hollow back.

An’ there the bwoy, wi’ bended stick,
A-strung wi’” heiir, to meike a bow,

Did dreve his elbow, light'nen quick,
Athirt the strings from high to low.

As ing-an-ing did ring the string,

As ang-an-ang the wires did clang.

The mother there did stan’ an’ hush
Her child, to hear the jinglen sound,

The merry maid, a-scrubben round

Her white-stedv’d pail, did stop her brush.

The mis’ess there, vor wold time’s sedke,
Had gifts to gi’e, and smiles to show,

An’ meister, too, did stan’ an’ sheidke
His two broad zides, a-chucklén low,

While zng-an-ing did ring the string,

While ang-an-ang the wires did clang.
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The players’ pockets wer a-strout,
W1 wold brown pence, a-rottlen in,
Their zwangen bags did soon begin,
W1 brocks an’ scraps, to plim well out.
The childern all did run an’ poke
Their heads vrom hatch or door, an’ shout
A-runnen back to wolder vo’k.
Why, here! the humstrums be about!
As ing-an-ing did ring the string,
As ang-an-ang the wires did clang.
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SHAFTESBURY FEAIR

WHEN hillborne Paladote did show

So bright to me down miles below,

As woonce the zun, a-rollén west,

Did brighten up his hill’s high breast,

W1 walls a-lookén dazzlén white,

Or yollow, on the grey-topp’d height

Of Paladore, as peile day wore
Away so feiir,

Oh! how I wish’d that I wer there.

The pledce wer too vur off to spy

The liven vo’k a-passeén by;

The vo’k too vur vor air to bring

The words that they did speak or zing.

All dum’ to me wer each abode,

An’ empty wer the down-hill road

Vrom Paladore, as peile day wore
Away so feiir;

But how I wish’d that I wer there.

But when I clomb the lofty ground
Where liven veet an’ tongues did sound,
At fedir, bezide your bloomen feice,
The pertiest in all the pleidce,
As you did look, wi’ eyes as blue
As yonder southern hills in view,
Vrom Paladore—O Polly dear,

Wi’ you up there,

How merry then wer I at feiir.
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Since vu’st I trod thik steep hill-zide
My grieven soul v a-been a-tried
W1’ pain, an’ loss o’ worldly geir,
An’ souls a-gone I wanted near;
But you be here to goo up still,
An’ look to Blackmwore vrom the hill
O’ Paladore. Zoo, Polly dear,
We'll goo up there,

An’ spend an hour or two at fedir.

The wold brown meire’s a-brought vrom grass,
An’ rubb’d an’ cwomb’d so bright as glass;
An’ now we’ll hitch her in, an’ start
To feiir upon the new green cart,
An’ tedke our little Poll between
Our zides, as proud’s a little queen,
To Paladore. Aye, Poll a dear,
Vor now ’tis feiir,

An’ she’s a-longen to goo there.

While Paladore, on watch, do strain
Her eyes to Blackmwore’s blue-hill’d plain,
While Duncliffe is the travellet’s mark,
Or cloty Stout’s a-rollen dark;
Or while our bells do call, vor greice,
The vo’k avore their Sedviot’s feice,
Mid Paladore, an’ Poll a deat,
Vor ever know

O’ peice an’ plenty down below.
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THE BEATEN PATH

THE beiten path where vo’k do meet
A-comén on vrom vur an’ near;

How many errands had the veet
That wore en out along so clear!

Where eegrass bleddes be green in meid,
Where bennets up the leize be brown,

An’ where the timber bridge do ledd
Athirt the cloty brook to town,

Along the path by mile an’ mile,

Athirt the vield, an’ brook, an’ stile,

There runnén childern’s hearty laugh
Do come an’ vlee along—win’ swift:
The wold man’s glossy-knobbed staff
Do help his veet so hard to lift;
The maid do bear her basket by,
A-hangen at her breithen zide;
An’ cedreless young men, straight an’ spry,
Do whissle hwome at eventide,
Along the path, a-reachen by

Below tall trees an’ oben sky.

There woone do goo to jay a-head;
Another’s jaj’s behind his back.
There woone his vu’st long mile do tread,
An’ woone the last ov all his track.
An’ woone mid end a hopevul road,
W1 hopeless grief a-tedken on,
As he that ledtely vrom abroad
Come hwome to seek his love a-gone,
Noo mwore to tread, wi’ comely eise,
The beiten path athirt the ledze.
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In tweilsome hardships, year by year,

He drough the worold wander’d wide,
Still bent, in mind, both vur an near

To come an’ meike his love his bride.
An’ passeén here drough evenen dew

He heidsten’d, happy, to her door,
But vound the wold vo’k only two,

Wi noo mwore vootsteps on the vloor,
To walk agein below the skies,

Where beiten paths do vall an’ rise;

Vor she wer gone vrom e’thly eyes
To be a-kept in darksome sleep,
Until the good agein do rise
A jay to souls they left to weep.
The rwose wer doust that bound her brow;
The moth did eat her Zunday ceipe;
Her frock wer out o’ fashion now;
Her shoes wer dried up out 0’ shedpe—
The shoes that woonce did glitter black

Along the ledzes beiten track.
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RUTH A-RIDEN i )))

Opw all the roads that ever bridge

Did bear athirt a river’s fedce, across
Or ho’ses up an’ down the ridge

Did wear to doust at ev’ry peice, dust
I’ll teidke the Stalton ledne to tread,
By banks wi’ primrwose-beds bespread,
An’ stedtely elems over head,

Where Ruth do come a-riden.

An’ I would rise when vields be grey
Wi mornen dew, avore ’tis dry,
An’ beit the doust droughout the day throughont
To bluest hills ov all the sky;
If there, avore the dusk o’ night,
The evenen zun, a-sheenén bright, shining
Would paj my ledbors wi’ the zight
O’ Ruth—o’ Ruth a-riden.

Her healthy feice is rwosy fedir,
She’s comely in her gait an’ lim’,
An’ sweet’s the smile her feice do wear,
Below her cap’s well-rounded brim;
An’ while her skirt’s a-spreiden wide,
In vwolds upon the ho’se’s zide, folds
He’ll toss his head, an’ snort wi’ pride,

To trot wi’ Ruth a-ridén.

An’ as her ho’se’s rottlen peice
Do slacken till his veet do beit
A slower trot, an’ till her fedce

Do bloom avore the tollman’s geite;
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Oh! he’d be glad to oben wide
His high-back’d geiite, an’ stand azide,
A-given up his toll wi’ pride,

Vor zight 0’ Ruth a-riden.

An’ oh! that Ruth could be my bride,
An’ I had ho’ses at my will,

That I mid tedke her by my zide,
A-ridén over dell an’ hill;

I’d zet wi’ pride her litty tooe

‘Ithin a stirrup, sheenen new,

An’ ledve all other jajs to goo

Along wi’ Ruth a-riden.

If maidens that be weik an’ peile

A-mwopen in the house’s sheidde,
Would wish to be so blithe and heile

As you did zee young Ruth a-meide;
Then, though the zummer zun mid glow,
Or though the Winter win” mid blow,
They’d ledp upon the saddle’s bow,

An’ goo, lik’ Ruth, a-riden.

While evenen light do sofly gild

The moss upon the elem’s bark,
Avore the zingen bird’s a-still’d,

Or woods be dim, or day is dark,
Wi’ quiv’ren grass avore his breast,
In cowslip beds, do lie at rest,

The ho’se that now do goo the best
Wi’ rwosy Ruth a-riden.
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BEAUTY UNDECKED = )D)

THE grass mid sheen when wat’ry beids may shine
O’ dew do glitter on the meads,

An’ thorns be bright when quiv’rén studs

O’ rain do hang upon their buds—

As jewels be a-meide by art

To zet the plainest vo’k off smart. Jolk

But sheiken ivy on its tree,

An’ low-bough’d laurel at our knee,

Be bright all ddy, without the gleire,
O’ drops that duller ledves mid wedr—
As Jeine is feiir to look upon

In plainest gear that she can don.
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MY LOVE IS GOOD i D)

MY love is good, my love is fedir
She’s comely to behold, O,
In ev’rything that she do wear,

Altho’ ’tis new or wold, O. old
My heart do ledp to see her walk,

b

So straight do step her veet, O,
My tongue is dum’ to hear her talk,

Her vaice do sound so sweet, O.
The flow’ry groun’ wi’ floor o’ green

Do bear but vew, so good an’ true.

When she do zit, then she do seem
The fedirest to my zight, O,
Till she do stan’ an’ I do deem,
She’s fedirest at her height, O.
An’ she do seem ’ithin a room
The fedirest on a floor, O,
Till I agedn do zee her bloom
Still fedirer out o’ door, O.
Where flow’ry groun’ wi’ floor 0’ green

Do bear but vew, so good an’ true.

An’ when the dedisies be a-press’d
Below her vootsteps waight, O,
Do seem as if she look’d the best
Ov all in walken gait, O.
Till I do zee her zit upright
Behind the ho’ses neck, O,
A-holdén wi’ the rain so tight
His tossén head in check, O,
Where flow’ry groun’ wi’ floor o’ green

Do bear but vew, so good an’ true.
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I wish I had my own free land
To keep a ho’se to ride, O,
I wish I had a ho’se in hand
To ride en at her zide, O.
Vor if I wer as high in rank
As any duke or lord, O,
Or had the goold the richest bank
Can shovel from his horde, O,
I’d love her still, if even then

She wer a ledser in a glen.
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HEEDLESS O’ MY LOVE i ]D)

OH! I vu’st know’d 0’ my true love, first
As the bright moon up above,

Though her brightness wer my pleasure,
She wer heedless 0’ my love.

Tho’ ’twer all gay to my eyes,

Where her fedir fedce did arise,

She noo mwore thought upon my thoughts,
Than the high moon in the skies.

Oh! I vu’st hedrd her a-zingen,

As a sweet bird on a tree,
Though her zingén wer my pleasure,

"T'wer noo zong she zung to me.
Though her sweet vaice that wer nigh,
Meide my wild heart to beat high,

She noo mwore thought upon my thoughts,

Than the birds would passers by.

Oh! I vu’st know’d her a-weepen,
As a rain-dimm’d mornen sky,

Though her tedr-draps dimm’d her blushes,
They wer noo draps I could dry.

Ev’ry bright tear that did roll,

Wer a keen pain to my soul,

But noo heirt’s pang she did then veel,

Wer vor my words to console.

But the wold times be a-vanish’d, old
An’ my true love is my bride.
An’ her kind heart have a-meide her

As an angel at my zide;
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I’ve her best smiles that mid play, may
I’'ve her me’th when she is gay, mirth
When her tear-draps be a-rollen,

I can now wipe em away.
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THE DO’SET MILITIA 4 )))

HURRAH! my lads, vor Do’set men!
A-muster’d here in red agein;

All welcome to your ranks, a-spread
Up zide to zide, to stand, or wheel,
An’ welcome to your files, to head
The steady march wi’ tooe to heel;
Welcome to marches slow or quick!
Welcome to gath’rens thin or thick;
God speed the Colonel on the hill,
An’ Mrs Bingham, off o’ drill.

When you’ve a-handled well your lock,

An’ flung about your rifle stock

Vrom han’ to shoulder, up an’ down;

When you’ve a-lwoaded an’ a-vired,

Till you do come back into town,

W1’ all your loppen limbs a-tired, drooping
An’ you be dry an’ burnén hot,

Why here’s your tea an’ coffee pot

At Mister Greenen’s penny till,

Wi Mrs Bingham off o’ drill.

Last year John Hinley’s mother cried,

“Why my bwoy John is quite my pride!

Vor he’ve a-been so good to-year,

An’ han’t a-mell’d wi’ any squabbles, got involved in
An’ han’t a-drown’d his wits in beer,

An’ han’t a-been in any hobbles. awkward situations
I never thought he’d turn out bad,

He always wer so good a lad;

But now I’m sure he’s better still,

Drough Mrs Bingham, off o’ drill.” throungh

304


http://media.adelaide.edu.au/press/barnes-3/081-the-doset-militia.mp3

09 dosot milifo

hara: ma:r ladz vor dpsot men
omastord hiar m red ogjen

a:l welkom to jor ranks ospred

Ap zaud to zaud to stan(d) or (hywi:l
on welkom to jor faulz to hed

00 stedi ma:rtf wi tu: to hil
welkom to mairtfiz slo: or kwik
welkom to gadronz Om or O1k

god spi:d 09 kairnal on 09 hil

on misiz biom of o dril

(hywen jov ohandold wel jor Ink
on flag aba:ut jor raufal stok
vrom han ta fo:ldor ap an domun
(hywen jov aluodid on avarord
til jo do kam bak mto to:un

wi ail jor Ippan limz otairord

on jo bi: drair on bairnan hot
(hywatr hiorz jor te: on kofi pot
ot mistor grimnonz peni til

wi misiz bigom of o dril

le:st jior d3an haunliz mader kroid

(hywair mair bwair dzan 1z kwarrt mar proid
var hirv abm so gud tojior

on hant omeld wi eni skwobolz

on hant adround (h)1z wits mn bior

on hant abn m eni hobalz

a1 nevar dait hiid torrn a:ut bad

hi: a:lwe:z wor so gud o lad

bat nowu aimm fu()ar hi:z betor stil

dru: misiz bigom of o dril

305



Jedne Hart, that’s Joey Duntley’s chaice,
Do praise en up wi’ her sweet vaice,
Vor he’s so strait’s a hollyhock

(Vew hollyhocks be up so tall),

An’ he do come so true’s the clock

To Mrs Bingham’s coffee-stall;

An’ Jedne do write, an’ bag 0’ Joe

To teike the young recruits in tow,

An’ try, vor all their good, to bring em,

A-come from drill, to Mrs Bingham.

God speed the Colonel, toppen high,
An’ officers wi’ sworded thigh,

An’ all the sargeants that do bawl

All day enough to split their droats,
An’ all the corporals, and all

The band a-playen up their notes,
An’ all the men vrom vur an’ neat,
We'll gi’e em all a hearty cheer,

An’ then another cheerén still

Vor Mrs Bingham, off o’ drill.
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ADO'SET SALE sl :D)

WITH A MISTAKE
(Thomas and Mr Auctioneer.)

T. Well here, then, Mister auctioneer,
Be theise the virs, I bought, out here? these

A. The firs, the fir-poles, you bought? Who?
"T'was furge, not firs, I sold to you.

T. 1 bid vor virs, and not vor vuzzen, Surzes

Vor vir-poles, as I thought, two dozen.

A. Two dozen faggots, and I took
Your bidding for them. Here’s the book.

T. I wont have what I didden buy.
I don’t want vuzzen, now. Not 1.
Why firs an furze do sound the seime.
Why don’t ye gi’e a thing his neime? give
Aye, firs and furge! Why, who can tell
Which ’tis that you do mein to zell?
No, no, be kind enough to call
Em virs, and vuzgzen, then, that’s all.
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DON’T CEARE * )))

AT the feist, I do mind very well, all the vo’ks Jolk
Wer a-took in a happerén storm, pelting like hail

But we chaps took the maidens, an’ kept em wi’ clokes
Under shelter, all dry an’ all warm;

An’ to my lot vell Jeine, that’s my bride,

That did titter, a-hung at my zide;

Zaid her aunt, “Why the vo’k "ull talk finely o’ you,”

An’, cried she, “I don’t ceire if they do.”

When the time o’ the feast wer ageian a-come round
g )
An’ the vo’k wer a-gather’d woonce mwore once
g )

Why she guess’d if she went there, she’d soon be a-vound

y gu ,

An’ a-took seifely hwome to her doot.

y
Zaid her mother, “’Tis sure to be wet.”
Zaid her cousin, “’Tull rain by zunzet.”
Z.aid her aunt, “Why the clouds there do look black an’ blue,”
) Y )

An’ zaid she, “I don’t ceire if they do.”

An’ at last, when she own’d I mid meidke her my bride, might
Vor to help me, an’ sheire all my lot,

An’ wi’ faithvulness keep all her life at my zide,
Though my waj mid be happy or not,

Zaid her naighbours, “Why wedlock’s a clog,

An’ a wife’s a-tied up lik’ a dog.”

Zaid her aunt, “You’ll vind trials enough vor to rue,”

Ar’; zaid she, “I don’t cedre if I do.”

Now she’s married, an’ still in the midst ov her tweils toils
She’s as happy’s the daylight is long,
She do goo out abroad wi’ her feidce vull o’ smiles,

An’ do work in the house wi’ a zong.
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An’, zays woone, “She don’t grieve, you can tell.” one
Zays another, “Why, don’t she look welll”

Zays her aunt, “Why the young vo’k do envy you two,”

An’, zays she, “I don’t ceire if they do.”

Now vor me I can zing in my business abrode, out and abont
Though the storm do bedt down on my poll, head
There’s a wife-brighten’d vier at the end o’ my road, fire
An’ her love vor the jaj o’ my soul. Joy
Out 0’ door I wi’ rogues mid be tried: may

Out o’ door be brow-beiten wi’ pride;
Men mid scowl out o’ door, if my wife is but true—

Let em scowl, “I don’t ceire if they do.”
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CHANGES [I] i :D)

BY time’s a-brought the mornén light,
By time the light do weine; wane
By time’s a-brought the young man’s might,
By time his might do weine;
The Winter snow do whiteén grass,
The zummer flow’rs do brighten grass,
Vor zome things we do lose wi’ pain,
We’ve mwore that mid be jay to gain, may, joy
An’ my dear life do seem the seime
While at my zide
There still do bide

Your welcome feice an” hwomely neime.

W1 ev’ry day that woonce come on once
I had to choose a jay,
W1 many that be since a-gone
I had to lose a jay.
Drough longsome years a-wanderen, throngh
Drough Iwonesome rest a-ponderen,
Woone peaceful daytime wer a-bro’t one, brought
To heal the heart another smote;
But my dear life do seem the seime
While I can hear,
A-soundén near,

Your answ’ren vaice an’ long-call’d neime.

An’ oh! that hope, when life do dawn,
Should rise to light our way,
An’ then, wi’ wedneén het withdrawn, heat

Should soon benight our way.
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Whatever mid beval me still, may
Wherever chance mid call me still,
Though ledte my evenén tweil mid cease, toil
An’ though my night mid lose its peace,
My life will seem to me the seime

While you do sheire

My daily ceiire,

An’ answer to your long-call’d nedme.
y g
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KINDNESS

GOOD Meister Collins hedrd woone day
A man a-talken, that did zay

It woulden answer to be kind,

He thought, to vo’k o’ grov’len mind,
Vor they would only teike it wrong,
That you be weak an’ they be strong.
“No,” cried the goodman, “never mind,
Let vo’k be thankless,—you be kind,;
Don’t do your good for e’thly ends

At man’s own call vor man’s amends.
Though souls befriended should remain
As thankless as the sea vor rain,

On them the good’s a-lost ’tis true,

But never can be lost to you.

Look on the cool-feiced moon at night
W1’ light-vull ring, at utmost height,
A-casten down, in gleamen strokes,

His beams upon the dim-bough’d woaks,
To show the cliff a-risen steep,

To show the stream a-vallen deep,

To show where windén roads do leid,
An’ prickly thorns do ward the meid.
While sheddes o’ boughs do flutter dark
Upon the woak-trees” moon-bright bark,
There in the lewth, below the hill,

The nightengeile, wi’” ringen bill,

Do zing among the soft-air’d groves,
While up below the house’s oves

The maid, a-lookén vrom her room
Drough window, in her youthvul bloom,
Do listen, wi’ white ears among

Her glossy heiitlocks, to the zong.
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If, then, the while the moon do light
The lwonesome zinger o’ the night,

His cwold-beam’d light do seem to show
The prowléen owls the mouse below,
What then? Because an evil will,

Ov his sweet good, mid meidke zome ill,
Shall all his fedce be kept behind

The dark-brow’d hills to leave us blind?”
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WITHSTANDERS opponents

WHEN weakness now do strive wi’ might
In struggles ov an e’thly trial, earthly
Might mid overcome the right, may
An’ truth be turn’d by might’s denial;
Withstanders we ha’ mwost to feir,
If selfishness do wring us here,
Be souls a-holdén in their hand,

The might an’ riches o’ the land.

But when the wicked, now so strong,

Shall stan’ vor judgment, peile as ashes,
By the souls that rued their wrong,

W1’ tears a-hangen on their lashes—
Then withstanders they shall dedre
The ledst ov all to meet wi’ there,
Mid be the helpless souls that now
Below their wrongvul might mid bow.

Sweet childern o’ the dead, bereft

Opv all their goods by guile an’ forgen;
Souls o’ driven sledves that left

Their weiry limbs a-mark’d by scourgen;
They that God ha’ call’d to die
Vor truth agedn the worold’s lie,
An’ they that groan’d an’ cried in vain,

A-bound by foes’ unrighteous chain.

The maid that selfish craft led on
To sin, an’ left wi” hope a-blighted;
Starven workmen, thin an’ wan,

Wi hopeless ledbour ill requited,;

322


http://media.adelaide.edu.au/press/barnes-3/086-withstanders.mp3

wiOstandarz

(hywen witknis notu do strairv wi ma:t
m stragalz ov on €0li tramal

ma:it mid o:vorkam 9 roit
on tru:0 bi: torrnd b(a:)1 mats dinatiel

widstandorz wi: ha muost to fior

if selfifnis do rmy os hior

bi: so:lz oho:ldon m dor han(d)

09 ma:t on ritfiz 9 99 lan(d)

bat (hywen 0o wikid no:u s stroy
fal stan vor dzadzment pjel oz afiz
b(a:)1 09 so:lz dat ru:d dor 1oy
wi tiarz ohanon pn dar laf1z
Oen widstandorz de: fol djeor
09 liast ov a:l to mi(:)t wi Ogor
mid bi: 09 helplis so:lz dat nomu
bilo: dor rogvul mait mid bomu

swi()t tfildorn o do ded bireft

ov ail dar gudz b(a:)1 gail an fuordzon
so:lz o drrvan sljevz dat left

dar wiori limz ama:rkt b(a:)1 skuerdzon
de: 0at gnd ho ka:ld to dorx
var trw:0 agjen 0o wairdslz lain
on de: dot groind on kraird m vam
obomun(d) b(an1 foiz anraitfos tfaem

09 maeid ot selfif kra:ft led on
to sm on left wi ho:p obla:tid

starrvon warrkmen 01 on wpn
wi ho:plis ljebar 11 rikwarrtid

323



Souls a-wrong’d, an’ call’d to vill
Wi’ dread, the men that us’d em ill.
When might shall yield to right as pliant

As a dwarf avore a giant.

When there, at last, the good shall glow
In starbright bodies lik’ their Sedviour,

Vor all their flesh noo mwore mid show,

The marks o’ man’s unkind beheaviour:

W1 speechless tongue, an’ burnén cheak,
The strong shall bow avore the weik,
An’ vind that helplessness, wi’ right,

Is strong beyond all ¢’thly might.
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DANIEL DWITHEN, THE WISE CHAP

DAN DWITHEN wer the chap to show
His naighbours mwore than they did know,
Vor he could zee, wi” half a thought,
What zome could hardly be a-taught;
An’ he had never any doubt
Whatever ’twer, but he did know’t,
An’ had a-reach’d the bottom o’t,

Or soon could meike it out.

Wi narrow feidce, an’ nose so thin
That light a’most shone drough the skin,
As he did talk, wi’ his red peiir
O’ lips, an’ his vull eyes did steire,

What nippy looks friend Daniel wore,
An’ how he smiled as he did bring
Such reasons vor to clear a thing,

As dather’d vo’k the mwore!

When woonce there come along the road

At night, zome show-vo’k, wi’ a Iwoad

Ov half the wild outlandish things

That crawl’d, or went wi’ veet, or wings;
Their elephant, to stratch his knees,

Walk’d up the road-zide turf, an’ left

His tracks a-zunk wi’ all his heft
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An’ zoo next mornen zome vo’k vound
The girt round tracks upon the ground,
An’ view’d em all wi’ stedvast eyes,

An’ wi’ their vingers spann’d their size,
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An’ took their depth below the brink:
An’ whether they mid be the tracks might
O’ things wi’ witches on their backs,

Or what, they coulden think.

At last friend Dan come up, an’ brought
His wit to help their dizzy thought,
An’ lookén on an’ off the ea’th, earth
He ctied, a-drawen a vull breath,
“Why, I do know; what, can’t ye zee ’t?
I’ll bet a shillen *twer a deer
Broke out o’ park, an’ sprung on here,

W1 quoits upon his veet.”

328



on tuk dar depB bilo: 0o brigk
on (hywedor de: mid bi: do traks
o 0z wi witfiz on dar baks

ar (hywot de: kudon Sk

ot le:st fren(d) dan kam ap on bro:t
(h)yiz wit to help dor dizi 0ot
on lukon pn on of di €0
hi: kro:d odre:on o vul bred

(hywair a:1 do no: (hywot ket i: ziit
aul bet o filon twor o dior
brok amut o pairk on spran pn hior

wi kweits opon (h)1z viit

329



TURNEN THINGS OFF

UPZIDES wi’ Polly! no, he’d vind

That Poll would soon ledve him behind.
To turn things offl oh! she’s too quick
To be a-caught by ev’ry trick.

Woone day our Jimmy stole down stedirs
On merry Polly unaweires,

The while her nimble tongue did run
A-tellén, all alive wi’ fun,

To sister Anne, how Simon Heire

Did hanker after her at feiir.

“He left,” cried Polly, “cousin Jeine,
An’ kept wi’ us all down the ledne,

An’ which way ever we did ledd

He vollow’d over hill an’ mead;

An’ wi’ his head o’ shaggy heiir,

An’ sleek brown cwoat that he do weire,
An’ collar that did reach so high

’S his two red ears, or perty nigh,

He swung his tdil, wi’ steps o’ pride,
Back right an’ left, vrom zide to zide,
A-walken on, wi” heavy strides

A half behind, an’ half upzides.”
“Who’s that?” cried Jimmy, all agog;
An’ thought he had her now han’-pat,

“That’s Simon Heare,” but no, “Who’s that?”

Cried she at woonce, “Why Uncle’s dog,
W1 what have you a-been misled

I wonder. Tell me what I zaid.”

Woone evenén as she zot bezide

The wall the ranglen vine do hide,
A-prattlen on, as she did zend

Her needle, at her vinger’s end,
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On drough the work she had in hand, through
Zome bran-new thing that she’d a-plann’d,

Jim overheird her talk ageidn

O’ Robin Hine, ov Ivy Leine,

“Oh! no, what he!” she cried in scorn,

“I wouldén gie a penny vor’n; Sfor him
The best ov him’s outzide in view;

His cwoat is gay enough, ’tis true,

But then the wold vo’k didden bring old folk didn’t
En up to know a single thing, him
An’ as vor zingen,—what do seem

His zingen’s nothen but a scream.”

“So ho!” cried Jim, “Who’s that, then, Meiry,

That you be now a-talkeén 0’?”

He thought to catch her then, but, no,

Cried Polly, “Oh! why Jedne’s caneiry,

W1 what have you a-been misled,

I wonder. Tell me what I zaid.”
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THE GIANTS IN TREADES
GRAMFER’S FEABLE
(How the steam engine come abont.)

Vier, Air, E’th, Water, wer a-meidde
Good workers, each o’m in his tredde,
An’ Air an’ Water wer a match
Vor woone another in a mill;
The giant Water at a hatch,
An’ Air on the windmill hill.
Zoo then, when Water had a-meide
Zome money, Air begrudg’d his treide,
An’ come by, unaweires woone night,
An’ vound en at his own mill-head,
An’ cast upon en, iron-tight,
An icy cwoat so stiff as lead.
An’ there he wer so good as dead
Vor grinden any corn vor bread.
Then Water cried to 1zer, “Alack!
Look, here be I, so stiff’s a log,
Thik fellor Air do keep me back
Vrom grindeén. I can’t wag a cog.
If I, dear 7er, did ever souse
Your nimble body on a house,
When you wer on your merry pranks
W1’ thatch or refters, beams or planks,
Vorgi’e me, do, in pity’s nedme,
Vor ’twerden 1 that wer to bleime,
I never wagg’d, though I be’nt cringen,
Till men did dreve me wi’ their engine.
Do zet me free vrom thedse cwold jacket,

Vor I myzelf shall never crack it.”
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“Well come,” cried 7er, “My vo’k ha’ meide Jolk
An engine that ’ull work your treide.

If E’#h is only in the mood,

While I do work, to gi’e me food, give
I'll help ye, an’ I’ll meike your skill

A match vor Mister _A4ir’s wold mill.” old
“What food,” cried E 75, “’ull suit your bwoard?”

“Ohl! trust me, I ben’t over nice,”

Cried V7er, “an’ I can eat a slice

Ov any thing you can avword.” afford
“I’ve lots,” cried E’#h, “ov coal an’ wood.”

“Ah! that’s the stuff,” cried 7%, “that’s good.”

Z.00 Vier at woonce to Wafer ctied, $0, once
“Here, Water, here, you get inside

O’ theidse girt bwoiler. Then I'll show this great
How I can help ye down below,

An’ when my work shall woonce begin

You’ll be a thousand times so strong,

An’ be a thousand times so long

An’ big as when you vu’st got in. Sorst
An’ I wull meike, as sure as death,

Thik fellor Air to vind me breath, that
An’ you shall grind, an’ pull, an’ dreve, drive
An’ zaw, an’ drash, an’ pump, an’ heave, thrash

An’ get vrom A#r, in time, I'll lay

A pound, the dreven ships at sea.”

An’ zoo ’tis good to zee that might 50
Wull help a man a-wrong’d, to right.

336



wel kam kraird vairor moa:r voik ho mjed
on md3zon dot ul wairk jor trjed

if €0 1z omli m &0 mud

(hywaul air do warrk to gi: mi: fud
aul help i: on a1l mjek jor skil

o matf vor mistor @1rz (w)uald mil
(hywot fud kraud €0 vl su:t jor buord
o: trast mi: ai1 bemnt a:var nans
kraid varar on a1 kan it o slatis

ov eni 01 jo kon ovuord

auv Iots kra:d €0 av ko:l oan wud

a: dats 0o staf kromd varer dats gud
zu: vaiar ot (W)wins to wortor kramd
hior wortor hior ju: get msaid

o Oios gorrt bwattlor den aul fo:

hamu ai1 kon help i: dowun bilo:

on (hywen ma:r wairk fal (W)uins bigm
jol bi: 9 Bamuzon(d) ta:rmz so stroy
on bi: 9 Oaruzon(d) to:rmz s oy

on big oz (hywen jo vast got mn

on a1 wul mjek oz fu(?)or oz de0

01k felor @1r to voun(d) mi: bred

on ju: fal gra:in(d) an pul an dreiv
on ze: on draf on pamp on herv

on get vrom @i1r m toirm il le:

9 parun(d) 09 dre:von [ips ot si:

on zu: tiz gud to zi: 0ot mairt

wul help 9 man arond to ra:t

337



THE LITTLE WOROLD

MY hwome wer on the timber’d ground
O’ Duncombe, wi’ the hills a-bound:
Where vew from other peirts did come,
An’ vew did travel vur from hwome,
An’ small the worold I did know;

But then, what had it to bestow

But Fanny Deine so good an’ fedir?

"T'wer wide enough if she wer there.

In our deep hollow where the zun
Did eirly ledve the smoky tun,

An’ all the medds a-growen dim,
Below the hill wi” zunny rim;

Oh! small the land the hills did bound,
But there did walk upon the ground
Young Fanny Deine so good an’ fedir:

"T'wer wide enough if she wer there.

O’ ledte upon the misty plain

I staj’d vor shelter vrom the rain,

Where sharp-leav’d ashes’ heads did twist

In hufflen wind, an’ driftén mist,
An’ small the worold I could zee;
But then it had below the tree

My Fanny Deine so good an’ fedir:

"Twer wide enough if she wer there.

An’ I've a house wi’ thatchen ridge,
Below the elems by the bridge:
W1 small-pein’d windows, that do look

Upon a knap, an’ ramblen brook;
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An’ small’s my house, my ruf is low, roof
But then who mid it have to show may
But Fanny Deine so good an’ feiir?

"Tis fine enough if peace is there.
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BAD NEWS * )))

I DO mind when there broke bitter tidéns,

Woone day, on their ears, one
An’ their souls wer a-smote wi’ a stroke
As the lightnen do vall on the woak, oak
An’ the things that wer bright all around em

Seem’d dim drough their tears. through

Then unheeded wer things in their vingers,
Their grief wer their all.

All unheeded wer zongs o’ the birds,

All unheeded the child’s perty words,

All unheeded the kitten a-rollen
The white-threaded ball.

Ohl! vor their minds the daylight around em
Had nothen to show.
Though it brighten’d their tears as they vell,
An’ did sheen on their lips that did tell, shine
In their vaices all thrillen an’ mwoansome, shuddering

O’ nothén but woe.

But they vound that, by Heavenly mercy,
The news werden true; wasn’t
An’ they shook, wi’ low laughter, as quick
As a drum when his blows do vall thick,
An’ wer edrnest in words o’ thanksgiven,

Vor mercies anew.
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THE TURNSTILE

AH! sad wer we as we did pedce

The wold church road, wi’ downcast feice,
The while the bell, that mwoan’d so deep
Above our child a-left asleep,

Wer now a-zingen all alive

W1’ tother bells to meike the vive.

But up at woone pleice we come by,
"T'wer hard to keep woone’s two eyes dry;
On Stean-cliff road, ’ithin the drong,

Up where, as vo’k do pass along,

The turnén stile, a-painted white,

Do sheen by day an’ show by night.

Vor always there, as we did goo

To church, thik stile did let us drough,
W1 spreadén edrms that wheel’d to guide
Us each in turn to tother zide.

An’ vu’st ov all the train he took

My wife, wi’ winsome gait an’ look;

An’ then zent on my little maid,
A-skippen onward, overjajy’d

To reach agein the pleice o’ pride,

Her comely mother’s left han’ zide.

An’ then, a-wheelén roun’, he took

On me, ’ithin his third white nook.

An’ in the fourth, a-sheiken wild,

He zent us on our giddy child.

But eesterday he guided slow

My downcast Jenny, vull o’ woe,

An’ then my little maid in black,
A-walken softly on her track;
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An’ after he’d a-turn’d agein,
To let me goo along the ledne,
He had noo little bwoy to vill

His last white edrms, an’ they stood still. arms

346



on ertor hiid atarrnd ogjen

to let mi: gu: olon 8o ljen

hi: had nu: Iital bwar to vil

(h)1z le:st (hywait jairmz on de: stud stil

347



<)

THE BETTER VOR ZEEN O’ YOU seeing

"TWER good what Meister Collins spoke

O’ spite to two poor spitevul vo’k, Jolk
When woone twold tother o’ the two one
“I be never the better vor zeen o’ you.”

If soul to soul, as Christians should,

Would always try to do zome good,

“How vew,” he ctied, “would zee our feice

A-brighten’d up wi’ smiles o’ greice,

An’ tell us, or could tell us true,

I be never the better vor zeen o’ you.”

A man mus’ be in evil cedse case (plight)
To live ’ithin a land o’ greice,

Wi’ nothén that a soul can read

O’ goodness in his word or deed;

To still a breast a-heav’d wi’ sighs,

Or dry the tears o’ weepen eyes;

To stay a vist that spite ha’ wrung, fist, clenched
Or cool the het ov anget’s tongue: heat
Or bless, or help, or gi’e, or lend; give

Or to the friendless stand a friend,
An’ zoo that all could tell en true, 50, him

“I be never the better vor zeén o’ you.”

Oh! no, mid all 0’s try to spend may
Our passen time to zome good end,

An’ zoo vrom day to day teike heed,

By mind, an” han’, by word or deed;

To lessen evil, and increase

The growth o’ righteousness an’ peice,

A-speaken words o’ loven-kindness,

Openen the eyes o’ blindness;
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Helpen helpless strivers’ weakness,

Cheeren hopeless grievers” meekness,

Meiken friends at every meeten,

Veel the happier vor their greeten;

Z.00 that vew could tell us true, 50

b

“I be never the better vor zeen o’ you.”

No, let us even try to win

Zome little good vrom sons o’ sin,

An’ let their evils warn us back

Vrom teiken on their hopeless track,

Where we mid zee so cleat’s the zun may
That harm a-done is harm a-won,

An’ we mid cry an’ tell em true,

“I be even the better vor zeen o’ you.”
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PITY

Good Meister Collins! aye, how mild he spoke
Woone day o’ Mercy to zome cruel vo’k.
“No, no. Have Mercy on a helpless head,
An’ don’t be cruel to a zoul,” he zaid.
“When Babylon’s king woonce cast ’ithin
The viery furnace, in his spite,
The vetter’d souls whose only sin
Wer prayer to the God o’ might,
He vound a fourth, ’ithout a neime,
A-walkén wi’ em in the fleime.
An’ zoo, whenever we mid hurt,
Vrom spite, or vrom disdain,
A brothet’s soul, or meike en smert
Wi’ keen an’ needless pain,
Another that we midden know
Is always wi’ en in his woe.
Vor you do know our Lord ha’ cried,
‘By faith my bretheren do bide
In me the livén vine,
As branches in a liven tree;
Whatever you’ve a-done to mine
Is all a-done to me.’
Oh! when the new-born child, the ¢’th’s new guest,
Do lie an’ heave his little breast,
In pillow’d sleep, wi’ sweetest breath
O’ sinless days drough rwosy lips a-drawn;
Then, if a han’ can smite en in his dawn
O’ life to darksome death,
Oh! where can Pity ever vwold
Her wings o’ swiftness vrom their holy flight,
To ledve a heart o’ flesh an’ blood so cwold

At such a touchen zight?
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An’ zoo mid meek-soul’d Pity still 50 may
Be zent to check our evil will,
An’ keep the helpless soul from woe,
An’ hold the hardened heart vrom sin,
Vor they that can but mercy show

Shall all their Father’s mercy win.”
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JOHN BLOOM IN LON’ON
(Al true.)

JOHN BLOOM he wer a jolly soul,
A grinder o’ the best 0’ meal,
Bezide a river that did roll,
Vrom week to week, to push his wheel.
His flour wer all a-medde o’ wheat;
An’ fit for bread that vo’k mid eat;
Vor he would starve avore he’d cheat.
“’Tis pure,” woone woman cried;
“Aye, sure,” woone mwore replied;
“You'll vind it nice. Buy woonce, buy twice,”

Cried worthy Bloom the miller.

Athirt the chest he wer so wide
As two or dree ov me ot you,
An’ wider still vrom zide to zide,
An’ I do think still thicker drough.
Vall down, he coulden, he did lie
When he wer up on-zide so high
As up on-end or perty nigh.
“Meike room,” woone naighbour cried;
“’Tis Bloom,” woone mwore replied;
“Good morn t’ye all, bwoth girt an’ small,”

Cried worthy Bloom the miller.

Noo stings o’ conscience ever broke
His rest, a-twiten o’n wi” wrong,

Z00 he did sleep till mornen broke,
An’ birds did call en wi’ their zong.
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But he did love a harmless joke,
An’ love his evenén whiff o’ smoke,
A-zitten in his chedir o’ woak.
“Your cup,” his daughter cried;
“Vill’d up,” his wife replied;

“Aye, aye; a drap avore my nap,”

Cried worthy Bloom the miller.

When Lon’on vok did meike a show

O’ their girt glassen house woone year,
An’ people went, bwoth high an’ low,

To zee the zight, vrom vur an’ near,
“O well,” cried Bloom, “why I've a right
So well’s the rest to zee the zight;

I'll goo, an’ tedke the rail outright.”
“Your feire,” the booker cried;

“There, there,” good Bloom replied;

“Why this June het do meike woone zweat,”

Cried worthy Bloom the miller.

Then up the guard did whissle sh’ill,
An’ then the engine pank’d a-blast,
An’ rottled on so loud’s a mill,
Avore the train, vtom slow to vast.
An’ oh! at last how they did spank
By cuttén deep, an’ high-cast bank
The while their iron ho’se did pank.
“Do whizzy,” woone o’m cried;
“I'm dizzy,” woone replied;
“Aye, here’s the road to hawl a Iwoad,”
Cried worthy Bloom the miller.
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In Lon’on John zent out to call
A tidy trap, that he mid ride
To zee the glassen house, an’ all
The lot o’ things a-stow’d inside.
“Here, Boots, come here,” cried he, “I’ll dab
A sixpence in your han’ to nab
Down street a tidy little cab.”
“A fedre,” the boots then cried;
“I'm there,” the man replied.
“The glassen pledce, your quickest peice,”

Cried worthy Bloom the miller.

The steps went down wi’ rottlén slap,
The zwingen door went open wide:
Wide? no; vor when the worthy chap
Stepp’d up to teike his pleice inside,
Breast-foremost, he wer twice too wide
Vor thik there door. An’ then he tried
To edge in woone an’ tother zide.
“’T'wont do,” the drever cried;
“Can’t goo,” good Bloom replied;
“That you should bring theise vooty thing!”
Cried worthy Bloom the miller.

“Come,” cried the drever. “Pay your feire.

You’'ll tedke up all my time, good man.”

“Well,” answer’d Bloom, “to meike that square,

You tedke up me, then, if you can.”
“I come at call,” the man did nod.
“What then?” cried Bloom, “I han’t a-rod,
An’ can’t in thik there hodmadod.”
“Girt lump,” the drever cried;
“Small stump,” good Bloom replied;
“A little mite, to meake so light,
O’ jolly Bloom the miller.”
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m lanon dzan zent st to ka:l
o toudi trap 0at hi: mid roid
to zi: o gla:son horus on a:l
09 Int o 8z osto:d msaurd
hior bu:ts kam hiar kro:id hi: a:1l dab
o sikspons 1 jor han to nab
domun strizt o tomdi Iital kab
o fjear 0o bu:ts den kraud
oxrm dear 09 man riploird
09 gla:son pljes jor kwikist pjes
kraird warrdi blum do milor

09 steps went doun wi rotlon slap
09 zwigaon duor went o:bon word

wa:d no: var (hywen 09 warrdi tfap
stept Ap to tjek (h)1z pljes msaid

brest fuormo:st hi: war tworns tu: waid

var 01k dear duar on den hi: troud

tu ed3 m (w)wn on tader zaid

twu()nt du: 09 dre:var kra:d

kemt gu: gud bluim riplad

0ot ju: fud brimy dias vuti O

kraird worrdi blum do milor

kam kraid 09 dre:vor peer jor fjeor
jol tjiek ap a:l marr torrm gud man

wel emsord bluim to mjek dat skweor
ju tiek Ap mi: den 1f jo kan

a1 kam ot ka:l 89 man did nod

(hywot den kroid bluim a:1 hant arnd

on ket m 01k dear hodmodnd

gairt lamp 0a drervor kroud

sma:l stamp gud blu:m ripla:d

o Irtol mat to mjek so loit

o d3pli bluim 0o milor
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“You’d best be off now perty quick,”
Cried Bloom, “an’ vind a lighter lwoad,
Or else I'll vetch my voot, an’ kick
The vooty thing athirt the road.” across
“Who is the man?” they cried, “meike room.”
“A halfstarv’d Do’set man,” cried Bloom;
“You be?” another cried;
“Hee! Hee!” woone mwore replied. one
“Aye, shrunk so thin, to bwone an’ skin,”

Cried worthy Bloom the miller.
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juid best bi: of nowu parti kwik
kra:id blum on vaun(d) o letor luad
ar els aul vetf morr vut on kik
09 vuti 0 odairt 89 ro:d
hu: 1z 00 man de: kraiid mjek ruim
o heifstairrvd dosot man kraiid bluim
jo bi: onador kraud
hi: hi: (W)uin muer ripleid
&1 [ragk so O to buon on skin
kraid wairdi bluim 0o milor
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<)

A LOT O’ MAIDENS A-RUNNEN THE VIELDS going about in

“COME on. Be sprack, a-laggen back.”
“Oh! be there any cows to hook?”
“Lauk she’s afraid, a silly maid.”
“Cows? No, the cows be down by brook.”
“O here then, oh! here is a lot.”
“A lot 0> what? what is it? what?”
“Why blackberties, as thick
As ever they can stick.”
“I’ve dewberries, oh! twice
As good as they; so nice.”
“Look here. Theidse boughs be all but blue
W1 snags.”

“Oh! gi’e me down a vew.”
“Come here, oh! do but look.”
“What’s that? what is it now?”
“Why nuts a-slippen shell.”
“Hee! hee! pull down the bough.”
“I wish I had a crook.”
“There zome o’'m be a-vell.”
(One sings)

“I wish I was on Bimport Hill
I would zit down and cry my vill.”
“Hee! heel! there’s Jenny zomewhere nigh,
A-zingen that she’d like to cry.”

(Jenny sings)

“I would zit down and cry my vill

Until my tears would dreve a mill.”

“Oh! here’s an ugly crawlen thing,

A sneike.” “A slooworm; he wont sting.”
“Hee! hee! how she did squal an’ hop,

A-spinnen roun’ so quick’s a top.”
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http://media.adelaide.edu.au/press/barnes-3/096-a-lot-o-maidens-a-runnen.mp3

o Int @ meidonz aranon 8o viil(d)z

kam pn bi: sprak slagon bak
o: bi: dar eni kowuz to huk
lok (i:z ofraerd o sili maerd
kamuz no: 89 koruz bi: domun b(a:)r bruk
o: hior den o: hiar 1z 9 Int
o Int o (hywot (hywot 1z 1t (hywot
(hywa:r blakberiz oz 01k
oz evar de: kan stik
aiuv dju:bariz o: twars
oz gud 9z de: so: nar:s
luk hior dios ba:uz bi: a:l bat blu:
wi snagz

o: gi: mi: domun o vju:
kam hior o: du: bat luk
(hywots 0at (hywot 1z 1t nomu
(hywa:r nats aslipan (el
hi: hi: pul domun 09 bomu
o wif ai had o kruk
dgar zam o:m bi: ovel
(One sings)

a1 wif 91 waz pn bimpart hil
a1 wud zit dotun on(d) kromr mair vil
hi: hi: 0earz dzeni zam(h)war na:r
ozingon Oat [i:d lamk to krom
(Jenny sings)

a1 wud zit dorun on(d) krair mair vil
antil mar tiarz wud dre:v o mil
o: hiarz on Agli kre:lon 01y
o snjek o slu:wairm hi: wu()nt stiy
hi: hi: how {i: did skwa:l an hop
ospmon ra:un so kwiks o top
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“Look here, oh! quick, be quick.”

“What is it? what then? where?”

“A rabbit.” “No, a heire.”

“Ooh! ooh! the thorns do prick.”

“How he did scote along the ground

As if he wer avore a hound.”

“Now mind the thistles.” “Hee, hee, hee,

Why they be knapweeds.” “No.” “They be.”

“I’'ve zome’hat in my shoe.”
“Zit down, an’ sheike it out.”
“Oh! emmets, oh! ooh, ooh,
A-crawlén all about.”
“What bird is that, O harken, hush.
How sweetly he do zing.”
“A nightingeile.” “Lal no, a drush.”
“Oh! here’s a funny thing.”
“Oh! how the bull do hook,
An’ bleire, an’ fling the dirt.”
“Oh! wont he come athirt?”
“No, he’s beyond the brook.”
“O lauk! a hornet rose
Up clwose avore my nose.”
“Oh! what wer that so white
Rush’d out o’ thik tree’s top?”
“An owl.” “How I did hop,
How I do sheike wi’ fright.”
“A musheroom.” “O lau!
A twoadstool! Pwoison! Augh.”

“What’s that, a mouse?”

“O no,
Teike cedre, why ’tis a shrow.”
“Be sure dont let en come

An’ run athirt your shoe:
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luk hior o: kwik bi: kwik
(hywot 1z 1t (hywot 0en (h)weor
o rabit no: o hjeor
u: w: 8o dairnz do prik
hamu o did ska:ut sloy 09 gromun(d)
oz 1f o war avuar o hawun(d)
namu ma:n(d) 8o O1solz hi: hi: hi:
(hywai de: bi: napwiidz
no: de: bi:
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homu swi()tli o do ziy
o nairtmgjel la no: o draf
o: hiarz o fAni 01y
o: hamu 09 bul do huk
on bljear on fliy 0o dort
o: wu())nt hi: kam ada:rt
no: hi:z bijand da bruk
o: lotkk o haxrnit ro:z
Ap kluas avuar mair no:z
o: (hywot wor dat so (hywairt
rAft ot o 01k tri:z top
on amul hawu a1 did hop
homu a1 do fjek wi fromt
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o tuadstu:l pwatizon o:
(hywots dat o mo:us

0! no:

tiek kjeor (hywatr tiz o fro:
bi: fu()or domnt let on kam
on ran a0airt jor fu:
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He’ll medke your voot so numb

That you wont veel a tooe.”

“Oh! what wer that so loud
A-rumblen?” “Why a clap

O’ thunder. Here’s a cloud

O’ rain. I veel a drap.”

“A thunderstorm. Do rain.

Run hwome wi” might an’ main.”
“Heel hee! oh! there’s a drop
A-trickled down my back. Hee! hee!”
“My head’s as wet’s a mop.”

“Ohl! thunder,” “there’s a crack. Oh! Oh!”
“Oh! I've a-got the stitch, Oh!”

“Oh! I've a-lost my shoe, Oh!”
“There’s Fanny into ditch, Oh!”
“I’'m wet all drough an’ drough, Oh!”
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hi:l mjek jor vut so nam
0at jo wu()nt viil o tu:

o: (hywot war dat so loud
oramblon (hywa:r o klap

9 0andor hiorz o kloud

o rem au viil o drap

o Oandorstairm do rem

rAn huom wi ma:t on mam
hi: hi: o: dorz o drap
otrikald do:un mair bak hi: hi:
ma:1 hedz oz wets 0 mop
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o: v 9got 9 stitf o:

o: v alpbst mai fu: o
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oaim wet a:l dru: on dru: o:
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TEXTUAL NOTES

Emendations in wording are normally made only where there is support (not
recorded here) from at least one version other than 7879; emendations in
punctuation are made, with or without support from other versions, where
the punctuation of 7879 would be likely to impede understanding.
References to the poems are given by page and line number, the complete
line being quoted for ease of reference.

VULL A MAN
40/28 An’ ofen at my own wits” end,
end,] ~. 71879

NAIGHBOUR PLAYMEATES
44/25 Along the geirden wall do show
gedrden] gedrden 7879

THE LARK
48/7 The orts a-left behin’ by cows,
cows,| ~. 1879

THE TWO CHURCHES
50/4 Noke,] ~. 1879

GRAMMER A-CRIPPLED
74/11 An’ birds’ gay sounds
birds’] bird’s 7879

74/19 The woaken chait’s vor you to vill,
The] To 1879

THE CASTLE RUINS

78/8 That wer a-gone avore we come,
come,| ~. 1879
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ECLOGUE: JOHN, JEALOUS AT SHROTON FEAIR
82/14 Heigh! there, then, Joey, ben’t we proud!
proud!| no punctuation 1879

GOOD NIGHT
98/21 Under the zunlight glow’d,
glow’d,] ~. 1879

WENT HWOME
100/9 Wi’ smeechy doust from heel to tooe,
tooe,| ~. 1879

CHILDERN’S CHILDERN
104/23 Be jay ot pain, be pain ot jay?
jai?] ~. 1879

106/3 Be jay or pain, be pain or jaj?
jai?] ~. 1879

COME
110/7 Vor to quicken love anew?
anew?| ~. 1879

THE PILLAR’D GEATE
124/16 'The house, below a dark-blue sky,
sky,] ~. 1879

126/2 Spent all her store an’ wealth, an’ died;
died;] ~, 7879

ZUMMER STREAM

130/11 My zun-out-measut’d time’s agone.
zun-out-measur’d] zun out-measur’d 7879
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LINDA DEANE
132/8 An’ snow-white lilies’ noddén heads,
lilies’] lilies 7879

THE LOVE CHILD
152/7 The white deiisies, a-spread in a sheet,
sheet,] ~. 7879

152/18 Then “You don’t seem a-born an’ a-bred,”
Then “You] “Then you 7879

WHAT JOHN WER A-TELLEN HIS MIS’ESS . . .

164/ last line How time do run! How years do roll!
rolll] no punctuation 1879

ECLOGUE: RACKETEN JOE
170/ last line Wowh! wow!
wowl| no punctuation 1879

TO ME
180/9 Kept all the quiv’tén leaves unshown to me.
me.] ~, 1879

182/7 Zoo, sweet ov unzeen things mid be the sound,
the] omitted 1879

THE LEW O’ THE RICK
186/29 Ot under me, an’ though vull grown
Or] O’ 1879

TOKENS

190/17 That she’d a-liv’d, an’ liv’d vor me,
That| That 7879
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TWEIL
194/20 Do dreatéen mwost our tweilsome life,
dreaten| dreaten 7879

FANCY
196/9 In weistén life’s slow-beitén track.
In] In” 7879

196/21 Vor warm-air’d meids o’ new mow’d hay,
hayj,] ~. 1879

196/ last line Ov me’th an’ smiles, an’ warmth an’ light.
meth] me’th 7879

THE ZILVER-WEED
230/7 That then wer all the maidens’ ceire,
maidens’] maiden’s 7879

THE FANCY FEAIR AT MAIDEN NEWTON
244/9 An’ all to meike, vor childern’s seike,
meike| meake 7879

THINGS DO COME ROUND
246/5 Did hang the rain-drop’s quiv’ren ball;
drop’s] drops 7879

246/19 An’ thought on times, long yeats agoo,
agoo,| ~. 1879

248/4 About our little farm below,
below,] ~. 1879

248/ last line How He in time do bring things round!
round!] ~; 7879

374



I'M OUT O’ DOOR
252/ last line An’ ivy-stems do whip the wall,
wall,] ~. 71879

GRIEF AN’ GLADNESS
256/9 A-flutt’rén at their back,”
back,| ~. 71879

256/24 Lik’ darkness at a happy dawn,”
dawn,| ~. 71879

SLIDEN
260/15 A-stannén still, come wind, blow on,
still,] ~. 71879

NOT GOO HWOME TO-NIGHT
274/27 Behind the elem’s neiked lim’
lim’] im’. 7879

SHAFTESBURY FEAIR
282/3 So bright to me down miles below,
below,| ~. 71879

282/5 Did brighten up his hill’s high breast,
breast,| ~. 1879

282/9 Away so feiir,
feiiir)] ~. 1879

THE BEATEN PATH

288/14 A jay to souls they left to weep
A jay] A-jay 1879
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MY LOVE IS GOOD
296/19 Still fedirer out o’ door, O,
O, ~. 1879

THE DO’SET MILITIA
306/7 An’ Jeine do write, an’ bag o’ Joe
bag] brag 7879

KINDNESS
320/4 The prowlen owls the mouse below,
below,] ~. 1879

DANIEL DWITHEN, THE WISE CHAP
326/20 Ov half the wild outlandish things
outlandish] outlandish 7879

TURNEN THINGS OFF
330/ last line Her needle, at her vinget’s end,
end,| ~. 71879

THE GIANTS IN TREADES

334/6 An’ Airan’ Water wer a match
Water] ~, 1879
a match| a-match 7879

THE LITTLE WOROLD
338/20 Whete sharp-leav’d ashes” heads did twist
ashes’] ashes’ 7879

THE TURNSTILE

344/4 The while the bell, that mwoan’d so deep
bell] bells 7879
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THE BETTER VOR ZEEN O’ YOU
350/1 Helpén helpless strivers” weakness,
strivers’] striver’s 71879

350/7 No, let us even try to win
No stanza break before this line 1879

JOHN BLOOM IN LON’ON
356/15 As two ot dree ov me ot you,
you,| ~. 1879

358/18 Cried worthy Bloom the miller.
miller.] ~, 7879

360/23 “Come,” cried the drever. “Pay your feire.
teare.] no punctuation 1879

362/5 “Who is the man?” they cried, “meike room.”
room.| ~, 1879

A LOT O’ MAIDENS A-RUNNEN THE VIELDS
364/4 “Lauk she’s afraid, a silly maid.”
maid] ~, 1879

366/4 “Ooh! ooh! the thorns do prick.”
prick] ~, 1879

366/8 Why they be knapweeds.” “No.” “They be.”
Two lines, divided after knapweeds 7879

366/ last line An’ run athirt your shoe:
shoe:| no punctuation 1879
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APPENDIX: A SUMMARY OF SECTIONS 7 AND 8 OF WBPG

This summary gives only the conclusions reached, usually omitting the argu-
ments leading to those conclusions and the comparisons with neighbouring
districts. Addenda to the original guide are enclosed in curly brackets.
Vowels are arranged according to Wells’s classification in his Acents of
English (1 xviii—xix), reproduced below.

RP Gen No KEYWORD Examples

Am

I I 1. KIT ship, sick, bridge, milk, myth, busy ...

e € 2. DRESS step, neck, edge, shelf, friend, ready ...

® ® 3. TRAP tap, back, badge, scalp, hand, cancel ...

D a 4. LOT stop, sock, dodge, romp, quality ...

A A 5. STRUT cup, suck, budge, pulse, trunk, blood ...

U U 6. FOOT put, bush, full, good, look, wolf ...

a ® 7. BATH staff, brass, ask, dance, sample, calf ...

D o) 8. CLOTH cough, broth, cross, long, Boston ...

o or 9. NURSE' hurt, lurk, burst, jerk, term ...

i i 10. FLEECE creep, speak, leave, feel, key, people ...

el el 11.  FACE tape, cake, raid, veil, steak, day ...

a 12.  PALM psalm, father, bra, spa, lager ...

) 13.  THOUGHT taught, sauce, hawk, jaw, broad ...

U O 14.  GOAT soap, joke, home, know, so, roll ...

u 15.  GOOSE loop, shoot, tomb, mute, huge, view ...

ar ar 16. PRICE ripe, write, arrive, high, try, buy ...

I I 17.  CHOICE adroit, noise, join, toy, royal ...

av  av 18.  MOUTH out, house, loud, count, crowd, cow ...

19 I(r 19.  NEAR beer, sincere, feat, beard, serum ...

€0 er 20. SQUARE care, fair, pear, where, scarce, vary ...
a(r 21.  START far, sharp, bark, carve, farm, heart ...
or 22. NORTH for, war, short, scorch, born, warm ...
o(r 23.  FORCE four, wore, sportt, porch, story ...

vo U 24.  CURE poor, tourist, pure, plural, jury ...

4 Wells’s symbols for this set are in fact /3:/ and /3r/. In order to use as few
symbols as possible I have substituted /o/ for /3/, as originally used by Daniel
Jones and as re-adopted by AED and by OED in its latest online revision.
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7. VOWELS
7.1 The KIT set

The KIT set (Wells, 2.2.1) contains words with a stressed syllable that has the
sound /1/ (generally called “short 7”) in both RP and GenAm.

7.1.1 In §16 of the Diss. Barnes draws a distinction between the vowel
sounds in wit and dip in proto-RP, the former being higher than the latter.
This may help to explain why words with short 7 (presumably of the dip type)
are sometimes spelled with ¢ and rhymed with words with a stressed syllable

that has the sound /¢/.

7.1.2 Final -y or -¢y (““the happY vowel”, as Wells engagingly calls it) is always
/i/ rather than /1/.

7.1.3 I have not found any way of predicting which of the two subsets words
with short 7 will belong with, WIT or DIP, and Barnes appears not to
distinguish between them in rhyme. Accordingly, though I transcribe final y
and ey as /i/ in accordance with 7.1.2, T use /1/ for all instances of short 7
that are spelled with 7 except where other factors (such as the loss of -2- in

give ot -th in with) suggest heightening and/or lengthening of the vowel.

7.1.4 Where spelling and/or thyme point to an entirely different phoneme in
place of short 7 I transcribe accordingly. For example:

a)  bridge and ridge always have the vowel /A/;
b) pick, rick, hit, spit, if, and a few other words are sometimes spelled
with e for 7, in which case I transcribe the vowel as /¢/;

c) for grist (thyming with boist) see 7.16.11.

7.1.5 In both the broad and the modified forms of the dialect Barnes uses
the spelling -é# for the unstressed -zzg ending on present participles and
verbal nouns. There is no apparent difference in pronunciation between this
and the unstressed -e# ending of amalgamated negatives (e.g. didden), past
participles of strong verbs (e.g. giwer), or other words ending in -ez (e.g.

maiden, often). Rhymes suggest that the normal pronunciation is /on/, with

/m/ and possibly /en/ as an occasional vatiant.
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7.1.6 1 take the word min to mean ‘man’ or ‘mate’ or ‘friend’ and the

pronunciation to be /mm/.

7.1.7 Loss of final /0/ in with (shown by the frequent spelling »7’) leads to
raising of /1/ to /i/ and possibly lengthening to /i:/ (see 8.13.2).

7.1.8 Loss of /v/ in give (shown by the spelling g’) leads to raising and
lengthening of /1/ to /it/ (see 8.15.1).

7.1.9 1 take the pronunciation of the stressed syllable in the word spirit to be
/spair/ irrespective of the spelling (spurrit, spirit, or speret), {and of that in
squirrel (spelled thus ot sguerrel) to be /skwair/}.

7.1.10 The pronunciation of women may be /wemm/ or /wumin/.

7.2 The DRESS set

The DRESS set (Wells, 2.2.2) contains words with a stressed syllable that has
the vowel generally called “short ¢,” /e/ in RP and /e/ in GenAm. Words

with this vowel may have one of three pronunciations in Barnes’s poems:

/e/,/1/,or /a/.
7.2.1 The usual pronunciation is /¢/, as in StE.

7.2.2 /1/ for /¢/. Some words sometimes have /1/ for /¢/, but the evidence
suggests that /1/ is only an occasional variant. I therefore transcribe the
vowel as /g/ except where spelling or thyme show that Barnes intended the

pronunciation with /1/.

7.2.3 /a/ (see 7.3, TRAP) for /e/. Barnes comments that in Dorset “a is
frequently substituted for e: as in bag, beg|;] bagger, begger; kag, keg; agg, egg;
lag, leg” (Diss., §18). The substitution is also found in words that do not
have the combination -eg: drash (thresh), drashe! (threshold), langth (length),
alassen (unless), strangth (strength), strawh (stretch), watshod (wetshod), and
yaller (yellow: 3 instances only, all in 7844, the more usual spelling being
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yoller; see further 7.4 below). I transcribe the vowel as /e/ except where

spelling or rhyme show that Barnes intended the pronunciation with /a/.

7.3 The TRAP set

The TRAP set (Wells, 2.2.3) contains words with a stressed syllable that has
the vowel generally called “short «.” It contains all words with /&/ in RP

and those words with /&/ in GenAm that do not belong in the BATH set
(7.7 below).

7.3.1 “In most rural western speech the TRAP vowel is qualitatively [a] rather
than [&]” (Wells, 4.3.7, p. 345). I have assumed that this is true for Barnes’s

poems.

7.3.2 There is a small group of words spelled with « in StE showing variation
in spelling between « and ¢ in Barnes’s poems (gnat, sat, and a few words
spelled with ¢ in StE discussed under 7.4), presumably reflecting variation in
pronunciation between /a/ and /p/. I have assumed an intermediate
pronunciation between the two, i.e. /a/.

{Rottle (always so spelled) may appear to be a form of rattle, like g0t for sat.
OED notes, however, that rattle and roftle have different origins, the first
“related to Dutch ratelen to chatter, babble, to make a rattling or clacking
sound,” the second “to Middle Dutch rofelen to rattle, to clatter, to breathe
labotiously, to wheeze.” We may take it, accordingly, that the vowel in roftle

is /p/, not /a/. Similatly with yoppeén (‘yapping’): EDD records spellings with
0 and pronunciations with /p/ in several SW counties, including Dorset. }

7.3.3 Spelling and rhyme evidence show that in Barnes’s poems the verb

carry becomes /kair/, with loss of final /i/ and lengthening of the vowel to
/ai/.
7.3.4 On the evidence of the short @ in OED (s.v. clavel) 1 have assumed that

¢lavy has a short a in Barnes’s poems, i.e. /a/.

7.3.5 I have assumed that the vowel in unstressed and, as, at, than, that, etc. is
reduced to /a/, as in RP.

382



7.3.6 For plait, a member of the TRAP set in RP, see 7.11.6 below.

7.4 The LOT set

The LOT set (Wells, 2.2.4) contains words with a stressed syllable that has
the vowel generally called “short ¢.” This includes words with /p/ in RP
(excluding those that belong in the CLOTH set, 7.8 below) and /a/ in
GenAm, whether spelled with o (fop, pot, dog, clock, copse, etc.) or with a (what,
watch, want, wasp, etc.).

In Barnes’s poems the vowel is normally /p/, in spite of the general
unrounding in the SW to /a/. There is a handful of words that show
variation in spelling between « and o: drop, John and Jobnny, yond (in beyond and
yonder), and yellow (yaller or yoller in 1844, always yollow in the modified form of
the dialect). As with grat and sat in 7.3.2 T assume that the vowel is /a/,

intermediate between /a/ and /p/.

7.4.1 I assume that the vowel in unstressed fro7z and in of when spelled o’ (for
which see 8.3.2) is reduced to /a/, as in RP.

{7.4.2 The hovel / shovel thyme in “Eclogue: The ’lotments” may strike RP
speakers as a half-rhyme, but, since OED gives /hav/ as an alternative to

/ hov/ for the stressed syllable, we may take it as a full rhyme on the sound

/Aval/.}

7.5 The STRUT set

The STRUT set (Wells, 2.2.5) contains words with a stressed syllable that has
the vowel /a/, generally called “short #,” in both RP and GenAm.

7.5.1 There was no distinction in ME between the vowel sound in c# and
that in put: both had the sound /u/, as they still do in the north of England.
In Barnes’s poems, as in RP and the south of England generally, the sound

is normally /A/.
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7.5.2 A few words in Barnes’s poems have /A/ where they do not have it in
RP: put, pudding, roof (usually spelled ruf), bosom (frequently bugzom in 1844),
self (frequently spelled z#f, especially in zyzuf, etc.). {I have assumed that the
stressed syllables in bufcher and hovel (for which see 7.4.2) likewsise have
/A/}. Occasional thymes between words with /a/ and words from Wells’s
GOAT set suggest that the second element of that diphthong would have
been /A/ or /a/ (see further 7.14.3).

7.5.3 Love and the stressed syllable of above have /A/, as in RP; but it is not
clear whether rhymes between one of these and other words ending in -gze
(move, prove, grove, drove, rove) are true rhymes or simply eye-rhymes. Jennings’s
rhymes and spellings—appruv, appruv’d (th. lov'd), pruv (outside rhyme as well
as rh. Jove), pruf (proof), ruf (roof), rum (room), shut (shoot, th. putf)—suggest
that in the eatly 19th century some words with /u:/ in RP (prove approve, proof,
roof, room, shoot) had /a/ in East Somerset, thus supporting Barnes’s thyming
not only of move / prove / love | above but also of roof / buff | stuff | enough. 1t
seems reasonable therefore to transctibe move, prove, and roof with /a/ in
Barnes’s poems {although the two occurrences in 7844 of the spelling mor-
(in “The milk-maid o’ the farm” and “Looks a-know’d avore”) may suggest
/mo:v/ as an alternative for move}; but drove, grove and rove temain

problematic.

7.5.4 The wotds rut, strut, and a-strut are always spelled with -ouf in Barnes’s
poems and are rhymed only with the word oxz. It is clear that their vowel is

the /om/ diphthong of the MOUTH set (see 7.18.1, 7.18.4).

7.5.5 That crust and dust sometimes have /a/ as in RP is shown by rhyme,
but Barnes’s preferred spelling for both words outside rhyme is with -ozus?,
suggesting that his preferred pronunciation for these words, too, is with the

diphthong /om/ (see again 7.18.1, 7.18.4).

7.5.6 In its sole occurrence in thyme (with dus?) just is spelled (and evidently
pronounced) as in StE, /d3ast/. But Barnes’s normal spellings in 7844 are
Jis” and jist, suggesting that his preferred pronunciations are /d3zis/ and
/dzist/. {Similatly such is always spelled sich in 7844 (apart from two

occurrences of such in “Ant’s tantrums”); and in “Bees a-zwarmen” it is
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rhymed with dizeh and pitch, showing that the preferred pronunciation was
/sitf/. In later editions, however, such is also frequently used, suggesting that

/sAtf/ was an acceptable alternative. }

7.5.7 Spelling and rhyme suggest three possible pronunciations for oze (and
for the pre-final element of once) in Barnes’s poems: /wn/, /wun/, and (as

in RP) /wan/. The word arm, which occurs only in ““The witch” in 7844 and

1847, is not another form of one, but a contraction of the phrase ever a one.

7.5.8 Although none is descended from the same OE root as ore, its spelling
(nnone in 1844, nwonme in the modified form of the dialect) and its use in
rhyme suggest different development in the dialect, the likely pronunciation
being /nuan/ or /nuon/. As with am (see 7.5.7) so with namn: it is a
contraction of never a one (not entered in the 7844 Glossary), pronounced

/nairn/.
7.5.9 Fot among (RP /oman/) see 7.8.3.

7.5.10 I have assumed that words such as but, must, up, wus, etc. have

unstressed forms with /a/ for /A/, as in RP.

7.6 The FOOT set

The FOOT set (Wells, 2.2.6) contains words with a stressed syllable that has
the vowel /u/ in both RP and GenAm. Most words belonging to this set
can be expected to have /u/ in Barnes’s poems, just as in RP. The following

additional points should be noted:

7.6.1 Some words that have /u/ in RP have /A/ in Barnes’s poems, e.g. put
and bosom (see 7.5.2); there is, however, no evidence to suggest that push and
bush do not have /u/ as in RP.

7.6.2 Some words with /u:/ in RP have /u/ in Barnes’s poems, e.g. food,
mood, and moot (‘tree-stump’). {The thyme mood / a-woo'd in the refrain of
“Meiry wedded” suggests, however, that RP /muwd/ is an acceptable

alternative for mood.}
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7.6.3 Some words with /u:/ in RP may have either /u/ or /ui/ in Barnes’s
poems, e.g. shoot, thyming with foo? and soof as well as with flute.

7.6.4 Some words with /u/ in RP may have either /u/ or /ui/ in Barnes’s
poems, e.g. wool, which rhymes not only with px// but also with pool.

7.6.5 Look is frequently spelled /o’ in 7844, but it is rhymed only with brook,
nook, and other words having the vowel /u/, as in RP. In the absence of any
firm evidence to the contrary, I transcribe all forms of /ok as /luk/,
irrespective of their spelling. Lazk has no connection with /ok: it is an
exclamation corrupted from Lord (of the same type as gosh from God), and

has, I assume, its normal pronunciation, /lok/.

7.7 The BATH set

The BATH set (Wells, 2.2.7) contains words with a stressed syllable that has
the vowel /a:/ in RP and /a&/ in GenAm: staff, brass, ask, annt, master, dance,
sample, calf, etc. Strictly speaking, father belongs with the PALM set (see 7.12
below), but it is dealt with here since it behaves in the same way as affer, calf,
laugh, last, etc. The pronunciation of words in the BATH set in Barnes’s

poems is strikingly varied, from /a:/ to /ja:/ to /ei/.

7.7.1 The pronunciation of the vowel in the BATH set in Barnes’s poems is
likely to be /a:/, further forward than RP /a:/.

7.7.2 The thymes grass/ ass, grass/ lass, and pa’son/ cassen, which would in RP be
false rhymes between a long and a short vowel, may well have been true
rhymes for Barnes. As Wells points out, “vowel length is not as important
phonologically in the west as it is in other parts of England. Traditionally
short vowels are lengthened in many environments.... This applies
particularly when .. monosyllables are phrase-final and intonationally
prominent”—as they would be at the end of a line (4.3.7, p. 345). It secems
probable that the short vowel in ass, /lass, and cassen (‘canst not’) was

lengthened to /ai/, making these true rhymes.

7.7.3 Barnes’s spelling of master in 1844 (always miaster, replaced by medster in
the modified form of the dialect) is a clear indication of an introductory
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i-glide, creating the sound /ja:/ (with the stress on the second element) for
the stressed vowel. (A similar glide is found in garden and part; see the START
set, 7.21.2-3 below.)

7.74 On some of the words in this and the palm set Barnes himself
comments, “The third [front] sound of z in mate is often substituted for the
first [back] one of « in rather; as farher, father; lafe, laugh; a'ter, after; hafe, half.
The author has in this case marked it 2 (Diss., §23). To these examples may
be added others from the BATH set with non-StE spelling in 7844, e.g. aunt,
answer, can’t, dance, glance, last, path, etc. Barnes uses several different spellings
to indicate the dialect pronunciation: addition of final -¢ (as frequently with
laste); addition of a length mark over « (as declared in the Diss.); substitution
of ae or ¢ for a (as sometimes with faether for father and léste for last), etc.
Though the spellings vary, however, and though all these words are re-
spelled conventionally in the modified form of the dialect, Barnes is
remarkably consistent in showing in 7844 that he did not wish these words
to be pronounced as in “book English”. To the best of my knowledge,
indeed, every instance of one of these words in 7844 is spelled in one of the
ways indicating dialect rather than StE pronunciation. In accordance with
Barnes’s description I transcribe all such words with the sound /ei/ (see

Section 4 above).

7.8 The CLOTH set

The cLOTH set (Wells, 2.2.8) contains those words with short ¢ in their
stressed syllable that do not belong in the LOT set (7.4 above): in RP they
have the vowel /p/ (like those in the LOT set); in GenAm they have the
vowel /o/. Wotds in this set have short o followed by /f/ or /ft/ (off, congh,
soft, often, etc.), /s/ ot /st/ (cross, toss, frost, lost, etc.), /O/ (cloth, froth, etc.), /1/
(long, wrong, etc.), ot [t/ (quarrel, sorrow, etc.). The pronunciation of words in

this set has varied greatly in the SW since the mid 19th century.

7.8.1 Most wotds in the CLOTH set behave in Barnes’s poems in the same
way as those in the LOT set (7.4 above), tetaining /p/ in spite of the

tendency in the SW to unround the vowel to /a/.
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7.8.2 For quarrel, sorry, and other words with -ar~ and -or~- see 7.22.5.

7.8.3 As consistently shown by rhyme, azong belongs in this set for Barnes,

thyming always with words in /py/, never (as in RP) with those in /An/.

7.8.4 As shown by both spelling (boss or ho’se) and rhyme (always with words

in -oss), horse belongs in this set for Barnes, pronounced /hps/.

7.8.5 The word sgft belongs in this set, with (presumably) the normal
pronunciation /spft/. The dialect form safe (occurring only in the 7844 and
1847 versions of “Poll’s jack da” and in Barnes’s various Glossaries) has the

vowel /¢/.

7.9 The NURSE set

The NURSE set (Wells, 2.2.9) contains words with a stressed syllable that has
the sound /oi/ in RP and /or/ in GenAm, spelled with any of several
different vowels or vowel combinations followed by -r: -er- (ferm, herd, etc.),
-ear- (earn, heard, etc.), -ir- (fir, bird, etc.), -or- (worth, word, etc.), -our- (sconrge,

Journey, etc.), ot -ur- (fur, urn, etc.).

7.9.1 The vowel is pronounced /2:/, as in RP, but the following /r/ is also
sounded (see 8.8.1), yielding /a:r/.

7.9.2 The survival of the /ar/ pronunciation from eMnE is shown in
Barnes’s poems by the -ar spellings in 7844 in words spelled with -er- or -
ear- in StE (certain, earn, earnest, German, herb, learn, serve, search, serpent, and their
compounds, spelled sarten, sarta(i)nly, yarnest, jarman, yarb, larn, sar ot sarve,
sarch, sarpent in 1844, sometimes respelled as in StE in the modified form of
the dialect), and by rhymes in which some of these words appear. The rhyme
earn [ burn in “Eclogue:—The common a-took in” {supported by that of
yearn | vern | burn in “Trees be company”, 5-8} suggests, however, that in
his own day Barnes regarded /oir/ in earn as an acceptable alternative to
/air/, in spite of the 7844 spelling yarn. {Similarly both thyme and spelling in
hurt | smert in “Pity”, 11-13, suggest /oir/rather than /arr/ in smert ‘smart’

().}
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7.9.3 Words from 7.9.2 with initial e/~ or ear- are consistently spelled with
initial yar- in 7844, cleatly indicating a pronunciation with initial /j/, thus
yarn, yarnén, yarnest, yarbs (‘earn, earning, earnest, herbs’); the initial
combination is less helpfully respelled in later editions as edr.

7.9.4 Metathesis of r + vowel brings some words into this set in Barnes’s
dialect that would not otherwise belong here; thus girz and pirty or perty (often

standardized to presty in later editions), both with /air/, for great and pretty
(Diss., §34; see 8.8.3).

7.9.5 Loss of /r/ before “a hissing palate lettet” (/s/, /z/, /0/) takes some
words out of this set in Barnes’s poems that would otherwise be in it (see
Diss., {35, and 8.8.5 below):
a) /airs/ becomes /es/ in verse (spelled vess ot ve’se);
b) /airs/ becomes /wis/ in worse (spelled woose ot woo’se);
c) /arst/ becomes /ast/ in burst, first, nursed, worst (spelled bust, vust ot
vus’t, nuss’d, wust);
d) /air®/ beomes /€0/ in earth, birth, mirth (spelled eth, beth, meth or ¢'th,
be’th, me'th);
e) /arf/ beomes /p0/ (or /a0/) in worth (usually spelled woth ot wo'th,
though entered as wuth in the expanded Glossary of 7847);

f) /oirz/ becomes /az/ in furze (spelled vuzz).

7.9.6 The vowel in heard may be /air/ as in StE (or /joir/, with the stress on

the second element, when Jeard is spelled heard), or /ior/ (with the stress on

the first element), as shown by rhymes with beard, feared, and sheared .

7.9.7 As shown by spelling (7urn) and confirmed by rhyme, mounrn is a
member of the NURSE set for Barnes (with the pronunciation /mairn/),
though it belongs with the FORCE set in StE (see 7.23.5).

7.10 The FLEECE set

The FLEECE set (Wells, 2.2.10) contains words with a stressed syllable that
has the vowel “long ¢, pronounced /ii/ in RP and /i/ in GenAm. The
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native English words are generally spelled with ee like fleece itself (feet, seed,
keen, etc.), with ea (beat, bead, mean, etc.), with e+Ce (even, etc.), with ze (field,
etc.), with ey (ke¢y), or with ¢ alone (be, e, etc.); the words adopted from other
languages (only the commonest of which are used in Barnes’s dialect poems)
may be spelled in any of these ways, or with e/ (concert, receive, etc.), with
i+Ce (machine, police, etc.), or with various other combinations, such as ¢
(people), oe (phoenix), ay (quay), ae (Caesar), etc. Words with this sound in
current English that occur in Barnes’s poems may have any of the several
possible pronunciations discussed below.

7.10.1 The majority of words spelled with ee, e+C+e, ze, or e alone and
pronounced /i:/ in RP (descended from /e:/ in ME)—deep, see, evening, field,
me, etc.—have /ii/ in Barnes’s poems as in RP. But beez is always spelled bin
or ben in 1844, though frequently StE been is substituted in later editions. 1
take it that the possible pronunciations are /bm/, /bin/, or /bim/. The
pronoun /e will normally be /hi:/, but the unstressed form, %, is /3/ (Diss.

§19). One may reasonably posit also a semi-stressed form in /it/ or /i/.

7.10.2 Barnes consistently spells chime and shine with ee (see Diss., §23), and

the pronunciation with /i:/ is confirmed by rhyme.

7.10.3 Most wotds that had /e:/ in ME (generally now spelled with ez) have

developed /i:/ in RP, so that meat, sea, and bean have become homophones
of meet, see, and been. Where Barnes gives no indication to the contrary,
whether in spelling, rhyme, or grammatical commentary, it is reasonable to

assume that the pronunciation is /i:/; but some words spelled with ez and
pronounced with /ii/ in RP ate pronounced in other ways in Batrnes’s
poems; a number of them appear to fluctuate between /ii/ and an altetr-

native pronunciation, as discussed below.

7.10.4 As Barnes himself remarks in {19 of the Diss., “For the first long
close sound of ¢z as in beaver, dream, the second is often substituted, as bawer,
dram...” That is to say, in Barnes’s dialect the highest long front vowel, /i/,
is often replaced by the vowel immediately below it, which he describes in

§16 of the Diss. as “e long in the western dialects” and which he calls
elsewhere “the Dorset €” (1863 Grammar, p. 11) or “the Dorset ¢” (1886
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Glossary, p. 1). The sound intended appears to be /e:/ (often indicated by the
spelling éz or ¢), but Barnes’s practice in both spelling and rhyme suggests
that pronunciations with /ii/ and /e:/ were both acceptable in his dialect.
Accordingly I transcribe the vowel in words spelled with ez in StE as /e:/
when Barnes spells it with ¢z or ¢, but otherwise as /i:/. {Where, however,
words with éz are thymed with words having ea ot ¢, as in please / vieas in
“Bob the fiddlet” and éase / trees in “Evemen in the village” (both in 7844),
I transcribe both words with /i:/. But ease is also spelled yease in “The
Church an’ happy Zunday” (7844), indicating initial /j/; and several times in
1879 it’s spelled edse, and rhymed with words that have the sound /is/.
There appear to be several possible pronunciations for ease: /iiz/, /eiz/, and

/idz/, with or without initial /j/ in each case.}

7.10.5 The spelling ¢ appears in 7844 not only in words spelled with ez in StE
but also in a small number of other words with /ii/ or /€/: bén’t (be not, i.e.
‘are not’); erép (creep); mesh(y), meashy (moss, mossy, from OE meos, see OED
tmese, n."); nésh (nesh, ie. ‘soft, tender’). In all these instances the vowel is

presumably /e:/.

7.10.6 The vetb drwve is almost always spelled dréve in 1844 and 7847
(thereafter usually dreve), indicating that it has /e:/.

7.10.7 Other commentators also note the preference for /ei/ over /ii/ in

SW dialects in many words that have /i:/ in StE.

7.10.8 A handful of words in 7844 are spelled with ed: afedrd, bedns, beinban’
(bear in hand, i.e. ‘think, believe’), beds (beasts), bedt, bledt, cheik(s), cledn, dedl,
Jfedist, gedt(e) (gate), hedrd, Jean, ledd, lean, leap, ledse ot leize (a stocked pasture “in
distinction from a mead which is mowed,” 7844 Glossary), ledst, ledve, ledzer
(gleaner), medd(s), medn(én), and shedrs. 1 transcribe this sound throughout as
/i9/. (On the similarity between this diphthong and that in words belonging
to the FACE set see 7.11.2; on the instability of the diphthong in beat and
mead see 7.11.3.)

7.10.9 The rhyme with /dze in the second stanza of “Sweet music in the
wind” (“I’ll #hink how in the rushy ledze / O’ zunny evemens jis’ lik’ theds, /

391



In happy times I us’d to zee / Thy comely shiape about ik tree” shows that
the vowel of the demonstratives #heds (1844) and thedse (later editions), both
meaning #bis or these, has the same sound as that discussed in the preceding

paragraph, /io/.
7.10.10 Barnes invariably spells beat in his dialect poems as /ef and rhymes it
with words ending in /et/; the vowel is thus clearly not the /i:/ of StE but

/e/.

7.10.11 Keep, meet, and mweek may be spelled with either e or 7 in 7844.
Although keep is thymed only on the sound /ip/ and meet on /iit/, week is
thymed on both /ik/ and /1k/. The thymes on /1k/ are kept in later
editions, even when week is respelled as in StE. The logical conclusion is that
in these words pronunciations with /it/ and /1/ were both acceptable in
Barnes’s dialect. In transcribing these words, accordingly, I use /i(t)/ when
the spelling is with ¢, and /1/ when it is with 4.

{Seem is usually so spelled, and rhymes with zeam, cheem, scream, dream, etc.;
but it is also occasionally spelled siz. 1 transcribe it accordingly as /siim/
when it thymes on the sound /iim/, /si¢t)m/ when the spelling is seem
outside thyme, and /sim/ when the spelling is sz Similatly sweet, spelled

with 7 in swithearts in the second stanza of “The woody holler” (7844), but
elsewhere always with ee, and rthymed with mzeet, veet, and sheet.}

7.10.12 The current pronunciation of key, sea, and #ea in StE makes them
members of the FLEECE set; historically, however, they belong with the
FACE set. They are discussed in 7.11.7 and 7.11.9 below.

7.10.13 In Barnes’s dialect poems cheek is never spelled with ee as in StE but
almost always with ed, suggesting that the dialect form is derived from the
West Saxon céace, in contrast to the StE form, which is from Anglian céce.
Barnes’s consistent avoidance of the spelling cheek confirms that vowel is

never /it/; his favoured spelling, with e, implies that the pronunciation will
always be /io/ (see 7.10.8 above).

7.10.14 The usual spelling of weak and its derivatives in Barnes’s poems is
with ea, as in StE; occasionally with ¢z or ed. Nowhere, in spite of its usual
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StE spelling, does weak rhyme with a word that has, indisputably, the vowel
/it/ as in RP. Since /ii/ cannot be conclusively ruled out, however, the
possible pronunciations appear to be /weik/, with the Dorset ¢ (see 7.10.4),

/wisk/, as in the thymes with chedk, and /wik/, as in RP.

7.10.15 The word peony appears rarely in Barnes’s dialect poems: once,
spelled pi'ny, once, in the plural, spelled pznies in both early and late editions.

In present-day recordings it is rendered variously as /pami/, /pmi/, and

/pimi/, all of which would appear possible from the 18th-century spellings
piney, piny, pinny, and peeny recorded in OED for the south of England.
Barnes’s spelling perhaps (but not certainly) implies /pommni/ (see 7.16.1).

7.11 The FACE set

The FACE set (Wells, 2.2.11) contains words with a stressed syllable that has
the vowel “long 4,” the diphthong /e1/, in both RP and GenAm. This may
be spelled in a number of different ways (a+Ce, ai, ay, e, ¢y, eigh, etc.),
representing several different origins; these different origins tend to have
different pronunciations in Barnes’s dialect, as shown below.

7.11.1 The commonest spelling for this set in StE is C+a+C+e, as in bake,
case, shape, etc. Barnes’s normal spelling for the « in this combination in 7844
and 1847 is ia (biake, ciase, shiape, etc.); in later editions the z is replaced
throughout by ed (bedke, cedse, shedpe, etc.). As explained in 7.11.2, I transcribe

this sound as /je/.

7.11.2 The similarity between the diphthongs in words spelled with zz and ed
in 7844 calls for further comment. Not only is Barnes’s initial description of
the diphthongs (in §{19 and 21 of the Diss.) the same, but his decision to
spell them in the same way (with e) in later editions suggests perhaps that
the difference in pronunciation is too slight to be worth bothering about. If
this is indeed the case, it makes homophones or very near homophones of
such pairs as bane (1844 biane, later editions bedne) and bean (always bedn), lane
(1844 liane, later editions ledne) and lean (always /ledn). Nevertheless, with the
exception of beat, gate, and mead, which appear to be special cases (see
7.11.3), Barnes avoids rhymes between words of the bane type and those of
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the bean type. It is clear, then, that the distinction between the two
diphthongs was important to Barnes.

This distinction involves not only the quality of the second element of
the diphthong (/e/ in the one case, /9/ in the other) but also the placement
of stress. In words of the bean type, where the second element is /o/, the
stress will be on the first element, since the second element, schwa, is by its
very nature unstressed. Thus bein, with a falling diphthong, will sound
similar to StE bean, but with a slight off-glide following the initial /i(})/; in
ordinary script its sound might be represented as “BEEun.” In bane and
other words from the face set, in contrast, there is evidently a rising
diphthong (with the stress on the second element), as shown by the rhymes
with words such as /ez, wet, neck, etc.; in ordinary script the sound of bane
might be represented as “biEN” or “byEN.” (To distinguish between these
falling and rising diphthongs in this guide I use /i/ as the first element of a
falling diphthong and /j/ for the first element of a rising diphthong, hence

the transcriptions /bion/ for bean and /bjen/ for bane.)

7.11.3 The words beat, gate, and mead appear to be special cases where the
diphthong is sufficiently unstable to allow rhymes with words from different
sets. Beat, always spelled bedt, will normally be expected to have the

diphthong /ia/ (see 7.10.8); it is rhymed, however, only with gafe (several
times) and wez, the second rhyme clearly suggesting that the diphthong is
/je/. Gate (spelled giate, ghiate, gedt, ot gedte) thymes not only with /e and wet,
but also with beat and #reat. The rhymes with /ez and wet are to be expected,
assuming that the diphthong in gate is normally /je/; that with #reat, however,
suggests that the diphthong is /ia/. As for the thymes between gate and beat
themselves, it would appear that the diphthong in both words may be either
/id/ ot /je/. Mead, always spelled meid, shows more flexibility than bedt: it
thymes not only with /ad, snead, and bead (all with the diphthong /ia/) but
also with zeed and reed (/i:/), homestead (/€/), and shade (/je/), suggesting
three possible pronunciations for mead: /miad/, /mi:d/, and /mjed/.

7.11.4 The rthyming of again (spelled agen, agein, agien, or agaen) with words
ending in both -e# and -ame may suggest that again has the same two
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pronunciations in the dialect as in StE, /ogen/ and /ogem/. But the rhymes
with words in -aze are on /jen/ (see 7.11.1-2); again is not thymed with
words ending in -aiz, which would have the sound /am/. The possible

pronunciations of again in Barnes’s dialect are /ogen/ and /agjen/ (the same

rhyme sound, with or without an introductory zglide).

7.11.5 When the vowel is in initial position, as in able, ache, acorn, acre, ale, ape,
apron, the spelling of 7844 is invariably ya- (yable, yache, etc.), suggesting that
in initial position the introductory /j/ has some prominence; the spelling is
changed in later editions to ed (eable, edche, etc.). Barnes’s two spellings of
acorns in 1844 (yacors and yakskers, both replaced by edcorns in later editions),

suggest two possible pronunciations, /jekorz/ and /jakorz/.

7.11.6 One group belonging to the FACE set contains words spelled with a7,
ay, e, ¢y, or egh (excluding those words with ay or ¢y discussed in 7.11.7, 8,
and 10). Barnes’s own comment on this group in {22 of the Diss. is as
follows: “The diphthongs a7 or ay and ¢/ or ¢, the third long [front] sound as
in May, hay, maid, paid, vein, neighbour, prey, are sounded,—like the Greek [i.c.
Classical Greek]| az,—the a or ¢ the first [back] sound as « in father and the 7
or y as ee the first [front] sound. The author has marked the « of diphthongs
so sounded with a circumflex; as May, hay, miid, pdid, vain, naighbonr, pray.” In
later editions a7 and aj are substituted for @/ and @y (Maj, haj, maid, paid, vain,
naighbonr, etc.). Barnes’s description of the diphthong as a combination of
/ai/+/i:/ (ot, with short vowels, /a/+/i/ = /ai/) makes it sound very simi-
lar to the /a1/ diphthong of RP high, pride, cry, etc. In current recordings of
Barnes’s poems read by conservative dialect speakers, however, the diph-
thong sounds closer to the /@1/ of Cockney mate or Australian G'day. 1 tran-
scribe the diphthong in this group, accordingly, as /@1/.

The inclusion of plait in this subset, as implied by the spelling plaited
(/pleertid/) in the third stanza of “Pentridge by the river,” may be surprising
to RP speakers, for whom the word belongs in the TRAP set; but Barnes’s
listing of the wotd in the 1854 Philological Grammar as an example of the
“third long sound” in proto-RP, along with main, rain, strait, etc. is supported
by the detailed etymological note in OED, showing that the current
pronunciation is recent.
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{The pronunciation of @y in Barnes’s poems is uncertain. OED
distinguishes between aye ‘evet’ (RP /e1/ or /a1/), from ON ¢ ¢y, and aye
‘ves’ (RP /A1/ as in I, epe, etc.), of unknown origin. The rhyme of aye ‘ever’
with away in “The geite a-vallén to” suggests /e:/ or /a1/ in Barnes’s dialect
for the former (see 7.11.8); that of aye ‘yes’ with paj in line 21 of “Bleike’s
house in Blackmwore” suggests /a1/ as in the first paragraph of this entry

for the latter. I transcribe both words as /&1/.}

7.11.7 A second group containing words spelled in StE with ay or ¢y (and
their derivatives) forms a subset of its own. Its members are ¢y, day, fay
(v. ‘succeed, prosper’), /ay, say, way (but see further 7.11.8), grey, £ey, and whey,
in all of which the ay or ¢y is descended from OE &g or ¢g, with the vowel
long or short. (The final g in these words in OE was pronounced not /g/ as
in dog but /j/ or /i/ as in present English day.) Barnes’s spellings for these
words, in addition to the StE spelling, include a4, 4, ae, de, @, and ¢ (cld; da, da,
dae, dae; lae, lae; za, zae; gré (in grégole ‘bluebell’, later respelled gragle); and whe;
for way see 7.11.8); except in vary rare instances they are not spelled with gy
(1844) or aj (later editions) and do not rhyme with words so spelled,
discussed in 7.11.6. Barnes notes that day and whey have the Dorset ¢ (1886
Glossary, p. 3), and I normally therefore transcribe the vowel in this group of
words as /e:/ (see 7.10.4 above); day and fay, however, ate exceptional in that
they are rhymed both with words in this group and with words in 7.11.6,
suggesting the co-existence in the dialect of the pronunciations /de:/, /fe:/
and /deer/, /faer/.

Whereas laid and said (OE legde and swgde), the past tenses of /ay and say,
are the same in form (apart from the initial consonant), their pronunciation
in RP has diverged, /ud retaining the vowel of the infinitive and sazd
normally being shortened to /sed/. Rhymes show that in Barnes’s dialect
this divergence has not happened: sazd (spelled zed, zaid, or zaid) is
pronounced as in RP and /zd (though spelled as in StE) has evidently
undergone the same shortening, since it thymes only with words ending in

/ed/.
The current pronunciation of key in StE, with /ii/, makes its presence in

this group seem odd, but this pronunciation is, as OED points out,
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“abnormal”; and “that £¢y had the same vowel [as cay, grey, etc.] in ME. is
proved not only by the frequent spelling £ay, but by its constantly riming
with day, way, say, play, etc. This was evidently the standard pron[unciation]
down to the close of the 17th c.; Dryden has the rime with »wazy more than
once in one of his latest works (1700)” (OED, key, n."). See further 7.11.9.

7.11.8 The pronunciation of way and away is very unstable. Historically these
words belong with the subset in 7.11.7, and where they are spelled with @y
without diacritics (as is usually the case) and/or where they are rhymed with
a word from the ¢/ay subset, my assumption is that that their vowel is the
Dortset ¢, /e:/. But they are occasionally spelled with 4j in later editions and
frequently rhymed with words from the May, hay subset in 7.11.6, showing
that, like day and fay, they have an alternative pronunciation with /a1/. They
are also sometimes spelled with 0y, both outside thyme (particularly in 7§44)
and in rhymes with bgy, showing the coexistence of a third pronunciation
with /ai/ (see further 7.17.1, 7.17.4). We thus have three pronunciations for
the vowel of way and away in Barnes’s poems: /ei/, /®1/, and /ai1/.

Abways, though derived directly from way, appears to behave differently,
doubtless because the major stress is normally on the first syllable. To the
best of my knowledge it is never spelled with @y, aj, or 0y, and does not occur
in rhyme. In the absence of deviation from the StE spelling a/ways and of
rhymes suggesting otherwise, I take it that the vowel in the second syllable is
normally /e:/. But heavy stress on the first syllable may lead to some
reduction of the vowel in the second syllable, as suggested by the spelling
alwiz in line 8 of the 7844 version of “The milk-maid o’ the farm”. Here the
vowel in the second syllable may be /1/, as implied by the spelling;

alternatively it may be further reduced to /a/.

7.11.9 Sea and #ea (though their vowels are not from the same source) might
be considered honorary members of the group in 7.11.7. Barnes’s rhymes
indicate clearly enough that the usual Blackmore Vale pronunciation of fea

was /te:/ (it is reasonable to assume that the thyme 7/ &ey would have been
on the sound /e:/, since ke¢y thymes elsewhere only with day and grey, and zea

only with /zy); they show also that pronunciations of sez as /se:/ and as /si:/
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were both current in his dialect (as they were in StE for Cowper, Dryden
and others), allowing rhymes on either vowel.

7.11.10 The word #bey has many different spellings in 7844: tha, tha’, they, théy,
tha, thae, thae (rare), the (rare), and #hé (rare); in later editions the only spelling
is they. The spellings other than #ha and #ha’, and the sole instance in which
they appears as a rhyme word, rhyming with gy in “The girt wold house o’
mossy stuone” (in 7844 and 7847 only), all point towards the Dorset ¢ (see
7.10.4 and 7.11.7 above). It is possible that #a and #ha’ represent an
unstressed form, /8d/ (cf. ya and da for you and do, 7.15.5); but the
occasional occurrence of #ha as a demonstrative pronoun in positions where

it would be expected to carry some stress makes this unlikely. I therefore

transcribe all forms of #bey as /de:/.

7.11.11 Three words with ez spellings that belong in the FACE set in StE are
break, steak, and great. Barnes’s thymes suggest that break (occasionally spelled
bréak or bré’k in 1844) has two possible pronunciations in the dialect, one
with /e:/, the Dorset ¢ (see 7.10.4 above), the other with /je/, like words
with -ake (see 7.11.1 above). The spelling steik in the 7847 version of
“Liady-day ... ” implies /stiok/ (see 7.10.8), but the 7879 re-spelling, steike,
implies /stjek/ (see 7.11.1-2). Great becomes by metathesis girt (/goirt/, see
7.9.4 above).

7.11.12 Words derived from French containing the sequence @ + nasal
consonant (angel, chamber, change, danger, strange, and stranger) form a separate
subset. In 7844 Barnes spells these words consistently with @ + double
consonant: anngel, chammer, channge, dannger, strannge(r); these spellings are
replaced by the StE spellings in 7879 with the exception of chammer, which is
retained in the word’s sole occurrence, in the penultimate stanza of “Polly
be-¢n upzides wi’ Tom”. I transcribe all words in this subset (except Grange)
with /a/, thus /and3zol/, /tfamar/, etc.

Grange, which appears once only, in “Easter time [b]” (7844) (= “Easter
Monday,” 7879), is spelled as in StE even in 7844, both spelling and
pronunciation being perhaps influenced by its status as a proper name. Its

pronunciation is therefore presumably /gremmd3/ (see next paragraph).
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7.11.13 Words derived from French containing age pronounced /erd3/ in RP
(age, cage, rage, stage) form another subset. Since these words always have their
StE spelling in Barnes’s poems (never the zz or ed forms discussed in 7.11.1),
I take it that the vowel is the undiphthongized third long front vowel in
Barnes’s table of the pure vowel sounds in “national English”, as set out in

§16 of the Diss. I transcribe the vowel in these words, accordingly, as /e:/.

7.11.14 In the surrounding districts, as in the Blackmore Vale, there is much
variation in the pronunciation of long a.

7.12 The PALM set

The PALM set (Wells, 2.2.12) contains words with a stressed syllable that has
the vowel /a:/ in RP and /a/ in GenAm, excluding those where /r/ follows
the vowel (for which see the START set, 7.21 below). PALM words “belong
phonetically with START (and BATH) in RP, but with LOT in GenAm” (Wells,
2.2.12, p. 143). Most words in this set are recent borrowings from foreign
languages, and do not occur in Barnes’s poems; of the native English words
(and exclamations) listed by Wells, the only ones that occur in Barnes’s

poems are paly itself, calm, father, hah, and hurrah.

7.12.1 There is no reason to suppose that the stressed vowel in palm, calm,
hah, and hurrah does not have the same pronunciation in Barnes’s poems as

that of the majority of words in the BATH set, i.e. /a:/ (see 7.7.1).

7.12.2 For a discussion of the stressed vowel in father see 7.7.4.

7.13 The THOUGHT set

The THOUGHT set (Wells, 2.2.13) contains words with a stressed syllable that
has the vowel /oi/ in RP and /o/ or /a/ in GenAm, excluding those that
belong with NORTH (7.22), or FORCE (7.23), or CLOTH (7.8). The StE
spellings of words in this set include aught (taught, canght, danghter, etc.), an+C
(canse, haul, haunt, sauce, etc.), aw alone and aw+C (draw, law, saw, crawl, etc.), all
and a/ (all, fall, appal, etc.), alk (chalk, talk, walk, etc.), al+C and aul+C (salt,
false, fault, etc., also pronounced /p/ in RP, and bald), ought (ought, bought,

fought, etc.), and assorted other words (broad, abroad, water).
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Of this set of words Barnes says, “The second long [back]| sound, as of
in fall and of aw in jaw, is sometimes turned into the third [front] one 4, as
val, in some parts val, fall; ja, jaw; stra, straw: though brought becomes brote,
and fought becomes diphthongal, foight, of the third and fourth [back]
sounds” (Diss., §24; see also 1863 Grammar, p. 13; 1886 Glossary, p. 4).
Where there are no indications to the contrary, we may assume that the
vowel in this set is /oi/ as in RP. The several possible variations atre
discussed below, in subsets according to the StE spelling of the words in
each subset.

7.13.1 Words with the sound /o:l/ in RP (all, fall, small, hanl, cranl, etc.).
Whereas these words all have their current spelling in later editions, Barnes
rarely uses it for them in 7844. There his usual practice is to reduce final -/
to -/ (al, val, smal, etc.) and to omit # and w (bhal, spra’l, etc.); occasionally he
uses the spelling 4/ (as in squdl / cril in the 1844 version of “Hay-miaken”);
sometimes he indicates the alternative pronunciation with 4 noted in 7.13
above. I take the a spelling to denote /e:/ as in father, etc. (see 7.7.4); but
what is meant by the reduction of -/ to -/, the omission of # or w, and the
occasional use of the spelling 4/ on which Barnes makes no comment other
than that faz// is “in some parts va/”? Assuming that the pronunciation in
proto-RP was /ail/, the likelihood must be that Barnes’s spellings with a/, a7/,
and 4/ indicate the unrounded pronunciation /a:l/. Accordingly I transcribe
the sound in this group as /0:l/ where Barnes uses the StE spelling in 7844,
as /ail/ where the spelling is @/ or 4’/ (as normally in 7844), and as /eil/
where this pronunciation is suggested by the spelling with 4 or by rhyme.
Almost is normally spelled aost in both eatly and late editions; I take the 4’

to represent a reduction from /a:l/ to /aiy/, the whole word being

b

pronounced /aimo:st/ when there is some stress on the second syllable,

/ammast/ when there is none.

7.13.2 The subset containing words with a/& behaves in much the same way
as the previous subset, showing the same three possible pronunciations for
the vowel. In 7844 words in this subset are almost always spelled with 7%,

a’ke, ot a’ke, implying /ekk/, but occasionally with %, implying /ak/, or
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ank, implying /o:k/. Words in this subset thyme only with other words from

the same subset.

7.13.3 The subset containing words with a#(+C) or aw(+C) shows similar
variability. The preferred spellings of baunt, saunter, mawn (‘basket’), -daw,
draw, jaw, law, saw(-pit), and straw in 1844 (4, de, ae) imply the pronunciation
/e1/, with the variants dra and /a’ in draw and Jaw suggesting the alternative
/ai/. Barnes’s contribution to EEP has proto-RP /2:/ in /aw but /ei/ in straw
and jaw; on the other hand his spelling of sauce as sass in 1844 (alone and in
the derivatives saucepan and saucy) implies /ai/, as does the rhyme sass / pass.
{1 take dake (in “The witch,” 7844) to be variant of dawk (see EDD dake, v.

and dawk, v')) and accordingly transcribe it as /deik/.}

7.13.4 Barnes’s spelling of becanse in 1844 (always bekiaze or bekiase, never the
StE because that is used invariably in later editions) shows both that there is
an /- or y-glide following the velar /k/ (see 7.21.2), and that the vowel in
-canse is the /ei/ sound of a+C+e (see 7.11.1). My transcription is thus
always /bikjeiz/.

7.13.5 The spelling anght does not occur in the poems of 7§44, though in
later editions it is found in daughter, caught (ct. 1844 catch’d), taught, and nanght
(besides /laughter and draught, which belong in the BATH set, 7.7). The sole
occurrence of -anght in thyme that I know of (a-taught / thought in “Daniel
Dwithen, the wise chap”) shows Barnes making use in his third dialect
collection of StE /oit/. In daughter, however, Barnes’s spellings in 7844,
dacter, dater, and da’ter (the last retained in most instances in later editions of
the first collection, but elsewhere replaced by daughter), together with the
thymes in “The farmer’s woldest daeter”, show that his normal
pronunciation in the dialect of the Blackmore Vale was /deitor/, with /e:/ as
the vowel of the stressed syllable (see 7.7.4).

7.13.6 Present-day readers may assume that water will follow danghter in
having /e:/ in Barnes’s poems, since the stressed vowel in both words is the
same in StE. But their vowels have different origins in OE; they have
reached RP /o:/ by different routes; and Barnes’s practice shows that the

vowels were pronounced differently in the Blackmore Vale. He invariably
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uses the StE spelling, water, in both 7844 and later editions, and on the sole
occasion I know of when water is used in rhyme (as opposed to a non-
rhyming refrain) it rhymes with zhought her (in “Zummer an’ Winter”),

showing that the stressed vowel in wateris /o:/.

7.13.7 Rhymes with words such as grow’d, know’d, and road, together with the
1844 spellings with -ode (often retained in later editions) show that the vowel

in broad and abroad, like that in brought (see next paragraph), is /o:/ as
opposed to RP /a:/.

7.13.8 Barnes’s comments on brought and fought in §24 of the Diss. (quoted at
the head of this section) draw attention to anomalies in the subset
containing words with oxght. An examination of his spellings and rhymes
leads to the following observations:

a) ought, nought, sought, thought, and wrought are invariably spelled with
onght and rhyme only with words spelled with oxght or aught: they are
pronounced with /a:t/.

b) brought may be spelled brought (in which form it rhymes frequently
with #hought): its pronunciation in this case is /broit/. But it may also
be spelled brote (the preferred spelling in 7844), ot brote, or bro’t (in
one of which forms it thymes with #hroat and smote): in these in-
stances the pronunciation is /broit/, in line with Barnes’s comment
in the Diss. Similatly bought thymes only with ought and thought, but
outside rhyme (in 7844) it is also spelled bote or bo’te: like brought,
therefore, it may be pronounced with either /ait/ or /oit/.

©) fought is spelled foiight or fomght; it rthymes only with words in -out,
bearing out Barnes’s comment that it becomes diphthongal. The
diphthong is not, however, RP /au/ but Blackmore Vale /aw/ (see
7.18.1, 7.18.3).

d) flonght is found only in “Riddles”. It does not appear with this
spelling in the 7863, 1879, or 1886 Glossaries, or in OED or EDD.
It is perhaps to be identified with “Flout, a flinging, or a blow of
one” (71879 Glossary), which would make sense in the context, in
which Anne’s cow “het the pail a flought, / An’ flung [het] meal o’
milk half out”; alternatively « flought may perhaps be a late survival of
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the predicative adjective afloch? ‘in a flutter, agitated,” which would
make equally good sense in the context (although the three
occurrences in OED are all Scottish and all date from the 16th
century). Whatever the meaning of the word, however, the rhyme
with out shows that it is pronounced with the diphthong /aw/ (see
7.18.1, and cf. fought, above and 7.18.3).

7.14 The GOAT set

The GOAT set (Wells, 2.2.14) contains words with a stressed syllable that has
the vowel /ou/ in RP and /o/ or /ou/ in GenAm, traditionally called “long
0.” The StE spellings of words in this set include final o (go, 50), 0a (0ak, road),
ve (toe, sloe), o+Ce (rope, home), ol (old, roll), oul (soul, moult), ow (know, own),
ough (though), etc.

This sound was not a diphthong in proto-RP, but remained a pure vowel,
/0:/. Of words in this set Barnes remarks, “The third long sound of ¢ and 0a
of English words such as bold, cold, fold, more, oak, rope, boat, coat,
becomes the diphthong #o of the fourth and third short [back] sounds in the
Dorset dialect, in which those words atre buold, cnold, vuold, muore, woak, ruope,
bifot, ciiot” (Diss., §27). Several questions, discussed in turn below, arise from
this statement: Does this diphthongization affect all words with long ¢ all
the time? If not, what are the rules (if any) governing which words will or
will not have diphthongization? What is the sound of the diphthong
described? Does it have the same sound initially as internally?

7.14.1 The wording of Barnes’s statement above may imply either that long ¢
is always diphthongized in the Blackmore Vale in the way described and that
the words listed are merely offered as examples, or, on the contrary, that
there are certain words in the Blackmore Vale—words such as those listed—
in which long o is diphthongized, whereas in other words it remains the
monophthong /o:/. An examination of Barnes’s spelling practice in 7844
shows that long 0 is not diphthongized in all words, and that the same word
may sometimes have a monophthong, sometimes a diphthong—assuming,
that is, that Barnes consistently indicates the diphthongal pronunciation by
inserting # or w before the 0. Barnes’s later comments in the 1863 Grammar
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show beyond doubt that long o is not diphthongized in all words: “Dorset is,
in many cases, more distinctive than our book-speech, inasmuch as it has
many pairs of words, against single ones of our books, and gives sundry
sounds to other pairs, that, in English, are of the same sound; so that it
withholds from the punster most of his chances of word-play. “The people
told the sexton and the sexton #//'d the bell’ is in Dorset “The people #wold
the sex’on, an’ the sex’on #//d the bell’” (p. 31, repeated more or less
verbatim in the 1886 Glossary, p. 29).

7.14.2 But is it possible to predict when long ¢ will be diphthongized and
when it will not? The current spelling in StE appears to be irrelevant: many
words with oz are diphthongized but others are not; many with o alone are
not diphthongized, but some are. The only fixed rule governing
diphthongization that I have been able to detect is that, except in go/d (see
7.14.5 below), the vowel in -o/d is always a diphthong (buold, cuold, wold, etc.).
Elsewhere the phonetic environment evidently has some effect: after
syllable-initial 7- or /- the sound is normally a diphthong (but not necessarily
so after ¢). Etymology appears to have little or no influence. In these
circumstances the only safe course is to trust Barnes’s spelling; accordingly I
show a diphthong when the ¢ is preceded by # or » and a monophthong
when it is not.

7.14.3 As for the sound of the diphthong, when it occurs, Barnes’s
description (quoted above) suggests that it is a combination of /u/ as in
crook and /A/ as in /ull, i.e. /un/. Rhymes such as those of wat with cut, shut,
and strut and of bone, stone, and alone with words ending in /An/ suggest that

this is an accurate description. But other rhymes, such as those of ho/d and
rolled with old, cold, mould and other words spelled with #o or wo suggest rather

that the second element of the diphthong is /0(:)/, and that of stone with
shone suggests that it is /p/. In his other grammars, moreover, Barnes gives
different descriptions of the sound. In the 1863 Grammar (p. 14) it is a
combination of /ui/ as in food and /o:/ as in rgpe (if both elements are long),
or /uo/ (if both elements ate short). In the 1886 Glossary (p. 14), on the

other hand, it is a combination of /u:/ as in food and /:/ as in earth, or /ua/

(if both elements are short). These apparent inconsistencies on Barnes’s part
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doubtless reflect a genuine instability in the pronunciation of the diphthong.
On balance it seems best to transcribe the diphthong as /ua/, since the
weight of evidence favours this interpretation rather than others, and since a
second element with schwa is flexible enough to allow some latitude in
thyming {including occasional rhymes between diphthongized and non-

diphthongized long o, as in the third stanza of “Keepen up o’ Chris’mas,”
where crold and scuold (1844) are thymed with rol/’d}.

7.14.4 Barnes’s use of different spellings for the diphthong in 7844
according to whether it is internal or initial (#0 internally, wo initially, as in
woak, woats, woaths, wold, i.e. ‘oak, oats, oaths, old’) suggests that there is a
clear difference between the sounds; his decision to abandon the #o spellings
in later editions and to use o in all positions may suggest, on the other
hand, that any difference is minimal. Uncertainty about the pronunciation of
the diphthong when it occurs in initial position is apparent from audio
recordings made by current dialect speakers: some give the initial »- full
value, pronouncing o/d as in Stow-on-the-Wold and oak as in woke up; others
ignore the w- entirely, giving these words their RP pronunciations /ould/
and /auk/. Accordingly I transcribe all internal occurrences of the diph-
thong in Barnes’s poems as /ua/; in initial position, however, I use /(W)ua/

to reflect the possibility of realizations with full initial /w/.

7.14.5 Gold and golden are invariably spelled with oo/d in Barnes’s dialect
poems, both early and late. (No other word is spelled with 00/d) Gold
appears in rthyme only twice (neither occurrence in 7844): on both occasions
it thymes with a word containing the diphthongal /ue/ (vwold and #wold).
Barnes’s spelling implies the pronunciation /gu:ld/; his thymes, on the other
hand, imply /guald/. There is evidently some latitude. I transcribe both

words with /u:/ except for the two instances of /uo/ in rhyme.

7.14.6 Ago, go, no (‘not any’), so (‘and so, therefore’), ske, and foe are almost
invariably spelled with 00 or ooe in both early and late editions. I know of
only four instances in 7844 in which words in this subset are spelled with a

3, <«

single 0: go (thyming with flue) in “The settle an’ the girt wood vire”; “no

stuone” in “The brook that runn’d by gramfer’s”; “no cal” in “Farmer’s

sons”; and “no scope” in “Eclogue:—Two farms in oone.” In every case
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except the last (which looks like an oversight) the spelling is changed in later
editions to ¢o. Rhyme evidence confirms that the vowel in these words is
always /ui/. Barnes consistently maintains a distinction between 7o (the
opposite of yes) and 700 (‘not any’). The former, /no:/, is always spelled 7o,
and rhymes with words ending in /0:/; the latter, /nu:/, is invariably 70 (e.g.
seven times in the final stanza of “Zunsheen in the winter”). The distinction
is nicely brought out in the first and third lines of “The farmer’s woldest
daeter”: “No. No. I bén’t arinnen down / The pirty maidens o’ the town; /
Nar wishen 6’m #oo harm” (1844, my italics). Similarly Barnes distinguishes
between so (/sa/ ot /so:/, according to emphasis, ‘to this extent’) and goo

(/zu:/ ‘and so, therefore’).

7.14.7 Forms detived from go do not necessarily keep the /ui/ of the
infinitive. For going Barnes’s normal practice leads us to expect the form
gooén; in his poems, however, the spelling is always gwdiin (1844 and 1847) or
gwain (later editions), i.e. /gwaem/ (see 7.11.6). To the best of my knowledge
goes occurs only twice, in two successive lines of “The shy man”: “The bride
wer a-smilén as fresh as a rwose, / An’ when he come wi’” her, an’ show’d his
poor nose, / All the little bwoys shouted, an’ cried “There he goes,’ / “There

29

he goes. Here the rhyme with wose indicates standard proto-RP

pronunciation, /go:z/.

7.14.8 There is nothing to indicate that words ending in -ow pronounced
/au/ in RP do not normally have the expected proto-RP monophthong,
/o:/. In the unstressed second syllable of a disyllable, however, this is
generally weakened to /or/, as Barnes points out in the last sentence of §27

in the Diss.: “ow at the end of a word as fellow, hollow, mellow, pillow,
yellow, mostly become e, making those words feller, holler, meller, piller, yoller.””
{Although /r/ is normally retained in the dialect (see 8.8.1), Barnes’s
spelling in the 7844 poems shows that in unstressed endings such as this it
may be lost (e.g. in wara and arra for narrow and arrow in “Eclogue:
Viairies”). The safest transcription is accordingly /9o[r]/. The past tense of
verbs with short o in the first syllable, however, is different again. In 7844
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Barnes consistently spells the ending of the past tense of follow and hollow
(‘shout’) -zed ot -eed, indicating the pronunciations /volid/ and /holid/.}

7.14.9 The words ending in ¢ or ce listed in 7.14.6 appear to be the only ones
with the vowel /u:/. There is no reason to suppose that other words with
this spelling (echo, foe, woe, etc.) do not have proto-RP /o:/, and rhymes with

stressed -ow confirm that their vowel is /0:/.

7.14.10 In 7844 over is always spelled awver, a form that occurs only once
elsewhere, in he anmverzeer in the early eclogue “Rusticus res politicas
animadvertens. The new poor laws.” Elsewhere the StE spelling is used,
apart from three occurrences of awwer in “The feair market maid.” In the
word’s only occurrence in rhyme, in the eclogue “Come and zee us in the
Zummer” (“Well, aye, when the mowen is over, / An’ ee-grass do whiten wi’
clover, / A man’s a-tited out”), the thyme with clover suggests that proto-RP

/0:/ was acceptable in the Blackmore Vale; but the complete consistency of

the spelling auver in 1844 shows that the preferred pronunciation was /2:/.
7.14.11 For drove, grove, and rove see the discussion in 7.5.3 above.

7.14.12 For more, which is amongst the words listed in §27 of the Diss.
quoted at the head of this section, see 7.23.1.

7.14.13 Although sith has diphthongal /ou/ in RP, the thyme with swazh in
“Eclogue:—The best man in the vield” (“Why when bist teddén grass, ya
liazy sloth, / Zomebody is a-fuoss’d to tiake thy zwath / An’ ted a hafe woy
back to help thee out”) shows that the pronunciation for Barnes was with

shott o, /slpB/.

{7.14.14 Since don’t is always thus spelled (with or without the apostrophe,
but with no sign of diphthongization), I transcribe it throughout as /domnt/.
Won't, in contrast, is frequently spelled woon’t; 1 take it that the pronun-

ciation is /wu())nt/.}
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7.15 The GOOSE set

The GOOSE set (Wells, 2.2.15) contains words with a stressed syllable that
has the vowel /ui/ in RP and /u/ in GenAm. The StE spellings of words in
this set include oo (hogp, tooth), final o (who), tinal oe (shoe), n+C+e (rude, tune),
utCHV" (duty), eaut+CH1" (beanty), ue (due, bine), en (feud), ew (few, new), iew
(view), ui (fruit), on (you, group), ough (through), etc.

This set offers few problems. There is no reason to suppose that most

words with /u:/ in RP did not have it also in the Blackmore Vale.

7.15.1 There are many rhymes in Barnes’s poems between words with /u:/
and words such as dew, few, new, etc. that have /ju:/ in RP. This might
perhaps be taken to imply that “yod dropping,” as Wells calls it (pp. 147—48)
was a feature in the Blackmore Vale (i.e. loss of /j/, so that new is
pronounced /nu:/, as in GenAm, as opposed to /njui/, as in RP). But
thymes between /ui/ and /jui/ ate common in StE, as in moon / tune in
Wordsworth’s “The wortld is too much with us” (5-8), gloom / perfume in

Tennyson’s “In memotiam” (95.53-56), ot foo/ / mule in Robert Browning’s
“My last duchess” (27-28). In the absence of concrete evidence of yod

dropping, therefore, I have assumed that words with /ju:/ in RP have it also

in Barnes’s poems.

7.15.2 Tune is always spelled ##én, in both 7844 and later editions. It occurs in
thyme once only, rhyming not with the sound /win/ but with a-doén
(/odwon/) in “Gammony Gay.” The only other occurrence of the
combination #eé that I am aware of in Barnes’s poems is in the internal rhyme
“Though a-ruén time’s undoen” in “Tweil” (where a-ruén = ‘rueing’). The
rhymes confirm what the spelling suggests, i.e. that sen is disyllabic.

Assuming that the yod is retained, the pronunciation will be /tju:on/.

7.15.3 In a few words that have /u:/ in RP there are other vowels in Barnes’s
poems: /A/ in roof (see 7.5.2), prove and move (see 7.5.3); /u/ in moot ‘tree-
stump’, food and mood (see 7.6.2); /u/ ot /ui/ in shoot (see 7.6.3).

408



7.15.4 A few words with /ou/ in RP have /u:/ in Barnes’s poems: go/d and

golden (see 7.14.5); ago, go, no (‘not any’), so (‘and so, therefore’), sie, and e
(see 7.14.6).

7.15.5 The spellings ya and da are found frequently in 7844 for you and do
(replaced by the StE spelling in later editions). I take it that ys and da

represent the unstressed forms /jo/ and /da/.

7.15.6 1 have assumed that 7 may be /tu:/, /tu/, or /to/, depending on

stress, as in RP.

7.16 The PRICE set

The PRICE set (Wells, 2.2.16) contains words with a stressed syllable that has
“long 7,” the diphthong /a1/, in both RP and GenAm. The StE spellings of
words in this set include I (the pronoun), /+CHe (bide, ripe), i+C+C (find,
child), ie (die), uy, y, ye, and eye (buy, try, dye, eye), igh and eigh (bigh, height), etc.

7.16.1 Barnes’s lack of comment on this diphthong suggests that the
Blackmore Vale pronunciation would have been the same as that in proto-
RP, namely /a1/, with a more central starting point than the /a1/ of present-
day RP (see MacMahon, 5.8.15). In the SW the starting point tends to be
more central still, though hard to pin down; the weight of evidence suggests,
however, that in Dorset at least the starting point is and was the thoroughly
central /a/, producing a diphthong /a1/ (as in eMnE) that makes bye and buy
sound very similar to boy (see 7.17.1). In accordance with observations on
the likely length of the first element by the commentators closest to Barnes’s

own time, I transcribe the PRICE diphthong as /ai1/.

7.16.2 In words ending in -ire (fire, tire, squire, etc.) the diphthong becomes a
triphthong by the addition of schwa as an off-glide, and the ris audible (see
8.8.1), giving the combination the sound /auer/. Thus fire, with voiced initial
F (see 8.3.1) and audible ris in Barnes’s poems /voior/. As in StE, words in
this subset may be treated as either one syllable or two (see the note in OED
s.v. fire, n.), a freedom that Barnes uses in accordance with the demands of
his metre: “The vier at the upper door” in “Shodon Fiair: The vust piart”
(1844) is plainly a disyllabic fire, whereas that in the refrain of “The settle
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and the girt wood vire” must be monosyllabic unless the line is hypermetric.
It does not follow, however, that Barnes uses the form wire for a
monosyllable and wzer for a disyllable, helpful though such a convention
would be: in both 7844 and later editions he uses zire in the title of “The
settle and the girt wood vire” but vier in the refrain that repeats the wording
of the title.

7.16.3 From both its spelling and its pronunciation in StE, spire belongs with
the subset in the preceding paragraph. But Barnes’s spelling is always speer
(in both 7844 and later editions) and his rhymes show that for him it is a
member of the NEAR set (see 7.19.2), retaining (or reverting to) the
diphthong /ia/+/r/, which is closer to the monophthongal /i:/+/r/ from

which its vowel descends.

7.16.4 Barnes spells ¢hild both child and chile and thymes it with both -7 and
-ile (for the rhyme with spoiled see 7.17.1). Both rhymes and spelling show

that for him the vowel was /a:1/, as in 7.16.1.

7.16.5 In a number of words with /a1/ in RP Batnes’s spelling and rhymes
show that the diphthong is replaced by /1/. Notable amongst these words
are climb, usually spelled cim or clim’ and always thymed with words in -i;
also /ike (almost always spelled /&’ in 7844 when it occurs as an adverb or in
the past tense of the verb) and s#zke (usually strik or strick), both rhymed
with words in -ic&. Barnes appears to make a clear distinction between /&’
(adverb and past tense) and /Zke (infinitive, always spelled /Zke in 71844,
implying the usual diphthong, /a:1/). In view of Barnes’s clear preference in
his poems I transctibe all these words (except /Zke, infinitive) with /1/. (For

the past tense and past participle of b see 7.16.10 below.)

7.16.6 Fly and flies (n. and ».) are in Barnes’s dialect poems always s/e and
vlees, ie. /vlii/ and /vliiz/. The vowel probably results from the long-
standing confusion in English between the verbs f/y and flee and the nouns fy
and flea (see the comments in OED, svv. flee and flea). For the voiced initial
consonant see 8.3.1.

7.16.7 For /ii/ in chime and shine see 7.10.2.
7.16.8 For /e:/ in drive see 7.10.6.
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7.16.9 I have assumed that by (normally /bair/) has also an unstressed form
(/b1/), as in StE. Where readers might opt for either a stressed or an

unstressed form, I transcribe 4y as /b(a:)1/.

7.16.10 All tenses of the verb ¢/imb belong in the PRICE set in StE, including
the past tense and past participle, cimbed. In OE, however, cimb was a strong
verb, belonging to the same class as 7izg and sing, with the vowel sequence /
(present), a (past singular), # (past participle), these vowels all being short, as
is still the case with sing, sang, sung. We have already seen that the 7 in c/im(b)
remained short for Barnes (7.16.5), and this applies equally to weak forms of
the past tense and past participle, whether the 4 is dropped (as in the 7844
version of “The girt woak tree that’s in the dell”’—*“Var in #ik tree, when I
wet young / I have a-clim’d, an’ I’'ve a-zwung”) or whether it is retained (as
in the later versions’ “a-climb’d”). But Barnes’s usual preference is for the
strong forms that survived in the Blackmore Vale: past tense comb and past
participle a-cium (““The wold waggon,” 1844), a-clom (“The wold waggon,”
later editions), or a-clomb (“When we wer young together”). The rthyme with
a-come in “When we wer young together” and the 7844 spelling, -clum,
show that the vowel in the past patticiple must have been /A/. The rhymes
with come, home (see 7.5.2, 7.14.3) and swum suggest the same for the past
tense (given as cumb in the 1844 Glossary), even though it is spelled comb in
the poems, both in rhyme and outside it. I transcribe the strong forms of

both the past tense and past participle of cimb, accordingly, as /klam/.

7.16.11 Since the vowel in gris? is short in RP, the apparent rthyme between
hoist and grist in the opening lines of the last stanza of “Naighbour
playmeites” looks odd at first sight: “An’ still the pulley rwope do heist /
The wheat vrom red-wheeled waggon beds. / An’ ho’ses there wi’ lwoads of
gtist, / Do stand an’ toss their heavy heads”. OED notes that the vowel in
grist was long in OE, but was shortened in ME (as in fis# from OE fjis7). But
some of the 16th- and 17th-century spellings of grist recorded there (greest,
greist, and griest) suggest the survival of ME 7 into the MnE period. Since
there is no pattern of half-rhyme in “Naighbour plajmeites,” it is reasonable
to assume a full thyme between Jeisz (‘hoist’) and gris, with the 7 of the latter
first diphthongized and having then undergone the CHOICE-PRICE merger
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(see 7.16.1 above and 7.17.1 below). I take it, therefore, that grist is to be
pronounced /graust/ rather than /grist/.

7.16.12 The verb to /leine appears twice in Barnes’s poems, on both occasions
rhyming with bebine (‘behind’): in the second stanza of “The welshnut tree”
(“A-ledven father indoors, a-leinen / In his girt chair, in his asy shoes, / At
in the settle so high behine en”) and the second stanza of “The huomestead
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a-vell into han’” (“An’ in the archet out behine, / The apple-trees in row,
Jobn, / Did sway wi’ upright stems, ar leine / Wi’ heads a-nodden low, Jobn,”
1844 and 7847). The sense is evidently “to lean,” but the rhyme with bebine
requires the vowel of /e rather than that of /an. Barnes’s 1886 Glossary
records “LINE. To lean” with no etymology; the Glossary in 7847 is more
helpful, both showing the length of the vowel (“Line”) and offering an

b

etymology (“A-S. hlynian,” a variant, I take it, of Alkonian, from which StE

lean is derived). As with most other words in the PRICE set the vowel will be

/ai1/, hence / loun/.

7.17 The CHOICE set

The CHOICE set contains words with a stressed syllable that has the
diphthong /21/ in both RP and GenAm, almost all “ultimately loan words,
mainly from Old French” (Wells, 2.2.17). The StE spellings of words in this

set are o7 (noise, voice, coin, etc.) and oy (boy, joy, etc.).

7.17.1 As Wells points out, “The CHOICE vowel seems to have merged with
PRICE in the popular speech of parts of the south of England.... The same
merger can be found in Newfoundland, the West Indies and Ireland”
(3.1.11); or, again, “Some conservative rural accents reflect a merger or
partial merger of the two diphthongs”(2.2.17). Such was evidently the case
for Barnes, who draws attention to this feature in {26 of the Diss., who
frequently rhymes words from one set with words from the other, and
whose early spellings (e.g. spwile, twile, pwison) point up the similarity. It
follows that the pronunciation of the CHOICE diphthong in Barnes’s dialect
will normally be the same as that of the PRICE diphthong, i.e. /oi/ (see
7.16.1). (For the w-glide introducing the diphthong see 8.16.3.)

412



7.17.2 Noise, quoits, rejoice, and wvoice are always spelled with 4; (1844) or ai
(later editions); evidently they have the same diphthong as the subset waid,

paid, vein, etc., that is, /@1/ (see 7.11.06).

7.17.3 The spelling of joy and its derivatives varies between 0y, as in StE, and
4y or aj in Barnes’s poems, and it is thymed both with bgy (see 7.17.4) and
with words from the May, hay subset (see 7.11.6), showing that the

diphthong vaties between /a:1/ and /@1/.

7.17.4 Unlike Jennings, who spells bgys with ay (in bways, rh. ways), Barnes
always uses oy for the diphthong in boy and its derivatives. When bgy rhymes
in Barnes’s poems with words that are spelled with ay in StE, the spelling of
the latter is always changed to conform with the ¢y in boy, not vice versa. The
logical conclusion is that the diphthong in boy is stable (pronounced /a:1/, as
described in 7.17.1), whereas that of the rhyme words in ay, 4y or aj varies.

(For the intrusive /w/ in bwoy see 8.16.3.)

7.18 The MOUTH set

The MOUTH set (Wells, 2.2.18) contains words with a stressed syllable that
has the diphthong /au/ in both RP and GenAm. The StE spellings of words

in this set are ou (house, out, bough, honr, etc.) and ow (now, down, flower, etc.).

7.18.1 The current pronunciation of this diphthong, /au/, “appeats to have
been a twentieth-century development” (MacMahon, 5.8.18, p. 467). There
is abundant evidence that in Dorset in the 19th century the diphthong was

/aw/, very similar to that in current RP &now.

7.18.2 In the sequences oxr and ower (as in hour and flower) the diphthong
becomes a triphthong, as in StE. The pronunciation in Barnes’s poems will

accordingly be /omoar/, which, like fire etc. (see 7.16.2), may be treated as one

syllable or two as the metre demands.

7.18.3 As pointed out in 7.13.8c, Barnes’s comments on fought (Diss., §24)
and his rhyming of it with about, out, and stout (see Key-Rhymes 111) show

that in his poems it has the diphthong /omu/.
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7.18.4 A few words with the vowel /A/ in StE have instead the /om/
diphthong of words in the MOUTH set in Barnes’s poems, either always, as in
the case of rut (n.), and strut (v., and in the ady. a-strut ‘sticking out’) (see
7.5.4), or usually, as in the case of dust and crust (see 7.5.5).

7.19 The NEAR set

The NEAR set (Wells, 2.2.19) contains words with a stressed syllable that has
the diphthong /19/ in RP (with or without a following /r/) and /1r/ in
GenAm. The StE spellings of words in this set include eer (beer, peer, etc.), ere
(bere, mere, etc.), ier (bier, pier, etc.), eir (weir, weird, etc.), and ear (fear, year, etc.),
but spellings are not a reliable guide: bere belongs with NEAR, but #here and
where with SQUARE; and the #ears in one’s eyes are with NEAR, but the zars in
one’s clothes are with SQUARE.

It is not entirely clear at what point the vowels in the NEAR and SQUARE
sets developed into diphthongs under the influence of the following /r/, either
in proto-RP or in the SW. In the absence of conclusive evidence to the
contrary, I treat all words in these sets in Barnes’s Blackmore Vale poems as
diphthongs (except where noted below), but (in contrast to RP) without loss

of the following /r/ (see 8.8.1).

7.19.1 There is no evidence to suggest that the majority of words in the
NEAR set do not have a diphthong very similar to RP /19/ in Barnes’s
poems. In Barnes’s contribution to EEP Ellis’s transcription shows the same
diphthong, with a slightly higher starting point (/ior/), in here, hear, and near
(cwl 365). T follow Barnes’s contribution to EEP in using /ior/, except

where noted below.

7.19.2 As noted eatlier, rhyme evidence shows that spire has /ior/ in Barnes’s

poems, as opposed to RP /a1a/ (see 7.16.3).

7.19.3 In popular caricatures of west-country accents ear, hear, here, and year
are homophones, all with the vowel sequence of the NURSE set (7.9 above),

and all with initial /j/ (for which see 8.5.5 below), thus /joir/. The spelling
yers for ears in the 71844 version of “Uncle an’ ant” and the rhyming of year

with s#ir and Hagelbur (/haizolbair/, still the local name for Hazelbury Bryan)
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in “Bob the fiddler” show Barnes’s familiarity with pronunciations of this
type; but other evidence from rhyme suggests the coexistence in his dialect

of pronunciations with /ier/.

7.19.4 Whereas hear belongs in the NEAR set in StE, its past participle, beard,
belongs in the NURSE set. Rhyme evidence shows that in Barnes’s poems (in

which it is usually, but not always, spelled Aeird) it may have /air/, /joir/ ot
/ior/ (see 7.9.6).

7.19.5 There is some crossing over between the NEAR and SQUARE sets in
the SW, as in other regional dialects of English (see Wells, 2.2.20, p. 157). In
Barnes’s case rhyme evidence shows that rear and weir have crossed over to

the SQUARE set, with /eor/ in place of /ior/; and although gueer does not
appear in rhyme in his dialect poems, Ellis’s transcription in clause 5 of
Barnes’s cs suggests that it, too, has /eor/. All three of Barnes’s crossovers
from NEAR to SQUARE are supported by other witnesses for the SW.

7.20 The SQUARE set

The SQUARE set (Wells, 2.2.20) contains words with a stressed syllable that
has the diphthong /€a/ in RP (with or without a following /r/) and /er/ ot
/er/ in GenAm. The StE spellings of words in this set include air (fair, hair,
etc.), are (bare, care, etc.), ear (bear, wear, etc.), eir (beir, their, etc.), ere (there, where,
etc.), and ar+ 17 (Mary, various, etc.); some words with these spellings belong,
however, with the NEAR set (see 7.19). On the question of diphthongs
versus pure vowels see the introductory paragraphs to the NEAR set.

7.20.1 Most words with /e3/ in RP have /ewr/ or /ear/ in both Elworthy’s
records for West Somerset (DWW, §9) and Widén’s for Hilton (§DD, §29.3),
i.e. the same diphthong as in RP (with optional lengthening of the first

element) but without loss of the following /r/ (see 8.8.1). I assume that the

same holds for Barnes’s poems; where there is no conflicting evidence,

accordingly, I transcribe the sound in SQUARE words as /ear/.

7.20.2 Barnes’s habitual spelling of words in -air and -are (fair, pair, mare,
share, etc., the FAIR and MARE subsets, as they might be called) is with -zazr
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and -dare (1844) or -edir and -edre (later editions), thus fiair ot fiare, piair, miare,
shiare (1844), fedir, pedir, medre, shedre (later editions). These spellings suggest
the introduction of an /-glide, with possible reduction of the following
diphthong to /a/, resulting in the crossover of words in these subsets to the

NEAR set, with the diphthong /io/+/r/. But in Barnes’s poems words from
these subsets are consistently rhymed with SQUARE words, never with NEAR
words, showing that the introductory /-glide in the FAIR and MARE subsets
does not result in weakening of the following diphthong to /a/, but leads

instead to the creation of a triphthong + /1/, i.e. /jeor/.

7.20.3 Barnes’s habitual spelling of where in 1844 is wher, with only occasional
instances of StE where; that of there (more often than not) and #heir (almost
always) is #her. (In almost every instance these spellings are replaced by the
StE spellings in 7879.) The spellings in -er suggest pronunciation with /ar/
rather than /eor/, and there is some support for this in the thyme zogither /
ther (in “Eclogue:—Two farms in oone”). On the other hand, Barnes’s
normal rhymes for where and there are orthodox rhymes with other words
from the SQUARE set. It would appear that for their, where, and there

pronunciations with /or/ and with /ear/ were both acceptable in his dialect.

7.20.4 Whereas scarce belongs in the SQUARE set in RP, the /r/ is lost in
Barnes’s poems through the influence of the following /s/ (see 8.8.5, and cf.
7.9.5). Introduction of the /-glide discussed in 7.20.2 and loss of /r/ before

/s/ give tise to Barnes’s spellings skia’ce (1844) and sked’ce (later editions);
and it is clear both from these spellings and from the rhyme with /less in
“Eclogue:—Two farms in oone” (“Tha hadden need miake poor men’s
liabour less, / Var work a’ready is uncommon skia’ce”) that in Barnes’s
dialect scarce is a member of the FACE set, with the diphthong /je/ (see
7.11.1).

7.20.5 Barnes’s normal spellings of the word asr itself are dir (1844) and air
(later editions), suggesting a distinction in sound from words in the FAIR
subset. Though the word occurs frequently in Barnes’s poems, to the best of
my knowledge it occurs only twice in rhyme, both times rthyming with prayer
(spelled praj’r, in “The leddy’s tower” and “The echo”). It is reasonable to
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deduce from this evidence that the vowel in air is /®1/ (see 7.11.6) with
following /r/, giving the complete word the sound /ar/. Occasional
instances of the spelling aier suggest, however, that pronunciation with a
triphthong, /@®1or/, is also possible (cf. fire, 7.16.2). {An alternative
explanation might be that a7r is always a triphthong, irrespective of how it is
spelled, and that, like other triphthongs such as z7e and owr, it may be
pronounced as either one syllable or two as the thythm requires. }

7.20.6 The spelling -dir and/ot -air also occurs occasionally in fair, chair and
stair. Since, however, the forms chair (in “The vierzide chairs”) and feair (in
“The surprise”) both rhyme with zhere, we may reasonably take it that the
spellings with -dzr and -air are oversights, and that these words are all

pronounced with final /ear/.

7.20.7 The thyme beware / var in “Haveén oon’s fortun a-tuold” (“An’ then she
tuold me to bewar / O’ what the letter M stood wvar.... An’ Po// too wer a-bid
bewar /O’ what the letter I stood vat”) suggests that the stressed syllable of

beware is not /weor/ but /wair/, as in the START set. (For var see further
7.22.3)

7.21 The START set

The START set (Wells, 2.2.21) contains words with a stressed syllable spelled
with ar (or occasionally er ot ear) that has the sound /a:/ in RP in final
position or followed by a consonant (/air/ when final -7 is followed by a

vowel) and /ar/ in GenAm: far, farm, cart, heart, hearth, sergeant, etc.

7.21.1 There is no evidence in Barnes’s poems to suggest that the vowel in
the majority of the words in the START set differs from that in the BATH set

(with a following /r/). Accordingly my normal transctiption for the ar

sequence in this setis /airr/ (see 7.7.1 and 8.8.1).

7.21.2 Barnes’s spelling of the words card (but not cart), garden, and part (iar in
1844, edr in later editions, thus g(h)iarden, kiard, piart, and gedrden, cedrd, pedrt),
shows that they form a subset in which an introductory /-glide gives rise to

the sequence /jairr/. The dialect word spiarde (‘spade’, replaced by spedde in
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later editions) appears to belong to the same set. Rhyme confirms that the
stress is on the second element. It may seem odd that Barnes distinguishes
the opening sequence in card (/kjarrd/ with an introductory 7-glide) from
that in cart (/kairt/ with no glide), but Elworthy notes the same distinction in
West Somerset (DWW, §2). The records in SED suggest, however, that the
introductory /-glide has died out in all words in the SW by the mid 20th
century.

7.21.3 Garden has (appatently) an alternative pronunciation, /giorden/, with
the /ior/ sequence of the NEAR set, beside /gjairdon/ (as in 7.21.2). This

assumes that hedrd en / giarden in “Faether come huome” (7844; later editions
gedrden) is a true thyme (“The pig got out / This marnen; an’ avore we zeed
ar heird en, /’E runned about an’ got out into giarden, / An’ routed up the
groun’ zoo wi’ his snout”), and that Jleird has here its NEAR-set
pronunciation (see 7.9.6).

7.21.4 Hearth belongs with the START set in StE (and indeed in Barnes’s
contribution to EEP for Winterborne Came, cwl 405), but both spelling

(heth or he’th) and rhyme show that in Barnes’s poems it is /hef/, not
/hair®/, making it a member of the EARTH-BIRTH-MIRTH subset (see 7.9.5).

7.21.5 Several subsets that do not belong with the START set in StE have the
sequence /air/ in Barnes’s poems. These sets include the following:
a) words spelled with or ot ar pronounced /a:/ in RP (corn, storm, warm,
etc.; see 7.22.1-2);

b) some words spelled with er ot ear pronounced /a:/ in RP (serve, learn,
herb, etc.; see 7.9.2);
c) the verb carry and its derived forms (see 7.3.3).

7.21.6 Barnes’s spelling of amn in 1844 (yarm, replaced by eirm in later
editions) shows that it is preceded by an introductory 7-glide, resulting in the
sequence /jair/ (cf. words beginning with ear in StE; see 7.9.3).
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7.22 The NORTH set

The NORTH set (Wells, 2.2.22) contains words with a stressed syllable spelled
with or ot ar that has the sound /o:/ in RP in final position or followed by a
consonant (/oir/ when final -7 is followed by a vowel) and /or/ in GenAm,
“or rather in that variety of GenAm that retains the opposition between

/or/ and /or/” (p. 159): or, for, corn, horse, storm, war, warnm, warp, etc.

7.22.1 As Barnes himself points out, “The second long [back] sound of ¢ in
such words as corn, for, horn, morning, storm, becomes the first long [back]
one, a, making carn, var, harn, marnen, starm” (Diss., §25). The persistence of
this feature up to the present time is shown by Wells’s comment, “There is a
large patch of Wessex where (in old-fashioned rural dialect, at least) we find
the vowels of NORTH and START merged” (4.3.7, p. 347). We may
accordingly expect that all words in the NORTH set (apart from those noted
in 7.22.4) will have the START sequence, /air/, in Barnes’s poems. This
expectation is confirmed both by his rhymes and by the spelling of 7844, in
which the following words (and their derivatives) are all spelled with ar for
StE or: corduroy, cork, corn, corner, for, forfeit, forget, forgive, fork, forlorn, former,
Jforsake, horn, lord, morn(ing), mortal, mortar, nor, northern, or, orchard, scorn, short,
snort, sort, storm, story, thorn (1844: cardray, cark, carn, carner, var, farfeit, vargt,
vargi'e, fark, varlarn, farmer, varsiake, harn, lard, marn(en), martal, martar, nar,
narthern, ar, archet, scarn, shart, snart, sart, starm, starry, tham). Accordingly I
transcribe the or sequence in all such words as /air/.

{The rthyming of stry (from the list above) with sar ye (“A bit o sly
coorten,” “The times”) and barry (‘borrow, “The witch”) confirm its
pronunciation in those poems with /a())r/, but Wells classifies it as a FORCE
word (see 7.23.1); and this is confirmed in “Bob the fiddler” both by the
spelling story (even in 7844) and the thyme with avore ye / glory. Assuming
that this is a true rhyme, sfory can have either NORTH or FORCE

pronunciation in the dialect; glory has the latter (/uor/).}

7.22.2 Though they are not specifically mentioned in Barnes’s comment in
§25 of the Diss., words with ar pronounced /2:(r)/ in RP likewise have the
sequence /arr/ in his poems, as shown by rhymes such as warmz / harm and

swarm [ farm.
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7.22.3 When particles such as for; or, and nor are stressed, they will have the
expected sequence, /air/, as implied by the thyme bewar / var in “Havén
oon’s fortun a-tuold”. When, however, they are only partly stressed or
unstressed (as is frequently the case), it seems probable that the sequence
Jair/ is reduced to /ar/ or /ar/, as in Barnes’s cs for EEP, clauses 10 and
12 (for), 7, 10, and 14 (or), and 1 (nor). The degree of stress in any particular
case is, of course, a matter for the reader to decide. Barnes’s own varied
practice confirms the variability in pronunciation; but his complete
abandonment of the ar spellings from the 1859 collection onwards, in order
to give “the lettered Dialect more of the book-form of the national speech”
(Preface, p. [iii]), can have no bearing on the pronunciation.

7.22.4 Words with the sequence ors ot orth in StE pronounced /ais/, /2:0/ in
RP and /ors/, /orf/ in GenAm are an exception to the general rule set out
in 7.22.1. Loss of /r/ before /s/ and /0/ (see Diss., §35) has led to retention
of shott ¢ in the sequences /ps/ and /pO/. This is evident from Barnes’s

spellings: hoss or ho’se for horse (passim), and no’th for north (in “The shep’erd
bwoy,” though Nor#h is retained in proper names; and contrast narthern or

northern with voiced /0/ preceded by /awr/ in “The blackbird” and other
poems). The pronunciation with /ps/ is confirmed by rhymes for horse,
always with words ending in -os5. As with horse so with Dorset: in spite of the
popular perception that to its inhabitants the county is /dairzat/, Barnes in
his poems always uses the spelling Do’sez. The inescapable conclusion is that

for Barnes the county was /dpsat/.

7.22.5 Whereas guarrel, sorry, and other words with -ar~ or -orr~ belong in the
CLOTH set in RP and GenAm, rhymes show that in Barnes’s poems they

behave like words in the NORTH set, possibly with /ar/ or /ar/ rather than
Jaxr/ for /o()r/. SED shows that in four of its five Dorset locations in the

1960s the pronunciation with short /a/ was still the norm in guarry (IV.4.06).
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7.23 The FORCE set

The FORCE set (Wells, 2.2.23) contains words with a stressed syllable spelled
with or+C, ore, oar, oor, ot our that has the sound /o:/ in RP (/oir/ when
followed by a vowel) and /or/ in GenAm, “or rather in that vatiety of
GenAm that retains the opposition between /or/ and /or/” (p. 160): ford,

porch; before, bore, more; boar, hoarse; door, floor; four, mourn, course, source, etc.

7.23.1 Present-day RP speakers who read Barnes’s Diss. are likely to be
puzzled by finding more listed (in §27) as having the same vowel as bo/d, oak,
rope, coat, etc., since those words belong in the present-day GOAT set whereas
more belongs in the FORCE set. Evidently zore and other words in the current
FORCE set preserved eatlier close ¢ (/0:/) in proto-RP (see 7.14 above), and
this is reflected in Ellis’s transcriptions of some of these words in Barnes’s
contribution to EEP, e.g. avore, bored, and board. Nevertheless (as discussed in
7.14.1-3) the more usual transcription is /ua/ (/uer/ when the vowel is
followed by 7, as in the present instance), and this is shown in Ellis’s
transcriptions of afford, more, sore, door, and swore, all of which have /uor/.
Since, motreover, the distinction Barnes makes between the sound in avore
and that in door in his report on Winterborne Came for EEP is not reflected
in his poems, where words in -ore are rhymed frequently with words in -oor;, 1
transcribe all words in the FORCE set with /uor/, except where indicated

below.

7.23.2 'The thyme door/ four in “Come an’ meet me, wi’ the childern, on the
road” (“Zoo when clock-bells do ring vour, /Let em warn ye out o’ doot”) is
unsurprising to present-day readers, since these words rhyme in StE). But
Barnes’s preferred spelling of four is vower ot vow’r rather than vour (which it
has only rarely), and the spellings with o suggest that foxr normally belongs
in the MOUTH set in his dialect, with the pronunciation /ewmor/, like flower,
hour, etc. (see 7.18.2). This accords with Barnes’s report for Winterborne
Came in EEP, where four is transctibed as /vomwor/ (cwl 420). It is not clear
whether four has an alternative pronunciation, /vuar/, ot door an alternative,
/dawor/, either of which would allow an exact thyme, or whether the rhyme

is in this instance only approximate.
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7.23.3 The rhyming of hour with floor (in “Eclogue:—Viairies”) and with core
(in “The geite a-vallen to”) looks more unusual to present-day readers, but
in Barnes’s dialect it is similar to that of door with four: a FORCE word
(/vluar/, /kuoar/) is thymed with a MOUTH wotd (/awer/), and it is not clear
whether alternative pronunciations allow an exact rhyme or whether the
thyme is approximate. {Since floor is invariably spelled with ox in 7844

(whether as vlour ot vlon’r), its pronunciation with /amar/ seems probable.}

7.23.4 In the thyme avore / lower in “Eclogue:—The times” (if the Corn Laws
wete abolished, farmers would pay less rent, and prices “wood be low’r / Var
what ther land woo’d yield, an’ zoo ther hands / Wou’d be jist wher tha wer
avore”) it is reasonable to assume that the stressed vowel in /ower has its
expected pronunciation, /o:/ (see 7.14.8). In normal circumstances the
addition of the comparative suffix /ar/ would make /wer disyllabic; but both
metre and the spelling /ow’r (in both 7844 and later editions) suggest that the
word is here treated as monosyllabic, hence /loir/ rather than /lowr/. This
would permit an exact rhyme with /ovor/, as in Barnes’s report on
Winterborne Came for EEP (see 7.23.1 above).

7.23.5 Whereas morning and mourning have become homophones in RP, they
remain distinct in Barnes’s poems, the former (/mairnon/) belonging to the
NORTH set (see 7.22.1), as in the “marnen zun” of “The Spring” (7844), the
latter (/muoarnaon/) belonging to the FORCE set, as in the “moornen” (1844)
or “murnen” (later editions) kerchief worn by Jenny in “The ruose that
deck’d her breast” when her Robert died. But rhymes with burn, kern, and
turn (supported by the spelling, usually murn) show clearly that Barnes’s
preferred pronunciation for mourn is /moirn/, making it in his dialect a
member of the NURSE set.

7.23.6 Loss of /r/ before /s/ affects words with the sequence ovars ot ours
just as it does words with ors (see 7.22.4), but with differing results.
a) In hoarse, which occurs to the best of my knowledge only in the
“huosse” (1844) or “whoa’se” (later editions) cuckoo of “I got two
vields,” the 7844 spelling suggests diphthongization of long o, which

I transcribe as /ua/ (see 7.14.3), giving /huoes/.
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b) In course, both in of course (“in coose” or “in coo’se” in Barnes’s

poems) and in the verb 7o course (‘to chase’), both spelling and rhyme

(e.g. with woose ‘worse’ in “A witch”) point to the sound /ku:s/.

7.24 The CURE set

The CURE set (Wells, 2.2.24) contains words with “the stressed vowel /ua/
in conservative RP” (“now increasingly being replaced by /o:/”) “and the
sequence /ur/ in GenAm” (p. 162). This includes some words with the
spelling oor (e.g. muoor, poor), some with our (e.g. tour, your), some with ure,

ur+17, ot wury (e.g. pure, sure, curious, rural, fury), and some with exr (e.g.
Europe).

7.24.1 It is evident from rhyme that Barnes does not distinguish in his
poems between the vowel of the FORCE set and that of the CURE set: more
(from the former) rhymes frequently with poor and sure (both from the
latter); sure thymes with wore (from the former), poor (from the latter), and o
er (a near homophone of dour, from the latter). The length of the first

element of the sequence /uer/ appears to be variable, tending towards long
in CURE words and short in FORCE words. The long first element would
accord with the transcription /fuior/ for sure in Barnes’s contribution to
EEP (cs clause 4), and would make an exact thyme with do er (/du: or/); but
since the difference is insufficient to prevent the thyme with wore (/muor/),

it makes sense to use for CURE words the transcription /u(z)or/.

7.24.2 The pronoun your is frequently unstressed, and this is sometimes
shown in 7844 in the spellings yer and yar (all replaced by StE your in later
editions). Whenever the word is unstressed, irrespective of its spelling, I take

it that the pronunciation is /jor/, as still frequently heard today.
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8. CONSONANTS

Consonant sounds are generally less troublesome than vowel sounds; the
comments Barnes makes on them in his grammars are for the most part
clear and precise; and his spelling (in both early and late editions of his
poems) is usually a helpful guide to their pronunciation. Consonant sounds
that are not discussed in this section may be assumed to have the same
pronunciation as in RP; differences from RP in single consonants and
consonant clusters in Barnes’s poems are listed below in alphabetical order
of the key consonant(s) concerned.

8.1C
As shown by Barnes’s spelling of cuckoo (invariably gookoo, in both early and

late editions) /k/ is occasionally voiced to /g/. For the reverse process see
8.4.2 below.

82D

8.2.1 “An open palate letter is sometimes substituted for a close one, r for d
... as parrick, a paddock” (Diss., §39); in phonemic terms /r/ replaces /d/ in
some words, as shown by Barnes’s spelling, parrick (early) or parrock (later
editions).

8.2.2 “d, after n, as in an’, and; boun’, bound; groun’, ground; roun’, round;
soun’, sound; is commonly thrown out, as it is after 1: as in vee/, for field”
(Diss., §30). This loss of final /d/ in the consonant clusters /nd/ and /1d/ is
reflected in frequent rhymes between words ending in -o#nd in StE and
words ending in -own, and between fe/d and words ending with the sound

2

/ill/. But “commonly” does not mean ‘always’; Barnes’s more usual

spellings are with -7d or -/d; and the thymes round / crown’d ( “’The shepherd
o’ the farm”) and field / wheel'd ( “Hallowed pleices”) show that retention of

final /d/ is sometimes obligatory. My policy, accordingly, is to transcribe
these two clusters outside rhyme as /n/ and /1/ when Barnes omits the final
consonant, and as /n(d)/ and /1(d)/ when he retains it, showing that the
final /d/ is optional; in rhyme I use /n/, /nd/, /1/, or /1d/ as the rthyme

requires.
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8.2.3 In a note added to §29 in the 7847 Diss. (repeated in the 1863
Grammar, p. 16) Barnes points out the substitution of /38/ for /d/ in ladder
and bladder. This substitution is consistently shown in 7844 (e.g. in the
“lather” that plays such an important part in “What Dick an’ I done” and
the “blazbers” hanging round the walls in “The settle an’ the girt wood
vire”); but StE spelling is usually restored in later editions.

8.2.4 In 7844 both spelling (always archet) and thyme (archet / sarch it, ““The
welshnut tree””) show that the final consonant of orchard is not /d/ as in RP

but voiceless /t/. (For the pronunciation of the first syllable in orchard see
7.22.1.) In later editions the spelling is usually orvha’d (which is likely to
mislead present-day readers into thinking the pronunciation is /a:itfod/, as in
RP); since, however, Barnes retains the rhyme with sarch 7z (in spite of
respelling  orchard as orcha’f), we may reasonably assume that the

pronunciation is still /a:rtfot/.

83 F

8.3.1 The voicing of initial fricatives, in particular /f/ to /v/ and /s/ to /z/
(for which latter see 8.9.1), is one of the best-known features of SW dialects
(see Wells, 4.3.6, p. 343); Wakelin, indeed, calls it (as far as the written record
is concerned) “the SW feature par exvellence” (1.4.2, p. 29). In Barnes’s words,
“fof English words is commonly rejected for its smooth kinsletter » before a
vowel or liquid in the Dorset dialect, in which fast, fetch, feed, find, fire, for,
foot, from, become vast, vetch, veed, vind, vire, var, voot, vrows”; but “some
English words beginning with f before a consonant, as fling, friend, retain /”
(Diss., §31; see §17 for Barnes’s explanation of the terms rough and smooth).
Not all eligible words always have voiced f (fan, not van; fall = ‘autumn’, as
against vall, verb; farmer (1844) / former (later editions) = ‘former’); but this
will not cause difficulty since Barnes retains the spelling »- for voiced £ in all
editions of the poems. Other commentators have noted instances of loan
words that are affected by voicing: Widén, for example, recorded /v/ in
several loan words from French in the mid 20th century, including face, farm,
feast, fine, and finish (SDD, {74.1b); but Barnes spells all these words with f
and is remarkably consistent in showing that for him it is only in Germanic
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words that initial /f/ is voiced. He spells this out plainly in both the 1863
Grammar (p. 16) and the 1886 Glossary (p. 8): ““... the Dorset does not hold
for F in words that are brought in from other and not Teutonic languages.
We must say Factory, false, family, famine, figure, in Dorset, as well as in
English.”

8.3.2 “The preposition of loses its f and becomes o’ before a consonant”
(Diss., §31). This self-explanatory comment is borne out many times in
Barnes’s poems, e.g. in the titles “A bit 0’ fun,” “Keepén up o’ Chris’mas,”
“The music o’ the dead,” etc. I take it that the reduced (and unstressed) o’ is

merely a schwa in pronunciation and transcribe it as /a/.

8.3.3 The possessive combinations of en, of it, of us, of them are normally
abbreviated to o + the final consonant (o', 0%, 0’s, 0'w). Barnes’s preferred
spelling of these combinations in 7844 is with ¢’ (¢'n, 6%, 0’5, 6'm), showing
that the o is lengthened. I accordingly transcribe it as /o:/ in such
combinations, even when (as usually in later editions) the length mark is

omitted.

8.4 G

8.4.1 The occasional spelling ghi, as in ghiame, ghiarden, and ghirt, may appear
at first sight to suggest aspiration after initial /g/; mote probably, however,
the / is inserted between g and 7 (as in Italian) to show that the initial

consonant is the stop /g/ as opposed to the fricative /d3/.

8.4.2 Devoicing of /g/ occurs in some environments, as suggested by the
spelling fakket for faggot in the 1844 and 71847 versions of “Guy Faux’s night”
and “What Dick an’ I done” (respelled as in StE in later editions). For the

reverse process see 8.1 above.

8.4.3 “The termination 7xg of verbal nouns such as singing and washing, as well
as imperfect participles, is in Dorset en; as in a bedten, a beating; writen,
writing” (Diss., §42). In the poems Barnes usually spells this -e# ending -éz.

For a discussion of the pronunciation see 7.1.5.

8.4.4 Present-day audio recordings show uncertainty amongst readers as to

whether the initial g in gikup is hard (/g/) ot soft (/d3/). The etymological
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comment Barnes supplies in the 1886 Glossary shows that /g/ is correct:
“GIr’cup or Giltycup. Giltcup; the buttercup, (ranunculus bulbosus); so called
from the gold-like gloss of its petals.”

85 H

8.5.1 “In the working-class accents of most of England, H Dropping
prevails. That is to say, the [h] of standard accents is absent: words such as
hit, happy, hammer, bedge, begin with a vowel” (Wells, 3.4.1, p. 253). But
Somerset and parts of Wiltshire and Dorset “are traditionally ‘/h/-areas’, i.e.
areas where strong aspiration is retained, as distinct from most other dialect
areas, where it is lost” (Wakelin 1.4.2, p. 31). Since there is no mention of H
Dropping in Barnes’s grammars, and no sign of it in either his earlier or his
later spelling system (except in the unstressed personal pronouns ’e, ’er, etc.,
where loss of initial /h/ is as common in StE as in any class or regional
dialect), we may reasonably deduce that the Dorset represented in Barnes’s

poems is a traditional /h/-area, where the /h/ is retained in hit, happy, etc.

8.5.2 In contrast to the H Dropping that is common elsewhere, Barnes
points out that initial /h/ from OE is often retained in his dialect in words
that have lost it in StE, and introduced in others that did not have it in OE.
In the 1886 Glossary he gives a list of some two dozen words beginning with
7~ in which the initial consonant is “hard breathed” in Dorset, i.e. words
which begin with the combination /hr/ rather than simply /r/ (pp. 9-10).
After the list Barnes supplies a specimen sentence containing a whole series
of aspirated 7s: “He hrode by hroughest hroads, and hrugged hrocks where
hrobbers hroamed.” But there is no mention of aspirated initial 7 in the
Diss., and Barnes does not use the spelling 47~ for initial - in any edition of
his poems. Since it appears that aspirated initial 7~ was a feature of the dialect

that Barnes chose not to portray in his poems, I do not use the combination

/hr/ in my phonemic transcripts of the poems.

8.5.3 If there is aspiration in the dialect Barnes describes in sounds that are
not aspirated in StE, it is reasonable to suppose that initial wh- (from OE
hw-) is aspirated in the dialect in words such as what, when, where, which, why,

etc. that were formetly pronounced with /hw/ in RP, and atre still so
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pronounced in Scotland, Ireland, and parts of the north of England. Barnes
consistently spells such words with wh- in his poems; but it is not clear
whether the spelling is merely conventional, or whether it confirms the
pronunciation with /hw/. Barnes does not comment on wh- in the Diss., but
in the 1886 Glossary, immediately after his list of words with aspirated initial
-, he writes: “So Dorset has kept the hard breathed W, in some words from
which it is often dropped, as hwey, whey. hwarf, whart. hwing, wing” (p. 10, my
italics). Two things are of note here: the phrase “in some words,” which
makes it clear that aspiration is not present in @/ words with wh-; and the
inclusion of wing, always spelled with »- in the poems (as in “The blackbird,”
“The sky a-clearen,” etc.), never with hw- or wh-, which suggests that (as with
initial ) Barnes did not wish to show this aspiration in his poems. The only
safe transcription appears to be /(h)w/, showing that aspiration is possible
but not obligatory.

8.5.4 Who and whole are of course excluded from the preceding discussion,
since their pronunciation in StE is with /h/ as opposed to /hw/ or /w/. 1
transcribe both words with /h/ as in StE.

8.5.5 A well-known feature of west-country dialects to this day is the
substitution of /j/ for /h/ in hear (and its derivatives) and here, (as well as the
introduction of initial /j/ in ear), making these words homophones of year.
But Barnes makes no mention of this feature in his grammars; his cs for
Winterborne Came in EEP has /h/ in here (clause 1) as well as in hear and
heard (clauses 4 and 13); and in his poems he normally spells these words
with /-, and ear as in StE. I transcribe bere, hear, and heard, accordingly, with
/h/, and ear with no initial /j/ (except in instances where Barnes’s spelling
indicates clearly that /j/ is requited, as in “yers” for “ears” in the 7844

version of “Uncle an’ ant”™).

8.6 LM

Barnes notes the intrusion of an epenthetic vowel (which I take to be schwa)
into the consonant cluster -/ (as in some pronunciations of fi» in current
English): “The liquids /7 at the end of a word are sometimes parted by a
vowel, as in elem, elm; anverwhelem, overwhelm; helems, helm” (Diss., §32;
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similarly in the 1863 Grammar, p. 18, and 1886 Glossary, p. 15). This
observation is borne out in his poems by both scansion and spelling: e/ on
its own or in final position is always disyllabic /elom/ (as in line 4 of “The
Spring,” the first poem in the first collection), and its normal spelling is eles.
The one occurrence of the form e/ that I am aware of in 7844, in the third
stanza of “The d’rection post” (“The Leyton road ha lofty ranks / Ov elm
trees upon his banks”), is evidently a printing error: e/ must be disyllabic
for the metre, and the spelling is e/ both in the version in DCC and in later
editions.

The first line of the second stanza of “Fair Emily ov Yarrow Mill” (“But
thy wold house an’ elmy nook™) shows the accuracy of Barnes’s observation
that it is only “at the end of a word” that a vowel intrudes: the octosyllabic
metre requires that e/zy be disyllabic, making e/ itself in this instance
monosyllabic /elm/. Similatly, the spelling ca/z and the metrical need for a
monosyllable at the beginning of the penultimate line of the first stanza of
“Lindenore” (“Calm air do vind the rwose-bound door”) confirm that it is
only “sometimes” that the consonant cluster /7 in final position is “parted

by a vowel”.

87N
8.7.1 After ». In the 1886 Glossary Barnes explains how, in the dialect he is

describing, the sequence /v(o)n/ may develop into the consonant cluster
/bm/ via the intermediate stage /v(9)m/: “When V and N (either in ez as a
wordending, or the pronoun e¢7) come together, the » often overwields the #
which in its new form overwields the » that becomes 4” (p. 14). In modern

terminology (more Latinate and perhaps also more opaque than Barnes’s
resolute Anglo-Saxon) (alveolar) /n/ becomes (bilabial) /m/ through the
influence of an adjacent (labiodental) /v/, which in its turn is converted by
(the bilabial) /m/ into (the bilabial) /b/. The examples Barnes gives to
demonstrate this phenomenon are ebm (/ibom/) from even via ev(e)m

(/itvoam/), together with elebm, habm, heabm, obm, sebm (from, respectively,
eleven, have-en “have him’, Heaven, oven, seven). Since, however, Barnes never
uses the spellings b7 or bem for ven in his poems, it seems that this is one
feature of the dialect that he chose not to portray. The halfway stage shown
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in 7844 in his spelling of evening, on the other hand (always evemzen in 1844,
replaced by evenén in later editions) suggests that his preferred pronunciation

of this word (in his poems, at least) is /itzvman/.

8.7.2 After b or p. In a similar way, and for similar reasons, Barnes explains
that the object pronoun ez becomes (bilabial) /m/ under the influence of a
preceding (bilabial) /b/ or /p/; thus rbm (/robam/) is developed from rob
en (‘rob him’), and drubm, mobm, rubm, scrubm, dropm and stopm from drub en
(‘drub him’), etc. (1886 Glossary, p. 14). None of this, however, is shown in
his poems.

8.7.3 As a final twist Barnes points out that (voiced) /m/ or /n/ can have
the effect of converting a preceding (voiceless) /p/ into (voiced) /b/; thus
open (o:pan) is likely to become /oban/ or /otbom/ (1886 Glossary, p. 14).
This feature is shown frequently in Barnes’s poems: in 7844 open is always
spelled oben; in later editions it may be either oben or ogpen. There are,

however, no spellings suggesting the pronunciation with /om/ for /on/. In

accordance with Barnes’s 7844 spelling I transcribe gpen always as /o:ban/.

8.8 R

8.8.1 Whereas RP is a non-rhotic accent (that is to say, the /r/ sound
originally heard in all words with 7 in their spelling has now been lost when
the 7 appears at the end of a word or precedes a consonant), the SW is fully
rhotic (i.e. ris always sounded); indeed, as Wells says, “The preservation of
historical /r/ in all environments is the best-known phonetic characteristic
of the west of England” (4.3.5, p. 341). Thus the ris audible (as it would be
in GenAm) where it would be silent in RP in weather’s, sparkle, toward, hear,
and birds (to take some examples only from the first stanza of the first poem
in Barnes’s first dialect collection, ““The Spring”); conversely, rhymes such as
arm [ calm and four / flaw, which have become normal in RP, are impossible
for Barnes. Commentators have had a field day with the precise quality of
this /r/ sound; for the purposes of this guide, however, I note merely that

the /r/ in Barnes’s dialect poems will always be distinctly heard.
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8.8.2 Full rhoticity has a tendency to spill over into hyper-rhoticity, i.e. the
insertion of an /r/ sound where thete is no etymological justification for it.
This is especially likely to happen in words ending in unstressed -ow (yellow,
hollow, window, etc., which become yeller, holler, winder, etc.: see 7.14.8).

8.8.3 “rin great, pretty, undergoes metathesis, making ghirt and pirty” (Diss.,
§34; see 7.9.4). The spelling ghirt (for which see 8.4.1) is not used in Barnes’s
poems; but the metathesis of 7+ vowel is consistently shown in the spellings
girt or gert in almost all editions, as in the titles of two of his best-loved
poems, “The girt woak tree that’s in the dell” and “The settle an’ the girt
wood vire.” (The misleading spelling gre’ that is sometimes used in the third
and fourth editions of the first collection is abandoned thereafter.) Presty is
always pirty in 1844, and thereafter either perty or pretty; 1 take it, however,

that the pronunciation is always /pairti/, and that of great always /goirt/.

8.8.4 “The liquids 7/ of English words, such as purl, twirl, world, have
frequently 4 inserted between them, making purdle, twirdle, wordle ...” (Diss.,
§33). Barnes’s spelling in 7844 accords with his comment in the Dissertation,
curl, twirl, whirl and world all being spelled with -7d/e (and pronounced, I take
it, with -/aiwrdal/), and worlds (“wordles”) thyming with hurdles in stanza 7 of
“The Shepherd o’ the farm™: “An’ wi’ my zong, an’ wi’ my fife, / An’ wi’ my
hut o’ turf an’ hurdles, / I wou’den channge my shepherd’s life / To be a-
miade a king o’ wordles.” But this stanza is omitted from later editions; worid
is respelled worold (thus keeping it disyllabic); and the other words are
respelled as in StE (with compensatory adjustments to the wording where
the loss of a syllable would disturb the rhythm) or with -7¢/ for -rdle (as in
the maidens’ “currels” in the second stanza of “Evenén, an’ maidens out at
door”). It seems clear, then, that Barnes decided not to portray the
characteristic SW -/airdal/ for -/airl/ in later editions of his poems. We ate
left, then, with several possible pronunciations for words in this subset:
-/ardal/ (as in 7844), -/airl/ (as in StE), and -/awrel/ or -/aiwal/ (as implied
by the spelling curre/ for curl). The first three of these are all offered as
possible pronunciations for ¢/ and pur/ in Barnes’s contribution to EEP for
Winterborne Came (cwl 805a—b).
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8.8.5 “r before a hissing palate letter, s, ¢, or z, or 75, as in burst, first, verse,
force, furze, nurs’d, mirth, earth, birth, worth, is thrown out, making busz,
vust, vess, fuoss, vugz, nuss'd, meth, eth, beth, woth” (Diss., §35). This observation
is consistently borne out by Barnes’s spelling: see 7.8.4, 7.22.4, and 7.9.5.

8.8.6 For possible aspiration of initial 7, resulting in the pronunciation /hr/,
see 8.5.2.

{8.8.7 Loss of /r/ before final /d/ in an unstressed syllable is shown in the
spellings archet and orcha’d for orchard and Richat for Richard (this latter in
“Eclogue: Emigration”); conversely the forms shepherd and Roberd (the usual
1844 spelling of Robert) show its retention in some words. }

89S

8.9.1 “S before a vowel often but not universally becomes in Dorset its
smooth kinsletter g, making sand, zand; sap, zeap; send, zend; set, get; sick,
ick; some, gome; sop, zop; and sun, gun” (Diss., §36; see {17 for Barnes’s
explanation of the terms roxgh and smooth). To this may be added s before w
(since there are many occurrences of gw- spellings—zwath, zweat, well, zwing,
etc.), together with the plurals of face and place (-zen as opposed to -ces). Since,
however, there is no certain way of predicting when the s- will be voiced and
when not, Barnes’s “often but not universally” seems as precise a
formulation as one could hope for, and his decision to retain the z- spellings
of affected words in later editions is much to be welcomed. {Nevertheless
line 9 of ‘Early playmeite’ (“There wer zome things a-seemen the seime’)
shows that the spelling is not always to be trusted, since the triple alliteration
in the penultimate line of each stanza in this poem demands /s/ here rather

than /z/ for some.}

8.9.2 “In many English words ending with s and a mute consonant, those
letters have undergone metathesis, since in Anglo-Saxon the s followed the
consonant, as it does in the Dorset dialect; in which clasp is daps; crisp,
¢rips; hasp, baps; wasp, waps; and to ask, to aks (ax), the Anglo-Saxon axian”
(Diss., §37). To the best of my knowledge the only word in this list that
occurs in Barnes’s poems is ask: in accordance with his comment here it is

always spelled ax (/akks/).There is also the word ¢/ps, which occurs, always
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in the infinitive, in five of Barnes’s poems (“The sky a-clearen,” “The wold
vo’k dead,” “Brookwell,” “Shop o’ meat-weire, and “The little
hwomestead”), and which is defined and exemplified in the 7844 Glossary
(with a cross reference to §37 of the Diss.) as “To clasp between the thumb
and fingers, or between the two arms. I can clips #ik tree.”

8.9.3
The voiced s (/z/) in isn’t and isn’t is replaced by /d/, as shown by Barnes’s

consistent spellings zdden and fidden in both early and late collections.

8.10 SH and § representing /f/

Voicing of initial /{/ to /3/ is a characteristic of SW dialects generally
considered to be as firmly established as voicing of initial /s/ to /z/ (Wells,
4.3.6, p. 343; Wakelin, 1.4.2, p. 29), but it is a feature not normally shown by
Barnes. There is one isolated example of zwre for sure in John’s final speech
in the 7844 version of “The common a-took in” amongst many examples of
sure elsewhere in the collection; in later editions, however, it has been altered

to sure. 1 transcribe sure, accordingly, always with initial /{/.

8.11 SHR
The spelling of 7844 indicates simplification of the consonant cluster /{r/ to
/§/ by loss of /r/, as in Shodon and sh’oud for Shroton and shroud. The -r- is

often (but not always) restored in later editions, suggesting that
pronunciations with /fr/ and /{/ were both acceptable. Shrill is pethaps a
special case: Barnes’s preferred spelling in 7844 is shill (three occurrences, in
“The woodlands,” “The blackbird,” and “The music o’ the dead,” as against
one occurrence of shrill, in ““The woody holler”). The spelling shi// (as against
sh’ill, which does not occur in 7844) may suggest that the word in question is
not in fact shrz// with loss of -7~ but the more or less synonymous shz// (from
OE scll ‘sonorous, sounding’; EDD, shill, mﬁ.1). But this is not certain: the
form shill is abandoned in later editions; its three occurrences in the First
Collection are all replaced by sbri/l, and elsewhere the spellings 557/ and shrill
are both frequently used.

433



8.12T

8.12.1 Intervocalic /t/ is generally said to be voiced throughout the SW (as
in GenAm): “LLAE shows butter with [d] everywhere south-west of a line
from Weston-super-mare to Portsmouth” (Wells, 4.3.6, p. 344). But the
situation is not quite so clear-cut. Barnes seems always to have /t/: he gives
no indication of /d/ either in his grammars or in the spelling of his poems
{except very rarely, as in nodice for notice in the 1844 and 1847 versions of
“Eclogue:—A bit 0’ sly coorten”}, and his contribution to EEP has /t/ in
little and fettle (cs, clauses 10 and 12), the only eligible words for which his
responses are recorded.

8.12.2 “An open palate letter is sometimes substituted for a close one” (cf.
8.2.1 above), in this instance “£ for #; as ... pank, to pant” (Diss., §39). To
the best of my knowledge pant is the only word in which /k/ replaces /t/ in
this way; it is always shown by Barnes’s rhyme and spelling, in both early
and late editions, as in the rhyming of pank with bank (“Dock leaves”, “John
Bloom in Lon’on”) and spank (“John Bloom in Lon’on”).

8.13 TH (excluding THR)

8.13.1 “Where the English rough articulation 75, as in #hin, the Anglo-Saxon
b, becomes in Dorsetshire its soft kinsletter #5 as in #bee, the Anglo-Saxon 0,
as it does very frequently, the author has printed it in Italics #5, as #hink”
(Diss., §38). That is to say, when voiceless 75 is voiced (as it frequently is in
Dorset) Barnes prints the 75 in italics in 7844 (replaced by d in 71847); if the #)
is voiceless in RP and is not printed in italics in 7844, we may assume that it
remains voiceless in Barnes’s dialect. This statement does not propose any
rule by which we can predict when 7 will be voiced and when not: as with
voiced and voiceless s, we are in the territory of “often but not universally”
(see 8.9.1 above). This would be of little concern to readers if Barnes had
stuck to his policy of indicating typographically when voiceless #) becomes
voiced; the problem is that he abandoned this policy in later editions, in
which he gives no indication as to when a 7 that is voiceless in StE is to be
voiced. It may therefore be helpful to list here all words in which voiceless #

in RP is shown to be voiced in the poems and/or glossaties of 7844 and
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1847, the 1879 Glossary, and the 1886 Glossary (p. 9): athirt and thirtauver, both
and /loth, thatch, thaw, thief, thiller and thillharness, thik, thimble, thin (ady.), thin (v.),
thing, think and thought (v.), thistle, thorn, thumb. (Words with voiced 75 in RP in
which the 75 is superfluously italicized in 7844 are omitted from this list.)
The only words in which initial #) is not shown to be voiced in 7844 are
thick, thigh, thonght (noun, and in the compounds #houghtful and thoughtless),
thousand, thump, and thunder. {1t is not clear whether the single instance of
italicized #h- in thought, noun, in 7844 (in “The happy daes when I wer
young”) is an oversight, or whether it shows that both voiced and voiceless
pronunciations were acceptable.} In the transcription of his poems I have
relied on Barnes’s typographical conventions in 7844 and 7847 and on his
lists of the words in which #) is voiced.

8.13.2 In a sentence added to {38 in the expanded Dissertation of 7847
Barnes notes the loss of medial or final #) in some words: “# go out in w7’
tor with; gramfa’r, grandfather; grammo’r, grandmother; /', let’s.” (The
placement of /e#’s in this list of words with omitted 75 is evidently a slip.) In
the poems (both early and late editions) grandfather and grandmother are always
spelled gramfer and grammer, evidently with /m/ for /nd/ and a final syllable
reduced to /or/. With is occasionally spelled out in full, but usually it is »7’,
“pronounced wee” according to the 7844 Glossary. This implies lengthening
as well as raising of the vowel (cf. gi'e for give, 8.15.1); since, however, wi’is
rarely stressed, the likelihood must be that the sound is usually that of the
“the happy vowel” (see 7.1.2), namely /i/ rather than /ii/.

8.13.3 Though not included in Barnes’s list in the preceding paragraph, clothes
is evidently another word in which medial /9/ is lost, as shown both by the
spellings c/oas ot cloaz in 1844 and by rhymes on the sound /0:z/ (e.g. a-vroze
“The vrost”, shows “Martin’s tide”). That these rthymes are retained in later

editions even when clothes has its StE spelling suggests that the pronunciation

for Barnes is always /kloiz/, irrespective of the spelling.

8.14 THR

“d is substituted for initial #h; as drow for throw; droo, through; drash, thrash;
drong, throng; droat, throat; drashel, threshold” (Diss., §29). In the 1863
Grammar Barnes points out that this substitution takes place “mostly before
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r” (p. 16); his examples suggest that it happens on/y before . In phonemic
terms initial /0r/ becomes /dr/, a feature widely noted by commentators on

SW dialects. (Except in a few stray instances the dr spellings are reinstated
in Barnes’s 7879 edition, though some had been abandoned in intermediate

editions after 7844.) The sole exceptions to the substitution of /dr/ for /0r/
in Barnes’s poems ate #hrive and #hrill; it may be that /0r/ is retained in #hrill
to prevent confusion with 47/, but possible confusion between #hrive and

drive can hardly be urged as a cause for its retention in #hrive, since drive has a
different vowel in Barnes’s dialect (see 7.10.6).

8.15 17

8.15.1 “v is sometimes omitted, as gi'e, give; ha’, have; sar, serve” (Diss., §40).
Barnes’s spelling in his poems suggests that in ave the /v/ may be included
or omitted indifferently; in serve it is usually omitted, but may be retained in
thyme where needed (as in sarve ye/starve ye, “Eclogue: The times”); in guve it
is normally omitted, but sometimes retained in derived forms such as given.
Rhymes show that when /v/ is omitted from ge, the vowel is raised and
lengthened, producing the form /gi:/ (as in gi'¢/be, “Eclogue: Father come

huome”).

8.15.2 For the sequence /v(a)n/ see 8.7.1.

8.16 W

8.16.1 Loss of initial /w/ is a common feature in SW dialects, but since it is
a feature on which Barnes makes no comment, the only safe policy is to be
guided by the spelling of 7844: his usual spelling of within and without is with
no initial », but there are occasional occurrences of without spelled as in StE,
suggesting that forms with and without initial /w/ are both acceptable; will is
usually wau/l but occasionally will, “ool, or “ul(l), so that /wul/, /wil/, and /ul/
are all possible; would is variously would, wond, won’d, wood, woo’d, "ood, or "od, so
that /wud/ and /ud/ ate evidently both possible, even though the spellings
without initial #- are abandoned in later editions. Where, on the other hand,
Barnes never uses spellings without »- in his poems (as with woman, women,
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wood, and wool), 1 assume that he wished initial /w/ to be retained. For orne
and once, both of which have initial /w/ in RP, see 7.5.7.

8.16.2 Loss of medial /w/ in words such as #pward is common in regional
dialects throughout England and sometimes reflected in Barnes’s spelling.
Athwart 1s always athirt (the italicized #) in the spelling of 7844, “athirt,”
showing that loss of /w/ is accompanied by voicing of the preceding /0/ to
/08/, hence /adait/, see 8.13.1); somewhat is vatiously zome’bhat, zome’at, ot

zummat, all of which 1 take to be /zamot/.

8.16.3 As Wakelin points out, in SW dialects /w/ may be added initially or
after a preceding consonant before long back vowels, “but its interpretation
is open to question” (L.4.4, p. 33). In Barnes’s case insertion of /w/ before
/ai/ appears to be normal in boil, spoil, point, poison, toil, and boy (see 7.17.1
and 7.17.4). On the interpretation of the w-glide before the sound
traditionally called “long ¢” see 7.14.1-4.

8.17 WH
8.17.1 On the question of aspiration in words containing wh- see 8.5.3.
8.17.2 Loss of medial wh is shown in spellings such as zwmmat tor somewhat

(see 8.16.2).

8.18 Y

When ye is grammatically dependent on the preceding word, its initial /j/ is
frequently lost and the /i:/ assimilated to the preceding word. Thus caz ye
sounds like canny and thymes with Fanny (“Eclogue:—A bit o sly coorten”);
tell ye sounds like ze/fy and rhymes with be/ly (“Eclogue:—The times”), and so

on.
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